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PREFACE. 


THE  Gydopejdia  of  Music  and  MusicianB,  like  its  predeceaaor.  The 
Gyelopedia  of  Paintera  and  PaintingBp  is  expected  by  its  pvo* 
jectors  to  ooeapy  a  novel  as  well  as  a  standard  place  among 

authorities  upon  its  subject.  Like  that,  also,  it  fouiKls  its  claim  to  this 
|K>sition  especially  upon  three  things ;  The  character  and  comprehensive- 
ness of  the  information  which,  through  its  text  and  illustrations,  it  for 
the  first  time  makes  accessible;  the  new  simplicity  of  its  amngement; 
and  the  bibliography,  of  a  kind  bitberto  unattempted,  through  wbick  it 
furainhes  a  key  and  guide  to  the  whole  literature  of  its  art.  The  two 
Works*  being  then  similar  in  kind  and  in  method  of  arrangement,  we  can- 
not do  better  than  to  repeat  substantially  the  preface  of  the  former. 

It  is  not  only  a  fuller  biographical  dictionary  than  now  exists  of  the 
musiciaiis  ol  all  schools,  including  prominent  contemporaries^  but  it  is,  as 
well,  a  dictionary  of  works  ;  and  in  a  form  in  which  tbe  one  branch  of 
information  is  as  immediately  accessible  ay  the  otlier.  It  must  be  under- 
stood, however,  that  it  embraces  in  its  scope  only  composes  and  their 
works,  excluding  mere  performers  and  musical  literatL  The  important 
compositions  of  all  periods,  operas,  oratorios,  cantatas,  symphonies,  etc, 
are  treated  under  their  ovm  names,  in  separate  articles,  in  which  are 
given  an  accurate  descnption  of  each  work,  the  history  of*  its  text, 
or  of  the  subject  of  its  theme,  the  date  and  place  of  composition  :uid 
ot  first  performance,  and  of  its  production  in  other  countries,  its  publica* 
tion,  and  such  other  facts  as  make  the  account  as  nearly  as  possible  ez- 
•austtve.  Tbe  articles,  whether  biographical  or  descriptive,  are  not  based 
ipon  statements  accepted  in  any  sense  at  second  hand,  but  upon  close  re- 
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flearoh,  oondaeted  with  the  liope  cf  maloBg  this  work  virtoanj  an  origiiml 
antbority — ^their  faets  being  deriYed  from  the  lateat  monographs  in 

all  languages  on  the  several  umsiciana  and  their  works,  from  the  music 
periodicals  of  many  countrieti,  and  from  autobiographical  memoranda 
and  other  original  material  In  many  instances  correspondence  with 
mnaieiaiia  and  others  has  bronght  to  light  hitherto  tmpnblished  infoima- 
tion  of  much  interest  and  Talne^  relating  both  to  composers  and  to  their 
works.  The  latest  publications  of  the  prominent  music  publishers  and  of 
the  several  musical  associations  have  also  been  cai*efullv  collated,  so  tliat 
the  information  given  is  the  best  and  fullest  accessible  up  to  the  date  of 
completion. 

The  method  of  arrangement  of  the  Ojclopedia  is  believed  to  be  eepe* 
dally  practical,  intelligible,  and  convenient  The  biographical  and  de- 
scriptive articles  are  combined  iri  a  sincrle  alphabet:  a  novel  plan,  ena- 
bling any  reader,  with  no  knowledge  of  a  well-known  opera  or  other 
musical  work  other  than  the  name,  to  turn  to  it  directly  and  trace  its 
histoiy  back  to  its  composer.  A  simple  cross-reference  system  also  en- 
ables the  reader  of  the  biographical  articles  to  tell  at  a  glance  what 
works  of  each  musician  are  treated  at  length,  the  italicizing  of  a  single 
word  in  the  title  of  a  composition  showing  that  under  that  word  a  sepa- 
rate article  upon  it  will  be  found. 

The  bibliography  appended  to  each  article  is  such  as  will  guide  the 
reader  to  further  and  more  minute  investigation  than  would  be  poesible 
in  any  book  of  reference;  even,  it  may  be  claimed,  to  an  exhaustive 
study  of  the  whole  literature  of  the  topic.  It  embraces,  besides  English 
works  and  periodicals,  tiiose  in  French,  German,  Italian,  Spanish,  Portu- 
guese, Dutch,  Swedish,  and  Danish. 

The  illustration  has  not  been  undertaken  with  a  view  of  mere  embel- 
lishment, but  in  accordance  with  the  purpose  of  the  Cyclopedia.  The 
biographical  articles  contain  a  greater  number  of  portraits  of  prominent 
mnsicianft,  living  and  dead,  than  have  ever  before  been  published  in  any 
work.  Many  of  the  contemporary  ones  have  been  furnished  by  the  com- 
|>oeer8  themselves,  and  are  not  obtainable  elsewhere.  In  many  of  the 
articles  also  are  fac-simile  Reproductions  d  scores  by  celebrated  com^ 
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posers,  lac-Btmiles  af  autograph  signataresii  and  views  of  birlhplaee^ 
monuments,  statues,  ete.   In  the  articles  on  operas  and  oratorios  are 

I'-iveu  portraits  of  celebrated  singers  whose  names  imve  been  identified 
with  their  representatiouy  aume  of  them  in  the  oostames  appropriate  to 
their  ri61esL 

The  w<^k  is  under  obligations  to  Mr.  Louis  von  Elta  for  his  eiBeieitt 
labors  during  its  entire  progress,  and  especially  for  bis  valuable  aid  in 

researches  connected  with  the  Germaii,  Italian,  jb'rencli,  ^spanibli,  and 
Portngnese  musicians. 

Thanks  are  due,  also,  to  the  superintendent  and  other  officials  of  the 
Astor  library  of  New  York,  and  to  the  officers  of  the  Athennum  and 
the  Harvard  Musteal  Association  of  Boston,  for  numerous  privileges  and 
courtesies,  without  which  the  work  on  the  Cyclopedia  would  have  been 
attended  with  great  di^culties,  if  not  rendered  impossible. 

iiiiw  YoBE,  November  1, 188S. 
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CYCLOPEDIA 

ov 

Music  and  Musicians. 


ABACO,  EVARISTO  FELICE  DALL', 
bom  in  Verona,  in  1662,  died  in  Mu- 
niob,  Feb.  26,  ITSfi.  Violiniflt,  Con- 
oertmeister  in  the  baud  of  the  Elector  Max 
Emmanuel  of  Bjivaria.  Works :  12  sonatas 
for  violin  and  bass  ;  10  concertos  for  four 
parts,  for  church  use ;  12  sonatas  for  two  vio- 
lins, violoncello,  and  bass ;  Sonata  for  violin 
aad  bam ;  6  oonoertoi  for  four  vioUne,  aIto» 
bMMon,  violoncello,  and  bass.  These  works 
wore  published  in  AmatorclaiiL— >F6fcia ;  Men- 
del, Ergiinz.,  1. 

ABADU,  NATALE,  bom  in  Genoa,  Italy, 
Ifurdi  11,  179S,  died  (?).  Pxamatio  oom- 
poaar,  papQ  of  Pietio  Baimondi  and  of 
L.  Cerro.  l¥orks :  L'imbroglione  ed  il 
CAstigamatti,  opera  buffa,  given  in  Genoa, 
1812  ;  La  Giauuioa  di  Pontieu,  ossia  la  Vil- 
lanella  d'onore,  musical  drama,  ib.,  1812 ; 
Han  fw  Uuree  fusees;  Hiuafbrfoitttdces, 
Trith  ocdieatrft;  Vec^r  Mrvioa;  Motetai 
— Fetis. 

ABB  VTIN'I  .\NTONIO  ilAIU-V,  bom  at 
Tifemo,  or  at  Castello,  Italy,  in  l.')!)."),  died 
iu  Castello  in  1677.  He  was  maestro  di  cap- 
pella,  in  Borne,  of  S.  Giovanni  in  Laterano 
in  1626,  of  tlw  Qeati  in  1628,  of  a  Maria 
Ifaggiora  in  1645-46,  and  then  of  S.  Lo- 
renzo e  Dnmnso;  again  of  S.  Maria  Mag- 
giorc  in  1G40-57,  of  S.  Maria  di  Loretto 
until  lb72,  when  he  returned  to  S.  Maria 


Maggiore,  and  remained  there  until  his  de- 
cease. Most  of  his  compositions,  mosses, 
psalma,  motels^  etc.,  are  in  nuinnacript,  and 
ore  preserved  in  the  archives  of  the  churches 
in  which  he  served.  Ho  assisted  Kircher  in 
writing  his  Musurgia,  and  is  said  by  Alloci 
to  have  written  an  opera:  Del  male  iu  beue, 
Bome,  1654  Works  published :  Psalms,  four 
books  (1680-35);  Motets,  for  two^  three,  four, 
and  five  voices  (1636-38) ;  Masses,  three 
books  (10;}8-50).  After  liis  death,  his  pupil, 
Dominique  del  Pane,  published  his  An- 
tionnes  for  twelve  tenors  and  twelve  busses 
(Rome,  1677).— Fetis;  Mendel,  Erguuz.,  t 

ABB^  JOSEPH  BAENABfi  SAINT- 
S£VIN,  called,  bom  at  Agen  (Lot-et-G»- 
ronne),  June  11,  1727,  died  at  Maisous,  near 
Charenton,  in  1787.  Violinist,  son  and  pupil 
of  Philippe  de  Saiut-Suvin,  called  Abbo 
(who,  from  1727,  ma  a  violoncelliBt  of  re- 
pute in  the  orebestra  of  the  Op£ra  in  Paris) ; 
then  pupil  of  Leclair  in  1740-42.  He  was  a 
violinist  at  the  Com6die  Fran9aise  in  1739, 
and  the  Opt-'ra  in  1742,  whence  lio  retired 
after  twenty  years  of  service.  He  published 
eight  works  of  sonataa  and  trios  lor  the  rio- 
lia— 7^ 

ABEQG  YABIATIONS,  theme  on  the 
name  Abegg,  with  variations  for  pianoforte, 
by  Schumann,  op.  1,  dedicated  to  Pnulino, 
^  Countess  d' Abegg ;  composed  lu  thu  Urst 
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hilf  of  1830 ;  pabliahe.1  in  Julr,  1832.  Thia 
work  waa  inspired  hy  a  beautiful  woman. 
Mete  Abegg,  wiicwe  ntune,  reprewated  in 

Ciii»«fkis«omiK»ilioo.  II  w  voAtd  «p  is 

waltz  rliTtlun,  proboblj  in  mtmoKj  of  tbe 
bail  at  which  be  met  the  jonn^  ln<3r.  The 
CoanteM  d'Aljegg  Is  a  nivtliieal  jxraon,  in- 
Tented  for  tbe  occasioiL — Beiasmann  {Id- 
gcr),a7. 

ABEILL^  (iOHASS  GHBOXUN) 

MJDWIO,  born  at  Baireutb,  FcK  20,  1761, 
died  at  Stuttgart,  ilarch  2,  1838.  Pianist 
and  orj»ani-,t,  pupil  of  Boroni  an<l  Samann 
at  the  Kariiisciiuie  in  Stuttgart.  He  joined 
Ibe  priTato  bttd  of  tlio  Dnk*  of  WOitoiD- 
hmg  m  1782;  ■oceeeded  annnteag  m  Coq- 
oertmeiaier  in  1802,  and  wm  ■aboaquaptly 
made  director  of  official  music,  and  or^rinist 
in  the  court  rhnpfl.  In  1832  .\beiile  re- 
eetreJ  a  pension  and  ro^ol  gold  medal  for 
Ino  ftftjr  jeac^  MmeMi  Among  Lis  woiln 
«n  oigbt  lieder,  ma  Aab-WodnMdaj  hjnui 
for  four  voicea,  and  two  operettas :  Amor 
vnd  Pajchc,  Au^burg,  1801 ;  and  Peter  und 
Aennchen,  ISIO;  which  liavo  been  arranged 
ior  tbe  pianoforte.    He  al^io  wrote  fur  tbe^ 


ABEL,  KARL  FRTEDRICH,  bom  at 
KOtben,  about  1725,  died  in  Loudon,  June 

22,  1787.  Viol^ 


with  irioliii  tad  violoncello  oeeoiniwMiiniont 

A  Miserere,  with  full  chorus,  is  preserred  in 
tbe  yia.  department  of  tbe  Imperial  Library, 
Paris. — Allgem.  d.  Biogr.,  L  7 ;  Fetis;  Men- 
del 

ABEI^oralogio^nwiiietyTbomM  Aiigoa- 
liao  Ane,  first  performed  at  Brmj  Imw, 
London,  March  12,  1755.   It  was  not  tony 

cessful,  but  one  of  its  melodies,  known  as 
the  Hymn  of  Eve,  in  siiuple  and  beautiful, 
and  became  very  popular. 

ABBI^  GLAMOR  HEINBICH,  bom  in 
Westphalia,  middle  of  17th  oenttuy,  time  of 
death  unknown.  Chamber-musician  to  the 
court  of  Hanover.  Ho  composetl  for  string 
instruments,  in  tbe  form  of  Allcmandes, 
Courantes,  Sarabands,  etc. :  Erstlingo  mu- 
iiladifleher  Blmnflu  (8  mla,  Frankfort^  1674, 
1070, 1677) ;  also  published  as  Drei  Opera 
(Branswick,  1687).»Feiiii 


viftooaob  po- 
pa  •!  the  ThooM- 

schule,  Leipaie^  of 
Sebastian  Bach ;  one 
of  the  court  band  at 
Dresden,  under 

J  After  travelling 

through  Gkoimy,  be 
went  in  1759  to  Lon>lon,  where  he  gare,  April 
5,  a  concert  composed  entirelv  of  his  own 
music  He  was  appointed  cbamber-musician 
to  Qaeen  Cheilottak  with  a  «bi7  of  iem. 
Hating  joined  John  Chrieliaa  Baeh  on  Ua 
arrifal  in  London  in  1762,  he  aided  him  in 
conducting  Mrs.  Comelys's  subscription  con- 
certs, the  first  of  which  was  given  in  CarUale 
House,  Sobo  Square,  in  1765,  and  which  con- 
tinned  many  yean.  The  tioliniat  ^Hlhalm 
Cramer  made  hie  ftret  afipeaianee  at  theae 
concerts,  and  Haydn's  symphonies  were  there 
first  perfomxed  in  England.  After  Bacb's 
death,  in  1782,  the  concerts,  conducted  by 
Abel  alone,  were  unsuccessful.  He  returned 
to  Germany  in  1783^  viaiting  Berlin  and 
Lndwigatoelk  where  he  phyed,  hot  vefimled 
London  again  in  17S5,  and  played  in  the 
Subscription  Concerts  of  Mr.  Stdoraon  and 
Mme.  Mara  at  the  Pantheon  and  in  the 
newly  established  Pit>feasioual  Concerts ;  be 
played  fawt  in  poblie  at  Mn.  Billiagtoii'a 
oonoert,  May  21, 1787.  He  waa  the  greateat 
and  last  virtuoso  npon  his  instrument,  which, 
after  bis  death,  fell  into  disuse.  Much  of 
.ibel's  music  was  published  by  Bremner,  of 
London,  and  Hummel,  of  Berlin.  Among  tbe 
baet  known  are :  A  fifth  eet  <rf  Six  Overtore% 
op.  14  (Bramner),  and  Six  Stmatas,  op  18 ; 
his  instrumental  pieces  are  contained  in 
sovcntorn  works.  He  wrote  tbe  music  foar 
the  operas :  l>ive  in  a  Village  (London,  1760) 
and  Berenit  t;  (1764). — Allgem.  d.  Biogr.,  L 
18;  Fetia;  MendeL 

ABEL.\,  KAPiL  OOTTLOB.  bom  at  Bor- 
na.  Seiony,  April  2d,  1823^  died  at  Halk^ 
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April  22^  1841.  Yooftl  QomiKMnr,  pupil  in 
Dresden  of  A.  G.  IHschw ;  went  to  Halle  iu 
1825,  and  ebortly  after  was  ma<lo  cantor  nt 
St  Mail's  Church.  Ho  did  much  toward 
the  promotion  of  vocal  music  iu  the  public 
seboolii  Worka:  GoDectioD  of  songs  for 
ifKV  fiumv  fow  rmem  (Leipsic,  Hori- 
knodi,  4^  od.,  1848) ;  160  songs,  followed 
by  esjwMia  for  s^averul  voices  (ib.,  Breitkopf 
&  Hiirt«l)  ;  I'JO  (iLiarUsla  for  male  voices 
(ib.)  ;  I>er  Saiigerbund,  qoorteia  for  do. 
(H^  Enapp).— Futiai 

AffiBU^  JOHN,  bom  in  London  (?)  about 
1660.  died  in  Cambridge  in  1724.  Alto 
singer  and  liitf  pl'iysr,  probably  educated 
iu  the  choir  of  the  Chapel  Koyal,  of  which 
he  was  a  member  in  1679,  and  afterwards 
sent  })j  Charias  IL  to  study  in  Italy,  wheuoo 
)te  xefcnmed  in  1688.  Having  re-entered  the 
Chapel  Royal,  be  was  dismissed,  after  the 
Rcvolxition  of  1688,  on  account  of  his  Roman 
Cathoho  faith,  and,  after  travelling  on  the 
Continent)  leading  a  vagrant  life,  returned 
to  London  in  1700  and  settled  at  Gam- 
bridge.  Works  :  Les  airs  d'Abell  pour  le 
concert  (Amsterdain);  A  Collection  of  Sou^'-s, 
in  several  languages  (London,  1701) ;  Col- 
lection of  Songs  in  English  (ib.). — Grove ; 
Vetis ;  Ifendal ;  SebiUing: 

ABENCfiBA,GBSk  LES  (The  Abenoer- 
ng8a)»  French  opera  iu  three  acts^  text  by 
Jonv,  music  by  Chcrubini ;  first  represented 
at  the  Op^ra,  Paris,  April  C,  1813.  This 
performance  was  attended  by  the  Emperor 
Napdeon,  who  lelt  Fvia  the  morning  after 
to  attempt  to  cheek  the  advance  of  the  Allies. 
The  libretto  is  founded  on  the  romantic,  but 
now  disproved,  story  of  the  feud  between 
the  two  Moorish  famihes  the  Zc'gris  and  the 
Abencerrages,  and  the  murder  in  the  Alhntii- 
bra,  by  order  of  the  sovereign  of  Ghanado, 
of  aU  the  princes  of  the  latter  nams^  on  hia 
disoovery  of  iUieit  relations  between  one  of 
them  and  his  own  wife  or  sister.  The  storr, ' 
as  pfiven  by  Giucz  Perez  de  Hita  in  bis  "His- 
toria  de  loa  Yandoa,  de  los  Zegriea  y  Aben- 
oerages'*  (Saragossa,  1595),  has  bem  retold 
bjrFlorian,Okateanbriaad,andoliienb  The 


same  aubjeet  la  treated  in  the  operaa  Aben- 

hamct  et  Zoraide,  by  Qiuseppe  Niccolini, 
Milan,  1805 ;  Zoraide,  by  Giuseppe  Fari- 
nelli,  Venice,  181G  ;  Zoraide,  or  Der  iViede 
YOU  Granada,  by  Karl  Blum,  Berlin,  1821 ; 
Zorai^  di  Qzuiata,  by  DoniaettI,  Bome^ 
1822 ;  Der  letate  Abenoerage,  text  by  Lud- 
wip;  Bartog,  music  by  Franz  Sarosi  (Schauer^ 
Pesth,  Jan.  4,  1887.— BeUaaifl*  Cherubini» 
206. 

ABENHAMET  E  ZORAIDE.  See  Aben- 
ckraget* 

ABENHEIM.  JOSEPH,  bom  at  Worms 
in  1804,  still  living,  1888.  YioUnist,  studied 
the  violin  and  pianoforte  at  Worms  and 
Darmstadt,  and  theory  at  ^Mannheim,  where 
he  entered  the  orchestra.  In  1825  he  was 
made  a  member  of  the  rojal  osdieatm  at 
Stuttgart,  visited  Paris  in  1828,  and  atndied 
composition  under  Reicha,  and  after  his  re- 
turn was  promntf  d  to  a  more  elevated  posi- 
tion in  the  orchestra,  until  in  1854  he  be- 
came director  of  music.  Works :  Music  for 
the  drama  Hariadan,  phjed  at  Stnttgarl^ 
1842 ;  Psalm  for  four  voices ;  Pater  noster ; 
Songs  without  wonls,  for  pianoforte  (Stutt- 
gart, Hallberger) ;  2  nocturnes  for  do.,  op. 
8  (ib.) ;  Polonaise  (Carlsruhe,  Creuzbauer) ; 
6  song%  with  pianoforte,  op.  2  (Leipsic, 
Braltkopf  &  HIMel) ;  6  da,  op.  5  (Stuttgart* 
Copel) ;  Dor  deutsche  Rhein,  for  a  single 
voice  (Stuttgart,  Schnitz) ;  etc  Many  entr'- 
actes and  overtures,  which  remain  in  manu- 
script— Fctis;  MendeL 

ABEBT.  (JOHANN)  JOSEF,  bom  at 
Kochowita,  Bohemia,  Sspt  21,  1832,  atm 
living,  1888.  Dramatic  composer,  first  in- 
structed in  the  Augustine  convent  at  Bohm- 
isch-Leipa,  but  at  tlie  age  of  fifteen  ran 
away,  oud  became  a  pupil  at  the  Conserva- 
torium,  Prague,  of  Xittl  a^d  Xomaosek.  Li 
1852  he  obtidned  an  engagement  oa  contra- 
bossist  iu  the  court  orchestra  at  Stuttgart, 
and  in  the  year  following  brought  out  his 
first  symphony  in  C  minor.  After  having 
produced  his  first  opera  in  1859,  he  lived 
for  sereral  jears  in  Faria  and  London,  and 
in  the  fonnw  plaoe  was  mndh  aided  bj  in- 
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tercourse  with  Rossini,  Auber,  and  Halevy.  St  Veter  and  Paul's,  W!\ntaf::p,  ISG'i  ;  St- 


About  lie  wad  appoiutod  rojral  director 
of  miMifl  al  Stuttgart,  and  in  1867  HolV 
Ki^pellinmater.   Worki:  fljfinphoDX  in  0 

minor,  given  in  Stuttgart  1858;  dOb  in  A 
major,  ib.,  1856 ;  Anna  Ton  Landskron, 
opera,  ib.,  1859 ;  K  jnig  Enzio,  opera,  ib., 
1862 ;  Columbus,  Hymphonic  poem,  ib., 
1864;  Atiorga^  opera,  ib,  Sept  20,  18GG ; 
Ekkshard,  open»  Berlin,  1878  ;*  Die  Almo* 
Laden,  opera,  written  in  188G  ;  Concert- 
Overtures,  String  Quartets,  Compositions 
for  the  pianoforte,  ami  Soni^s. — Brockhaus  ; 
Fetis,  Supplement,  i.  2  ;  Meudel  \  itiemaun. 

AB03»  OIBOLAMO,  bom  nt  MolU  in 
tho  beginning  of  the  18th  oentnxy,  died  in 
Naplt  s  nliout  1786.  Dramalio  comix)ser. 
He  taught  in  the  Conservatorio  della  Pieta, 
Naples,  the  singer  Aprile  being  las  uiost 
famous  pupil ;  be  visited  Kome,  Venice,  and 
Turin,  and  xnm  aMwetro  al  oeubalo  at  the 
opera  in  Londoa  in  1766.  Wotka— Operoa : 
La  due  zingare,  given  at  Naples,  Teatro 
Nuovo,  1742  ;  La  serva  padrona,  Naples, 
alx)ut  1744  ;  Itigenia  in  Aulide,  ib.,  ubout 
1745  ;  La  moglie  geloso,  ib,  Teatro  Uo  Fio- 
rentini,  1745;  Artoaerae,  Yemoe,  1746;  Ad- 
riano,  Rome,  1750 ;  La  pupilla  e  1  tslaira, 
Naples,  about  17."3  ;  Tito  Manlio^  iMldon, 
1756  ;  Creso,  ib.,  17.")8.  Church  music  :  7 
Masses,  2  Kyries,  ami  several  Litanies  to  the 
Viigiu  are  in  manuscript  iu  llome,  Naples, 
and  Turin,  and  in  theConaerratoiy  in  f^uria 
— Fc'tis ;  Mendel,  Ergllnz.,  3. 

ABRAHA^IS  OPFER  (Abraham's  Offer- 
ing), oratiirio,  by  Peter  Joseph  von  Lind- 
paintner,  given  at  Stuttgart  in  1821.  The 
characters  are  well  conceived,  the  airs  me- 
lodioua  and  expreaaive,  the  redtatiTea  purely 
declamatory,  and  the  choruaea  vigorona  and 
fall  of  file.  The  instmraentation  is  very 
suitable  and  efTi  <Hivo.  It  was  dedicated  to 
Queen  Victoria,  who  sent  him,  iu  return,  in 
1848,  a  medal — Allgem.  mua.  Zeit,  xxiiL 
814 

ABRA^I.  JOHN,  bom  at  Margate,  Eng- 
land, Aug.  7.  1840,  still  living.  1888.  Organ- 
iat»  aucceaaively,  at  St  John's,  Torquay,  1864 ; 


Paul's,  St.  Leouaid  »-ou-Se4t,  16(>U.  Worlut: 
iwmSum,  eantota;  The  Widow  of  Nail^ 
oratorio;  Anthemi^  aervioeik  pianoforte  mo- 

sic,  etc. 

ABRAMS.  HKNKIETT.i,  born  in  Eng- 
land iu  17G0,  died  iu  the  first  half  of  tlie 
I'Jth  century.  The  eldest  of  tlueu  sisters, 
singers,  pupil  of  Dr.  Ame ;  first  appeared 
in  pnblio  at  the  Drmy  Lane  Theatre  in  1776w 
and  oompoeed  several  songs  which  became 
very  popular,  to  wit :  The  Orphan's  Prayer, 
and  Crazy  Jane.  In  1T>S7  she  puhlinhed  A 
CoUectiou  of  Songs,  and  A  Collection  of 
Sootcb  Songa  harmoniiad  for  three  voioaiL 
— Grove. 

ABSCHEIUCHER!    See /Tr/eKo. 

.mSCIIIl^S  SYMPHONIE  (Farewell 
S\  ni[ihi  >ny).  music  l)y  Josef  Hnydn  ;  date 
on  autograph  score,  1772.    Published  bjr 


ABI,  FRANZ,  bom  at  Eilenborg,  Prus- 
sian Saxony,  Dec™  SS^ 
1819,  died  at  Wies- 
baden, March  31, 
1885.  Composer  of 
Toeal  and  of  little- 
known  instrumentnl 
music,  educated  at 
the  Thomnsschule  in 
Leipsic,  where,  al- 
though destined  for 
theology,  be  waa 
drawn  towards  mnaio  by  bis  aoqnointanoa 
with  ISIendelssohn.  In  1841  he  wns  appoint- 
ed nuisical  director  of  tho  court  theatre  at 
iiernbtng,  and  iu  the  autumu  of  the  same 
year  of  the  theatre  at  Zarich,  where  be  waa 
mooh  aougbt  oa  a  leader  of  ainging  aoeietiea 
and  a  voeal  teacher,  and  became  popular  oa 
a  composer.  Called  to  Baiuswick,  in  1><.'2, 
as  second  Kapellmeister  at  tho  conrt  theatre, 
he  was  appointed  Hof-Kapellmeiater  in  1855, 
and  pensioned  in  1881.  On  tlM  intitotioil 
of  eereral  prominent  ainging  aoeietiea,  bo 
visited  the  United  States  in  1872,  and  won 
great  triumphs.  He  was  very  prolitic,  and 
up  to  1881  had  published  more  than  five 
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Tinn  Ired  and  eighty  books  (Hefte),  some  of '  and  America,  whence  he  retnrned  to  ItAly 


ilia  ^ 
ck- 


them  containing  from  twenty  to  thirty  num- 
bers. Uis  soQga  fur  a  single  voice,  and 
Ilia  ]Muri«>ng8,  Avritton  wpeoiallj  for  men's 
votoM^  are  n<^  ct  lugh  standing,  artiatleaUy, 
but  show  a  good  deal  of  flneotk  mdodioiis  in- 
vent ioti,  although  often  ver^ng  on  the  aenti- 
menbd.  Certain  of  liis  bot),tb,  like  "  Wenu 
die  Schwalben  heimwurta  zichn,"  and  "Gute 
Nacht^  da  meiii  h«mg«a  Kind,**  ham  be- 
ooma  hooaahold  molodies.  Among  his  part- 
eoDgs  are  some  of  poetio  baanty;  lor  in 
stanno,  "Dip  stilla 
"Wasserrose 
Member  of  Stock 
bolm  Academy, 
1865 ;  Brunswick  order  of  Hemj  fbe  Lion, 
18C9.  — Mendel ;  Riemann. 

ABU  HASSAN,  comic  Singspiel  in  one 
act,  text  by  Franz  Hiemer,  music  by  Carl 
Maria  von  Weber,  first  represented  in  Mu- 
nid^  Jane  4,  1811.  Weber  began  the 
eoore  at  Hannbeim,  Aag.  11,  1810,  and, 
after  Bomo  interruptions,  conipleteil  it  nt 
Dfirnisfaclt,  Jan.  12,  1811.  He  iletlicated  it 
to  tbe  Grand  Duke  Ludwig,  in  the  vain  hope 
that  it  would  lead  to  a  permanent  appoint- 
ment at  the  Goort  It  waa  produced  with 
aaooeas  in  London,  in  1825,  in  an  English 
dress,  and  was  gftven  at  tlio  Tlj('atre  Lrrique, 
Pjiris,  May  11,  1859,  with  a  French  te.\t  by 
Nuitter  and  Beaumont. — Max  M.  von  Weber, 
GatlH.Ton  W.,L  aiS,m 

AOCBLU,  CBSABE;  Italian  eoniiapant- 
lat  of  the  flerond  half  of  the  16th  century. 
Kf  pul)lishoil  at  Venice  :  Libro  primo  do' 
riKi  iiigali  a  cinque  voci,  among  wbich  is 
the  one  beginning.  Donna  mia  casta  e  beUa 
(1557) ;  othera  of  Ida  compoaalicm  are  found 
in  the  collection :  De'  iloridi  virfcnoat  d^talia 
il  tetao  libro  de'  madrignli  a  cinque  voci, 
nuovamente  oompoato,  etc  (Vemoe*  1666). 
— Ft'tis. 

ACCIAIUOLI,  FILITPO,  bom  in  Rome 
in  1687,  died  there,  Fbb.  8, 1700.  Bramatio 
ooropoaar  and  poet ;  aa  knight  of  the  order 
of  Malta  he  went  to  Palestine,  travelled 
through  Europe,  and  parte  of  Aaia,  Africa, 


by  way  of  EnpjliinJ  and  FniiK-e  Ho  tbcu 
devoted  iiia  whole  attenuou  to  tiie  tht  :itre, 
for  which  he  worked  not  onlj  aa  a  cotni>oe>€i , 
but  aa  a  moat  e^Mrt  machiniat  Hia  many 
operas,  of  which  only  four  are  complete, 
were  weU  received  throughout  Italy,  owing 
to  their  novel,  romantic  style,  and  were  fre- 
quently performed.  Under  the  name  of 
Lreneo  Araaaiano  he  became,  in  IGW,  a  mem- 
ber of  the  Areadi  illnatri,  the  fiunoua  acad- 
emy founded  by  Queen  Cliristina  of  Sweden* 
Operas:  II  girello,  given  at  Modena,  1676, 
at  Venice,  1682  ;  La  daniina  placata,  Venice, 
1G80  ;  UUaae  lu  i  eazia,  ib.,  1680,  1681 ;  Chi 
6  eauaa  del  ano  mal,  pianga  ae  ateaaa — 
Fetis;  Mendel. 

ACCORDIBONI,  AGOSTINO,  bom  in 
Ronif^  nlwut  1754,  died  (?).  Dramatic 
romposer.  Works :  T!  regno  delle  Amaz- 
zoui,  opera,  given  in  Pai'ma  about  1782  ;  II 
IxideeCk  di  tuffo  antioo,  open,  Borne,  178G ; 
Masses,  Motets,  and  Yei|>erB,  which  aro 
found  in  tlie  churcbea  of  Bomagna  and 
Loin  bard  v.— Pctis. 

A  CE  BONHEUB  SUPREME.  See 
Zampeu 

ACEBES,  ^  Spanish  dramatio  com> 

poser  of  the  pi-eseut  time,  who  hoa  made 

himself  known  by  several  zarzuelas,  jr  comic 
operas :  Dos  comicos  do  prorinci.i ;  Sensi- 
tiva ;  El  manco  da  Lepiuiio  (written  for  the 
anniversary  of  the  deatli  of  Cerv.antes),  given 
at  Madrid,  April  28, 1867;  La  bdhi  negra, 
1872  or  1873  ;  El  tostamento  azul  (with 
Bnrbieri  and  Oudrid),  Madrid,  Teatro  del 
Buen  Retiro,  1874. — Fc-tia,  Supph'ment,  i.  3. 

A  CETTE  CAUSE  SAINTE.  See  Hugue- 
not*. 

AOHl  ICHFOHL'a   See  ZnuberfUUe. 

ACHTTJ.E  NELL'  ASSEDIO  DI  TBOJA 
(Achilles  at  the  Siege  of  Troy),  Italian  opei-a, 
mnsic  by  Cimarosa,  rept esruted  at  Rome, 
1798,  during  the  carnival.  An  opera,  same 
title,  muaie  by  Franceaeo  Baaili,  waa  given 
at  the  Fergola  Theatr^  Florence,  1798. 
Achille  placato,  Italiim  opera,  nmsic  by 
Antonio  Lotti,  given  in  Yenice^  1707 ;  L'  iro 
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d'  Ax;hille,  music  by  Niceoliiii,  pvou  in  Miiim,  | 
1813 ;  and  L'  im  d'  AcUille,  musio  bjr  Fran- 
oewo  Basili.  Youice,  1817,  diil  wiHi  taei- 
danto  of  the  iiig«. 

ACHILLE  EI  DTSIDAMIR  8m  AduOe 
in  Sciro. 

ACHILLK  PLACATO.  AchiUe  smU' 
Msedio  di  Troja. 

AOHILLB  ET  FOLTXfolE  (AdiillM 
and  PoIjmde),  Ijrical  tzagedy  in  fiT»  aet^ 
teii  bj  Gampiitroil,  music  bj  Lulli  and 
Colaase  ;  first  represented,  Paris,  Nov.  7, 
1687.  The  libixtto  is  founded  on  tho  story 
of  Uie  love  of  Aciiilles  for  rolyxeim,  daugb- 
fer  of  Friam.  Afl1irtl<<^  Inning  gone  lo  fbe 
templa  of  Apollo,  -afc  Thymlna*  to  ti^ilato 
Lis  marriage,  is  troacherouslj  skin  tbero  1>v 
Paris,  and  Polyxcna  \h  afterward  s-xcrificrd 
on  Lis  tondj  by  bis  mn  Neoptoiemus  or 
Pjrrrbus.  The  i>anto  subject  is  treated  iu 
^JLjxbikB  ot  ^jrrrliiMk  ftve  rndtB,  text  bgr  L»- 
■eiTC,  muric  bj  Colimmi,  giTon  at  the  Ajoad6- 
mie  royale  de  muaique,  Oct.  21,  1706;  in 
P)-rrhus  et  Polyxune,  five  acta,  text  by  Joli- 
Teau.  iuusi<*  by  Dauvergne,  Op<'ra,  Paris, 
Jan.  11,  ITGii  ;  iu  Pj-rrhus  uud  Polyxeuo, 
by  Peter  tou  Winter.  Vienna,  1781 ;  Folyx- 
ana,  by  Anton  Schweitzer,  Weimar,  about 
1770 ;  Polyxena,  by  R  W.  Wolf,  Weimar, 
177G ;  and  Polyxenai  by  Leopold  Zeller, 
Neu-Strelitz.  1781. 

ACHILLE  IN  SCIRO  (Achilles  in  Sctros). 
Itelian  opera  in  three  acta,  text  hj  Metea- 
taaio,  first  eet  to  mnaio  by  Galdora  and  rep- 
reeented  at  Vienna,  Feb.  13,  173G,  on  the 
marrinpe  of  tbo  Archduchess  Maria  Tberesa 
vritli  Stepbauu  Francesco,  Grand  Duke  of 
Tuscany.  Subject,  tho  adyentures  of  the 
young  Aohillea  among  the  danghtan  of 
Lyoomedes  in  Sciros,  where  he  had  been 
introduced  in  the  disgiiiso  of  a  maiden  by 
his  motbor  ThotiH,  to  keep  him  from  the 
Trojan  war,  winch  she  knew  would  be  fatal 
to  him.  Characters  represented :  Licomede. 
Aehille,  Detdamia,  Uliaae,  Teagene^  Nearoo, 
Arcade.  Scene,  tbo  palaco  of  Ijjoomedes  iu 
Sciros.  Tho  libretto  lins  been  sot  io  music 
alao  by  Giovanni  Legrenai,  given  in  Yenioe,  j 


1GG4 ;  by  Antonio  Caldara,  Vienna,  1736 ; 
Giuseppe  Arena,  Borne,  1738 ;  Pietro  Chm- 
rini,  BNioia»  1780;  Laonaido  IieOb  Toxia, 
1743 ;  Nieo]6  Jomnelli,  Tiamia,  1746 ;  An- 
tonio Blazzoni,  Naples,  1750 ;  Sciroli,  Naples, 
1751  ;  Manna,  Milan,  175.') ;  Jobann  Fried- 
rich  Agricolo,  rU'riin,  1758  ;  Johnnn  Adolph 
UatHe,  Naples,  1759 ;  FeniinanUo  Giu&eppe 
Bertooi,  Yealee,  1764;  Johann  Oottli^ 
Nannuuin,  Fklanno^  1767;  CHovanni  Fai- 
siello,  St  Petersburg,  about  1780 ;  Giu8epf>e 
Sarti,  Florence,  1781  ;  Gaetano  Pugnani, 
Turin,  1785  ;  Pietro  Antonio  Coppoln,  Na- 
ples, 182o.  Aciuiio  u  iSeyros,  a  ballet  la 
three  ael%  mnaie  hj  Ohavnbiui.  was  given 
at  the  Op&(a»  Plaria»  Dee.  18^  1804 ;  and 
Acbille  !i  Scyros,  operette  in  one  act,  musio 
by  Lsiurent  do  Rillc,  at  the  Folies  Nouvellpa, 
Paris,  iu  September,  1857.  Acbilio  et  Dcitla- 
uie,  tragic  opera  iu  Hvo  acts,  text  by  Dauchet, 
muBe  by  Andz4  Gampra,  given  at  the  Aoad6> 
mie  royale,  Paris,  Feb.  24. 1785 ;  and  Aebil- 
les  in  PettuxMits,  English  opera,  music  by 
ThoniftiH  A'.mnstine  Ame,  London,  1778^ 
deal  With  tho  inamo  subject. 

ACUILLEUS,  dramatic  oratorio,  text  bj 
Httnrieh  Bolthaupt,  moaie  hj  Mas  Brooli, 
first  performed  at  the  Rhenish  Festiva], 
1885.  The  poem,  which  is  founded  on  in- 
cidents  from  tho  "Piad."  deals  with  tho  dis- 
content of  the  Greeks,  the  resentment  of 
Achilles,  tho  death  of  Patroclus,  and  the 
final  triumph  over  Heotor.  It  waafirat  given 
in  America  by  the  Liederkranz  Sociefy,  New 
York,  Not.  28, 1886,  with  the  following  cast : 
Achilleus,  C.  Zol>el  ;  Andromacbp,  Miss 
Emily  Winant :  Hector  and  Odysseus,  M. 
Treumann ;  Polyxena  and  Thetis,  Miaa  Hen- 
riette  Beebe ;  Agamemnon  and  Flriam,  Max 
Heinricb  ;  conductor,  Reinbold  L  HemaiL 
— Krebbiel,  Review,  1886-87,  34. 

ACHTER,  PAITT.  ULRICH,  bom  at  Aicli- 
bach,  Bavaria,  March  10,  1777,  died  there  in 
October,  1803.  Violinist  and  church  coaa> 
poeer.  The  eon  of  a  tailor,  he  learned  mu- 
sic from  the  BenediottDeB,  whose  order  be 
joinetl  in  1801.  Amon^  bis  workaiaaMaiS 
1  of  remarkable  beauty.—Fvtia. 
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ACH  WIE  FLDCHTIG,  cantata  for  the 
24tU  buuday  after  Thuity,  by  Jobann  bebas- 
ttaaBieh;  mitltii lor  Imir  voioe%  twovio- 
liu.  iriola,  two  Gernuui  flotoi^  fhnM  oboMi 

and  continuo.  Published  by  the  Bach- 
Oesellscbaft,  vol  iiL,  Church  Cautatas,  1855. 

ACIS  AND  GALATEA  (lUiL,  Aci  or  Acide 
e  Gfdatea ;  Fr.,  Acis  et  Galatce ;  Ger.,  Acis 
vndGalaUiM),  the  story,  as  zdated  by  Ovid 
(Mel,  siu.  7fiOX  ol  tb«  km  of  th«  ahsphnd 
Acis  and  the  nymph  Galatea.  Polyphemas, 
the  Cyclop,  jealous  of  Acis,  cruised  bim  un- 
der a  huge  stone,  and  his  blood  gushing 
forth  was  changed  by  Galatea  into  the  river 
Ads  or  AcSam,  whieh  flows  from  wdeir  ft 
lookattbolootof  Mt  Eluk  KnttrMited 
Jfj  Msrc  Antoine  Cbftrpenticr  in  Lea  Amours 
d'Acis  et  Golatoe,  opera,  Paris,  1G78 ;  then 
by  Giovanni  Btittista  Lulli,  text  by  Cnmpis- 
troD,  in  Acis  et  Galatce,  au  heroic  pastoral 
in  IhiM  ftotfl,  repreMiitod  si  the  GbAtenn 
d'Aneik  before  the  Dauphio,  Sep!  6, 1686, 
ond  ftt  the  Op^  Fluu^  in  1687.  Ad,  Ga- 
latea e  Polifemo,  a  pastoral  serenatn,  rausio 
by  Handel,  given  at  Naples,  1708,  bears  no 
musical  resemblance  to  Acis  and  Galatea, 
Ins  English  Nrenaia.  Oilier  Teniona  of  this 
■abject  are  by  Gottfried  Heinrich  StOlzel, 
German  opera,  Prague,  1715 ;  Fi'anz  Josef 
Haydn,  Italian  opera,  Vienna,  1770 ;  Fran- 
cesco Bianchi,  Italian  opera,  Loudon,  1797  ; 
and  Jobann  Gottlieb  Kaumonn,  Dresden, 
1801,  bia  last  work.  See  Oatatea. 

ACIS  AND  GALATEA,  pastoral  serenata 
in  two  acts,  text  by  Gay,  with  additions  by 
Pope  and  Hughes,  music  by  Handel ;  first 
produced  (not  acted)  at  the  Duke  of  Chan- 
doa'a  place  of  Cannons,  near  Edgeware,  in 
179&-3L  Though  not  intended  to  be  acted 
as  an  opera,  it  was  thus  repreiented,  without 
Handel's  sanction,  at  the  Haymarket  Theatre, 
London,  May  17,  1732.  Galatea  was  sung 
by  Miss  Ame,  afterwards  Mrs.  Cibber,  sister 
of  the  compoeer  Tbomaa  Augustine  Asqa^ 
and  Ada  by  Mr.  Hmmtier.  Tbia  illegiti. 
mate  performance  led  to  its  production,  on 
the  following  Juno  lOtb.  under  Hnndf  1'h  ntis- 
pices^  aa  a  eerenata.   Mozart  strengthened 


the  score  with  additional  accompaniments 
for  Baron  Van  Swieteu  in  1788.  It  was 
again  put  upon  the  atage  at  Drury  Lane^ 
Feb.  5, 1842.  Tlie  H&  ia  in  Baekin|^iam 
Fklaoo.  B  waa  firal  printed  by  Randall^ 
successor  to  Walsh,  in  1730,  and  has  since 
been  publiHlied  by  the  Handel  Society  (Lon- 
don, 184G-47)  and  by  the  Handel- Gesell- 
aefaaft  (Leipeio,  1859).— Hogarth,  ii  68; 
SehoBlclMr.  Handrf.  09 :  Bwduiiw.  WhAJ. 
112.  173  ;  Chrysander,  ii.  262. 

ACTION,  opi  ra  comiqtie  in  one  act,  text 
by  Scribe,  music  by  Auber,  given  at  the 
C^-ra  Comique,  Paris,  Jan.  23,  1836.  The 
atoiy  of  tbia  funona  bnnter,  who  waa  torn  to 
piecea  on  Mt  OKthnron  by  hie  own  honnde 
as  a  punishment  for  having  surprised  Diana 
and  her  nymphs  while  bathing,  was  first 
treated  musically  by  Marc  Antoine  Charpen* 
tier,  Paris,  about  1690. 

A  OONSOLABMI  AFFBETI8I.  8eo 
Ldndo, 

ACTUS  TRAGICUa  See  GnUm  Zeit  iit 

die  allcrbeste  Zeit 

ADAM,  ADOLPHE  CHARLES,  bom  in 
Paris,  July  24,  1803, 
died  there,  Hay  8, 
1868.  Pramatio  com- 
poser, son  and  pupil 
of  Louis  Adam,  and 
pupil  of  Anton  Rei- 
cha  and  of  Boieldien 
at  the  Conservatoire. 
Having  acquired  a 
popular  name  with 
compositions  ond 
transcriptions  for  the  pianoforte,  chansons 
and  ensemblea  for  vaudevilles  and  operettas^ 
he  brougfat  oat  bia  first  opera,  Pierre  et 
Catherine  (one  act),  in  1829,  which  was  fol- 
lowed by  Danilowa  (three  acts)  in  1830, 
both  at  the  Opt'ra  Comique,  where  also  lie 
won  his  greatest  triumph,  in  1836,  with 
the  Aflilloii  de  Lonjumeau,  which  made 
ita  way  rapidly  in  all  the  theatrea  of  En- 
rope,  and  is  still  a  standard  piece  in  their 
lopertoriea  In  1847  lie  founded  a  new 
I  dramatic  entezprisc,  the  Theatre  National, 
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which,  sucoesaiul  at  the  outset,  came  to 
grief  during  tlie  nvohitionaiy  tronblw  of 
19i8k~  and  left  him  fimuMbU  j 
Besides  openn  and  tMilleta  he  ooot] 

Bome  church  mu^ic,  of  which  two  masses 
nre  still  iu  great  favour  in  Paris.  The  rhyth- 
mical grace  aud  melaUiouituesH  of  his  luu- 
mc,  combined  with  *  flne  aenae  of  livmour, 
and  ikilfiil  treatment  of  voieea  and  onlkaa- 
tn»  aecure  for  him  a  phea  in  the  history  of 
the  national  Frouch  opera  next  to  Boieldieu 
and  Aulicr.  lio  viHited  Belgium.  Holland, 
Qemauy,  and  Switzerlaud  iu  IS'iG,  speot 
Ulna- montha  in  London  in  1883-88,  and 
vintad  6i  F^raborg  in  1889,  and  Berlin 
in  1840,  on  the  inritatioQ  of  the  reqpeetive 
sovereigns.  He  was  nn  excellent  organ  and 
pianoforte  pln\-er,  aud  luuch  sought  as  a 
teacher  of  the  latter  iustrument ;  he  alao 
won  diatinetion  aa  a  mneioel  eriti&  Lp  of 
Honour,  1886 ;  Offioer,  Member  of  thalnsti. 
tut  de  France,  1844 ;  professor  of  composi' 
tion  at  tlio  Conspr^*atoire,  IHAH.  "Works — 
Operaa :  I<e  jeuue  proprictaire  ct  1©  vieuz 
fermier,  laaure.  given  in  Paris,  1829 ;  Henri 
V.  et  eea  oompognona,  Balafil,  Lea  tioia 
Catlierines,  Trois  jours  en  uuo  hcure,  Jo- 
Bc-phine,  ou  le  retour  de  Wogram,  ib.,  1830  ; 
Le  morceau  d'ensemble,  Le  grand  prix, 
Casimir,  ib.,  1831 ;  His  First  Campaign,  The 
Dark  Diamond,  London,  1882 ;  Le  proscrit, 
Flnia,  1888 ;  Une  bonno  fortune,  Le  chalet, 
ib.,  1B34  ;  La  marqniae,Micliel!no,  ib.,  1836 ; 
Le  fidele  borgpr,  Lc  brasarnr  tie  Preston,  ib., 
1838 ;  Regiue,  La  reine  d'un  jour,  ib.,  1839 ; 
La  rase  de  Puronne,  La  main  de  fer,  ou  le 
secret,  ib.,  1841 ;  Lo  ni  dlvetot,  ib.,  1842 ; 
CagUottro,  Rkiuard  an  Palestine,  ib^,  1844 ; 
La  bouquetj^r^^  ib.,  1S45;  Toreador,  Le 
faiial,  ib.,  1849;  (inalda,  ou  hi  nouvel1( 
l*Hvclie,  ib.,  1860 ;  Le  farfadet,  La  p<mhm!( 
de  Nuremberg  (opora-bouffe),  Si  jVtaia  roi, 
ib.,  1852 ;  Le  sourd.  La  faridondaine,  Le 
vA  dea  hallea,  Le  bijou  perdu,  ib.,  1853 ;  Le 
mnletier  de  Toh'.lf  ,  A  Clichy,  ib.,  1854; 
lie  hotizard  de  Bcrcbiny,  iV).,  IS/j.'j  ;  Falstaff, 
Mam'zelle  Genevieve,  Les  p'intins  de  Vio- 


BoUets :  f  aust,  given  in  London,  1833 ;  La 
fiUe  da  Danobe^  Fuia,  1886;  Lee  Mobicaus, 
ib..  1887;  Mbrakoi  Baabonidi,  St  PMi 

burg,  1840;  Die  Hamadryaden, 
1840:  Gi^-lh;  OH  Wilis,  Paris,  1841 ;  La 
Jolit  tilie  de  Ciainl,  il).,  1842;  Lc  diable  a 
quatre,  ib.,  1845 ;  Ihe  Maxble  Maiden, 
London,  1845  ;  Griaelidi%  on  lea  cinq 
aena,  M%  1848;  La  illlanla  dea  f4e^  ib.,- 
1849 ;  Orfa.  ib.,  1852 ;  Le  ooiaaire,  iU.  1856L< 
Otlirr  works:  L'?^  mtiona,  cantata,  Paris, 
;  f/liant  il  '  vi  'tuire,  do.,  ib.,  1855  ; 
Cautatu  i>oni  U  naiHdauoe  du  Priuoo  im- 
perial, ib.,  1856 ;  Meaaa  aolenneUe,  quaira 
Toix  al  obcBor,  Faiiai  1887;  Meaaa  k  trois 
Toix;  MesHO  de  Soint-Cecile,  pour  soli, 
chcBurs  et  orchestre,  Paris,  1850;  Messe' 
de  rOrpheon,  \>o\ir  chcjuur  de  quatre  Toix 
d'hommes,  Meuux,  Ibbi  ;  Moia  de  Marie  de 
SainifbilipfMb  bait  moteta;  Domiaa  ai^ 
trio  et  eboBur,  avoe  oigae;  Orando 
marche  rdigieuae ;  Les  metiers,  chceura 
populdirfH  ]>n\\r  quatre  voix  d'honimes  ;■ 
Let  eufanu  de  Paris,  choeur  a  quatre  voix 

d'hommea 


^  ^^Cid^<-i^'^ft  m  a  n  c  6  s , 


IVIeloiliea, 
Ballades,  Ghansonnettes,  etc — Adau),  Sou> 
venire  d'un  rausicien  (Paris,  18G0) ;  Clemeut, 
Lee  moaiciens  cdl6bres,  483 ;  Futia ;  Haluvj, 
Nottea  aor  la  vie^  at&;  Fougin,  Adolpba 
Adam,  aa  ate.;  Toornaillon,  8ar  Adolpba 
Adam. 

ADAM  DE  LA  HALLE  (de  k  Hale), 
Buruamed  le  bossu  d' Arras  (the  Hunohbaok 
of  ArraaX  boni  al  Ana%  Arloj%  aboat 
1840  (Gouawmaker,  1820),  died  in  Na. 

pies  between  1285  and  1288.  He  studied 

at  tlio  Abbey  of  Vaucelles,  near  Cambrai, 
ami  assumed  thero  the  habit  of  derk, 
though  whether  he  meant  to  take  orders  is 
very  donbtfnl ;  bat  be  feU  in  lore  witb  and 
married  a  young  girl  named  Marie,  wbom . 
he  soon  deserted.  He  afterwards  went  to 
Douai,  and  po.ssibly  to  Paris  to  enter  the 
iinivcrsity  ;  was  in  the  servico  8nc*'ei«ively 


leite,  ib.,  185G ;  Le  dernier  bal,  unpublished,  i  of  liobert  II.,  Comte  d'Artoia,  Bobert  de 
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Bcthune,  Count  of  Flanders,  and  Charles 
d'Aujou,  brother  of  St.  Louis.  He  followed 
tlMM  noblM  to  Bgypt,  Sjrria,  Fnlestineb  and 
Italy ;  and  probably  shared  tba  Tariad  fmv 
tunes  of  Charles  d'Anjoii,  who  was  made 
Recent  of  Naples  in  12(55.  As  a  compoaer 
Ad.'iiu  was  the  greatest  genius  of  his  time, 
equal  to  the  best  of  the  dcchonteura  in 
tadinieal  koowladga,  and  for  aaipaaamg  the 
other  trouv&res ;  he  woa  the  connecting 
link  between  the  dcchanteurs  niul  the  early 
contmpuntistsi  of  the  first  Flemish  school. 
Of  his  compositions  (the  test  of  which  he 
also  wrote)  there  remain  34  ohaosona  for 
a  aiikgla  toioe;  16  jeux-partis;  17  ron- 
daaox  and  17  motets  for  three  Toicea ;  the 
famous  Jcu  de  Ilobin  tit  Marion.  Aa  a  poet 
he  was  one  of  the  chief  founder??  of  the 
French  dramiv  and  hod  much  iuUueuco  upon 
lha  fomutkm  of  fha  !P^wich  language  it> 
9bAL — ^EL  de  Cooaaeniakar,  OBuvroa  completes 
du  trouvi  re  Adam  da  la  Halle  (Paris,  1872) ; 
Aml)roH,  ii.  ^rsi ;  Kevua  at  Qaxatta  moaiQale, 
Paris,  Dec  18.  1830. 

ADAM,  JOHANN  GEORG,  organist  at 
Meiiaeii,  Saxony,  about  1830.  He  ia  known 
bj  aatimable  eompotttioni^  among  which 
ara :  Flreludes  for  the  organ  (Meissen) ;  12 
Tarirtfinns  nn  1  n  fufnio  for  do.,  op.  (Leip- 
sic,  Hofmcister )  ;  (>  fu ;;ue9  for  do.,  op,  9  (ib., 
Breitkopf  &  Hartcl)  ;  Series  of  songs,  with 
pianoforteOIaiaaen) ;  Yorialloiia,  dances,  and 
other  i»eoea  lor  pianolorie.— Fotia, 

ADA^I,  JOHANN  THEOPHIL,  bom  at 
Taubenheim,  Saxony,  July  1,  1702,  died  (?) 
lustrumeutAl  and  vocal  composer,  chamber* 
musician  at  the  court  of  Dresden.  Works  : 
10  wtatUma  for  pianoforta  (Meiaaen)  ;  Der 
luatiga  Klafie>Qiielar»  collection  of  forty- 
eight  pieces  for  do.  (ib.) ;  G  easy  fu;::fues  for 
the  organ  (ib.)  ;  Kurze  un  l  If  ichte  Gesunf^e 
Eora  Qebrauclio  beim  ( <ott(  i^dieuste  und 
bei  Sing-Umgiiugen,  for  four  voices ;  Die 
Gloeka  (by  Schiller),  with  pianoforte  (ib.).— 
F^tia 

ADAM,  JOSEPH  AUGUST,  bom  in 
Vienna,  April  22,  1817,  still  living, 
Inatrumental   composer,  pupil   of  Josef 


Techlinger  on  the  violin,  and  of  Joachim 
HolTmauu  in  harmony  and  compositiou ;  woa 
made  bondmaater  of  tha  civic  guard  ol  Vi- 
enna in  1846,  and  has  composed  about  sixty 
works  for  military  bands,  which  have  had 
j^reat  success  in  Austria. — Frtis. 

ADA^I,  KARL  FEUDIIS'AND,  bom  at 
Zadel,  near  Meissen,  Deo.  22,  1806,  died  at 
Leisnig^  Saxony,  Deo;  38,  1868.  laatni- 
mental  and  vocal  composer,  probaUy  atod- 
ied  music  in  Dresden,  and  became  cantor 
and  director  of  music  at  Leisnig.  Works  ; 
12  characteristic  dances,  for  piiinoforte 
(Leipsic,  1829);  6  songs,  opw  4  (Dresden, 
Bottor);  Gedidite  ainea  Lebendigen,  for 
male  chorus,  op.  6  (ib.) ;  6  quartets  for  male 
voicca  (Leipsic,  Breitkopf  &  Hartcl). — FrtiK. 

ADAM,  K.mL  FRIEDRICH,  born  at 
Zodel,  Saxony,  in  1770,  died  (?).  Organist 
at  Fiflchbach,  near  Biaidiofewerda.  Woib : 
6  pteeea  for  tha  organ  (Meiaaen) ;  Songa  for 
four  men's  voices  (ib);  6  songs  for  four 
voices,  op.  4  (Leipsic,  Breitkopf  ii  Hartel); 
12  dances  for  pianoforte  (ib.). 

ADAM,  LOUIS,  bora  at  Miettersholtz, 
Alaaoe,  Dee.  8,  1768,  died  in  'Bona,  April 
11,  1848.  Fianiatk  popO  of  the  orgtnial 
Hepp  at  Strasburg ;  but  it  was  chiefly  hia 
application  to  the  works  of  B.icli,  H.andel, 
Cieiucnti,  and  Mozart,  which  placed  him  in 
the  lirst  rank  among  the  teachei-s  of  his 
inalramanL  Without  a  maater  ha  atodiad 
the  Yidin,  tha  harp^  and  oompowtion.  Ar- 
nved  in  Paris,  when  seventeen,  he  bitMi|^i 
out,  at  tlie  Concerts  Spirit uels,  two  sym- 
phonies for  liaqi,  pianoforte,  and  violin, 
which  were  the  first  of  their  kind  heard. 
His  principal  work  ia  tha  famoua  Mothoda 
de  pianoforteb  irhieh  waa  at  once  adopted 
hy  the  newly  founded  Conservatoire,  where 
he  wnfl  professor  in  17U7-1843,  an<l  edu- 
cated many  celebrated  artists,  among  them 
Benoist,  Chaulieu,  Kulkbreuuer,  aud  He- 
rold,  father  and  son ;  L,  cl  Honour,  1827. 
W<n^t  Onza  oauYrea  da  aonatea  pour  la 
piano  (Paris) ;  Sonates  soparees ;  Airs  va- 
r!*'s  pour  do.  (ib.) :  ^lethode  ou  principo 
,  gcnend  du  doigtu  (ib.,  17U8) ;  Muthode  nou- 
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▼elle  pour  le  piano  (ib.,  1802) ;  Quaiuord 
d'Uajrdn  et  de  Plejel  orraogos  pour  le  pt- 
a&o;  BMueil  de  lonmMM^Fekw;  H«d- 

del;  Schilling. 

ADAM  VON  FULDA  born  about  1450, 
i\m\  after  1537.  Composer  of  sacred  songs, 
contrapuntist,  and  writer  on  music.  He 
WW  a  monk  of  Franoonia,  living  at  the  same 
time  as  Gnillaume  Dnfay  and  Batnoi%  as 
lie  BtAt«8  iu  the  first  book  of  his  work, 
■wlierein  lie  styles  Limself  Ducal  musician. 
He  in  the  author  of  a  treatise  ou  music,  fin- 
ished Nov.  5, 14iM),  of  which  one  manustTipt 
it  pMMTTttd  in  ibe  libnuy  of  Strasburg. 
A  eantiolo  for  four  parte  bj  bini  is  pre- 
aerved  by  Qlarean  in  his  Dodekachordon, 
with  the  text :  O  vera  lux  et  glori.a,  but 
originally  Bet  to  tho  German  words  :  Ach 
hOlff  micU  Leid  und  senUch  Klag,  to  bo 
found  in  Joseph  Elug's  Wittenberger  Oe- 
tangbuoh  of  1686,  and  in  tho  Enehiridion 
of  religious  chants  and  psalms  (Magdeburg, 
1673).~Allgem.  d  Biogr.,  i  .  i:i :  Fotis; 
Menilel  ;  Ufissmauu,  128;  8  lulluig. 

ADAMASTOR,  ROI  DEii  VAGLi-S 
FBOFQNBES.  S^A/Hcaing, 

ADAMS,  THOMAS^  bom  in  London, 
Sept  6,  1785,  died  there  Sept  15,  1868. 
Organist,  pupil  of  Dr.  Busby,  From  1802 
nntil  1858  ho  was  Bucees-slvely  ()r;::anist  of 
Carlisle  Chapel,  Lambetli,  bt.  Paul  s,  Dept- 
fofd,  St  George's,  OunberweU,  and  of  St 
DonstenVin-the-Wesi^  Fleet  Street  His 
anthem  for  five  voices,  O  how  Amiable  are 
Thjr  DwelUngs,  was  performcfl  on  the  open- 
ing of  St  George's,  CambcrwfU,  in  182-1. 
Adams  superintended  for  many  ^ears  the 
annnal  performaniiM  on  flie  ApoUonicon,  s 
chamber-organ  of  great  power,  containing 
both  keys  and  l>arrels,  first  exhibited  in 
1817.  Works:  Orgfan  pieces;  Fn{?ue3; 
Voluntaries ;  90  interludes  ;  Hytuim ;  inh- 
ered songs  :  Anthems. — Grove ;  Fctis. 

ADCOCK.  JAMESk  bocn  at  Eton,  Eng- 
land, in  1778.  died  at  Oambridge.  April  80. 
1800.  In  178G  he  became  a  chorister  in 
St  Georpp's  riinpel,  Windsor,  and  in  Eton 
Collie  Chapel;  in  1797  he  became  lay| 


clerk  in  St  George's  Chapel,  and  in  1790 
held  a  similar  positaoo  atfiton.  On  remor- 
ing  to  Cambridgo  aoon  alter,  ha  «m  ad- 
mitted to  the  chotfi  of  King's,  St  JobnX 
and  Trinity  Colk>gea,  and  later  became 
mastfr  of  cboristei-s  at  Kin*;*.s  College, 
Works:  3  glees  dedicated  to  Sir  Patrick 
Blake ;  Hark,  how  the  Bees,  glee  for  four 
voioia;  Weleoma  Mirth,  glea  for  thna- 
voices ;  Solfeggi  for  the  instmetion  of  thoaa 
wishing  to  xwd  at  mf^^Qwomi  Mtia; 

Mendel. 

ADDIO!  DEL  FASSATO.  See  Tnoi- 
ata, 

ADDIO,  FUGOa  flaaJMQiiiei^ 

ADDIO,  SPER.VXZA  See  JUgoleUo, 
ADDISON.  JOHN,  bom  in  London  about 
17t>5,  died  there,  Jon.  30,  1844  Draui  ktio 
composer.  The  son  of  an  ingenious  me- 
chanic, he  earlj  ffidiihitad  a  taata  far 
and  on  hia  maiziaga  iriUi  Ifiaa 
a  niece  of  tba  base  ainger  Riwnhoid,  he 
adopted  it  as  a  profession.  He  appeai^ed 
first  in  public  in  Livei"pool,  nnd  soon  after 
assumed  direction  of  the  amateur  orchestru 
of  tho  prifata  thaaira  in  Dublin.  In  1796 
ha  retamad  to  London,  whan  hia  wib 
peared  at  Corent  Garden  Theatre  aa 
sett.i  in  Lovo  in  n  Villnpfc,  ftiul  iift»^rward«» 
in  other  oh;iraetcr8.  and  ho  playeti  the 
double-bass  at  the  Italian  Opera  aud  at  the 
Ancient  and  Yocal  Oonoerta.  In  1814  hn 
was  one  ol  aix  who  compoaod  mtuno  far 
The  Farmer's  Wife,  an  opera  by  Charlea 
Dibdin  the  younger.  A  T^msical  drama, 
Elijah  raising  the  Wiilow  h  Sou,  mlapted  by 
Addison  to  Winter's  music,  was  given  at 
the  Dmiy  Lane  Theatre,  Hardi  8^  181S,  ia 
the  series  of  Lenten  Ovatorioa  vader  the 
direction  of  Sir  George  Smart.  Addison 
als<i  fnught  singing:,  nnd  trained  some  well- 
known  public  siugera  Works — Operas: 
The  Sleeping  Beauty  (1805) ;  The  Russian 
Impostor  (1809);  My  Aunt  (1818);  Two 
Words  (1816) ;  Free  and  Easy  (1816) ;  My 
Uncle  (1817);  Robinet  the  Bandit  (1818); 
Rose  d'Amour — adaptation  of  Boieldieu'a 
opera  (1818).— Grove ;  F^tiai 


Digitized  by  Google 


ADELAIDE 


ADELAIDE  (Ger.,  Adellield),  daughtt  r ' 
of  Rudolph  n.  of  Burgundy,  and  widow  of 
Frince  Lothaire  of  Italy,  forced  to  offer  laer 
liand  to  Adalbert  aon  of  fhe  umxper  Be- 
n,  of  In«a»  fled  to  Oiinoflea  to  the 
protection  of  Otho  L  of  Gtermony,  wlio 
mode  her  Ins  vnfe.  Tins  subjcrt  Ims  hocn 
imisically  treated  many  times:  By  Sartorio, 
Italian  opera,  Venice,  1672  ;  Porpora,  do., 
Borne,  1733;  Bnitti,  da,  Botogna,  1726; 
Oilandini,  da,  Yeniee^  1729;  Goedbi,  da. 
Borne,  1743  ;  Fionmuti,  da,  Naples,  1817. 
Alplaule  di  Borgof^a  (Adelbeid  of  Bur- 
gundy), Italian  opera  by  Kossini,  was  given 
at  the  Argentina  Theatre,  Borne,  1818,  dur- 
ing fhe  OeniM ;  do.,  by  Genexali,  1821. 
Adeklde  di  Borgogna  al  Oaetello  di  Oe- 
nossa,  It:\lian  opera,  by  Grandini,  was  repre- 
sented at  the  Ducal  Theatre,  Modena,  1842  ; 
and  Adelheid,  Oermao  opera,  by  Telemanu, 
Hamburg,  1727. 

ADELAIDE,  cantata  for  tenor  aolo  and 
piaooforte,  poem  hf  Mattluaon,  nmaio  by 
BectboTen,  op.  46,  composed  in  Berlin 
obout  tlie  middle  of  179G,  published  in 
Vienna  (Artaria),  February,  1797  ;  dedi- 
cated to  the  poet  Fubhtihed  also  in 
Breitkopf  A  Hiirtel*a  Beetlioveu'e  Werke, 
Serie  21,  Oantaten.  Qae  of  the  composer's 
happiest  conceptions.  Matthison,  in  his 
writings,  publifiliod  1825,  says:  "Scveml 
musicians  have  quickened  this  little  lyrical 
fancy  with  music ;  but  none  has,  accord- 
ing to  my  inmoei  eonvietion,  plaoed  the 
text,  as  against  the  melody,  in  deeper 
shade  than  the  inp;rnioua  Ludwig  van 
Beethoven."— Marx  (Berlin,  1875),  i.  117  ; 
von  Lenz,  i.  247  ;  Thayer,  Yerzeichuiss,  19. 

ADELBUBO,  AUGUST,  Bitter  VON, 
bom  aft  Constantinople  in  1888,  died  inaane 
at  I^MIiaa,  Oct.  20,  1873.  Dramatic  com- 
poser, pupil  on  the  violin  of  Maysedcr  in 
Vienna,  1850-54,  then  studied  at  the  prin- 
cipal conserratories  of  Germany ;  after  sev- 
eral conoerl  toaza»  he  lived  dteroately  in 
Vienna  and  Peath.  Voriw:  WaUenatein. 
opera,  about  1860,  not  performed  ;  Zrinyi, 
opera,  giien  in  Peath  National  Hieatrp,  | 


'ISfiS;  Martinuzzi,  opera,  ib.,  about  1870; 
Sonatas  and  concertos  for  the  vioUu ;  Quar- 
tets for  string  iustrumenta — JStleudel ;  Bie- 
numn. 

ADIZiB  ET  DOBSAN,  dxama  in  three 
acts,  test  by  ICnrsolher,  music  by  Nicolaa 

Palayrae,  represented  at  the  OjK'ra  Co- 
mique,  Paris,  April  27,  1795.  A  poor  girl, 
about  to  be  abandoned  by  her  seducer,  is 
enabled  to  trtunph  owat  a  |iowerfiil  rival 
and  to  toQoli  the  heart  of  the  father  of  h«r 
lover. 

ADELE  DI  LUSIGNANO,  Italian  opprn, 
by  Carafa,  given  at  the  San  Curio  Thuatre, 
Naples,  1817 ;  Spanish  opera,  by  Oaruioer, 
Boroelona,  1818.  The  eavatinai  **Onnie 
"vi  xendo^  amici,"  in  Ckrafa'a  vorl^  ia  allll  a 
favorite  with  singera 

ADI>r.K  DE  PONTHIEU,  lyric  tragedy 
in  till  Lij  Jil  ts,  text  by  Saint-Marc,  a  chivalrio 
subject  bearing  some  resemblance  to  the 
TilmcrMe  of  Voltaire ;  moaie  bj  Delaborde 
and  Berton  given  at  the  Op6ra,  Fuis^  De& 
1, 1772.  It  was  changed  into  five  aet«b  with 
new  music  by  Piccinrn",  and  repre^nted  Oct 
27,  1781;  then  reduced  lo  three  acta  and 
given  iu  17SG,  but  without  success.  A 
Ghmnan  operetta,  aame  anbieet,  muaie  by 
Joseph  Lange,  waa  given  in  Vienna  in  1726 ; 
and  a  German  opera  in  three  acts,  music  by 
Kpq^ou,  atMentz  in  1798."De8iuaxeatexre8^ 
Giuck  et  Piccinni,  317. 

ADELGASSEB,  ANTON  CAJETAN, 
bom  at  Lnceme,  Switaerland,  April  9, 
1728,  died  at  Salzburg,  Dec.  23.  1777,- 
Organist,  pupil  of  Eberlin  at  Salzburg, 
where  he  became  organist  at  the  cathe- 
dral, and  harpsichordist  to  the  archbishop. 
Among  hia  oompositioDa,  aeveral  maaaea 
vrith  oroheafcra  vrere  greatly  eateemed,  al- 
though ho  imitated  too  oloeely  the  atyle  ol 
hia  mnstrr. — Fctis. 

ADELSON  E  SALVINA,  Italian  opera, 
music  by  Bellini,  represented  iu  1824  iu  tiie 
theatre  of  flie  CoDaemtcnio^  Naplen.  Tbii^ 
Bellini'a  fixat  work  for  the  atageb  prodooed 
while  he  waa  still  a  student,  ma  played  in 
I  the  preaenoe  of  Barbai&,  then  manager  of 
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La  Scala  at  Milan,  Son  Carlo  at  Naples,  anil  ripidea.   It  hod  nineteen  consecutive  repre- 


other  opm*lioiiaaa.  The  impraMrio^  ttnaok 
bj  the  worl^  gnve  Bdlini  ao  order  for  an  op- 
era for  Niiplee ;  aiid  iu  1826  Bionca  e  Fer- 

nriudo  was  produced  at  San  C.iilo  with  a 
Buccetw  whieli  gave  the  author  a  European 
reputatiou.  Tbe  saiue  subject  was  treated 
hj  Yidentino  Fioravanti  in  Italy  about  1804 ; 
and  by  Savij  in  Florenoe  in  1880. 

ADHf:.MAR,  Comte  ABEL  D*,  bom  in 
Paris,  1812,  died  thore,  1851.  Vocal  com- 
poser, wlioao  romances  in  dramatic  style 
were  for  a  long  time  popular  iu  France, 
Italy,  and  Qarmany. 
.  ADIEU,  CH^RB  LOUISK  Bee  Le 
ierteur. 

ADIEU,  MIQNON,  CX>UBAG£1  See 

JUiffmm. 

ADIEU.  MON  DOUX  RIVAGK  See 
AfrietUne. 

ADLEB,  OEOBGv  bom  at  Bnda,  Hun- 


aeutationii  one  of  tlie  longest  recorded  runs 
of  tlia  paiioiL  Admalo  waa  anng  by  Sene- 

sino,  Alccste  bj  Faustina,  Antigoua  by  Ciis- 
ziini,  and  Ercole  by  Bosclii.  The  air  of 
Admeto,  "Sixjm,  si,  niio  caro, "is  considered 
one  of  Handel's  finest  inspiratioua  Pub- 
lished first  by  Cluer ;  full  score,  Hundcl* 
GMellaebalt  (Leip8i<v  1877). -SrhoBlcber. 
Handel  76;  Bockstro,  Handel,  151;  Be» 
manii.  Knidfl,  96 ;  Chrvs^inder,  il  153. 

ADOLd'-ATI,  ANDREA,  born  in  Venice 
iu  1711,  time  of  death  unknown.  Dramatic 
and  aacrad  oompoaar ;  pupil  ia  Venice  of 
Baldaoaaio  Qalupin.  Ha  ivaa  oondttctor  of 
the  music  in  S.  M.  della  Salute,  Venice,  and, 
from  IT.'O  until  his  death,  iu  L' Annunziataj 
Genoa.  His  oix^m  of  Arinnna  is  Baid  to 
contain  nu  air  iu  the  time  of  tive  beats  to 
tha  maaanra.  Worin :  L'Aiiaaarae,  opera, 
given  in  Borne,  17^;  L'Arianna,  do^  Qenoa, 


^ry.  in  180G,  still  living,  1888.  Violinist  1750;  Adriano  in  Sti-ia,  do.,  ib.,  1751 ;  La 
and  pimist ;  devoted  hitu^df  to  the  teach- ,  gloria e<l  il  piacere,  do.,  ib.,  1752  ;  the  Pfvdm. 
ing  of  both  instruments,  and  was  choir  Domini,  ne  in  fun>re,  in  the  collection  of 
leader  in  the  cathedral  of  his  native  city,  i  the  Abbu  Santiui,  liome ;  Nisi  Dominus, 
Woilca:  Hiingatxan  thema,  fbr  Yiolin,  with  MSL  in  the  Imparial  labnrr,  Fuia ;  8ci 
two  inolina,  vk^  and  ban,  op.  1  (Viaana,  aonata  a  tre,  einqua  a  aci,  opb  1  (Aaoateiw 
Haslingei)  ;  Polonaise  for  do.,  op.  6  {ib.);'damV — Frtis ;  Mendel;  Erjicanz,  5. 
Vari  itions  for  inanoforte.op.2  (ib.);Sonat,a      ADOLPHE  ET  CEAKA;  or,  Les  deux 


for  do.  and  violin,  op.  3  (ib  ) ;  Thome  varie, 
op.  4  (ib.);  do.,  op.  8;  La  Chasse,  rondo 
biillant,  op.  7  (ib.);  4  songs,  op  10  (ib.); 
libera  me,  Domine,  for  four  voioaa  and  or> 
gan,  op.  11  (ib.);  Quartets  for  men's  voices, 
op.  12  (ib.);  3  da.  op.  13  (iK,  Diabelli) ; 
Cantata,  op.  (ib.,  Hnslinger);  Allegro, 
andante,  and  rondo,  op.  18  (ib.);  Sonata  for 
pianoforta  at  four  banda,  op.  27  (ib.,  Dia- 
belli) ;  SouTcuir,  rondo  briUant  (Pestb, 
Grimm  &  Co.);  2  prayei-s  for  four  voices, 


prisonniers  (The  Two  Prisoner's),  opi'ra 
comique  in  one  act,  tvxi  by  Marsuilier,  mu- 
sio  by  Dalayrac,  given  at  tbe  Opt  ra  Co* 
miqua^  Biria,  Feb.  1 0,  nm.  Itaorigsaalasd 
interesting  plo^  and  its  simple  melodiea 
and  dramatic  cxpi-esmon,  made  it  one  of  tbe 
moHt  popular  works  of  its  time. 

ADONE  (Adonis),  pastorale,  music  by 
Uonteverde,  given  in  1689  in  tbe  Tcatio 
di  Son  Cassiano,  the  firat  Tenctian  opara* 
house,  which  had  been  opene*l  two  years 


small    orchestra   and   oxygon  (Augsburg,  previously.     This  was  the  fnf<t  drainntic 


BOhm).— Fctia. 


work  by  this  composer  which  was  repre- 


ADIIETO  (Ammeto,  Admetus),  Italian  sented  in  public.  The  subject,  the  lovea  of 
opera  in  three  aeta»  mnaio  by  Handel,  given  Venua  and  Adonia,  baa  alao  been  treated  by 


at  the  Eiug's  Theatre,  London,  Jan.  31, 
1727.  The  text,  the  writer  of  whi<:h  is 
unknown,  is  founded  on  the  Rtorr  of  Adme- 
tus and  AUxstiis,  from  the  "  Alcestis"  of  £u- 


Keiser  in  A  1  i  is,  German  opera,  Hara* 
burg,  1097 ;  by  Karl  Wagner  in  Adonis, 
monodrama,  Darmstadt.  1772;  In  liefrreturi 
iu  Adone  in  Cipro,  Italian  opera,  Venice^ 
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1676  ;  and  bj  Lugnani  iii  AJone  c  Venere, 
opera  serioi  Naples,  1784.  Hee  Venus  uud 
AdonuL 

ADRASI  (Atlmtns),  opeiv,  taxi  hf 

Mayrhofer,  music  by  Schubert  Only  a 
fragment  (two  numbers)  of  this  work  vrtxn 
ever  tvritten  (1815).  It  exists  in  MS.  in 
tbo  possession  of  Uerr  Dumbo.  The  sub- 
ject, the  War  of  tlio  Seven  agninai  Thebes^ 
IttB  heva  treated  also  by  Friedtielk  Fken 
in  Adrasfr,  grand  opera,  given  in  Oermany 
nbout  1785 ;  by  Tiirchi  in  Adrasto,  Italian 
opera  seria,  Milan,  1792  ;  and  by  Portogailo 
in  Adrasto,  Lisbon,  1800. 

ADBIAK],  IBANCESOO,  aomamed  di 
Son  Severino^  born  at  Santo  Seferino,  Italy, 
in  1689,  died  Aug.  16,  1575.  Church  com- 
psscr,  maestro  tU  cappclla  of  S.  Giovanni  in 
Laternno,  Rome,  1593.  Works  :  Psalms  for 
four  voices,  published  wiih  iho&e  of  Jacques 
de  TVaet,  under  tbe  title ;  Adrian!  ei  Jadiet, 
FlBalmi  vespertini  omnium  festorum  per  an- 
num, quator  vocum  (Venice,  1567).  Fctis 
says  it  is  possible  that  lio  has  been  con- 
founded with  A*bieu  Willaeri — Fctia 

ADRIANODU?  WIE  EIN  COLONNA ! 
See  SientL 

ADRIANO  IN  STRIA  (Hadrian  in  Syria), 
Italian  opera  in  tlneo  acta,  text  by  Metas 
tasio,  first  set  to  music  In*  Cal J.ara,  and  roi>- 
resented  in  Vienna,  Nov.  4, 1731.  Scene  in 
eity  of  Antiodi.  dmraetera  repraaentod 
Adriano,  Aaroa*  Emirena,  Sabina^  Famaape, 
Aquilio.  Tlie  librett  i  l  is  been  set  also 
by  Perpolcsi,  Naples,  1734  ;  Fprr^Tvlini,  ^lu- 
nich,  1737 ;  Karl  Ueiurich  Graua,  Berlin, 
1745  ;  Francesco  Ciampi,  Venice,  1748 ;  Le- 
grcnaio  Yioeenzo  Oiampi,  London,  1760; 
AdoUati,  Genoa,  1761 ;  Peiez,  Liabon,  1763 ; 
Giuseppe  Scarlatti,  Naples,  1752 ;  Johann 
Adolph  Hosse,  Dresden,  1753  ;  Galnppi, 
Venice,  17G0  ;  Cabalouc,  Naples,  about  17G0  ; 
*  Johann  Christian  Bach,  Loudon,  17G4;  Gu- 
glielmi,  Italy,  1766;  Saeehini,  Venioa^  about 
1770 ;  Hcdzbauer,  Mannheim,  1772 ;  Seliwan- 
berg,  Brunswick,  1772 ;  Mysliweczek,  about 
1775  ;  Cherubini,  Leghorn,  1782 ;  Nasolini, 
Milan,  1790 Johann  Simon  Mayer,  Venice, 


179S ;  Migliorucci,  Naples,  1811  ;  Porto- 
gailo, Milan,  1815 ;  Giuseppe  I'^anneili, 
Milan,  1815;  Mombelli,  Como^  about  1890; 
Airddl,  Venice,  1862.  The  opmm  Mititled 
Adriano,  music  by  Duni,  Ralyi  1787;  hy 
Aboa,  Rome,  1750;  by  Bernasconi,  court 
of  Bavaria,  1755,  aro  after  the  same  text, 

ADRIANSEN  (Hadriuuius),  EMANUEL^ 
born  in  Antwerp^  lived  in  tbe  second  half 
of  the  leth  eentuiy.  lie  Is  identical  iritb 
Hadrianius,  a  name  he  sometimes  used  as  a 
signature.  Among  his  works  arr?  a  collec- 
tion of  pieces  for  one,  two,  tlircc,  uud  four 
lutes,  in  four  or  five  parts,  arranged  from 
tbe  compositions  of  Q^irian  Rore,  OHondiw 
Laasnflt  and  many  othera, under  the  title; 
Pratum  rausicum,  etc.  (Antwerp,  1584, 1593, 
and  IGOO).  He  wrote  also  twelve  preludes, 
fivo  fantasias,  thirty-five  madrigals,  and 
much  other  music  for  the  lute. — Biogr.  nat. 
belgique;  Fetiai 

ADBIT:n  (HadrianX  opera  in  three  acts, 
text  by  Ho£fmaun,  music  by  MC-lml,  repre- 
sented in  the  Theatre  de  la  llepubliquo  et 
des  Arts,  Paris,  June  4,  1799.  The  libretto 
follows  pretty  closely  that  of  Adriano  in 
Siria  bj  Ueliislasio. 

.VDRIEN  (Andi-ien),  MARTIN  JOSEFH, 
c  illcd  La  Neuville,  also  Adrieu  rA!n6,  born 
at  Li^po,  May  2G,  1767,  died  in  Paris,  Nov. 
19,  1822.  Bass  singer  and  composer ;  edu- 
eatsd  at  tbe  Royal  Sobool  of  Singing  of 
Udmes-Hftisin.  From  1785  to  1804  bo 
sang  at  the  OpfiRk  in  Paris,  alternating 
parts  with  Cheron,  nnd  later  became  choir- 
master at  the  Opi'ra.  Neither  his  voice  nor 
method  was  good,  but  he  was  succ^sful 
as  an  actor.  He  succeeded  lAtn£  as  pro- 
fessor of  declamation  at  the  ificole  royale  de 
Musiquo  in  March,  1822.  Adrien  composed 
the  Hymne  la  victoire  (1795),  on  the 
evacu.ilion  of  French  temtory  in  that  year, 
the  iiymu  to  the  martyrs  fur  liberty,  and 
the  mome  to  tbe  melodrama,  £lodie  ou  U 
Yierge  du  Monosthre,  by  Dnoange,  given  at 
the  Thvutre  de  TAmbigu-Comique,  1822. 
A  brother,  name  unknown,  born  at  Liege 
in  1767,  was  choirmaster  at  the  TU^toe 
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Feydeau,  Paris,  rti  I  publislied  fiTC  collec- 
tioDB  of  80Dg8,  romaaceii,  etc  (Piuria,  1790- 
1802).  Ferdinand,  anotfaar  brother,  was  a 
eompoMT  of  80Dg%  tMober  of  Binging,  and 
choirmaster  of  Uie  Opera  in  Paris  in  1799- 
1801. — Bioffr.  nat.  belgique  ;  F^'tia. 

ADRIENNE  LEOOUVREUR,  Italian  op- 
en,  text  from  the  play  (1849)  of  the  roiuo 
BU&e  bj  Scribe,  maaio  by  Vara,  repfMeuted 
in  Bomo  in  1866^ 

ADYENTTJXD.  bjn,  «nl  by  BOeinrt, 
mu^ir  hy  Schnmann,  for  soli,  chocvi^  and 
orcheirtrn,  Dp,  71,  roTnpnMffl  1R48. 

AELSXEitti,  GEOltGi^  JA(J<^Ui*S,  bom 
in  Qfa«ttt  in  1770,  di«d  tim,  April  11, 1849. 
Ckrilkmnenr  of  Gbont  ham  1788  to  1889, 
and  diractor  of  mmio  at  St  Martin's  for 
fifty  years.  His  ronjposition«?,  pf^pf^rtnlly  a 
Miserere,  are  still  performed  in  Flanders. — 
Biogr.  nat.  belgique ;  Futia. 

JENEA&  See  .fides;  Wa 

AEBTS.  EGIDIOS,  bom  at  Boom,  near 
Antwerp,  March  1,  1899,  died  at  Bruaela, 
June  9,  1853.  Virtuoso  on  the  flute,  pupil 
of  Laliou  at  tbo  I^ni'isels  Conservatoire, 
where  he  became  prufessor  in  1847.  As  a 
flntiBt  he  attraolad  altontion  in  Puria  aa 
aeilj  aa  1837;  bia  aompoaitiona— eympbo- 
nies,  ovefiorea,  and  for  tba  flate^  concertos, 
etudes,  and  fktitaiaiaa  ate  not  pobliahed. 
-^F.'tis, 

iUiliiS,  h\,  bom  at  iSt.  Troml,  Belgium, 
Hay  4,  1827,  stiU  living,  1888.  Viotin- 
ist,  papil  of  the  Oonaerratoire^  then  of 
Chariea  Hanssens  at  Bmsscls,  where  ho 
became  first  violinist  at  the  Tlu'atre  do  It 
Monnaie ;  subsequently  he  led  the  orchestra 
of  the  theatre  at  Toumay,  lived  for  several 
yeara  in  Parii^  and  in  1863  voa  made  pro- 
fessor of  music  at  the  £cole  Normale  of 
Nivelles.  He  has  composed  a  great  num- 
ber of  fantasias  for  orchestra,  variations  for 
the  violin,  romances,  etc.,  and  written  two 
treatises  on  the  Qregorian  chant,  and  an 
elemeotaiy  method  of  mnaid — ^Fetia,  Sap> 
plement.  i.  fi  ;  Riemann. 

AFRIC.VTNE,  L'  (Tlio  Afrioan\  Fronch 
grand  opera  in  five  acta,  text  by  3cribe,  ^ 


music  hy  AfpvArbecr ;  first  repreacnteil  at  the 
Opera,  l^uis,  AprU  28,  18G5.  The  libretti 
was  prepared  in  1840  at  the  same  time  wilu 
that  of  La  FrophMe^  whieh  was  given  tfaa 
prdbienofl^  but  Mayacbaar  wotfad  aimoU 
taneously  on  the  two,  and  in  1849,  a  few 
days  after  the  production  of  the  latter,  the 
score  of  L'Africaiue  was  completed.  The 
lil»etto^  howefer,  was  unasttsftictory,  and 
Seribe  vewroCe  it  in  1869*  Xeyerbear  va> 
rised  the  score  to  suit  the  revinion,  finiflhin^ 
his  work  in  1860.  It  was  brought  to  re- 
heanvil  in  1863,  but  the  composer  die<l 
(1864)  while  still  correcting  it,  and  it  \vas 
not  prodooed  until  the  following  year. 
Original 


Vaaoo  de  Qama  (T.)  M.  Naudin. 

N41o^  (Bar.)  M.  IVmrei 

Don  Pedro  (B.)  M.  BalvaL 

Don  Diego  (B.)  M  Cnstelmary. 

S61ika  (S  )  .Mme  Mirie  Sa^e. 

Inifs  (M  s  \  Mile  Marie  Ritio. 

Itu'-B,  daughter  of  Don  Diego,  loves  Vasco 
do  Crania,  who  has  been  absent  two  yenrs 
ou  au  oxpeditiou  of  discovery.  Uer  father 
triaa  to  parauade  bar  that  Yaaoo  haa  pei^ 
iahed  by  ahipwree^  and  oidata  her  to  ae- 
cept  the  hand  of  Don  Pedro,  President  of 
the  Council ;  but  the  story  is  rofutfijl  by 
tlio  appt'aranco  of  Vasco,  who  narrates  be- 
fore the  Council  the  discovery  of  a  new 
land,  and  in  proof  of  it  azhibita  two  cap- 
tivea,  86lika  and  Nelusko.  The  inquisitoiaL 
incited  by  Don  Pedro,  deny  the  truth  of  the 
story,  and  Visco,  angrily  \isin?  intemperate 
language,  m  thrown  into  prison.  In  the 
second  act,  ScUka  is  watching  the  sleeping 
Vaaoo  in  hia  dungeon.  Aa  he  awakea  die 
declares  her  Ioto  for  him,  aafes  him  from 
the  dagger  of  the  jealous  N61usko,  and 
jxiints  out  on  a  map  the  position  of  the 
great  island  of  which  she  is  queen.  In«>a, 
to  save  Vasco,  oonsenta  to  marry  Don  P»- 
ilro,  who^  to  cheat  the  navigator  of  bia  fune^ 
tikes  command  of  the  ahip  fitted  out  for 
the  discovery  of  the  new  land,  and  with 
In^e^  and  Ncloako,  who  agreea  to  pilot  hiffl 
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onboahl,  seta  sail  Vasco,  who  has  followed 
in  another  ship,  warns  him  thai  N^usko, 
incited  hj  revenge,  ia  misleading  him.  Don 
Fedm,  diafarautiiig  bfas,  oidm  him  to  be 
■bol^  Imt  at  this  moment  the  TeHeL  strikes 
on  a  reef  and  is  boarded  by  savages,  who 
kill  the  commander  and  most  of  his  crew. 
In  the  fourth  act  Sc-Iika  assumes  the  attri- 
btttee  of  rojaltj  on  her  island,  and  to  save 
Yaaoo^  wfap  ia  brought  before  her  with  other 
prisoners,  declares  herself  his  spouse.  A 
bu'baric  marriage  is  about  to  be  celebrated 
between  them,  when  Vasco  hears  the  voice 


of  InAi^  and,  feigetting  hia  protealatbna,  de- 
serts Sclika  and  flies  to  his  firat  love.  In 

the  last  act  Vasco  and  Inea  sail  away  for 
Portugal,  and  the  despairing  Selika  lies 
down  to  die,  together  with  Nclusko,  under 
the  ipoiaonona  manehineal  tna  The  opera 
b  io  fan  of  noteworthy  mnrical  nombera 
thaA  It  is  difficult  to  moke  ft  aalection  ;  but 
among  the  best  is  the  romance  of  Incs, 
"  Adieu,  mon  doux  rivage,"  in  tlie  first  act. 
The  second  act  opens  with  a  beautiful 
dnnberHKng,  aung  by  SuUka  to  Yaaco  in 
prisaa*  "Sor  mm  genoiiz;  fib  da  aoleil." 
The  axk  of  NUndra^  **FilIo  dcs  rois,  toi 
HKmunageb*  ia  aomtoa  and  full  of  character. 


The  act  closes  with  a  vocal  septet  without 
accompaniment,  of  which  the  effect  is  as 
novel  as  unforeseen.  In  the  third  act,  called 
the  Ship  Ad,  are  the  graoefol  choroa  of 
women,  **Iiempide  et  l%er  namre;"  the 
prayer,  "  O  grand  Saint-Dominique  ;  **  and 
the  invocation  of  Nclusko,  "  Adamastor,  rot 
des  vagues  profondes."  The  fourth  act 
opens  with  a  grand  Marche  indienne  which, 
for  originality  of  rhythm,  diapoaition  ci  in- 
strumental masses,  and  taste  in  orchestra^ 
tion,  is  Meyerbeer's  masterpiece.  It  is  fol- 
lowed by  Vasco's  aria,  "Paradis  sorti  du 
sein  de  Tonde,"  which  is  full  of  meloilic 
phrases,  and  by  the  grand  duet  between 
Yaaoo  and  S^a,  "Nuit  d'ineaae,"  which 
has  been  compared  with  the  duet  in  the 
fourth  act  of  the  Huguenots.  In  the  fifth 
act,  the  third  scene,  called  I^a  sct'ne  du 
manceuillier,  opens  with  a  symphonic  jarel- 
ude,  which  is  one  of  the  best  of  Mejerbeer's 
o(mipoaitioiM^  and  leada  to  S^ifai'a  dying 
song  on  the  border  of  the  sea,  as  Vasco 
sails  away.  On  the  productio!i  of  L'Afri- 
caino  in  London,  the  part  of  Selika  was  ably 
sustained  by  Pauline  Lucca,  whose  portrait 
is  given  oppoaite.-~01£ment  and  Larousa^ 
9;  WanaKfik,  Hbdeme  Oper,  144. 

AGAMEMNON,  burleaqoe  tragedy,  text 
and  music  by  Hervo,  represented  at  the 
Folios  Nouvelles,  Paris,  in  May,  1856. 

AGAZZAIU,  AGOSTINO,  bom  in  Siena, 
Dec  %  1678.  died  there,  April  10,  164a 
He  began  hia  profeaaioDal  life  in  the  actw 
vice  of  the  Emperor  Matthias ;  snbsequently 
went  to  Rome,  where  he  became  maestro 
tli  cappc'Ua  at  the  German  College  before 
1G03,  at  the  Church  of  S.  ApoUinaris,  and 
at  the  Seminario  BcmiaaOi  Be  waa  an  in- 
timate Mend  of  Lodovko  l^adana  of  Man- 
tua,  and  one  of  the  first  to  adopt  fignied- 
bass,  introduced  by  the  Intter,  for  tlie  em- 
ployment of  which  he  gives  instructions  in 
his  third  volume  of  Motetti  (Zanetti,  Kome, 
1606).  Lk  1680-40  he  waa  maeatro  of  the 
cathedral  at  Siena.  He  waa  a  member  of 
the  Academy  of  the  Armonici  Intronati. 
Agasiari  publiahed  a  little  woric  entitled 


Digitized  by  Google 


La  musica  eoclesiasiica  (Siena,  1G38),  in- 
teiicl«]  to  determine  how  cliareli  tnane 

should  conform  itself  to  the  BMCdution  of 
the  Council  of  Trent  Pitoni  ascribes  to 
liim  the  pastonil  drama  of  Eunielio,  and 
Proske  gives  a  short  motet  of  bis  in  the 
Musica  dinnii  (lih.  motettonun,  No.  Lev.). 
Hia  compoaitunia  eoDiial  of  UadrigaH 
motets,  psalms,  magnificnts,  and  liianiea 
Amonf*  them  are  :  Tl  primo  libro  de'  madri- 
gali ;  Mailrigidi  arnioniosi,  etc.,  hb.  1  (Ven- 
ice, ICOU) ;  SacrsQ  cautiones,  lib.  1  (1602) ; 
iaem,  libb  3;  idem,  lib.  8  (Bome^  1603)  ; 
Saens  cautiones  con  nn  basso  ad  organum, 
Ubu  1  (1C03) ;  idem,  2,  3.  4  >-oe.  eon  Imsso  ad 
organnrn,  lib.  2,  op.  6.  These  are  among  the 
firat  books  published  with  liasso  coutinuo. 
Besides  these  there  ai*e  Utauies,  and  other 
chuieh  muaio  publiahed  at  Rome  (1626, 
1638,  1640),  wUcU  went  tlirough  feveral 
editions. — Fvth ;  Grove  ;  Mendel ;  Schilling. 

AGGINTOiaO,  llOCCO,  born  in  Naples 
about  1810,  8till  li'^'in^,  1888.  He  corn- 
posed  the  o^j^ro,  II  biglietto  e  1'  aueilo, 
given  in  Naples,  Teatro  del  Fondo^  1839. 
and  subsequently  settled  in  Paris  os  a 
teacher  of  vocal  music.  He  has  since  pub- 
lished some  compositions  lor  the  pianoforte 
and  the  voice. — Feti& 

AGNELLI,  SALTATORY  bom  at  Pa- 
lemo,  SieUy,  in  1817,  stiU  living,  188a 
Dramatics  c  t^mposer,  pupil  at  the  Conser- 
vatorio,  Naples,  of  FurnO^  Zingarelli,  and 
Donizetti ;  brought  out  his  works  in  Na- 
ples and  Palermo,  and  went  to  Marseilles 
in  1846.  Works—OperM:  I  doe  pedanti, 
given  at  Naples^  Teatro  Nnovo^  1884 ;  II 
laszarone  napolitano,  ib.,  1838;  Una  notte 
di  cnrnovftlo  (opera  buCEa),  Palermo,  Teatro 
Cirolino,  1838;  I  due  gemelli,  I  due  for- 
zati,  ib.,  1839 ;  La  locandiera,  Naples,  Teatro 
Kuovo^  1839;  Ia  eentineUa  nottnma,  ib., 
Teatro  Partbenop^  1840;  L'omiddo  im' 
inn^iiiario,  I  due  pulcinclli  simili,  ib.,  Te- 
atro de  la  Feniro.  1^41  ;  Tl  fantasma,  ili., 
1842 ;  La  jaeciuene,  .MarseiUcfl,  1849  ;  Li'o- 
nore  de  Mt'dicis,  ib  ,  1855  ;  Les  deux  avaies, 
eonuo  opera,  ib.,  1860 ;  Cromwell ; 


Sforza;  Colisto,  Blanche  de  Na^dba,  La 
Rose.  Ballets:  Apotbeosia  of  Napoleon,  ean> 

tata,  performed  in  Paris,  1856 ;  Miserere ; 
Stabat  nmter. — Fetis,  Supplement,  i.  7. 

AGNES  VON  HOHENSTAUFEN, 
grand  opera  in  three  acts,  text  by  £Irpst 
Baupnch,  music  by  Spontini ;  fint  act  re|H 
resented  in  Berlin,  Hay  28^  1827,  the  en- 
tire work,  June  12,  1829.  Spontini,  dis8at> 
isfied  with  it,  had  the  libretto  revised  by 
Baron  von  Liclifeiistein  and  others,  and 
made  many  changes  iu  the  music.  In  this 
form  the  work  was  reproduced  in  Beiiin, 
Dea  6, 1887.  The  plot  turns  on  the  reoon* 
ciliation,  durin}:^  the  strugj^'le  between  the 
GueTphs  and  Gbil  '  tii,i,  of  Henry  VL,  of 
HohenRtaufen,  with  lienry  the  Lion,  of 
Brunswick,  through  the  mtu'riage  at  Menii^ 
in  1194,  of  his  daughter  Agnes  von  Hohen* 
staufen  with  Henry,  the  son  of  the  latter. 
Original  cssi: 

Henrj  the  Lion  Heir  Fiodier. 

Henry,  his  son  .Herr  Eichberger. 

Philip,  King  of  ErSDOei  Herr  Rider. 

Archbishop  Herr  Zschiearlie. 

Agues  vou  Hohenstaufeu  .Frauleiu  Fasstnun. 
Irmengarde.  Fraulein  Grflnbaum. 

Tliia,  the  last  opera  which  Spontini  com- 
pleted, is  one  of  his  best  works,  and  deals 
worthily  with  a  most  dmmatie  period  of 
GeiTuan  history.  The  same  aabject  has 
lieen  treated  with  siicreas  by  Frederick 
^rnrpnrg,  Avhose  work  was  given  uti'^eiburg, 
Baden,  March  14,  1874, 

AGNES  80REL,  opera  in  three  acta^ 
mualo  hj  Oyxowetz,  first  represented  in 
enna  in  1806.  Tlie  hero  is  Charles  YU  of 
Frnnee,  nnd  the  subject  the  deliverance  at 
his  realm  from  the  Eiif^lish  invasion  throupfb 
the  efforts  of  Joan  of  Arc.  The  subject  has 
been  treated  alao  by  De  Fellaert,  opera  in 
three  acts,  Braasela,  1823 ;  and  by  Mias  O* 
A.  Becket,  English  opera,  Iiondon,  1836. 

AGNESE  (Agnes),  Italinn  opera,  two  acts, 
text  by  Luijri  Bnonavoj^dia,  music  by  Fer- 
dinaudo  Paer,  first  represented  in  Parma, 
1 1810;  and  in  Faria,  July  24,  1819.  Thn 
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lilmtto  is  on  adaptation  of  Mrs.  Ogi»*» 
'■  Fuiher  and  Daughter,"  with  tho  sceno 
nnd  some  of  the  names  changed.  Charac- 
ters represented :  Agnese,  Ernesto,  Pasquole, 
XJborto^  and  Don  Qindama  One  of  Bbm^b 
belt  mke ;  often  leprodiioed,  and  elwaye 
with  tuoeesa  It  contains  admirable  choruses 
and  a  prnml  finale. — Musical  Rev.,  L  230. 

AGNESI,  UABIA  TERESA,  bom  at 
Milan  in  1724,  died  about  1799.  Pianist 
and  dnunalic  oompoaer.  Worin:  Sofo- 
niaba;  Giro  inAnnenia;  Nitrooi;  and  In- 
Bubria  consolata,  all  of  which  were  given  in 
1771  in  Naples,  Venice,  and  other  Itnlian 
cities.  She  wrote  also,  for  tlie  piaiiof{)rte, 
cantatas,  concertos,  and  sonatas,  well  kuown 
in  Germany.— KendeL 

AQOSn,  a  dnunatie  oompoaer  of  the 
18th  eentniy,  settled  in  Bossia,  about  whose 
life  nothinpf  is  known.  Several  of  his  comic 
operas  held  the  stage  successfully;  as,  for 
instance:  An  Autumnal  Adventure,  or  the 
Squire  of  Ginaewiti;  whieh  wae  gifen  in 
Germany  after  1780. — Mendel. 

AGOSHNI,  LUDOVICO,  bom  in  Fer- 
rara  in  1534,  died  there,  Sept.  20,  1590. 
He  took  holy  onlers  and  became  maestro 
di  cappellu  to  Alfonso  IL,  Duke  of  Este. 
Worin :  O  primo  libro  «li  roadri«ali  a  6  Toci 
(1570) :  Madrigali  a  4  voci  (1572) ;  L'eco  ed 
enigmi  musicali  a  G  voci,  lib.  2  (Venice, 
1581) ;  Messe,  Vespri,  ^fototti,  Madrigali  et 
Sinfonie  (.\ncona,  1588). — Fetis  ;  Mendel 

AGOSTINI,  PAOLO,  born  at  Vallerano, 
Italy,  in  1698.  died 
in  Rome  in  Sep- 
tember, 1629.  He 
studied  in  Rome 
under  Bernardino 
Nanini,  whose 
daughter  he  mar> 
ried,  and  became 
organist  of  S.  Ma- 
ria in  Trastevere  ; 
later  he  was  mae»- 
tm  di  cappella  of 
&  Loeenao  in  Damaao^  and  flnalty,  in  1629, 
■oooeeded  UgoUni  aa  maeatro  of  the  Yatiean 


ChapeL  He  waa  among  the  first  to  employ 
a  number  of  voices  in  floveral  choirs.  A 
ma.sterpiece,  the  Aguus  Dei,  for  eight  voices 
in  canon,  waa  published  by  P.  Martini  iu 
Saggio  di  oonirappunto  f  ugato  ;  Froahe 
givea  a  motet  in  hia  Muaicft  divina  (Cdber 
motettomm,  Na  ho.).  SBa  moat  fsmona 
works  are  preserved  in  manuscript  in  the 
Corsini  Library  and  in  tho  Vatican.  Works : 
Psalms  for  four  and  eight  voices,  2  vols. 
^Soildi,  Borne,  1619) ;  Magnifioata  for  one, 
two,  and  three  Toioee  (ih.,  2  vola,  1620); 
Masses  for  eight  and  twelve  voices,  5  vols, 
(llobletti,  Rome,  1624,  1625,  1626,  1627, 
1628.)— Fi'tis ;  Grove ;  Mendel ;  SchilUng. 

AGOSTINI,  PIETRO  SIMONE,  bom  in 
Bome  about  166(^  died  (f).  Dnunatie  eoniF 
poaer,  maestro  di  eappeUa  to  the  Duke  of 
Parma.  Hia  opera,  n  ratto  delle  Sabine, 
was  given  in  Venice  in  IfiSO,  Ho  nlso  pub- 
lished some  cantatas  (Rome,  1G80).  His 
Sicui  erat,  for  five  voices,  is  in  the  work  bjr 
Paoluoei  alyled :.  Arte  pratiea  di  eontrap- 
punto,  where  it  is  given  as  on  illnatratum 
of  fugue. — Fetis  ;  MendeL 

AGRELL,  JOHANN,  bom  at  Loth, 
Sweden,  Feb.  1,  1701,  died  in  Nuremberg, 
Jan.  19,  17G9.  He  studied  at  Linkoping 
and  at  Upaal ;  became  court  muaician 
Gaaael  in  1728,  and  conductor  at  Nurem- 
berg in  1746.  Nine  of  his  works,  concertoi^ 
sorintas,  etc.,  were  published  at  Nuremberg 
(17G1-64),  and  he  left  many  others  in  mau> 
uscript. — Fetis  ;  Mendel. 

AGBIGOLA,  ALEXANDER,  bom  in  the 
NetherUnda  in  1400-70^  died  in  Yalladolid 
in  1520-30.  He  waa  a  pupil  of  OkegUem, 
became  one  of  the  most  noteworthj'  com- 
posers of  the  second  Flemish  school  of  con- 
tropuntiata,  and  was  distinguished  as  a 
ainger  at  an  early  age.  He  left  the  aenrioe 
of  Charles  VIIL  of  France  for  that  of  Lo» 
renzo  de'  Medici,  and  probably  passed  some 
time  in  Florence.  About  1500  ho  was  in 
tho  service  of  Pliilip  the  Fair  at  Brussels  as 
"  chaplain  and  ainger,"  and  in  1506  he  fol- 
lowed mther  him  or  Chailea  V.  to  Bpt&Ot 
where  he  spent  the  remainder  of  hie  dqri* 
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AORICOL-\,  JOHAXN  FRIED  RICH, 
boru  ftt  Dobitiiolicn,  JSaxe-Alfptiburg,  Jan.  4, 
1720,  died  in  Berlin,  Nov.  12  (or  J>oc.  1), 
1774  Dmnatio  composer,  began  to  Imri 
muie  At  tha  age  of  Ave  under  a  oertein 
Martini ;  havinj^  entered  the  uniyersitj  ai 
Leipsie  in  1738,  he  studied  music  at  the 
ttjinie  time  ximler  SelmRti.nn  Bncb,  for  three 
jears ;  after  a  viait  to  Dresden  he  went  in 
1741  to  Beriin,  whore  lie  toon  ektiaeled  «t> 
tention  bj  bit  ofgan  plagring,  and  atndied 
compoaition  under  Qaantz.  Deroting  bun- 
self  now  chiefly  to  the  drarantic  style,  he 
took  Griiun  and  H:i.sae  for  liia  models,  and 
with  the  opera  bulla,  II  fiioaufo  conviato 
in  VBUUM,  performed  at  the  theatre  in  Pota- 
dam,  1750,  won  the  apphuue  of  Vrtdtts 
ick  the  Great,  who  conferred  uptmbim  tba 
title  of  Hofcomponist  (court-composer)  in 
1751.  Having  written  another  oj>«?ra.  La 
hcaiuatrice  diveuuta  duma,  for  Potadam, 
be  visited  Dresden  again  in  1761,  and  in 
the  same  year  married  the  singer  BeuMletta 
Emilia  Molteni  of  the  Berlin  Opera.  On  the 
death  of  Graun,  in  1759,  he  was  appointed 
director  of  the  royal  chapel,  although  with- 
out the  title  of  Kapellmeister.  Besides 
operas,  be  wrote  aaored  cantatas  and  inrtru* 
mental  music,  was  oonsiderad  the  best  oi^ 
ganist  in  Berlin,  reputed  as  a  vocal  teacher, 
and  ili>*titi':,Mii8hed  asawriteron  music.  Of 
his  compositions  only  the  twenty-lii*ht  psaiiu 
and  some  chorala  have  been  published  ; 
the  mannseripta  of  all  others  are  preserred 
in  the  royal  libnuy,  Berlin.  Works — Op- 
eras :  H  re  paatore,  given  at  Berlin,  1753 ; 

Cleofile,  ib..  1754;  B 
^    tm^^    tempio  d'  amore,  ib., 
^^^rV^-^W-A-  1755.    j^^yche,  ib,. 

^  1756;AebilleinSdn\ 

ib.,  1758 ;  Ifigenia  in  Tauride,  ib.,  1765. 
— All^rem.  d.  Biogr.,  i.  149;  Fetis  ;  >T. n  ItL 
AdUICOLA,  WOLFGANG  CUiUS- 


As  fi  composer,  Agricola  is  diatiuguiflhed 
from  tiio  rest  of  his  school  by  a  peculiarly 
fantastic  style,  and  a  ^iuIdms  for  bizarre 
Toesl  elbetsr  Yet  side  bjsida  witb  phrases 
of  almost  grotesque  eztra?aganoe,  and  in 
strong  eontrast  to  them,  we  find  passages 
in  n  fstrangely  morose,  atmbiliar  sort  of 
counterpoint  In  some  of  his  works,  how- 
ever, especially  in  the  superb  mass  *'  Je  ne 
demande,"  be  afaova  Umsslf  to  be  on  a 
level  with  the  finest  geninsea  of  bin  day. 
Hia  secular  chansons  were  proboblj  very 
popular,  but  his  talent  for  this  sort  of  writ- 
ing was  small ;  he  wholly  l:»rke<l  liuntournnd 
lightness  of  touch,  and  was  great  only  in 
the  grand  style.  His  published  woiba  are : 
Eknna  motets  in  Ifiotetti  XXXIIf.  (Venioe, 
Petmed,  1602);  8  four-part  aon^s  in  the 
CSanti  cento  cinqnanta  (ib.,  1503);  a  vol- 
ume of  6  maasfH,  Mi'tpe  Alex.  Aj^ricolw  (ib., 
1505).  Several  uti]HU  Laut  works  ore  m  AIS. 
in  the  Yienna  Library  (Godex  A.  N.,  35; 
Cod.£.,  183;  God.  N.,  1788),  and  probably 
many  more  are  to  be  found  in  Spanish  ca- 
thedmls. — Ambros,  iii.  243  ;  Grove,  L  44. 

ACJRICOLA,  GEORQ  LUDWIG.  bom 
at  Grosseu-FuiTa,  Thuringia,  OcL  25,  1(>43, 
died  at  Gotha»  FeU  22;  1676.  He  studied 
at  Eiseoaeh  (1666)^  Ootba  (166^.  and  at 
the  Universities  of  Wittenberg  and  Leipsic, 
and  became  KapcUmeifiter  ntGotba  in  KiTfl. 
Works:  Musikaliscbe  Nebenstuuden,  fur  two 
violuis,  two  violas,  and  bass  (1G70) ;  Souateu, 
Fnelodien,  Allemanden  couranten  BaUeten 
auf  firansOaisehe  Art  (1676) ;  Seutwhe  geist- 
liche  l^Iodrigalien  Ton  zwey  bis  sechs  Stim- 
men  (Gotha,  1676).— F^iia ;  Gerber,  N. 

AGIUCOLA,  JOHANN,  born  at  2surera- 
berg  about  1670,  died  (?  j.  Professor  of  musio 
at  the  QymnasiumAngaBti  at  Erfurt,  where 
bo  still  lived  in  IGll.  Works :  Motetten 
mit  vier,  filnf,  scelia,  acht  und  melir  Stimmen 
(Nnremberf;.  IGOl  ) ;  Cantiones  de  pnecijiuis  T()1*H,  German  composer  of  the  middle  of 


festis,  quimjuc,  hex  et  pluriiuum  vocuni 
(Nuremberg,  Conrad  Bauer,  1601);  Motetm 
novffi  propractpuist  etc,  containing  twenty- 
eight  motets  (Erfurt.  1611).— Fatia. 


tiie  17th  century.  Worlu :  Fasciculus  ma> 
nealis,  a  eollection  of  eight  masses  (WOm- 
butg  and  Cologne,  1651) ;  Fasciculus  vari- 
arum  eaotionum,  a  collection  of  moteta  for 


IB 
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two  to  eigbi  Toie08.->F44a» ;  Mmde^  Er- 1 18S8.  I^Binatio  eomposar  aud  pUniil^  pa- 

g&uz.,  G.  pil  of  ScUnyder  von  Warteuseo  at  Fmok- 

AGRIPPrN'A,  Italian  opera,  author  of  fort,  where  he  lived  in  18-i4:-48,  gave  con- 


text M'llannvu,  music  by  Handel,  reprc- 
sented  ut  the  Teatro  di  S.  Giovauui  Cri- 
aoBtomo,  Veiiioe»  in  1708.  The  libretto  is 
founded  on  tbe  etoiy  of  Agripptnii,  wife  of 
the  Boman  Emperor  Glaudiua,  who  poi- 
soned her  husband  (a.d.  64)  in  order  to  se- 
cure the  succession  of  her  young  son  Nero, 
through  whom  bhe  hoped  to  rule  the  em- 
piML  This  work)  Haodet'e  eeoond  Italian 
opere»  whieh  is  eaid  to  bave  been  written  in 
tbree  weeks,  was  received  wiHi  entiinsiasm, 
and  held  the  stage  in  Venice  more  thnn 
twenty  years.  It  was  given  in  Hamburg', 
1718.  Score  printed  fit^b  by  Arnold,  the 
entire  work  bj  the  Hftndelgeeellflebaft, 
1781.  The  Bome  subject  ie  treated  in 
an  Italian  opera  by  Porpora,  represented 
about  1742.— Schcelcher»  Handel,  17 ;  Bock- 
etro,  Handel,  48. 

AGTHE,  CAUL  CHRISTIAN,  born  at 
HettBt&dt»  Praaaian  Saxony,  in  1762,  died 
at  Ballenatadt,  Nov.  27,  1797.  Dnunatic 
composer  and  organist  to  the  Prince  von 
Btimburg  at  Ballenstadt.  Works — Operas : 
Acoucius  und  Cydippe,  given  at  Ballensttidt 
about  1784 ;  Das  Milchmadchen,  ib.,  about 
1787;  Martin  Telten,  iK,  about  1789;  Er- 
win  und  Elmire,  ib.,  about  1789  ;  Philemon 
und  Baucis,  ib.,  about  1791 ;  Der  Spiegel- 
ritter,  ib.,  1795.  His  sonatas  for  the  pia- 
noforte were  publislied  at  Leipsic  in  1790 ; 
bis  Lieder,  Der  Morgen,  Mittag,  Abend  und 
Nflcbt  at  Deaaau,  1782.^Fetis ;  Schilling. 

AGUADO.  DIONISIO,  bom  in  Madrid, 
April  8,  1784,  died  there,  Dec.  20,  1849. 
He  studied  iu  Paris,  under  Garcia,  in 
1825,  returned  to  Madrid  in  1838,  and 
became  one  of  tbe  greatest  of  performers 
on  the  guitar.  He  publiahed,  in  1825, 
'*Kew  Method  for  the  Guitar."  Among  his 
compositions  are  a  collection  of  andantes, 
waltzes,  and  miouetei  soloe,  tranecriptione, 
etc 

AGITILAB,  EMAN13EL.  bom  in  dap- 
ham,  London,  Aug.  S3^  1824»  still  living. 


certs,  and  brouf^ht  out  soine  of  his  coinpo- 
uitiuus ;  after  hm  returu  to  Loudon  he 
taught  the  pianoforte.  Works:  Tbe  Bridal 
of  Triermain,  dramatie  cantata ;  A  Summer 
Night,  cantata  for  treble  voices;  Goblin 
^larket,  do.;  The  Bridal  Wreath,  opera; 
Symphonies,  overtures,  trios,  sonatas,  etc., 
iu  MS.,  whieh  have  been  performed  ut  con- 
cots ;  Fianoforte  mnaii^  and  songs^— F6tia. 

AGUILEBA  DS  HSREDIA.  SEBAS> 
TIAN,  Spanish  composer  of  the  17tli  cen- 
tury. He  was  a  monk,  and  director  of 
music  in  tlie  Catbedrnl  of  Saragossa.  Hia 
valuable  collection  of  Magnificats,  for  four, 
five,  SIX,  seven,  and  eight  voices  (Saragossa, 
1618)  is  still  used  in  SaxagosBa  and  in  other 
churches  in  Spain. — F^tis  ;  MendeL 

AGTJIRRE,  ABELINO,  born  in  Spain, 
contemporary.  Composer  of  tlie  opera,  Gli 
amanti  di  Teruel,  given  at  Valencia,  1865. 

AH !  BEL  DESnN.  See  Linda. 

AH!  HELLO,  A  MB  BIIOBNA  See 
Norma. 

AH !  CHE  LA  MORTE.    See  Trm-afore. 
AH !  CHI  ME  DICE  MAL    See  Don 
Giovanni. 

AH  I  GOME  BAFID A   See  Croeialo  in 

Egitto. 

AH !  DI  TUE  PENE.    See  Linda. 

AH!  DIVINIX^IMPLACABL£&  See 
Alcfste,  Gluck.  * 

AH !  FOBS'  E  LUL    Sco  Traciata. 

AH  I  ORAK  DIG.  See  IVamaia, 

AH!  L'HONN^XE  HOMMR  See  iib- 
berl  le  Diable. 

AH,  LO  PREVIDI,  seen  a  for  soprano, 
by  Mozart,  composed  at  Salzburg,  in  August^ 
1777.  Aria  of  Andromeda,  words  from  Fai- 
siello's  opera  of  that  name.  One  of  the 
grandest  compositions  of  its  kind.  An  ex- 
pressive recitative  is  followed  by  an  elab- 
orate alleprro,  in  which  the  excited  pa.ssion 
of  a  great  soul  finds  a  powerful  and  vivid 
expression.  A  motive  that  had  preriouslj 
been  introduced  by  €be  orcheatra  forme 
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Iben  tlie  transition  to  a  softer  moo<l,  ex- 
pressing the  i^rivf  over  the  lost  lover  in  a 
beautiful  recital! vu,  which  euds  in  a  oava- 
ttiia.^ahii,  I  m, 

AHI  MIO  PBEOia  8m  Semiramide. 

AHl  1[0NFILS,80ISB£NL  Sm/Vxk 

AH!  MON  REMOEDS  TE 
See  Dinorah. 

AH  I  HORIB  WSESSl  ADES80.  Sm 
JSbMiii 

AH !  NON  OIUNOE,   See  Sonnambula. 


AH  PERFID(  > '  H^ona  nnd  :in:i 


for 


prauo,  with  nrcliestra,  music  Jk-ethoveu, 
opi  G5 ;  dedicated  to  the  GouuteMS  Clari ; 
compoMd  in  Prague,  Febnuuy,  1796,  and 
pubtialied  in  Tiennn  (Artaria,  pianoforte 
anaiifjemeut),  1810,  It  conMstii  of :  1.  An 
elalK)ri\te  Recitative;  2.  Ailfifyio,  with  ap- 
peiitHx  ;  3.  Movement  in  Lied  form,  Alle- 
gro asaai ;  4.  do.,  Pia  lento  ;  o.  do.,  Alle- 
gro awu ;  6.  do.,  repetition  of  4 ;  7.  An 
elaboinle  Finala^  A]lttgro  mmi,  and  repeti- 
tion of  4.  All  theM  moveaenta  are  attract- 
ive and  expressive  of  the  supposed  situation  ; 
the  reeitatjve  is  to  l>e  rnnked  with  the  best 
of  Mozart's.— Marx  (Berlin,  1875),  i.  IH,  ^ 
AH  I  FIBTA,  SIONOBI  MUX.  See  Dm 
OAonaaL 

AH !  QUE  3E  SENS  DIBIPATIENCE. 

See  Azfutin. 

AH  !  QVr.  1VI0N  SORT  EST  BEAU  I 
See  Amboifivitiricf. 

AHI  QUELLE  NUIT.  See  Dmnmo 
noir. 

AH!  QUEL  PLAISIB.    See  Dame 

blanche. 

AH  !  SI  LA  LIBEliT^  See  Armtde  et 
Benaud. 

AH!TACI,INGXUSrOOOR&  SeeDon 
GioTonni. 

AH  I  TU  GELAB  Bfi  FAL   See  Semira- 

AHLE,  JOHANN  OEORG.  born  ni  Mnhl- 
bausen.  Thuringia,  <iied  Dec.  2,  170G.  Or- 
gnaiat  and  composer  of  hymoa,  which  were 
popular  in  their  daj,  and  poet-laureate  to 
the  Empeior  Leopokl  I  (1680).  He  aoc- 


ce^'ded  his  father  as  organist  of  the  Church 
of  Sl  Bkiiius.  Works :  Anniutige  zehn  vii  r- 
stinmiigo  Viol  di  Gamba-Spiele  (1681)  ; 
Inatniinaitaliedie  FrOUingnnnaik  (16^ 
1696);  nanj  Songi.  He  waa  alao  a  prolifie 
writer  on  music,  and  from  1671  to  1706 
jiublislied  a  work  yearly,  t-ither  theoretical 
or  practical.  Most  of  these  were  destroyed 
in  the  great  fire  at  Mulilhausen  in  ItkiU, 
and  the  oihera  are  veiy  nre^^Allgeni.  d. 
Biogr.;  Vetia ;  Ueodel ;  Schilling ;  Winter- 
feld.  ii.  r^28. 

AH  LI-;  JOHAXX  RT  T  xnd^H.  Ixu  n  at 
ilaiiliiiiusfn,  Thunugia,  Dei-.  2i,  lG2o,  died 
there,  July  8,  1673.  He  was  educated  at 
OOttingen  and  at  Erfori  In  1644  he  be- 
came oigaaitt  at  the  latter  {dace,  and  in 
1646  was  appointed  director  of  the  new 
music  school  there.  On  his  return  to  Mulil- 
hausen  he  beonme  orj^;inistof  the  Church  of 
St.  Blasius,  and  also  councillor  and  burgtv 
maater  of  that  town.  Hia  treaUae  on  aing- 
ing>  Compendium  pro  teneUia  ^Brfnrt;  1688X 
went  tluxntgh  three  editiona  Among  hie 
best  known  works  are :  GeistHche  Dia- 
lo'^^en  (IfUS);  thirty  Symphouien,  Padnane, 
Balk  ten,  etc.,  for  instruments  (1650) ;  ThU- 
ringisehe  Luat-Garten,  in  two  purta,  for 
Toices  (1657-1668) ;  ten  Geiaaicfae  Arien 
(1660) ;  2d  senesof  ten  (Mahlhaoaen,  1662) ; 
third  nnd  fourth  series  of  ten  soncrs  1 1  C>C%- 
ItiiA).  These  and  many  otlier  rolle«^tions  of 
hymns,  motets,  etc,  up^M»tu-etl  at  Miihl- 
hftuaen  and  Erfurt,  nntil  1668.  Hia  hymn : 
Liebster  Jesu,  wir  aind  hier,  waa  hia  heel 
and  is  still  in  use,  with  many  othera — All- 
gem,  d.  Biogr.,  i.  ;  Fefi^s ;  !\I<  nde!  ;  Spit- 
ta,  J.  S.  Bach,  i.  331 ;  Wint.  rfekl,  li.  20(5. 

AHLEFELDT.  Oriian  VON,  German 
pianiat  at  the  close  of  the  18th  century. 
She  wrote  the  muue  of  an  open  hallet : 
Telemacb  und  Kalypfso  (Ijeipsic^  1794).^ 
F«'tis.  SMrplrtnent.  i.  S;  Mendel. 

AHLSTllOM,  ()U)F,  born  in  Stockholm. 
Sweden,  about  1756,  died  there  in  1835. 
He  waa  court  pianiat  and  maaicAl  inatruo- 
tor  of  the  royal  fitmilj,  and  about  1790 
waa  among  tbe  beat  dnun^ktie  compoaerfc 
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With  Boman,  he  edited  a  collection  of '  Institution.    On  the  death  of  "Winter,  in 


8\vedi8h  popular  airs,  "  Walda  svenska 
Fulkdausar  och  Folkledar "  (Stockholm), 
aome  of  which  waio  song  by  Jenny  land 
Qoldflehmid^  nnd  for  two  years  edited  a 
Swedish  musical  periodical,  "Musikaliskt 
Tidsfordrif,"  Works :  4  sonatas  for  pianoforte 
(Stockholm,  1783,  1786);  also  op^raii,  can- 
tatas, and  songs. — Futis ;  Mendel ;  Schilling. 

AHLSTBOM,  JOHAN  NIGLAS,  bora  at 
Wisby  on  the  islo  of  Qothland,  Sweden, 
June  5, 1805,  died  ^t  Stockholm,  May  14, 
1857.  Dramatic  composer,  studied  music 
in  his  native  place  and,  chiefly  without  a 
master,  while  at  the  Univei-eity  of  Upsala ; 
ahet  retuming  hoine»  he  travelled  as  or- 
<diestra  conductor  with  a  theatrical  company, 
and  settled  at  Carlakrona  to  te:ich  music. 
Having  afterwards  bec^oino  organist  and 
musical  director  at  Wester^  he  was  called 
to  ^ockhcdm  in  1842  as  conductor  at  the 
newly  ereoted  Nja  T1ieat«m.  From  1846 
he  held  difierent  positions  as  instructor, 
orchestra  conductor  at  various  the.itres,  and 
organist  He  deserves  much  cre  lit  for 
having  searched  for  and  arranged  many 
popular  melodies.  Among  his  numwous 
oompoaitiaiia  are  the  opwas:  Alfred  the 
Gtea^  and  Aba  Haaaan  ;  Music  to  the  trag- 
edy of  Agne  ;  Several  cantatas  ;  f>  quartets 
for  stringed  instruments  ;  Sonata  for  piano- 
forte, vioUu,  viola,  and  violoncello  ;  Quintet 
for  flute,  two  violins,  viola,  and  vidonceUo ; 
Tkio ;  Concerto  §at  pianoforte  with  ordies- 
tra. — Mendel,  Erganz.,  6. 

ATBT.rvTGRR,  JOHANN  CASPAR,  born 
at  Wasserbuig,  Bavaria,  Fob.  23,  1771),  died 
in  Munich,  i^Iay  G,  18ti7.  He  began  hia 
nnuneal  education  at  the  seminary  of  Te- 
genisee  in  1790,  then  went  to  Munich,  where 
he  secured  a  pension  which  allowed  him  to 
study  in  Ttnly.  At  Bergamo  in  1802  he 
wrote  music  under  the  direction  of  Mayr, 
was  patronized  by  the  Vice -Queen  of  Italy, 
and  went  to  Uilaa  as  Kapellmeister  to  the 
loyal  ohapeL  He  afterwards  went  to  Yen- 
ice,  where,  in  conjunction  with  the  AbW 
Oregorio  Trentino,  he  founded  the  Odeon 


1825,  he  was  recalled  to  iiavaiia  and  ap- 
pointed l^apellmeister  to  the  court.  In. 
1898  he  revisited  Italy,  was  made  a  member 
of  the  Academy  of  St  Cecilia  at  Bome^  and 
settled  at  Bergamo,  where  he  collected  an- 
cient classicjil  imisi<*,  now  in  tho  Staatsbiblio- 
thek,  Municii.  Works:  Biauca,  ballet  (Milan, 
1820) ;  I  Titani,  baUet  (ib.,  1820) ;  Rodrigo 
nnd  Cbimene^  opera,  given  at  Hnniobf 
1821 ;  Requiems,  Masses,  Litanies,  Psalms, 
Offertories,  etc,  with  full  vocal  and  instru- 
mental choirs.  Most  of  his  church  music, 
which  is  written  with  great  skill,  has  been 
published  in  Munich,  Augsburg,  and  Paris, 
and  one  pastomk  for  organ  in  Milan.'A]l> 
gem.  d.  Biogr. .  i.  1G3  ;  Fetis; Mendd ; Grova 

AICH,  GOTTFRIED,  composer  of  church 
music,  anil  canon  of  the  Order  of  Premon- 
strants  in  the  17th  century.  He  published 
at  Augsburg^  in  1663,  a  work  entitled: 
Fmotas  ecolesiastious  faium,  qoatoor  et 
qninqnefocum»  duorum  vel  trium  instmm. 
cum  Bccundo  choro. — Ft'tis, 

AICHINGEH,  GUEGOR,  born  at  Augs- 
burg  (?)  about  1565,  died  after  1614.  Hav- 
ing taken  holy  orders,  he  became  organist  at 
Aogshnrg  in  the  service  of  Jacob  Fugger, 
baron  of  Kirchberg  and  Weissenbom.  In 
159f)  he  visite<l  Rome,  and  spent  two  years 
in  stuJy.  His  works  show  the  influence  of 
the  Venetian  school.  His  Madrigals,  Can- 
tatsSt  Ziitanies,  etc.,  are  among  the  best 
Qennan  compositions  of  the  tima  Works : 
Lib.  i.  Sacrsmm  eantionnm  and  Till  it 
Sacrarum  cantionum  (Venice,  1590-1595) ; 
Sacrto  cantiones,  dedicated  to  the  chapter 
of  the  cathedral  at  Augsburg  (Nuremberg, 
1597) ;  Tricinn  Mariana  quibus,  Anlipborsc, 
etc  (Innsprnek,  1698);  IHvinn  huidei^  etc 
(1602) ;  Vespertini  Virginis  canticum  (Augs* 
burg,  1604) ;  Cantiones  ecclcsiasticje,  etc. 
(Dillingen,  1607);  this  work  is  especially 
remarkable  for  being  one  of  the  first  where- 
in the  words  basso  oontmuo  appear.  His 
ohoreb  compositions  nnmbar  in  all  seven- 
teen, published  up  to  the  year  1613. 
Proske  gives  a  Litany,  Stabat  mater,  and 
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Beverol  motets  by  bim,  in  bis  Musica  divina ; 
aud  the  library  of  the  King  of  Portu<^'al  con- 
tains several  of  his  motets  for  three  aud  four 
voices. — Allgem.  d.  Biogr ,  L  165 ;  AmbroB, 
G«8bh.,  iiL  560 ;  F«tts ;  Grofv ;  SduUing. 

AlDA,Italuui  openaeria  in  four  acts  and 
■eren  tableaux,  text  bj  Antonio  Ohizlan- 
zoni,  music  by  Giuseppe  Vt^nli ;  first  repre- 
Heuteel  in  Caiio,  E^jypt,  Dec.  24,  1871.  It 
was  written  upon  commiasiou  of  the  Khe- 
dive IbdmII  Rwha*  given  in  Augnat^  1870, 
tot  the  inauguration  of  the  new  opera- 
house  in  Cairo.  The  subject  is  said  to  bare 
been  su^^pjested  by  tho  Khedive  himself. 
The  libretto  was  prepared  in  prose  by  M. 
Yassali,  conservator  of  the  Boulak  Museum, 
then  rendered  into  Freneh  verM  bj  Ganiille 
da  Iiocle,  and  lastly  truudated  into  Italian 
▼ene  by  Ghizlanzoni.  The  scenery  and  cos- 
tumes were  desis^ned  by  Mariette  lioy,  the 
distinguished  £gyptologiBt   Original  cost : 


AYda  (S.)  Si era  PozzonL 

AmneriH  (M.-S.)  , , , ,  .Sif^nora  Grossi. 

Kadames  (T.)  Signor  MonginL 

Amonaaro  (Bar.)  Signor  Goeta. 

Bamphie  (Bl)  Signor  MedinL 

King  (R)  Steller. 

Ald%  dangfater  of  Amonaaro,  King  of 
Ethiopia,  haa  been  made  a  prisoner  in  a 

war  between  her  father  and  the  King  of 
Egypt,  and  lias  become  tlic  slave  i)f  Amne- 
ris,  daughter  of  the  Intter.  Amneria  is  in 
love  with  liiidames,  an  Egyptian  captain, 
vho  aeoretly  loves  and  is  loved  by  Alda. 
When  the  Hifi^Frieatklbm^iia,  annonnoes 
the  approach  of  the  Ethiopians  against 
Thebes,  Rjidanios,  who  is  ignorant  of  the 
relationship  between  Amonasro  ami  Aula, 
is  chosen  by  Pharaoh  to  lead  the  Egyptian 
hosts.  During  BadamMiVi  abeenoe  Amneris 
disoovers  Aide's  secret  and  ocmottvee  for 
her  a  violent  hatred.  Radames  returns  vic- 
torious, with  Anionasro  his  prisoner,  and  is 
awarded  a  triumph  and  the  hand  of  Am- 
neris. Acting  under  the  instructions  of 
Amonssrob  who  has  formed  a  plan  to  re- 
cover hie  liberty  and  his  Idiigdom  throogh 


the  aid  of  iWlames  and  to  marry  hie 
daughter  to  him,  Alda  persuades  her  lo\er 
to  betray  to  lier  the  secrets  i)f  tlio  militaiy 
operations  preparing  against  Ethiopia  and 
to  fly  with  her ;  bat  their  plans  sre  over- 
heard by  Amneris  and  Bamphis,  and  Bsda- 
mes  is  denounced  as  a  traitor.  C!ondemned 
to  be  buried  alive  beneath  the  Temple  of 
Phtah,  Radaraea  is  offeretl  a  pardon  if  he 
will  marry  Amneris,  but  he  refuses,  and  de- 


Ctm  LmtiM  lUltagg.  at  Al4t. 

aoenda  into  the  taalt%  whece  Alda  anndis 
him.   The  tomb  is  walled  op  and  seeled 

by  the  priests,  and  the  lovers  are  united  in 
death,  while  Amneris,  abandoning  hereelf  to 
grief,  pmya  beside  their  sepulchre.  The 
first  representation  of  AYda  in  Eui-ope  yfaa 
at  La  Soak,  Mibin,  Feb.  8^  1879,  with  8i- 
gnore  Teresina  Stolz  and  Waldmann,  and 
Signori  Fancelli,  Fluidolfini,  and  Biamt  in 
the  cast.  The  opera  was  given  in  Naples 
in  March,  and  in  Parma  in  April,  1872 ;  in 
New  York,  1873 ;  in  Paris,  at  the  Italiena, 
April  2^1  1876,  end  at  the  Op^  March 
S2»  1860;  andin  London,  June  2^  1878.  ▲ 
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Bussiau  vereion  waa  given  in  St.  Petersburg 
iu  187U ;  a  Germuu  verwiou  in  New  York, 
Ibtiopolitan  Opem  House,  Nov.  12, 1886 ; 
and  An  £n;^Ii.sli  version  nt  the  Brooklj'n 
Academy,  Dec.  29,  18SG,  and  at  tbo  Met- 
ropolitan Opera  House,  March  5,  1887. 
Among  the  noteworthy  numbers  in  the 
first  ftot  are :  The  romania  of  Bedemea, 
*'  Celeste  Alda.; "  the  martial  chorus  of  the 
King  and  his  retinue^  "Sal  del  Nilo  nl 
sacro  lido  ; "  and  the  scena  of  A!da,  "  Ri- 
torna  vincitor!"  The  second  act  opens 
with  a  chorus  of  women,  which  is  followed 
hf  A  duet  between  Amnera  and  Ald%  **  AUa 
]wmpa  ebe  ei  appreeta^"  and  elosea  with  a 
,  grand  trium])hal  chorus,  "  Gloria  all*  Egit- 
to."  In  the  tliLrd  act  arc  ihe  prajcr  of 
Afda,  "  O  cieli  azzuri,"  aud  duets  between 
Amonasro  and  Aido,  aud  Badames  aud 
Alda.  The  last  aet»  which  contains  an  im- 
pressiTe  duet  between  Badatoes  and  Am- 
neris,  "  Chi  ti  salvo,  o  edagurato,"  closes 
with  the  pl:untive  dying  song  of  R'ldames 
ami  Alda,  "  0  terra,  addio,"  while  the  priests 
aud  prieateases  chaut  iu  the  temple  above 
their  tomb^— Clement  and  XAioosse,  767  ; 
Hanalick,  Mbderne  Opar,  347;  Edwards, 
LjTical  Drama,  ii.  1. 

AIGXER,  EXGFJ.BRRT,  bom  in  Vien- 
na, Feb.  23,  I79h.  died  in  (?).  Dramatic 
composer,  pupU  of  the  Abbot  Stadler ;  iu 
1835-87  he  waa  director  of  the  ballet  or- 
chestra at  the  imperial  theatre,  then  started 
an  industrial  enterprise  in  the  provinces, 
and  in  18:12  returned  to  Vienna,  where  he 
cultivated  music  as  au  amateur.  Works : 
Wunderlihe,  opera,  given  iu  Vienna, 
KSmthnerthor  Theater,  about  1824;  Das 
geheime  Ftjnster,  comic  opera,  ib.,  1826 ; 
Der  AncrritTsplan,  do.,  ib.,  1829;  Das  Hoch- 
zeitsconcert,  vaudeville,  ib.,  1829  ;  Lob  der 
Tonkunst,  cantata,  ib.,  1835;  Mass  for  four 
voioes  (Vienna,  Haslinger) ;  Quintet  in  G 
(ib.,  IXabelli) ;  6  ohomses  for  male  vv^oes 
(ih.,  Artaria) ;  Masses  with  orchestra,  and 
a  Reqniprn,  unpublished. — F-'tis  ;  MeudeL 

AIMON,  PAMPHILELT^OPOLD  PRAN- 
gOIS^  bom  at  Lisle,  Vaucluse,  Oct  4, 1779, 


died  in  Pans,  Feb.  2, 1866.  Dramatic  com- 
poser, son  and  pupil  of  the  violoncellist 
Esprit  Aimon  (1764-1828).  When  but  sev- 
enteen ho     ii  lucted  the  orchestra  of  the 

theatre  at  Marseilles,  and  in  1817  settled  in 
Paris,  where  he  beeamo  leader  of  the  or- 
chestra at  the  Gymnase  Dramatique  in 
1821,  and  at  the  Thttfre  nraa9aia  in  1821 
Among  his  composition^  those  for  chamber 
music  are  the  most  meritorious,  showing 
great  inventive  talent  and  originality.  Ho 
also  wrote  some  treatises  on  harmony. 
Works — Operas :  Les  jeux  floraux,  3  aota, 
libretto  bjr  Bouilly,  given  in  Faris^  Aead4- 
mie  TOjale  de  mnsique.  Not.  16, 1818;  La 
f6e  Urf^L'le,  comic  o})era,  ib.,  Gjmnase, 
1821 ;  Velleda,  5  acts,  libretto  by  Jonv, 
ib.,  Opera,  1824 ;  Abufor,  3  acta,  Alci<ie  et 
Omphale,  Les  Cherusques,  written  for  the 
Opera;  Lea  denx  Figaros,  for  the  Op£ra 
Comiqoe,  none  of  which  were  performed ; 
Quintet  for  two  violins,  two  violas,  and  vio^ 
loncello  (Palis,  Janet) ;  3  quartets  for  two 
^•iolins,  viola,  and  violoncello,  op.  4  (ib., 
Hanry)  ;  3  do.,  op.  G  (ib.,  Momiguy) ;  do.,  op. 
7,  8,  9  (ib.,  Hentz) ;  do.,  op.  43,  46  (iU,  Pa- 
<»ni);  8  da, op.  47 (ibw,  Janet);  da,  book 
4  (ib.,  Frey);  3  new  do.,  books  5-8  (ib.) ; 
Concertino  for  violoncello  (ib.,  Pacini) ; 
Recreation  for  two  violoncellos,  liorn,  aud 
pianoforte  (ib.);  Solo  for  clarinet,  with  ac- 
companiment of  quartet  or  pianoforte  (Ly- 
ons, Amaud);  First  and  second  concerto 
for  bassoon  (Paris,  Frey) ;  Quartet  for  pia^ 
noforte  (ib.,  Pacini);  Duets  for  '^'^ni tar  and 
violin  (ib.,  Gaveaux) ;  Several  trios  and  duets 
for  viohu. — Fctis ;  da,  Supplement,  L ; 
MendeL 

AntOLDI.  bom  in  Italj,  contempomtty. 

Dramatic  composer,  pupil  of  Pietro  Riy 
and  of  Vaccai  nt  the  Gonservatorio,  Milan.  % 
Works  :  Don  Grepforio  nell'  Irnbararj^o,  op- 
era bufiti,  given  iu  Venice,  1850 ;  Adriauo 
in  Siria,  opera,  ibi.  about  1859 ;  Statira,  Be- 
gina  di  Perria,  Milan,  abont  185a— F6tia. 

AJAX,  music  to  the  tragedy  of  Sophocles, 
bv  Sir  "WilHam  Steradale  Bennett,  op.  45. 
'  AJO  NELL'  UfRARA/.ZO,  L'  (The  Em- 
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bttTMwd  Tntor),  Italiaii  opera,  moiio  by 
^niietti,  icpwontod  in  Bohm^  1834  An 
opera  of  fhe  same  title,  bj  CSeUi,  mm  per> 
formed  in  Italj  about  tbo  aamo  timo.  See 

Zhn  Gre<:,'orio. 

AKADEMISCHE  FEST-OUVERTURE; 
for  fun  ocebetira,  by  Bnluna,  op.  SO,  oom- 
posed,  1881,  in  MlcnowledgnMnt  of  the  do- 
gree  of  Ph.D.,  eonfemd  upon  falm  bgr  the 
University  of  BrcHlmi. 

A*  KEMl'lS,  FLORENTINO,  Fleminh 
composer  of  middle  of  17th  oeutiury.  Or- 
ganiat  of  St  Oudnle,  Bmnekk  Woriw: 
8  iSTmphoniea  (Antwerp^  1644-47^9) ;  lltM 
for  eight  voices;  IfiiHe  et  motettae  (Ant- 
werp, KioO)  ;  Missn  pro  defunctis  ottO  lO- 
cum.— Fi'tis;  Mendel,  Eff^nz.,  7. 

AKEROYDE,  SAMUEL,  bom  in  York- 
shire, England,  hitler  half  of  the  17th  een- 
itt7,  died  (T).  Ho  oontribated  eonga  to  the 
Third  Piirt  of  DUrfej'a  Don  Quixote  in 
1696.    His  songs  are  niso  found  in  the 


taonlar  eOecta.  The  Op4f»  was  hf^tikmd 
with  gaa  for  the  fiart  time  on  ita  reptoaon- 
taiion.  The  subjeet  haa  been  treated  also 
by  Gyrowetz,  Oermaii  opcrn  in  three  acta, 
Vienna,  about  1822  ;  by  Bishop,  English  op- 
era, Covent  Chirdeu,  London,  1826 ;  by  Karl 
Onhr,  Frankfort^  1830 ;  and  by  Luigi  Rioci, 
Naples  188K. 

ALABD,  DELPHIN,  bom  at  Bayonne, 

France,  March  8 , 
1815,8tillliving.l88«. 
Violinist,  sou  and  pu- 
pil of  HI  amateur 
mnaieiaB ;  when  ooty 
ten  yean  old  bo 
played  a  concerto  of 
Viotli's  in  puVilic.  In 
1827  he  went  to  Paris, 
beeame  a  pupil  of  Ho*- 
benedc,  and  mm  tho 
second  prize  for  violin  in  1829,  and  the  first 
in  1830.  He  studied  composition  under  Fetis 


Tlieatre  of  Music  (1685-87),  Vinculum  so-  in  IHBl.nnd  was  a  n)eniber  of  the  orchestra 


cietatis  (1687),  Comes  amoris  (1687-94), 
Gentleman'a  Journal  (1699-9AX  Theaanraa 
BBuaiena  (1698-96),  and  other  oolleetiona — 

Grove:  Frtis. 

A  LA  FR0NTIJ:RI';  cantata,  music  by 
Gounod,  tirst  performed  in  Paris,  1870. 

AL.\,  GIOVANNI  BAlTIST^i,  bom  at 
Mbnza,  Italy,  in  1580,  died  in  1612.  Or- 
ganist oi  the  Ohoi^  dei  Sertitori,  IChui. 
Works :  IVIadrigals  and  canzonets  (Milan, 
1617,  1625);  Concerti  ecclesiiistici  (Milan, 


at  the  Opera  in  the  saiue  yexur.  At  concerts 
of  that  year  ho  won  the  notice  of  Tn^gnim, 
who  was  much  impteaaed  with  his  playing; 
In  1840  he  snooeeded  Baillot  as  first  violinist 
to  the  king,  and  in  1843  as  professor  of  the 
violin  at  tho  Conservatoire.  Alanl  is  the 
chief  represeutiitive  of  tho  modem  French 
■ohool  of  violin  playing.  He  ia  the  anther  of 
a  eomprehenaive  woik,  **£eole  du  nolin," 
adopted  by  the  Consenratoire  ;  editor  of  a 
collection  of  violin  pieces  by  the  best  com- 


4  vols.  1618,  1621,  1628);  and  motets  in  |  posers  of  tho  ISth  centurj-,  "  Les  niaitres 


the  Pi-atum  musicum  (Antwerp,  1634). — 
F^:  Mendel 
ALADIN ;  or.  La  lampe  merfeilleuae  (The 

Wonderful  Lamp),  French  opera  in  five  acts, 
text  by  fitienne,  music  by  Isouard  ;  first 
represented  at  the  Opera.  Taris.  Feb.  6, 
1822.  Subject  from  the  "Arabian  Nights." 
TUa,  the  laat  work  of  laouarJ,  waa  left  nn- 
fioiabed  at  hia  death  (1818),  and  waa  pre- 
pared for  tho  stage  by  Bcninoori.  Although 
it  exhibits  evidences  of  tho  composer's  de- 
cadence, it  met  with  wonderful  succrss. 


classiques  du  violin,"  in  40  parts,  and  com- 
poeer  for  hia  instrument  of  n  number  of 
Itudeeb  nootoraea^  doos^  eto.,  and  of  eon- 

certos  and  symphonies  with  orchestrnl  ac- 
companiment. Frtis ;  Grove  ;  ALendel;  War 
sielowski.  Die  Violine.  376. 

ALARICO  IL  BALTHA  (Alaric  the  Bold), 
Italian  opera,  text  by  Luigi  Oilandi,  mosie 
by  Steffimi  first  represented  at  Bmnawick, 
Jan.  18,  1687,  the  birthday  of  the  Hec- 
tress  Maria  Antonia.  Fresh  singers  were 
broTijjht  from  It  ilv  for  the  occAsion,  and 


partly  due  doubtless  to  its  splendid  spec- .  the  work  was  euUveued  by  ballets  arranged 
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by  Roilier,  and  danced  by  ladies  and  geu- 
tlemen  of  the  court,  with  costumes  from 
Pisni.  8ttt)J«efe  treated  elao  in  Alarioo^  Be 
de*  Goti.  1^  Baanni,  Vemin,  1686;  in 
Alaric,  opera  in  three  acts,  miieie  bjr  Sdiie- 
ferdecker,  Hamburg,  1702 ;  aud  in  Tngniti 
tudine  castigata,  oaaia  Alorico,  by  Chiochetti, 
Ancona,  1719. 

ALABT,  JULES^  bom  of  French  parents 
At  Mantua  in  1814»  atill 
living,  1888.  Dramatic 
corajx)3er,  pupil  of  B  i- 
eilj  at  the  Conservatorio 
of  ALilan,  was  for  a  few 
jeaca  flutiat  at  the  Ta- 
atzo  della  8<»la»  and  in 
1835  went  to  Piuia  to 
teach  tbo  pianoforte  and 
singing.  Ho  was  in  Lon- 
don in  1836,  but  retuiiied  to  Pahs,  where 
JoUien'a  orchestra  performed  aome  of  Ids 
niuia  Alternately  there  and  in  London 
he  gave  concertik  in  which  be  brought  out 
bis  compositions,  without  being  able  to  ac- 
quire n  genuine  reputation,  his  style  run- 
ning almost  exclusively  in  the  shallow  taste 
of  fuhion.  Li  1852  he  went  to  St.  Peters- 
bnrg  to  bring  oat  a  grand  opwa»  and  after 
hia  return,  in  1853,  was  made  accompanist 
in  the  imperial  chapel,  while  at  the  same 
time  he  became  musical  director  at  the 
Theatre  dea  Itolieus.  Works :  Bosamonda, 
opeitti  given  at  Florence,  Teabo  de  la  Pergo- 
Li,  June  10, 1840 ;  La  Exemption,  oratorio, 
Paris,  Concert  Spirituel,  April,  1851 ;  Le  ti-e 
nozze,  opera  buffa,  ib.,  Theatre  des  Italians, 
Miirch  29,  1851 ;  Sordanapale,  opera,  St. 
Petersburg,  1852 ;  L'orgue  de  Barbaric,  op- 
eretta, Bonflfea  Pariaiena,  1856;  La  beant^ 
da  Diable,  Paris,  Op6ra  Comiqne,  1861 ;  Le 
Bramur  d  Amsterdam,  operetta.  Ems,  1861 ; 
La  voix  humaine,  Paris,  TOpora,  18G1 ;  Tjo- 
canda  gratis,  opera  buffa,  Tlieiitre  des  Ital- 
iena^  1866 ;  many  songs,  duets,  terzets,  and 
qoarteta,  and  ^eoea  for  the  ptanoforte,  espe- 
eiidljpolkiR  and  waltaea. — ^F6tia ;  da.  Sup- 
plement, i  8, 

ALASl  TUOS£CUIM£a  Seeifiinfana. 


ALAYRAC,  D'.    See  Dalayrac. 

ALBANESI,  LUIGI,  born  iu  Eoinc,  March 
8,  1821,  atUl  Uving^  1888.  Pianiat  and 
eompoaer, ''atndied  under  bia  brother  and 
sister,  who  were  pupils  oi  Senderadi ;  afto^ 
wards  a  pupil  iu  harmony  of  Giuseppe 
Pulidoro  and  Salvatore  Lavigna.  Works: 
Les  sept  paroles  de  Jesus  Christ,  omtorio  ; 
3  niaaaea ;  Mbteto  with  organ  or  harmoninm, 
or  the  pianoforte  and  other  inatmmenta ; 
Pianoforte  pieces^  BK»e  than  fifty. — F^tia, 
Supplement,  i.  9. 

ALBANEZE  (D'Albanese),  born  at  Al- 
bano,  Apulia,  iu  1729,  died  iu  Paris  iu 
1800.  Papil  of  the  Niqplea  Conaervatorio^ 
visited  Paria  in  1747,  and  waa  oigaged  at 
the  king's  chapel  In  1752-62  he  waa  firat 
singer  at  the  Concerts  Spirituels.  He  com- 
posed airs  and  duets,  among  which  are : 
Airs  a  chanter,  3  collections ;  Les  amuse- 
mente  de  Udpomdoe^  with  violin  or  guitar 
oocompammentruid  fiftera  other  oolleo- 
lions.  The  charming  romance.  Que  ne  suia> 
je  la  fougoro,  is  Lis,  although  it  has  been 
attributed  to  Pcrgolesi, — Futis;  Mendel; 
Michaud,  Biogr.  uuiv. 

ALBian^  FEDBO,  bom  in  Biaeay, 
Spain,  about  1756,  died  at  St.  Seboatian 
about  1821.  He  waa  a  monk  and  conductor 
of  mnsic  in  the  Cathedrals  of  St.  Sebastian 
and  Logrono  (1795).  Among  his  works 
are :  Masses,  vespers,  and  motets,  unpub- 
lished, and  a  book  of  solfeggi  (St  Sebaatian, 
1800),— Fctis. 

ALBENIZ,  Don  PEDRO,  born  at  Lo- 
grono, Spain,  April  14,  1795,  died  in  Ma- 
drid, Apiil  12,  1855.  Organist,  son  of  Don 
Matteo  Albeniz,  maestro  of  the  Collegiate 
Chnreh  at  LogroSa  When  bat  ten  yean 
old  he  became  assistant  organist  of  the  Par- 
ish of  St  Vincent,  Guipuzcoa.  He  studied 
in  Paris  under  Henri  Horz  and  Kalkbren- 
ner,  and  on  his  return  to  Spain  was  made 
director  of  the  musical  fdtes  on  the  arrival 
of  the  king  and  qnean,  in  1888.  He  after- 
wards became  organiat  of  the  Church  of 
Santa  Maria  in  LogroHo,  a  position  left  va- 
cant by  his  father'a  zeaignation  in  1829. 
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Od  Lis  Txijit  to  M  t  Iri  l  and  Aranjaez  he  ALBERT.  Pnnce  of  Saie-Coburg-Gotba, 
rec«ired  great  Ltvour^  izom  tiie  kiuj;,  wLu  Pnuoe  Conjort  Great  lihtam,  bom  at 
ap|xjint«d  liim  prafsMor  of  1h»  pnmoforte  CWh  Bn»Mii«,  ntr  Cobai  g.  Aug.  26, 1819, 
attbeC(mMrfiMowliiehtlMqiiMB,lfam  disd  al  WuMlnr  OmU^  Bml  14^  1861. 
Qiristinn,  had  just  itistituttrd  ^1830),  and  Pianiat,  ttodied  music  at  Coburg  and  at 
Orgatji^t  of  the  Chapel  Rnal  In  1838  hp  Brusaela.  Works:  Masses;  Antbeius;  Sonps 
traji  ni;i  le  ncc-preitiJent  of  the  junto  of  and  gleM  ;  also  an  opezBi  Hedwig  ton 
directorti  fur  the  Artistic  and  Literary  Lj-  den. — Fvtis ;  MendeL 
eean  at  Madrid,  and  beanM  BMslio  to'  AJItrXT,  ^MILEi  botn  at  Mgntpellier, 
tba  Infimta  and  tba  <|naeii,  Dofialariwlla.  ;Fc^^ 

and  received  sefanl  daeatatioiHL  To  bim  gorre  in  August,  18G5.  Drunatie 
is  due  thf  fou!i<l.ition  of  the  motlem  school  and  piani>t.  W^rks:  Lespetits  du  premier, 
of  i,\:iuii!' irtc  plac  ing  in  Spain  ;  all  the  Wst  ojx'rette,  given  in  Paris,  Tlicatre  Saint-Ger- 
pianists  of  that  countrv  and  of  Spaninb  main,  1S64;  Jean  le  Fol,  do.,  IStio  ;  Sym- 
Sooth  Ameriea  W9f  Ins  pupila.  Hia  works,  i  phonies ;  IMoa  for  pianolorla^  noliii,  and 


in 


whu^BiimW  about  aatnty,  am  dually  m>  I  TioloBodlo;  Sooataa  for  piauolorla  and  fio* 

Fi  t  is.  Supple  ment,  i.  10. 
AT.RKBT,  £LQ£N  D',  bom  at  Glasgow, 
Scotland,  April  10, 
1864,  still  Uving,  1888. 
Ha  ia  tha  aon  of 
Cbailaa  d'Albert.  a 
French  daa/oag-niMF 
ter  (bom  near  Hnm- 
burj;,  1815).  Ku^xta 
studied  under  kiir  Ar- 
thur SoUivaii,  ^ool^ 
andBuMr  in  londoa, 
then  under  Hans 


national  fiutamas,  ete.,  lor  pianoforte  uitli 
violin  or  violoncello  accompaniment.  His 
BI''tIiode  de  piano  (M.idrid.  1840),  waa 
ndopted  by  the  Coubervatorio.  —  Fctis  ; 
MeiuleL 

ALBEBOAIX  Conta  FIBBO  CAPA. 

CEIJJ.  born  in  Bologna,  Italy,  in  the  latter 
I>rirt  (if  the  ITtli  conturv,  died  (?).  Dramatic 
conipf)Sfrr.  AhliougL  an  amattur,  his  com- 
positions are  considered  among  the  best  of 
bfo  time.  Worka :  Qli  amici,  opera,  given  la 
1699;  n  principe  wlvaggio^  opera,  given 
in  Bolojni.i,  1712;  Giobbe,  ocatmuv  givtn 
in  IioI(.;^'na,  1G8H;  Bah  tti.  corrcntc.  jwira-  Rirlitrr  in  Vienna  (1880),  and  under  Liszt 
bande,  etc.  (1082-85) ;  Sinatc  a  iluc  violini,  at  Weimar  (1881).    He  appeared,  in  the 


col  basso  continuo  per  1'  orgono,  ed  uu  alto  a 
banepladto  per  ttorbo,  o  violoncello,  opt.  2 
(1688) ;  Cantaie  moiali  a  voee  aola  (1686) ; 
Messa  e  salmi  oonoertote  ad  una.  dn^  tre  e 
qnnttro  voci  con  etromenti  oblifrati  e  ripieni. 
a  beneplacito,  op.  4  (1687) ;  and  Can  late  ed 
oratorio  a  piti  voci,  op.  17  (1714).  Besides 
theia,  there  are  many  eantate  and  motetti 
dating  bom  1687  to  1721.— Fetia ;  Mendel ; 
Sehilling. 

Aldn^iaCI,  riETKO  GIUSEPPE.  bom 
at  Orvieto,  lUjy,  lived  in  the  beginning  of 
the  18th  century.    Composer  and  poet ;  he 

pabliabed  a  mnrieal  dialogue  lor  fonr  voioee  |  der  8tobbaeo%  who  waa  then  KapeBmeieter, 
•ntitied :  L'  Esilio  di  Adamo  et  dl  Eva  dal  and  in  1681  he  became  organist  of  the  old 

PAmdiNo  terreatre  (Orvieto^  1708).— F^tia ;  church  there.  Alb^^rt's  muRtc  shnwod  all 
MendeL  that  waa  best  in  the  German  and  Italian 


same  year,  with  bnlliaut  success  at  a 
philharmonic  concert  in  Tiama ;  at  Wdmar, 
where  he  was  made  eoort  piiniat ;  and  in 

Berlin.  Works  :  Concerto  for  pianoforte  ; 
Overture  to  HMlderlin's  Hvperitm;  Soite  ilk 
live  movement*  ;  S<ingH,  etc, 

ALBEitT,  HElNlilCH,  bora  at  Loben- 
stein,  VoigUand,  Saiony,  June  28,  1604^ 
died  at  Kunigaberg,  June  27, 1667  (Oot  10, 
1651?).  Organist  and  poet  A  nephew 
and  perhaps  a  pupil  of  Heinricb  Sohfltz,  be 
studied  law  in  Leip8ic  and  music  in  Dres- 
den.   In  1626  he  studied  at  Kouigsberg  uu- 
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schools ;  he  composed  tlie  words  to  many 
of  his  own  liymna  nnd  sonpfs,  eight  collec- 
iious  of  which  were  printed  by  Puschcn, 
Meuse,  and  Iktussucr,  uuder  the  patroimge 
of  the  Emperor  of  Qmnanj,  th«  King  of 
Polttod,  and  tiie  KnrfOisfc  of  Brandenbuig. 
These  collecftknu  wnre  so  popular  thai  sev- 
pi-il  erlitions  were  published  by  the  author, 
aud  othei-s  were  issued,  without  his  peniiis- 
siOD,  at  KuDigsberg  aud  Duutzic  under  the 
title  of  '*  Poetiaeh-muBicalischeB  laatwUd- 
lein."  These  latter  am  Tery  rare;  their 
original  iitla  was:  Erster  (Zweiter,  etc.) 
Theil  cler  Arien  ctlichcr  theik  geistlicher 
fheils  weltlicher,  zur  Andacht,  guten  Sitteii, 
keuucher  Liebe  uud  £hieu  Lu»t,  dieiiender 
Lieder  zam  aangen  und  epielen  geeetst 
This  ia  followed  by  separate  dedications  to 
each  pnrt,  which  are  valuable  ou  account  of 
the  principles  on  musical  art  given  iu  them 
nt  a  time  wheu  a  reform  in  music  was  tak- 
ing place  by  means  of  the  basso  coniinuo. 
He  was  anthor  of  the  manueerip^  Traetatns 
de  modo  conficiendi  coxitrnpunctuiii,at  thai 
ttiue  owned  by  Valentine  Hausmann.  He 
comiwspfl  for  the  centenary  of  the  Konigs- 
berg  University,  Aug.  28,  1G44,  a  ComO- 
dittD-Musik,  afterwards  given  in  the  jMdace 
of  the  Korf  Oxat,  {hna  beeoming,  af  t«r  Hein- 
ri(  h  Schiitz,  the  founder  of  German  opera. 
This  comedy  was  never  published  and  is  now 
lost.  A  Te  Dcum  of  liis  was  published  Sept 
12,  1647.  Albert's  editions  were  originally 
in  folio,  but  an  CMStaTO  edition  waa  puUnhed 
by  A.  Profe,  of  Leipau^  in  1657. — Allgem. 
d.  Biogr.  ;  Putia ;  Grove ;  Mendel ;  Winter- 
feld,  I)i  r  evang.  Kircheugesang,  ii.  13G. 

ALBKHTAZZI,  ALESSANDliO.  born  at 
8tagno,  in  Parma,  1783,  died  (?).  Pupil  at 
Farma  of  the  G^amelite  friar  Giuseppe  Ya^ 
leri  then  of  Fortunati  In  ainging  and  eoun- 
terpoint ;  settled  afterwards  at  Genoa.  His 
church  music  is  highly  esteemed.  He  wrote 
also  an  ojjera,  Gli  amanti  raminghi,  given 
about  1812,  and  much  music  for  the  piano- 
forte.—F^tia. 

CABIiO,  born  in  Italy  in  1848 
or  1849*  Dramatio  composer,  brought  out 


the  operas :  Armando  o  Maria,  at  Naples, 
Teatro  de*  Fiorentini,  1869,  and  Orestc,  ib., 
TeatroPoliteama,  1872.— ictis,  Supplement, 
i.  10. 

ALBERT^  DOMENICO,  bom  in  Venice 
about  1717,  died  at  Fcnmio  about  1740. 
Amateur  singer,  piania^  and  dramatio  com- 

l)OS€r,  pupil  of  Antonio  Biffi  in  singing,  and 
of  Lotli  iu  composition  ;  as  Use  p  ige  of  a 
Venetian  ambassador  he  weut  to  Madrid, 
where  hia  singing  excited  the  jeatouay  of 
Farinelli  In  1737  he  came  to  Borne  with 
theMorcheaeMolinari,  and  made  his  debut  aa 
a  coniposer.  Works — Operas  :  Endimione, 
given  in  Rome,  1737 ;  Galatea,  ib., ;  Olim- 
piade  ;  36  sonatas,  for  pianoforte. — Futis  ; 
Mendel;  Sdiilling. 

ALBERTI,  GIUSEPPE  MATTEO,  born 
at  Bologna  in  1685,  died  after  172G.  Vi- 
oUnist,  pupil  of  Carlo  Manzolini,  of  Pietro 
Minclli  on  the  violin,  and  of  Floriano  Ar- 
rcsti  in  counterpoint.  He  was  iirst  violinist 
at  the  Church  of  S.  Fetronio,  was  elected 
member  of  the  Aocademia  Filarmonica  in 
1714,  and  principe  in  1721.  Works :  Dieci 
Coiirerti  a  sei  stromcnii  (Bologna,  171f^); 
iJodici  Bouute  per  vioiino  swlo,  con  basso 
continuo  (ib.,  1721) ;  Dodici  sinfonie  per 
due  Tiolini,  Tioln,  Tioloncello  ed  organo  (ibC, 
1726).— F(  lis  ;  Mendel 

ATJiEllTI,  JOHAN^J  FailX)RTCH,  bom 
at  Tunning,  Sclileswig,  Jan.  11,  1042,  died 
at  Merseburg,  Juno  14,  1710.  Contrapunt- 
ist and  organist,  pupil  of  Werner  Fabriciua 
at  Leipaio;  became  organiat  at  the  cathe*- 
dral  at  Merseburg,  but  was  obliged  to  re- 
sign in  1G98  owing  to  a  stroke  of  paralysis. 
He  was  esteemed  one  of  the  best  composers 
of  chorals,  fugues,  etc.,  and  one  of  the  most 
learned  contrapuntists  of  hia  time.— F£tia ; 
FOratenau,  Geach,  der  Muaik  am  Hofe  an 
Dresden,  i.  143 ;  Qerber,  BiaL  Lex.;  £^tta, 

J.  S.  Bnrh.  i.  98. 

AliBERTINT,  GTOVACHINO,  bom  about 
1744,  died  at  W  arsaw,  April,  181 L  Dra- 
matic composer,  lived  at  Warsaw  in  1784  as 
Eapellmeiiter  to  the  King  of  Poland.  Po- 
Utioat  events  induced  him  to  return  to  Italy* 
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where  he  taoght  singing  until  1804,  when 
be  WM  ealled  Uack  to  Wuraaw  bj  Prince 
Fonialowdd  for  th«  instmcUon  of  his  diil- 
dren.  Works  —  Operas :  Don  Giovanni, 
given  nt  Venicf,  1784  ;  Lt'  ni.dtre  de  cha- 
pelle  j)olotmis  (Polisii  opera),  Warsaw,  1784 ; 
Ciioe,  llaiuburg,  1785;  Virginia,  Borne, 
nm  ;  Seipiooe  Africauo,  ib..  1789.— Fetis. 

ALBIG ASTRO,  HENBIOO,  born  in  Swits- 
erland  towards  the  end  of  the  17th  century, 
died  (?).  Violinist,  real  name  Weissenburg. 
Hp  Horvod  as  captain  in  the  Allied  Arnues 
during  the  iSpanish  War  of  Succession. 
Works:  Sonates  for  three  ports,  op.  1  (Am- 
■terdun,  Roger) ;  da,  op.  4  (iK) ;  12  da, 
opi  8  (ib.) ;  15  sonatas  for  violin  and  bass, 
op.  2  (ib.);  do.,  op.  5  iind  oj).  6  (ib.);  Sona- 
tas for  violin,  violonet'llo,  and  bass,  op.  3; 
Concertos  for  four  parts,  op.  7  (ib.) ;  bona- 
tas  for  TioUn  and  irialoiiodlo  (ib.). — Fotis; 
SdiiUmg. 

ALBINI,  FRANCESCO  IfABIA,  Italian 

dramatic  composer,  rontempnnirv.  Works  : 
Un  p-ioriio  di  quarontena,  t>i>t  ra  bufTi,  giv- 
en at  iiologiia,  Teati'o  Goutavnlli,  18GG ;  and 
Lambeito  Mnlateiifaiii  opera. — Fdtis,  Suppl^- 
menfc,  L  10. 

ALBINONI,  TOMMASO,  bom  in  Yenioe 
in  ir>74,  died  there  in  1743  (?).  Dramatic 
eoinpoHcr  and  violinist.  No  p'lrtirnlirs  of 
his  life  arc  known.  Ho  wrote  iortj-two 
openiik  some  vocal,  and  much  iiiatninieDtal 
mmie^  in  which  he  ehowed  greater  talent 
than  in  bis  dramatic  works.  lie  was  also 
an  excellent  perfortnor  on  Wic  x'uA'ui.  Bacli 
took  bass  pn-ts  by  Albiuuiii  for  pr  ictico  in 
tliorough  biLss  and  used  many  uf  Ins  tlivtues, 
notably  two  from  his  Opera  prima,  for 
faguea ;  eee  Petera'a  edition  of  Badi'a  davier 
works ;  one  in  A  (Na  10,  cahier  13),  the 
other  in  F  sharp  niiiior  (No.  5,  cahier  3). 
Works  —  Operax:  En^'tllwrta  (conjointly 
with  Gttsparini),  given  at  Venice,  1G90 ;  Zeuo- 
bia,  rcgina  de'  Fnlmireni,  ib.,  Teatro  de*  SS 
Giovanni  e  Ptolo,  II  prodigo  dell* in> 
nocenza,  ib.,  ib.,  1695;  Zesone,  impentore 
d'  Oriente,  ib.,  Teatro  di  S.  Cassiano,  160G  ; 
Tignme, red' Armenia, ib.,  1GU7  i  liadaiuisto. 


ib.,  Teatro  di  S.int*  Angiolo,  1698 ;  Pnuis- 
lao  L,  re  di  Boemia,  ib.,  S.  Cassiano,  1698, 
Yioenn,  1701.  Udine,  1704;  Llngntita- 

dine  castigata,  Venice,  1698;  Diomede  pu« 
nitt)  da  Alcide  ;  1/  inganiio  innocente,  both 
in  iiome,  1701 ;  L'  arte  in  gara  con  1*  arte, 
Venice,  1702 ;  La  fede  tra  gli  iugauni, 
Rome,  1707;  Astarte,  Venice,  1708;  H  tr^ 
dimento  tradito^  ib.,  Sont'  Angiolo,  1709; 
Giro  riconosciuto,  Rome,  1710;  Giustina, 
Bologna,  1711 ;  II  tiranno  Eroe,  Venice,  S. 
Cassiano,  1711 ;  Lc  gart?  j'rnprose,  ib.,  1712  ; 
Amor  di  figlio  iiou  couobcmto,  1716;  Eu- 
mene,  Rome.  1717;  Cleomene,  ib.,  1718;  H 
Meleagro,  Yeoice,  1718 ;  Gli  eoeeeei  deDa 
gelosia,  Rome,  1722,  theaimder  the  tit':  tf 
Mari.iDiKi,  Yenico,  S  uit'  Angiolo,  1724  ;  Er- 
mingmxla.  Home,  1723;  Laodicea,  Venice, 
S.  Mose,  1724 ;  i^ipioue  nelle  Spagne,  ib., 
a  Samuele,  17M ;  Antigooo  tntore^  1724  ; 
Didooe  abbendonata,  Rome,  1736;  Aleina 
delus.i  da  Ru;^"_riero,  1725;  II  trionfo  d*  Ar- 
iiiida,  Venice,  172(1 ;  L'  inrostanza  scIitTint.% 
Rome,  1727;  1  due  livali  in  amoro,  and 
Griselda,  iU,  1728 ;  II  concilio  dei  pianetti, 
and  L'  infedelt&  deliua.  ib..  1729;  Statin, 
Venie^  Sent'  Angiolo,  1730;  GU  atrata- 
gemmi  amorosi,  ib.,  S.  ^[o»&,  1730;  Elenia, 
17;U);  Anlelinda,  1T:12 ;  Gli  avveiiiiiKiiti  di 
UiifTjrir'io,  VcTiit'P,  17;]2;  Candaliilt,  ilv, 
1734;  Aruunene,  ib.,  1741.  Other  works: 
Doe  e  died  wmate  a  tre,  op.  1 ;  Sinfonia  a 
set  e  aette,  op,  2  (Venice,  1700) ;  Bieci  e 
due  balletti,  ossia  sonate  da  camera  a  tre, 
op.  3;  12  cantatas  for  a  sinp^le  roicr.  and 
l>;iss,  oj>.  4  ;  12  concertos  for  G  instru- 
meutH,  op.  G  ;  Tmtteuimeuti  da  camera,  con* 

sisting  of  12  cantatea  for  a  eiogle  voiee, 
and  bnai^  op.  6 ;  da  for  oboe  and  violin, 
op.  7;  12  balleta  for  two  violins,  violon- 
cello, and  bas8,  op  8  ;  12  coiieorlc^s  for  2 
oboes,  viola.  viole)iicello,  ami  organ,  o^),  9. 
— F»  U3  ;  Meiulcl ;  Spitta,  L  423. 

ALBRECHT,  JOHANN  LORENZ^  eaOed 
Magiater  Albrecbt,  bom  at  Gurmar,  Thu- 
riii  ji  i,  Jiiti.  8, 178S,  died  at  HoUbauaen  iu 
ITTM.  More  e8i)eciany  a  writer  on  music, 
but  comix>aed  cantatas  (1758),  a  Puaaiou 
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{17S9),  «ncl  exercises  for  pianoforte  (1763). 
— AUgem.  d,  Biogr.,  L  321 ;  Fetia  ;  MendeL 

ALBRECHT,  JO  HAN  N  MATTILVUS, 
bom  at  Osterbebriugen,  near  Gotba,  May  1, 
1701,  died  at  FxMikfort  in  1768.  Church 
composer  and  venowned  organist^  popal  of 
Kapellmeieter  Witt  at  Gofha  ;  visited  South 
Germany  and  France  to  bear  tbe  best  or- 
p^nista,  and  soon  ranked  with  tbem.  Ho 
became  organist  at  St.  Catherine's,  Frank- 
fort^ in  1724^  and  at  the  Metropolitan 
Cbnreh  of  the  Barefiioied  Friars  in  1720. 
He  was  distinguisbc  l  also  aa  a  didactic 
writer.  Works:  CantaLiH  for  tbe  twenty- 
fourtb  Sun<lay  after  Pentecost  (1758) ;  Pas- 
sion according  to  tbe  Evangelists  (Muhl- 
hMNen,  1759) ;  Miwakalieche  Anfmonterung 
for  Anf&nger  dee  Klaviers  (Augsburg,  1763) ; 
Musikaliscbe  Aufmuntcmnj^  iu  kleinen  Kla- 
vierstilcken  und  Odeu  (Berlin,  17G3) ;  Con- 
certos for  pianoforte  (unpublished). — Men- 
del ;  Scbilling. 

ALBBECHTSBEBQEB,  JOHANN 
OEOBO,  bom  at 
Klostenieuburg, 
near  "Vienna,  Feb. 
3,  173G,  died  in 
Vieun.i,  March  7, 
1809.  Compoeerof 
cbnreh  and  cham- 
ber music,  contra- 
jmntist,  or^'anist  of 
tbe  first  rank,  and  «^  '  > 
one  of  tbe  most  ' 
einioeut  themrettdans  and  teaohen  of  mu- 
sic. He  was  first  instrooted  in  his  native 
phu:e  by  tbe  paraon  Leopold  Pittner,  oftei^ 
wards  pupil  in  Vienna  of  tbe  court  organ- 
ist Mann.  Having  pursued  his  educational 
studies  at  the  Benc^ctiue  Abbey  of  Molk, 
and  at  the  Jesuits*  Seminary  in  l^enna, 
where  Michad  Haydn  was  his  fellow  stu- 
dent, be  became  an  organist,  first  at  Raab, 
Hungary,  tben  at  Maria-Taferl,  finally  at 
M^ilk,  where  be  remained  twelve  yeai-s,  and, 
under  the  choir  director  Kimmerling,  stud> 
ied  the  dsisicsl  worhs  of  CaUara,  Pergo- 
lesi,  Grann,  Hnsse,  Handel,  Bach,  and  others. 


After  17(15  lie  taugHt  a  few  years  in  the 
family  of  a  nobleman  in  Silesia,  tben  in 
Vienna,  earning  a  scanty  livin*^',  but  soon 
attracting  attention  by  bis  oigau  playing, 
which  proemnfd  for  him  the  positiim  as  Be- 
gens  diori  at  the  CSsrmdites.  In  1772  he 
was  api>o,inted  court  organist,  and  in  1792 
Kapellmeister  at  St,  Stephen's  Cathedral. 
Member  of  Vienna  Academy,  1772,  of 
Stockholm  Academy,  1798.  As  a  teacher 
of  ooonteipoint  and  composition  he  was 
eonsidered  the  first  of  his  day,  and  he  num- 
bered among  his  pupils  most  of  the  prom- 
inent  musicians  of  tbe  following  generation, 
notably  Beethoven  (in  1794-Or)),  Hummel, 
Weigl,  and  Joboun  Fuss.  He  left  2(il  works, 
consisting  of '48  masse^  48  grodoales,  34 
offertories,  Tespeis,  litaniea,  psalms^  hymnay 
motets,  etc. ;  G  oratorios  (Die  Pilgrime  auf 
Golgotha,  Die  AuflUndung  des  Kreuzes,  Go- 
burt  Christi,  Pa.s.sion),  4  Te  Deums,  4  syni- 
pbonies,  a  great  deal  of  chamber  music, 
hesides  fagoos  and  preludes  for  organ  and 
pianoforte;  of  all  these  only  27,  compris- 
ing chamber  and. organ  musi(^  were  printed. 
Tbe  bulk  of  bis  manuscript  bequest,  244  in 
number,  was  acquired  by  Trinco  Nikolaus 
Esterbazy.  A  complete  edition  of  bis  theo- 
retical  writings  was  published  by  his  pupil, 
Ignatz  Ton  Seyfried :  J.  G.  Albrechtsber- 
ger's  Siimmtliche  Scbiiften  tlber  General- 
b.ass,  Harmonio  und  Tonsetzkunst,  etc. 
(Vienna,  Strauss,  1837),  containing  also  a 

biography  and  list  of  his  works. — AUgem. 
d.  Biogr.,  i  323 ;  Allg.  mus.  Zeitg.,  xi.  446; 
xxxi.  443 ;  Futis ;  Mendel ;  Schilling. 

AISBIOI,  TINOENZO,  bom  in  Borne, 
June  26,  1631,  died  in  Prague  in  1696b 
About  1660  he  was  maestro  di  cappella  to 
Queen  Christina  of  Sweden  at  Stralsund,  in 
1C64  to  tbe  Elector  of  Saxony  at  Dresden, 
in  1680  organist  of  St.  Thomas'  Church  at 
Leipsic,  and  in  1682  director  of  music  al 
St  Augustine'ii^  Prague.  Hia  highly  ea- 
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teemed  works  were  bonpht  for  the  rovnl 
libnury,  Dresden,  but  perished  ia  the  bom- 
iMrdmeDt  of  1700.  Amotig  tboift  itall  pre- 
Mmd  are :  Te  Deam  lor  2  elioniM%  and 

small  orchestra ;  Kjiie  tor  8  toioes ;  Moss 

for  do. ;  Svinbolum  Nicrpum  for  4  voit>  s 
ftnd  msti  urncnts ;  Tho  one  huudrod  and 
fiftieth  psalm  for  do.  —  Futis ;  Mendc-l ; 
Sohming. 

ALBUHBLATT,  EIN,  for  pianoforte^  hj 
Bicbanl  "Wagner,  compos«'<l  18(10,  published 
as  supplement  to  No.  41  (1871 )  of  Miisik.i- 
liscljes  Wocheublatt.  It  has  lu.en  arranged 
for  orchestra  by  Kcichelt;  for  violin  and 
orelieatra  by  Augnat  irabdnj ;  for  violou- 
eello  and  orelieatra  hj  Daftd  Popper.— 
Kastner,  Wagner  Katalog,  64. 

ALBnrnLATTER  (Fr..  Fcuillpts  dnl- 
btiin  ;  Album  Leaves),  bv  Kobt  rt  Scliurnann, 
a  collection  of  twenty  sliort  iiiovemetiis  in 
Taried  atyles,  for  pianoforte,  op.  124.  Com- 
posed in  1882-45 ;  dedkotod  to  Fraa  Alma 
Ton  Wosielewski.  PubUflhed  by  F.  W.  Ar- 
nold (Elberfeld.  1854). 

ALBL3r  Ft'R  DIE  JU(ii:ND  (.Ubum 
for  the  Youu^),  by  llobert  Schumauti,  a  col- 
leetion  of  forty-three  abort  moTementa  in 
Tarifid  styles  for  the  pianoforte,  op.  68. 
Composed  in  1848  ;  published  by  J.  Srlm- 
berUi  A  Co.  (Leipsio  and  New  York,  1840- 
CI). 

ALCESTE  (Alcestis);  or,  Le  triompho 
d'Aleide  (The  Trinmph  of  Hereules).  Lyric 

tragedy  in  five  aclsy  test  bj  Qutnault,  music 
by  Lulli,  firet  represented  in  tho  theatre 
of  tlip  Palais  Poyal,  Pans,  Jan.  19,  1674. 
Tlie  pltjt,  derived  from  the  *' Alcestis "  of 
Euripides,  turns  on  the  restoration  to  life, 
thxougb  the  efforts  of  Hercules,  who  strug- 
gles with  and  overcomes  Death,  of  Alcestis, 
who  had  died  in  place  of  her  husband,  Ail- 
mettifl,  King  of  Phem?.  This  opera  wn««  nl- 
woys  successful  until  eclipsed  by  Gluck'b 
work.    Hanblick,  iSIoderne  Oper,  23. 

ALOESTE^  tragic  opera  in  three  acts, 
Itolian  text  by  CfUzabigi,  music  by  Gluck, 
first  represented  in  Vienna,  Dec.  16,  11QC>. 
The  soon  was  published  in  Virana  in 


17G9,  with  a  dedicatory  epistle  to  the 
Archduchess  Leopold,  explaining  the  com- 
poMf%  iiiteiitio&  in  its  oompoaidon,  which 
was  to  prodnoa  an  opara  in  which  tiie  mu- 
sic should  be  perfectly  adapted  to  the 
dmma,  and  should  faithfully  interpret  each 
situation  without  undue  ornamentation. 
The  new  style  was  received  with  galling 
critieiam»  and  in  1774  Qlnek  Mmoved  to 
Parian  where  hu  work,  with  ito  text  trana- 
lated  and  adipted  for  the  IVsneh  atsQB  bj 
tho  liailli  du  lioUet,  was  produced  at  tLe 
Aaidi  inie  dc  Miisique,  April  23,  1776.  AJ- 
ceste  was  revived  in  Paris  in  1861,  with 
Ftaolina  Viardof^  niMl  ia  1866,  witk  Wlh 
Battn  in  the  title  rOleu  Among  ite  best 
numbers  are:  "Non,  ce  n'est  point  un  sa- 
crifice," "  Divinit4:-8  du  Styx."  ntid.  "Ahr 
diviniU's  imj)!:!!',-!!*!*  s !  "  Other  settinp^s  are 
by  Strungk,  ii;unLurg,  1G82  ;  by  Antonio 
Draghi,  Yienna,  1699 ;  by  Sehunnann, 
Kimbmig,  1719;  faj  Lampognsni,  Lon* 
don,  1746 ;  by  Schweitzer,  text  by  "Wie- 
Innd,  Lrip??ic,  1774  ;  by  Oresnick.  London, 
lT8f^;  l.\  r..rtoj,'Hllo.  VenicP,  1799:  by  El- 
wart,  text  by  Hippolyte  JiUras,  Parin,  1847. 
— Uaiz,  Gluck  a.  d.  Oi>er,  L  837 ;  Dea- 
uoir^iterres,  Olndc  et  Fioeinni,  62;  129. 

ALCESTE;  Handd.  See  ClUnbe  of  Hww 
cules. 

ALCHY^nST,  Dial  (The  AUlumist). 
German  opera,  text  by  Pfeiflfer,  adapted 
from  Washington  Lr?ing*a  etory  of  the 
same  title,  music  by  Spohr ;  first  performed 
at  CasKcl,  July  28,  1830,  the  elector^ 
birthday.  It  Ind  but  a  temporary  8u<v 
ccsa.  Other  operas  by  tliis  title  :  By 
Johann  Andre,  Berlin,  about  1765 ;  by 
Schuster,  Vienna,  1786;  by  Holfineister, 
about  1790  ;  L'  Alchimisto,  Italian  opein, 
by  La\iro  Kossi,  Naples,  1853  ;  L'Alchi- 
rniste.  Frwrh  oprra  in  one  act,  by  Leon 
Paliard.  Lyons,  lho5 

ALCIBIADE  (Alcibiades),  Italian  opera 
by  Maro  Antonio  Zaani,  Yenioe,  1680 ;  by 
Ballarotti  (with  Oasparini),  Venice,  1689 ; 
by  Stetfani,  text  by  Ortensio  Mauro,  Bruns- 
wick,  1696.  Hamburg,  1697  i  by  Coxdella, 
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Venice,  1825  ;  bv  C.  L.  J.  Hnnspw^ns,  text 
l)v  S-riUo.  nius.->el.s.  lS2i>.  A]'-iV>iade  soli- 
tairf.  I'reiifli  o|Kni  in  two  nets,  text  by  Cu- 
voiier  iukI  Barouillet,  music  by  Louis  Alex- 
nudre  Kocinni,  was  given  at  tbe  Opera, 
Pkris,  March  8,  1824. 

ALCIDE  AL  BIVIO,  Italian  opera,  text 
by  Metastasio,  music  by  Paisiello,  repre- 
Bcntea  at  St  Petersburg  about  1779.  Ital- 
iau  opera,  same  title,  music  by  Kigbini,  Cob- 
knte,  1789. 
ALCIDES.  See  Choice  of  Hercules. 
ALCINA,  Itidian  opera,  text  by  Antonio 
Marchi,  music  by  Handel,  represented  at 
Covent  Garden  Theatre,  London,  April  16, 
1736.  Tbe  MS.  is  dated  at  the  end,  April 
8^  1786.  Aksina,  a  character  in  Boiardo'a 
''Orlando  Innamorato,"  and  in  Aiiosto's 
"Orlando  Farioso,"  is  n  kind  of  Circe,  wlio 
enjoys  her  lovers  for  a  time  in  her  en- 
chanted garden,  and  then  metamorphoses 
them  into  trees,  wild  beasts,  etc. — Rock- 
atro,  Handel,  191 ;  Scboelcher,  Handel,  176. 

ALGOCK.  JOHN,  bom  in  London,  April 
11.  1715,  died  at  Lich- 
field, March,  1806. 
Organist  ;  pupil  of 
Stanley.  He  was  chor- 
iater  of  Si  Ftal'a  Ca- 
thedral in  1722;  or- 
panist  of  St.  Andrew's, 
Plymouth,  in  1738,  of 
St  Lawrence's,  Bead- 
ing,  in  1742,  and  of 
Liebfidd  Catbedral  in  1749,  when  he  was 
also  master  of  choristers  and  lay  vicar  ;  in 
17(jO  ho  resigned  all  positions  but  that  of  lay 
vicar.  He  received  from  Oxford  the  depfree 
nf  Mus.  B.  in  1755,  and  Mus.  D.  in  1761. 
Wiwka:  £Kx  SoitM  of  Iieaaona  f<Hr  the 
Ibrpaiebovd,  Tivdve  Songa  (Plymouth), 
Six  Concertos^  Collection  of  Ps-ilms.  Hymns, 
and  Anthems  (Reading::)  ;  Moniinj^  and 
Eveninpr  Service  in  E  minor  (17o3)  ; 
Twenty-six  Anthems,  and  a  Burial  Service 
(1771) ;  a  book  of  glees,  Harmonis  Feati 
(1790).  He  edited  a  ooUection  of  paalm 
arranged  for  four  vdcea,  called  Har- 


mony  of  Sound.  Hail,  ever  pleasing  Soli- 
tude, a  f^lee.  gained  a  mednl  at  tlie  Catch 
Club  iu  17U0.  His  son,  Jolin  Alcock  (Mus. 
B.,  bom  in  1739,  died  iu  1791),  was  or- 
ganist of  Preston,  and  composer  of  anthems 
in  1773-76.— Orove ;  Fdtis ;  MandeL 

ALDAY,  tbe  younger,  born  at  Perpignan 
or  at  Avignon  in  1764,  died  at  Edinburgh 
after  1806.  Violinist,  supponed  pupil  of 
Viotti  ;  appeared  with  great  success  iu  the 
Concerts  spiritoela  in  Paris  until  1701, 
when  he  went  to  England.  In  1806  he 
was  called  as  musical  director  to  Edin- 
burp:h.  Works :  First  Ctmccrto  for  violin 
(Paris,  Imbault)  ;  Fourth  Concerto  for  vio- 
lin (ib  } ;  Second  and  Third  Concertos  for 
violin  (Pnrifl^  Sieber) ;  Duos  for  two  vio- 
lins (Paris,  Decombe);  Melanges  for  two 
violins  (Paris,  Leduc) ;  Airs  varius  for  violin 
and  viola  (ib.,  Lnbault)  ;  Trios  for  two  vio- 
lins and  bass  (London,  Laveuu).  His  elder 
brother,  bom  in  1763,  was  also  a  violinist, 
though  less  distinguished ;  played  in  the 
Concert  spirituel  in  1783,  and  with  his 
brother  in  1789,  and  settled  at  Lyons  about 
1795  as  a  music  dealer.  He  composed : 
Sympbonie  concertante  for  two  violins  (Am- 
sterdam, Kimmel) ;  da  for  two  riolina  and 
viola  (Pkai%  Sieber) ;  Quartets  for  Tiding 
riola,  and  bass  (ib.,  Pleycl)  ;  ^Method  for 
the  violin  (Lyons,  Cartoux).  To  one  of  the 
brothers  is  due  the  music  to  the  lyricnl 
drama  Qeneviuve  de  Brabant,  given  at  the 
Th£4tie  Louvois,  1791^F4tiB;  do.,  Sup- 
plement,  L  10 ;  Mendel ;  Schilling. 

ALDOVRANDINI,  GirSEPPE  AN- 
TONIO VIN'CENZO,  born  in  Bologna 
about  1G65.  Dramatic  comi^oser,  pupil  of 
Jacques  Perti.  He  was  a  member  of  the 
Accademia]raarmonica  of  Bologna  in  1696, 
and  prindpe  in  1702;  honorary  maestro 
di  cappella  to  the  Duke  of  MantoAi.  Works 
— Operas:  D.ifne,  Gl*  inganni  amorosi  sco- 
perti  in  villa,  both  given  at  Bologna  in  1096  ; 
Uttaviano,  Turin,  1697  ;  Amor  torna  in 
maqae  al  dnquanto,  owoo  Nos^  dla  Flip* 
pa  e  d'  Bedette,  oomic  opnft  in  Bolognese 
patois^  Bobgna,  1690 ;  L'<Mrfano,  Kaplse 
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carnival,  1699 ;  La  fortezza  al  ciroento, 
Venice,  1G99  ;  Lo  duo  Au^rnste,  Bologna, 
1700  ;  Cesare  in  Aleusaudiia,  Naples, 
1700;  Semiramide,  Genoa,  1701;  Pirro, 
Tenioe,  1704;  I  tra  rividi  al  aoglio,  ik, 
1711  ;  an  oratorio,  S.  Sigismondo  (1704)  ; 
church  music,  consisting  of  three  collec- 
tions of  motets  (Ik)log!m,  1701-1703)  ;  f^o- 
naias  for  three  parts,  op.  5  (Amsterdam). — 
Fctia. 

ALDRECH,  HENBT,  born  at  Wectmin- 

iter  in  1647,  died 
in  Oxford,  Dec. 
14,  1710.  He  went 
from  WestmiuHter 
Sehool  to  Christ 
Obnreh  College,  Ox- 
ford, of  wliicli  he  be- 
came A.M.  ill  lCr>0. 
Canon  in  February, 
1G81,D.D.  in  thefJl- 
lowing  May,  and  Dflttn  in  IMO.  He  ad- 
ranoed  (be  etndy  and  pfograea  of  church 
music  in  liia  ooUege  an  l  cathedral,  con- 
tributing services  and  about  tifty  nnthems, 
original  and  otlnpted  from  Italian  ct>riipos- 
era  Thej  ore  to  be  found  in  the  culiec- 
tioDa  of  Ely,  Tudwa.v,  Chriat  Obureh  liSS.. 
Boyce,  Arnold,  and  Page.  He  bequeathed 
to  his  college  a  hurge  musical  library  oon« 
taining  the  works  of  Pulcstriua,  Carissimi, 
Bassani,  Graziani,  and  other  Italian  com- 
posera.  His  works  iuchulo  Morning  and 
Evening  Serriee  in  O  (Boyce),  da  in  A 
(Arnold),  and  sereral  catches,  Harkt  the 
Bonny  CSuriat  Churcb  Bells,  being  one  of 
the  most  l>opular.--  Barrett,  English  Church 
Composers,  bo ;  Fctis ;  Grove ;  Uarmouicou 
(1832),  96. 

ALESSANDBI,  FELICE,  bom  in  Borne 
in  1742,  died  after  1791.  Dramatic  com- 
poser and  harpsichord  player;  pupil  of 

the  Consen'atorio,  Naples.  "Wlien  young 
he  went  to  Turin  as  haii)sichor(l  player 
and  composer,  and  subsequently  spent 
four  yean  in  Pari%  writing  for  the  Con- 
certs Spirituela.  On  his  return  to  Italy  in 
1767  he  brought  out  aeveral  operas,  and 


afterwards  visited  the  principal  cities  of 
Europe.  In  llGd  he  was  in  London,  where 
he  brought  out  several  operas  ;  in  1773  in 
Dreaden,  in  1774  in  Italy,  in  1775  in  Lon- 
don again,  and  in  177M6  in  Italy.  He 
went  to  Bnaaia  in  1786,  but  was  unsuccess- 
ful  there,  and  returned  to  Italy  in  1788. 
In  he  was  in  BerUn,  where  he  re- 

mained until  1792,  as  Kapellmeister  to  the 
king.  Sa  II  ritomo  d'  Ulisae,  given  there 
in  1790,  waa  very  aocoeaafnl ;  bat  hia  opeia 
bufia.  La  compagnia  d'  oi>era  in  Nanchino, 
a  satire  on  the  cabals  of  the  Theatre  Royal, 
was  denounced  by  the  critics,  his  ojMjra  of 
Dario  w^aa  hissed  iu  1791,  and  such  dis- 
pute* and  jealouaiea  aroaa  thai  be  ma  di»- 
missed  from  the  senrioe  of  the  king,  after 
which  nothing  ia  known  of  him.  Works — 
()l>em8 :  Ezio,  given  at  Verona,  1767  ;  II 
niatrinionio  per  concors<\  Tienna,  1767  ; 
Argeutiuo,  ih.,  1768 ;  Lax  moglie  fedele, 
London,  1769 ;  B  re  alia  caooia,  ib.,  1769  ; 
L'amore  aoldato,  Dresden,  1778 ;  Creeo^ 
Pano,  1774  ;  La  sposa  persiana,  London, 
1775  ;  La  novita,  ib.,  1775  ;  La  conta<lina 
(  with  Sacchini),  ib.,  1775  ;  C.-Uliroe,  Milan, 
1778  ;  Vcuere  iu  Cipro,  Milan,  at  the  cami- 
val,  1779 ;  Attalo,  Fbrence,  1780 ;  H  itm- 
chio  geloM),  Ifikn,  1781 ;  B  marito  galoao^ 
Leghorn,  1781  ;  Demofoonte,  Padua,  1783  ; 
.\rta8erse,  Noplcs,  17S4  ;  I  puntigli  gelod, 
Palermo,  1784  ;  I  due  fnitolli,  Cas.sel,  1785  ; 
La  hula  priucipetiHa,  Jbermni,  1786;  Pappa 
Hoaea,  Vienna,  1788 ;  B  ritomo  d*  Ulian^ 
Berlin,  1790 ;  La  eompagnia  d*  opera  m 
Nanchino,  Potsdam,  1788;  Dark^  Bfldin, 
1791.— Fitis  ;  M(>ndpl. 

ALESS.VNDia.  (lENN.iRO  D',  Iwrn  at 
Naples  iu  171  <,  died  (?).  Dramatic  com- 
poser ;  anthor  of  aefend  opetaa^  among 
whidi  ia  OttKme^  given  in  Yenioa,  Teatio  di 
San  Giovanni  Crisostomo^  1740L^FetiaL 

ALESSANDRO.  Italian  opera,  in  three 
acts,  music  by  Handel,  represented  at  the 
King's  Theatre,  London,  May  5,  1726.  The 
principal  parte  wera  anng  by  Signora 
tina  and  Coooni,  and  by  Signor  Sanarino. 
It  waa  •  aaooeai^  and  nn  until  tfaa  dona  ol 
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the  wentm,  June  7,  1726.  It  was  repro- 
doeed  in  1743  under  the  title  of  Roxana ; 
or,  Alo^nnder  in  India.    The  MS.  is  in 

Buckingham  Palace.  Operas  of  tiie  miina 
title  liave  heeu  written  by  Duni,  given  in 
Italy,  1736;  Leo,  Naples^.lTil;  Himmd, 
&U  Felenbavg,  1799*  Alexander,  Geiauui 
opexa» '  text  by  Schikaneder,  music  by 
Franz  Tnyl>er,  given  in  Vienna,  June  13, 
1800.— Ikickstro,  Handel,  147  ;  ScboelcUer, 
Uaodel,  75  ;  Cbrysonder,  XL  145. 

iLESSAMBBO  IN  EFBSO  (Alexan- 
der in  EpheansV  Italian  opera,  music  by 
Giacomo  Tritlf^  represented  at  Mantua, 
1804;  by  Mnrinplli,  MWnv,  ISIO;  Alexan- 
der in  Ephesns,  German  opera  seria,  music 
by  Liu d pain tner,  Sluttj^art^  about  1815. 

ALES8ANDBO  NELL'  INDIE  (Alex- 
ander in  India),  Italian  opera  in  three  acts, 
text  bj  Metastasio,  first  set  to.  music 
by  Vinci,  and  represented  at  the  Tcatro 
delle  Dame,  liome,  Dec.  2G,  1729.  Subject, 
the  meeting  of  Alexander  tbo  Great  with 
the  Indian  Itingf  Poma  Scene,  <m  the 
banks  of  the  Hydaspes.  diameters  repre- 
sented :  Alessandro,  Foro,  Cleofide,  Erisse- 
ria.  Giindarte,  Timagenc.  The  libretto  has 
been  set  to  music  also  by  Porjx)rn,  Dresden, 
about  1730 ;  Johann  Adolphe  Hasse,  Dres- 
den, 1781 ;  Mancini,  Venice,  1732;  Bioni, 
Breslau,  1733  ;  S<  !iiassi,  Bolofrna,  1734 ; 
Pescetti,  Yeulee,  1740;  Araja,  St.  Peters- 
burg, 1740  ;  Leo,  Roiue,  1741 ;  Graun,  Ber- 
lin, 1744;  (iluck,  Turin,  1745;  Galuppi, 
Vienna,  1749  ;  Perez,  Genoa,  1751,  Lisbon, 
1706  ;  lAtiUa,  1758 ;  Jonunelli,  Stuttgart, 
1757  ;  Sfolari,  Venice,  1758 ;  Picdnni, 
Rome,  1758,  Naples  (new  music),  1775 ; 
Hr>lzbauer,  Milan,  1759  ;  Gioacchino  Coc- 
cUi,  London,  17G1  ;  Majo,  Naples,  17C7  ; 
Kaanunn,  Venice,  17G8  ;  Saccbini,  Venice, 
1768,  Turin  (new  mnsae),  about  1770 ;  Caba- 
lone,  Naples.  1770  ;Bertoni,  1770  ;  Paisiello, 
Modena,  1775  ;  Domcnico  Corri,  London, 
1774;  Kozeluch,  Prague,  1774;  rriplrirh 
liiist,  1775 ;  Mortellari,  1779  ;  Cunarosa, 
fiome,  1781;  Cherubim,  BCantna,  1784 ;  Gres- 
Diok,  London,  1785;  Chiavaodhi,  Uihn, 


1786 ;  Caruso,  Rome,  1787,  Venice,  1791 ;  Bi- 
anchi,  Brescia,  1788  ;  TarcLi,  London,  1789, 
Tnrm,  1793  ;Himmel,  St.  Petersburg,  1799  ; 
Bomtempo,  about  1800 ;  Pacini,  Naples, 
1824.  Alexandre  anx  Indes,  tragedy,  opera 
in  three  acta,  text  bj  Mord,  founded  on  the 
(* Alexandre"  oi  Badne,  music  by  Mereau^ 
was  represented  at  the  Opera,  Paris,  Aug. 
26,  1783  ;  Alexander  am  Indus,  Russian 
opera,  by  Sigismoud  Neukomm,  St.  Petei-s- 
burg,  1805 ;  and  Alessandro  nell'  Indie,  bal- 
let, by  Peter  Idchtenthal,  Mikn,  1820. 

ALESSANT)RO,  LLIGI,  bora  at  Siena  in 
1736,  died  there,  Jan.  29,  1794.  Church 
composer,  became  macBtro  di  cappella  at 
the  cnlhedral  of  his  native  city  in  1786. 
He  wrote  many  masses,  vespers,  and  juotets, 
which  are  esteemed  in  Italy.— Fvtia 

ALESSANDRO  ROMANO,  lived  in  the 
latter  half  of  the  1  Gth  century.  Viola  player ; 
called  delhi  Viola  from  hia  frK-ilifr  on  that 
instrument  In  1560  he  was  cliorister  of 
tlie  Pope's  chapel,  Rome.  He  composed 
motets  and  aonge^  amon|p  them  a  collection 
of  Canzoni  alia  napoletana  for  five  voices 
and  music  for  the  viola  and  other  iustru- 
menta  Some  of  his  MSS.  nro  in  the  Royal 
Library,  Munich. — Fotis ;  MendeL 

ALESSANDRO  SEVERO  (Alexander 
SeTerua),  Italian  opera,  musie  by  Antonio 
Lotti,  represented  at  Venice,  1717 ;  by  Chel- 
leri,  Brescia,  1718  ;  by  Sani,  Naples,  171j) ; 
Bioni,  Breslau,  1733 ;  Bonno,  sercuata,  Vi- 
enna, 1737 ;  by  Bernasconi,  Venice,  1741  ; 
and  by  Sacchini,  Venice,  1770.  Alexander 
SeferuH^  paatioeio^  by  Handel,  Oovent  Oar- 
den  Theabe,  London,  Feb.  25, 173&  The 
score  was  composed  entirely  of  his  own  old 
mu.sic,  with  a  special  overture,  which  be- 
came very  jx)pular. 

ALESSANDRO  STRADELLA.  See 
Siradtflla, 

ALESSANDRO  E  TniOTEO  (Alexander 

and  Timotheus),  Italian  opera,  music  by 
Sfirti,  represented  in  Venice  in  1782;  rea]> 
ranged  bv  Perotti,  London,  1800. 

ALESSIO,    D\  Italian  dramatic 

oompoeer,  eontemporary.  He  brought  out 
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ino  opere  buffe:  Elena  in  Troja,  ami  Le 
fi^'lif  ili  Biauca,  at  Naples,  Teutio  Polite- 
ama,  in  1H75.— Fetia,  Supplement,  L  11. 

ALEXAKDliia    See  Alemindro. 

ALEZA20)EBBALUS,  oratorio,  text  by 
Br.  Thomaa  MioreU,  ramie  by  Huidd,  ftrat 
performed  at  Oorent  Gburden,  London,  March 
9,  1748.  Aleinn<Vr  B  ilns  (as  it  bLouIcI  be 
written),  King  of  8yna  from  160  to  140  d,c  , 
•vraa  a  pretended  son  of  Antiochua  Epipha- 
neO)  who  defeaied  Bemetrio*  Soter  and 
took  potMatioii  d  lam  throne.  The  eooro 
of  the  oratozio^  in  Backingham  Palace,  is 
dated  at  the  beginning  Juno  1,  1747,  and  at 
tho  end  July  4,  1747.  Charactera  represent 
ed:  Alexander  Balus,  Ptolomeu,  Jooathau, 
•Cleopatra^  Aspasia,  Chorus  of  Israelite 
Chorne  of  Asiatics.  PoUished  bj  the  HiId- 
del-GesellscLaft  (Leipic,  1870).— Rockstro, 
Han-lrl^  287;  SclittlBcher,  Handel,  308. 

ALEX.iNDER,  JOHANN  (Josepli  ?).  lived 
at  Duisburg,  lihenisb  Prussia,  in  the  latter 
psti  of  the  18th,  snd  beginning  of  the  19th, 
eentorisa  Tioloneellist  and  instrumental 
composer,  eta.  His  vaiiations  for  the  vio- 
lf>nr''llo  on  the  air,  ()  niein  liebrr ;  mid  an 
uribtta  on  the  German  air,  ^lich  dieLeu 
meine  Preuden,  were  popular.  He  was  the 
author  of:  AmraisaDg  far  dss  Vaoloneell 
(Leipaie^  1801).^Fais ;  MendeL 

ALEXANDER'S  FEAST,  o<le,  words  by 
Dryden,  music  hy  Handel,  first  performed 
nt  Covent  Garden  Theatre,  London,  Feb. 
19,  1736.  The  poem,  the  second  of  Dry- 
den's  odes  for  St  Cecilia's  Day, "  Alexander's 
Feast ;  or.  The  Power  of  If  uaie,*  was  rear' 
ranged  with  additions  hy  Newburgli  Ham- 
iHn!i,  The  score  is  dated  at  the  beginning, 
Jan.  5,  173(),  and  at  the  end,  Jan.  17.  1730. 
The  principal  singers  were  Signora  Strada, 
Hias  Toung  (aftarmada  Iba.  Dr.  Ame), 
John  Beard,  and  Erard,  a  baaaa  It  was 
■  pablisfaed  by  Walsh  in  1738,  and  by  the 
•  Hftnde!  Gesellsehuft   (Xeipsic.    18n2).  In 


failed  through  his  incapacity  for  such  a 
task— Rockstro,  Handel,  2U3;  Sofaaslohcr, 
Handel,  179;  Crysandrr,  H  417. 

ALEXANDRE  A  BABiLONE  (Alexan- 
der at  Babylon),  French  opera  in  three  acts, 
music  by  Lesaeor,  rseeiTed  at  the  Op4ia, 
Paris,  in  1823,  but  never  represented. 

ALEX^lNDltE,  CHARLES  GUIL- 
LAVME,  flourished  in  Paris  about  the 
middle  of  the  18th  century.  Dramatic  com- 
poser, wrote  the  op^raa  comiques :  Georget 
et  Georgette^  given  in  Faria  at  the  Ditttre 
de  la  Foire  Saint  Laurent,  17G1 ;  Le  petit 
maitre  en  province,  ib.,  Theatre  Italien, 
1705;  L'esprit  du  jour,  ib.,  1767;  Music 
for  the  two  spectacular  pieces,  Le  triompbe 
de  I'amour  conjugal,  and  La  conqnMe  da 
Mogol,  performed  at  the  Thtttre  du  Falaia 
des  Tuilleries,  1755  and  176&  Among 
Lis  instrumental  music  arc  six  ducts  for 
two  violins,  op.  8  ^an%  1776).— 'Fctia,  Sop» 
plement,  i,  11. 

ALFONSO  VSD  ESGCBEULA,  grand  op. 
era  in  three  acta,  texthty  Ftans  ton  Sdiob^, 
music  by  Franz  Schubert^  written  in  1821- 

23.  It  remained  unrepresented  until  June 

24,  1854,  twenty-.six  years  after  .Schul>erl'8 
death,  when  it  was  given  a  single  perform- 
anoe^  under  the  direetion  of  Liait»  at,  the 
court  theatre,  Weimar,  on  the  biitiiday  of 
the  Grand  Duke.  In  1879  Eapellnu  ister 
Jnhann  Fuchs,  of  tho  court  opera,  Vienna, 
rewrote  tho  libretto  and  shortmed  the 
work,  and  it  was  produced  at  CarUruhe 
with  great  suoossa,  Uareb  S8, 1881 ;  and  in 
^enna,  April  15, 1881  The  asene  of  tbe 
libretto  is  in  Spain,  where  Troila,  King  of 
Leon.  depriv(>d  of  his  throne  by  Maure<:rato, 
lives  in  a  secluded  valley  with  his  son  Al- 
fonso. Eatrella,  daugliter  of  Mauregalo,  is 
bebted  bj  AdolfOb  h«  fktheria  gmecalis* 
simo,  but  meets  Alf oneo,  while  hunting;  and 
loves  him.  .Mfonso  defeats  in  battle  Adolfo, 
who  has  rebelled,  saves  Mauregato,  wins 


17iH)  Mozart  wrote  sotne  additional  accoui- 1  Kstrella,  and  receives  the  kiiijrdom  from 


panimeuts  to  the  ode  for  Baron  von  Swieten, 
Vienna.  John  Cb^ton  had  attempted  in 
1711  to  write  muatc  to  Diyden's  ode,  but 


his  father,  Troila,  who  has  himself  been  re- 
instated by  Mauregato.  The  original  east 
(1854)  was  as  foUowa : 
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Troila  Herr  MQde. 

Alfuuso  Herr  Liebert. 

A  Jolfo  Herr  Mayrhofer. 

Mfiuregalo  -  Herr  Hufer. 

Eatrella  i'mu.  Aiiide. 

TIm  Ofig^al  floore,  wiibcmi  the  oTertare,  b 
in  the  library  of  the  MusikTerein,  Yieuna. 
The  oTortiire,  which  is  dated  December, 
1B23,  belongs  to  HeiT  Spina,  wlio  published 
it  in  1867.  A  bass  and  a  tenor  air  have 
also  been  publiahed,  with  pianoforte  ae* 
componiment,  b}-  Diabelli  (1832). — Hellbom 
(Coleridge),  i.  234  ;  ii.  293;  Grove^  iii  836 ; 
Iieipsic,  Signale  (1882),  4G5. 

ALFRED  THE  GREAT,  King  of  Eng- 
land, Las  furnished  the  subject  of  the  fol- 
lowing works :  Alfred,  Englikh  masqiMb  test 
.  bj  ^ntoznson  and  Mallet,  music  by  Thomas 
Augustine  Ame  (see  Rule  Britannia),  Drurj* 
L«ne,  London,  Aug.  14,  1740  ;  do.,  snrae 
text,  music  by  Charles  Buraey,  London, 
1759  ;  Alfred,  lyric  tragedy,  by  Fittffl>- 
lin,  l^gdebarg,  1797 ;  Alfredo  il  Gnmde, 
mnsic  hj  Donizetti,  Yeuice,  1823 ;  Alfred, 
grand  opem,  text  by  Kotzebuc,  music 
by  Wolfram,  Drestleii,  182G  ;  Alfred  der 
Grosse,  German  heroic  opera  in  two  acis, 
text  by  Kdmer,  made  by  Jbbann  Pbilipp 
Sehmidtb  Hembarg,  about  1840 ;  opera  in 
three  aet^  mnaio  by  Benling;  Vienna,  1840 ; 
Oerman  opera,  by  Mnnrice  Cliciuin-Petit, 
Halle,  1858  ;  Kunig  Alfred,  three  nct.s,  text 
by  Logui,  music  by  Joachim  liafT,  Weimar, 
March  9,  1851 ;  Alfred,  King  of  Wessoz, 
English  opcn»  by  Bsjmond  Stainfcnd,  IAy' 
erpooU  18G4. 

ALGHISI  (Alplsl),  TARTS  FR.\NCESCO, 
born  at  Brescia,  Italy,  June  2,  lG(jG,  died 
there,  March  29, 1743.  Dramatic  composer 
md  OTgRBist  at  the  eafhednd  of  his  natife 
eaty  I  lived  for  some  time  in  Venice^  where, 
in  1690^  he  brought  out  two  operas : 
Tj*  fimor  di  riir7io  per  la  patria,  and  H 
tnonfo  della  contineiiza,  at  the  Teatro  SS> 
Giovanni  e  Paolo. — Fctis. 

ALE  BABA  (or,  Les  quantnte  iroleors ; 
The  Fortj  Thieres),  opera  in  fonr  sola  and 


a  ptologne,  t^  by  Scribe  and  Mflesville, 

music  by  Cherubini,  represented  at  the 
Academie  Koyale  de  Musique,  Paris,  July 
22,  1833.  The  libretto,  the  bubject  of 
which  is  from  the  "  Arabian  Nights^"  is  but 
a  reanttngemoit  of  Eoukourg^,  an  unrep* 
resented  opera  written  by  Cherubini  in 
1798  (text  bj  Daveyrier-M61esville  pure), 
with  the  musifi  ndaTited  and  partly  rewrit- 
ten. The  overture  was  probably  new ;  and 
the  composer  introduced  into  the  work  the 
mareh  from  Tsnidca  and  the  baechanale 
from  his  ballet  AchiUe  tiSdroa  A  German 
Schauspiel  of  the  same  title,  text  by  Th. 
Hell,  music  by  Marschner,  was  p^ivon  about 
1822.  Ali  Baba,  operetta,  music  by  Chai  les 
Lecocq,  given  at  the  AUmmbra,  Bruasela, 
Nov.  11, 1887. 

ALI  PASCHA  VON  JANINA  (Ali  Pto- 
sha  of  Janina),  opem  by  Lortzing,  libretto 
founded  on  the  story  of  the  celebrated  des- 
pot of  Albania,  first  represented  at  Cologne 
in  1824.  This,  Lortzing's  first  opera,  was 
produced  with  eneeess  in  the  cihi^  dties  of 
Germany. 

ALIANI,  FILVlsCESCO,  bom  at  Piacen- 
za,  died  thrrein  ^Iny,  1812.  Violoncellist; 
first  instructed  by  his  father,  a  violinist, 
then  pupil  of  Giuseppe  Bovelli  at  Parma. 
After  five  years  be  returned  home,  and  be* 
came  first  violoncellist  in  the  orchestras  of 
the  cburcb  and  the  theatre.  Ho  has  j^ub- 
lished  three  books  of  duets  for  two  violoii- 
celloa  His  son  Luigi,  bom  at  Piaceuza  in 
1789,  was  a  Tidmisl  of  distineiion.~F6tis ; 
MendeL 

ALICE  DE  NEVERS,  opera  fantasy, 
original  plot,  text  and  music  by  HervL-, 
represented  at  the  Foliea  Draniatiques, 
Paris,  April  22,  1875.  Sung  by  Hei-v6, 
Mme  Deselsnaa^  and  Mile  Perrier. 
AXJQOIA.  See  DefTtier  jonr  de  Pompeii 
ALINE,  BETNE  DE  GOLCONDE 
(Alina,  Queen  of  Golconda),  opera  ballet  in 
three  acts,  text  by  Sedaine,  music  by  Mon- 
signy,  represented  at  the  Com^die  Itnli- 
enne,  Paris,  April  15,  1766.  The  subject, 
which  is  from  a  stoiy  \)j  Bonflflen^  has 
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been  treateil  also  by :  Baaz7.ini  in  La  re- 
gina  di  Goloouda,  London,  1775;  UUini, 
Stockholm,  1775;  Marijrn  y  Bular,  Flor- 
ence, 1781 ;  Johann  A.  P.  Sohnl^  Oopen- 
Imgwi,  1789;  BwIob,  optnMomiqiM  in 
three  aoti,  text  by  Viol  and  FaTi^res,  ThC<- 
Aire  Fcydfnu,  Paris,  SepL  2,  1803,  ar- 
ranged as  a  ballet  by  G.  Dugazon,  Aca- 
dumie  Boyale,  Oct  1,  1823,  and  Op^ra 
Natioml,  Nor.  1847;  Boieldieii,  8t 
Petenlmig,  Uarah  6,  1804 ;  Karl  Blain, 
Aline,  ballet,  Vienna,  1814  ;  Donizetti, 
Alina,  regina  di  Qolcondo,  text  bv  Ro- 
THfini,  Genoa,  1828,  8t,  Petersburg,  1851, 
Faria,  March  10,  1870  ;  Braga,  Naples, 
1868;  YiMutini,  Alina.  open  Mmi^Mria, 
YenMM,  1878L 

ALINOVI,  GIUSEPPE,  bom  at  Parma, 
Sept.  27,  1790,  dk-il  (?).  Instnitufntal 
ami  Tocal  composer,  j)ui)il  of  Francesco 
Furtunati  ;  devoted  himself  to  teaching 
Tocal  miisie  and  pia&ofotte.  Tbe  maaii- 
acripts  of  bia  numerous  oompoaitian^  aa- 
cred  and  profane,  arc  to  be  found  in  nearly 
all  tho  archives  of  Italy.  He  published  : 
Divertimento  per  como  con  acconip.  di 
graude  orchestra  (]^Iilan,  Kcordi)  ;  Intro- 
duzione  e  tema  originate  eon  tariaaioni 
per  il  pianoforte  (ib.). — Fctia. 

ALIPRANDI,  BEIINARDO,  bom  in 
Tuscany  in  tho  beginning  of  18!h  century. 
In  1730  he  wus  couipoaer  at  the  court  of 
Bavaria,  and  later  director  of  tho  orchestra 
at  Mttuieb.  Worka— Operaa :  llitlmdate. 
given  at  Munich  in  1738 ;  Iphigenie,  ib., 
1739 ;  Semiramide,  ib.,  1740.  Hia  eon 
Bernardo,  who  wns  fu-^t  violoncellist  in  the 
Munich  orchestra  about  1780,  composed 
for  the  violoncello  and  probably  for  the 
viola  di  gnmbn. — ^Fvtis ;  MendeL 

ALKiN,  CHARLES  HENRI  VALEN- 
TIN, bora  in  Paris  in  Decenilu  r,  1813  ; 
Ivtiown  ns  Alknn  ain6.  Pianist ;  pupil  of 
the  Conservatoire,  Paris.  He  won  the  first 
prize  of  solf^ge  when  only  seven  years  old, 
when  he  also  played  on  fbe  violin  in  public 
an  air  variS  by  Rode.  He  was  the  pnpil  of 
ZimmermonD  on  the  pianoforte,  and  took 


the  6rst  ]  irize  in  1823  ;  of  Dourlen  in  har- 
roouy,  winuing  the  lirst  prize  in  1826  ;  and 
he  obtained  honorable  mention  at  the  Con- 
00018  de  ITnititiit  for  fogoe  and  oounter- 
potttt  in  188L  After  a  nait  to  London  ia 
1833,  he  settled  in  Paria  aa  a  teacher  of 
the  pianoforte.  By  bim  nv  seventy-two 
published  work«,  ii.rluiliii;;^  1 1 •luacriptions, 
SOngSk  pieces   caraclenstupieH,   two  COn- 

oerlo%  aonataa,  duos,  a  trio,  ctudea^  and 
eaprieaa.  Among  them  ate :  TttM  grandaa 

etudes ;  Fantaisie  pour  la  main  gauche 
Beule;  Introduction  et  Finale  pour  la  m  tin 
droite  ficule  ;  £tude  a  mouveraent  senil  la- 
ble  et  perp6tuel  pour  lea  deux  mains ;  12 
4lta3m  daaa  lea  majeurs,  op.  85 ;  IS  4liidca 
dana  lea  mineura^  opb  89,  et&  BSa  broiher. 
Napoleon  McNrbanga  (bora  In  Paris,  Feb. 
2,  1S'2*1V  \ras  a  pupil  of  Adam  and  of  Zim- 
mennann  at  the  Conservatoire,  and  in  1850 
won  the  second  piize  of  the  luatitut  de 
France  for  his  cantata  Enuna  et  iHginhaid. 
He  haa  pnbltahed  acnreral  woika  for  the 
pianoforte. — Grove  ;  F<'tis  ;  MendeL 

ALL  THE  WOBLD  OV£&  See  Man^ 
tana, 

AT.T.A  POMPA  CHE  SI  APPRESTA. 
See  Alda. 

ALLCHIN.  WILLIAM  THOMAS  HOW- 
ELI^  bom  in  England  in  1843,  died  at  Ox- 
fonl.  Jan.  8.  1863.  Organist  of  St.  John's 
College,  Oxfoi-d,  from  1875.  Works  :  T1)e 
Rebellion  of  Korah,  sacred  dramatic  can- 
tata, performed  1889 ;  Songs. 

ALLEORI,  DOilENICO,  bom  in  Rome^ 
second  half  of  IGth  century,  died  (?).  Ma- 
estro di  oappella  in  the  Tibcrian  Basilica 
in  1610-11)29.  He  was  one  of  the  drst 
composers  who  wrote  obligato  instmmental 
accompanimentatochcwalcompoaitiona.  His 
first  attempt  at  thia  atjle  of  writing  was  in 
liis  work  ;  Modi  quos  expressit  in  choris 
(Rome,  1617V  He  wns  a  composer  of  sec- 
ondary importance,  and  one  of  those  who 
sought  to  rerive  the  old  style  of  vocal  wiit- 
ing,  '*  ad  voces  flBqualea."  An  **  Euge,  aerra 
l)one"  for  twelve  tenovik  a  "Be.atu8  ilia 
iaermB"  for  twelve  baaaaat  and  a  aixtaan 
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[O,  born  in 


of  his  are  in  (1m  Saniini  ooOao- 

tion  in  II<hiip.  — Ambroa,  iv.  107;  Fetia 

ALLEGRI,  Fim^PO,  born  at  Florence, 
July  18,  17G8,  died  (?).  Church  composer, 
pupil  of  Luigi  BracctDi ;  became  professor 
■t  iSb»  ■aminaiy,  and  nuMttro  di  oappeUa  at 
San  Miidiele.  Among  his  oompoaitionfl  an: 
Requiem  IMass  for  four  voices  and  grand  or- 
chestra ;  O  Salutttris  hostia,  for  soprano  and 
bass ;  Yerbutn  caro  factum  est,  motet  for 
tenor  and  bass.— F^tis ;  MendeL 

ALLEaBI,0: 
n  166Q,  died 
there,  Feh.  18^ 
1652.  He  was  of 
the  same  family 
as  Antonio  Alle- 
gri,  the  painter, 
anrnnmed  **I1 
CofWgffio."  Apu- 
pil  of  Giovanni 
Maria  Naiiini,  lie 
reached  the  age 
of  manhood  jost 

as  Bideatritts's  &me  was  at  its  bdghi 
was  then  a  bensfioad  priest  attached  to  the 
cathedral  nt  Fermo.  On  Dec.  6,  1029,  Ur- 
ban VllL  called  him  to  Rome  to  enter  tlie 
college  of  papal  singers,  \Fhere  he  remained 
until  his  dsath.  He  waa  buried  in  & 
Maria  in  TaDiodla,  in  the  tomb  aj^wopriated 
to  the  college  of  singers  of  the  Vatican 
choir.  Alle<Tri  was  one  of  the  shininpf 
lights  of  the  great  Roman  School,  some- 
times called  the  Palestriua  School.  If  his 
mnrio  diowB,  in  general,  all  the  purity  of 
style,  objectire  beauty,  and  elevation  of 
religious  sentiment  for  %vhich  the  school  is 
noted,  the  subjective  emotional  clement  of- 
ten asserts  it«elf.  In  Allej,'ri  the  use  of 
diseonances  for  the  expression  of  agonized 
grief  is  more  frequent,  and  plainly  more 
intentional,  than  in  Palestrina  and  Nanini ; 
nor  arc  other  quasi-picturesque  traits 
wantiii'^.  In  this  sense,  Allejrri  may  bo 
looked  upon  as  a  sort  of  connecting  link 
between  the  so-ealled  "great**  (Boman) 
period  of  Italian  mnsic^  and  the  ensning 


beautiful  "  (Neapolitan)  period.  His  most 

famous  composition  is  his  great  Jdwerers^ 
for  two  choruses,  which  is  still  sung  in  the 
Sixtine  Chapel  on  every  Good  Fritbiy.  Hin 
published  compositions  aie  :  U  primo  libro 
di  eoneerti  a  due^  tre  e  quaitro  voci  (Bome. 
Soldi,  1618);  H  secondo  libio  di.  etc  (iK, 
1G19) ;  Gregorii  Allegri  Romani  Firmann 
ecclesiiB  beneficiati  motecta  duarum,  trium, 
quatuor,  quinque,  sex  vocum,  liber  primus 
(ib.,  1620) ;  'do.,  do.,  liber  secuudus,  (ib., 
1621) ;  Egredimini  et  ridete^  for  2  sopranos 
snd  tenor,  in  Fobio  Oonstantinf a  "  Soelta  di 
motetti"  (1G18).  A  large  number  of  worisii 
in  MS.  are  in  the  archives  of  S.  Maria  in 
Vallicella,  the  Pontifical  Chapel,  the  Collegio 
Romano,  and  in  the  Libi-ary  of  the  Abbate 
SantinL  Tbe  Altaemps  oolleetion,  in  the 
Collegio  Bomano^  oontains  sevenl  impor> 
tant  instrumental  eosagBOaitions.—Ambros, 
iv.  90 ;  Fc'tis ;  Naumnnn  (Ouseley),  i.  512. 

ALTJ^GRO,  XL  PENSEROSO  ED  XL 
MODEiUTO,  L',  text  Jidapted  from  Miltou 
hj  Gharles  Jenasn^  who  added  the  ibiid 
part,  mono  bj  Hsndel,  first  produced  at  the 
Lincoln's  Inn  Fields  Theatre,  London,  Feb. 
27,  1740.  The  score,  in  Buckinj^hani  P;ilace, 
is  dated  at  the  beginning  Jan.  19,  1740,  and 
at  the  end  Feb.  4,  1740.  Published  by 
Wslsh,  and  by  the  Hftndel-Geaellsehaft 
(Lsipnc,  1859).  Robert  Franz  has  supplied 
the  score  with  complete  additional  accom- 
paniments.— Rockstro,  Handel,  212;  Schoel- 
clier,  H  mdel,  229 ;  Chrysander,  IIL  112. 

ALLEN,  ALFRED  BENJAMIN,  bom  at 
Kingsland,  IGddlesez,  England,  Sept  4* 
1850,  still  living,  1888.  Pianist,  studied  at 
the  London  Academy  of  Music,  1868. 
Works  :  Songs,  orchestral  and  organ  music, 
and  a  secular  cantata. 

ALLEN,  OEOBOE  BENJAMIN,  bom  in 
London,  April  21,  1822,  still  living,  188& 
Dramatic  composer,  chorister  at  St.  Martin's- 
in-tbe  Field,  1830,  in  AVrstminister  Abbey, 
1832.  at  Armagh  Ciithedral.  Ireland,  1843, 
resigned  in  1862,  and  became  organist  and 
choirmaster  of  All  Saints'  Church  nt  Ken- 
sington; sffcerwards  organist  at  Tboral^ 
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Melbourne,  Australin,  where  he  mm  also 
couUuctor  of  Ljster'h  Opera  Compfiny.  He 
organized  an  opera  cumpiiny  with  wliich  lie 
tntfelled  through  AuHtraUo,  New  Zeakud, 
and  Lidift  with  grMt  mieoeeB;  Mid  on  Lia 
return  to  England  establiabad  a  comedy 
opera  companj.  Works — Operaa:  Castle 
(Jrira,  f^iven  in  London,  1865  ;  The  Viking ; 
Tlie  Wicklow  lioae,  Manchester,  1H82 ;  2 
others  iu  mannaoript  Caututas:  Harvest 
Home,  1868;  The  Vintage  of  tbe  Bhine^ 
1866;  MinifltMTing  Angala,  1884;  Te  De- 
ttma;  Antbema;  Conoertad  vocal  mnaie; 
Bongs. 

ALLES  FiiHLT  DEB  LIEBE  FBEU- 
DEN.    See  ZauberjUf. 

ALLBVI.  GIUSEPPE^  Italian  oonpoaor 
of  the  17th  oentory.   He  was  maeatro  di 

eappella  of  tbe  cathedral  ut  Piacenza ;  au- 
thor of  three  booUs  of  sacred  music,  the 
Hecuud  and  third  of  which  are  entitled : 
Compovizioui  aacre  a  due,  tre,  e  quattro 
voei,  Miaaa  per  It  defonti  a  quattro  a  cap- 
pella  (Venice,  Ma|»ni  e  Ganlono^  1662); 
Terzo  libro  dello  cotnposizioni  aacva,  etc 
(Bologna.  Monti,  1GG8).— I'Vtis. 
ALLEZ  DANS  UN  CLOiXHE  See 

ALLISON.  HOBIOX  CLABIDGE*  born 

in  London,  Jofy  26, 

18  i6.  Organist  and 
L,  pianist,  pupil  at  the 
Royal  Academy  of 
Mnaie  of  William 
Henry  Htdmeat  of 
Macforren  and  of 
(iraroia,  nt  the  Con- 
Hervatorinni,  Leipsic 
(I8a2-G5),  of  Plaidy, 
Bicbtn;  Beineeke, 
Hanptmann,  and  Moadielea ;  won  the  first 
prixe  in  1865,  and  played  at  tbe  GoNvand- 
haus  Concerts  during  his  stay  at  I/eipsie. 
Organint  of  St.  James's,  London,  18G7  ;  St. 
Paul's,  Bolton.  18G8 ;  St  Paul's,  Kei-sal, 
Blanchester.  1869 ;  appointed  examiner, 
liA.1f.,  1875,  and  one  of  the  Queen'a  ex- 
aminera^  1884.  He  became  A.B.A.M,  1862 ; 


Mas.  Bac.,  Cambridge,  1877 ;  Miia.  Doc^ 
Dublin.  1877;  MH.\.M..  ISSO.  Works: 
Sacred  cantata  for  solo  voices,  chorus,  and 
orchestra  (1871),  performed  iu  1877 ;  Can- 
tata for  do.  (1874) ;  Symphony  lor  fiidl  oii- 
chestra  (1875) ;  Suite  for  da ;  Ooncerto  for 
pianoforte  aud  orchestra  (1870),  performed 
1877  ;  Le  Champ  de  Mars,  war-march  for 
orcheHtra  (1S7;{) ;  SouaUi  for  organ  (I860) ; 
String  quartet  (IHtio) ;  Concerto  lor  two 
pianofortes  (1866)^  and  other  pieoea  and 
studies  for  pianoforte ;  The  110th,  117th^ 
and  131th  psalms,  for  solo  voices,  chorus^ 
and  string  orchesti-a  (lS7fi);  Lord  Wolse- 
ley's  March,  1883 ;  Authems ;  Sougs  and 
four-part  sougs. 

ALLISON,  RtOHABD,  English  composer 
and  teacher  of  muMic  in  London  in  tho 
reign  of  FJizaljoth.  His  name  firat  occurs 
.'IS  a  contributor  to  Thomas  Kste's  Whole 
iiooke  of  Psalms,  13'J±  He  published  The 
Paalmea  of  Darid  in  Hater.  1599,  a  coBeelion 
of  old  church  tnnea  harmoniaad  bj  himadf, 
in  four  parts,  with  an  aoeompaniment  for 
the  lute,  orpharvon,  citteme.  or  bass-viol  ; 
also  An  Houre's  llccreation  in  Musicke,  apt 
fur  Instruments  antl  Voyces,  IGOti. 

ALLUACHTX^B  JUNGFBAU.  Sao 

ALT.M  ACHT'OER  VATER    See  IK^zi. 

ALMA  L'  INC.VN TATRICE.  oi>ora  seHa 
in  four  acts,  text  by  Saint-Georges,  music 
by  Flotow,  represented  at  the  Theutre 
lUlten,  Paris,  April  9, 1878.  This  woiIe  ia 
the  dcTelopment  of  an  okler  opera  bj  tho 
same  master,  entitled  L'EfioIave  de 
1110  ns,  given  in  Paris  in  184:),  and  later  ia 
Vienna  tnnler  the  title  of  Indnu 

ALilElDA,  FEKNANDU  D,  bom  at 
Liabon,  Portogal.  about  1618»  disd  at 
Thomar,  March  21,  166tl.  Chnreh  com- 
poser, one  of  the  most  distinguished  pupils 
of  Duarte  Iy)l)o.  and  hi«rhlv  esteeme*!  bv 
Kint?  John  IV.  of  I'ortu'ral.  He  entered  tbe 
Order  uf  Christ  at  Thomar  iu  1G38.  Of  his 
works  only  a  folio  Tolume  in  mannaoript  ia 
preserved,  containing  LunentaySea.  Beapoo- 
aoriaa  e  UisersMa  das  tree  OAeias  dm 
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Quarto,  Quinta  e  Sexta>l6uni  da 
Santa. — VasoonceUoa, 

ALBIENBXDEB,  EAKL,  born  at  Hons- 
(lorf,  near  Dasaeldorf,  Oct  3,  178G,  died  at 
Nassau,  Sept  14,  1843.  Virtuoso  on  the 
bitKsoou,  self  taught  on  iiis  instruuieut,  and 
pupil  of  Bersbard  Xlain  in  fliaory ;  became 
inatraetor  of  tbe  baaaoon  at  tbe  mtiaic 
achool  in  Cologne  in  1810,  bosaooniHt  in 
tho  theatre  orchestra  Jit  Frankfort  in  1812, 
bandmaster  of  a  regiment  in  1815,  and 
of  another  in  IhKi  at  Mainz,  where  he  set- 
tled, abandoning  the  militaiy  caxeer.  Lt 
18S0  he  eatabliabed  at  Cologne  a  factory 
for  wind  instruments,  but  gave  it  up  in 
1822,  and  joirif  d  the  Nassau  court  orches- 
tm  at  Bitlirii  1j.  Ho  made  iiuprovements 
in  his  instruuieut,  aud  wrote  a  treatise  ou 
it  QStaax,  Scbotl^  1824),  a]ao  •  complete 
method  for  the  baaaoon  (ibw).  Works  : 
Concerto  for  baaaoon  (Mainz,  Schott) ;  Pot- 
pourn  for  bassoon  and  orchestra,  op.  3 
(ib.)  ;  Variations  for  do.,  with  violin,  vioh^ 
and  violoncello,  op.  4  (ib.) ;  Introduction 
and  variattona  for  baaaoon  and  quartet,  op. 
6  (Darmatadt,  Aliwdqr) ;  Bu^tinoa  lor  tm> 
boaaoona,  op.  10,  etc  In  MS. :  3  concertos 
for  bassoon  ;  Fantasia  for  oboe,  clarinet, 
basset-horn,  bassoon,  and  two  horns. — 
F^tis ;  do.,  Supplement,  i.  12 ;  Mendel ; 
SdiiUing; 

ALMTltA,  German  opera  in  three  acts, 
text  by  Feustking,  music  by  Handel,  rep- 
resented nt  HriTiilmrtr.  Jnu.  8,  1705.  Tho 
full  title  in  ;  Der  in  Krolnicu  erlangto 
GlQcks-Wechiiel  ;  Oiler,  Aluiira,  Konigiu 
▼on  Caatilien  (The  Yieiaaitadea  of  Boyalty  ; 
or,  Almira,  Queen  of  Castile).  The  libretto 
is  a  translation  of  an  Italian  <qperB»  with  a 
similar  title,  music  by  Boniventi,  given  in 
Venice  in  ICUl.  It  was  Handel's  fii-st  dra- 
matic work,  and  so  aroused  the  jealousy 
of  Keiaer  that  he  wrote  muaio  to  tbe  eame 
anbject,  Hamburg,  1706.  Handd^a  work 
was  revived  in  1878,  with  changes  by  J.  N. 
Fuchs,  on  the  two  hundredth  annivcranry 
of  tlm  Hnmbnrjr  Theatre.  The  score  was 
printed  in  1873  by  the  German  Hiiudel- 


Gesalkcbaft— Bockatro,  Handel,  37 ;  Beiaa- 
mann,  Handel,  17  ;  SehcBlcher,  Handel,  12. 

ALONZO  ET  CORA.    See  Cvra. 

ALOVISI  (Aloysius),  GIOVANNI  BAT- 
TISTA,  born  iu  Italy,  second  half  of  tho 
16th  centuiy,  died  (?}.  Church  composer, 
Minorite  friar,  and  nraaieal  diraotor  at  Bo- 
logna. Worka:  Hoteeta  featomm  tottua 
anni,  for  four  voices  (Milan,  1587) ;  Con- 
textus  musicus,  motets  for  two,  three,  and 
four  voices  (Venice,  1G26) ;  Ccelum  har- 
monicum,  masses  for  four  voices  (ib.,  1C28)  ; 
Cdeatum  Bimaaaiim,  motets,  litaniea,  and 
eantidea  for  tiro,  three,  and  four  Toicea ; 
Velloa  aureum,  litanies  of  the  Yiigin,  for 
fmm  four  to  eight  voices  ;  Corona  stel- 
lar!im,  motets  for  four  voicea  (Venice, 
1G37). — Fetis  ;  Schilling. 

ALQUEN,  (PEIER  OOWELICS) 
JOHAMN  D*,  bom  at  Amabeif,  Weat- 
phalia,  in  1795,  died  at  MQlheim-on-thc- 
Khine,  Nov.  27,  1803.  Pupil  in  Berlin  of 
Klein  and  Zelter,  settled  as  a  physician  at 
Miilheim,  aud  composed  many  sougs,  which 
became  eitremely  popular,  and  rank  among 
the  bert  of  tiiieir  kind.  Hia  youager 
brother  Franz,  a  ^ania^  ms  a  pupil  of 
Ferdinand  Rics,  with  whom  he  travelled 
extensiveh".  In  lb27  he  settled  at  Brussels 
to  teach  music,  but  the  revolution  of  1830 
indooed  him  to  go  to  London,  where  he 
published  aeveral  conoertoe^  aonalaa,  and 
other  pieoea  for  the  pianoforte. — Fetia; 
Mendel ;  Schilling,  Supplement 

ALS  DU  IN  KtiHNEM  SANGK  See 
Tannhauser. 

ALSDOBF,  WILHELU,  bom  at  Ku- 
nigaberg  about  18H  sliU  living,  1888. 
Dramatic  composer  and  diraetor  of  muaio 
at  Rostock,  where  he  pro  luced  liis  roman- 
tic opei"a.  Die  ^\  ledertaufer,  oder  Johoun 
von  Leyden,  in  1839. — Ftl-tis. 

ALSIiEBEN,  JULIUS,  bom  in  Berlin, 
March  24,  1832,  atill  living,  188a  Pianiat, 
pupil  of  Leuchtenberg  and  of  Eniil  Zech  on 
the  pianoforte,  and  of  Dehn  in  conipo<;i- 
tion.  Having  acquired  great  reputation  as 
a  pianist,  he  began  to  teach,  conducted  sev- 
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•nl  inngiDg  aoeietiM  in  1866-68^  ud  b«- 
oaxue  presideut  of  the  Berlin  ToukOnstler 
Verein  in  18G5.  Ho  ia  contributor  to  rari- 
ous  ruuHirul  piipom,  edite;!  for  sc-veral  veare 
tbe  Uuruiuuiti,  aiul  pubiisbeU  twelve  lectures 
on  the  lilttoiy  of  znnaic.  In  1872  be  re- 
ceived file  title  of  i^feeeor*  Worlu :  Be- 


ALTEUFa  DOM  PAUSXINO,  Italies 

cliurch  composer  of  the  llih  centarj.  lie 
was  the  son  of  Serafino  Altemps,  a  musician 
of  Irish  orij»in,  wlio  was  chorister  in  the 
Church  of  the  Twelve  Apostles  ;  and  he  be- 
came a  Beoedietine  monk  in  the  G^nTent  oi 
St  Oeliztn^  Borne.  Worka— Motete:  As. 
qaiem  lor  eiz*  and  eiglit-pwt  choruses  a  |  Humpta  eet^  for  soprano,  bas8»  end  organ  ; 
cappella  ;  Liturgy  ;  Overtures ;  Miirches  for  Parailisi  portfr,  for  bass  ami  organ  ;  Alle- 


orcheslra  ;  Sacred  arias ;  Songs  anJ  piano- 
forte pieces^  op.  1-21  (Mainz»  Berlin,  Ham- 
bi]iig)u—]fenilel;  Biemeno. 

ALT,  PHILIPP  SA&TOEU  Vora  at  Wei- 
mar,  Jen.  10^  1089.  died  there  in  1750. 


hiia  ;  Ikatus  vir,  for  4  voices  and  or^^'in  ; 
Quiuii  Cedrus,  for  2  sopmni^  bass,  and  oi^ 
gnu  ;  Veni  ed  libovndtim,  for  da — ^Fetia. 

ALTENBDB6.  JOHANN  EBNE8T,  bon 
at  Weisscnfck,  Prussian  Sazonj,  1784^  died 


Compospr  of  rhurcli  and  chamhtr  inusic.  iit  Bitterfeld   in  179G.     Virtuoso  on  the 


pupil  of  l>rrscn  p.v<\  Strattner  in  sui^in^,  of 
Ueintze  and  W  tdtiier  on  the  ptunofurte,  and 
of  the  latter  olao  in  compoeition.  After 
atndjinff  law  at  Jepa,  ke  became  orgnniat  at 
Si  Jamea'a  Gburcb  in  Weimar,  where,  at 
the  same  time,  he  wan  attorney  to  tlie  court. 
His  compositions,  still  iu  MS.,  are  presetted 
in  the  grand-ducal  libi'ary  at  Weimar. — 
Mendel ;  fiMiiT^'wg. 

ALTAVILLA,  FBAKCESCX)^  bom  in 
Italj,  contemporai7.  Dramatic  composer, 
pupil  of  the  Boyal  College  of  Music,  Naples. 
Works:  II  preveutivo  d'an-osto,  ojxia  bulTa, 
given  at  Kaples,  Teatro  Nuovo,  1843;  Lo 
■poaaliao  di  un  principe,  ib.,  1846 ;  I  pimti 
di  Bamliera,  ib.,  Teatvo  del  Fondo,  1846; 
F^e  figlia  di  amoro,  ib.,  about  1847 ;  I  liti- 
ganti,  II  debitore,  ib  ,  about  184B;  Baonl 
di  Crf'(iui,  Turin,  about  ISiS.— F('ti«». 


truTiijipt,  Hon  and  pupil  of  Johann  Caspar 
AllLuburg,  vrho  was  chamber-trumpeter  to 
tbe  Duke  of  Wmaaenfel^  ai^  an  artui  of 
great  reputation.  The  son  aerred  aa  field 

trumpeter  dnring  the  Seven  Years' W;  i  n  i  1 
then  became  organist  at  Bitttjrfeld.  He 
composed  works  for  two,  four,  six,  and 
eight  trumpets,  and  wrote  a  most  valuable 
htatotlcal  and  theoretical  treatiae :  Yereoeh 
einer  Anleitnng  sur  heroiwh^mnnkaliadien 
Trompeter-  und  Fankenkunst  (Halle,  Hen- 
del,  1795),  tlie  second  part  of  winch  eon- 
tains  a  concerto  for  seven  trumpetji  and 
ketUc-drunis. — Fc'tis ;  Mendel ;  Schilling. 

ALTENBiUBO.  MICHAEL,  bom  at  Ahicl^ 
near  Erfurt,  May  37,  1684.  died  al  Erfurt* 
Feb.  12,  1640.  U.  ntudied  theology  at 
Halle  obont  IHOl,  and  from  1608  was  pastor 
in  diflferent  towns  until  HuM,  when  he  was 


ALTDELTSCHEU  SCHLACIiTGE-i  appointed  to  the  same  office  at  SL  Andrews, 


8ANO  (Old  German  Battle  Song),  for  male 
choraa  uniaono,  with  oreheatra,  by  Jaliue 
Biet^  opw  IS.   The  unusual  form  and  entire 


ErfurL  He  did  much  towaida  tbe  improre- 
ment  of  eharch  muMC,  and  the  ohohrs  in  hia 
parishes  were  considered  modek.    Works : 


conce])tion  of  this  work  is  proof  of  the  com-  Das  SSste  K  ipitel  de<i  Jesaiaa,  mit  acht 


poser's  talent  and  artistic  judgment  Begin- 
ning in  the  minor  mode,  the  uuisuu  choruH 
ftssumea  vider  proporttona  later  on,  by  divis- 
ion in  partly  and  enda  in  a  brilliant  major, 
extolling  tho  immortal  fame  of  those  slain 


Stimmen  cuiuponirt  (Erfurt,  1G08) ;  Hoch- 
zeitOdutetten  von  sieben  Stiounen  ^ib., 
1513);  Moaiknliacher  Schirm  und  Sehild 
der  BOrgor,  etc.,  oder  der  55ste  Psalm  mit 
sechs  Stimmen  (ib.,  1618) ;  Kirch-  und  Haus- 


in  battle.  The  harmony  is  simple  and  dig-'  gesiinge  mit  fdnf,  sechs  und  ncht  Stimmen 
nified.  the  orchestration  powerful  and  im- 1  (ib.,  HJ20-21) ;  Intraden  mit  sechs  Stimmen 


pressive.- 
xlvil  61. 


-Allgem.  mus.  Zeitg.,  xlv.  C78;  (ib.,  1620);  Cantioncs  «le  aventu  Domini 

Noetri  Jesu,  quinque,  aex  et  ooto  Todbua 
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wmpontn  (iK,  1821);  MuatkaHaehe  Weill, 
mudite  uud  neu  Jabn  Zierde,  etc.,  zu  vier- 
StimoMa  (ilx;  1621)  Munkalischa 


chonu  and  ordnBetoi,  1888 ;  fifymphon/  in 

G  minor;  Concert  overture  iu  D  minor; 
FegtiTftl  OTerture  in  E,  1844  ;  Six  songs  for 
Hoprano  and  pianoforte,  op.  1 
(Berlin,  Bote  &  Bock);  do. 
for  contralto  and  pianoforte, 
op.  2  (tb.) ;  Four  ohameter- 
istic  pieces  foi  jnanoforte, 
op.  3  (Lcipsic,  Hofmeister) ; 
Fcstgemlnge  mit  fnnf-viehrzphn  Stimmen  i  do.  for  niezzo-eoprauo  ami  do.,  o{).  4  (Berlin, 
(ib.,  16o3). — F6ti8;  Memlel;  Schilling.  I  Stern);  Two  songs  for  ba&s  and  do.,  op.  5 
ALT^  JOSEPH  HENRI,  bom  at  Bou-  (Leipsic,  TOitling).— F^tia ;  Allgem.  mua. 
ea,  Hml  18.  im,  stiU  Hving,  1888.  Virtu-  Zmtgr-.  zl.  607 ;  sItL  56,  366.  . 
080  on  the  flute,  pupil  at  the  FSuris  Conser- 1  A^IAD^  LADISLAW,  Baron  VC^,  bom 
vatoire  of  Tulou ;  won  tbe  second  prize  in  nt  Kuscliau,  Hungary,  died  at  Fclbar,  ib., 
1841,  and  the  first  in  1842.  He  fntprf d  the  ;  Dec.  22,  17G4.  A  favourite  n.itionul  poet 
orchestra  of  tbe  Opt-ra,  and  iu  IHOH  became '  and  composer,  whose  melodies  were  sung 


profdfisor  at  the  Conservatoire.  -Works: 
SVntaines,  viiriation%  ate.,  for  flute  and  or- 
obeatra  or  pianoforte  (Fucia,  Biefaault). — 

F^tis ;  Mendel. 

AT.TNTKOL.  JOHANN  CHRISTOPH, 
still  living  in  1758.  Church  muaic  com- 
poser, pupil  and,  from  1749,  aon^inplnr  of 
Jobaan  Sebaatmo  Baeb ;  became  wiganiat 
nt  Naumburg,  Saxony,  in  1748,  and  enjoyed 
the  reputation  of  being  one  of  the  best  per- 
formers of  bis  time  on  tbe  organ  nnd  tlie 


throughout  bis  native  oonntry  and  banded 
down  by  fvaditaon,  untfl  ooUeeted  and  pub- 
lished in  Pesth  by  Count  Thadd&us  Amodu 
in  1836.  The  latter  (born  at  Presburg, 
Jan.  10, 1783,  died  in  Vienna,  May  17,  1845). 
was  an  excellent  pianist  and  successful 
composer,  and  ki  to  be  ezedited  vith  tbe 
discovery  and  edoeation  of  tbe  mnsical 
genius  of  Fninz  Linzt. — Mendd. 

AMADEI,  FILIPPO,  born  at  Reggio, 
Italy,  iu  1G83,  died  i^').    Dmmatic  composer. 


harpsichord.    Works;  Several  can tatiis  wiih  iciiown  only  by  the  opera,  Teodosio  il  Gio- 


gnmd  ordiestrs ;  Magnificat  (Ldipuic,  Breit- 
kopf  h  BGtetel).   Jn  tbe  royal  libmry,  Ber- 

lin,  are:  Hallelui.i  for  four  voices  an  !  or- 
chestm ;  Nun  dankf  t  alle  Gott,  motet  for 
live  voices,  Two  Sanctus,  for  four  voices 
and  oi^n  ;  Fugues ;  Sonata  for  hai'psi- 
chord.— Fetis;  Biraaann. 

ALYABEZ  AOBYO,  BERNARDO,  bom 
in  Spain  in  1787,  died  (?).  Church  com- 
poser of  considerable  repute  in  his  native 


vane,  given  in  Rome,  1711.  He  is  probably 
identiosl  iritb  tlie  Amadet  vbo  wrote,  eon^ 
joinUy  with  Orlandini,  the  satirical  opera, 
Arsace^  given  in  Hamburg,  1722. — ^F^tis; 
Mendel. 

AMADEI,  ROBERTO,  bom  atLoreto,  iu 
tbe  Marshes,  Ilaly,  Nov.  29, 1840,  etlN  Ut- 
ing,  1888.  Dramatie  eompoeo-,  pupil  of 
hia  father  and  of  liu^  Yecchiotti ;  became 
organist  and,  in  succession  to  his  father, 
country ;  maestro  de  caj)illa  of  the  Church  maestro  di  cappella  at  Loreto.  Works ; 
de  la  Soleilad,  Madrid.  The  muuut»cripts  Euchiuo  Viscouti,  opera,  given  at  Lugo^ 
of  sevMTsl  ot  laa  works  are  in  tbe  arcbivee  1869 ;  Bbnca  de'  Bossi,  do.,  given  at  Bari ; 
of  the  Escurial.— Futis.  H  Baochettone^  comio  opera;  Motet  for  8 

ALVENSLEBEN,  0£ BEARD  VON,  parts,  and  many  other  i-eligioua  compcsi- 
bom  in  Berlin  (?)  about  1820,  still  living,  tions  :  Pianoforte  and  vocal  musie.~F^tia^ 
(?).    Pupil  of  Marx ;  became  conductor  of  Supplement,  i.  ?.3. 

the  musical  society  Euterpe  at  Leipsici  A^IADIGI  DI  GALLIA ;  or,  OrLma,  Itil- 
about  1814.    Works:   Gantata  for  male,ian  opera,  text  by  Hddegger,  music  by 
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Hwidd,  fepmM&tod  at  tha  Sing**  ThMtM»  I 
iMidoD,  May  25,  1715.  Tb«  story  iuros 
ou  the  cuclianimenU  of  the  sorceress,  Me- 
lissa,  who  f.'ilk  in  love  with  the  licro,  Ama- 
iligi,  nud  Avho,  vvbeu  wot  ueU  hy  a  UietiiM.'ager 
from  Ibe  other  world  that  the  Lappiuess  of 
lier  rifal,  Oriaiia,  ha*  been  deereed  bj  tbe 
bigber  powers,  kills  herself.  Danlano, 
Prince  of  Thrace,  Amadigi's  rival,  plnys  a 
principal  pai't  in  the  earlier  parts,  and  reap 
|)ear8  after  death  as  n  pfliost.  The  rei^pectivc  | 
chamcUirg  of  Amadigi,  Dardano,  Melissa, 
and  OrifliMk»  were  sung  by  Nieoliiii,  Sigtiom 
Piaua  Vico,  Signora  Filotti  Schiavonetti, 
and  Mi-8.  Aiiaistasia  Ilobinson.  Much  of  the 
music  of  Amadigi  was  transferred  from  a 
preceding  opera,  Silla.  Published  by  the 
H&ndel.Qe8elkchaft,  Leipsic,  1874^Book. 
■tio,  Handel,  90;  Sebtnlcber,  Hondal,  18. 

AHADIS  D£  OAULE,  Ijric  tragedy  in 
five  acts,  text  liv  QuinauU,  music  by  Lulli, 
represented  in  Paiis,  Jan.  18,  1684,  and  at 
Versailles  the  following  year.  The  subject, 
one  of  the  knightly  rotnaneea  of  fha  aiddle 
ages,  ia  from  tbe  original  by  tbe  Poriagneee 
Vasco  de  Lobeira  (1370),  which  was  trans* 
latrd,  at>ont  1500,  into  .Spanisli  by  Ortlofiez 
de  Moutolvo.  One  uf  the  best  of  LuUi's 
works,  it  was  long  a  favourite  both  of  court 
and  dty.  Amadia,  a  parody  vaadenller  text 
by  Bomagned  and  IQceoboni  fil%  repre- 
sented at  tbeNouveau  Tbentre  ItaUeu,  Dec. 
19,  1740,  was  alnnj.st  as  i>opnlar.  On  tbe 
same  sul)ject  arc  :  Atna^lid  des  Gaules,  by 
Berton,  in  coUuboi-aliou  with  Lm  Borde, 
Vm^  Dee»  4^  1771;  Amadia  dea  Qaules, 
text  by  Pefiame  and  Saini*Alpbonae,  ninaio 
by  Johann  Christian  Bach,  at  the  OiK*ra, 
Paris,  Doc.  10,  1779  ;  Amadis  von  Gallien, 
text  by  Gieseke  after  Wieland,  music  by  G. 
Stengel,  Hamburg  Theatre,  17^8. 

AMADOBI,  OIUSEPPEb  ilouriabed  in 
Itome  about  die  b^;inntng  of  tbe  18tb  cen- 
tury, waa  atall  living  in  1730.  Oiarch  com- 
poser and  one  of  tho  best  8in<:fin'j'  mivstera 
of  hia  time,  pupil  of  Beruacclii.  Works :  II 
luartirio  di  San  Adriauo,  oratorio,  given  in  | 
Borne,  1702;  Eooe  nuno  benedieite,  motet, 


I  for  aix  roiott,  two  fio]in%  ikHtL,  and  oigan ; 
Landate  pueri,  for  eigbt  Toieea;  Laelatoa 
sum.  da;  Timdate  Dwninwm,  da— Fvlaa; 

Schillinff. 

(ANNA)  AMALI/V,  Princess  of  Pnissia, 
Abbess  of  i^uedliuburg,  boru  ui  Berhn, 
Not.  9,  17S8,  died  tbere^  Haieh  80, 1787. 
A  sister  of  FrederidE  tbe  Greal^  aha  waa  a 

pupil  of  Kimberger,  and  composed  ui  i  s 

excellent  chords,  nivl  tlio  cantata  Dcr  Tod 

I  Jesu  to  tlie  sunie  text  sis  Graun's  work. — 
AUgem.  d.  Biogr.,  L  470 ;  Mendel ;  Schil- 
ling. 

(ANNA)  AMALIA.  Duchess  of  Weimar, 
born  Oct  24.  1739,  died  April  10,  1807. 
S!ie  eompoRcd  the  operetta,  Erwiii  und  El- 
mire,  to  the  text  by  Goethe. — Ailgem.  d. 
Biogr.,  i.  386 ;  Biendel ;  Schilling. 

AHAUA  (IfABIE  FEOBDERIKEK  Prin- 
cess of  Saxony,  bom  at  Dresden^  Aug.  10, 
1704,  died  there,  Sept,  18,  1870.  Dramatic 
eomiX)ser,  and  writer  of  comedies  uniler  the 
name  of  Amalie  Ueiter.    Works — Operas  : 

II  figlio  perduto ;  11  rnawhaaitio ;  Ia  rum 
di  aabitata;  Una  donna;  La  tra  etntare; 
Die  Siegesfahne ;  Der  Kanonenschuss,  etou 
Rtabat  mater,  and  otbur  oburoh  moaei— 
Mendel. 

AMAXT  JAIiOUX.  L'  (Tbe  Jealous  Lot- 
er).  comedy  in  tbvee  ae^  text  bgr  d'Hele, 
muaifl  by  Or^try,  yepveeented  ai  TiiMillea^ 

Nov.  20,  1778,  and  in  Paris,  Dec  23,  177a 
Ori;4in:d  jilot ;  one  of  Grutry's  best  works 
and  long  po])iilar.  The  serenndo  snnj^  by 
Florivui  111  tho  second  act,  "Taudis  que 
tout  aommeiUe,"  la  of  exquisite  aentimeni. 
Of  tbe  aame  title  ia  an  opera  in  three  aet% 
music  by  Mengozzi,  represented  at  tbe 
The:'itre  dea  Vari^t^  Montanaier,  Feb.  2, 
179G. 

AM-\>.T  STATUE,  L'  (The  Statue 
Lover),  opera  oomique  in  one  act,  vaada> 

rille,  text  by  Deafontaines,  represented  at 
the  Comedie  Italienne.  Feb.  20,  1781.  put 
into  music  by  D^da^'m^,  Aufj^.  4,  17S5.  A 
[  lover  ini;igines  that  he  apj^eara  to  the  ejes 
I  of  hiB  miHtreiUi  as  an  auiuuite  statue,  which 
,  plays  tbe  flute  xatiabiugly.   Of  the  aame 


uiyiii^ed  by  Google 


AMANT 


titl«  is  an  op4ra>oomiqoe  in  one  act,  text  bj 
Oniehaitl,  musie  by  De  Luflse,  repraMoted 

In  Pai-is,  Aug.  18,  1759. 

AMAKT,  STP:PHEN  L",  French  drn- 
matic  composer  of  the  IHtU  century,  in  the 
second  half  of  which  he  was  instructor  at 
the  Bojol  School  of  Modo  in  Faria  He 
vrote  five  Italian  opnaa,  Triueli  wen  popu- 
lar,  and  fonnd  lavour  with  Dr.  Bui-ney,  He 
also  published  sovernl  collections  of  son^, 
\vith  accompaniment  for  the  harp  or  piano- 
forte.— ^Mendel;  Schilling. 

AHABYJLLffiL  See  CM 

AMABTLLIS,  op6nr.ba]]st,  text  by  Dan- 
ch^  music  by  Campra,  represented  at  the 
Aeadc'mie  Royale  de  Musique,  Paris,  Sept. 
10,  1704.  The  same  ns  tbo  Muses,  an  op- 
dra-ballet  by  the  same  authors,  given  the 
year  before,  ivitli  an  additianal  act 

AMiLT,  PAUL  lifiOFOIiD,  bom  at 
ToulouBe,  France,  in  1814,  died  at  Nice, 
Oct  31,  1872.  He  went  to  Paris  in  1845 
nnd  soon  made  himself  known  by  a  num- 
ber of  romances,  melodies,  nocturnes,  and 
ohaoaoaettea ;  in  be  wrat  to  Ai^tim 
to  eatabHflh  a  matic  faonae,  but  he  waa  un* 
successful,  and  returned  to  Paris,  where,  in 
1856,  he  became  dirci  tor  of  the  little  The- ' 
atre  Bcanmnrchais.  Besnles  his  nuuii  inns 
vocal  compositions  he  wi-ote  the  opcroite  : 
£lodie  on  le  fcnfait  noetume,  given  at  the 
Bouffes  Parisiens,  1856,  and  the  oantnta: 
Le  chant  des  Ni9ois,  performed  at  the 
VaudeTille,  1860,  and  for  which  he  was 
decorated  with  the  Legion  of  Honour. — 
Futia,  SupplC'ment,  14. 

AMATO  (Amatus),  VIKCBNZ(X  bora  in 
Sicily,  Jan.  6.  1629,  died  at  Fblenno,  July 
29,  1G70.  Church  music  composer  of  great 
reputa  in  his  time  ;  maestro  di  cappella  at 
the  Cathedral  uf  Palermo.  Of  his  composi- 
tions are  known :  Messe  e  salmi  di  vespro  e 
oompiela,  for  four  and  five  voicee  (Palermo^ 
1650) ;  Concetti  aaeri,  for  two  to  five  voices. 
IT  left  nlso  an  opera,  Llainro  (Aquila, 
1004),  nf  little  merit." Mendel ;  Schilling. 

AMA70NE,  L"  (Tiic  Amazon),  op«ira- 
cooiquc  in  two  aet%  uuaic  by  AmM^  de 


Beauplan,  imitated  from  a  vaudeville  caUed 
Le  petit  dvagon,  by  Seribe  and  others  lep- 

resented  at  the  Oplca  CSomiqne,  Bftris,  Nov. 

15,  1830  ;  Die  Amazonc,  German  opera,  mu- 
sic by  Liudpaintner,  Stuttgart,  1831  ;  L' 
Amazone,  op(!nv>comique  in  one  act,  text  by 
Thomaa  Sauvage,  muaie  by  Thy^  Opvta 
Comiqne^  Farie,  Nov.  36,  1845. 

AMAZONES,  LES  ,  or,  La  fondaUon 
de  Thebes  (The  Founding  of  Thebes),  opera 
in  three  acts,  text  by  Jouy,  music  by  Me- 
hul,  r^resented  at  the  Acadetnie  Impuriale 
de  Muaique,  Pans,  Dee.  17,'  1811.  Al> 
though  not  inferior  to  aome  of  the  move 
succesaful  woito  by  the  composer,  thia 
work  was  perforrticd  but  nine  times.  Of 
the  same  title  are  the  opera  in  two  nets, 
music  by  Eisner,  represented  at  Bruuu, 
1795  ;  Le  Amaazoni,  Italian  opera,  aneic 
by  Ottani,  Turin,  1784 ;  Le  Amazaoni,  by 
Flavesi,  Bergamo,  1809  ;  Die  Amasonen, 
ballet  by  Schweitzer,  about  1775. 

AMAZZONE  D'  AHAGONA,  L'  (The 
Amazon  of  Aragon),  Italian  opera,  music  by 
Oavalli,  i-epreamted  in  Veniee,'  16(KL 

AMAZZONE  OOBSARA,  L'  (The  Ama- 
zon Corsair),  Italian  opei-a,  muaks  by  Falla- 
'  riririi,  Venice,  1(587  ;  Italian  opera,  music  by 
Monavi,  Ducal  Tlieiiti-e  Milrm.  about  1806. 

AMBASSADIUCE,  L'  (Liw  Ambassa- 
dress), op^ra-comique  in  three  ael%  origi- 
nal plot,  text  by  Scribe,  musio  by  Auber, 
I'epresented  at  the  Opera  Comique,  Parian 
Dec.  21,  1830.  One  of  Auber's  most  pleas- 
ing worka  The  role  of  the  heroiue,  Hen- 
riette,  long  served  for  the  debuts  of  pupils 
leaving  the  Oonaervnioire.  Among  ita  no- 
ticeable ports  are  the  aria  buflb:  *'Abt 
que  mou  sort  est  beau ! "  the  romance : 
"Le  ciel  nous  a  places  dans  desraugs;** 
the  duo :  "  Oui,  o'est  moi  qui  viens  ici, 
Madame  rAmboaaadrice  ;**  and  Charlotte'a 
air  in  the  Inst  aot :  '*  Que  oee  mora  ooquetA** 
L'Ambassadrice  was  first  given  in  New 
York  at  Niblo's  Garden,  May  19,  1843,  by 
a  French  company  from  New  Orleans. 

AMBER  WITCH,  THE,  English  ro- 
mantic opera  in  four  acts,  oiiginal  plot, 
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test  bj  H.  F.  Ghorl^,  mono  by  William 
Vinceut  Wallace,  tirat  re^mteoteU  at  Her 
Majesty's  Theatre,  London,  Feb.  28,  1861. 
It  was  sung  bj  Sims  lieeves,  Charles  5ant- 
ley,  and  Mme.  InHtiBitne-Sbarrington. 

MSnmA,  MICHELE,  borninAngoo. 
Spain,  about  1665,  died  at  Toledo,  liareh 
28,  1733.  A  Bccular  priest,  he  8tu*lioil  tyu- 
eic  iu  a  mouaatery  of  h'm  native  province, 
and  was  at  first  maestro  de  capilla  in  some 
oburdies  of  minor  importance,  then,  in 
1700>7,  at  the  Catheacal  oC  Sangoasa, 
and  from  1710  at  Toleda  He  won  a  brill- 
iant reputation  with  his  numerous  compo- 
sitions, a  large  collection  of  which  is  j^rc- 
served  in  the  Cathedral  of  Oviedo. — Fetis. 

AMHE^VILLE;  OHABLES  D*.  Knneh 
eompoeer  of  diareli  mitaio^  flooriahed  in 
the  first  half  of  the  17th  century.  He  was 
a  Jesuit  in  the  Maison  professc  do  Ch  r- 
raont,  Paris.  Works  :  Octonarium  sacruui, 
etc.  (Paris,  Ballard,  1634)  ;  Uarmouia  saci-a, 
etc  (ib.,  1638) ;  Domine^  aalnun  fee  regem ; 
Hymna,  antbemi^  ete. — ^F^tia;  MencleL 

AMBBONN,  PETER  CHBISTIAN.  bom 
at  Meininfjen,  Dec  10,  174*2,  died  about  the 
end  of  the  18th  century.  Clmmber-musiciiui 
and  pianist  of  the  ducal  orchestra  in  Mei- 
ntngen  ;  one  of  the  beat  Tirtnoai  of  hia  time. 
Hb  oompoaitiona  were  oommmded  aa  maa- 
ierpieces  of  iuTentioo  and  ooutiapontal  ddlL 

— Mendel  ;  Schillin'j. 

AMBROS,  AUGUST  WILHELM,  honi 
at  ^Liuth,  Bohemia,  Nov. 
17.1816,diedinyiettna, 
June  28, 1876.  He  m 
edneated  for  the  Aus- 
trian civil  service,  left 
the  University  of  Prajrue 
iu  184U  with  the  title  of 
Doelor  Jnzii^  and  en« 
tared  the  office  of  the 
attorney-peneral  ;  but 
be  pave  all  lii!4  leisure  to 
the  study  of  music,  and  after  lSr)0  l>ecame 
known  as  a  writer  on  that  art  His  "  Die 
Grftnaen  der  Poeaie  und  der  Muaik,**  an! 
anawer  to  Hanalick'a  "Vom  moaikaliaeh ' 


ScbOnen,"  called  iarth  much  joamaUalaa 

criticism,  but  won  the  admiration  of  the 
Ix'st  (ierman  musicians.  It  was  followed  by 
a  seiies  of  essays,  "  Culturhistorische  Bilder 
ana  dem  Musiideben  der  Qegenwart"  (2d 
ed..  Mathee,  Leipaie,  1866).  About  thia 
time  he  was  engage<l  by  Leuckhort  to  b^in 
his  life's  work,  the  "  Geschichte  der  Musik,'* 
for  which  he  made  extensive  researches  in 
lbtiO-73  in  the  Italian  and  German  libra- 
riea  Through  the  libemlity  of  the  Acad- 
emy of  Seienoe  at  Vienna  be  waa  enaUed 
to  puraae  thia  important  work,  the  four 
vohinicH  of  which  were  published  in  1862 
-78,  and  a  lifth  (postliunious)  in  1882. 
In  1809  he  became  professor  of  the  his- 
tory of  flinaiA  in  tha  Uidf<anity  of  Prague. 
Worin:  Orertnrea  to  OtheDo^  and  Oaldo- 
ron's  M&gico  Prodifjioao ;  WanderstQcke, 
Kinderstflcke,  I^mdschaftsbilder  (pianoforte 
pieces)  ,  Sonj^s  ;  Stalwit  muter  ;  2  mas.ses  iu 
B-tlut  and  A  minor. — Fctis;  Grove;  Men- 
del. L  196;  Brgini.,  11 ;  Wunfaaefa,  L  96. 

AMBB02  (Ambioaeh),  JOSEF  KABU 
bom  at  Krumau,  Bohemia,  May  6,  1788t 
died  in  Berlin,  Sept.  8,  1822,  Tenor  sinj^er, 
pupil  of  Kozeluch  the  elder  in  Pni^e. 
He  mmle  his  debut  at  the  theatre  of  Bai- 
reath  in  1784  then  aang  in  Hamburg,  Han- 
ov«r,  and  Vienna,  and  in  1791  wm  engaged 
for  the  National  Theatre  in  Beilin,  where 
he  entered  upon  a  brilliant  career,  as  one  of 
the  most  excellent  dramatic  siiifj^ers  of  his 
lime.  Many  of  his  songs,  pubimheU  in  Ber- 
lin, Hamburg,  and  Zerbat,  beeame  iavoor- 
ites. — Fotia ;  Mendel ;  Schilling; 

AMBROSE,  Sjiiut.  Arclihiahop  of  MiUn, 
boru  in  <li«  il  in  Milan,  Apiil  4,  397. 
He  was  the  tirst  to  re<Tulato  the  church 
chants  bv  a  fixed  code  of  laws.  He  aullior- 
ised  the  four  authentic  modea,  ainoe  known 
as  the  Dorian,  nivygian,  I^jrdiu,  and  Mixo- 
Lvdisn,  but  not  to  be  confounded  with  the 
(ireek  nio<lea  of  the  same  names  (see  Am- 
bros,  ii.  i:^,  12r>).  He  founded  the  Ambri>- 
sian  chant,  which,  although  superseded 
abont  the  jear  600  by  the  Orefijiwian  in 
Borne,  and  later  in  moat  porta  of  Eorope, 
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lield  its  own  in  NorCh«m  Italy  for  aewil 
oeuturie^  And  is  atill  oultivated  in  Jfilan 
(for  difibrenoe  between  tlie  two  forma,  see 

Ambros,  ii.  44-63).  Of  the  chants  attrib- 
uted to  him,  the  following  nre  probably 
autlieulio ;  Sterne  rei  um  coDditor ;  Deus 
oreator  omniam ;  Ytni  redemptor  omnium ; 
Vendor  patemce  glorin ;  Oonfon  paterui 
lumiDis ;  O  lux  beata  triuitos.  The  ritual 
Te  Deum  has  been  ascribed  to  hitn,  but  is 
almost  certainly  of  much  later  date. — Ca- 
milla Perego,  liegola  del  canto  AmbrosiaQo 
(Milan.  1622) ;  Ambros.  ii  U ;  Gtove,  i  69. 

AME  en  peine,  L'  (The  Soul  in  Tor- 
ment), opem  in  two  acts,  text  hy  Saint- 
Georges,  music  by  Flotow,  first  represeuted 
at  the  Op^ra,  Paris,  June  29, 1846 ;  revived, 
Not.  4, 1869. .  The  boantif  nl  romance, "  Pen- 
dant la  mat  f ai  par6  ma  duramiteB,"  baa 
been  teaaaferred.  with  a  change  of  word%  to 
the  openi  of  ^Trirtln  LVime  en  peine  was 
j)rf)iltjccii  lit  tho  I'lincess's  Theatre,  Lon- 
don, Oct^  16,  lH4b,  ns  Leoiine.  An  Italian 
▼eraion,  entitled,  D  boeoajnolo  (The  For- 
eater),  waa  given  at  the  Teatro  Seribe, 
Turin,  Nov.  -m,  1872. 

AilEHBACH  (Ammorbach),  ELIAS  NI- 
KOLA US,  called,  born  in  Saxony  about  the 
middle  of  the  16th  centut^,  in  which  he  is 
reported  to  hafe  been  one  of  the  gieateat 
ooDtrapnnfciafea.  He  trained  extenaivelyto 
atudy  under  the  most  eminent  musicians 
of  the  time — probably  in  tho  Nctlici-lr^inls, 


AMI  BE  LA  MAISON,  L'  (The 
of  the  Family),  op&a-oomique  in  three  act^ 
text  by  Marmontel,  music  by  Gr^try,  first 
represented  at  Fontainebleau,  Oct.  2G,  1771, 
and  at  Paris,  by  the  king's  comedians, 
March  14,  1772.  Grutry  applied  in  tbia 
work  hia  theory  of  the  intimate  relationahip 
between  the  mnaio  and  the  words,  as  ia  well 
shown  in  the  two  airs:  "Je  suis  de  Toua 
trd8-m<5contente,"  and  "  Rien  ne  plait  tant 
aux  yeux  des  belles ; "  also  in  the  duet  iu 
the  third  act :  "  Tout  ce  qu'il  vous  plaira ; " 
and  in  the  little  dno:  "Vons  ares  diving 
cela." 

AlVTTTilE ;  OR,  THE  LOVE  TEST,  Eng- 
lish romantic  opera  in  threfl  acts,  text  by  J. 
T.  Haines,  music  by  William  .Michael  Rooke, 
first  represented  at  Covent  Garden,  London, 
DeoL  %  1887.  Tbia  work,  whieh  waa  writ- 
ten about  1826,  met  with  decided  anoceaa 
and  established  Rooke's  reputation  as  a 
composer.  It  was  given  in  New  York  at 
the  National  Theatre  in  1838,  by  the  Se- 
guiu  comliination,  twelve  conaecntive  nights, 
before  crowded  houeea 

AMIS,  LA  MATING  EST  BELLE 
See  Mnette  de  Portici.  ' 

AMITIK  AU  VILLAGE,  L'  (ViUage 
Friendship),  cpcra-comi^ue  iu  three  acts, 
test  by  Desf orges,  muaio  by  Fran90ta  AncM 
Philidor,  zepreaented  nt  the  Tb^Hre  ItaUen, 
Paris,  Oct  81,  1785.  Prosper  and  Vinoent,  - 
rural  copies  of  Orestes  and  Pyladea,  are 


where  then  flourished  tho  best  schools  of,  rivals  in  love  and  for  the  prize  of  virtue  of- 


music — and  iu  1570  became  organist  at  SL 
Tbomaa's,  Lcipsio.  Hia  only  woik  extant 
ia:  0i:geUnndInatmment8>Tabii]atur(Leip- 
sic,  1571 :  Nuremberg;  1588).— Fetia ;  Men- 
del ;  Schilling. 

AMEYDEN,  CHli^ITIEN  VAN,  bom  at 
Oirschot,  Brabant,  died  Nov.  20,  1605. 
Gompoaer  of  the  Flemiah  achool,  contem- 


fered  to  the  villagers  by  the  Seigneur  de 
CSiemeneity.  Fro^)er  abamita  himaelf  to 
leave  the  field  free  to  hia  friend,  whoae  deli> 

cacy  prompts  him  to  refuse  the  prize  won 
under  such  condition??.  In  the  end,  of 
course,  ever3'thing  is  satisfactorily  arranged. 
The  opera  excited  so  lively  an  enthu^asui 
that  tiie  audience  called  for  the  compoaer, 
an  honour  then  almoat  without  precedent — 


poraxy  of  (Mando  Laaao*   He  went  to 

Borne,  was  a  singer  in  the  papal  chapel,  and  |  Allen,  Life  of  PhUidor,  87. 
a  friend  of  Palestrina.    Hia  madrigals  are  |    AMLETO.    See  Hamlet. 
published  in  Littre's  3d  book  of  madrigals '     AlVfMETO.    See  Adnreto. 
for  3  voices  (Venice,  1570).— Biogr.  nat.  de .    AiDION.  ANTON  BLASIUS,  bom  at 
fielgique,  L  261 ;  Mendel,  Ergouz.,  11.        Imat,  Tyrol,  Jan.  2,  1572,  died  in  Municb. 
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AlCNEB 


April  9,  1G14  Church  oompoBer,  one  of 
the  moBt  famous  contrapuntists  of  his  tiuic. 
Uo  VI OH  fur  several  jeiurt)  Uuf-Kap6limeii»ter 
at  Hunieb.  Works :  Saens  caatioiMi^  for 
four,  fiva^  and  liz  Toioea  (Mimicb,  1610) ; 
Kurza  Mot<  tt(  n  von  vier,  fOuf  und  aechs 
8timmeii«  auf  verscliiedeue  Heiligen-Fesi- 
lage  perichtet  (ib.,  1554) ;  Liber  sjicrntiasi- 
suuruui,  for  five  voioeti  (Vienna,  Creuzcr, 
1682)  ;  UiMtt  qdataor  (iK,  1588) ;  Sacr» 
canticHiea  (Mmuch,  Berg,  1690);  Pttrod- 
niurn  musices,  Misan  (iU,  1591)  ;  Musee 
quatuor,  for  foiir,  five,  and  six  Toi<v>H  (ib., 
1593).— Allgeiu.  d.  Biogr.,  i.  404  ;  1  ulu*. 

AMNEB,  JOHN,  bom  towardtj  the  end  of 
fba  16th  oentory,  died  in  1B4L  Organist 
and  eboinnaster  at  Ely  Cathedral,  where 
he  succeeded  George  Barcroft  in  1610. 
Mus.  Bac,  Oxon.,  1G13.  Works  :  Snrn'.l  i 
Hymns  of  thrte,  four,  five,  and  six  ports,  for 
voices  and  Tyols  (1615) ;  Anthemi^  etc. 

AUON»  JOHANN  ANDREAS^  bora  at 
Bamberg  in  1763,  died  at  Wallaiatain,  Ba- 
varia, March  29,  1825.  He  was  first  in- 
structed in  singing  by  the  court  singer 
Hadame  Fracasini,  and  on  soveral  iustru- 
ments  by  Concertmeister  Buuerle ;  then  be- 
came tbe  pQpil  of  the  iimoua  bora  virtuoso 
Qiovanni  Punto,  and  was  taken  bj  bim  to 
Paris,  where  be  siudicd  composition  under 
Sacchini  in  178 1-82.  He  travelled  for  sev- 
eral years  with  Funto,  accompanying,  and 
leading  the  oicbeatra  in  bia  concerts ;  in 
1789  bo  beoamo  maeieol  duector  at  HeiU 
bronn,  where  also  he  taogbt  the  violin  and 
pifinoforte,  nnd  in  1817  was  made  K;ip(ll- 
meistt  r  to  the  Piitieo  of  Oettingen-Waller-  > 
stein.  Of  his  compositions,  about  fifty-two, 
consisting  of  symphonies,  ooncertoo^  aona- 
ta%  dueta,  trioa,  qnartets,  quintets,  marches, 
nnd  songs,  were  })ul>iisljc'.l  by  Simrock  in 
Bonn,  Scliott  in  M  iinz,  An<lrt'  at  Offenbach, 
Hug  at  Zilrioh,  U.u'lini;inn  at  Hfinover, 
Gombart  at  Augsburg,  Bossier  at  Speyer, 
Falter  in  Munich,  Fleyel  and  Janet  in  PSrifl^ 
Gastand  at  Lyons;  among  those  left  in 
nuwQseript  are  twentj^seven  instrumentil  i 
vorki^  Qerman  songSi  and  a  Qerman  Be-; 


'  quiem.  Ho  wrote  also  two  mames,  besides 
smaller  church  com2>o8iiious,  cautatRs,  :uid 
tuo  optjxettas,  of  which  one,  Dcr  buiuui 
Wampum,  was  performed  witb  little  ancceaa 
in  1791.— Allgam.  moa.  Zeitg.,  zxviL  806 ; 
Fetis  ;  Schilling. 

AMORE  Ct  )X.n'r,  ALE,  L".  Hec  Femora. 
AMORE  TliAUIiOllE,  cunUUi   for  a 
boss  voice,  with  pianoforte  accomp«niuieut, 
by  Jobann  Sebastian  Badi.  FnUisbad  bj 
the  Bach-Ge8ellschaft>  1861. 

AMORITA.    See  Pfingslen  in  Florenz. 
AM0UB8ACR£  DELAPAXBI&  See 
Mudff  d©  Portiei, 

AilOUB,  VIEW'S  FINIB.  See  Dommo 
nolr. 

AMOUBOUX,  CHkJUm,  French  com- 
poser, contemporaxy.   Organist  of  the  ca- 

I  tlifMlrril  :it  BordenuT.  He  phivcd  the  music 
of  his  opera,  Ltsk  Heine  d'EUore,  or  Beine 
et  bergure,  at  a  private  concert  in  Bosdeanz 
in  1866,  and  brongbt  ont  D  a  £t6  perdn  hb 
Roi,  opera  comique,  at  the  Oymnase,  Psria» 
in  1807.  He  received  honouraMe  mention 
from  the  Saint  Cefili.-i  Society  of  Bordeaux 
for  his  Attend  e,  Do  mine,  a  choral  for  solos, 
chorui^  and  orchestra,  given  at  tbe  Boi^ 
deaux  Gatbedral  in  187&— F^ia.  8appl£- 
ment,  I  14. 
AMPfilON  ANQUCUa    Sse  Mlow, 

John. 

A31PH1TUY0N,  opera  in  three  aed^ 
takt  bj  Sedaine,  music  by  Gn^try,  repre- 
sented at  tbe  Aeadi'mie  Bojale  de  Mtmiqae, 
Paris,  July  16, 1788.  without  soeesiii  Am- 
phitryon, ronu'dy  by  Dryden,  muido  (ovcr- 
I  ture,  net-tunes,  and  scui^^s)  by  Henry  Pur- 
oell,  London,  IGiM)  ;  Antitrione,  Italian 
opera,  munc  by  Gasparini,  Borne,  1707; 
Ampbitryoe,  Portufvncee  opers*  by  Joa6  da 
Silvs,  Lisbon,  ITHG  ;  Amphitrjon,  Swedish 
opera,  by  J.  M.  Kraus,  Stockholm.  1792  ; 
opC-ra-comique  in  one  firt,  scene  laid  in 
Spain,  text  by  Nuitter  and  Beaumont,  mu- 
aio  by  Lacome,  TbdAIre  Ikitbonl^  Fkrii^ 
April  6, 1876. 

A^mIA^'N.  prosper,  bom  in  Aus- 
tiia,  early  part  of  the  nineteentb  oentuiy. 
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FLutiflt ;  q^tpeand  iOMnafaUj  in  eOD<wrfai  in 

Yienna,  1836^  and  Munich,  1839.  Works  : 
Grand  duo  concertant  for  two  flutes,  op.  1 
(Vienna,  Diabelli) ;  Murche  rtntionale  liou- 
groise  for  flute  and  pianoforte,  op.  2  (ib., 
Hialinger) ;  Air  for  do.,  op.  3  (ib., 
HedMtti) ;  8  grand  dnov  for  flutes  (Milan, 
Ricordi);  2  allemandes  for  fluto  and  piano- 
forte, op.  8  (Vienua,  Diabelli)  ;  Introduction 
and  variations  for  do.,  op.  9  (ib.,  Hasling- 
er) ;  Exercises  in  all  keys,  for  ilute,  op.  10 
(ib.).— 

ANAGEER»  AUODST  FEStDINAND, 

bom  at  Freiberg,  Saxony,  Oct  17,  1790, 
died  there,  Aug,  21,  1854.  Dramatic  com- 
poser, self  taught  in  his  native  city  and  in 
Leipeic,  where  he  frequented  the  university. 
In  18S2  ha  baeoma  cantor  and  muaieal  di> 
laelor  at  Fraibaig,  wbara  he  aoon  ereafad 
a  musical  atmosphere,  organizing  re<^- 
lar  perform  a  nr<»fl  of  rhnrch  music,  and  in 
1823  n  sin fui^^  arsilemy,  which  from  1830 
gave  auixuai  subscription  concerts  vrith 
carefoUy  aelaeted  programmfi&  Works: 
Der  Bergmann^prnss,  cantata  (Leipaie^Hof- 
meister) ;  Lebens  Blume  und  Lebens  Un- 
bestand,  da  (Dresden,  Paul)  ;  Markj^af 
Friedrich  oder  Bergman nstreue,  musical 
drama,  given  in  Dresden,  lti3G ;  Overture 
to  GOIs  von  BerUcbingeu ;  FUnolorte 
pieces ;  Duets ;  Sacred  and  secular  aonga. 
— Fetia;  Mendel;  Schilling. 

ANACRI^ON  ;  or,  L' Amour  fugitif,  op- 
era-biiilet  in  two  acts,  text  by  Mendouze, 
music  by  Cherubini,  represeuted  at  the 
Opfira,  ¥ariB»  Oct  6^  1808.  It  is  now 
known  only  by  its  fine  overture,  and  by  a 
charming  air,  "  Jeunes  fiUea,  aux  yeux 
doux,"  which  is  still  sung.  Other  works 
with  A  similar  title  are:  Anachkiu,  ballet 
h4foiqaa  In  one  act,  text  by  Gentil-Bemard, 
mune  bj  Bamaan,  rqfnaaanted  at  the  Aci^ 
I  '  lnie  Royale  de  Moaiqne^  Bms,  May  31, 
1757  ;  music  by  Kaymont,  theatre  of  Beau- 
jolais,  about  1765  ;  Anakreon,  music  by 
Hoszisky,  theatre  of  Bheinsberg,  about  ^ 
1791;  Anacrfion,  text  by  Gentil-Bemard.  | 
muio  hj  Baanlieii,  written  about  1819,  not 


repieaantad ;  Anakreon  in  Ionian  (Anacraon 

in  Ionia),  music  by  Ebell,  Brealao,  1810 ; 
Anacreon  cliez  Polycrate  (Anacreon  at  the 
house  of  Polycrates),  text  by  J.  H.  Grey, 
music  by  Gretry,  Paris,  Jan.  17,  1797,  Anao- 
reoota  in  Samo  (Anaereon  in  Samoa),  music 
by  Meroadanta,  Son  Oarb^  Na{iilfli^  1880; 
Anacreonte  tirumo,  mnaio  Sartorio^  Yen* 
ice,  1G78. 

ANCESSY,  JOSEPH  JACQUES  AU- 
GUSTIN,  bom  m  Poiis,  April  25,  1800, 
died  there,  Jan.  2,  1871.  Dnmatic  eou- 
poaer,  chef  d'orchestre  at  Uie  Odten,  and 

afterwards  at  the  Theatre  Fran9ais.  Works 
— Operettas  :  Estelle  et  Nomorin,  Jean  et 
Jeanne,  Un  troc,  given  at  the  Theatre  des 
Foiics  Nouvelles,  1855-59  ;  Six  sonatas  for 
Tiolin  {Pm,  Maonniar}.— Fitiai  Suppl4. 
ment,  i  16. 

ANCOT,  JE.IN,  the  elder,  bom  at 
Bruges,  Oct.  22,  1779,  died  there,  July  12, 
184S.  Church  music  and  instrumental 
composer,  pupil  lu  Paris  of  iireutzer  and 
Baillot  on  the  violin,  and  of  Oatal  in  har- 
mony; returned  to  Bnigea  in  1804  and 
taught  the  violin  and  pianoforte.  Works  : 
4  concertos  for  violin  vrith  orchestra  ;  3 
quartets  for  two  violins,  viola,  and  bass  ;  2 
ma^s^es  for  tiiree  voices,  virith  organ ;  Ecce 
pania  for  Jonr  voices  and  orebeatsa ;  2  O 
aalotaris  for  three  foices;  nitb  organ  obli- 
gato ;  6  Tantom  ergo  for  three  and  four 
voices  and  organ  obligate  ;  4  Ave  Marias 
for  four  voices  ;  Divcrtissenieuts,  overtures, 
fautaisiuu,  marches,  etc.,  fur  fifteen  instru- 
menta— Biogr.  nai  da  Bslgiqucb  i  270; 
F^tis;  Mendd. 

ANCOT,  JE.\]Sr,  the  younger,  bom  at 
Bruges,  July  6,  1799,  died  at  Boulogne, 
June  5,  1829.  Instrumental  and  vocal 
composer,  son  of  the  preceding,  who  in- 
stmcted  him  on  the  violin  and  pianoforte^ 
then  pupil,  at  the  Paria  OonaarratoirB,  of 
Pradher  on  the  pianoforte,  nnrl  of  Borton 
in  composition.  Ho  vrent,  in  1823,  to  Lon- 
don, became  professor  at  the  .\thenfenm, 
and  pianist  to  the  Duchess  of  Kent,  but 

retnxned  in  ISSQi  and,  after  oonoert  toua 
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ANDANTE 


in  Beli,'ium,  settled  at  Boiilog;De.  Works  • 
Coucei'to  for  vioUn  (Paris,  Jouve) ;  do.  for 
piauoforte  (ib.,  Leduc)  ;  3  Souatos  for  do., 
op.  4,  10,  18 ;  Several  fauUmes  for  da, 
witti  orebeetrB;  1m  tempdte,  fantoiiie  for 
do,  (London) ;  L'Ouragan,  do.  (Paris,  Nu- 
demiiin)  ;  Nocturne  for  pianoforte  and  vio- 
lin, op.  8  (ib..  Petit)  ;  2  auba^les  for  do., 
op.  32,  35  (ib.,  Dufant  et  Dubois) ;  Grand 
Sonata  for  do.,  op.  14  (ib.,  Petit) ;  8  fan> 
taiaea  for  pianolorla  for  four  lumda  (Pvia 
and  London) ;  6  oonoertoa  for  Tiolin,  with 


Falter) ;  Processional  hjmn  for  do.  (Aug^ 
burg,  Bohui) ;  Lauda  Sion,  for  three  voices 
and  oi<,'au  (ib.) ;  Pange  lingua,  for  do.  (ibb); 
Cauiiole  for  Advent,  for  two  Toioee,  two  no- 
lini^  and  organ  (Mniikli,  lUter) ;  Nativity, 
for  two  voices  and  organ  (ib.) ;  Canticles  for 
other  fostivftls.  etc.  (ib.)  ;  MiHsa  hrevis,  for 
soprano,  contralto,  bass,  two  violins,  double- 
bass,  and  organ  (ib.). — Fvtis  ;  do.,  Supple- 
ment, i.  IS. 

ANDEBS,  HEINBIGH,  bom  in  Germany 
between  1660  aud  1670,  died  at  Amsterdam 


orchestra;  12  fugues  for  orf^nn  ;  Amelia,  ou  between  1720  and  1730.  Organist,  settled 
le  depart  ptmr  la  guerre,  scena  wiili  orcbes-  at  ArnHterdam  abt>ut  KVMk    Works  :  Trioa, 


tra ;  Marie  Stuart,  da  ;  La  niaolution  inu- 
tile^ da ;  La  philosophie  d'Anaierfon,  da ; 
6  overturea  Ibr  grand  oreheatra ;  Grande 
pitee  de  concert ;  Several  collections  of 
romances  (Paris  and  London).  His  brother 
Louis  (born  at  Bruges,  June  3,  1H03,  died 
there  in  September,  1836),  after  having  trav- 
elled aa  a  pianiai  in  EVanoe,  Italy,  tlie  Nelli- 
erlandi»  and  ''i^*— eettled  at  Boulogne 
to  teach  his  inafarument,  then  lived  for  some 
years  at  Toui*s,  and  finally  in  his  native  city. 
He  composed  music  for  pianoforte,  over- 
tures, aud  concertos  with  grand  orchestra, 
and  romaneea  and  noctnmea  for  one  and 
tuo  voieea — ^Biogr.  nat  de  Belgiqoe^  i  S71 ; 
Fetis  ;  Mendel. 

ANDANTE  FAVORI  IN  F,  for  piano- 
forte, by  Heetlioven,  composed  in  1804. 
It  was  intended  originally  for  the  slow 
movement  of  the  sonata  in  C,  op.  63,  but 
afterwarda  discarded  and  publislied  sepa- 
rat<'ly,  wifhout  opns  number,  in  1806. 

AN  D.\S  V.VTEIiLAND.  symphony  No. 
1,  for  full  orchestra,  by  lta£^  op.  96,  com- 
posed 1863. 

AN  DEM  STBANDE  DEB  GABONNR 
See  06mm. 

ANDERL,  JOHANN  (?).  bom  in  Bavaria 


Ailemandes,  Sarabandes,  Gigues,  etc.  (Am- 
aterdam,  1686) ;  Apollo  en  DhiIum  (ib., 
1697);  Min  en  Wijnatr^t,  herdmpel  aset 

muzick  (ib.,  1719) ;  S\'mphonisB  introdiie* 
torise  triuni  et  quatuor  instrumentoraBp 
oon8i8(in<x  of  twenty-four  sonatas. 
ANDEUTON,  THOMAb.  born  at  Bir- 
mingham, England, 
Aiml  16.  1886,  ataU 
livsig,  188&  Ama- 
teur composer ;  etli- 
tor  of  the  Midland 
Counties  Herald,  Bir- 
mingham.    Voifa  e 
Song  of  Delnnh  and 
Barak,  cantata,  1871; 
John    Giljiin,  do.; 
Three  Jovial  Huntsmen,  do,  1881;  H><ti* 
of  tlie  Hesperus,  do  ,  1882  ;  Nonuan  Baron, 
do ,  1884 ;  Yuleiid0,  do..  188S;  Gentle  Gar- 
trade,  operetta.  liwrpool,  1881;  dultem 
Hundreds,  do.,  ib ,  1882;  Artoxominous  ye 
Great,  do.  ;  Symphony  for  on'liestr.\ ;  Quar- 
tet for  string's,  in  F  (lf>84) ;  Overtures,  and 
an  oratorio  ;  Sougs,  aud  part-eougs ;  Piano- 
forte  music 

AN  DIE  FERNE  OEUEBTE.  lie- 
derkreis,  for  one  voice  and  pianoforte, 
about  1787,  died  at  Jamnitz,  Moravia,  Aup.  text  by  Jeittolef?,  music  by  Beethoven,  op. 
19,  1805.  Church  composer,  lived  for  some  98,  dedicated  to  Prince  Lobkowitz  ;  corn- 
time  ut  Augsburg.  Works :  Asj>erge8,  for  posed  in  Vienna,  April,  1816.  Tlie  first 
foor  voices  and  organ  (Augsburg,  BObm) ; ,  cycle  of  songs  ever  eet  to  musie.  and  to 
CShrist  on  the  Mount  of  Olives^  thrpe  songs  this  day  unsurpassed.  Each  of  the  six 
Ibr  two  soprano^  bass^  and  organ  (Munieb.  poema  haa  ita  own  melody,  eipressing  the 
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fnndAmental  mood,  and  thus  every  song 
fosms  an  iudependeut  whole.  No.  1  iu  E- 
flut,  5  verses  ;  No.  2  in  G,  3  verses  ;  No.  3 
in  A-flat,  5  verses ;  No&  4  and  5  in  do.,  3 
verses  each  ;  Now  0  in  01  iMidiiig  back  into 
£4faii  "Emrj  aong  ia  strikingly  ebaraoier- 
iatio  in  key,  melody,  and  rliytlim.  (Vienna, 
8teiner.)-  Murx  (Berlin,  1875),  ii.  159. 

ANDRF':,  JOHANN,  born  at  Offeubacb, 
Heaae,  March  26,  1741,  died  there,  June  18, 
11991  Dnunaftie  composer.  His  fatber,  a 
silk  mannlaetaum;  intended  him  iat  the 
same  bnsinesi^  but  his  love  of  mnsio  -was  too 
strong;.  He  received  lessons  on  the  violirj 
frona  a  friend  studying  nt  Frankfort,  and 
mastered  the  harpsichord  without  a  teacher. 
He  toon  began  composing,  writing  at  first 
only  fngitiTe  pisoes,  bat  on  visiting  Frank- 
fort in  1760  ho  heard  operas,  and  this  gave 
a  new  in]i)ul8C'  to  liis  taste.  After  tlie  pro- 
duction of  his  fii-st  comic  opera,  Der  Tup- 
fer,  Goethe  confided  to  him  his  operetta, 
Erwin  nnd  Elmirs.  whieh  was  given  in  1764 
with  great  sueoess^  and  aftorwaxds  in  Berlin 
twenty-two  times  in  1782.  In  1774  he  es- 
tjiblished  at  Offenbach  a  printing  office  for 
music,  nnd  iu  1777  became  muHical  director 
of  the  Diibbohu  Theatre  in  Berlin,  where 
two  of  his  opsns  had  been  given  with  sno- 
osss  in  1T76;  while  tbers^  he  formed  a 
friendship  with  and  was  moeh  influenced 
by  Marpurpr,  and  composed  many  dramatic 
pieces.  Unable  to  carry  out  a  plan  for 
transferring  his  printing  office  to  Berlin,  he 
retomed  to  Oflbnbadi  in  1784,  with  the  title 
of  Kapellmeister,  conferred  on  him  by  the 
Margrave  of  Brandenburg-Schwedt,  and  to 
the  end  of  his  active  life  devoted  himself  to 
composition,  and  his  pubUcations;  from  this 
press  issued  twelve  hundred  works  before 
his  death.  Of  his  operas,  one,  wiUi  libretto 
by  Bretsner,  Bdmonte  und  Constanze,  oder 
die  EntfQrhmng  aus  dem  Serail,  given  in 
Berlin,  ISIay  26,  1781,  became  especially  con- 
spicuous from  lilozart's  setting  of  the  same 
with  his  own  mn8i<v  with  alterations  in  the 
text  1^  Stephanie,  July  12, 1782,  which  led  to 
nqnairel  between  the  twolibrettista.  Works 


—Operas :  Der  alte  Freier,  given  in  Berlin,. 
Dubbfelin  Theatie,  1775  ;  Die  Bezauberteu, 
ib.,  1777  ;  Der  Alchymist,  ib.,  1778  ;  Das 
tartarische  Gesetz,  ib.,  1779 ;  Dos  wttthende 
Hear,  Xnxns  Tliorhdft  isi  die  bests^  ib., 
1780 ;  Hersog  Micbd,  Der  Ffirst  im  hOcb- 
sten  Glanze,  Die  Scliadonfreude,  Das  Auto- 
nmt,  ib.,  about  1780  ;  Eins  wird  doch  helfeu, 
ib.,  1782  ;  Der  Burbier  von  Bugihul,  ib., 
1763 ;  Peter  und  Hauuchen  ;  Laura  liosetli ; 
Claodina  von  Villa  BdUa;  Die  Friedens- 
fder ;  Prolog  der  Grasien ;  Asakia.  Other 
works  :  Harlekin  Friseur,  pantomime ;  Mu- 
sic to  Macbeth,  King  Lear,  and  some  Ger- 
man plays  ;  Three  sonatas  for  jnanoforte, 
violin,  and  violoncello,  op.  1  (Ofleubach, 
1786) ;  Songs  with  accompaniment  ol  flute, 
or  violin,  viote,  and  bass,  8  parte  (ilx,  1798) ; 
Lenore  (by  Bilrger),  romance  for  piano- 
forto  (ib.,  5  editions)  ;  Die  "NVeiber  von 
Wcinsberg,  for  pianoforte  (il).,  1802) ;  Ari- 
ettas, duets,  and  many  songs,  of  which 
"Bekiinst  mit  Laub  den  lieben  Tollen 
Bedber,**  ia  still  popular.— Allgem.  d.  Biogr., 
L  434 ;  Allgem.  mus.  Zeitg.,  xvi  8G9  ;  Fdtis; 
Gerber,  Hist.  Lex. ;  Mendel ;  Schilling ; 
Sclmeider,  Berliner  Oper,  207. 

ANDRfi,  JOHANN  ANTON,  bom  at  Of- 
fenbaeh,  Oct  ^ 
1776.  died  thera^ 
Aprils,  1842.  Dn. 
roatic  composer, 
violinist,  and  pia- 
nist ;  sou  of,  and 
first  instmeted  in 
Berlin  by,  Johann 
Andr£^  pupil  in 
singing  of  tlie  ten- 
or, Marschhiiuser, 
then  ou  the  violin,  at  Offenbach,  of  Ferdi- 
nand FrtnsI,  1787,  at  Ifannheim  of  Frans 
Franzl.  1789,  and  in  eomposition  of  VoD- 
weiler,  1792.  Having  frequented  the  Uni- 
versity of  Jena  in  179().  he  made  two  ex- 
tended musical  tours  tliroupli  Germany  in 
1798-99,  and  on  his  father's  death  suc- 
ceeded to  the  publishing  business  at  Ofifisn- 
bacb,  which  he  niasd  to  »  jwj  flourishing 
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condition,  especially  through  his  alliance 
with  Sennefekler,  inventor  of  litlmpraphv, 
and  tLiough  the  QctiuiaiUuo  ul  Mozart's 
luusicul  bequest,  which  he  had  secured 
from  the  eompoaer**  widow  In  VitiiDft.  H« 
published  (1805  and  1828)  a  thematic  cat- 
alogue of  Mozart's  works,  made  from  the 
nmster's  own  careful  recortls  (from  Feb.  9, 
1784,  to  Nov.  15,  1791),  sud  ouoLher  the- 
matic list  (18^1)  of  the  composer's  monu- 
•eriptflv  wbidi  had  ooma  into  his  poasaoaion. 
In  1800  he  visited  England.  He  cultivated 
every  branch  of  composition,  and  as  early 
as  1801  his  works  numbered  seventv-firo  ; 
they  are  now  all  forgotten,  for,  though  skil- 
ful in  structure  and  pleasing,  they  lacked 
original  inventionp  and  were  eonventional, 
in  the  manner  of  the  feebler  imitators  of 
Mozart.  ^lucli  esteemed  aa  a  teacher,  he 
also  wrote  a  treatise  on  hariuony  and 
counterpoint^  Lehrbuch  der  Tousetzkunst, 
planned  to  oominiae  nix  volumes,  of  which 
only  two  wece  finished  (1883-86  and  1838- 
43),  forming,  however,  a  complete  whole, 
nnd  au  iiuporinnt  part  of  the  theoretical 
literature  of  music.  His  violin-method  : 
Auleitung  zum  VioUnspielen,  holds  an  hon- 
ourable place  amoug  its  kind.  Woika:  Die 
Weiber  von  Weinsbetg^  opera  (1793) ;  Ri- 
iialilo  und  Alcina,  do.,  given  at  Dresden, 
lliVJ  ;  Der  Friede  Tuiscons,  cantata  (OfTen- 
bacli,  171>7) ;  3  sonatas  for  pianoforte,  with 
violin  obligato,  op.  2  (1790);  Symphonies, 
op.  4,  5,  C,  7  (1795) ;  Conoerlo  for  oboe,  op. 
8  (1796);  Concerto  for  llute»  op.  8  (1793); 
do.,  op.  10  (1796) ;  Sonata  for  four  hands, 
op.  12  (1800) ;  Sjirichworter  (proverb?-)  for 
four  voices  and  pianoforte,  oji.  32  (1H()7); 
besides  many  oiher  specimens  of  church  and 
cbamber  musich  and  oolleotiona  of  sougs. 
— ^AUgem.  d.  BSogr.,  i  436»  Allgem.  mue. 
Zeitg.,  ix.  799  ;  xxxviii.  18 ;  Fetis ;  Gerber, 
N.  Lex. ;  :Menael ;  N.  NecroL  der  I>.  (1842), 
284;  Schilling. 

ANDRJ;  (PETER  FIUEDRICH)  JU- 
UOS,  bom  at  Frsnkfort^  June  4  1808, 
died  tbexe,  April  17,  1880.  Organist  and 
pianifllk  eon  of  Jobtnn  Anton  Andi<^  pupil 


of  Aloys  SchailL  Worka ;  8  polonaises  for 
four  hands  for  pianoforte,  o\\  7  (OlTenbach, 
Andre) ;  Souatme  for  da,  op.  17  ^ib.) ;  Me- 
langes pour  piano,  op.  13,  18  (ib.);  Valses 
brillantee  (ib.) ;  Noetomea  and  Boodos  (ib.) ; 
12  pieces  for  the  organ,  op.  9  (ib.) ;  Twelve 
do.,  op.  2G  (ib.) ;  Method  for  the  organ  (ib.) ; 
^ouga  with  pianoforte  (ib.). — ^Fetisi  Man* 
del 

ANDREASFEST,  DAS,  romanUc  opera 
in  three  acta,  text  by  Bodevieb  Fela,  mosie 
by  Karl  Orammann,  repreeented  in  Dtt^- 
den.  Not.  30,  1882.    It  was  vamdy 

ccived. 

ANDREOZZI,  GAET.iNO,  born  in  Na- 
ples in  1763,  died  in  Paris  in  December, 
183iS.  Dramatic  compooer,  pupil  of  tbo 
Conservatorio,  Naples,  under  his  kinsman 
Jommelli ;  he  composed  his  first  opera  wlien 
otdv  sixteen.  He  was  maestro  of  the  royal 
chapel  at  Naples,  and  travelled  a  great 
deal  in  Italy,  where  he  brought  out  a  num- 
ber of  operas.  His  reputation  extended 
to  Russia,  and  he  was  invited  to  SL  Peters* 
bur^  in  17S4,  relumed  to  Italy  in  1786, 
and  again  visited  the  most  important  cit- 
ies ;  in  1790  he  became  conductor  of  the 
orchestra  at  the  opera  in  Naples^  but  in 
the  year  following  wsa  in  the  same  capac- 
ity in  Hiladrid.  Not  long  after  his  return, 
via  Paris,  to  Italy,  he  ceased  to  urite  for 
the  stage,  ami  devoted  himself  to  teach- 
ing, counting  among  his  pupils  the  royal 
princeeeeSk  notably  Uie  Dnchesse  de  Bern, 
who  afterwards  befriended  him  in  Pttrie^ 
whither,  much  reduced  in  fortune,  he  had 
rejiaired  in  1825.  His  nii.a,  "Ah.  quest* 
anima  iion  speri,"  is  still  celebrated  in  Italy. 
Works — Oj>enui :  La  morte  di  Oesare,  given 
in  Bome^  Teatro  Atgentina,  1779 ;  Bajaaette, 
Floience,  Teatro  Dooale,  1780;  Olimpiade, 
Leghorn,  1780;  Agesilao,  Venice,  Teatro  S. 
Benedetto,  1781 ;  Teodolinda,  Turin,  1781 ; 
Catoue  in  Utica,  Milan,  1782 ;  II  trionfc* 
d'Arsace,  Rome,  1782 ;  La  vergine  del  sole, 
Genoa,  1783 ;  Angelica  e  Medoroi  Venice, 
1788;  Dido^  Giaione  e  Medea,  both  in  St 
Bsteraboxg,  178i;  Tirginia,  Bome^  TeatEo 
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Argentina,  1787 ;  Sofronia  o  Olindo,  Sesofl- 
tri,  Naples,  Toatro  Sau  Carlo,  1789 ;  II  finto 
cieoo,  La  priiu-ippssi  filosofa,  ib.,  Teatro 
Nuovo,  1790;  (iusLuvo,  ro  di  Svezia,  Ma- 
drid.  1791 ;  Qiovanna  d*  Aroo^  Yeuice,  1793 ; 
Arnno^  NaplM*  Tetlro  San  Carlo,  1796; 
Armida  e  Kiualdo,  ib.,  1802;  Piranio  e 
Tisbe,  n  trionfo  d'  Alessandro,  ib.,  1803. 
Other  works :  Sir  quarteU  for  2  violins, 
Yiola,  and  violoncello  (Florence,  178G); 
Saule,  oftttorio,  given  at  Naples,  1790 ;  La 
paaaione  di  GesU  GriatOb  d«K«  ib.,  1793. — 
F«tis  ;  Mendel ;  Schilling. 

ANDREVI,  FRANCISCO,  bom  at  Sana- 
buya  (Catalouia),  Spain,  Nov.  16,  1786,  died 
at  Baxcelona,  ^ov.  23,  18o3.  Ho  was  a. 
inriMi  and  maasbro  de  capilla  aaoeeaaiTelj 
at  tlie  oathednk  of  Segorbe,  Baroelooa, 
Valencia,  Seville,  and  fiually  of  the  royal 
clm5>eL  Duriiif*  the  Carlist  War  he  took 
refuge  at  Bordeaux,  where  he  found  em- 
ployment, lived  in  Paris  in  1845-49,  and 
after  Ida  return  to  Spain  became  maealro  de 
oapUia  at  the  Church  of  Oar  Lady  at  Bar- 
celona. His  most  important  works  arc : 
The  Last  Judgment,  oratorio  ;  Requiem  for 
Ferdinand  VII;  Stabat  mater. — ^Fetis;  do., 
Supplement,  i  15 ;  Riemaun. 

ANDBIESk  JEAN,  bora  at  Ghent,  April 
25, 1798,  died  there,  Jan.  91, 1873.  YioUu- 
ist  and  violoncellist,  bcrnTne  professor  at 
the  Conservatoire,  Ghent,  in  1835,  and  its 
director  lu  1851.  His  compositions  remain 
nnpabliehed.  Aa  a  writer  he  ia  known  by : 
Aperga  ]iiekoii|oe  de  toua  lea  inetraniMita 
de  mnsique  (Ghent) ;  and  Precis  de  I'his- 
toire  de  la  musique  depuis  les  temps  les 
plus  recuk's  (ib  ,  Busscher,  1862). — Fctis, 
Supplement,  L  IG ;  Mendel,  Erganz.,  12 ; 
Yiotta. 

ANDBOlfAQtnS^  IVenoh  lyrio  txagedy 
in  three  aets,  text  by  Pitra,  music  by  Gre- 
trr,  represented  at  the  Academie  Royale  de 
Musi(iue,  Paris,  June  6,  1780.  This  opera, 
which  was  given  twenty  five  times,  was 
written  in  thirty  days.  lOIe  Lefaaseur, 
and  afterwnrda  Mile  Laffuerre,  filled  the 
rOie  of  Androroaqoe,  and  Larivfie  that  of 


Oreate.  Andromacca,  Italian  opera»  test 
by  Zeno,  music  by  Caldara,  Vienna,  1724 ; 
music  by  Bioni,  Breslau,  1729  ;  by  Fmn- 
cesco  Feo,  Rome,  1730 ;  by  Davide  Perez, 
Vienna,  1752 ;  by  Saoobini,  Florence,  17G3 ; 
by  Toni,  Bninawick,  1765;  bj  Bertoni, 
Venice,  1772 ;  by  Nasolini,  Ijondon,  1790 ;  bj 
Pai'^ipllo,  Xfiplrp,  1708;  by  Puccita,  Lisbon, 
about  lbOb;'by  liiumondi,  Palermo,  nlx)iit 
1815 ;  by  Pavesi,  Milan,  1822 ;  by  liUertou, 
Fruaaia,  about  188a 

ANDROMEDA,  daughter  of  Cepheua, 
King  of  Ethiopia,  who  waa  delivered  hy 
Perseus  from  the  sea-monster,  for  whom 
her  father  had  been  forced  to  chain  her  to 
a  rock  beside  the  sea,  has  been  the  subject 
of  many  operaa ;  Andromeda,  Italian  opera, 
mono  by  CKrolamo  Oiaeobbi,  represented 
at  Bologna,  1610,  and  revived  in  1628 ; 
Italian  opera,  text  by  Benedetto  Ferrari, 
music  by  Fi-anccsco  Manelli  da  Tivoli,  given 
at  the  Teatro  di  San  Cassiano,  Venice,  l(>d7, 
the  first  opera  ever  repreaented  in  pablio 
in  that  city  ;  murio  by  Leo,  Teatro  di  San 
Carlo,  Naples,  1742  ;  by  Paisiello,  Milan, 
about  1770 ;  by  Ignazio  Fiorillo,  Cassel, 
1771 ;  by  Iteichardt,  Italian  opera  in  tln*ee 
acts,  Berlin,  1788  ;  by  Fereiochini,  Warsaw, 
about  1783 ;  by  l^nio,  two  aeti^  Borne, 
alMmt  1798,  and  Naples,  1805  ;  Neumann, 
ojKjra  poriri,  Di  i  sileii,  1792  ;  (jennan  op- 
era, by  Baumgartcn,  1776  ;  Polish  opei"a,  by 
Klsuer,  Warsaw,  1807  ;  Andromeda  e  Per- 
seo  (Andromeda  and  Fereens),  by  afiehael 
Haydn,  Salsbnrj^  about  1780;  by  Miire- 
scalclii,  Rome^  1784;  Andromeda  nnd  Bns 
sous,  German  opera,  by  Jean  Wolfgang 
Franck,  Hamburg,  1G79 ;  Singspiel,  by 
Zimmcrmann,  Vienna,  1781.    See  Versem. 

AKELLI,  ANGELO,  Italian  dramatic 
oompoaer  of  the  18tb  oentuiy.  He  ia 
kno^vn  by  the  opere  boffe:  I  due  sup- 
posti  couti,  given  at  Verona,  1786 ;  La 
statua  matematica,  Bologno«  1788. — ^Futia ; 
Schilling. 

ANEBIO,  VESJSS&t  hm  in  Borne  about 
1660  (Ambioa,  1561)^  died  (?).  He  atndied 
under  Giofanoi  Ibria  Nanini,  and  was 
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sppointed  by  CSlement  VIII.  Palostriiia's  sac- 
COmpOMT  to  tbu  rontifical  Choir, 
iu  which  he  was  iu- 
BtaUed,  April  3.  1594. 
At  a  oompoMr,  Anflrio 
is  among  the  best  of 
the  "great"  Roman 
periotl,  ami  a  wmtliy 
8UCces<4or  to  Paletitri- 
na.  His  great  Adora- 
miia  t«,  Ohristob  Ium 
been  long  wrongly  at- 
tributed to  PaU'strina, 
and  it  is  vei-y  possible  that  the  funious 
Stabat  Mater  for  three  choruses,  in  the 
Alttsmps  oolleoticn,  is  hj  him,  and  not  bj 
FBlertriDfi.  aa  Bdni  MMrte.  PoUlahed 
works :  Three  books  of  sacred  ni:i<li  i^'als  for 
4  Yoices,  Rome,  Gardano,  1585  ;  Two  b<x)k8 
of  sacred  concertos  for  4  voices,  llomo,  Co- 
attiuo,  1593 ;  First  book  of  Hymns,  Canti- 
da^  and  ICoCali  lor  8  tmoea  (dadioatod  to 
Clamant  TUL),  Yaaioai  YinoeDti,  1696; 
Second  book  of  Hymns  and  Motets  for  5, 
(J,  and  8  voices.  Rome,  Zanetti,  1602  ;  First 
book  of  Mudripals  for  6  voices,  Venice, 
AmaUino,  1590,  Antwerp,  1599  ;  Second 
book  of  da,  Boina,  Zmatti,  1003 ;  Respon- 
mu}  par  la  wttimaiia  Miita,  a  tn  a  qnattro 
Toci,  Borne,  Zanetti,  1603 ;  Canzonette  a  tre, 
quattro  voci,  M.idrigali  spirituali  a  tre,  quat- 
tro  voci,  ib.,  l<jl)3.  Some  Canzoni  a  quattro 
Toci  were  published  at  Fraukfort-on-the- 
MainiiilSlO.  OCharworkaara  In  tha  three 
ooUeetions  of  motalo  end  peelma  pafaliihed 
by  F.ibio  Constantini  in  Rome,  1615,  and 
Naples,  1616  and  1617,  and  in  the  Sonnetti 
nuovi  of  Fabio  Petrozzi,  Home,  1609.  A 
number  uf  unpublished  works  are  iu  MS.  in 
tha  anshivea  of  Sta.  Uaria  in  YalUoella,  tha 
Yatloan  Bnnlioa,  tha  Hbiasj  of  tha  Fontifleel 
Choir,  the  archives  of  the  Cliiesa  Xnova,  the 
CoUegio  Germanico,  and  the  libnu-y  of  the 
Abbate  SantinL — Ambros,  iv.  73  ;  Grove,  L 
G7. 

AMEBIO,  (GIOYANMI)  FRANOESOO, 
bom  in  Borne  aboat  1567,  died  (?).  A 
joongu  brother  of  Fdloa  Anaria  Ha  wae 


at  first  maestro  di  cappella  to  Sigu 
ILL  of  Poland,  and  afterwards  at  the  cathe* 
dnU  at  Verona,  whence  he  was  called  to  the 
post  of  music  teacher  to  the  Seminario 
Bomaoo,  Borne,  and  baoama  later  iiieiliu 
di  c:q>pella  at  the  Church  of  hiUidoDna  de' 
Monti,  iu  IGOO  ;  finally,  he  was  appointed 
to  a  similar  position  at  the  Lateran  Basilica, 
where  he  remained  until  1613,  after  which 
all  tracea  of  him  have  been  lost  Although 
many  of  hie  wotka  are  in  the  pore  a 
pella  style,  Francesco  Anerio  belongs  i 
ly  to  a  later  periml  than  his  brother.  Soma 
of  his  works,  notablr  his  six-voice  Conver- 
siouc  di  S.  Paolo,  have  obligato  instinunen- 
tal  parts,  and  in  his  madrigals  the  harmony 
and  sBodnlationa  belong  no  k)Qg«r  to  tha 
Gregorian  modal  systeait  but  dieUnctly  to 
modem  tonality.  He  was  one  of  the  tii-st 
Italians  who  used  the  eighth-note  and  six> 
teeuth-note  in  writing.  Published  works  : 
n  lifavo  priaio  da*  nolstli  a  im%  doa  a  tm 
vod.  Borne,  BoUetti,  1609;  B  Ubto  eacondo 
de'  motetti,  con  le  letanie  a  la  quattro  aD- 
tifone  mapf^ori  dopo  il  vespero,  a  sette  a 
otto  voci,  Rome,  1611  ;  II  libro  terzo  con  le 
letanie  a  quattro  voci,  Rome,  1613  ;  11  libro 
quarto,  etc.,  ib.,  1617;  B  Kbro  quinto, 
etc,  ihi*  1618;  Sacri  ooaeentiM  qoatoor, 
quinque^  sex  vocibus,  una  com  basso  ad 
organum,  ib.,  1610  ;  Selvn  armoiiica  dove 
si  coutengon  motetti,  niailri^ali,  canzonette, 
dialoghi,  arie  a  una,  doi  [sic],  tre  e  quattro 
Tod  eon  baieo  per  organo,  ib.,  1617; 
Ohirlanda  di  leera  rose,  motetti  a  dnqna 
voci,  Rome^  Soldi,  1613  ;  Diporti  mnaioiili, 
madrij^'uli  a  una,  due,  tre,  qnattro  voci, 
Konio,  IIjIT  ;  Aiitifono  o  sacri  eoiicerti  per 
una,  due,  tie  voci,  Rome,  lioblelti,  1613  ; 
Idbro  di  responaoij  per  il  IbUalc^  a  tre^ 
quattro^  otto  Tooi,  ib.,  1619;  labfo  dalla 
letanie,  Rome,  Marsotti,  1626  ;  Messa  de' 
morti.  Rome,  16'20  ;  Libro  de'  salmi  a  tre, 
quattro  voci.  Home.  RoMetti,  1620  ;  II  libro 
primo  de*  madri^ali  a  ciuque  voci,  Venice, 
Gardane,  1605 ;  B  libro  delle  gaglinrda  inla. 
volata  per  eofiani  nel  cembalo  a  liato,  Yanioa. 
Yincenti,  1607 ;  B  libra  aeoondo  da'  madii> 
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gttti  a  dtiqoo,  Mi  Toci,  ed  ttiM  ft  otto  vod, 

ib.,  1G08 ;  La  recreozioue  armotiica,  luii- 
ilrigali  a  una,  duo  voci,  Venice,  Garilauc, 
1611  ;  Teatxo  ormouico  spirituale  di  lua- 
drignU  a  cinque,  sei,  sette  e  otto  Tod, 
oompoati  dal  tw,  D.  Fnmcsaoo  Annio  ro- 
mano,  •  fatti  imivimere  da  Oraz.  GriflS, 
cant  ix)nt.  in  Ronifx,  per  Giovanni  Battista 
Robletti,  in  1619  (this  work  contains, 
among  other  things,  the  Convereione  di  S. 
Faolo,  and  U  figluol  prodigo) ;  Diologo  pas- 
totalo  a  ire  Toei  con  Y  intavolatura  di  oem- 
bftlo  e  del  linko  in  rame,  Home,  YeroTio, 
1600.  Some  motets  of  Fi-ancesco  Anerio 
are  contained  iu  the  Coustantini  collection, 
referred  to  iu  the  preceding  article,  and  a 
eonnet,  "Deetati  Apollo,"  Id  tlie  PtotwMn 
eoUeetioii.  Some  ooe-Toice  mototo  are  in 
Qiovanni  Domenico  PuliascUi's  Gemma 
uusicale,  Rome,  1G18.  Anerio's  arrange- 
ment of  P^destrina's  "  Mesai  di  Pupa  ^lar- 
cello  '*  for  four  voices  was  first  published  iu 
Borne  in  1600.  Sererol  ediliomi  ot  a  ool- 
leetion  containing  this  amngement^  to- 
gether with  two  other  masses  by  Fales- 
trina  and  one  by  Aneno  were  published  in 
Homo  in  1G2G,'  1639,  1689.— Ambroa,  iv. 
74  ;  Grove,  i  67. 

ANF06SI,  PABQUAUB,  born  at  Naplea 
abont  1786,  died 
in  Borne  iu  Feb- 
nmrv,  1797.  Dra- 
matic composer, 
pupil  of  the  Con- 
•ervatono  dell  a 
PietA,  Naples, 
where  he  first 
studied  the  violin, 
but  soon  aban- 
doned it  for  com- 
position, in  which 
lie  became  a  fiivoinite  pupil  d  PIceinni,  who 
procured  him  an  engagement  in  1771  at  the 
Teatro  tlello  Dimmo,  Rome.  Haviuf^  failed 
with  his  lii-st  oper;\,  17G9,  in  Venice,  where 
he  liad  become  maestro  di  cappella  at  the 
Coneenmtorio  del  Oqwdaletto,  and  with  his 
Boat  effort  in  Bome^  he  finaUjr  obtained  a 


brilliant  sucosss  there  in  1773  with  his  In-. 

cognita  perseguitata,  and  tliencefoi'th  was 
Piccinui's  rival.  But  as  early  as  1776  he  ex- 
perienced the  fickleness  of  the  public,  and 
left  Rome  iu  disgust,  to  write  for  the  prin- 
cipal theatres  of  Itslj.  hi  1780  he  went  to 
Paris,  where  sevraal  of  his  operas,  translated, 
had  been  successfully  given  in  1778  and 
1779,  but  left  a  year  after  for  London,  called 
there  as  conductor  of  the  Italian  opei-a.  Iu 
1783  he  brought  out  operas  iu  Berlin  and 
Prague^  retomed  in  ITSi  to  Italy,  and  in 
1787  to  Rome,  where  ho  won  new  tri- 
umphs, but,  tired  of  the  stage,  applied  for 
the  position  of  maestro  di  capi>ella  at  S. 
Giovanni  iu  Laterano,  which  he  obtained  in 
179L  His  reputation  was  equal  to  that  of 
the  greatest  masters  ot  his  lime^  his  comic 
operas  especially  being  considered  models 
in  style  and  in  technical  structure.  He  in- 
troduced into  the  opera  the  elaborate  finale, 
w  hich,  in  his  Avaro,  and  iu  Isabella  e  Ro- 
ilrigo,  were  of  such  mastery  as  ^  swe  eren 
Ifioaart  as  examplea.  Wn  instrumentation 
was  lich  and  varied.  Works — Operas: 
Cajo  Maiio,  given  at  Venice,  17G9  ;  La  clc- 
nienza  di  Tito,  Rome,  17G9;  I  visionari,  ib., 
Teatro  delle  Damme,  1771  ;  II  barone  di 
Bocca,  ib.,  1772  ;  incognita  perseguitata, 
I>emofo<mie^  iU,  1778;  Aniigono,  Venice, 
1773  ;  Lucio  Silla,  ib.,  1774  ;  La  finta  giar- 
dinieia,  Rome,  Teatro  delle  Damme,  1774  ; 
H  geloso  in  cimento.  La  contadina  iu 
Gorte,  L'  avaro,  ib.,  1775 ;  Isabella  e  Ro- 
drigo,  o  la  costaniia  in  anune,  Ia  pesoatrxoe 
fedele,  Olimpiade^  ib.,  1776 ;  Lo  sposo  dis- 
perato,  ib.,  1778 ;  II  curioeo  indiscreto, 
Cleopatra,  ^lilan,  1778  ;  II  matrimonio  per 
inganno,  Paris,  Theatre  de  rAcadcmie  Roy- 
ale,  1779 ;  La  forza  delle  douue,  Milan, 
1780 :  I  tecflihi  bwhiti.  London,  1781 ;  I 
viaggiatcri  feUd,  Armida»  ib^  1783;  Qli 
nmanti  canuti,  Dresden,  1784  ;  II  trlonfo 
d'  Ariana,  Prague,  17vS4  ;  II  cavaliere  per 
amove,  lierliii,  1784  ;  Clu  cerca  trova,  opera 
buffa,  Florence,  1784  ;  La  vedova  scaltra, 
Oastsl-Noovok  1786;  Diihme  abbandonats, 
Naples,  1786 ;  L'  imbroglio  delle  tre  spoae^. 
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Pailua,  178G  ;  La  pazzia  de'  geloei,  Fabiano 
and  Roiiu',  1787  ;  Creso,  La  villanella  tli 
spirito,  Itoiue,  1787  ;  Artaserse,  La  maga 
Ckce,  ib.,  1788  ;  L'  arttndlkk  noMfuia&ft, 
Tmifle,  1788;  La  gslods  fortmuite,  Bel> 
lanOy  1788 ;  La  gvi/xeit%  oasia  il  baggiano 
deluao,  Rome,  1781) ;  Zonobia  in  Palmira, 
Florence,  1790  ;  lasiijilo,  ib.,  171)1 ;  II  z^- 
tico  incivilito,  Dresden,  1792;  L' Americaun 
in  Oknda,  UktiUk  ritoomta,  Oli  aiiigiaui, 
ibi,  1798;  11  prindptt  di Logo  nagrou  Other 
works :  La  feria  del  AsccnsioDc,  oratorio, 
17SG  ;  NopB  aacrificium,  do. ;  Assalonc,  do. ; 
Sant'  Elena  al  Calvario,  do. ;  Mass  for  four 
Toicea  mid  orcUetitra ;  Laudate  pueri,  Lau- 
diite  Jenualem,  both  witli  grand  orehcstm ; 
Solve  regina ;  JSjtib  and  Gloria  for  eigbt 
Toices  ;  Ut  queant  laxi%  da  ;  Lauda  Sion, 
do.,  Dixit  DcnnnuB  (2),  do.,  Beatus  vir, 
do.  ;  Confitcbor,  Beatus  vir,  Laudate  pnrri, 
psalms  for  five  voices ;  Several  psahm  and 
mawea  for  four  voioea  and  ocdiettra ;  mo- 
tata  and  antliaiiia.^F^ ;  limdal ;  BobO- 
ling. 

ANGE  ADORfi  DONT  LA  CELESTE 
IMAGE.    iSee  Damnation  de  Faust 

ANGELET,  CHARLES  FRANCOIS,  bom 
at  Ob«Dt»  Not.  18»  1797»  died  there^  Bee. 
aO,  1882.  Pianist,  first  insfnicted  by  bis 
father,  then  pnpil,  at  the  Paris  Conserva- 
toire, of  Zlmmermann  on  the  pianoforte*, 
winning  the  first  pri^  in  1822 ;  of  Dour- 
len  in  hanuonj  and  accompaniment,  and 
of  F6tia  in  eompoaition.  He  aettlod  at 
BruBsela  io  teach  the  pianofortr,  and  in 
1829  was  made  pianist  to  King  William. 
W'orlca  :  l^Lnrche  varice,  for  pianoforte,  op. 
1  (Vuris)  ;  Eight  variations,  and  polonaiiie, 
op.  2  (ib.) ;  Trio  for  pianoforte,  violin,  and 
violoneello,  op.  3  (ill.,  Lediie) ;  Symphony 
for  grand  orchestra,  op.  5  ;  Divertissement 
pa?i(oral  for  pianoforte,  for  four  hands,  op. 
8 ;  Fantaifliea,  caprices,  melanges,  etc,  on 
different  aii-s,  op.  G,  7,  9,  10,  12,  14,  15, 
16,  17;  etc.— Fetia;  MeudeL 

ANOSLICA  E  MEDOBO  (Angelica  and 
Medor),  Italian  opera,  text  by  Villati,  mu8ic 
by  lAmpngnani,  Venioe^  1738 ;  rando  by  C 


H-  Grn^iri,  IVrlin^  1749  ;  music  by  Andre- 
ozzi,  V(  r.icc,  1783  ;  music  by  Vaniiacci, 
Italy,  about  1790  ;  music  bj  Niccoiini, 
Milan,  1811 ;  Angclique  et  M^or,  IVeneh 
opteboufle  in  ona  aet,  text  bj  Sautage^ 
moiie  by  Ambroise  Thomas,  0]iera  Co- 
rn ique,  Pari%  Hay  10»  18i8  (pnbliabed  by 
Es<'udif»r). 

ANGELONI,  ,  ItiUiau  drauiatic  com- 
poser, oootemporary.  He  broagbt  oot  tbe 
opera  Oarade  degli  Abencerraggi,  at  Loeea, 

1871.— F.'tis,  Supplement,  i  in. 

ANGER,  LOUIS,  bom  at  Audreasberg. 
Hnuovcr,  Sppt,  5,  1813,  died  at  LOtipburg, 
Jan.  18,  1870.  Organist  and  ]>iauit»t,  first- 
inatxucted  on  tbe  oigan  and  piouoforta  bj 
an  old  ovganiet  in  bia  nativa  piece,  tben  po- 
])il  at  AVeiroar,  whither  ho  went  in  1833,  of 
Htimmel  on  the  pianoforte,  and  of  Tr.pfer 
in  composition  ;  settled  at  Leipt»ic  in  183fi 
to  teach  music,  and  was  called  to  Luneburg 
in  1842  as  orgnniat  of  8t  Jobn'a  Chnrcb. 
Works  :  G  me]o<liou8  pieoee  for  {Maaofoite, 
op.  1  (Lel|»ic,  Hofmeister)  ;  Grand  varia- 
tions for  do.,  ojt.  3  (ib.  I ;  Concei-t  overture 
for  grand  orchestra  (Leipsic,  Whistling) ;  6 
songs,  with  pianoforte  op.  2  (ib.) ;  4  do>, 
op.  22 ;  Chriatnaditi  cantata,  lor  ao^  ebonie, 
and  ordbeatra ;  Fngiiea  for  organ. — ^F«tia ; 
MendcL 

ANGERMEYER,  JOHANN  IGN.\Z,  lx)ra 
at  Bilin  (?),  Bohemia,  die<l  in  Vienna,  Feb. 
23,  1732.    Virtuoso  on  the  violin,  and  com- 
poser of  aeTtral  oonoertoa  1w  bia  iaetru-  < 
ment. — Mt  nd(  1. 

ANGIOLIKI.  OAHPAHO,  born  in  Milan 
in  the  18th  century.  ('onij>osor  of  l)al!cts, 
celebrated  all  over  Italy.  He  went  firat  as 
baUet^maeter  to  Vienna,  then  in  1760  to  8*. 
Peterabnrg,  and  after  bte  retom  to  Italy 
lived  in  Milan  and  Rome,  overwhelmed  i»ith 
orders  to  write  for  \hf  stagea  of  both  citica. 
— iMendcl ;  Schilling. 

ANGIOLINI.  GIOVANNI  FKDERIGO, 
bom  at  Siena  about  1760,  died  after  1812. 
Pianiat^  atudied  vbile  travelling  tbroogb 
Italv.  and  in  1784  went  to  Germany;  be 
i  lived  in  Berlin  in  1787-91»  and  ifter  a  visit 
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to  St,  Pclorsburg  relurnctl  to  Gcrmauy  in 
1797,  settling  at  Brunswick,  and  afterwanls 
to  Italy.  Works :  Sonata  for  pif\noforto 
nud  flute ;  Variutious  ou  the  duet :  Pace, 
euo  mio  eposo ;  6  duM  for  two  flute*  or 
Tiolins  (London,  IW);  8  flooiitas  im  harp 
irith  flute  nd  Ub.  (Beiiiii,  1792);  Sonata 
seconda  for  pianoforte  and  fiute  (Bcili!), 
1704) ;  G  variations  for  liarp  or  pianoforte 
(Brunswick,  1797);  Aiie  aus  demSouutags- 
kindo :  Idi  sage  ea  doch  immov  "niii- 
ations  for  haip  or  pianoforte  ^U,  1797). — 
F<£tia ;  Mendel ;  Schilling. 

ANGLEBERT,  JEAN  HKNHI  D'.  born 
about  1628,  died  in  Paris,  Apnl  23,  1691. 
Organibt  to  tlie  Duo  d'Orluaus  and  after- 
wards ckamber-mnaidan  to  Louis  XIV. 
His  vorks  include  a  coUcction  of  originsl 
fugues  for  the  organ,  and  cbaconnes,  over- 
tures, and  other  airs  by  Lulli,  arranged  for 
harj^ichord  (Paris,  1689). — Fitis ;  do.,  Sup- 
plement, i  17 ;  MendeL 

ANGSTENBERGER,  lOCHAEL^  bom 
at  Reiclistadt,  Bohemia,  Jan.  2,  1717,  died 
in  Vienna,  :May  15  (Aug.  20  ?),  1789.  He 
studied  theology,  entered  the  Order  of  the 
Knights  of  the  Cross  in  1738,  of  which 
lie  was  chaplain,  and  in  174S-C8  was  dean 
at  Karlsbad,  and  finally  commenilator  at 
St  Charles's  in  Tien u a.  Hia  compositions, 
ill  the  style  <if  L  tlti^  often  performed  iu 
his  time,  remain  in  MS. — Fctis;  Wurzboch, 
i.  40.   

AHICHIKI,  FRANCESCO,  Itslian  oooi- 
poser  <d  chamber  and  church  muriiv  con- 
temporary. Professor  at  the  Bojal  Insti- 
tute of  Music,  Floronfe  ;  -won  prizes  in 
18G2,  1863,  1865,  for  string  quartets.  He 
also  publislted  a  Requiem  with  grand  oi-- 
chestni,  an  Ave  Maria  for  four  Toioes,  and 
other  drarob  ttiisi&— F6tts,  Supplement,  i 
17. 

ANIMUCCI.!,  GIOVANNI,  bom  in  Flor- 
ence about  the  beginnin-^  of  tlie  IGth  cen- 
tury, died  in  Rome,  March,  1571.  Vocal 
OMiiposer,  pupil  of  Claude  Qoudimel 
From  1565  untfl  Ua  death  he  was  maestro 
di  cappcHa  of  the  YatioaD,  a  pontion  in 


which  he  was  succeeded  by  Palestrma. 
His  music,  which  is  an  advance  on  the 
productions  of  the  Flemisii  school  of  the 
time,  is  marked  by  the  same  religious  spirit 
which  influenced  Pnlestrina,  irith  whom  ha 
shared  the  friendship  of  St  Philip  Neri, 
founder  in  1564  of  the  Congregation  of  the 
Oratory.  For  this  congregntion,  one  of  the 
ubjects  of  which  was  to  reiultr  religious 
services  attractive  to  the  young,  to  keep 
them  from  vain  amnaementa,  Animuocia 
composed  the  LaudU  to  be  sung  at  the  con> 
elusion  of  the  regular  office,  from  the  dra- 
matic style  of  which  the  oratorio  is  said  to 
have  been  developed.  Hence  he  is  some- 
times called  the  Father  of  Oratorio.  Many 
of  his  masses,  magnificats,  mot^  madri* 
gals,  and  several  of  the  Laudi,  were  pub- 
lished during  his  lifetime  by  Gardano, 
Dorici,  and  by  Baldo's  successors,  but  the 
larger  part  of  his  compositions  is  probably 
in  )IS.  Among  his  published  works  are  : 
n  primo  libro  di  madrigalt,  etoi  (Rome, 
1595);  Jbannis  Animuccise  magiatri  capellat 
sacrosanctr  basilicaa  Vaticanro  Missarum 
libri,  etc.  (liome,  1567) ;  H  primo  lib.  di 
madrigali,  etc  (Venice,  1567) ;  Cauticum  B. 
Marin  Yir.,  eta  (Borne,  1568) ;  II  secondo 
lib.  ddle  laudi  ore  si  contegono  rootetti,  etc 
(Rome,  1670)  ;  Credo  Dominicalis  quatnor 
voc.  (Rome,  15G7) ;  Magnificat,  ad  omnes 
modos,  lib.  2  (Rome,  ldt>8);  these  number 
20l— Fetis ;  Orore ;  l^Iendel ;  SchiUiug. 

ASnfUCdA,  PAOLO,  bom  about  the 
beginning  of  the  Ifitb  century,  ^ed  in  Borne 
in  1563.  One  of  the  most  skilful  contra- 
puntist.s  of  his  time ;  brother  of  Giovanni 
Atiimuccia,  but  whether  older  or  younger 
is  unknown.  He  was  maestro  di  cappella 
of  &  Gioraimi  in  Ijatarano^  after  Bubini,  in 
1550<-6Sl  His  madi^iala  and  motets  for 
four  and  six  Toiee^  scattered  in  many  old 
collections;  were  Teiypopular.-~F4tii ;  Men- 
del. 

ANJOS,  DINIZ  DOS,  born  at  Lisbon  in 
the  first  half  of  the  17tii  oentozy,  died  in 
the  monaateij  of  Bslem,  Jan.  19,  1709. 
Church  oomposo',  entered  the  order  of  St 
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Jerome  nt  Belem,  in  1050.  Works ;  Re- 
Bpousorios  priri  totlas  festaa  da  i)rijiu'im 
dasse  ;  Psaluias  de  vesperus,  e  Ma<;uiiicat ; 
Di««niB  iiuaM%  Yillumcioo*  et  Ifotettea— 
F^iis;  Scbilling;  TasoonoeUiMb 

ANKERTS,  D*.    See  Danterts. 

ANNA  BOLEN.V  (Aune  Bolcyn\  Italian 
opera,  text  hy  Felice  Romnni,  music  by 
Donizetti,  lirHt  repretieut«d  in  Milun  iu 
1831.  TloB  work,  nrritten  for  Atta  mad 
Babini,  gave  the  oompooer  a  European  rep- 
utation, and  wai  long  eonaidered  his  mas- 
terpiec?©.  It  vrtm  pro<lticed  in  Parit,  Sept. 
1,  1831,  and  in  Lomlon  the  snine  year.  In 
it,  iu  the  rulo  of  Henry  VIIL,  Labhicbe 
fint  iron  pablio  attention.  It  waa  first 
^vea  iu  New  Tork,  at  the  Astor  Place 
Opera  House,  J  in.  7,  1850,  with  Sigoorina 
Bertucm  in  the  title  role. 

ANNA  VON  L.\NDSKRON,  German 
opera,  text  by  NehrUch,  music  bj  Abert, 
repreaented  at  Stuttgart^  I>aeemb«r,  1858. 

ANNIES  DE  P£LERINAGB  (Tears 
of  Pilgrimage),  senes  of  compositions  for 
pianoforte,  by  Franz  Liszt,  op.  94.  Pre- 
uiiure  auuee,  Suisse :  1.  Clupelle  do  Guil- 
laumo  Tell;  2.  Au  kc  da  Wollenstodt ; 
3.  Biatoide ;  4  An  bord  d*aua  source ; 
6.  Orage  ;  C.  Tsillee  d^Obetnann ;  7.  £- 
glogue  ;  8.  Le  mal  du  pays  ;  9.  Lea  cloches 
de  Geu^ve  (nocturne).  Scconde  annte, 
Italie  :  1.  II  sposalizio  ;  2.  II  penseroso  ;  3. 
Canzonetta  di  Salvator  Rosa ;  4,  5,  6.  Tre 
aonetti  del  Petrarca ;  7.  Aprus  one  lecture 
de  Bante.  Yenezia  e  X  ipoli :  1,  Qondo- 
liera ;  2  Canznno  ;  3.  TaranttHo. 

ANNETTE  ET  LUIilN.com.-ly  inonoact 
iu  verso,  text  Mme.  Favart  ami  tljo  AbbJ- 
de  Yoiaenoii,  miiwo  hy  Blaiae,  represented 
nt  the  Comudie  Italienne,  Paria,  Feb.  15, 
1762.  TIio  libretto  is  ao  adaptation  of 
Rous.seau's  I>'-r,;,  du  village.  It  was  re- 
prod  tired  in  lsi)0,  with  new  music  by  Mar- 
tini and  revised  text  by  Lourdet  de  San- 
terre.  La  suite  d'Anoette  et  Lubin,  text 
by  Favart,  mune  by  Jadin,  given  at  the 
liiMtre  Feydeau,  Pima,  March  10,  1791» 
deola  with  the  same  sUny. 


ANNETTE  ET  LUBIN,  eomcoy  In  one 
net,  in  vers*',  t<'xt  by  Manuofitp),  nuiHic  bv 
Ijuborde,  reprtstteuted  at  the  pnvato  liieatre 
of  ICaivehal  de  BidMlien,  IfuMsh  80«  17eS. 
The  piece  ia  Marmontal's  tale  dfamalaaed, 
with  some  mlditional  scenea 

ANNIBALE  (Hannibal),  Italian  oper.^ 
mnsin  by  Porpora,  repi-esented  in  Venice, 
1731  i  music  by  Zingarelli,  Turiu,  1787 ; 
Hannibal,  German  opera,  mmie  bjJoliaiiB 
Wolfgang  Franek,  Hambnrg;  1681 ;  Anm- 
bale  in  Bitinio,  Italian  ojiera,  music  by  J". 
Niccolint.  P.ulua,  1818  ;  Aunibale  in  Capua, 
P.  A  Zi:ini,  Venice,  1601  ;  by  Salieri,  Vien- 
na. 1801 ;  by  Cordelia,  Naples,  1606  ;  int 
by  Bomanelli,  mnaio  by  Farinelli,  BlOan, 
1810 ;  by  EUerton.  Prussia,  about  1880 ; 
Aunibale  in  Itali.a,  text  by  Duranti,  music 
by  Paisielk),  Turin,  1773  ;  Annibole  in  To- 
rino, muiiic  by  Lodovico  Ricci,  Turin,  1830; 
Annibal  et  Scipiou,  by  Jules  Conraixly, 
Li6ge,  1860. 

ANNIBALE,  aumamed  PatavinnaorFib- 
dovano,  born  at  Padua  in  the  16th  century, 
(lied  at  Venice,  probably  in  1556.  Contra- 
puntist, became  organist  at  S.  Marco,  Veu« 
ice,  in  1552.  He  waa  alao  the  beat  luteand 
harpaiohord  player  of  hie  epoch.  Works  i 
Idber  primus  motettorum  quin<|ae  et  se]& 
vocum  (Venice,  1576)  ;  Cautiones  quatuor 
Viwum  (ib.,  l*)'.)!!)  ;  Mi<lrif^ali  a  cinque  voci 
(lb.,  1583)  ;  2  uiasHea  (Venice,  Autouio  Gai*« 
done.  1566).— F^tia  ;  Mendel ;  Schilling. 

ANNUNCIAClO,  OABBIEIi  DA,  bom 
at  Ovar,  Portugal,  in  1681,  atill  living  at 
Lisbon  in  1747.  He  studied  music  iu  his 
native  place,  and  in  the  convent  of  Leiri.% 
having  entered  the  Order  of  St  Francis  iu 
170G.  He  occupied  aubaequeutly  muateal 
poaitione  in  the  convents  of  his  order  at 
Coinibra,  OiKtrto,  and  Lisbon.  He  left  a 
great  ti umber  of  masses,  anthems,  niotet-^ 
etc — F«:ti%  Supplement,  L  17  ;  Voaconoel- 
loa. 

ANSANI  (Anaani),  GIOTAKNI,  bom  in 
Rome  about  the  middle  of  the  18th  cen^ 
tnry,  died  at  Naplea  after  1816.  Dramati* 
composer,  one  of  the  most  famous 
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tenor  singers.  He  sang  first  at  Copen- 
hagen in  1770,  in  Holhuid  in  1774,  and  at 
the  Italiau  opera  in  London  in  1782-84, 
after  which  he  returned  to  Italy,  imd  lor 
several  years  was  famous  iu  Florence.  Af- 
ter ringing  on  the  principal  stages  of  Italy, 
he  settled  lit  Naples  as  a  teacher.  "Works  : 
Lii  vendetta  di  Minos,  openi,  given  in  Flor- 
ence, 1791 ;  Duets  for  two  sopranos ;  do. 
for  w^rano  and  tenor,  with  bwoo  oon- 
tinuo. — ^Fotia ;  Mendel ;  SeliiUing. 

ANSCHOTZ,  JOHANN  ANDREAS, 
born  at  Coblentz,  Gprraanr,  March  19, 
1772,  died  there  iu  1858.  Pianist,  pupil 
of  his  grandfather,  who  was  court  orgau- 
iai  and  Kapelldiraetor  to  tlia  Mootor  at 
Treves.  In  1806  he  founded,  at  Coblentz, 
a  musical  society  with  a  school  for  instru- 
mental and  voca!  instruction,  which  was 
Hubvened  by  the  government.  "Works  : 
8echs  deutsche  Lieder  (Bouu,  Siinrock) ; 
other  aonga  and  dn^  Geraiaa,  Frendi,  and 
Italian  (lb.);  Bhapeodisebe  Q«B&nge^  op.  8 
(Augsbailf,  Gombart) ;  3  songs  (Tv  ipsic, 
Breitkopf  und  Hiirtel)  ;  Waltzes  for  orches- 
tra, books  1,  2,  3,  4  (Bonn,  Simrock)  ; 
^Yaltzes  for  pianoforte,  books  2,  3,  ami  i 
(ib.) :  8  aUemandeafordo.  (Augsburg,  Gom- 
bart) ;  Ifftflonio  hymn  for  three  voioea  and 
eborus,  with  two  fiolina,  viola,  and  violon- 
cello (B  >nn,  Simrock) ;  Tan  turn  Ergo  ;  Ecce 
Panis;  Masses  with  orchestra.  His  son 
Kiirl,  bora  at  Coblentz  in  1815,  died  iu 
Hew  York,  Dooember,  1870 ;  pupil  of  Fried- 
rich  Sdineider,  took  duufpe  of  his  fatlier'a 
musical  institute  in  1844,  bnt  went  to  Eng- 
land in  1848,  and  to  America  in  1857, 
where  he  conducted,  for  several  years, 
UUwanu's  opera  orchestra.  He  composed 
aonj^  and  pianoforte  piece&— F^Ua ;  lien- 
del  :  SebiUhig,  Sapptement 

ANSUUX,  JEAN  HUBERT  JOSEPH. 
l>om  at  Huy,  Belgium,  Dec.  IG,  1781,  died 
there.  T>pr.  4,  1826.  Dramatic  comjKjser, 
pupil  of  Xiugry  on  the  pianoforte,  and  of 
Henbkrt  in  hannony ;  went  to  Paris  in  1808, 
and  after  his  retnm  became  the  warm  pft- 
txoD  of  all  MniiioiflPff  and  artistic  institu* 


tiona  of  his  native  city.  "Works  :  Lea  reve- 
uants,  opera  ;  L'apothi'ose  de  Greiry,  lyr- 
ical drama,  given  at  Liege,  1820  ;  Jephto, 
oratorio ;  La  FSte  de  Sainte-Cijcile.  cantata ; 
9maa8es;  STeDeoms;  Overtmres,  and  oth- 
er works  for  orchestra. — Biog.  nat  de  Bel- 
gique,  i.  338  ;  Ft'tis  ;  do..  Supplement,  L  18. 

ANSORGE,  CONR.U>,  born  at  Buch- 
wald,  Silesia,  Oct.  15,  1862.  Pianist,  pupil 
in  Leipaic  of  Professor  Paul  (1880-82),  and 
at  Weimar  (1885)  of  Ltss^  with  whom  be 
^vent  to  Rome  during  the  winter  of  1885-8(>. 
From  Weimar,  whither  he  roturnod  in  the 
summer  of  1886,  he  undertook  concert  trips 
to  the  larger  cities  of  Germany,  and  iu  Jan- 
uary-, 1888,  went  to  Haw  York,  where  he 
made  a  aaeeeBsfial  d6but  at  Steinwajr  HalL 
Works :  Sonata  for  pianoforte,  in  F  minor ; 
other  pianoforte  music 

ANTAO  DE  SANTA  ELTAS,  bom  at  Lis- 
bon about  liidO,  died  there  iu  1748.  Harp- 
ist, went  at  an  early  age  to  America,  where 
he  receired  his  musical  education.  After 
Ilia  retarn  he  entered  the  order  6t  the  Car- 
melites at  Lisbon,  and  became  mesti  e  «1q 
capella.  His  works,  consisting  of  masses, 
Te  Deums,  psalms,  hymns,  and  cantatas  are 
preserved  in  the  library  of  hia  monaatery. — 
Mendel ;  SehiDing. 

ANTEGNATI.  COSTANZO,  bom  at  Bze* 
Kcia  about  the  middle  of  the  16th  century, 
(lied  there  after  1619.  The  son  of  Gratiadio 
Antegnati,  the  famous  orgtm-builder,  wiiose 
craft  he  followed ;  he  was  oi^;anist  at  the 
cathedral  of  his  natire  dty  until  1619, 
when  he  had  a  stroke  of  paralysis.  Works : 
Canzoni  a  qnattro  voci,  four  booli-^  (Venice, 
Vincenti)  ;  Messo  e  motctti  a  duo  e  ire  chori 
(ib.,  Magai)  ;  Mesne  e  siufouie  a  otto  (ib.) ; 
llbtotti  p  btanie  a  tre  (ib.) ;  Meaae  a  aei  a 
otto  vwA  (ilx,  Gardaao) ;  Lmi  d*  iutevola- 
tura  d'  organo ;  L'  antegaata,  intavolatuia  di 
ricercato  ;  Salmi  a  otto  voci  (Venice,  Gar- 
dano,  1592)  ;  Motetti  a  tre  voci  ;  Motetti  e 
luesso  a  dotlici  in  tre  chori  (Venice,  Vin- 
centi) ;  Cansoni  da  aonare  a  quattro  e  otto 
voci  (Venice,  1819) ;  L'  Arte  organioa  (Bre- 
scia, 1608).~Fetia.  Schilling: 
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ANTHIOME,  EUafcNE  JEAN  BAP- 'on  Uie  mmo  Rnl)jcct  ;  music  hy  Galiippi, 
TlbTE,  boru  at  Lorieut,  Frauoe,  Aug.  19,  represented  in  Italy  about  1754  ;  muhio  bj 
1986,  ftiU  living,  1688L  Unauitio  flompoaer,  I  Fknnti,  Italy,  about  1786 ;  by  Campobnaao, 
papil  at  tha  Pant  Oonwrvatoira  of  Blwnrt | MOan,  1789;  Rawnli,  Vaiiieab  1800 ;  byOiw 

in  harmony,  of  JUmoiA  on  the  organ,  and '  landini,  Bologna,  1818  ;  Antigone.  Gennan 
of  Carafa  in  composition  ;  won  tlio  second  opera,  l\v  J.  ,\.  Hosse,  Brunswick,  1723,  Lia 
grand  prix  in  1861,  and  Wcaiuo  ri'jKliteur  first  op<  la  ami  his  only  one  with  n  German 


at  the  Conservatoire  in  18G3.  Works :  U 
fimt  MBMr  pour  vSoolter,  opcrette,  gimi  in 
Timf  dm  AataiaiM  F»«iiim% 
1866  ;  Le  dernier  dea  Chippeways,  do.,  ilx, 
Folies  Bergores,  187G ;  6  croquis  d'albura, 
suite  dc  inorceaiix  de  piano  (Parifl^  Grua). 
— Fetis,  Supplement,  i.  18. 

AXnOOKE^  the  heroine  of  Sophodeirt 
tragedy  of  Iho  Hune  nama.  The  dangfater 
of  (Edipus  and  of  Jocaata,  ahe  it  oondemned 
to  be  abut  up  in  e  aobtemuieen  eave  faj  the 


text ;  by  Beruasconi,  Vienna,  about  1715  ; 
bj  WagenaeO,  Vienna,  1750 ;  by  Mortellari, 
BooM^  1788 ;  opem  leite  in  three  aete,  hy 

Hoszisky,  Rheinsbei^,  about  1787  ;  grand 
opera  in  three  acta,  text  by  !iIaraiontel, 
music  bv  Zinjrarelli,  Academie  Bovale  de 
Muaique,  Puns,  Aphl  80, 1790 ;  by  Oaudini, 
lfbden%  1884 ;  Antigon*  ed  Emone  (Anti- 
gone and  HiBinonX  ballel^  noaie  hj  FSem 
Dutillieu,  Naples,  1788. 
ANTIOONO  (Antigonus),  Italian  opera  in 
three  acta,  text  by  Mctas- 
taaio,  music  by  Jobann 
Adolpb  Hmm,  first  repce- 
lentMl  in  Dreeden.  during 
the  carnival,  1744.  Scene 
in  Thessalonica,  n  niarititr.e 
city  of  Macedonia.  C'liajnc- 
ters  represented :  Antiyouo 
Gonata,  Kiugof  Mneedonia; 

ofEgypt, 


betrothed  toAntigono;  la- 
tyrant  Croon  because  she  had  given  sepid-'mene,  daughter  of  Antigono,  in  lore  with 
ture,  contrary  to  his  onb  rn,  to  the  body  of  Alfssandro  ;  Alessandro,  King  of  Epirus,  in 


her  brother  Poly n ices.  She  kills  herself, 
and  her  lover  Hesmoo,  aon  of  Greon,  killa 
himself  beside  her.   The  original  text  of 

Sophocles,  translated  by  Donner,  music — 

intro<luction  and  seven  numbers — bv  Men- 


love  with  Berenice  ;  Demetrio,  son  of  Anti- 
gono, also  in  love  with  Berenice ;  Qearro, 
captain  of  Alessandro  and  friend  of  Dene- 

tria  Metastasio'a  libretto  has  been  set  to 
music  also  by  Gluck,  Rome,  1754  ;  bv  C  if- 


delssohn,  first  represented  at  the  Neue  Pa-  faro,  Naples,  1754;  by  Santis,  Naples,  ITHfl; 
lais,  Potsdam,  Oct  28,  1841  ;  first  public  by  Francesco  Cianipi,  Venice,  17(i2  ;  by  Oa- 
performanoe,  Berlin  Opera,  Not.  6,  1841 ;  |  luppi,  Italy,  1763 ;  hj  Fknneeaoo  Zanetti, 
given  in  Paris  at  the  Odvon,  l^Iay  21,  1844,  |  Leghorn,  1765 ;  hy  ICajo^  Naples,  1768 ;  hj 

and  in  London,  Covent  Garden,  Jan.  2, 1845.  Schwanbei^,  Bnmswick,  1769  ;  by  Fietro 
Tlie  Invocation  to  Bacchus,  called  the  Bic-  Pompeo  Sales,  Munich,  1769 ;  by  Piccinni, 
chus  Chorus,  is  the  most  striking  part.  Its  Rome,  1771  ;  by  Tomraami  Traetta,  St.  Pe- 
succeas  in  London  was  not  great  at  firet,  teraburg,  1772  ;  by  Sacchini,  London,  1773; 
owing  to  the  way  the  chorus  was  put  upon  \  by  GKordani,  London,  1773  ;  bj 


the  atage,  which  was  satirised  by  "  Punch  "  i  Rome,  1778 ;  bj  Otossppe  Gananiga,  Na* 

(Jan.  18,  1845)  in  a  cut  here  reproduced,  but  jiles,  1779  ;  by  Paisiello,  Naples,  1784  ;  by 
it  finally  ran  forty-five  nights.  Italian  operas 'liighioi,  Mainz,  1788;  by  Caruso,  Boom^ 
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17SS,  Venice,  1794  ;  by  Peter  von  Winter, 
Naples,  1791 ;  by  Seraccbini,  Florence,  1794 ; 
AutigonuB,  by  von  Poiiisl,  Munich,  1B08. 

ANTIO0O(AntaodMuI.).  SwAnUochw 
tmd  StratoDioe» 

ANnOCO(Aniiool«i3V.).ItalI  m  opera,  by 
Angelo  Tarcbi,  rpproscntod  nt  Milan,  1788. 
Subject,  Antiocbus  V.  (Eupator),  who  was  de- 
throned and  put  to  death  by  Bemetriua  So  ter. 

AXmOCO  JL  GBAHDB  (Antiocbiw  the 
Great),  Italian  opera,  mnaio  by  L^renu, 
rapresented  in  Venice,  1681.  Subject,  the 
career  of  Antiocbus  IIL,  King  of  Syria,  who 
ra:ule  warlike  expeilitions  into  Imlia,  Ei^jypt, 
and  Ghreece,  and  whose  ambition  was  finally 
eurfaed  by  the  Bomaoa. 

ANnOOHDS  UND  STRATONICE,  Ger- 
man  opera,  music  by  Gratipner,  represented 
at  Hamburg,  1708  ;  Autiochus  et  Stnitonice, 
Fi'ench  opera,  music  by  Langlc,  Versivilles, 
1786.  Subject,  the  love  of  Antiocbus  I. 
(Sotar)  lor  hia  atepmother  Stratonio^  wife 
of  Selsuoos  Nieator,  King  of  Syria.  Hia 
father,  discovering  his  son'a  malady  through 
his  physician  EraaistratiT?,  re«»icno'l  her  to 
him  and  made  him  King  of  Upper  Asia. 
The  operas  Antioco,  by  Cavalli,  Venice, 
1638;  Carpani,  Bologna,  1673 ;  and  Gaspar 
rini,  Bome^  1706^  deal  with  the  aame  aubjeeL 

ANTOIN.  FERDINAND  D\  flouriahed 
in  Germany  about  1780-94.  Dramatic 
composer  and  pianist,  chiefly  self  taught 
from  the  theoretical  works  of  Morpurg, 
Kimberger,  and  BiepeL  Ha  waa  a  ei^taiii 
in  the  8er?ioe  of  the  Elector  of  Cologne, 
and  during  his  campaigns  and  travels  was 
much  influ'^need  by  Italian  and  French  mu- 
sic. Works  :  II  mondo  al  rovescio,  opera 
bu&li,  given  at  Cologne,  1780 ;  Dos  tartar- 
taehe  Geaetz,  opera,  ib.,  about  1783 ;  Daa 
Madehen  im  ESchthal,  iU,  about  1790;  Otto 
der  Schatz,  ih.,  about  1792  ;  D^i  Farst  uud 
sein  Volk,  operetta,  ib.,  about  1793  ;  Eiule 
put,  Alles  gut^  do.,  il>  ,  1794  ;  Choruses  to 
the  tragedy  of  lAuassa ;  bj  mphouiea  and 
qnartefta—Ffitia;  Sehilling. 

AMTONELU  (AntaneUi).  ABONBIO, 
bom  in  the  aeooud  half  of  tiie  10th  oentuiy, 


died  in  Tlttmp,  probably  in  1069.  He  was 
maestro  di  cappeila  of  the  episcopal  chnrcli 
at  Benevento,  Naples,  and  in  1608  of  ban 
Giovamti  iu  Laterano,  Bome.  Works :  Missa 
a  quattro  voei  e  qtiattro  Hotetti  a  due,  oon 
organo  (Bome,  1629) ;  Miaaa  breve  a  qtiat< 
tro.  Salmi  o  motetti  a  tre  e  qunttro,  con 
basso  coiitinno  (ib.,  1628)  ;  Liber  primus 
diversarum  modulationum  (ib.,  1615)  ;  Mo- 
tetti  a  quattro  choxi— I^ti8» 

ANTOMI,  AKTONIO  1>\  bom  at  Pa- 
lermo. June  26,  1801,  atitt  living,  1888. 
Dramatic  composer,  earned  applause  even 
as  a  boy  of  twelve  witli  a  mas.H,  composed 
for  the  Feast  of  St  Cecilia  ;  wrote  his  tirst 
opera  when  eighteen,  aod  became  director 
of  the  opera  at  Syraense  and  at  lldta. 
After  travelling  in  France  and  England,  he 
settled  at  Venice  to  teach  music  and  went 
afterwards  to  Trieste,  whither  he  retumeil 
after  a  stay  at  Florence.  In  1851  he  found- 
ed the  Aecadmnia  FilanBOiiiei^  of  whieh  he 
became  director.  Worka — Operaa:  Un  du- 
ello ;  Gli  anianti  burkiti,  given  at  Syracuse 
about  1820;  H  pei-egrino,  Malta;  Arniiua, 
Trieste  ;  Amazilda,  Fldreiu-e  ;  Sevei*al  can- 
tatas, Fugues  for  four  hands,  Cuuous,  etc. — 
Wnnbaob,  i  47 ;  MendeL 

ANTONn,  FIEIBO  DEGUbora  at  Bo- 
logna about  163(^  died  there  shortly  after 
1718.  Church  composer  and  cornet  |  liiver, 
became  maestro  di  ciippella  of  8.  Giovanni 
in  Monte,  and  was  one  of  the  members  of 
the  Aoeademia  Filarmoiiica'froni^itB  foun- 
dation in  1666»  and  prindpe  aix  timea  be- 
tween 1676  and  1718.  Works;  Missa  e 
salmi  a  tre  voci,  op.  2  {Bologna,  Monti, 
1670) ;  Concerti  da  chiesa  a  due  violini, 
viola  e  couttnuo  ^>er  organo ;  Souate,  arie, 
gighe  e  balletti  a  tre  atromenti,  op^  4 ;  Bi- 
cereate  a  violioo  aolo  e  irioloue  o  eontinno, 
op.  6  (Bologna) ;  Set  motetti  a  voce  aola, 
etc.,  op.  7  (ib.,  Ifi9n) ;  Tre  messe  per  due 
soprani  e  basso  con  due  vioiiui,  op.  8.— 
Futis ;  Schilling. 

ANTONIOrn,  GIORGIO,  bom  in  Lorn- 
bnnly  iu  1692,  died  at  Milan  in  177&  Ih- 
atnimental  compoaer  of  rqrate  in  hia  time. 
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Hp  liveil  fV'veral  years  in  Holland,  where  he 
pubUslieil  in  173i>  hm  first  work,  cousistiDg 
of  twelTO  wonMUm  tot  ykHik  di  gunba ;  after- 
nwdi  went  to  London,  when  be  resided 
for  more  than  twenty  ytaacB,  «nd  wh«re  an 
English  translation  of  his  "Art<»  armonirft," 
a  treatiae  on  composition,  was  puUliskinl  iu 
1761.  About  1770  be  returned  to  Milan. 
^F«tis;  Scbilling. 
ANTONY  AND  OLBOPATBA.  S^b 

Clfirpnfra. 

ANTONY,  FRANZ  JOSEF,  l>om  nt 
Manster,  Westphalia,  Feb.  1,  1790,  die<l 
there  in  1887.  Organist,  son  and  pupil 
of  JoMf  Antony  (1758-1886^  orgnniat  of 
Monster  Cathedral) ;  became  choir  director 
at  the  cathedral  in  1819,  and  organist,  suc- 
ceeding his  father,  in  1832.  Works  :  Die 
Muse,  cantata ;  Wer  spannet  den  Bogen, 
do. ;  ICasses*  chorals,  and  other  church 
arnaie ;  Quartoto  for  atringi ;  Sonatea  for 

l^anoforte.  He  ^\as  also  a  learned  writer 
on  music. — F^tia  i  Mmdel ;  SchiUing,  Stt{H 

plement 

AMERICAN  SYMl^HONY,  by  Louis 
ICaaa,  op..  15,  first  pcrformad  in  Ibe  Mosio 
Hall,  Boaton,  Dec,  14, 1888,  with  great  aue> 
cess.  The  work,  which  was  suggested  while 
travelling  on  the  prairies,  is  dedicated  to 
President  Arthur.  It  in  in  four  parin :  1. 
Morning  on  the  Prairies ;  2.  The  Chase ; 
8.  An  lad&m  Legmd ;  4  EvvniDg,  Night, 
and  Snnriaa. 

ANVIL  CHORUS.    See  Tromtore. 

AOUST,  iVltniius  .TITiF^  D',  bom  in 
France  ahout  1S25,  stiU  living,  1888.  Am- 
ateur dramatic  composer,  author  of  the 
operettaa:  Ii*amour  voleur,  given  in  Paris, 
1866 ;  La  farroa  da  Miramar,  iK,  Tb^tre 
de  l  Atli6n^  1874— F«tia»  Snppltoant,  i 
18. 

APEL,  GEOKG  CHRISTIAN,  hom  at 
Trochtelbom,  near  Erfui't,  Nov.  21,  1775, 
died  at  Kiel,  Aug.  81, 184L  Contraponttat 
and  organiat,  pnpll  at  Erfurt  of  Kittel; 

became  organist  in  1700  nt  SL  Thomas's 
Church  there,  and  in  ISOi  nt  St  Nicholaa's 
in  Kiel,  where  he  was  also  appointed  musi-i 


chI  director  nt  the  UniverRifT  in  1818.  He 
deserves  much  ciWit  fur  the  development 
and  tnataient  of  chuidi  miiaic^  and  eqio- 
ciallj  of  the  Plratestant  chond,  which  waa 
promoted  through  his  Choral-Mdodienbodi 
(1817).  Only  a  few  of  hia  compositioTif«, 
among  which  is  a  succeK-sful  oratorio,  were 
printed. — Allgem.  d.  Biogr.,  L  500;  John, 
Gee.  Anfafttaa  (1866),  1. 

APELL,  (JOHANN)  DAVID  VON,  bora 
at  Cossel,  Feb.  23,  1754,  dietl  there  in  183a 
Di-nmatic  composer,  pupil  of  the  court  mu- 
sician Wiesel,  then  at  Riuteln  of  the  organist 
Mailer,  and  after  his  return  to  Gaasel  of 
Bodawald  and  Johann  Bnnm  tlie  jonnger  \ 
finally,  of  the  court  organist  Kellner.  Ha 
began  to  acquire  repubition  in  1780,  became 
a  meml>er  in  178fi,  under  the  name  of  C.i- 
pelli,  of  the  Accndemia  Filarmonica  at  Bo- 
logna, and,  nnder  the  name  Filleno  Tin* 
daii^,  of  the  Aroadi  Illuatri  at  Rome; 
and  in  1791  was  made  an  honoran*  mem- 
ber of  the  Stockholm  Ac.adoniy,  and  in 
18(K)  a  kniglit  of  the  Golden  Spur  by  Po}>e 
Pius  VIL,  to  whom  he  had  dedicatetl  a 
maaa.  At  Oaaael  he  reorganiaad  the  Phil- 
barmottic  Society,  and  beeama  ito  Arat  di- 
rector. Works :  La  clemenia  di  Tito,  opera, 
given  at  Cassel  aboi:t  ITMIT;  Tancrcde.  do., 
ill.,  about  1789 ;  Lamour  j>eintre,  comic 
opera,  ib.,  179G ;  Ascaniua  und  Irene,  di-ar 
ma,  ib.,  1797  ;  Daa  Feat  d«rGfllteB,miMiMl 
prologue,  ib.,  1797;  Enthjme  et  Lyria^ 
Renaud  dans  la  foni't  enchautee,  ballets,  ib., 
1782  ;  M'lsa  dedirated  to  Pin  i  \TL  (1800) ; 
Laudate  i>ominum,  iisjtlni  \mi1i  full  orehes- 
tra  ;  Beati  omnes,  do.;  Tantum  erga  Can- 
tataa :  Anacretm ;  La  tompeata,  La  gelosia. 
La  aenaa,  with  fnU  orebeatm  (1786) ;  Der 
Traum :  Ah  ni^  I  Tangusto  sguardo,  dedi- 
catci]  to  the  Queen  of  Prussia  ;  Kantate  zur 
Kirc'hweihe  (17'.>o) ;  II  trionfo  dell.'\  musica, 
with  full  orchestra  (180G) ;  3  symphonies 
for  grand  orchestra  (1783) ;  3  quarteto  for 
two  Tiolino^  violonoelkH  and  baaa  (1784); 
12  notturni  for  wind  instruments ;  6 
nnists  for  «Trand  orchestra;  6  marches  for 
the  Uession  Guard  ;  Choruses  with  full 
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•rchestrn ;  24  Itrdian  scenns  and  ftira,  with 
do. ;  6  Italian  duets  for  soprano  nnd  con- 
tralto, Willi  do.  i  6  canzonets  (1791)  ;  3  do, 
vifh  Tkda  and  htaL—T^;  Oerber,  N. 
I«x»;  Mendel ;  SchUling. 

AFELLK  E  CAMPASPE  (Apellea  and 
Cnmpn«?pf'V  Itnlinn  opera,  ninsic  by  Zinga- 
relli,  re pre.se  11  t.eii  tit  Veuice,  179-A;  music  by 
Tritto,  Milan,  179G ;  Apelle  et  Compaspe, 
Frmcb  opera,  text  by  Dmnoiutiuv  ^awaAe 
bj  Eler,  given  at  the  Op^>rn,  Paris,  July  12, 
1798.  Subject,  the  love  of  the  painter 
Apelles  for  Oampaape,  the  favourite  concu- 
bine of  Alexander  tlie  Great,  said  by  some 
to  have  been  the  model  of  the  Venus  Ana- 
dyomene, 

APOLLINI,  SALVADORE,  bom  in  Ven- 
ice aljout  the  beginning  of  the  18th  conturv. 
Dramatic  and  vocal  composer.  At  tirst  a 
barber,  he  studied  the  violin  and  played 
on  it  bii  baiearolea,  whidb  became  popular 
among  the  boatmen  of  Yenict.  He  com* 
poaod  the  three  operas :  Fama  dell'  onore  e 
della  virtb,  given  at  Venice,  1757  ;  >I(>tr\- 
morfosi  amorosi,  ib.,  1732 ;  II  pastor  tido, 
ib..  1739.— r6tis;  SchiUing. 
AFOLLO  AND  DAPHNE.  See 
APOLLO  ET  HTACZNTHD3.  Latin  com* 
edy,  music  by  Mozart,  represented  in  the 
Aula  of  tlie  University  of  Salzburg,  ^Iny  13, 
17G7,  Mozart,  who  was  then  but  eleven 
years  old,  played  tiie  harptuchord  at  the 
{Mrfonnance.  Tbe  MS.  of  the  mii8i<^  which 
ia  writtm  for  lite  Toicea,  covera  one  hun- 
dred and  sixty-two  pages. 

apollon'  berger  d  '  .\  d  m  J:t  e 

(Apollo,  Shepherd  of  Adnietus),  opera  in 
one  act,  music  by  Greuet,  represented  at 
the  Opera,  Paris,  1759.  The  aamo  episode, 
the  atoiy  of  the  god  tending  the  flocks  of  Ad* 
metus  at  Pher»  in  Thes^  l  on  the  banks 
of  t)!f>  Amplirvsus,  is  treated  in  Apollo  in 
Tessuglia  (.\pollo  in  Thesaaly),  music  by 
Francescliiui,  Bologna,  1671) ;  Apollo  unter 
den  Hirten  (Apollo  among  the  Shepherds), 
Gennan  Liederspiel,  music  by  Schweitzer, 
(Germany,  1778 ;  do.,  German  opera,  muaic 
by  St^^ann,  SOnigsberg,  1775. 


APOLLON  ET  CORONIS  (Apollo  and 
Coronis),  French  op^ra-bnllet,  text  by  Fuze- 
Uer,  music  by  Jean  Baptiste  liey,  repre* 
aented  at  the  Acadtoie  Boyale  de  Musique, 
Paris,  May  3, 1781.  Tlie  libretto  deala  with 
the  loves  of  Apollo  and  Coronis,  who  became 
by  him  the  mother  of  J^sculapius,  and  who 
was  iinallv  slxiiu  bv  him  through  jealousy. 

APOLix)NI,  GioVANNI.  Cavaliere,  born 
at  Arezao  about  1660.  Dramatic  oompoaer, 
author  of  three  operas :  Dori,  oasia  lo  scfai- 
avo  re{2fio,  given  in  Ronio  about  1G80 ;  L' Ar- 
^i.a,  in  \ho  theatres  of  Italy,  about  1682; 
L'  Astiage,  ib.,  about  1G83.— F6tia. 

APOLLONI,  GIUSEPPE,  bom  at  Vi- 
cenaa,  oonteroporory.  Dramatic  compoeer. 
Works:  L'  Elireo,  opera  seria,  given  firat 
probably  at  Venice,  1855  or  183G,  then  on 
all  the  principal  stages  of  Italy  ;  Pietro 
d'  Albano,  Venice,  1856 ;  Adeichi,  ib.,  1857 ; 
II  Conte  di  K&nigaberg,  Ilorance^  Taatro 
ddla  Peigola»  1866 ;  Ooatavo  Waaa,  Trieate» 
Teatro  Communale»  1873.— F^tia^  Sappl^ 
ment,  i.  18. 

APOSTEI.  VON  PHIIJLL^PI,  DIE,  orato- 
rio, for  unaccompanied  male  voices,  text  by 
GieaebreehV  ntnrio  bj  Kaii  LoBwe,  op.  48, 
firat  performed  at  the  muaic  f eatival  in  Jena, 
Aug.  13,  1886. 

APPEL,  EARL,  born  at  Dessau,  March 
14,  1812.  Violinist,  pupil  of  Conzertnieis- 
ter  Lindner  ou  the  violin,  and  of  Fricdrich 
Schneider  in  themy  and  eompoaition ;  early 
Altered  the  ducal  ocdieatra  aa  Tioliniat,  and 
succeeded  bis  niaater  aa  ComEertroeif^ter. 
Among  his  vocal  music,  the  quartets  for 
male  vnirps  are  especially  liked.  iil>o 
wrote  an  opera,  Die  RUuberbraut,  wiuch 
waa  performed  at  Deaaan,  1840. — ^MendeL 

AQUnf,  D*.  SeeDaguiff. 

AR.\BESEE  (ArabeaqueX  the  title  given 
by  Robert  Schumann  to  a  piece  for  the 
pianoforte,  op.  18,  written  somewhat  in 
rondo  form.  Composed  in  1839,  dedicated 
to  Fran  F.  Senre  ;  publiafaed  by  G  A.  Spina 
(yienm)ii 

ARAM  NELLE  GALLIE,  GLI  (Tbe 
Araba  in  Qaul),  opera  in  four  acta^  liinretto 
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from  the  romance  by  I)  Ariincourt,  entitled 
"Le  ren^gat"  (The  Benegiuie),  music  hy 
GiovHUBi  Fkdiii ;  tot  i  epresoiled  St  llilaii 
in  1827,  then  at  Turin,  Dee.  9fi,  IttB,  and  in 
FtUUi  ti  tlie  Th^ulro  Italien,  with  seven 
new  numbers,  Jan.  30,  1855.  Pacini  bim- 
self  miperintended  the  reprcstutations  in 
Paris,  where  the  opera  wua  given  under 
the  new  title,  L*  nlUmo  de'  Clodovei  U 
vnM  fini  given  in  New  YoA,  tti  the  Open 
House  in  Church  Street,  Jan.  20,  The 
nction  passes  in  (laul  in  f!>o  time  of  Charles 
]\l!irtf  1.  Clodomir,  forairily  affianced  to 
K^ililii,  Princesse  des  Cc venues,  has  em- 
bmeed  the  part  of  the  Anha,  or  8araora% 
and  under  the  name  of  Agobar  ie  devastate 
ing  bis  native  country.  Leodato,  general 
of  Cbnrlc-8  !\Iartel,  is  overcome  and  is  ftl)ont 
to  lose  his  Hfe,  when  Ezilda  comes  out  of  a 
monastery,  where  Hhc  had  taken  refuge,  and 
implores  demencj  for  Leodato^  who  had 
previoualy  made  to  her  an  stowiI  of  his 
love.  She  recognizes  in  Agobar  her  old 
lover,  the  two  renew  their  love,  and  the 
Saiuceu  leader  orders  his  troops  to  stop  the 
pillage,  and  to  respect  the  country  of  his 
mistress.  Ihe  soldiers  rnvrmnr  and  form 
A  plot  against  Agobar,  end,  notwithstanding 
the  warning  of  the  generous  Leodato,  be  is 
killed,  and  Ezilda,  casting  herself  on  his 
dead  body,  makes  known  that  he  is  Clo- 
domir, her  affianced.  Pacini's  best  work. 
The  duet  in  the  third  set,  between  Agobar 
and  Ezilda,  "Va,  menzogner,"  is  its  most 
noted  number.  Gli  Arabi  nelle  Onllte, 
opera  semi-sena,  music  by  Schobt  rlecliner, 
Florence,  1815,  has  a  different  libretto, 
older  than  D*ArIinconrt's  romance,  which 
was  not  published  nntil  1822. 

ARAJA,  FRANCESCO,  bom  at  Naj^les 
in  1700,  died  at  Bolof^na  about  1770.  Dra- 
niiitic  composer,  attracted  attention  witl. 
Ins  iirht  opera  in  1730,  went  to  St.  Petei-s- 
burg  with  a  troupe  of  Italian  singers  in 
1736,  and  became  oonduetor  of  the  ordbee- 
tra  at  the  Italian  opera  there.  Highlj  4W> 
teemed  and  dintinguislied  in  many  ways 
for  tweutj-tbree  years,  be  returned  to  Italy 


in  1759,  and  settled  in  ik)lopna,  where  he 
was  made  honorary  member  of  the  Aocade- 
nda  FUniBoniea,  and  gathered  anmnd  him 
a  oirde  of  young  artiste,  mostly  without 

means,  who  praised  him  as  their  teacher 
and  benefactor.  In  1761  be  visite<l  Russ^ia 
again,  but  returned  to  Bolor^na  in  the  year 
following,  after  the  assassination  of  Peter 
BL  He  is  asid  to  have  been  the  fint  to 
eompoae  an  opera  (1756)  in  the  R«vnifm 
language.  AV(ji Is  :  Berenice,  given  at  a 
chateau  of  the  Grand  Duke  of  Tuscany,  near 
Florence,  1730  ;  Amor  K^nanto,  Bome, 
1731 ;  Lucio  Vei-o,  Venice,  Xeatio  di  S.  Gio- 
vanni Grisoslomo,  1735 ;  Abiatare,  St  Fs- 
tcrsburg,  1737;  Semtramide^  ib.,  1738; 
Scipione,  ib.,  1739  ;  Alessandro  nell'  Indie^ 
ib.,  about  17.tO  ;  Arsace,  ib ,  1741 ;  LaRus> 
biaafllittae  noonsolata,  Moscow,  1742;  Bel- 
lerofonte,  St  Petersburg,  about  1743  ;  Se< 
leneo^  itx,  1744;  Cephalus  and  Ptocria^ 
Bussian  opera,  ib.,  1756 ;  LaCimotse,  lyrie 
drama,  given  (at  Bologna  ?)  about  1785  ;  Jm 
nativitA  di  Qesb,  oratoria— F^tas ;  Msndel ; 
Schilling. 

ARANAZ,  PEDRO,  bom  at  Soria.  Spain, 
in  the  18th  oentniy,  died,  at  an  advanoed 
age,  at  Cuene%  ab«Mit  1835,  Cboieh  eocn- 

poser,  l>ecame  maestro  de  capilla  at  the 
Catheilral  of  Cuenca  towards  the  end  of 
the  Ibth  century.  Uis  music  is  preserved 
at  Cuenca,  in  the  Eaoorial,  and  in  several 
ehurdies  of  Spain.  He  wrote  « trsatbe  on 
counterpoint  and  compoeitaon,  eeteemed  in 
his  country. — Fetia 

AUANGUREX,  JOSfi,  Ixirn  at  Bilbao, 
Spain,  May  25,  1821,  still  hving,  lh68. 
Hanist,  pu^Hl  of  Nicolas  Ledeema  on  the 
pianoforte,  of  IVuisto  Suns  on  the  violin, 
then  in  Madrid  (1844-48)  of  Hilarir.n  Esk- 
va  in  composition.  He  bepfan  teaching',  and 
in  18()7  became  nvljiuict  profenaor  of  h.ar- 
mony  at  the  Conser%'atorio,  Madrid.  He 
has  composed  much  sacred  music,  piano> 
forte  pieoes,  and  scmgs,  and  published  in 
1855  a  method  for  the  pi.inoforte,  which 
has  }md  fnv  editions,  and  in  1861  a  treatisB 
on  harmony. — F^tta,  Supplement,  i.  19. 
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ARAUXO  (Amtijo),  FRANCISCO  COR- 
B£A.  DE,  boru  iii  Spain  about  1581,  died 
at  Segovia,  Jan.  13,  1663.  A  Dominican 
monk,  at  fint  otigaiilrt  of  Son  Solyador  at 
Seville,  then  professor  at  Salamanca,  and 
finally  Bishop  of  Segovia.  A  number  of 
his  compositions,  consisting  of  psalms,  mo- 
tets, and  vilbandcos,  formed  part  of  the  fa- 
mous musical  libnuy  of  King  John  IV.  of 
Portugal,  as  did  also  bis  treatisa :  Caaoa 
morales  de  la  mfisica. — ;  do.»  Snppl^ 
ment,  i.  19. 

ARBACE  (Arbacca),  Italian  pasticcio, 
music  by  Handel,  performed  at  Oovent  Gar- 
dan,  London,  Jan.  6, 1784  The  libretto  is 
aa  adaptation  of  Metastaaio'a  Arlaserse,  re- 
named after  one  of  the  principal  characters, 
and  the  music  consists  entirely  of  Bolectious 
from  the  composer's  own  works.  The  score 
is  in  the  Hamburg  Library. — liockstro,  Life 
of  H.,  822. 

ARBAN,  JOSEPH  JEAN  BAFTISTE 
LAURENT,  born  in  Lyons.  Feb.  28,  1823, 
still  living,  IHHS!.  Pupil  of  tho  Paris  Con- 
Bervntoire  ;  tin  n  Ktudied  under  Dauveme, 
and  took  the  second  prize  for  the  trumpet 
in  1844  and  the  first  in  1846.  His  playing 
on  the  comet-drpistons,  whieh  had  just  oome 
into  popular  favour,  was  considered  remark- 
able. He  played  at  the  Concerts  Musard, 
and  afterwards  bccanif  lea*lpi-  at  the  Casino- 
Cadet,  at  the  Valeutiuu,  i'rascati's,  nnd  at 
the  Op6ai  balls  after  Stranss's  retiremeni 
In  1857  he  was  appointed  professor  of  the 
sax-horn  at  the  Conservatoire,  and  in  1869 
was  made  director  of  a  closs  on  the  comet. 
He  has  composed  a  great  <lcal  of  music  for 
his  instrument,  besides  Gramle  Muthode 
oomplMe  de  eomet-&>pistons  et  de  sax-horn 
(PlKis).--F£tis,  Snppl^ent,  i  20 ;  Mendel, 
Er^ranz.,  15. 

AKBITEE  D^UNE  YIE.  See  Mueite  de 
PorticL 

ARCADELT  (Archadelt,  Arcadet,  Harcha- 
delt,  Aikadelt).  JACOB,  bom  in  the  Nether- 
lands towards  the  end  of  the  15th  century, 
died  in  Paris  (?),  15—.  The  story  that  he 
was  a  pupU  of  Joaquin  Deprcs  is  probably 


untrup.  In  1540  he  was  admitted  into  tho 
Pontidcnl  Choir  at  Rome,  and  in  1555  (?) 
entered  the  service  of  the  Cardinal  Charles 
of  Lorraine,  Duke  of  Guise,  whom  he  fol- 
lowed to  Paria  Aneadelt  was  one  of  the 
many  Flemish  composers  who  mirrrated  to 
Italy  ;  he  helped  to  found  the  *'  j^reat " 
Roman  school,  and  was  ooe  of  Palestriua's 
most  distinguished  foierunnera.  He  united 
Freneh  delicaey  of  SMitiment^  Flemish  mas- 
tery of  musical  form,  and  Italian  onlture  in 
quite  an  exceptional  way,  and  waa  at  once 
one  of  the  most  important  and  prolific  com- 
posers of  hia  day.  Together  with  Willaert 
and  Yerdelo^  ha  waa  one  of  the  founders  of 
t^e  madrigsL  His  first  hook  of  68  madri- 
gals (Venice,  1538)  reached  its  Bi.\teentla 
edition  in  1G17,  and  was  fnllmved  by  five 
other  books.  If  in  his  church  compositions 
Arcadelt's  style  is  of  almost  heroic  grandeur, 
and  shows  the  moat  complete  masteiy  over 
all  the  intricacies  of  counterpoint  (alheit  be 
seems  to  have  despised  the  then  popular 
"Netherlandish  tricks  "),  in  his  Italian  mad- 
rigals we  discover  perli'iim  the  first  dawn 
of  the  sentimental  element  lu  music.  His 
French  cbansonii^  on  the  other  hand,  are 
perfect  little  cabinet-pieces  of  contrapuntal 
elabosaienesa  Notwithstanding  the  glori- 
ous nuT^ical  epoch  which  followed  close 
npon  hia  death,  Arcadelt's  works  were  long 
looked  upon  with  the  greatest  veneration  ; 
Frescobaldi  wrote  an  organ  piece  on  a 
theme  '*dd  Signore  Arcadelt,"  and  CTen 
Liszt  wrote  a  pianoforte  piece  on  an  Ave 
INIaria  of  his.  His  published  works  are : 
Three  books  of  Masses  for  3,  4,  o,  and  7 
voices,  Paris,  Adiien  Le  Boy,  1557  (one 
book  of  these,  for  4  and  5  Toices,  repub- 
lished, 4to,  in  1583) ;  U  primo  Ubro  de* 
madrigali  a  pill  voci,  Venice,  1538  (subse> 
quent  editions  in  1539,  1540  (ib.,  Vincenzo 
BiauchiJ,  1541,  1542,  1545,  1550,  1551, 
1552,  1556,  1560,  1568,  1581,  1603,  1600, 
1617);  n  secondo  Hbro  de'  madrigali,  etc.. 
Venice,  Antonio  (Jardane,  1539 ;  Four  other 
books  of  madrigals,  published  about  tho 
{same  period;  L'excellenco  des  chansons 
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musicales,  Ljons,  1572  (2d  ed.,  4io»  iU, 
1587),  lioi  A  theoreticRl  work*  w  Fork«l  and 
Liohtontlud  hvn  mpiiOBed,  bat  a  book  of 

ehansons ;  Chansons  franyaiaes  k  plumnrs 
parties,  Lyons,  1580.    Otlitr  cL  an  sons  nrc 


Tvith  orgAD  ;  12  litanies ;  7  mot^U  ;  Ro- 
manoea  witboDt  words,  for  pianoforte,  etc. 
He  bM  alao  eompoMd  an  operalla»  whidi 

was  given  at  Lii-^'e.  ThMtf»  du  Gjnuiaac; 

1 S  o  n .   H  i  a  li  ro  1 1 1  e  r  £douard  (bom  at  Herre, 


in  Le  dixi^ime  de  chansoim  u  qmtro  pur-  Doc.  8, 18JJ4),  is  a  piani^*t.  nnd  )ms  pMlilisliotl 


ties  compos^os  par  plusieurs  auteurs, 
Paris,  Niooka  Da  CSbemin,  1562,  and  in 
aame  colleetiona  pnbliabed  bj  Adrian  Le 
Bdj  ;  also  in  Adi-iani  Wigliar,  Cjrprinni  de 

Rorc,  /licliailt'lt  L't  Jobannis  Ofio  <-intionrs 


several  coupositions  for  hm  lu&truueaL — 
F£tia.  Supplement.  L  21. 
ABCHERk  FREDEBIO,  boon  of  EogUah 

parentage,  Oxford,  England,  June  16,  1S38, 
still  livirifj,  1888.    Organist,  pupil  of  his 


triuni  vocuui,  aliiique  madrij^ulm  trisona  di- father.    In  1847  he  became  n  chorister  at 


versorum  auctorum,  Venice,  15G5.  (Title 
and  date,  from  Ambroe,  not  ftnind  iu  £ii- 
ner*a  Bibliogtapby,  wbieh,  liowever,  aten^ 


Margaret  Chapel  (now  All  Saints'  Chui-cii), 
London,  and  about  five  jears  later  oi^aniait 
of  8i  Ckmeat'a,  Oxford,  and  ttien  of  Mei^ 


tione  a  collection,  published  by  Scotto,  Yen- ;  ton  College,  holding  both  appointments 
ice,  15f)().  bearing  the  snnie  tillo  ill  Italiiin.) '  .Vftt  r  ti-iivcllin^::  on  the  Continent  he  waa 


Also  an  Ave  Maria,  London,  Musical  Times. 
No.  IH^i,  and  an  8-Toice  Pater  noster,  Com- 
iner,  ''CoUedio."  Tiij.  21.  Three  aacred 
pieeea  are  in  the  eolleetaon  ^'Piieeima  ae 
•aeratissimfe  lamentationes,  etc.,"  Paris,  Ad- 
rien  Le  Roy,  15 — ,  and  three  others  in  "  C  in- 
ticum  R  V.  Mnriw  quod  Magniiicat  inscrib- 
itur  octo  mo<lis,  etc.,"  ib.,  15 — .  Some  four- 
and  five-Toica  moteta  are  in  Forater'a  ool- 
leetion.— AmbroB,  iiL  676 ;  Groves  L  81. 

ARCAIS,  FRANCESCO,  Marchese  D'. 
bom  in  Italy  nbont  1830,  still  living,  1888. 
Dnvmatic  conijx>8er,  and  ntuBieal  critic  of 
the  most  conservative  stamp,  extending  his 
opposition  to  everything  modem,  even  to 
OoanoiVs  Fauai  Worka :  I  due  preeettori, 
opera  bufTa,  given  about  18G3  ;  Sgiuiar^ 
lo.  do.,  Slilnn,  Teatro  Re.  1871 ;  La  guerm 
nmoroaa,  FloFence.— Fctis,  Supplement,  i 
20.   

ARCHAMBEAU,  JEAN  MICHEL  D'. 
born  at  Herve,  Belgium,  March  8,  1823, 
still  living,  1888.    Organist,  firnt  instructed 


aj^jjointed  orj^anist  of  the  Pann})ticon, 
now  the  AlUumbra  Tlieaire,  and  in  1862 
gave  weekly  reeitala  on  the  great  organ 
at  the  Uoivereal  Exhibition,  in  London. 
In  18G3,  in  association  with  Julius  Bene- 
dict, he  directed  the  concerts  of  the  Vocal 
Associntinn  ;  in  1865  became  orgouieit  and 
choiniiMster  of  Cluist  Church,  Lancaster 
Gate,  London ;  then  of  the  Chnrdh  of  tha 
Jeauit  Fkthera,  Farm  Street,  until  1873» 
when  he  accepted  a  eimilar  position  at 
Alexandra  Palnre.  which  was  shortly  after 
burned.  In  IhTi).  when  the  new  PaLiee 
waa  completed,  lie  resumed  his  position, 
and  gave  more  than  2,000  redtala  on  tha 
great  organ,  trithoat  repeating  a  prognmme. 
In  1877  he  was  tiivon  the  entire  musical  di- 
rection of  .\lexandra  Palace,  and,  besides 
the  organ  rccituls,  conducted  the  oivhestnd 
concerts  and  the  English  opera  iu  the  tliea- 
tre.  In  1879  ha  became  mnsical  examiner 
in  the  Univenity  of  Qlaagow ;  and  in  1880 
formed  an  English  opera  company,  which 


by  his  father,  then  pupil  of  Gofl^n  and  of  cfnve  perfoi  innnces  in  t  lie  chief  cities  of  Eng- 
Joseph  Massart,  and  stuiiied  harmony  and  land.    He  visited  America  in  1881.  played 


couutei'point  from  the  treatises  of  Cheru- 
biui,  Catel,  and  F^tia  When  eeoicely  fif- 
teen years  old,  he  l>ecame  instmetor  of 

music  at  the  college  of  his  native  city,  and 
ten  years  Liter  or;ranist  at  Petit-Reclmin. 


in  many  of  the  principal  cities,  and,  after  a 
short  visit  to  London,  became  organiai  of 
Plymouth  Church,  Brooklyn,  and  aabeo' 
quently  of  the  Church  of  the  Lioaniation, 

New  York,  during  which  he  gave  a  seriea 


Works :  2  masses  for  three  men's  voices,  i  of  ninety  organ  ooncerts  in  Chickeriug 

M 
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Hull  In  1885  he  founded  and  edited  The 
Keynote,  a  musical  journal,  and  in  1887 
be»ime  conductor  of  the  Boaton  Oratorio 
SotMj,  and  removied  to  thai  oity,  where  h« 
atiU  roeidaa.  Works :  Adagio  maestoso  for 
organ ;  Fugue  in  D  minor,  id. ;  Graml  fan- 
tasia in  F,  id. ;  Andantes  in  D,  F,  and  A, 
id. ;  Ck)ncert  Tariutious,  id. ;  Marche  triom< 
friiak^  id. ;  12  pieces,  id. ;  2  gavofctea  in  D 
and  Xi-flalk  lor  piamoiorto;  Bidka  da  ta- 
lon, id. ;  3  impromptus,  id. ;  King  Witlafs 
Drinkinfj-hom  ;  Sonj^s,  part-songs,  etc  He 
is  the  author  also  of  "The  Oi-gan,"  a  theo- 
retical treatise,  with  original  exercises  and 
oompoaitioiis ;  and  of  **Th'a  OoUegiato  Oi^ 
gan  Ttator*  (London,  n.  d.). 

ARDEMANIO,  GIULIO  CESARE,  bom 
(?),  died  in  Milan  in  1650.  Maestro  di  cap- 
pella  and  organist  of  the  churches  S.  ]\L 
della  Scala  and  S.  Fedel&  His  coiuposi- 
tkniB  ware  held  in  high  esteem  long  after 
hia  death.  Amon;^  tli^m  are  :  Motetti 
(Milan,  1016)  ;  Faux-Bounlona  (ib.,  1G18) ; 
Musica  a  piit  voci  con  basno  per  i'organo 
(ib.,  1G28).— F^tis  ;  Schilling. 

ABDJT^  LUiai  bom  at  Oreaoentino, 
FSedmonI;,  AdjlO, 
182&.  Dramatic 
composer  and  vio- 
linist, pupil,  in 
1836-42,  at  the 
Oonaemtorio^  MO* 
an.  In  1843  he 
made  his  debut  ns 
director  of  the  oi>- 
era  at  Vercelli, 
where  be  waa  made 
bononurjr  member 
of  the  Accadeniia  Filarmonica.  With  Bot- 
t<»8ini  ho  visited  Havana  in  1846,  and  tlien 
Boston,  Pliila'leli)hia.  and  New  York,  where 
he  conducted  the  opera  at  the  opening  of 
the  Aeademj  of  Marie.  Oct.  2.  1854.  In 
1866  he  viritod  Oomitantinopie,  and  in  1868 
Bfttled  in  London  na  conductor  at  Her 
Majesty's  Theatre.  He  afterwards  travelled 
with  an  Italian  company  through  the  pnn- 
cipal  German  cities^  and  conducted  Italian 


opera  at  St  Petersburg  in  the  winter  of 
1871-73,  and  at  Vienna  each  spring  after 
18701  Woiita:  I  brigauti,  opera,  given' at 
the  Ckmaermtoriok  Milan,  1841 ;  U  ooiaen^ 
do.,  Havana,  about  1846  ;  La  spia,  do.,  New 
York,  1856  ;  Overture  (1840) ;  da,  and  Sou- 
venir de  Donizetti  (1842) ;  Commemoration 
ode,  given  at  the  Crystal  Palace,  June  10, 
1878|  and  H  Bado^  md  waits ;  L*  Ardita, 
da  He  haa  also  written  violin  mnaie^  con- 
sisting of  aRangements  from  operas,  or 
American  songs.— Fetis,  SuppUment^  i  21 ; 
Mendel ;  Vaperean,  1S80. 

AliDITI,  MICHKLE,  Marchese,  bom 
at  Fkeaiooa,  Naplea,  Sept  29, 1746,  died  In 
Niqplei^  April  2^  1838.  Amateur  dramatic 
composer,  pupil  of  Jommelli.  In  1807  he 
became  director-pfoneral  of  the  Museo  Re- 
ale  Borbouico.  Works  :  Olimpiade,  opera; 
Sacred  and  secular  cantatas ;  Motets  ;  Sjm- 
phoniea ;  Overturea ;  Sonataa  for  piano- 
forte ;  Ariaa  with  oreheatra  or  pianoforte^ 

— Fetis. 

ARDORE,  Principe  D'.    See  M,la»o. 

AKEINA,  GIUSEPPE,  bom  in  Naples  (?) 
at  beginning  ol  the  18th  centozy.  Dni- 
matio  oompoeer,  very  popohur  in  hia  time. 

Works — Operas  :  Achille  in  Sciro,  given  in 
Rome,  1738  ;  Tigrane,  Venice,  1741  ;  Ales- 
saudro  in  Persia,  London,  1741 ;  Farnace, 
Rome,  1742.  He  left  in  manuscript :  Prin- 
cipj  per  oembfdo  o  otgana — VHSa. 

AjRENS^  FRANZ  XAVIER,  bora,  of  Oeiw 
man  pesnntagc,  on  the  banks  of  the  Moselle, 
Germany,  Oct  28,  18o6,  still  living,  1888. 
Organist,  pupil  on  the  pianoforte  and  orjjan 
of  his  father.  When  fifteen  years  old  he  he- 
came  organiat  and  ehoirmaater  in  a  email 
town  near  Cleveland,  Ohm ;  after  finishing . 
the  normal  school  course  at  St  Francis, 
near  Milwaukee,  where  he  studied  the  or- 
gan, the  violin,  and  harmony  and  singing, 
be  took  charge  of  a  church  choir  in  Mil- 
wankee,  at  the  aame  time  oontinoing  hia 
lessons  in  counterpoint  with  Prof.  Singen- 
l)erger  of  the  St.  Francis  Normal  School. 
After  actinjr  as  musical  director  of  Canisius 
College,  BufiGEdo,  N.  Y.,  three  years,  he  went 


V\  


Digitized  by  Google 


ABETDniS 


to  Europe,  where  be  studied  for  two  yeara 
in  Hmiich,  oottuteipginl^  iutvomentelion, 
and  tlie  orgsn  nitli  BluiiilMiser,  eoiidiMi> 

ing  under  Abel,  and  in  Dr^en  composition 
under  WQllner,  the  pianoforte  nud  organ 
under  Jannsen,  and  scoro-readiiif?  untler 
Kirchner.  Upon  hia  return  to  America  he 
took  tbe  condnetovdiip  of  tli«  Ctofdand  Ge- 
■Mig  Yereiii  and  of  tlw  CI«T«lu>d  PUUutt^ 
monie  Orchestra,  but  resigned  the  latter 
position  in  1S87.  Hn  }!as  al>io  been  organ- 
ist in  one  of  the  churches  of  that  city  since 
18B6.  Works  :  Prelude  aud  Fugue  for  or- 
gan, 1888 ;  Tbe  Troabadoiir»  lor  aolo,  cbo- 
nui  and  onbeaifa ;  Salta  Begina,  fisr  nixed 
chorus,  1884 ;  Strhig  quartet  in  A  minor, 
produced  in  Dresden,  1884  ;  Symphonic 
Fantnsia,  Indiannpolis,  1KH7  ;  Slumber 
sweetly,  song  ;  Other  buu<^!i,  aud  musio  for 
mixed  obomi^ 

ABEnKUS»  PAULUS^  Italian  dnudi 
composer  of  the  16tli  centnij*  He  is 
k!inwTi  by  the  following  works,  preserved 
ill  the  ro^nl  library  at  Munich  :  Sacra  re- 
aponsoria,  turn  uatali  Domini,  etc.  l^pon- 
Botia  bebdomadv  eanete,  ete.  (Venioe,  1647) ; 
(ibi,  1544) ;  libro  primo  delli  roadrigali 
cromatici  (ib.,  1549). — FC'tis ;  Mendel. 

AnOENTILLT,  CARLO  D*,  b<.rn  prob- 
ably in  Picanly,  Franco,  contemporary  of 
Arcadelt, ,  and,  like  him,  singer  and  com- 
poser in  the  Poniifieal  Chapel,  in  the  fint 
half  of  the  16th  century.  Some  of  bis 
works,  bearing  the  date  of  1543,  toe  pre> 
served  in  the  library  of  the  Vatienn,  and 
justify  the  high  estimation  in  which  they 
ware  held  in  his  time.— Schilling. 

ABOINi;  CONSTANTINO  DALL*.  bom 
at  Parma,  May  12,  1842,  died  in  Milan. 
Marc) J  1,  1877.  Dramatic  composer,  au- 
thor of  operas  and  ballets  priven  in  Italv. 

ARU  DELLA  CALUNNIA.  See  ifar- 
Iriere  di  Smfi^ia. 

ABIABNH  Italian  opera,  text  hf  Fm>1o 
BoUi,  music  by  Porpora,  represented  ni  the 
Lincoln's  Inn  Fields  Theatre,  Lt^mlon,  Dec 
21),  1733,  This  was  one  of  tlie  operas  ])iit 
upon  the  stage  by  Handel's  rivals,  who  pre- 


tentiously called  their  enteipriae  the  Op- 
en of  tbo  NoUUty."  Pocpom  diveeled  tlie 
perlonaaooe  in  peraon.— BodEBtris  Haodd, 

189. 

ARLVNNA  (AriadneX  Italian  opera  seria, 
text  by  Kiuuccini,  uuisu-  1  y  Clauilio  31oute- 
verde,  represented  iu  MauLua,  1G07,  to  cele- 
btala  the  marriage  of  Fkanoaaoo  di  Oonzaga, 
aoa  of  the  Dnkeb  with  Margharita,  lafinta 
of  8a?oy.  The  success  of  this  work,  written 
in  competition  with  Gagliano's  Do/zk,',  which 
was  produced  at  the  same  time,  was  unprec- 
edented. It  is  said  that  the  audience  waa 
moved  to  tean  dniing  tbe  peifbrmanee  of 
the  aoene  in  wl^h  Ariadne  laoMnta  the  de- 
parture of  her  faithless  lo%'er,  the  only  part 
of  the  work,  except  inj::  a  few  passaf^  of 
recitative,  now  preserved  to  us  ;  and  that 
the  com|x>aer'8  power  was  similarly  shown 
on  the  reprodnetion  of  the  open  in  VeDiee^ 
thirty  jeara  later.  The  etoiy  of  the  deaeiw 
tion  of  the  unfortunate  daughter  of  Miooe 
by  Tlieseua  and  her  snlweqnent  finding  and 
marriage  by  Bacchus  has  also  inspired 
many  other  musicians:  Aiiadne,  music  by 
Niooolo  Forpora,  London,  1788 ;  Aiiaoiv  mu* 
sic  by  Feo,  Roiue,  1728 ;  musio  by  Bene- 
detto Ferrari,  Venice,  1640;  Arianna,  musio 
by  Handel,  London,  1734  ;  music  by  Adol- 
futi,  Genoa,  1750 ;  Ariane,  opera  in  five 
acts,  text  by  the  Abbu  Perrin,  music  by 
Camber^  London,  1667 ;  optoi-1)aUet»  mnaio 
by  Batiatm,  Versailles  about  1717  ;  scene 
lyrique,  musio  by  Jean  B;ij>tiste  Rochefort| 
Paris,  1785  ;  Ariadue,  music  by  Conradi, 
Hamburg,  IGUl ;  music  by  Keiser,  Hana- 
burg,  1722 ;  Ariami  abband<mata  (Ariadne 
Abandoned),  mnaio  by  Boniventi,  Tenioe^ 
1719 ;  Ariniia  e  Bacco  (.Vriadne  and  Bao- 
chus),  music  by  Tarchi,  Turin,  1785  ;  Arianc 
et  Bacchus,  opera  i!i  live  acts,  text  by  S;dnt- 
Jean,  music  by  Marais,  Paris,  March  8.  16^6 ; 
do.,  music  by  Bonvard,  repreamted  at  tbe 
Oomt  of  fVanoe,  17S9 ;  do.,  ballet,  mnaio 
by  J.  R  Rochefort»  Paris,  1793 ;  Baochne 
und  .\nadiie,  ballet,  music  by  Tlialdcus 
Wei;,'l,  fiV'Mit  IHOO  ;  No/zo  d*  Ariauua  e  <ti 
^uxo  (^lUpiials  of  Aiiadue  and  Boochua)^ 
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music  by  Holzhaucr,  Vionnn,  nliottt  1780  ; 
Ariudne  auf  Nnxoa,  melodrama,  inusio  by 
George  Benda,  Gotha,  about  1769 ;  Opel's, 
mnaie  by  Betnhiml  Kkin,  Berlin,  1885; 
opent  in  two  aotii  mono  by  Ibiie  Fandiefl^ 
Tienna,  1791 ;  drama,  text  by  Tli.  Kreba, 
mnsir  by  Max  Selfriz,  LOwensberg,  1861 ; 
Anane  clans  I'ilo  de  Naxos,  opera  in  one  act, 
text  by  Molinej  music  by  Edclmauu,  Paris, 
17BS;  Ariana  et  IhMe  (Ariadne  and  The- 
■em),  opm  in  five  nete^  text  hj  I^grtnga- 
Cbancel  and  Boy,  music  by  Mount,  Fbria* 
1717  ;  Ariana  e  Tpsoo.  Italian  opera,  music 
by  Niccolo  Poi7)oni,  Vienna,  1714  ;  by  Caf- 
furo,  Naples,  1766  ;  by  Fiachietti,  Dresden, 
1769 ;  ly  Peter  Ton  Winter.  Vienna,  about 
1796;  by  Benvennti,  Fiaa,  1810;  T^nfo 
d'  Ariana  (Trittmpb  of  Ariadne),  music  by 
Anfossi,  Prague^  about  1784;  by  Bigbiui, 
Uerlin,  1795. 

AIiIA2<tNA,  Italian  opera,  text  by  Francis 
Gubnan,  mnaic  by  Handel,  first  iwpMMnted 
at  tbe  King^B  Theatre,  London,  Jan.  26, 
1734.  Tbe  score  is  dated  Oct  5,  1733. 
Tlie  part  of  Theseus  was  ma^ificeutly  siis- 
taiiied  by  Giovanni  Carestini,  an  artificial 
contralto  brought  from  Italy  by  Handel  to 
taike  tbe  place  of  8eneaiiM>,  wbo  had  dO' 
■erted  bim  to  join  the  rxnl  company  aft  the 
Lincoln's  Inn  Fields  Theatre.  The  ojicm  con- 
tains some  yen'  dramatic  situational  and  the 
minuet  in  the  first  scene  was  long  popular. — 
Bockstro,  Handel,  189  ;  Crysander,  iL  334. 

ARIANNA  A  NAXOS^  eantata  for  toiee 
with  pianoforte,  by  Josef  Haydn,  composed 
in  Vienna,  1790.  Consibtiiijr  of  a  recita- 
tive :  Teseo  mio  ben,  and  the  aria :  Dove  sri, 
mio  bel  tesoro.  This  vocal  scena  describes 
the  moment  of  the  myth  when  Ariadne, 
awnldng  on  the  roe^  ahoie,  espies  tbe  ship 
of  Theseus  sailing  awi^  in  the  distance.  It 
is  a  hiHily  rli-nmr^tic  sccna,  callinpf,  however, 
for  an  orcln  stral  accompaniment,  which 
was  supphod  afterwards  (1809)  by  Kapell- 
meialer  G.  Abraham  Sdmeider  in  Berlin. 
^Pobl,  iL  287, 868. 

AREENZO,  NICOLA  D',  bom  in  Na- 
ples Dec.  24,  1843.   Dramatio  composer. 


pupil  of  Pietro  Labriola  on  the  pianoforte 
ami  of  Viucenzo  Fionivaiiti,  ^lorelti,  and 
Mercadante  in  harmony  and  counterpoint. 
He  made  his  dibnt  at  the  age  of  sixteen  by 
iwodndng  an  opera  bulE^  in  Neapolitan 
patois,  played  in  a  trio  of  bis  own  compo- 
sition at  the  Bonamici  concert  in  lSf>4, 
became  professor  of  harmony  and  com- 
position at  r  Albergo  de'  Foveri,  and  at  the 
CSoIlege  of  San  PSetio  a  Majella,  Naples. 
Hia  foor  nocturnes  for  two,  three,  and  foor 
voices,  won  the  second  prize  of  the  Societal 
del  Qnartetto,  Milan,  in  1809.  Works- 
Operas  :  Monzil  Gnazio  o  Iji  fidanzata  del 
Perucchiere  (opera  bulla  lu  Neapolitan  dia- 
lect), given  at  Napletq,  Teatro  Nnovo,  1860 ; 

I  dne  mariti,  ib.,  Teatro  Bellini,  1866 ;  Le 
rose,  ib.,  1868;  II  cacciatoro  delle  Alpi,  ib., 

'  1870  ;  11  cuoco,  ib.,  Teatro  Rossini,  1873; 

I I  via;,'^i,  Milan,  Teatro  Castelti,  1875;  La 
figlia  del  diavolo,  Naples,  Teutro  Bellini, 
1879 ;  I  tve  coseritti,  ib.,  Albergo  de*  Po- 
veri,  1880;  Pensiero  nnfouico,  perfbimed 
in  Borne,  1871 ;  II  Cristo  sulla  orooe,  can- 
tata ;  several  overtures,  and  much  vocal 
music.  —  F6tis,  Supplement,  L  22 ;  liie- 
maun ;  Vapereau  (1880). 

ARIODANT  (Ital.,  Ariodante),  lyrical 
drama  in  three  acts,  text  by  HofTmann,  sab- 
ject  from  the  *'  Orlando  Furioso  "  of  Ariosto, 
music  by  M6hul ;  first  represented  at  the 
Theatre  Pavart,  Paris,  Oct  11,  1799.  It 
was  tbe  composer's  favourite  opera,  but, 
tbongfa  containing  many  dramatic  beanties, 
was  not  TCiy  snocessful.  Some  of  its  airs 
were  long  popular,  cppecially  the  romance  : 
"  Fcmme  sensible,  enteuds-tu  le  ramapfo  ?" ; 
the  duet  of  Ariodant  and  Ina,  "Dissi- 
pons  ce  sombre  nnage;"  and  tbe  air  of 
Dafinda,  "Oilmen  calmes  cette  eclhn.'* 
Other  opens  on  same  subject :  Ariodante, 
Italian  opera,  music  by  Giovanni  ^laria 
Costa,  Genoa,  1655  ;  music  by  PolLirolo, 
Venice,  1716 ;  music  by  Bioni,  Breslau, 
1727 ;  music  by  Handel,  Loudon,  Jan.  8, 
1785. 

ARION,  lyric  tragedy  in  five  acts,  text  by 
Fozelier,  mnsic  by  Mntho,  rqmeented  at 
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the  Acad^mie  Royale  do  Musique,  Paris, 
April  10,  1714  Subject,  ibo  story  of  Ariou 
the  Greek  bard. 
ABI0613.  ATIUJO,  bora  in  Bologna 
about  1660,  died  (?). 
A  Dominican  monk, 
who,  uniler  a  papal 
dispenoatiou,  gave  up 
his  ecdiMBaatical  pro- 
fewion  to  loUow  that 
of  music,  which  art  he 
had  studied  from 
youth  u|).  With  the 
excepLiou  of  oue  ora- 
torio and  a  few  eaniataa,  be  wrote  (mlj 
for  tho  stage.  HU  first  opem,  Dabie  (text 
by  Apoctolo  Zuno)  \v:ia  brought  out  with 
fair  success  at  Venice  in  IGSO.  Besides  be- 
iug  a  coraixjser  of  threat  merit,  lie  was  a 
cloTer  performer  on  the  violuucello  and  the 
viol  d'  MBore.  In  1690  lio  iras  miiclo  mtlier 
privftto  oompoMT  or  maMtro  di  eappella  to 
the  Electresa  of  Bi m  lonburg,  which  post 
he  held  until  17ir».  During  this  period  he 
prohibly  left  Berlin  tsviee,  once  on  a  visit 
to  Italy,  aud  ouce  to  Auati-ia.  Ue  first  a]>- 
peared  in  London  wk  tbo  perfomniioo  of 
Handel's  Amadis^  in  lAioIi  he  played  a  solo 
for  the  viol  d*  auMrs.  In  1720  the  directors 
of  the  oi>era  engaged  him,  together  with 
Handel  an  l  Bononeini,  to  write  for  their 
theatre.  The  hi-st  opera  given  was  Muziu 
8o«vola»  written  by  idl  three  composers  in 
eoUaborataon,  the  first  act  being  by  AriostL 
But  Handel's  genius  finally  threw  his  two 
rivals  into  the  shatle,  and  at  the  close  (^f  the 
season  of  1727  Bononcini  ami  Ariosti  were 
dismissed.  In  1728  Ariosti  quitted  Etig- 
laad,  and  nothing  is  known  ol  his  subse- 
quent life.  F^tis's  stoiy  thati  previoas  to 
his  departure,  he  published  a  yolunie  of  can- 
tatas  by  subscription,  realizinc^  £1,000,  may 
or  may  not  be  true  ;  iit  any  rate,  he  was  mis- 
erably poor  ut  the  time.  Ue  was  a  man  of 
talent  and  great  olevemess  rather  than  of 
genius.  The  list  of  his  woiks,  with  date 
of  first  performance  and  publication,  is :  Sta. 
Badegonda»  Begina  di  Franda,  oratorio^ 


1693  ;  Dafne,  Venice,  168G  (pub.  1C96)  ; 
Erifile,  ib.,  1697  ;  La  festa  d'  Imenei,  near 
Berlin,  1700;  Atys,  Latcenburg,  1700;  La 
msdrs  do*  llaooabei,  Tonieo,  1704;  Ma- 
bucodonosor,  Vienna,  1706  ;  La  pi?>  glorioaa 
fatica  d'  Ercole,  Bologna,  1706  ;  Amor  tra 
Nemici,  Vienna,  1708  ,  Giro,  London,  1721 ; 
Ist  act  of  Muzio  ikevola,  ib.,  1721 ;  Co- 
riolano,  ib.,  1723 ;  Vespaaien.  ilx,  1724  ;  Ar- 
tsssrse,  ih.,  I7S4;  Dario^  ik,  1785 ;  Lndo 
Vero,  ib.,  1726 ;  Teuzzone,  ib.,  1727 ;  Vol- 
ume of  cantatas,  and  a  collection  of  Irnnons 
for  the  viol  d'  amore,  ibi,  lTi6» — Qrove,  i 
83  ;  Hogarth,  iL  2L 

ABIOVISTO  (Ariovistus).  Italian  opera, 
nrasie  by  Bnllarotta,  in  ooUaboration  with 
Perti  aud  Faolo  Blagni,  represented  at  the 
ducal  theatre  in  Milan,  IGDO.  Subject,  the 
famous  German  chief,  whose  invasion  of 
Gaul  was  checked  by  C«Bsar  at  Veeontio 
(Beaan^on),  &a  6&  Another,  ssmo  subject, 
musio  by  Msncini,  Napk^  1702. 

ABK  ADEr.T.    See  ArvadeJL 

AIILJ^IENNF^  L',  melo<lrama  in  three 
arts  and  five  tableaux  with  entr'actes  and 
choruses,  text  by  Alphonse  Daudet,  mustc 
by  Georges  Biset,  represented  at  the  ThM- 
tro  dn  Vaudeville  Pteisi  Sepi  8Q,  im 
Fr^'d^ri,  a  young  psaasnt  of  the  Camarge, 
is  in  love  with  a  maiden  of  Aries  (I'Arlt- 
sienne).  said  to  be  very  beautiful,  but  who 
docs  not  appear  on  the  stage.  When  about 
to  many  hur,  she  is  provsd  to  bo  unworthy 
and  ho  kmea  his  reason.  His  mother,  who 
wishes  him  to  marry  a  charming  young  girt 
who  loves  him,  is  coMly  rejielled  by  him, 
an<l  at  last,  in  despair,  tjives  her  consent  to 
his  union  with  the  Arlctiienue  ;  but  it  is  too 
lats^  and  hs  eommits  suidds  hj  throwing 
himsdf  fhMB  a  tower  befors  her  eyea 

ARMES.  PHILIP,  l>orn  in  Norwich,  Eng- 
bnd,  Aug.  15.  \SM],  still  livinpr.  1888.  Or- 
I  pr^mist  ;  chorister  in  Norwich  Cathedral  in 
184G-48,  and  in  Rochester  Cathedral  184d- 
61 ;  artided  pupil  of  Dr.  John  LsrldB  Hop- 
kins at  Bocbester,  1850-66;  was  organist  of 
Trinity  Church,  Milton,  Gravesend,  in  1866- 
57,  of  St  Andisw'a^  Wells  Street* 
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in  1857-61,  of  Cluchester  Cathedral  in  1861- 
63,  and  of  Durham  Oothedial  onoe  1S62. 
Miis.  Biic,  Oxfonl, 
1858  ;  Mus.  Doc,  ib., 
1864  i  degrees  alto 
from  Univarrity  of 
DiHliam.  1863,  1864. 
^V()^ks  :  Hezekiab, 
oratorio,  performed  at 
Worcester  Festival, 
1878;  St  John  the 
Etingeliifc)  do.,  Toik 
FMtiTal,  1881 ;  Com- 
munion Services  in 
A ;  do.  in  B-flat ;  Te 
Deum ;  Morning  and  Evening  iService  in 
O ;  Anthems ;  (Giants ;  HymDs,  etc. 

APifmw^  grnnd  heroic  opera  in  five  nets, 
text'  bj  Qoinenltk  mono  hj  Otaick^  np*^ 


sented  at  the  AcadiSroie  Royale  de  Muaique, 
Paris,  Sept  23,  1777.  Subject  from  tho 
"Gerusalemme  Liberata"  of  Tjisso.  Tlioiu'b 

O 

produced  at  the  height  of  the  quarrel  be- 
tween the  CMnddste  and  the  Piocinniats, 
this  woric  won  an  enthoaiaatio  aoeeeaa.  Jn 

it  the  composer  continued  the  musical  revo- 
lution, begun  in  Alceste,  of  subordinating 
the  sinr^ing  to  the  truth  of  dramatic  exprea- 
Bkm.  The  airs,  "On  s'^tonnerait  moinsque 
la  aaiaon  noavane,"  and  •*  Ah  I  ai  la  liber- 
ty ne  doit  Mre  xavia^"  are  atitt  daaBifl^  and 


I  the  minuet  and  the  gavotte  in  it  wera  long 

popular.  Among  the  best  interpreters  of 
Armide  was  Gertmde  Eliziibeth  Mara,  one 
of  the  most  famous  singers  of  the  lu^  cen- 
tury.— Marx,  Qluck,  ii  184 ;  Hanalick,  Glack 
u.  d.  Oper,  9. 

ABMIDE  ET  RENAUD  (Arniida  and 
Rinaldo),  lyric  tragedy  in  five  acts,  text  by 
Quinault,  subject  from  the  "Gerusalerame 
Liberata"  of  Tasso,  music  by  Jean  Baptiste 
Lulli,  first  repreaented  at  the  Op6ra,  Paris, 
F9\x  16,  1686L  This  w»a  Qoinaolt^a  hwt 
and  best  libretto;  and  LuUi's  most  popular 
score  ;  it  had  an  unprecedente<l  succefw  and 
was  applaudeil  for  nearly  half  a  century. 
Several  of  the  airs,  such  as  "  La  chafne  de 
lliymen  m'^tonne,"  and  the  recitative,  "Le 
perftde  Benand  nie  trnt,"  aUll  survive  in  the 
chuisic  repertor}'.  The  aame  subject  has 
been  treated  also  by  Rxmpini,  Venice,  1711 ; 
by  Gnmn,  text  from  Quinuult,  Bt'rlin,  1751  ; 
hy  Traetta,  Vienna,  1760  ;  by  Jommelli, 
Naples,  1771 ;  in  thrse  aot^  bj  Salieri,  'Vi- 
enna, 1771 ;  bj  Saoehini,  Mihoi,  177S ;  bj 
Naumann,  Padua,  1773  ;  by  Astaritta,  1777; 
by  G  izzaniga,  Italy,  1777  ;  by  Bauzzini, 
London,  1778  ;  by  Winter,  Munich,  1778  ; 
by  Mortellari,  Milan,  1778  ;  by  Mysliweczek, 
abont  1780 ;  by  Bertoni,  Yenioe^  1781 ;  in 
thrse  aets^  bj  CSiembini,  Flonaiee^  1783; 
by  Anfossi.  Txmdon,  1782 ;  by  F.  J.  Hiiy<1n, 
Esterhaz,  1784  ;  by  Zingarelli,  Rome,  178G  ; 
by  J.  Mosca,  Florence,  1799  ;  two  acta,  text 
by  Soltellini,  music  by  liighini,  Aschaffen- 
burg,  1788,  Berlin,  1799;  by  Boaaini.Ka- 
plea,  1817,  in  which  he  bsgan  his  aeo- 
ond  manner  ;  Armidn  abbnndonata  (Armida 
Abandoned),  Italian  opera,  bv  Giovanni  Rug- 
gieri,  Vfuii  e,  1710  ;  by  Buini,  Florence, 
1723,  also  as  Armida  delusa  (Deceived), 
Yeniee,  1720;  by  Pinti,  Munich,  1786 ;  Ar- 
mida al  eampo  (in  the  Camp),  by  Boni- 
venti,  Venice^  1717  ;  by  Bioni,  Breslau,  1726; 
Armida  al  campo  d'  E^^tto  (in  the  Egj'ptian 
Camp),  by  Vivaldi,  Venice,  1718  ;  by  Giu- 
seppe Bertoni,  Venice,  1781 ;  Armida  im- 
mairinaiift  (Imaj^rinary),  (Smarosa,  Naples, 
1778 ;  Annida  plaoala  (Appeaaed),  mnaic  bj 
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Giambnttista  "Mele,  Matlrid,  1750  ;  AriniJa, 
liegiua  di  Datuaiio  (Queeu  of  Datuaacus), 
Orgiivni,  Verona,  1711 ;  Amiidd  la  llkgi- 
eaenne  (Um  Magician  bj  P.  QHmt,  Vittima, 
1828;  n  tiionfo  d*  Arraitla  (Triumph  of 
Armida),  by  Aibiuoni,  Venire,  17'2G  ;  Die 
Zatiberin  Armide  (Armida  the  Exichatitreiiti), 
by  Gltiaer,  Vienna,  1828 ;  Riuoldo,  by  Tozzi, 
Bmnswiek,  1775 ;  hj  Ouglielioi,  Venice, 
17^;  miuio  bj  Haadel,  LoadoD,  1711; 
RiuaUlo  e  Armida,  hj  Eode^,  Loudon, 
1698 ;  Riuold,  German  opem,  bv  H  ifTticr, 
Stockholm,  1792  ;  RInald  uuJ  Anai  le,  by 
Kheioeck,  1779  ;  by  Zumsteeg,  Stuttgart, 
1790;  by  von  ISndias,  F!nigii6, 1797 1  Hi- 
Bald  im  Zmbcrwold  (Riualdo  in  the  En- 
chanted Wood;,  ball«k»  bj  A|mU»  CaaMl, 
1782. 

ARMING AUD.  JULES,  bom  at  Ba- 
yonue.  May  3,  1820,  atill  living,  1888.  Vio- 
linistk  atttdied  in  bis  uUive  ciij.   He  mut 

to  Buis  iu  1839  to  perfect  himself  at  the 
Conservatoire,  but  was  not  atltuittfil  as  be- 
ing too  far  mivmioe^,  and  has  since  then 
been  a  member  of  the  orchestra  of  the 
Opdra.  Works:  Faiitaiaie»  for  violin  ud 
pianoforte,  op.  8  (FlarH  Brandns) ;  86r£> 
iiade  for  do.,  op.  9  (ib.,  Meissooier)  ;  Grande 
fanbii.sio  on  Z  unpn,  for  do.,  op.  10  (ib.) ; 
Vilauelle,  ojx  11  (ilj.)  ;  An>l;into  and  Scher- 
zo, op.  13  (Paris,  liichauU) ;  Faut^isio  vl 
variational  for  Tiolin  and  oreheatFa,'op.  U 
(ib.)  ;  SouTenir  de  Vaaconie,  for  do.,  op.  15 
(ib.) ;  etc — Fttig  ;  do.,  Supplement,  I  22. 

ARMINIUS  (Ital..  Arminio  ;  Gcr ,  Ar- 
roin  or  Hermann),  the  German  chief  of  the 
Gherusci,  who  defeated  the  legions  of  Varus 
in  flie  Teutobetger  fovaat  and  freed  bis 
country  from  tbe  Roman  yoke,  is  the  sub- 
ject of  many  operas,  Arminio,  Itali.in  ojv- 
<*ra,  music  by  Pollarolo,  Fraiolino,  1703, 
Venice,  1722 ;  by  StefBini,  HauoTer,  1707  ; 
in  three  acts,  by  Searktti,  Venifle,  1714 ;  by 
Jobann  Adolph  Haaae,  ICilan,  17S1,  DnB> 
don,  1745  ;  by  Handel,  London,  Jan.  12, 
1737  ;  by  GaUippi,  Italy.  1747 ;  by  Gioac- 
chino  Cocchi,  Home.  1749  ;  by  Ottaiii.  Tn- 
rin,  1781 ;  by  Tritto.  Kome,  1786 ;  opera 


seria  in  three  act«,  music  by  Tarchi,  Man- 
tua, 178G ;  by  Biauchi,  Florence,  1790  ;  by 
Favesi,  Venioe,  1821 ;  Arminius,  French  op- 
en, muaio  by  Muliu],  1794  (not  represented) ; 

Arinin,  German  open*  in  four  acts,  text  by 
Felix  Dahn,  music  by  Hcinrich  Hofmann, 
Dresikn,  Oct.  14,  1877,  Berlin,  Nov.  14, 
1877,  with  the  tenor  Niemann  in  the  princi- 
pal rAle. 

ABMINIDS^  secular  ocatorio,  text  Ij  J, 

Cap))ei's  (Elnglish  translation  by  Mnillatdia 
Maefarren),  nnisic  by  Max  Bruch,  op.  43, 
I>erformed  at  Zurich.  1877  ;  at  Bo.ston,  Ma-s.-^,, 
at  the  sixUi  trieuuial  festival  of  the  Huudei 
and  Haydn  Society,  in  tbe  M  naio  HaD, 
May  4, 1883,  under  the  composer's  direction. 
Solos  by  liliss  Emily  Winant,  Chariss  & 
Adams,  and  Oeorg  Henschel. 

AHMUUREB  OF  NANTES.  THE,  Eng. 
liah  open  in  tbrss  acts,  text  by  J.  V.  Bridge 
man,  founded  on  Victor  Hugo's  **  Marie 
Tudor,**  music  by  Bolfe  ;  represented  at 
CovtMit  Garden,  T/)n.lon,  Feb.  12,  186a 
Sunj^  by  Harris<M],  Santley,  "NVeiss.  Cnn-i 
Miss  Pyue,  and  Miss  Uilea — Barrett,  Balfe, 
247. 

ARHSDOBFF,  ANDBEAS;  bom  at 
Mahlberg;  near  Gotb.t,  Sept  9,  1670,  died 

at  Erfurt,  Dec.  31.  1699.  Compos^^r  of 
church  and  chamber  music,  and  oi  ^^mist  in 
several  churches  of  Erfurt.  Oniy  a  few  of 
his  numerous  compositions  bats  been  pnb- 
liabed.— Fetis  ;  Mendel ;  Sebilling. 

ARXAUD,  l^TIENNB.  bom  at  MaiMO- 
lea,  Blarch  16,  1S07,  dio«l  there  in  January. 
1863.  Vocal  com|x>ser,  pupil  of  Pl.mtiule 
at  the  Fku'ia  Ckinservatoire.  He  has  pub- 
lished more  than  two  hundred 
most  of  which  obtainsd  oonsidsrabls 
cess. — Frtla. 

.UlNE,  MICH.VKI.,  l>orn  in  London 
in  1741,  died  at  South  Lambeth,  Jan.  14, 
1786 .  Dramatic  composer ;  son  of  Tbomaa 
Augustine  Ame.  He  early  ahowed  a  taleal 
for  music,  being  able  to  play  on  the  harpsi* 
chord  with  great  correctness,  wlic n  only  ten 
years  old.  the  le?y!OnH  of  Scarlatd  rui  l  Han- 
del, and  later  exhibited  great  faciiity  in  the 
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composition  of  SODgs  and  dramatic  pieces. 
In  "  TLe  Flow'i-et,  a  New  Collection  of 
Jbluglisli  Songs,  by  Master  Axue,"  is  a  song 
oallad  the  Higliknd  Laddie,  vriHen  at  the 
agenf  thirteen,  which  waa edaptod  by  Lin> 
1^  in  1755  to  "  Ab,  sura  a  pair  were  never 
seen,"  in  Sheridau's  opera,  The  Duenna. 
After  devoting  several  years  to  chemistry  in 
search  for  the  philosopher's  stone,  he  turned 
to  eompoaatioii  again,  and  wrote  iat  Bane- 
kgh,  Govent  Garden,  and  YaoxhalL  He 
waa  director  of  music  at  the  Dublin  The- 
aire  in  1770,  and  of  the  Lenten  Orato- 
rios At  London  theatres  in  1784  and  later. 
Works — Operas :  Alcmena  (with  Battisbill), 
The  VvfB  lUe,  given  in  London,  Drury 
ItfUM,  1764;  Cymon,  ib.,  1767;  The  Fa- 
thers, ib.,  1778  ;'The  Belle's  Stratagem,  ib., 
1780;  The  Choice  of  Harlequin,  ib.,  1781; 
The  Positive  Man,  ib.,  1782  ;  Tristram 
Shandy,  ib.,  178S.— Qrove  ;  Hogarth,  Mu& 

Drama,  iL  102.   

ARNE,  THOMAS  ATOUSHNE;  horn 
in  London,  March 
12  [May  2  8?] 
1710,  died  there, 
Mnreh  6,  177a 
Hhe  son  of  an  np- 
holsterer  in  King 
Street,  Covent  Gar- 
den ;  he  was  edu- 
cated at  Eton,  and 
then  ttndied  three 
years  in  a  solici- 
tor's office,  but  his 
bent  for  music  was  stronger  than  his  love 
for  the  Ickvf,  and  he  at  last  persuaded  his 
parents  to  let  him  give  up  the  latter  lor  the 
former.  He  studied  the  violin  under  Feet- 
ing,  and  also  took  leaaons  on  the  spinet  and 
ill  composition.  He  was  the  sin^ng  teach- 
er of  his  sister,  Susanna  Maria,  who,  after 
a  short  career  as  an  opera-singer,  became 
liunoaa  aa  an  aetrasa  and  the  wife  of  Golley 
Cibhv.  Anie*a  first  opera  waa  a  reoatting 
of  Addison's  "  Rosamond,"  whioh  he  made 
for  his  sinter,  and  in  which  she  appeared  at 
the  Lincoln's  Inn  Fields  Theatre,  March  7, 


1733.  In  1736  he  married  Cecilia,  eldest 
daughter  of  Charles  Young,  organist  of  All- 
hallows,  Barking,  a  brilliant  singer  who  was 
famous  in  Handel's  operaa.  lb  1742  he 
went  with  hia  wife  to  Ddblin,  where  he 
stayed  until  1744.  On  hia  retom  to  Lon- 
don he  waa  engaged  as  composer  at  Drury 
Lane,  and  became  conductor  of  the  orches- 
tra there  after  Gordon's  death.  Li  1745  he 
was  engaged  aa  compoaar  to  Vanxhaiil  Gar> 
dens,  a  post  whieh  he  hdd  fw  many  yean^ 
writing  a  host  of  songs  for  the  Gardens,  aa 
well  as  for  Ranelagh  and  Marylebone  Gar- 
dens. On  March  12,  1755,  was  produced 
his  first  oratorio,  Abd.  On  July  6,  1759, 
the  tJniversilj  ui  Oxford  conferred  npon 
him  the  degree  of  Hna>  Doe.  In  1762 
he  produced  Ariaxerxes,  an  opera  in  the 
Italian  style,  with  recitative  instead  of  spo- 
ken dialogue,  and  the  text  of  which  he 
himaalf  trandated  from  Metastasio's  <4rte- 
term.  The  part  of  Ifandane,  lunooa  for  ita 
florid  writing,  was  written  for  and  sung  by 
his  pupil,  JVIiss  Brent  This,  which  held 
the  stage  for  more  than  seventy-five  years, 
has.  been,  accounted  his  best  work.  His 
seoond  <»atorio^  JudUht  waa  repreaented 
on  Feh.  29,  1764.  At  a  perfonnanee  oi 
this  work  at  Covent  Garden  Theatre,  Feb. 
26, 1773,  Dr.  Ame  first  introduced  women's 
voices  into  oratorio  choruses.  In  1765  ho 
brought  out  his  only  Italian  opera,  a  setting 
of  Metastaaio'a  OUmpiade,  but  without  aue- 
oess.  His  last  dramatio  work  waa  the  nra- 
sic  to  Mason's  Caractacus,  1776.  Besides 
his  operas,  he  wrote  a  vast  amount  of  other 
vocal  music,  glees,  canons,  catches  (seven 
of  whieh  won  piuaa  aft  the  Catch  Club), 
and  a  good  deal  of  instnunoital  mnaao; 
He  was  buried  in  St  Paul's,  Covent  Qai^ 
den.  His  wife  outlived  him  about  seven- 
teen years.  Dr.  Ame  has  been  called  the 
greatest  English  composer  of  the  18th 
century.  H»  melodie  alyle  waa  elegant 
and  hriUiant;  he  imitated  neither  LidU, 
Purcell,  nor  Handel,  aa  most  of  his  contem- 
poraries did,  but  his  melodies  often  supfgest 
at  once  the  Italian  manner  and  the  flavour 
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of  Scotch  Bongs.  His  failare  in  Italian 
opera  ia  probubly  attribuubk  to  tlua  deld's 
biiag  90  Btrougl^-  occupied  by  Handd  tad 
Booondnl  Hii  omtoriM  vn,  in  g^nenl, 
troakor  than  his  opeVMy  tbe  choruses  espe* 
ciuUy  bf  aring  no  comparisuu  with  those  of 
tho  great  oratorio  cotn[>o.sers  of  his  day  ; 
jet  he  was  the  first  compotier  to  miroduci! 
female  toioes  into  ontaoo  dmraaMin  Eng- 
hnd.  Huoh  of  Us  inddsntal  miuio  to 
Shakespeare's  plajs  has  become  standard, 
and  the  air  Hule  Britanuio,  the  finale  of 
his  music  to  Thomson  and  Mjillet's  masque 
''Alfred,"  written  in  1740  to  couiuieiuorate 
the  snniversary  of  ths  soessuMi  of  tlio 
House  of  Hanover,  Aug.  14111,  is  worid  fo- 
mou&  Works — Operas,  etc.  :  Romnumd, 
pi  veil  at  Drury  LAne,  London,  1733  ;  Tho 
Opera  of  Operas ;  or,  Tom  Thumb  the 
Ghnat,  Haymarket.  ib.,  1783;  Dido  snd 
jeness,  1784;  The  Full  of  FhsMon,  1786 ; 
Ifnsic  to  Zura,  1736  ;  Com»x,  1738  ;  Judg- 
ment of  Paris.  1740  ;  Alfred,  1740  ;  S<TOf^ 
in  Twelfth  Night,  1741  ;  liUnd  B«>-r^'ar 
of  Bethnal  Green,  1741 ;  Songs  in  The 
MMdiant  of  Tsniofl^  1742 ;  Britsnnia^  1748 ; 
Elin,  1748;  Thomas  snd  gully*  1748; 
The  Templs  of  Dulne^i,  1745  ;  King 
Pepin's  Campaign,  1745  ;  Music  to  the 
Tempest,  174^;  Neptuno  and  Amphitrife, 
1746  ;  Don  baverio,  1740  ;  Dii;,ai  in  lio 
meo  and  Juliet,  1760;  Tbe  Prophetess, 
1750;  The  Sultan,  1769;  Artaxerxes,  1762 ; 
Love  in  a  Village  (compilation),  1762  ; 
Birth  of  Hercules  (not  represented),  1703  ; 
The  Guardian  Outwitted,  1764 ;  OUmpiade 
(Italian).  1765  ;  The  Ladies'  FroUo,  1770  ; 
Additions  to  ParoeU's  King  Arthur,  1770; 
The  Fbiry  Prince,  1771;  Tbe  r  j  or,  1772 ; 
Choruses  in  Mason's  Elfrid:^  1772 ;  The 
liaise,  1773;  Contest  of  Beauty  and  Virtue, 
1773;  Achilles  iu  Petticoats,  1773;  May 
Day,  1776 ;  Phmhe  at  Court,  1776 ;  Musio 
to  MiMOii*s  Camctaens,  1776 ;  Songs  in  The 
Tender  Hnsband,  The  Rehearsal,  The  Rival 
Queens,  and  other  plays.  Oratorios:  .-Vf^, 
1755 ;  Judith.  17(»4.  Colleetions  of  fionr^n 
uuder  tho  fullowiug  titles  :  Lyric  Harmony, 


'TliQ  Agreeable  Musical  Choice,  Summer 
Aniusemeui,  Wiiiter'u  Amusemeut«,  TiieSy> 
reu :  Toosl  lisbU^  ,  1753 ;  The  YoeslGtov^ 
1774 ;  and  neaily  twenty  other  boohs  of 
songs.  01ees»  Ostohs%  Osnons,  etc;:  IS 
^dees,  10  catches,  6  canons,  printed  in  War- 
ren s  Colleetioj.s;  Ovle  on  SliakesjKfare,  writ- 
ten by  Gui'nck  for  the  iShakespeaie  Jubilee 
at  Stntfbrd-on^AvoB,  1760;  fibnntss  or  Is^ 
sons  for  the  harpsiehord;  Organ  eonoertos; 
Overtures  for  orchestni  etc — Orove ;  Ho- 
garth, iL  G.5  ;  Bunisj»  w.  B^i  I>inghi's 
Journal,  xiii.  205. 

AllNElliO,  (JOS£  AUGUSTO)  FEE- 
REIRA  YEIGA.  Yieomte  IX,  bom  si  Un- 
cao,  ChinSk  Not.  S2,  1838,  stiU  bring.  18ba 
Dramatic  composer,  of  a  family  distiugiushed 
in  the  musical  circles  of  Lislwn.  He  studied 
law  at  the  University  of  Coimbra,  but  from 
1859  to  1862  studied  hsnnony  under  Ifsnoel 
Josqnim  Botelho^  connteipcnni  and  tofpsm 
under  Vicente  Schira,  and  the  piauolofts  Qlft> 
der  Antonio  Joa*'  Somes.  He  bepran  com- 
posinfj  orchestra  nmsie,  cnlr'jiotes,  and  other 
pieces,  and  pnxiuced  a  ballet,  Ginn,  at  tbe 
Tsstro  San  Carloi^  Isabon,  in  1866.  Hs 
wrote  n  great  deal  of  ehnich  muaia  Hia 
principal  work,  n  Ts  Deum,  performed  at 
St  Paul's,  Lisbon,  in  1871,  wns  afterwards 
brought  out  in  Paris  as  a  symplionie  can- 
tata. Works :  Scheizo  m  E-tlat ;  Polonaise 
de  Conoert ;  Rdrains  dn  PHntemps,  n  eol* 
lection  of  eharacteristic  pieces ;  fUisire  di 
giovinezza,  oi)era,  Lisbon,  1876,  Milan,  1877. 
— Fetis,  Supplement,  L  23 ;  Naunuuio  (Ons^ 
ley),  iL  1265  ;  Riemann,  Lex. 

ARNOLD,  GEORG,  bom  at  Weldsberg, 
in  tiie  Tyrol,  tived  abooi  the  middle  of  tibs 
17tb  oentuiy.  He  was  organist  at  Inns- 
bruck, nn  l  later  of  the  cathedral  at  Rira- 
berg.  H-  pvdilished  the  f(illo\vin<j  works; 
C&ntiouum  uacraium  de  tempore,  op.  1 ; 
Tree  liotteiios  de  Nomine  jean,  op^  3; 
Fmhni  d«  Beats  llsrin  Vergine,  et&,  with 
violin  or  viols  (1662) ;  Osntiones  et  Sonetta 
'1659);  Sacrarum  cantionum,  etc.  (If'^^d^; 
l*salmi  Vespertini ;  Tres  Missm  pio  <l€>func- 
tis,  etc  (1670)  ;  Metisarum  quateru.  cum  uo- 
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Tem  TOoibiiB,  I  pnrs.  (1673) ;  id,  u.  pftra. 

(1675).— Ft-tis,  3  ;  Schilling. 

ARNOLD,  GEOKQE  BENJAMIN,  bora 
«t  Ftoiwortb,  Soase^ 
England,  Bee.  92,1883^ 
eUllliving,  1888.  Pupfl 
of  S.  S.  Wesley  ;  Man. 
Doc,  Oxfonl*  1861  ; 
wiis  orgauist  of  bt  Col- 
nmbft's  CoUflgs.  196% 
of  8t  Maty^e  Cbiit<eli« 
Torquay,  1863,  of  New 
CoUefxe'  Oxford,  1860, 
of  Winchester  Cuthe- 
dral,  1865.  Works :  Abab,  oratorio,  Exeter 
Hall,  Jjoodon,  1883 ;  The  Seoond  Coming 
ol  Onr  Lord,  oratorio  ;  The  Song  of  David, 
cantata ;  Senuacherib,  do.,  Gloucester,  1883 ; 
The  Forty-third  Psalm ;  Ck>mniunion  Ser- 
vice ;  Te  Deums ;  Anthems  and  Motets ;  Con- 
certed TOoal  music  ;  Sotiga ;  Pianoforte  muaia 

ABNOLD,  JOHAmf  GOTTFRIED,  born 
at  Niedernhall,  Wilrtomberg,  Feb.  1,  1773, 
died  at  Frankfort,  July  26,  1806.  Violon- 
cellist, son  of  the  schoolmaster  of  Niedern- 
halL  He  showed  such  taste  for  music  that 
his  father  apprentieed  tiim  from  1785  to 
1789  to  the  mosioal  director  of  the  town  of 
Kauzelsau,  under  whom  he  devoted  himself 
to  the  violoncello.  lu  1790  he  entereil  on 
his  tirst  engagement  at  Wertheim,  where 
his  uncle  Friedrich  Adam  Arnold  was  mu- 
■ioel  director,  and  took  kaaona  of  the  or> 
gsniai  Frankenstein  in  composition.  After 
concert  tours  in  Switzerland  and  Germany, 
wlicro  he  jiLiyed  his  own  conccilos,  he 
stutlied  under  the  violoncellist  Willmann 
at  Batiabon  (1796),  and  later  visited  Berlin 
nnd  Hambtti^,  where  he  atodied  the  method 
and  style  of  Bernhard  Romberg.  He  be- 
came first  violoncellist  in  1798  at  the 
Frniikfort  Theatre,  and  was  well  known  ns 
u  te.'icber  and  composer.  Works;  Five 
eoocertoe  few  viokmoello ;  Symphooie  eon* 
oertanto  for  two  flntee  and  ordieatra ;  Airs 
with  Variations,  op.  9  (Bonn) ;  Pieces  for  the 
puitar. — AUgem.  mus.  Zeitg.,  xii  609;  ¥6- 
iis;  Gerber,  Hist  Lex.;  ScliiUiug. 


ARNOLD,  KARL,  born  at  Neuenkircben 
near  Mergentheim,  Wilrtemberg,  May  6, 
1794,  died  at  Christiania,  Nov.  11,  1873. 
Pianist,  son  and  pupil  at  Frankfort  of  Jo- 
hann  Gottfried  Arnold,  then  pupil  at  Qflbn- 
bach  of  PhUipp  Karl  Hoffmann  and  Aloys 
Schmitt  on  the  pianoforte,  and  of  Volhveiler 
and  Anton  Andre  in  comjx)sition.  After  a 
concei-t  tour  through  (Germany  and  Poland, 
he  settled  in  1819  at  St  Ftoterabois,  where 
be  wss  in  great  demand  as  a  teacher,  bat 
in  1824  removed  to  Berlin,  whence  he  was 
called  in  1835,  as  musical  director,  to  Milns- 
ter.  In  1847  he  gave  concerts  at  JSL  Pe- 
tersburg, and  in  1849  became  director  of 
the  Fhilhamonie  Sooietx,  and  oi^ganist  at 
Christiania.  His  music  is  refined,  and  full 
of  technical  difficulties.  Works :  Sextet  with 
pianoforte ;  Sonatas  for  do.,  op.  3  and  5 
(Offenbach,  Andre) ;  Sonata  for  do.,  with 
clarinet  and  boss,  op.  7  (ib.);  Dlvertiase^ 
ment  for  da,  Noa.  1  and  %  op.  12  and  18 
(Berlin,  Schleatnger) ;  Bondu  for  do.,  op^  14 
(ib.)  ;  Variations  on  an  Originnl  Thome,  op. 
16  ;  Vivo  Henri  IV.,  rondo  for  pianoforte 
and  violoncello  (Leipaic,  Peters) ;  Rondo- 
letto,  Na  4 ;  Ooooerto  for  pianoforte,  with 
orebestra,  op.  17  (Bsriin,  Ohristiani) ;  Yalsea 
favorites  (ib.,  GrocUenscbnetz)  ;  Rondo  for 
pianoforte  for  four  hands  (Offenbach,  An- 
dre) ;  Divertis-sements  for  pianoforte,  op.  13, 
14,  16,  24 ;  Fautaisies  et  variations,  op.  17, 
20;  Cbmtaele  for  four  male  voices  (Brnns* 
wick,  l^iShr) ;  Quartet  for  two  violins,  vioLi, 
and  violoncello,  op.  19  (Leipsic,  Breitkopf  & 
Hiirtel)  ;  Thelephos,  opera,  given  at  Konigs- 
berg  about  1830  ;  Irene,  do.,  Berlin,  1832. 
— F6tis ;  Mendel ;  Schilling. 

ABNOLD,  SAJfUELb  bom  in  London, 
Aug.  10,  1740,  died  there,  Oct  22.  1802. 
Dramatic  comjToser  and  pupil  of  tlie  Chapel 
Royal  under  Bernard  Gates  and  Dr.  Nares. 
Before  ho  was  twenty-three  years  old  he 
was  engaged  as  oomposer  to  the  Covent 
Garden  Theatre ;  here  he  used,  vnth  great 
success,  concerted  music  to  earn,*  ou  the 
hnsiness  of  the  stAge.  Tu  ITG'J  ho  pur- 
chased Maiylebone   Gardens,  where  he 
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brought  otil  original  burlettas,  |>ci-formcil 
hj  tho  best  singers  of  tlie  day  ;  but  he  ulti- 
mately- lost  by 
ibe  •pecoLition. 
In  1773  be  re- 
cf'iveil  the  de- 
gree of  M  u  s . 
I>oc.  fi'um  Ox- 
foid  Univenriliy. 
Ha  nieoee«le<l 
Dr.  Nares  as  or- 
ganist aud  com- 
poscr  to  tho 
Chapel  Royal  in  1783 ;  established  the  Glee 
Otaht  in  oonjaaetioii  irifh  GiIIoott»  aboni 
1786 ;  bMftiM  eondnolor  of  tbe  Aaid«mjof 
Aneient  Mudo  in  1780 ;  organist  of  West- 
minster Abbey  as  successor  to  Dr.  Cooke 
in  1793  ;  and  wns  invited  to  conduct  the 
annual  performances  at  St  Paul's  for  the 
benefit  of  Son*  ol  tbe  Clergy  on  tbe  deelb 
of  Dr.  P.  Hayes  in  179&   Between  1765 
and  1802  Dr.  Arnold  composed  oratorios, 
dramatic  pieces,  songs,  glees,  nmdi  sacred 
music,  and  forty-three  operas;  after  1783 
pablished  a  oontinnation  of  Bqyoe'e  Cathe- 
dral Moaie  (4  wla);  in  1791,  witb  the  a*. 
Bistnnco  of  Dr.  Callcott,  a  book  entitled 
Pwihns  of  David  ;  and  later,  an  0«le  for  the 
Anniversary  of  the  Ix)ndon  Hospital.  In 
1786  he  proposed  issuing  a  complete  edi- 
tion of  Handel'a  vorlt^  bot  only  sucoeeded 
in  bringing  oat  168  nnniba%  eontaining 
five  out  of  Handel's  forty-three  operas. 
WorkH — Operas:  Maid  of  the  Mill,  given 
in  London,  1765 ;  Rosamond,  ib.,  17G7 ; 
Portrait,  Mother  Shipton,  ib.,  1770 ;  Sod- 
in-Law,  Summer  Amnaement*  1779;  Fire 
and  Water,  Wedding  Night,  Silver  Tank- 
ord,  1780  ;  Dead  Alive,  1781 ;  Castle  of  An- 
dalusia, Harlequin  Teag\ie,  1782 ;  Gretna 
Green,  1783  ;  Hunt  tlie  Slipjier,  Two  to 
One,  Here,  There,  and  Everywhere^  1784 ; 
Turk  and  no  Turk,  Siege  of  Cunola,  1786  ; 
Inklo  and  Yarico,  1787 ;  Enraged  Musician, 
1788  ;  B.xttlp  of  Hexham,  1789  ;  New  Spain, 
Basket  Maker,  1790;  Snirendor  of  Calais, 
17U1 ;  Harlequin  and  Faustus,  Children  in 


the  Wood,  1793  ;  Auld  Robin  Gray,  1794; 
Zcninski,  Mountaineers,  Who  Pars  the 
Reckoning,  Love  and  Money,  1795 ;  Ban- 
nian  Day,  Shipwreek^  1796;  Italian  Ifook. 
1797 ;  False  and  True.  Throw  Physio  to 
the  Dogs,  Cambro-Britons,  1798;  Obi,  or 
Tliree-tlngered  Jack,  1800  ;  Review,  Cor- 
sair, Veteran  Tar,  1801 ;  Sixty-third  Letter, 
Feirieaf  Berela*  1802.  Oratorios:  Cure  of 
Saul,  eiwn  in  1767 ;  AUmeleeh.  1768;  Bea- 
urrection  ;  EUijali,  given  after  his  deatti,  itt 
1810. — Barrett,  Knglish  Cliurol)  C(>ni|>oser8, 
144;  Fetis;  Grove;  Uogarth, Mua.  DniD% 
ii.  440 ;  SchUliug. 

ABNOLD,  TOUBV  VON,  bom  in  8L 
FMeiabarg,  Nov.  1, 1811,  etiU  Unag,  1888. 
Dramatic  oomix>8cr,  pupil  of  Joihann  Leo- 
pold  Fuchs,  after  having  been  an  army  offi- 
cer (1831-38)  ;  then  entered  the  government 
civil  service.  In  1859  he  won  tho  prize  of- 
fered bj  tbe  8i  Feteniburg  FfailbaimaBie 
Society  for  the  beat  ballad,  and  anbeequeatfy 
produced  two  operas,  and  much  rocal  mu- 
sic ;  he  lectured  also  on  the  history-  and 
theory  of  music  at  Moscow  aud  SU  Peters- 
burg, and  mada  blmadf  Ikvoaiably  knoum 
aaamuMflileritia  In  1868-68  be  U«ed  in 
tbe  ktter  eapadty  in  T^ipsic,  and  in  1870 
became  professor  of  vocal  music  in  the  Mos- 
cow Conservatory.  Works  :  The  Gypsy, 
opera ;  Swatlana,  ballad  (1859,  pnze)  ; 
Orertore  to  Boria  Godonor ;  Oiatorioal 
Psalm;  Foor-part  songs,  and  more  than  ooo 
hundred  songs. — ^F6U%  Sap|il£nMnt^  i  iA  ; 
Mendel ;  Riemann. 

ARNOl  LD  (Amolt)  DE  BRUCK  (Bi-uccj, 
Bruges,  l*ruck,  Prug),  called  sometimea  Ar> 
nddu%  bom  at  Brugea  about  IMO^  <Bed  in 
Vienna,  Sept  22,  153G.  Vocal  composer, 
and  one  of  the  celebrated  musicians  nf  bis 
century.  Nothing  is  known  of  his  early 
life,  or  of  his  musical  education.  He  be- 
came Kapellmeiater  to  Ferdinand  L  of  Ger- 
muj,  aa  appeara  from  a  ailter  medal  in  tba 
Imperial  Ikluseum  at  Vienna,  struck  in  his 
lionour  in  ir)3fi.  Among  his  works,  which 
consist  of  motets,  hymns,  etc.,  are  several 
in  MS.  in  the  ooUectiou  of  tho  Royal 
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Library,  Munich.  Among  those  published 
are  :  Tbe  mott  t,  Fortitudo  Dei,  in  a  collec- 
tion at  Nureiiiber^  (1537;  ;  Two  motets, 
Pater  Noster  and  In  civitatem  Domini,  in 
fbe  Mcond  pari  of  the  Mune  coUectioii 
(1688) ;  Several  motets  in  a  collection  by 
Georg  Furster  (Nuretnberg:,  1540)  ;  The 
hymns  Audi,  benigne  Coudilor,  Jesu  quud- 
ragenarise,  Adesto  nunc  Ecclesia,  O  Crux, 
Ato,  in  the  Sacrorom  Hjmnomm,  lib.  L 
(16^) ;  Sevml  motets  in  tiie  oollectaon  en- 
titled :  Quatuor  vocam  tnusices  moduL,  nn- 
noi-rv  2(),  etc.  {Antwerj>,  1542).  He  also 
published  German  lieder  iu  the  2d  part  of 
the  collection  by  Farster  entitled  :  £in  Aus- 
zug  kuitsweiliger  gater  friadiw  liedlein  zu 
mngfia  (Narembecg,  l£iO) ;  axid  efaaats  for 
aeliools,  in  the  collection  entitled :  123  Newe 
gfeistlicbr  G-^sanfre  mit  vier  und  fOnff  Stim- 
meu,  etc.  (Wittenberg,  1544). — Biog.  nnt.  de  ' 
Belgique,  L  466 ;  Fetis ;  Mendel,  ii.  198  ; 
Winterfdd,  Der  evan^.  Kireheugesang,  i. 
185 

AKNONI,  GUGUELMO,  bom  at  Ber- 
gamo in  1546.  Organist  of  Milan  Cathe- 
drol  about  1580.  Works :  Magnificat  for 
four,  five,  six,  seven,  and  eight  voices  (Milan, 
1596) ;  n  primo  libco  de'  madrigali  (Veniee, 
1600) ;  Three  books  of  motets  (ib„  1603).— 
Tetia 

ARQUIER,  JOSEPH,  born  at  Toulon, 
1763,  died  at  Bordeau.\,  October,  1816. 
UnuDilie  eomi>o8er,  studied  music  at  Uor- 
seiUei^  and  in  1784  fdned  the  otebestva  of 
Hm  theatre  at  Igrons  as  violmKMllirt;  Four 
year<t  nft^v  lie  vrnn  al  Carcn.ssonno,  •went  in 
178i»  to  ibirseillea  to  lead  the  orchestra  at 
the  Theatre  du  Farillon,  and  in  17dO  to  Pariai, 
^rhere  be  filled  podtions  at  some  of  fbe 
gmaller  theatrea  About  1800  he  irant  to 
New  Orleans  as  director  of  an  opera  troupe, 
but  returned  to  France  in  1804,  resuming 
Lis  former  position  in  Puiis  until  i»07,  then 
teaching  music  at  Tonlouse  until  1809,  when 
he  once  more  led  the  oreheatra  at  the  BaviL- 
lon  in  Marseilles ;  in  181S  he  was  at  Perpig- 
nan,  rvguiu  at  Toulouse,  and  finally  retired 
to  Bordeaux  iu  great  povertj'.  Works — | 


Operas :  LTndienne,  given  at  Carcassonne, 
1788  ;  DapLnis  ct  Hortense,  Marseilles,  Th6- 
atre  du  Pavilion,  1789 ;  Le  pirate,  Toulon, 
1789 ;  Le  mari  conigc,  Paiis,  Th&itre 
rique  et  Comiqne,  about  1790 ;  Ia  peau  do 
Tours,  comic  opera,  ib.,  TIj  outre  Molidre, 
about  1792  ;  Le  cong6,  ib.,  Theatre  Montan- 
sier,  about  1793 ;  Lea  Poruviens, Tours,  1798 ; 
Les  deux  petits  Uoubadours,  comic  opera, 
Paris,  The&tre  des  Jeunes  ^Idves,  1800 ; 
L'ermitage  des  "PyviiniBB,  do>,  ib.,  1805; 
L'h6teUerie  de  Surzanno,  do.,  ib.,  ThC'Utre 
l^Ioutausier,  1802  ;  Le  desert  on  IWsis,  do., 
New  Orleans,  about  1802  ;  La  fee  Urgeie, 
do.,  Brest,  1804  ;  Monrose,  da,  MarseiUea* 
1809 ;  La  suite  da  mMedn  tore,  do.,  ib. 
about  1810 ;  2Sp^  Petpgnaiit  about  1816. 
— F^tia 

ARRESTI  (Aresti),  FLORIANO,  born  at 
Bol()f»na,  second  half  of  the  17th  century, 
died  before  or  iu  1719.  Dramatic  com- 
poser, and  or^^nist  at  Bologna  GaUiedral ; 
pupil  ci  Bernardo  Pksquini  on  the  oi^gan ; 
member  of  the  Accademia  Filarmonica  in 
1684.  Works — Operas  :  Ligonno  si  vince, 
given  at  Bologna,  1710 ;  Enigma  disciolta, 
ib.,  1710 ;  Ciiaippo,  Feirara,  1>711 ;  Cos- 
tama  in  Cimento  oolla  Orndeltllk,  Venice, 
1712  ;  II  Trionfo  di  PaUade  in  Arcadia,  Bo- 
logna, 1716. — Fctis;  do.,  Snppk'nieut,  i.  25. 

AllKESn,  GIULIO  CES.\BE,  born  at 
Bologna  about  1630,  died  after  1694.  Or- 
ganist, pupil  of  OttaTio  Vexnizzi,  vhom  ho 
suceeeded  as  organist  at  &  Petronia  Ho 
was  one  of  the  first  members  of  the  Acca- 
demia Filarmonica,  founded  in  1(jU0,  and 
its  principe  three  times,  1671,  1686,  1^94. 
Works :  Messa  e  vespro  della  B.  V.  u 
otto  Tod  (Bologna) ;  Messa  a  tre  Tod  oon 
sbfonie  (ib.) ;  Salmi  ciiiqae  a  quattro  Toci 
(Venice,  1664) ;  Gare  musical^  sslmi  a  cap- 
pella  a  rjuattro  vocL — Fetis. 

iUtitlAGA  Y  BALZOL.V,  JUAN  CRl- 
SOSTOMO  JACOBO  ANTONIO  D*,  bom 
at  BObao^  Spain,  Jan.  27, 1806,  died  at  Mar- 
seilles, Februaiy,  1825.  Violinist,  at  first 
self-taught  ;  composed  a  charming  Spanish 
opera  before  he  knew  the  rules  ol  harmony. 
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At  the  age  of  tliirt<?en  lie  wont  to  the  Con- 
Bei  vatoirts,  Puris,  to  stuily  the  liolin  under 
BmUoI*  and  hormoiij  and  oouuterpoint  un- 
der F£li&  His  progreM*  F£tu  aiiji»  was 
raarvellouB,  three  mouths  having  bfteu  suf- 
ficieot  for  him  to  innstor  harmony,  and  at 
the  end  of  two  vears  there  waa  no  difficulty 
in  fugue  or  couuterpoiut  which  he  could  not 
ovanxnne.  About  tbii  time  lie  wrote  a  fugue 
for  eigbt  Toieea  to  the  irorda  of  tbe  Credo, 
£t  vitam  venturi,  which  vnM  pronounced  a 
chcf-dVi!Uvrf>  l>y  riierubini.  In  1824  he 
wjus  chosen  ihrector  of  n  class  in  counter- 
poiut  at  the  Coutiervatoire.  Ue  died  ^oungt 
bot  kft  a  nntnber  of  eompo«itaon%  among 
othei-8,  a  work  of  three  qoarteta  for  the 
violin  (Paris,  1824) ;  An  overture,  a  sym- 
phonj  for  full  orchesti-a,  a  mass  for  four 
voices ;  a  Halve  Begino,  and  several  cantatas 
and  romaiMea  which  remain  in  ICS. — ^F^tis ; 
Grove ;  Biemann,  Iiex. 

ARREETA,  Bon  JUAN  EMILIO,  bom 
at  Pueule  la  Reina,  Navano,  Hpaiu,  Oct 
21,  1823,  still  li%'in^',  1888.  Dranmtic  com- 
poser ;  went  to  Italy  in  1838,  and  studied 
oompoeition,  in  18^-46,  under  Yaocaj  at 
the  ConaervatpriOk  Mikm,  whwe  he  brought 
out  Bdegonda,  his  first  opera,  but  met  with 
no  supcesa  He  returned  to  Madnd  in 
1848,  and  devoted  himself  to  the  compo- 
sition of  zarzuclos,  of  which  he  has  writ- 
ten about  forty,  and  operaa.  He  oompoeed 
a  cantata  for  the  inauguration  of  the  Zar- 
zuela  Theatre  in  1850,  and  a  cantata  dedi- 
cated to  Kossini  in  18(>4.  He  became  i)ro- 
fessor  of  compoBition  at  the  Conservatorio 
of  Uadiid  in  1867,  md  one  of  the  eoon* 
ediora  in  tbe  miniatiy  for  publio  inetmo- 
tion  in  1875.  Director  of  the  Conaervar* 
torio  sin ce  1877.  "Works:  TIi1e<^on da, opera, 
pi  veil  at  Milan,  184(5  ;  Isabel  la  Catolica  6 
sea  la  couquiHta  de  Granada,  do.,  Madiid, 
1850.  Zoizuelaa :  El  doming  asul.  El  gm- 
mete,  ilx,  1868 ;  La  Tudte  del  Corsuio,  Ma- 
rina, ib.,  1855;  La  eetrella  de  Madrid,  De 
tal  polo  tal  AStilla,  FJ  hombre  feliz  (mono- 
logue), £1  sonimbulo,  ib.,  1850 ;  Guena  a 
muerte  ;  La  duma  del  rej  ;  Un  ayo  para  el 


niOo,  lRr»4-nn  ;  X  cadenaa  perp'tua ;  El 
conjuro  (wiUi  Lopez  de  Ayala),  ib.,  1800  ; 
Uu  earao  j  una  Boirce«  ib.,  1866;  Quien 
mandat  manda;  Mamada  j  trope;  Axaa 
Viaeonti ;  Cadenaa  de  oro ;  Dos  oorcMiaa ; 
El  cautivo  en  Ar<jp\  :  F}  rn]>itan  nepfrero  ; 
El  ftgfente  de  matnmomoH  ;  El  cnudillo  de 
Baza ;  £1  plauetti  Venus  ;  El  tuque  de  aui- 
mas ;  Ia  foaola  Baratarin;  La  earoeria  real ; 
Lb  auegra  del  DiaUo^  ik,  1867 ;  Ia  tober- 
nera  de  Loodrea ;  Loa  Circasianos  ;  Un 
trono  y  iin  desengaRo  ;  El  motin  contra 
Esquilacbe.  Cantata  for  the  inanprni-ntion 
of  the  Teatro  de  la  Zarzuela,  1856  ;  Cantata 
to  Boeaini  1864.— P^ia,  8upp1«ment,  L  26; 
Mendel,  Ergiinx.,  IH. 
ABBIOO  XEDESOa  See  haac,  Hein- 

rich. 

AlilUGONI,  CARLO,  bom  in  Florence 
about  1708,  died,  probably  in  Tnecan  j.  about 
1748.  Olever  luteniet^  maeatro  di  cappella 

to  the  Prince  of  Garignan.  He  is  siud  by 
F6tis  to  Ivwc  been  enj»nged  with  Poi"ix>i-a 
as  com  pes  ir  tu  the  theatre  stnrt^'d  in  oppo- 
sition to  Handel  at  Lincoln's  luu  m  1734, 
and  to  hate  brought  out  an  untnooMaful 
opem  oalled  Fernando ;  bat  there  ia  no 
proof  of  it,  although  his  Contate  di  Camera 
was  published  in  London  in  1732.  Bumey 
claims,  in  his  Commemoration,  that  Arri- 
goni  is  intended  by  the  "  King  of  Aragon," 
mentioned  aa  one  of  Handel*8  opponente  in 
Arbuthnot'a  aatire,  "  Harmony  in  an  1^ 
roar.**  He  was  of  small  importance,  as  no 
mention  is  made  of  him  or  of  his  opera  in 
tbe  musical  whtings  of  that  day.  His  ora> 
totio  of  Esther  wae  given  at  Yleona  in  173& 
~F6tie ;  Orove  ;  Mendd. 

ARRIVES  X  fiAlS^  L*.  See  .Eh/mee 
du  Christ, 

ARROXGE.  ADOLPH  L',  bom  at  Ham- 
burg,  Germany,  March  8,  1838,  still  Unu;,. 
18881  Dramatio  oompoeer,  pupil  of  Bichanl 
Gen4e,  then  at  the  Ooneerratorium,  Leipsic 
(1854-57),  of  Hauptmann,  Rietz,  and  Mo- 
schelef?.  He  conducted  tho  oiieia  at  ihe 
theatres  of  KOnigsberg,  Cologne,  Wurzburg^ 
Pesth,  and  Stuttgart^  then  iu  BeiUu,  where 
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he  settled  in  ISGG,  at  Kroll's  Theatre,  but  iif- 
ienvards  ilevoteU  himself  exclusively  to  the 
tMching  of  tood  am^  audi  ooiidiietiiig 
tlie  Beriia  MinnergeMuigveiwn.  Works: 
Das  Geqpeiwt ;  Der  zweite  J;ikolv  and  other 
comic  opefss;  Songs;  Pmrt-songa^Men- 
del. 

AliSACE  (Ai-saccs).  Italian  opera,  music 
bj  Osspoiiui,  repi-caentstl  at  Yenios^  1715  ; 
music  by  Sarri,  Vsiiiee,  1718;  mosio  by 
Feo,  Borne,  1731 ;  music  by  Giacomelli, 
Turin,  1T3G  ;  musio  by  Arsi^  St.  Peters- 
burp,  1741. 

ART    OF    FUQUK    See  Kunat  der 

ARTASERSE  (Artaxerxes),  Italian  opera 
in  three  acts,  text  by  Metastasio,  music  by 
Leonardo  Vinci,  first  represented  at  the 
Teutro  delle  Damme,  Rome,  during  the  car- 
nival, 1780.  Scene  in  the  dij  of  Susa. 
Ohiuracteri  represented :  Artsseias^  King  of 
Persia  and  lover  of  Semin  ;  Handnne,  sis- 
ter of  Artfi80i"8e  and  lover  of  Arbace  ;  Ar- 
tabano,  prefect  of  the  ro^al  guard,  father 
of  Arbace  and  of  Semira  ;  Arboce,  friend  of 
Artaserse  and  lover  of  l&ndane ;  Semira, 
tMve  d  Arbaoe  and  lover  of  Artasene ; 
llegabise,  general  and  confidant  of  Artabo- 
no.  The  libretto  has  been  set  to  music 
also  by  Hasse,  Venice,  1730,  Dres^len,  1740 ; 
Duni,  Italy,  1781 ;  Pampaui,  Venice,  1737 ; 
TeirradegUa%  Naples,  1787 ;  Fersndini,  Mu- 
nich, 1739;  Porta,  Munich,  1739;  Leo, 
Naples,  1740  ;  Gluck,  Milan.  1741 ;  Adol- 
futi,  Rome,  1742 ;  C.  H.  Graun,  BerUn, 
1743  ;  Aboa,  Venice,  1746  ;  Jommelli, 
Borne,  1749 ;  Fm,  lialMm,  1758 ;  Lam- 
pugnani.  1757 ;  Socman,  Yenioe,  1768 ;  Ga- 
luppi,  Yenice,  17G2 ;  M.ijo,  Naples,  1762  ; 
Bemasconi,  Munich,  1763  ;  Scarlatti,  Vien- 
na, 17C3  ;  Piiisiello,  Modena,  17G5  ;  Fioril- 
'  lo,  Ciissel,  1765  ;  Pouzo,  Venice,  1766  ;  Pic- 
'  einni,  Tarin,  1786 ;  Saecliini,  Borne,  1768 ; 
Yento^  London,  1771;  Giovdani,  London, 
1772  ;  Picciuni  (new  music),  Naples,  1772  ; 
Caruso,  London,  1774  ;  Mysliweczek,  Na- 
ples, 1774  ;  Felice  Alessandri,  Naples,  1774 ; 
OugUelmi,  Italy,  about  1775 ;  Bui-oui,  Stutt- 


gart, 177G  ;  Borghi,  Venice,  1776  ;  Bertoni, 
Loudon,  17H0  ;  Cimarosa,  Turin,  1781  ; 
Alessandri,  Naples,  1784 ;  Bust,  MIodena, 
1784 ;  Bertoui  (qew  mnaio),  Yenioe,  1786.; 
Tarchi,  Mantua,  1787 ;  Bianchi,  Padua, 
1787  ;  Anfossi.  Rome,  1788  ;  Parenti,  Italy, 
about  1789  ;  Zingarelli,  Turin,  1794  ;  Nico- 
lo  l80u;u\l,  Leghorn,  1795  ;  NiccoUui,  Veu- 
ice,  1795 ;  Artaxeroe,  Freneb  opera  in  three 
acts,  musio  by  Lesueur,  1801,  not  repre- 
sented ;  Artaxerxes,  Kni^'lish  opera,  musio 
by  Arno,  London,  1762  ;  Artaxerxes,  Ger- 
man opera,  by  Heinrich  Dorn,  Berlin,  1850. 
Thers  are  also  several  operas  of  the  same 
title  wbidh  IoHow  aa  older  text 
ABTASEBSE;  Italian  opera  in  three  acta, 


text  by  Metastasio,  musie  by  Hasse,  repre- 
sented in  Venice,  1730,  and  Dresden,  1740. 
Composed  for  the  celebrated  singer  Faus- 
tina Bordoui,  whom  Hasse  hod  married 
shortly  before.  It  was  in  this  opera  that 
the  fanona  artifioial  aoprano^  Carlo  Broscbi, 
called  Farinelli,  made  his  debut  in  London, 
in  the  King's  Theatre,  Oct,  29,  1734,  under 
the  auspices  of  Handel's  rivals  and  the  su- 
perintendence of  Porpora.  The  other  prin- 
cipal parts  were  supported  by  Seneainob 
Hontagnana,  and  ffi^ova  CqbooL  With 
this  exceptional  cast,  the  opera  was  very 
successful  and  was  performed  more  than 
i  forty  times  in  three  ycai-s,  a  great  run  for 
,  that  period.    ^Vheu  Farinelli  separated 
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himself  from  the  worlil  of  art  by  his  oc- 
ceptaiice  of  a  yearly  salary  of  50,000  franca 
fnm  Fbilip  V.  of  Spain,  lAo  heaped  all 
manner  of  bonooii  npOD.him  in  addition, 
be  is  said  to  have  sung  nightly  to  the  king 
for  ten  years  two  8on{^  from  Artnsei-sc, 
"Pallido  il  sole  "  and  "Per  questo  dolce  am- 
plefta" 

ABTAXEBXES^  Eoglidi  gnmd  opMA  io 
three  nets,  text  adapted  by  tlie  compoeer 
from  Metnstnsio,  music  by  Tljomas  Augus- 
tine Ai-ne,  fii-st  rf  prpsente<l  at  Covent  Gar- 
den Theatre,  Loudou,  Feb.  2,  1762.  The 
Uhmllo  ia  a  poor  tnudation  of  thoorigiiia], 
and  ttw  unato  ia  in  fba  Balian  itjla  of  iha 


ClinbMi  illlli«lMw 

day,  the  dialofpic  hc'w^  entirely  in  rerita- 
tive.  It  is  Dr.  Anie's  best  work  and  had  an 
extraonlinary  success,  being  for  a  lonj^  time 
a  favourite  on  the  Loudon  stage.  lu  the 
original  caat  ArlMcea  waa  sung  by  Tenduoci, 
Artnzenes  by  Peretti,  Mandane  by  Miss 
Brent,  and  Artabanes  by  John  Beard.  To 
succeed  in  the  character  of  Mandane  was 
long  considered  a  test  of  the  vocal  powers 
of  female  dramatic  singers.  It  waa  one  of 
Mra.  Elisabeih  Kllington'a  beat  impanona- 
tiona.— Hogarth,  ii.  87 ;  Muaioal  Btv.,  uL 
264. 

ARTEMISIA,  Queen  of  Halicamassus, 
who  aided  Xerxes  in  the  battle  of  Solomis, 
when  be  invaded  Qreeco,  is  the  anbject  of 


several  operas:  Italian  opera,  music  by  Ca- 
valli,  represented  at  Venice  in  1656,  and 
Farias  1800,  under  the  title  of  Xenea ;  Qerw 

I  man  opera,  music  by  StiVlzel,  Naumburg, 
1713;  tnuHic  by  Keiser,  Huniburg,  1715; 
It^ilian  opera,  music  by  Savri,  Vtnice,  1731 ; 
in  three  acts,  music  by  TerradegUas,  Rome, 
aboat  1741 ;  mnaie  by  Mann  Adolph  Hasee, 
Dreaden,  1764 ;  naalc  by  Beicfaardt,  Beriin, 
1787  ;  masio  by  Cimarosa,  Venice,  1801. 
Cimarosa's  opera,  one  of  his  best  works,  was 
left  unfinished  at  lus  death  in  Venice,  Jan. 
11,  1801. 

ARTHtm,  ALFRED,  bora  of  American 
parentage  near  Pittsburgh,  Fenni^lTania, 
Oct.  8,  1844.  atiU  living,  1888.   He  atndied 

at  the  Music  School,  Boston,  sinp^ing  under 
R  F.  Buker,  pianoforte  under  Georj^e  How- 
ard, and  bi-ass  instruments  under  Matthew 
Aibndde  and  Henry  Brown;  and  at  the 
Boston  Conservator^'  harmony  and  compo- 
sition under  Julius  Eichberg.  After  singing 
tenor  in  the  Church  of  the  Advent,  Bjston, 
two  years,  he  settled  in  1871  in  Cleveland, 
Ohio,  as  a  teaebar  of  teeal  moaie  and  leader 
of  tiie  Gennania  OrobealnL  He  waa  a 
member  for  a  few  months  of  the  choir  of 
Trinity  Church,  in  that  citv,  and  later  of 
the  EiK'liil  Avenue  Riptist  Churoli,  where 
he  remained  until  1878,  when  he  formed 
the  Bach  Ohoir  of  the  Woodhnd  Atenae 
Presbytnrian  CQinnh,  of  whidi  he  ia  atill 
condiictcr.  Thia  aoeiety  is  i-anked  as  one 
of  tlic  best  chonis  choirs  in  the  Unitfd 
St.atc8.  In  1873  The  Cleveland  VochI  Sd- 
ciety  was  formed,  with  Mr.  Arthur  as  cou- 
dnctor,  a  poattion  he  atill  holda;  and  fae  ia 
also  director  of  the  Clefeland  Sdiool  ci 
Music  He  visited  Europe  in  1879  and  in 
1887.  Works:  Tlie  Water  Carrier,  opera, 
1876  (MS.) ;  The  Roundheads  and  Cavaliers, 
do.,  1878  (MS.);  Adaline,  ojiei-a,  1879-84 
(HS^V  Songa:  Memoiy^  Dream ;  TeSi  it^ 
Silver  Throat ;  etc  Didactic  :  ProgreasiTe 
Vocal  Studies,  1887  ;  Album  of  Vocal  Stnd> 
ios,  1888  ;  and  other  vocal  studies.  He  baa 
also  compiled  the  following  hymu-booka: 
Evangelioal  Hymnal ;  Spirit  of  Phiise. 
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ARTISAN.  L*  (Tlie  Meclmnic),  op&m- 
comique  in  one  act,  text  by  Saiut-Georges 
tuid  Siinooiiin,  wigioal  plo^  mnsie  by  Ha- 
%6iwj,  reproaonted  at  the  Theatre  Fejdeau, 
Paris,  January,  1827.  Although  the  composer 
bsi'l  won  the  grand  prix  de  lionie  in  1810  and 
had  wiittea  several  other  dramatic  works, 
this  was  the  first  which  be  succeeded  in  pro- 
doeinff.  The  libretto  is  feeble  bat  the  music 
is  pretty,  and  it  was  given  a  hundred  tiniea 

ART6T,  ALEXANDRK  JOSEPH  ilOX- 
TAGNY,  called,  boni  in  Brussels,  Feb.  4, 
1815,  died  at  Ville*d'AvTaj,  near  Sevres, 
IVuiee,  July  20, 1846.  Violinist  and  com* 
poser,  eon  and  pupil  of  Haiirioe  HoDtagny 
(1772-1820,  regimental  music  master  in  the 
time  of  the  Revolution).  He  studied  later 
under  Snel  in  Brussels,  and  under  Rudolf 
and  August  Kreutzcr  at  tiic  CouserYatoire 
in  ^irii  (1824-31),  won  the  aeoond  prize  in 
1887,  and  the  first  in  1828.  He  made  con- 
cert tours  through  Eugland,  Holland,  Ger- 
many, Italy,  Russia,  the  United  States 
(1^43),  and  to  Havana,  returning  in  1845  to 
Fituice.  Works:  Concerto  pour  violon  et 
oreheafra,  en  la  mineur ;  Flantaiaiea  poor  vio* 
loo  et  ^ano^  op.  4,  5,  8,  11,  18, 19 ;  Airs 
vari^  pour  riolon  et  orchf<<trp,  ou  piano, 
op.  1,  2,  17  ;  liondeaux  pour  violon  et  or- 
cbestre,  ou  piano,  op.  ^  et  15 ;  Serenades, 
rotnanoe%  eta— Biog.  nai  de  Belgique; 
F4tia;  MendeL 

ART6T,  jean  DfiSIRfi  MONTAGNY, 
callpd,  bom  in  Paris,  St'pL  23,  1H03,  still 
liTiug,  1888.  Cornet  pkiyer,  son  and  pupil 
of  Maurice  Moutagny.  He  was  lirst  cornet 
in  the  Slat  Swiaa  Be^nent  in  1819,  nnder 
Jaoqnra  Bender,  then  member  of  the  or> 
chestrs  of  the  Royal  Theatre,  Brussels,  in 
1823  ;  and  comet  player  to  the  King  of  the ' 
Netherlands,  at  his  father  a  death,  in  1829.  i 
He  travelled  through  Germany  and  France 
in  1886;  mm  ptotntot  of  the  oomet  at  the 
Gooaervatoire,  Brussels,  in  1843,  and  solo 
player  to  LooikjUI  L  In  1840.  Works :  Six 
fantftisies  concertantea  pour  cor  chroniat- 
ique,  avec  piano ;  48  etudes  adoptees  comme 
«i«reiaes  par  leaConBermtoirai  et  ^eolea  de 


Musique  de  Brux(  lU  s  ;  18  m^'lodies  pour 
cor,  ou  violoucelie,  avec  piauu ;  i^uatuora 
poor  oora  diromatiqnes  on  oonieta  ftppia^ 
tons;  13  trios  et  12  quatuora  pour  1m 
mCmes  (Brussels). — F6tis,  Suppl^mon^  1 
2G;  Mendel,  Erganz,,  17. 

AirrUSI,  GIOVANNI  MARIA,  born  at 
Bologna,  Italy,  about  1654,  died  (?).  Canon 
of  S»  Salvaftore,  Veniee ;  he  ma  the  defender 
of  the  counter|>oint  of  his  day  against  the  in- 
novations of  Claudio  Monteverde.  Wcnks  : 
Canzonette  (4  voices) ;  Cantate  Domino 
(dedicated  to  Schieti  in  Vincenti  collec* 
tixm},  Haa  tiieoretical  vorka  are :  Arte  dd 
oontvai^mnto  ridotto  in  tavolo  (168<^  1689> 
later  translated  by  Frost  into  German) ; 
Delle  imperfezioni  drllo  musica  ino«lerna 
(an  attack  on  Montcverde'a  use  of  unpre- 
pai-ed  sevenths  and  ninths,  lUOO,  1G03) ; 
Bifeaa  xagiooata  deUe  aentenae  date  di 
Ghisilino  Dankerto ;  Impresa  del  Zarlino 
(1604);  Considerazione  Muatcole  (1607).— 
F^tia  ;  Gerber ;  Schilling. 

ARVIRE  ET  fiVEUNA,  lyric  tragedy  in 
three  aotfl^  text  by  Gaillard  from  llason's 
''Caractaenak"  masio  by  Saoohint,  repre- 
aented  at  the  Opera,  Paris,  April  30,  1788. 
The  composer  ^lle  l  (Oct.  7,  17SG)  before 
finishing  liis  work,  and  the  end  of  the  third 
act  was  written  by  Rey,  the  leader  of  the 
orebmtra  at  the  Opte 

ASANTSCHBWSKY,  KICHAEL  VON. 
bom  in  Moscow  in  1888,  atill  living,  1888. 
Composer  nnd  virtuoso,  pupil  at  Leipsic  in 
18Gl-()2  of  Hauptmauu  and  of  Richter  in 
Paris,  where  he  bought  the  library  of  An- 
ders^ adding  it  to  hia  own,  and  he  haa  now 
one  of  the  finest  muaieal  libxariea  in  the 
world.  In  1870-76  he  was  Rubinstein's  suc- 
cpssnr  as  director  of  the  Conscn'atory  at  St. 
Petersburg.  Works :  Sonata  in  B  minor, 
op.  2,  pianoforte  and  violoncello ;  Trio  in  F- 
aharp  minor,  op  10,  fnanoforte  and  atringa ; 
Fest-Folonaise,  op.  12,  two  pianofortes ;  Pa*, 
satenipo,  piano  h  qnatre  maina.— 'Fdti%  Sup> 
plement^  i.  27  ;  Riemann. 

ASCANIO  IN  ALBA  (Ascanius  in  Alba), 
Italian  opera,  text  by  Metaataaio^  nuaio  by 
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Pollorolo,  represenUil  in  Venice,  1701 ; 
■ereiMtai  text  bj  Abbate  Qtuwppe  Fferini, 
niuaio  1^  Ifoart,  ghw  at  IGkn,  OeL  17, 

1711,  on  tlie  niarriag*  of  the  Archduke 
Ferdinainl  of  Austria  with  the  Princess 
Miuia  of  Jlodeno.  Ascaiiius  is  the  son  of 
^neos  and  founder  o{  Alba  Longa.  The 
same  ■abject  luw  been  treated  by  Benuibei, 
Munich,  1886 ;  and  bj  Antonio  Lotti  and 
Leal-Moreira.  Lisbon,  1784. 

ASCHENBRENNER,  CHRISTIAN 
HEINUICH,  bom  at  Alt-Stettin.  Dec.  2U. 
1654,  died  at  Jena,  Dec.  13.  1732.  Yiolin- 
ui,  first  inetraeted  by  Lie  father,  who  waa 
municipid  niuaio  director  at  Alt-Stettiu  ; 
then  pupil  in  composition  of  Schtltz,  and  at 
SIcrseburg  of  Tbeilc,  and  in  Vienna  of 
tSchmelzer.  He  was  llrst  violiuiiit  iu  the 
ducal  ordieatna  «t  Zeiti  (1677-81),  and 
Mereeburg  (1M8-90),  then  director  of  nu- 
sic  at  Zeitz  (1695-1713),  and  Kapellmeister 
to  the  Duke  of  Merseburg  (1713-19).  Ho 
visited  Vienna  in  10U2,  when  be  pl.uyetl 
before  the  eu^jeror  aud  dedicated  to  hiiu 
a  collection  of  aonataa  for  the  nolin,  and 
again  in  1708.  Hie  principal  and  at  present 
only  known  work  is  :  Gust-  und  Hoobzeita- 
freude,  bestebfud  in  Soniifcii,  Priiludien, 
AUemanden,  Counintcn,  Ballettt  n,  Arien,  ba- 
rabandeu  mit  drei,  vier  und  fUnf  Stimmen 
nebet  dem  baaeo  continuo  (Leipeic,  1678, 
Innsbruck,  1676).— F4tie ;  Mendel;  Schil- 
ling. 

ASCHER,  JOSEPH,  born  in  London  in 
1831,  died  there,  June  3,  18G9.  Pianist, 
pupil  of  Moecbeles,  whom  he  followed  to 
the  Conaenratorimn  at  Leipeia  He  went 
to  Paris  in  1849  and  became  court  |naniat 
to  tbc  Eniprcss  Euj^'L-nie.  His  best  known 
compositions  are  two  mazurkas,  L-iperlc  du 
Nord  aud  Dozia,  aud  au  etude.  Lea  gouttes 
d'eau ;  bendea  theee,  ha  mote  over  a  hun- 
dred gallops,  noctumea,  mamrlu^  tran- 
aeriptions,  and  £tude&  Hia  aong^  Alice, 
where  art  thou,  is  atill  a  favoovite  at  con- 
certs.— Grove. 

ASHE,  ANDREW,  bom  at  Lisbum,  lie- 
land,  in  1759,  died  in  London  in  1828. 


Flutist,  first  instructed  at  Woolwich  on  the 
vidin,  then  pupil,  at  the  Hague,  of  Wend- 
ling  on  the  Ante,  throns^  the  patronage  of 

Ck>unt  Bentinck,  a  Dutch  colonel  in  the 
English  service,  with  whom  he  had  trav- 
elled extensively.  He  was  first  flute  at  the 
Opera  House  of  Brussels  in  1778-82,  and 
wna  enfuaged  at  the  conoeita  in  the  Botnn- 
da  at  Dublin  until  1791,  when  be  went  to 
London,  where  he  appeared  suocessfull}-  in 
many  concerts  as  virtuoso  and  comjioser. 
He  was  subsequently  first  flute  at  the  Italian 
opera,  and  in  1810  conductor  at  the  oonoerta 
at  Bath,  which  position  he  reaigned  in  1888; 
to  devote  himself  to  the  editing  of  hia  ni^ 
merous  works.  —  Grove  ;  MendeL 

ASHTON.    See  .If /oh. 

ASIIiO  D'  AMOliE.  L'  (Love's  Refuge), 
Italian  opera  in  one  ma/tt  text  bj  Metastas&ib 
first  set  to  none  bj  Csldara,  and  repn- 
sented  at  Unt^  Upper  Austria,  Aug.  28, 
1732,  on  the  occasion  of  the  visit  there  of 
tl:e  Em]>eror  Charles  VI  ,  to  cekbmte  the 
birthday  of  the  Empress  Elizubtlh.  Scene 
near  the  coast  of  Cyprus.  Obaracters 
reeented :  Venere,  Amore,  Pallade,  Apdlo^ 
Merourio,  Marte,  Proteo.  The  libretto  has 
been  Ret  to  music  also  by  Johann  .\dolph 
Hasse,  Dresden,  1743  ;  by  Jommelli,  Stutt- 
gai't,  17G7 ;  cantata,  by  Beuedetto  Bierey, 
1797. 

ASI0IiI,.B01IIFAZI0,  bom  at  Correg- 

gio,  April  30,  1769, 
died  there,  May  26, 
1832.  Dramatic 
eompoeer,  first  In- 
structed,  when  fire 
years  old,  by  Luigi 

/j'^-^^^^^^  Crotti.  orp:anist  of  & 
ib-. "  — ■  /wmP  Quirino,  and  at  tlie 
age  of  ten  pupil  of 
Morigi  at  Parma. 
Two  jears  befoie^  ho 
had  already  composed  three  mawee,  twenty 
other  pieces  of  church  music,  a  concerto  for 
pianoforte  with  orchestra,  another  for  vio- 
Un,  and  two  sonatas  for  four  hands.  Ha^-ing 
completed  his  atndiea  in  Flinna,  he  weiit  to 
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Venice^  when  he  gwre  tuo  oonoeita,  and  on 
hit  return  to  Gorreggio^  four  moothe  btei^ 
be  was  made  maestro  di  cappella.   In  1787 

he  went  to  Turin,  htkI  lived  there  until 
1790,  when  he  aceompftiiied  the  Marchesa 
Giierardini  to  Yeuice,  remained  there  fur 
tliree  yean^  and  in  1799  eettled  at  Ifilan. 
In  1801  he  became  maestro  di  cappella  to 
the  Viceroy  of  Italy,  and  in  1809  censor  and 
profesKor  of  composition  and  singing  nt  the 
ue^ft  ly  erected  Ckjuservatoiio.  In  1810  he 
▼iBited  Farie,  and  in  1818  retired  to  bis 
native  town,  where  he  eompoeed  until  1920* 
and  established  n  fidiool  of  music,  which 
flourialied  under  his  direct  inn.  Works — 
Operas:  La  volubile,  p^iven  in  Bome  about 
1786 ;  La  contadina  vivace,  Naples,  about 
1786;  La  dieeoRlia  teatrale,  IfUan,  about 
1788;  n  CSclope,  Naplee,  1787 ;  La  festa 
d'Aleeeandro,  Turin,  about  1790 ;  Pinmm- 
plione,  ib.,  about  1789 ;  Gustavo,  ib.,  1794  ; 
Ciunt^  Milan,  Teatro  della  Scala,  1801 ;  La 
gabbia  de'  Pasai,  intermezzo,  Venice,  about 
1786 ;  n  ratto  di  Pkoaerpina,  do.,  Naides, 
about  1786 ;  Giacobbo  in  Galaad,  omtoi-io. 
Cantatas:  La  pioja  pastorale  (between  1781 
and  1785) ;  La  primavei-a ;  II  noma ;  II 
consiglio;  II  complimento;  Quella  cetra 
pur  til  aei ;  Fbeamo  e  Tiebe ;  La  eousa ;  Ln 
tempeeta  (Toxin,  1787-98) ;  H  dnbio ;  Ia 
Medea  (Milan) ;  Five  maaeee,  and  many 
other  pieces  of  eluirch  music;  Four  over- 
tures ;  Conrerlos,  sonatas,  duets,  trios,  etc. 
For  diil'ereut  lujjtrumeuts :  Arias,  couous, 
BOttgik  duete,  terseta^  quartete^  with  and 
wiiboat  accompaniment,  etc  Several  theo- 
retical works.— F^tis  ;  Mendel;  Schilling. 

ASTOLI,  Fi'ancesco,  Italian  dramatic  com- 
poser, contemporary.  He  brought  out  the 
opera  Maria  de*  Bicd,  in  Milan,  La  Scala, 
Fek  10, 1869.^7^  Supplement»i  98. 

ASOIA  (Aeok),  GIOVANNI  MATT£0, 
bom  in  Vrrnna,  lived  in  the  latter  part  of 
the  16th  century.  Priest  and  composer  be- 
tween the  years  15G5  and  1600.  In  1592, 
in  coDjnnetion  with  other  oompoaei's,  he 
dedicated  a  eoUection  of  Faabna  to  Plalee- 
trina.  He  waa  among  the  fint  to  uae  fig- 


ured  baaa.  Worka— Madrigals :  Madrigali 
a  dne  voci'  da  cantarei  in  fuga  (1587) ; 
other  editions  (Venice,  1604,  1624,  1065)  ; 
La  Vergine,  madrigali  a  tre,  lib.  i.  (1596), 
Martini  h:;s  included  some  in  his  £xem- 
plare ;  and  some  of  Asola's  motete  are  in  the 
Fromptuarium  Mueicom  ol  Abraham  Sehad. 
Church  compositiona :  bitn^toaetAUeluya* 
eta  (1565);  Missarum  quinque  voc.,  etc 
(1571)  ;  Psalmodia  ad  vespertinas,  etc. 
(1574) ;  Falsi  bordom  sopra  gli  otto  tuoni 
eccleetastid,  etc  (Venice,  1575,  1582,  1584, 
Ifilan,  1587) ;  Yeepertina  panlmodia  ma}., 
ete.  (1576) ;  Completorium  per  totum  qua- 
tuorque  illse  B.  V.,  etc,  antiphonal  (IHTG)  ; 
Vespertina  omnium  solemn,  psal  iliioq\ie 
B.  v.,  etc.  (1578);  Priuio  lib.  delie  Messe, 
ete.  (1579) ;  Secuodolib.,  etc  (1580) ;  Miaaa 
et  major,  aolemn.  peaL  6  voenm  (1581) ; 
Vespertina,  etc.  (1582)  ;  OflBcium  majores 
hebiloraarlfp.  Bfxnct.  etc.  (1")S:^)  ;  Secunda 
j>ars,  idem  (158-4)  ;  In  p<ijjsu>i)ibus  quat 
evaug.  Christi  locut,  etc  ^1583) ;  Saci-ee 
cantionea,  ete.  (1684) ;  DiWnn  Dei  laudei^ 
etc  (1686) ;  LamentationeB,  etc  (1588) ;  Se- 
cunda  pars  vespertinre,  etc.  (1591)  ;  Missa 
defunctorum  (1588)  ;  Du£e  Mis-ste  et  decern 
sacrce  laudes  (Venice,  1589) ;  Misse  sopra 
gli  otio  tnoni,  etc.  (Milan,  1690) ;  Canto 
farmo  eopra  to  Meaee,  ete.  (Veniee^  1686) ; 
Sacro-snuct^  Dei  laudes,  antiphonal  in 
four  vols.  (1600).— F4ti8;  Qerber,  N.  Lex.; 

Schilling. 

A«PA,  EDWIN,  born  in  London,  May  G, 
1885,  etOI  living,  1888.  Orgfuiist,  uephew  of 
Ifario  Ai^  Wofln :  Th»  Qipeiei^  eantata  ; 
Endym  ion,  do. ;  Pianoforte  piecea ;  Songa,  etc. 

ASPA,  MARIO^  l>orTi  at  Messina,  Sicily, 
in  1799,  died  there,  Dec.  14,  1868.  Dra- 
matic composer,  studied  at  first  in  Messina 
and'Menno,  then  under  ZingareHr  st  the 
Royal  College  of  Music,  Naples,  where  he 
settled  as  a  teacher  of  vocal  music.  Works 
—  0}>eras:  Giovanni  Banier,  ossia  il  Castello 
di  Arolte,  given  at  l^uples,  Teatro  del  Fondo, 
1830  ;  n  eaieere  d'  Udegunda,  ib.,  Teatro 
Nuovo^  1881;  Ia  buila,  ib.,  TaaAro  del 
Fondo,  1882;  II  litigante  eensa  Ute^  ib^ 
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1833  ;  La  fintn  greca  (farce),  I  flue  Fonsati, 
ib.,  about  1634 ;  H  quadro  parkute,  Teatro 
Naovo^  18S4;  II  90  Augusto,  Teaiio  dd 
Foiido»  1885;  Barfoloiniiieo  dd  PIoiiiImh 
Tciitro  Nuo\  o,  1837  ;  Allan  Mac  Aulev,  ib., 
1838;  II  iiiariuuro,  ih.,  1830  ;  Mari/i  il'Arlea, 
ib.,  1841;  II  proscrilto,  Turin,  1841;  Gu- 
gliehno  Colmau,  Naples,  1843 ;  Paolo  e  Vir- 
giiii%  Bome^  Tbairo  MiilaitMi«\  1848;  H 
tKfcttiliBciitot  Kapk%  llMiito  del  Fondo, 
1846 ;  Piexo  di  Calais,  Messina*  Teatro  Tit- 
torio  Emmanuole,  1872  ;  La  vfTfra  maj^ca ; 
La  metniHorfose  fortuuata  ;  Ftnlerico  II. : 
L'  orfona  muta ;  II  murutore  di  NapoU ; 
Wertfaer ;  Emo ;  HnrglMiite  d*  Angoiui ; 
0U8tATO  Woso. — Fetia. 

ASPA,  ROSARIO.  born  at  ^rcasina,  Sic- 
ily, Jan.  12,  1827,  still  living,  1S88.  Dra- 
matic  couipoaer,  broiber  of  Edwin  Asi^a. 
WoAm  i  Hm  Axtirt's  Stxmtagem,  opera  ; 
Fiasofoiie  piaoM ;  SoDga 

ASPASIE,  Frmeli  opera  in  liiiM  acta, 
text  by  Morel,  music  by  (irt  try,  represented 
at  the  Opera,  Paris,  Marcli  17,  1780.  knoi»-n 
now  only  by  its  celebrated  duet»  "  Donne-la- 
ttoi,  d«tw  BOS  adiftttx.*'  Op^riF^oimqiM  in 
two  aetfl»  rnvMO  bj  SnaiAnuuia^  Ftei^  »boat 
1790.  Aspasic  et  Pericles,  opera  in  one  act, 
text  by  Viennct,  mnHia  by  I>auaaoigIie-Mi6- 
liul,  Upura,  PariH,  July  17,  1820. 

ASPELMAYEli  (Appelmtyer),  FiUNZ, 
died  in  Vienna,  July  29  (or  Aug.  9),  1786. 
Diatnaiic  cnmposcr,  court  musician  to  the 
emperor.  Works  :  Die  Kinder  der  Natur, 
opei*a,  given  in  Vienna,  1770;  Pynrmalion, 
do.,  ib.,  about  1770 ;  Der  bturm,  do.,  ib., 
1786  ;  Agamemnon,  ballet ;  La  Lavaudara 
di  Citere,  do^;  I  Mori  qMgnuoli,  da ;  6  dnets 
for  violin  and  violoncello  ;  6  trios  ;  6  quar- 
tets for  violin  ;  10  aevenadea  for  wind  in- 
struments. — Ft'tia 

ASPEBI,  UmSULA,  bom  in  liome  in 
1807.  Ikwnatio  composer  and  pianist,  pu- 
pil of  Fioravanti ;  oonducted  the  orehectn 
of  a  small  tbeatn  in  Florenoe  In  1839. 
"Works :  Le  awenture  di  una  p^omata, 
opera,  t^iven  in  Romp,  Teairo  Valle,  1827  ; 
1  pirau,  do.,  ib.,  1843. — Fetia. 


ASSEDIO  DI  COBIMTO.  See^t^da 
Corinthe. 

ASBMkYER,  IGNAZ,  bom  at  Sdzburg. 
Anatria»  FaK  11, 1790,  died  Aug.  81,  1863L 
Ozganlaty  pupil  of  BlicUael  Haydn.    la  1806 

he  was  orptnist  of  SL  Pt  tpr  s,  at  Balzboig; 
where  he  c  Miiij>!>scd  an  oratorio.  Die  SOnd- 
fiuth,  and  a  caututa,  \Vort«  der  Weihe.  In 
1815  he  aatllad  in  Vienna,  and  in  1824  wae 
appoitttad  otganlat  at  tiie  Sehoitenatifk,  in 
1825  imperial  organist,  in  1838  vice-,  and  in 
1846  chief-Kapellmeistf  r  to  the  court.  The 
TonkGnstler-Societai,  wliich  Assniayer  con- 
ducted for  fifteen  years,  often  perfonneil 
hia  chief  oratonoa;,  Dae  Qelabde,  Saul  nnd 
David,  and  Sanl'a  Tod.  He  was  authcnr  of 
fifteen  masses,  two  requiems,  a  Te  Deum, 
some  hynins,  rmtftp,  nnd  other  sacred  mu- 
sic, and  nearly  tiixty  secuiac  compositional 
consisting  of  overtures,  symphonies,  paelo* 
rdea ;  the  Utter  have  aU  been  pnhlidied.<~ 
Fetis ;  Mendel ;  Schilling  ;  Pietzni^'j?.  Mit- 
theilf^.  aus  Wien  (1834).  iii.  1  ,  "Wur/bach- 

.\SSOrri,  f'HARLKS  COYPEAU  D', 
bom  iu  FiiTis  lu  IG04,  died  there  iu  1679. 
Late  pkyer  and  drametie  composer.  He 
led  a  vagabond  life  in  IVanoe^  En^and, 
and  Italy,  and  died  in  want  and  misery. 

ronipowMl.  and  wrote  the  words  to,  T.r^ 
nniours  d  ApoUou  et  de  Daphne,  comedki 
en  musique,  en  vers  (Paris,  1650). — Sclul> 
ling. 

ASTARTTA,  GENNABO,  bom  at  Maples 

about  1749,  died  (?).  Dramatic  composer, 
especially  of  roniic  operas,  vvlii»?h  were  very 
popular  both  iu  Italy  and  Germany.  Uia 
style  ahowa  a  great  aimihuitj  to  that  of  hie 
oontenporaty,  AnfoaaL  Worka:  I*  eoa- 
tessa  di  Bimbinpoli,  given  in  Rome,  177S  ; 
I  visionari,  Venice,  1772 ;  Le  finezzc  d' 
aniore,  o  la  Forza  non  si  fa,  ma  si  prov.o, 
Naples,  1773  ;  II  marito  che  non  ha  luuglie, 
n  piindpe  Spondriaeo^  Veniee^  1774;  Ln 
erttiee  teatnle^  Bome^  1776;  H  mondo 
della  Luna,  Venice,  1775  ;  La  dama  im- 
ina<,'iDaria,  L'  isola  di  Bingoli,  Naples,  1777  ; 
Artniila,  Circe  ed  Ilysse,  1777  ;  Nicoletto 
bella  Vila,  Mupleti,  1779  ;  La  couteseina, 
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Borne,  nbout  1780  ;  La  niolinarelhi,  Raven- 
na, 1783 ;  n  divertimento  iu  caiupagoa, 
SmdeDp  1788  ;  H  Fnincese  bizzarro,  ih., 
1786 ;  I  filomft  imimieiuaxj,  Naplei»  1788 ; 
I  fiapriccj  in  amone^  Venice,  1791  ;  L'  im- 
pi*e8aiio  in  scompiglio  (farce),  Milan,  Tea- 
tro  della  Canobbiaiia,  1791 ;  II  medico  Parig- 
iuo,  ib.,  1792  ;  II  parrucLiere,  Berliu,  17U3; 
Ii'  ifloln  diaaliiteia ;  Le  CuwsL— F^tia 

ASIABI!^  Italian  openly  text  hj  Zeao, 
muaio  by  Albiconi,  Venice^  1708  ;  music  by 
Fago,  Naples,  1709  ;  music  by  Predieri, 
Bologna,  1715  ;  music  by  Cdldam,  Vienna, 
1718  ;  music  by  Giovanni  Buttista  Bouou- 
eini,  London,  ITiM);  Qerman  opera»  horn 
Zeno'a  text*  mnaio  by  Treo,  Breslan,  1725 ; 
Italian  opera,  music  by  Terradeglias,  Borne, 
1736,  Naplefly  1789 ;  luoaio  by  Bauzani,  Mu- 
nidi,  1769. 

ASHANASSB.  See  Aatyanax. 

ASTON  (Aaliton,  Aabtan),  HUGH»  Eng- 
lish organist  in  time  of  Hemy  Till.  A  Te 
Deum  for  five  voices  and  n  motet  for  six 
voices  by  him  are  preserred  in  the  Music 
School,  Oxford. 

ASTOBGrA,  Gnnan  opera  in  tbree  aeta^ 
text  by  R  F^u^  mnrie  by  Abert^  fint 
represented  with  great  success  at  Stutt^ntf^ 
Sept  20,  1866.  Tlie  libretto  is  demed 
from  tbo  romantic  story  of  the  composer, 
Barou  Emanuele  d'  Astorgo,  who,  when  on 
a  dipkmiftCio  miadon  to  tlie  court  of  Parma, 
in  1704,  fell  in  love  with  tiie  duke's  aia- 
ter,  hia  pupil  in  music  Characters*  repre- 
sented :  Astorga  (T.),  Angioletta  (S.),  Bal- 
bazes  (Bar.),  Eleouore  (S.),  Lauriston  (B.), 
and  Famese  (B.). 

ASTOBGA,  EUANUELE;  Baron  D*, 
bom  in  Palermo,  Sicily,  in  1681,  died  in 
Boh^'iiiia,  Aug.  21,  173G.  He  was  the  son 
of  the  Marchese  C5a|>ece  <\i  Tt-  tTrano,  a  Si- 
cilian noble,  executed  wiih  several  others 
for  oonspiiing  against  the  Sponiaii  power. 
Hkring  attmeled  tiie  nktsntion  of  the  Prin- 
cess Ursini,  maid  of  honour  io  the  wife  of 
Philip  v.,  he  was  placed  by  her  at  the  con- 
vent of  Astnrpf^a,  in  Spain,  whfre  hia  musi- 
cal education  ^)robably  begun  at  Poleiino 


under  Francesco  Scarlatti)  was  completed. 
Ou  leaving  the  convent,  after  a  few  years' 
residence,  he  obtained  the  title  of  Baron  d' 
Astorga,  through  his  patatmess's  inflvenoe. 
In  1704  he  was  senton  adiplomatie  mission 
to  the  court  of  Parma,  where  he  made  hitn- 
Bclf  very  popular,  but  was  scut  to  Vienna 
by  the  duke  iu  1705,  to  break  oil  a  love 
a^Bur  between  the  young  compoaw  and  his 
pnpil,  Elisabetta  BVimese,  the  duke's  sistor. 
He  spent  the  g^reater  j^ti  of  his  life  in 
travels  through  Spain,  Portugal,  England, 
and  Italy.  Shortly  after  1720  ho  retired  to 
the  Prince  of  Lobkwitz's  Schloss  Kaudnitz, 
in  BohemiSk  wliwe  he  zemained  until  his 
death.  He  was  a  handsome  man  of  the 
world,  of  graceful  manners  and  plensiog 
address,  nnd  a  most  accomplished  8in<r('r. 
As  a  coiiijxjser,  lie  is  now  chiefly  famous  for 
his  great  Stabat  Mater  for  4  voices  (0.\.ford, 
1713).  He  wrote  also  a  pastoral  opera, 
Dafni  (Burcelona,  June,  1709),  and  many 
cantatas,  of  which  the  Abbate  Santini  has  54 
for  soprano,  44  for  contralto,  with  figured 
bass,  and  10  for  two  female  voice&  The 
score  of  Dafni  is  in  the  Kiesewetter  ooUec- 
faon  in  the  Hofbibllothek,  Vienna.  The 
Stabat  Mater,  with  additional  accou)paui> 
ments  by  Robert  Franz,  is  published  by 
F.  E.  C.  Louckart,  Leipsic. — Ilochlitz,  Fi^r 
Frcunde  der  Toukuust,  ii.  43 ;  Grove,  1  99  ; 
Rlebl.  Mttsikalisehe  OhanhterkOpfe^  L  16. 

ASTBEA  FLACATA  (Astrea  Appeased), 
Italian  operetta  in  one  acl^  text  by  Metas- 
tasio,  music  by  Predieri,  represented  iu  Vi- 
enna, Aug.  28,  1739,  to  celebrate  the  birth- 
day of  the  Empress  Elizabeth.  Scene  in  the 
pslaee  of  Jove ;  subject  from  Ovid's  "Ueta' 
morpliosea."  Characters  rqpreaenteil :  Gl- 
ove, Astrea,  Apollo,  La  Clemenza,  II  Rigore. 

ASTlifiE  (Astrea),  lyric  tragedy  in  three 
acts,  text  by  La  Fontaine,  music  by  Colasse, 
represented  at  the  Acadimie  Boyale  de  Mn- 
sique,  Paris,  "Soy,  28,  1891. 

AS-TU  SODFRERT,  AS-TU  FLEUB^ 
See  Mignon. 

ASTUZIE  FRMINHJ.  IJ^  aVoman's 
Cunning),  Italian  opera,  text  by  Mctaatoaio, 
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music  by  Cimarosfi,  ropreseiitcnl  nt  the  Tea- 
tro  del  Fondo,  Naples,  17i^3  ;  Opurn  Italien, 
Fto^  Oct  91. 1809.  aad  again  in  1808, 1814 
■od  1874.— Cl«iMDt  and  Imaaae,  68L 

ASTYANAX  (Itol.,  AstiauaMa),  Francb 
opfrn  ii!  three  nctn,  text  hy  Dejaure,  music 
h\  Kreutzer,  reproHented  at  the  Op^m, 
Paris,  April  12,  1801.  Tlie  libretto  ia  de- 
rif«d  from  tiw  "Trojadaa**  of  Euripides 
and  of  8aaaca»  and  the  hero  ia  Attyanax, 
aon  of  Hector  and  Andromache,  who,  after 
the  fell  of  TroT,  wrm  hiirU^  l  from  the  hat- 
tiemeuts  hy  the  Gietiks  to  prtjveut  the  ful- 
filment of  the  decree  of  fate,  by  which  he 
waa  to  Malora  tiia  city.  Italian  operas  on 
fha  aame  subject,  text  by  Salviui :  Astia- 
nosse,  music  by  Leo,  K.iples,  1725  ;  music  l>y 
Viuci,  Venice,  1725  ;  muHic  by  Bououcini, 
Loudon,  May  G,  1727  ;  music  by  Joramelli, 
Bome^  1741 ;  niiiaio  hy  Fatupiui,  Italy,  17i>o ; 
music  hy  Galoppi,  alMml  1700L 

ATAIjAMTA(Atalante),  the  Arcadian  hunt- 
ress, who  wiis  won  for  Lin  wife  by  ^It  la- 
nion,  through  a  cuniiin}^  8tratii;^em,  is  the ' 
subject  of  severiil  uperaii.  Italiau  oj>ei-a, 
text  hj  FaUavidDOk  muate  hy  J.  K  Kail, 
Munifllv  1667  ;  mualo  by  I>raghi,  Vienna, 
1669 ;  text  by  2ieno,  music  by  Chelleri,  Fer- 
rara,  1713  ;  music  by  Handel,  T»ndr>n,  Mbt 
12,  1736  ;  music  by  JoUanu  Adolph  Uasse,  ^ 
Dreaden,  1737  ;  music  by  Qiordaui,  Turin, 
1792 ;  muaie  by  Staflani,  Hamburg,  1688 ; 
German  opera,  muaic  by  Sfcningk,  Leipeic, 
1695.  AtuI.intA  e  Melaagro^  muaio  by  Bi- 
ghini.  BerHn,  1707. 

ATENAIDE,  L",  or,  GU  affetti  generosi, 
Italiaii  operatta  in  two  parts,  text  by  Metos- 
taaio,  aittaie  hy  Boono,  represented  privataly 
in  the  palace  of  the  Archduchess  Marian na 
iHabollu  de  Bourb<in,  Viennn,  1762.  Sub- 
ject, the  elevntion  to  the  imperial  puq)le  of 
Atheuais,  afterwards  Eudocia,  wife  of  Theo- 
doaiua  H.  Emperor  of  the  Eaat  Soeno  in 
an  imperial  palace  on  tbe  banlta  of  tbe  Boa> 
porua,  Qianotara  lapreaented  :  Teododo 
il  Giovfine,  Emperor,  secretly  in  love  with 
At«  ii,iiile;  Marziano,  ('onenil  of  the  imperifil 
aiuiy,  also  in  lov&  with  her ;  Att>uaide,  tM>- , 


cretiy  in  love  with  Teodosio  ;  Pulcheria, 
elder  sister  of  Teodosio,  secretly  in  love 
with  Hartkmo;  Aafcttif^  imperial  prince, 
alao  in  lof*  with  Atanude. 

A  TE.  O  CARA.    See  PurUanx. 

ATHAUA,  orjitorio,  text  by  Samuel  Hum- 
l)hrey8,  music  by  Handel,  tirst  performed  at 
Oxford,  July  10,  1733.  The  score  of  this, 
the  third  of  Bandera  oratorioa^  waa  finiabad 
Jnne  7, 1733.  The  text  ia  arranged  in  imi^ 
tation  of  the  "AtiiaUe"  of  Racine.  The 
oratorio  was  given  in  London  five  times 
in  April,  1735,  with  Miss  Young  as  Athalia, 
Siguora  Strada  as  JosabethjCareatini  as  Joad. 
Walta  aa  Aboer,  and  Maater  Goodwill  (?)  aa 
tbe  you!i<^'  King  Joaslu  Handel  rearran<:^ed 
much  of  the  music  of  Athalia  for  an  Italian 
serenatA,  called  Pama-sso  in  Festa,  produced 
at  the  King's  Theatre,  M^rch  13,  173i,  in 
honour  erf  the  nmmage  of  flie  Prineaaa 
BoyalwifhthePriaeeof Onngei.  Tbeom- 
torio  was  reW%  ed  in  London,  June  90^  1816^ 
by  the  Sacred  Harmonic  S<^ciety  Pnh- 
li.'^bed  by  the  H&ndel-Gesellsoljait  ^Leip- 
sic,  1859).— Schleicher,  Handel,  156 ;  Hock- 

atro,  Handel,  199. 

ATHALIE,  music  to  Racine's  drama  of.  for 
choniB  and  orchestra,  by Mendelsfohn,  op.  74 
(oj).  2,  jiosth.)  ;  compKJsed  1843  i  h  >iuses), 
and  1841  45  (overture).  iLsxxly  lu  ib^o  tbe 
obomaea  were  rewritten  and  aoored  for  op- 
chaatra.  It  waa  ftrat  peribnned  in  BerUn, 
Deo.  1,  1845.  It  was  given  in  England  at 
Windsor  Castle,  Jan.  1, 1847,  and  by  the  Phil- 
harmonio,  Tx>ndon,  March  12,  1849.  Cho- 
ruses fur  AtliaUe  were  written  also  by  Abt 
Volger,  Stookholm,  1791 ;  by  Ooaeee,  Buia^ 
1791 ;  by  Boildien,  ib..  1836  ;  by  Felix  Cle- 
ment, ib.,  1858  ;  and  by  Cohen,  ib.,  1859. 

AnWLO,  Rf:  DI BTTINIA  (Attains.  Kinjjf 
of  Biihynin),  Italiau  opei-a,  music  by  Johaun 
Adolph  Hasse,  represented  in  Naples,  1728  ; 
by  Aoiiaieebio,  London,  1768 ;  by  Aleaaandri, 
Florence,  1780;  by  Caruso.  Rome,  1790. 

ATTENHOFER,  KAUU  born  at  Wettinj?- 
en,  near  Baden,  Switzerland,  May  5,  1837, 
still  living,  1888.  Composer,  pupil  of  Dan> 
iel  Ekter  at  Baden,  of  Kms  at  Nesfcfaa- 
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iei  and  of  Biehtrnv  FApp«rit)^  Drey86bo(d^ 

Bunigen,  and  Sdaleinitz  at  the  GonMrvato- 
riuni  ill  Leipsic.  In  1859  he  brcarue  miisical 
inatructoi  at  Muri  (Aargau),  in  18G3  cou- 
ductor  of  a  male  ainging  society  at  Kappers- 
ifjl,  in  which  capadty  he  tooa  won  reputa- 
tion, Rnd  annnied  the  direetion  of  aaTonl 
other  societies,  removing  in  1867  to  Zorich, 
■where  in  1879  he  became  organist  nnd  mu- 
sical director  of  the  Catholic  church.  He 
is  one  of  the  tiiuut  distmgulHhed  Swiss  com- 
posers, especially  of  male  diomae^  but  aleo 
of  chocnaefl  for  female^  end  mixed  Toioea, 
songs,  pianoforte  piecefl»  violin  atadie%  and 
Bome  masses. — Riemnnn. 

AlTERBUliY,  LUFFMAN,  bom  m  Eng- 
land about  1740,  died  at  Westminster,  June 
11, 1796.  Murician  in  ordinary  to  Ckorge 
in*  He  compoeed  numerous  catclies  nnd 
glees,  and  between  1778  and  1780  obtained 
from  the  Catch  Club  prizes  for  three  glees 
and  two  catches ;  he  also  wrote  an  oratorio, 
Ooliah^  which  waa  perfonned  ai  the  Huj- 
mariiet  Theatre  in  1778.  About  1790  he 
published  A  Collection  of  Twelve  Glees, 
Rounds,  etc.  A  number  of  his  gleee  aud 
catches  fire  in  Warren's  collections. 

ATTLLA,  King  of  the  Huns  (a.d.  434-154), 
called  the  Soonx^  of  God,  ia  the  aubfect  of 
aeveral  operaa:  Hnsto  by  Fletio  Antoiuo 
Zinni,  Venice,  1672;  musio  by  Johnnn  Wolf- 
gang Franrlc,  represented  in  Hamburg, 
1682;  Italian  openi,  text  by  Rossi,  music  by 
Giuseppe  Farinelli,  Venice,  1810 ;  music  by 
Ualipiero,  Tenice^  1846  (kter  entitled  Sde- 
gonda  di  Borgognn) ;  text  by  Solera,  music 
by  Verdi,  Venice,  184G,  New  York,  March 
15,  1S5(>.  ono  of  the  most  feeble  of  the  ma»- 
ttr  s  works.  The  terzet,  "  Te  sol'  quest' 
anima"  (for  SL,  T.  and  R),  however,  is  one 
of  the  fineat  examplea  of  Yerdi'a  abort  con- 
certed pieces,  nnd  has  been  sung  more  than 
anything  else  by  him  in  this  fonn.  Attila 
in  Aquileja  (in  Aquileia,  which  ho  bosief,'ed, 
A.i>.  4ol),  opera  seria,  musio  by  Giuseppe 
Peraiani,  Pkrma,  1827;  Attila  il  B&  de' 
Franehi  (King  of  the  FtankaX  text  by  8o- 
giafi,  moaie  by  Moae^  Fklenno^  1818. 


ATTILTO  REGOLO  (AliHua  Beguloa), 

Italian  opera  in  three  acts,  text  by  lietastasio, 
first  set  to  music  by  Hasae  and  represented 
in  Dresden,  durinfr  the  carnival,  in  1750. 
Scene  ueai*  Rome.  Churacters  represented : 
Regolo ;  Maulio,  eouaul ;  Attilia  and  Publio, 
chilciren  of  Begcdo ;  Baroe,  a  noble  Carthage* 
nian  girl,  dave  of  Publio  ;  Licinio,  tribune 
of  the  people,  in  love  with  Attilia  ;  Amilcare, 
ambaHsndor  of  (I'lrthafre,  in  love  with  Barce. 
The  same  text  iuis  been  set  to  music  also  by 
Scaxlatti.  Soma,  1719 ;  Egidio  Kaaelli,  Pal. 
ermoy  1748 ;  Johann  Adolph  Harae,  Dres* 
den,  1750  ;  Joramelli,  Rome,  1752 ;  Carlo 
Mouza,  Munich,  1777.    See  also  liegulus, 

ATTRUP,  KARL,  born  at  Copenhagen, 
March  4, 1848,  still  living,  1888.  Organist, 
pupil  in  1867  at  the  Oonaervatorinm  in  Co- 
penhagen, of  Gade,  whom  he  succeedeil  two 
years  later  o-s  instructor  at  the  same  insti- 
tution. In  1871  he  was  appointed  or<^anist 
at  St  Frederick's,  and  in  1874  at  the  Church 
of  the  Redeemer,  and  inatnictor  of  the  or- 
gan in  the  Ro^  Inatitnte  for  the  Blind. 
He  ha.s  given  many  organ  concerts  through- 
out Denmark,  Schleswif^,  and  Sweden,  and 
is  the  author  of  valuable  organ  musio  and 
of  songs. — Mendel,  Erganz.,  17. 

ATTWOOD,  THOMAS^  bom  in  London 
in  1767,  died  theve^  March  88, 18Sa  Drar 
matic  composer  and  organist ;  pupil  of  Dr. 
Nares  and  Dr.  Ayrton,  while  a  chorister  in 
the  Chapel  Royal,  from  1776  to  1881,  of  Fi- 
Itppo  Cinque  and  Gaetano  Latilla  in  Naples 
in  1788-85,  and  of  Mozart  in  Vienna  until 
his  return  to  England  in  1787.  He  waa 
under  the  immediate  pati-onage  of  George 
IV.,  by  whom,  when  l*rince  of  Wales,  he 
was  sent  to  Italy  to  study,  and  from  whom 
he  received  most  of  hia  appointments. 
Attwood  held  anoeeaaiTdy  the  following 
officea :  Organiat  of  St  George  the  l^Inrtyr, 
Queen  Square,  and  member  of  the  Prince 
of  Wales's  chamber  band ;  musical  in- 
structor to  the  Duchess  of  York  in  1791, 
to  the  Princeaa  of  Waka  in  1795,  organiat 
of  SL  Panl'a  Oathedial  in  1795,  compoaer 
to  the  Sing'a  Chapel  Royal  on  tiie  death  of 
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Dr.  Dupuis  in  179C ;  organist  of  Oeorge 
rV'.'a  jirivr\te  chapel  in  the  PaviUon  at 
BrightoQ  in  1821  ;  and  organist  of  the 
Cbap«l  liojal  in  183U.  He  occosionallj 
oOBdooted  eonotrli  of  the  PluUuunooio 
Sodelj,  of  whidi  ho  beeuno  *  member  on 
it>  ocgMnation  in  1813.  Alt  wood's  earlier 
compositions  were  dramatic,  but  later  lie 
devoted  himself  to  church  music,  sonntaF., 
songs,  and  glees.  Atluood  was  a  friend  of 
MendelMohii,  who  dediceled  to  htm  eome 
of  hit  best  oompositioDS.  Works:  The 
Prisoner,  opera,  given  in  Ijondon,  1792  ; 
The  Mariners,  do.,  ib.,  1793  ;  Caernarvon 
CasUe,  da,  ib ,  1793  ;  The  A.lopted  Chdd, 
da,  ib.,  1795 ;  The  Poor  S  iilor,  do ,  iU,  I 
1796 ;  The  Smuggler^  da,  ibi,  1796 ;  The ' 
Uoath  of  the  Nile.  do.,  ib..  1708  ;  The  Devil  ^ 
of  a  Lover,  do.,  ib.,  1798  ;  A  D.iy  at  Rome, 
do.,  ib..  1798;  Tlie  Ci«ilo  of  Sorrento,  do., 
ib.,  1799  ;  The  Bed  Crosa  Knight-s,  do.,  ib., 
1799 ;  Ifao  Old  Obthesmiio.  do.,  ib ,  1799 ; 
The  Hisgio  Oak,  da,  ib.,  1799 ;  True  Friends, 
do.,  ib.,  1800  ;  The  ]>omiuion  of  Fancj,  do., 
ib.,  1800  ;  The  Escapes,  or  the  Watt  r  Car- 
rier (partly  original,  partly  from  Clierubiui's  j 
Les  deux  joumces),  do.,  ib.,  1801 ;  II  Bon- 
doeani.  do.,  ib.,  1801 ;  St  Dnvid'e  Day,  da, ' 
iK,  1801;  The  Curfew,  da,  ib^  1807  ;j 
Two  songs  contributetl  to  Guy  Uannering, 
1816;  Anthem  with  orrhesfnd  ncconipani- ' 
ment,  I  was  glad  (writtt  n  for  coronation  of 
George  IV.) ;  do.,  O  Lord,  grant  the  King 
n  long  life  (coronation  of  William  IV  ) ;  a 
Tolome  containing  four  services,  eight  an- 
thems, nine  chants  (edited  by  his  go^lson, 
Dr.  Tliomns  Attwool  "NValmisley,  fifteen 
years  after  Attwood's  death).  A  third  an- 
them was  begun  for  the  coronation  of 
Queen  Victorin,  but  never  finished.  Hie 
song.  The  Soldier's  Dream,  was  long  pop- 
nlar;  bis  glees.  In  peace  Love  tunes  the 
Shepherd's  reed,  and.  To  all  that  V)reathe 
the  air  of  Heaven,  are  still  well  known  ; 
and  hii  eerricee  in  F  and  D  are  household 
words  in  moat  eathedrsla — ^Btrrett»  Eng- 
lish Church  Composers,  152  ;  Fetia;  Grove  ; 
Neumann  (Ouaelejr),  iL  1287. 


ATYS,  lyric  tragedy  in  Hvo  aei%  teit  by 
Quinault,  nmsic  by  LuUi,  represented  at 
St.  (Tcrinaiii,  before  Louis  XTV.,  Jan.  10, 
1G7U,  and  iu  Paris,  August,  1G77.  Subject, 
the  love  of  Qjbole  for  tho  baanliftd  Phry- 
gian ahepherd  Atya.  Thia  work,  now  for> 
gotten,  was  greatly  liked  by  the  king.  In 
1G82.  on  ita  third  representation,  the  ballet 
was  danced  by  the  chief  lonls  and  ladies  of 
the  court  It  was  reproduced  ten  times  at 
the  Aoidtaiie  de  Muaique  between  1687 
and  11410,  Qiiinault*a  tesk»  rednoed  to 
three  acts  by  ICiirmontd,  vrith  music  by 
Nioolo  Piccinni,  was  represented  at  the 
Acmlcniie  de  Musique,  Feb.  22.  1780. 
Though  soooeeslul,  it  did  not  keep  the 
stage  long.  On  the  aame  aubjeot  are  the 
openiH,  Atide,  muaic  by  Giacomo  Firti 
(with  Tosi).  Bologna,  1679;  Atide.  music 
by  Mysliueozek,  Fuilua,  1774;  Atys,  music 
by  At  lotiti.  Lutzi'uburg,  1700  ;  and  Cibele 
et  Ati,  mniio  by  Anionio  Berlali,  ltani^ 
1666. 

AUBEBk  DANIEL  FRANCOIS  ESPRIT, 

^^i^^^^.^  bom  at  Caen  (Cal- 

vados), Jan.  29, 
1784.  died  in  Piu-- 
ia.  May  IS.  187L 
Hia  father,  Jean 
Baptiste  Daniel 
Aul>er,  was  officer 
of  the  king's  bunt^ 
and  an  amateur 
,  \  mundan ;  and  an 
%  unelcb  Diuiiel  Ao- 
ber,  was  }>aiiiter 
to  the  king.  Auber  first  studie<l  music  as 
an  accomplishment,  taking  pianoforte  les- 
sons of  Ladumer,  and  waa  lent  to  London 
to  enter  a  commercial  houae.  Bnaii 
soon  proved  distasteful  to  him,  and  he 
turned  to  Paris,  where  he  became  well 
known  in  certain  artistic  circles  for  his 
compositions,  mostly  chamber  music.  Ilia 
fint  dramatic  wotk  waa  a  new  aetting  of 
the  text  of  an  old  eomio  ofieiB,  JFulie^  the 
orchestml  part  of  which  ho  wrote  for  stringa 
only.   Thia  waa  aoon  loUowed  by  another 


ATTBERLEN 


opera ;  both  works  were  given  in  private  I  first  two  and  those  otbcrwiso  marked, 
nbout  1812,  and  were  much  applauded.  [  Works — Operas:  Julie,         (?) ;  Le  si'jour 


lu  spite  uf  these  amateur  successes,  he  felt 
ilinatuified  with  Ins  woxk,  and  begtm 
oitt  BindiM  nndw  ClMrabiiu.  -  His  studies 
•nded,  he  wrote  a  four-part  masa    He  first 

ni^penred  l>efore  tlie  piiblic  in  1813,  with  an 
opera  in  one  act,  Le  sejour  militaire ;  this, 
with  Le  testament,  ou  les  billets-doux,  1819, 
WM  wbollj  unsneocflBfuL  But  in  1880  hiB 
tliree-act  La  bergere  chatelaine,  given  at 
tlie  Opi'ra  Comique  (Fejdeau),  was  much 
applauded,  and  Emma,  ou  la  promesse  im- 
prudente,  1821,  confirmed  hia  reputation. 
In  Le  conemi  &  la  conr,  and  Liocadie,  both 
1824  and  notably  in  liie  mapon,  1886,  » 
new  and  more  mature  development  of  his 
style  was  noticeable :  here  bef:ins  his  sec- 
t)u<l  mnrmer.  This  second  period  closed 
gloriously  with  La  Muetle  de  Portici,  given 
fti  the  G^ra,  188&  To  his  thiid  period 
belong  hiB  maater-woiiu,  La  jUanc^,  Fra 
DhvnUo,  Lextocq,  Le  cheval  de  broDze,  Le 
domino  noir,  ZancHa.  With  the  Diamantn 
de  111  couionne  (1H41)  his  style  began  to 
expand  still  further,  and  he 
reached  the  apogee  of  that  form  ^ 
known  as  the  opera-comique.  To 
this  fourth  period  belong  also  La  fxir^  |  d'amour  1869L — B.  Jouvin,  D.  F.  E.  Auber, 
du  diable,  La  sirine,  and  Hrif/d'e.  Auber  sa  vio  et  scs  ceuvres  (Paris,  Heugel,  18G4) ; 
was  at  once  the  greatest  and  the  most  D wight  s  Journal,  ii.  179;  xxii.  291;  £.  de 
charaeteristically  French  of  all  Uie  writers 
of  op^ra  comique.  He  did  not  enter  upon 
his  professional  career  uniil  the  age  of 
tweutj'-ninc  ;  his  last  opera,  lluves  d'amour, 
was  written  at  the  a;?c  of  eifrlitv-five 
his  genius  showed  symptoms  of  decay 
in  the  last  few  jeara  of  hia  life,  some 
of  hia  Tezy  beat  work  ma  done  when  he 
was  over  sixty.  In  1825  he  mw  named 
elicvnlii-r  of  tlio  Legion  of  Honour,  and  was 
atluiititd  memlK'v  of  the  Aead<?mio 
Beaux  Arts  de  linstitut  in  182Q. 
wrote  forfy'two  operas  (not  counting  those 
which  he  wrote  in  ooUaboratiofi  with  otiieza), 
l>eaide8  many  ballets  and  occasional  pieces. 
In  the  followinsf  list,  nil  were  l>rf>nght  out 


militaire,  ISl'S ;  Le  tc^iumuut,  I81U ;  Lu 
btrg^  chitelaine,  1830;  Emma,  1881; 
Leicester,  1B28 ;  La  neiget  1^8 ;  La  ooneeri 

la  cour,  1824  ;  Leocadie,  1824 ;  Le  ma^, 
1823  ;  Fiorclla,  182G  ;  Le  timide,  1826 ;  La 
mue.Ue  de  Portici,  Opera,  1828;  La  fiancee, 
1829 ;  Le  dieu  et  la  bayadere,  Op^ro, 
1880 ;  JRv  Diavolo^  1880 ;  Le  fhilin,  Opfira, 
1831;  Le  iermml,  Opera,  1833;  Gwstave 
m.,  Opera,  1833  ;  Levtocq,  1834 ;  Le  cheval 
de  bronze,  1835  ;  Adeon,  183G  ;  Les  cha- 
j)erons  biancs,  1836 ;  L'Ambassadrice,  1836  ; 
Le  tfomiito  noir,  1887 ;  Le  laa  dea  fees,  Op^>ra, 
1839 ;  SSemeUa,  1840 ;  Lea  Hamai^  de  k 
couronne,  1841 ;  Le  due  d'Olonne,  1842 ;  La 
IMirt  du  Diable,  1853  ;  La  sirhie,  1844;  La 
barcarolle,  1845  ;  Hayd'ee,  1847  ;  L'cn/ant 
prodigue,  Opera,  1850 ;  Zerline,  Opera,  1851 ; 
Marco  Spado,  1862 ;  Jenmj  Bell,  1855 ;  Jfo- 
Ron  LeBCMtt,  18S6 ;  La  ^roammme,  1881 ; 
/  "Lxfianchi  du  roi  de  Garbe, 

S\  UJ^^  18G4  ;  Le  premier  jonr  de 
^  bonheur,  1868;  /^tfoes 


Mirecourt,  Auber  (1854-58). 

AUBERLEir,    SAMUEL  GOTILOB, 
bom  at  Feilbach,  near  Stuttgart,  Nov.  28, 

1758,  died  at  Ulm  after  1824.    Organist ; 
If  after  having  occupied  positions  as  condnc- 
tor,  Gonzertmeister,  and  organist  at  Zil- 
ricb,  Stuttgart,  Zofingen,  Winterthur,  TO- 
bing«n,  and  Sohaffhanaen,  under  constant 
adversities,  which  he  has  deaeribed  in  an 
autobiogmphy  (Uhn,  1824),  he  was  finally 
des  '  appointed  organist  and  musical  director  at 
He  the  Catbe»hai  of  Uhn  in  1819.    Works : 
Lob  der  Poasie,  Lob  der  Mnaik,  cantatas ; 
Dan  Fest  der  Christen  auf  Golgotha,  onito> 
rio  ;  Ibaa ;  Sechs  moderne  "Walzer  fOr 
Clavier,  op.  7  f  Au  "  I  nrg.  1709")  ;  Enterppns 
at  the  Opera  Comique  in  Paris  except  the '.  Opfer  am  Altar  dor  Grazien  (1801);  other 
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odleotioM  of  dboMH^  ela,  for  pitnofcrte ; 
Varty  mdodiM  for  male  ToioM  (Munich, 

1834) ;  Fifty  songs  for  two,  three,  ead  four 
voices  (E--i8lingen)  ;  etc. — Fctis. 

AUBERT,  JACQUES  (the  elder),  bom 
in  France,  end  of  17th  century,  died  at 
Belkvim  near  Fm,  in  1768.  H«  w 
Tioliiiiii  in  fbe  lojtl  ImbcI  in  17S7,  int 
riolinist  in  the  orchestra  of  the  Opera  and 
in  the  Concerts  Spirituels  in  1748,  in  which 
year  he  became  leader  of  the  band  and  di- 
rector of  the  Duo  de  Bourbon's  phTaie  mu- 
mc»  "WoAb:  6  books  of  ^oUn  imnwIm, 
nikh  a  bass ;  12  eoitea  en  txio  ;  2  books  of 
concertos  for  four  violins,  violoncello,  and 
bass  ;  airs  and  minuets  for  two  violins  and 
bass  ;  La  paix  triomphaute,  opera  (1713)  ; 
Diane,  ballat  divertbwment,  (willi  Boiip> 
eeoiB.  17S1) ;  LebaUet  de  S4  benrea  (1723); 
La  rcino  des  P<!'ris,  words  bv  Fuselier 
(1725) ;  La  fete  champctre  et  guerritre 
(1746)  ;  Le  ballet  de  Chantilly,  cantata, 
Paris,  1728.— Futis ;  Grove. 

AUBEBT,  FIEBBE  FBANCiOlS  011- 
TIEB^  bom  at  Amiena  in  17^  died  (t). 
Vielonoellist,  member  of  the  orchestra  of 
the  Opera  Comique,  Paris,  for  twentv-five 
years.  Works  :  3  quartets  for  two  violins, 
viola,  and  violoncello,  op.  1  (ZOrieb,  1796) ; 
8  do.,  o^  2 ;  8  daeta  for  violonoeDoe,  op. 
8 ;  8  do.,  op.  6 ;  do.,  op.  6  ;  do.,  op.  7  ; 
Etudes  for  violoncello,  followed  by  three 
duets  and  three  sonatas,  op.  8  ;  8  books  of 
eonataa  He  has  also  pubhshed  two  meth- 
ods for  violoncelloi— F6Us. 

ADBfiRY  DU  BOULLEY,  PRUDENT 
LOUIS,  born  at  Yemeuil  (Eure),  Dec.  9, 
1796,  died  thero,  Febniani-,  1870.  Iiistru- 
niental  composer,  lirst  instructed  by  his 
father,  who  was  a  good  musician.  At  the 
age  of  five  be  xnm  able  to  lead  miurie  at 
sigbt^  and  at  ten  played  difficult  concertos 
on  the  flute  and  on  the  horn.  In  1808  he 
was  sent  to  Paris,  and  studied  at  the  Con- 
servatoire, under  ^lonsijjny,  Muhul,  and 
Cherubini  until  1815  ;  returned  to  Ver- 
neoil,  wbeie  be  seised  every  opportunity 
to  ti^  part  in  coneerts*  given  bj  artists 


thflM  and  in  tba  aaifl^boriiood.  Obliged 
to  live  in  the  oouuby  from  1887  onaeooaut 
of  his  health,  he  practised  agriculture,  pub- 
lished a  metho<l  of  instruction  entitled 
"Gramraaire  nuisicale"  in  1880,  and,  on  the 
organization  of  the  >iational  Guard  through- 
out France^  f ormed  at  Yemenil  a  militniy 
band  of  Jbrfy,  ulndfa  led  to  the  institntion 
of  similar  musical  anions  among  the  rural 
population.  His  compositions,  consisting  of 
sonatas,  and  marches  for  the  pianoforte, 
quartets,  trios,  and  other  chamber  music, 
number  166  woiics>  n  eomplete  list  of  vrbieli 
may  be  found  in :  Soci6t6  Philharmonique  de 
I'Eure,  de  I'Ome  et  d'Eure-et-Loire  (L'Aigle, 
Ginoux,  186C).  His  comic  opera,  Les 
amants  querelleurs,  received  at  the  Opera 
Comique,  was  given  ai  the  Oymnaaa  in 
1834,  arranged  as  a  vaudeville,  for  which 
purpose  the  author  of  the  libretto  had  with- 
drawn it. — Futis ;  do.,  Supplement,  i.  3Q. 
AUDKAN,  EDMOND,  bom  nt  Lyons, 

April  11,  1842,' still 
living,  188&  Dra* 
matic  oompossf. 


of  the  tenor  Marius 
Audran,  pupil  at  the 
£cole  Niedermeyer, 
Parifl^  where  be  won 
the  prise  for  compo- 
mtion  in  1859  ;  set- 
tled with  his  father, 
in  1861,  at  Marseilles, 
where  he  is  maitredechapelle  at  St  Jo8(>}>h'8. 
Works :  L'Ours  et  le  Pacha,  comic  optia, 
given  at  Grand  Thatre,  llaneilles,  1868; 
La  chercheuse  d'eqnrit,  ib.,  18G4 ;  La  Niver- 
naise,  ib.,  Gymnase,  1860  ;  Le  petit  Poucet, 
operette,  ib.,  18C8  ;  Le  p;rand  Mo<;()I,  do., 
iU,  1877 ;  Les  noces  d'OUvette,  comic  opera, 
BtndBw  Birisiens»  Bans,  1879 ;  La  mamUet 
opdra-bouife,  ib.,  188a— Foti%  Supplement, 
I  33. 

ALT  HOHEN  BEFEHL,  comic  opera, 
te\t  nnd  music  by  Carl  Reinecke,  repre- 
sented at  the  Stadttheater,  Hambur*;,  Oct 
1, 1886.  The  libretto  is  sn  adaptation  of 
Biehl'a  aovel»  "Grid  bei  Hofk**  It 
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conduct (m1  by  the  comx>08er,  and  met  with 
decuted  success. 

AUF!  IH  TJRTOMFF  ZUM  CAFITOL. 
See  Rienzi. 

AUFFORDERUNQ  ZXTSl  TANZ  (Tnvi- 
tntiozi  k  la  valae),  rondo  briliant  for  piano- 
forte, by  Weber,  op.  65,  dedicated  to  bia 
Caroline,  composed  1819,  fiirt  original  edi- 
tion, Berlin  (Sohlesingw).  This  lieppy  in- 
«[»ration  mint  fonver  zenwia  %  Bitmilurd 
vrork.  You  seem  to  see  the  respectful  lover 
nppi-oaching  the  object  of  liia  nffection,  ami 
chiiming  her  hand  for  tiie  dance.  The  coj 
dmnael  at  ftnk  hat  half  oootentfl^  bat  after 
aome  lUgiit  hentation  ia  penmaded.  En* 
circled  by  the  arm  of  her  hfllipj  partner, 
she  listens  to  the  accents  of  passionate  love 
whispered  in  her  ear,  to  which  she  replies 
iu  subdued  bub  encouraging  touea  The 
dance  beeotaeemove  animated,  and  the  hap> 
py  emiin  carries  his  future  bride  through 
the  mazT  throng  till  the  lo-st  chortl  of  the 
exciting  dance.  Then  demurely  he  bows 
bis  farewell  Among  the  different  arrange- 
ments of  ibis  piece,  whose  popularity  is 
unexampled,  the  follomng  deaerre  epedol 
mention :  One,  with  somewhat  larger  treat- 
ment of  the  pianoforte,  by  Hm^elt,  and  a 
still  more  elaborate  one,  "  witii  arabesques 
for  coucert  ptjj  formance,"  by  Tausig  (See 
TOO  Leu^  Brei  grosse  KlaTier-Virtuoeen) ; 
one  for  eight  bande,  by  Otto  Dreael,  and 
Berlioz's  matchless  transcription  for  full  or- 
chestra  (See  Berlioz,  M6moires,  330).  It 
has  also  been  niTanged  for  soprano  with  | 
pianoforte  accompauimeut,  to  the  wordd, 
Vieni,  o  entn,  etc;  ^Benedict,  163. 

AUPFMANN,  JOSEF  ANTON  XAVER, 
born  about  1720,  died  in  1778.  Organist, 
and  Kapellmeister  at  Kempten  about  1750. 
His  three  concertos  for  organ,  with  orches- 
tra (Augsbiu-g,  1754),  entitle  him  to  remem- 
bntnoe.— Fetis ;  Sehtlling. 

AUFFSCHNAITEU,   BENEDICT  AN- 
TON, Kripp]]!r;fi<^tov  nt  Paasini,  bef^inning 
of  the  17th  century.    Works  :  Concors  dia- 
cordia.  consisting  of  six  overtures  (Nurem-  j 
berg,  1695) ;  Duleia  lidium  ham<mico»  aona- 1 


tas  (ib.,  1699) ;  Yesperee  solemnissimse,  op. 
5  (Augsburg,  1709) ;  Alaudse  quinque,  con- 
taining five  mnmnij  op.  6  (ih.,  1711)  ;  Duo- 
dena offertoria,  op.  7  (Pasaao,  1719) ;  Cym- 
balum  Da^idis  vespertinum,  op^  8  (ib., 
1729).— Fetis;  Schilling. 

AUGURIO  DI  FELlCrrl  (The  Happj 
Augury),  cantata' lor  three  Toioee,  text  by 
ICetaahiaio^  mnrie  by  Bentter,  pnidnced  in 
Schunbrunn,  1749.  Characters  represented : 
Arciducheesa  prima,  Arddttohesea  eeconda» 
ArciduchesHi  terza 

AULAGNiiJi,  ANTONIN,  bom  at  Ma- 
noeque  (Baasea-Alpes)  in  1800,  atill  living, 
1886(f).  Compoaenpupilof  Benoietatthe 
Consei-vatoire,  Paris,  ivbere  he  afterwards 
established  himself  as  a  music  publisher. 
Works  :  2  mns-ses  for  three  voices  ;  O  Stilii- 
taris,  do. ;  Doaiiue,  salvum  fac  regem,  do. ; 
Yariatious,  rondosi  mdlanges^  etc.,  for  piano- 
forte; Square  dancea  finr  aeTeml  iustro- 
mente  ;  Romances  for  one  and  two  voices  ; 
Faux-l>ourdona  xomaina  et  parieiena,  for  3 
voices. — F6ti& 

AULETTA,  PIETBO,  flourished  in  Italy, 
first  half  of  the  18th  oentury.  Dnianatio 
c  Ml ;  oHer,  masatro  di  cappella  to  the  Frioce 
of  Belvedere.  Works :  Ezio,  opera,  given 
'  in  Rome,  1728 ;  II  Marcliese  Sgnuin,  Naples, 
Teatro  Nuovo,  1738  ;  L'  Amor  costante,  ib., 
Teatro  de'  Fiorentiui,  1739 ;  Orozio,  Yenice, 
1748 ;  n  Giocatore,  B  maeatro  di  mnaioi, 
interlodei^  given  in  Paris,  1752.  Domenieo 
.\uletta,  probably  his  son,  is  the  author  of 
I  au  opera  'buffa,  La  locandiera  di  spirito, 
given  in  Naples  about  1820. — Fctis. 

AUICANN,  BIEIBICH  CHRISTIAN, 
flourished  about  1789  in  Hamburg,  where 
he  waa  cnrganist.   Works :  Choralbuch  fur 
das  nene  Hamburgische  Gtesnnnrbucli  fHara- 
burg,  1787)  ;  Hochzeit  Cantate  (ib..  1787)  ; 
Oster  Orntorium  (ib.,  Matthieseu,  1788) ; 
Dm  Hoehenaner  Sehi%esehrei,  for  four 
'  voices,  two  violins,  and  bass.  A  comic  o)>era, 
i  Das  neue  Rosenmudchen,  was  given  iu  Ham- 
burg, 1789.— Gerber,  N.  Lex. :  Scliillinpf. 
I    AUMONT,  HENRI  RAYMOND,  bora  in 
I  Faris,  July  31,  1818,  still  Uving,  1888.  Vio- 
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liuist,  pupil  at  tlio  CnnRcrvatoiro  of  Gm'rin 
ami  of  BalUut,  wuu  tiie  secuud  prize  for  vio- 
Utt  ia  1837,  tlieii  itadied  compoiitioii  nstil 
1840.  Wofin :  Air  Tarie,  for  Tiolui  ftnd  or^ 
chestra  (Paris,  Richault) ;  Leg  camcU*re«, 
three  faut'iisica  for  rioliu  (ib.,  ClpUlint*  ; 
Duo  concertaut  for  pianoforte  aud  viohii 
(ib  ) ;  Funtoisio  ou  a  Freucli  tlteme,  for  da 
(ib.) ;  do.  on  on  llnluui  tlieme  (iU.) ;  do.  ou 
aGermau  theme  (ib  ). — Fttia. 

A  UNA  FONTK    Scu  Puritani. 

AU  PLAISIll,  A  LA  1  OLIE    See  Zimjxi. 

AURELIANO  L\  PALmUA  (AureUan  iii 
Palmyra),  Italian  opera,  aiiiic  hf  Bowiwi, 
repreaeoted  in  Uiliin,  1814.  It  wts  unaiio- 
ceMful,  bat  some  of  its  priocipal  parts  have 
l)ppn  preserved  in  other  works  of  the  cora- 
jvoHrr.  The  melody  of  the  first  chorus, 
"  Sposa  del  grande  Osiride,"  which  had  pre- 
vioualj  done  duty  u  n  olioros  in  Giro  in 
Ribiloma,  ia  now  tho  envntinft  of  Alnmnva, 
**Eeco  ridttite  in  eieto,**  in  II  barbiere  di 
Sivifrlia,  aud  the  orerture  is  now  tlie  intro- 
duction to  the  sninc  work,  after  having  served 
meanwhile  as  the  overture  to  Elisabetta. 
Aorelinno  fiiilad  alao  in  Iiondon.^Steadhal, 
Via  de  R. ;  E  hranls,  Life  of  R.  G5. 

AURENHAMMER.  JOSEFA,  bom  in 
Viptmn  about  177fi.  dird  there  in  1841. 
Pianist,  p\ipil  of  Mozart,  Richter,  aud  Kotze- 
Ittcli ;  gate  aonoAl  ooneerta  «t  tba  Borg^ 
iheftter,  and  waa  capedallj  skilful  in  ezftem- 
pormn^.  and  varying  a  given  theme.  She 
composed  63  works  for  her  iaatmment — 
Mendel ;  Schilling. 

AURLSICCHIO,  ANTONIO,  flourished 
about  1760  in  Bomo,  irhere  be  died  young. 


tata;  Tlie  Stopmothrr,  operetta;  Overturea 
for  orchestra ;  Pianoforte  piec^ ;  Songs,  etc 

AIJTEBI-MANZOOCHI^  SALYATORE, 
born  at  Palermo,  Sioily,  Dae.  25, 1846»  alill 
living,  1888.  Dramatic  composer,  pupil  of 
IMjttnfiiji,  and  in  Florence  of  Mrd-^ollini. 
\S  orks  :  Marcellina ;  Dolores,  j;iven  at  Hor- 
euce,  Teatro  deUa  Pergola,  1875  ;  H  Negri- 
ans  Baxoalona,  1878 ;  Stella,  Piaoenn,  1880. 
— Fetis,  Supplement,  i.  34. 

ACTim'E,  .T.\C(iUI-S  FRANrOLS  D*. 
born  at  Srnnt-(  Vn-ntiii  (.\is!ie),  in  1758,  <Iu-ri 
at  Mons,  ikl^jiuiu,  in  December,  1824.  Vio- 
linist, pupil  of  Janiovich;  nnfottanatdy 
became  daaf  at  tbe  age  of  tbitigr-ftte,  aud 
tbenoefortb  devoted  himself  JOOn  to  eon* 
position.  Work.s  .  Several  concertos,  chictR, 
and  othfr  wf)rkH  for  violin;  Songs. — Fctis* 

A  L  \  iiliU  K    See  D'A  n  vergne. 

AUVEBJAT,  JEAN  DE  L'»  YnaA 
compoaer  of  church  music,  maltre  de  un- 
sique  of  the  Itglise  des  Innocents,  Parii^ 
in  tlio  second  linlf  of  tlie  17th  century. 
\\'orks :  Missa,  l^te  confetisor,  for  4t  voices 
(Paris,  Ballard) ;  Missa,  Legem  pone,  do. 
(ibk) ;  Hiaaa,  O  glorioaa  Domina,  da  (iK) ; 
MiaM^Taes  Petrus,  for  B  voices  (ib.) ;  Missa, 
Ne  moreris,  da  (ib  );  I^Iissa,  Confitebor 
Domine,  do.  (ib.) ;  Missa,  Fundamenta  eju% 
do.  (ib  ). — Fctis. 

AUX  JOURS  DE  DIMASCHK  Saa 
I^ustf  Gounod. 

AUX  PIEDS  DE  LA  MADOME.  See 
Zantfm. 

A  U X C  OU S T  K AU  X  (HautconstcfinxX 
.\RTHUR,  born  in  BeauvaLs  Picardy  (Ma- 
quin)  or  Saint  Quentin  (Oomart),  died  in 


Maestro  di  ca|ipella  at  S.  Qiaeomo  dagli  j  1666.  He  was  a  einger  in  tbe  cboreb  of 

Spagniioli,  Rome.    His  worka  consist  of  Noyon  (1G27)  ;  music  teacher  in  the  College 


psilms,  motets,  cantatas,  and  masses,  and 
)in  opera,  Attalq,  ^ren  iu  London,  1758. — 
Fi'ti«i. 

AU  SEUL  FLAISm  FIDJIjK  See 

lMKTi-\»  Diable. 
AFSSI  NOMBREUX  QUE  LES 

T-TOTLFxS.    Sf-p  rr,ri>h;h: 
AUSriN.  WALTFU,  Enprlish  comixjser, 


of  Riint-Qiiontin,  ninitre  de  la  Sainte  Clm- 
jjelle,  mill  luuit-contre  in  the  chapel  of  Louis 
XnL,  Paris.  From  the  advanced  style  of 
bia  muaic  be  is  ttiougbt  by  Ft'tis  to  ba<v« 
atttdted  tbe  Italian  oompoawa.  He  mu  the 
author  of  numerous  masses  and  clmnsons, 
nmoiif*  which  is  a  collection  of  chansons 
«k(iicateil  to  Mole.— Grove  ;  Fi^tis  ;  Men- 


con  temponiry.  "Works  :  The  Fire  King,  can-  del,  L  30C ;  NonT.  biog.  gOn. 
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AVARO,  L'  (TheMiaor),  Italian  opera, 

luiiaic  by  Atifossi,   represented   in   177")  ; 
by  Sftrti,  Venice,  1777  ;  music  by 


mufsic 


Butini,  Home,  1789  ;  music  hj  J.  S.  Mayr, 
T«nice»  1799 ;  mwie  hj  Orlandi,  Bologna, 
1801 ;  mnsie  by  JoBef  Haydn,  Paris,  1802  ; 
music  by  Bianchi,  Paris,  1804  ;  music  by 
Fionivruiti,  about  1804;  music  by  CJordella, 
Naples,  about  1810  ;  music  by  Conte  MLiri, 
Venice,  1811  ;  musio  by  Savij,  Parma, 
1840;  mane  by  Quarengbi,  1863;  mu- 
sic by  C.  Brizzi,  Bologna,  1877.  L*  avaro 
burlato  (The  Wmer  Trickc<l).  Italian  comic 
opera,  by  Giovanni  Paisiello,  Prague,  1784  ; 
by  Giuseppe  Sborgi,  1873 ;  by  Marp^uria, 
Turin.  1877.  L'  awo  deloso  (The  Miaer 
Maded),  1^  SMScbiiu,  London,  1778.  L' 
araro  pui  ito  (Ti  o  HCser  Pomdied), by  Ga- 
luppi,  about.  1760. 

AVE,  VERUM  CORPl^S,  motet  fur 
chorus,  with  string  accompaniment,  by  Mo- 
sirtk  compowd  fti  Bad«D,  near  VienDi^  in 
June^  1791. 

AVILA,  TOMiSO  LUfS  VITTORIO 
D',  Si)ani8h  composer,  living'  about  the 
close  of  the  IGth  century.  He  published  the 
following  vrork:  Motccta  festoram  totius 
anni  earn  oommnni  aanetonim,  qnatnor, 
qtiinque,  mx  ei  ofito  Yodbttt  (Boaae,  1686). 
^Fetis. 

AVISON,  CHARLES,  boni  at  Ncwcns- 
tle-upon-Tync,  Enghind,  iu  1710,  died  there 
May  10,  1770.  Yooil  composer  and  or> 
gauistk  pvpil  of  Gemttiiam ;  atodiad  also  in 
Italy.  In  ITHG  he  became  organist  of  the 
Church  of  St.  Nicholas,  Newcastle.  Hn  -wns 
the  autlior  of  An  E:«say  on  Musical  E\- 
presuioa"  (1752),  and  he  edited,  with  John 
Garib,  organist  of  Durham,  Mareallo'a 
Ftalma  (1767),  adapted  to  Engliab  wordab 
Works:  5  concertos  lor  a  full  band  of 
stringed  instruments  ;  2  sets  of  sonaf  is  for 
'  harpsichord  and  U\n  violins;  Quartets  and 
trios.  The  once  popular  air, ' '  Sound  the  loud 
timbrel,''  is  adapted  horn  <ms  of  bis  oooocr- 
tos. — Hawkins  ;  Grovp  ;  Brand,  Newcastle. 

AVOXDANO.  PIETRO  ANTONIO,  born 
at  Naples  about  the  beginning  of  the 


ISih  century,  died  about  178C.  Dramntio 
composer  and  violoncellist.  Works  :  Bere- 
nice,  opera,  given  at  Naples  about  1730  ;  II 
mondo  della  luna,  do.,  ib.,  about  1732  ; 
Gioa,  r6  di  Ginda,  oratorio ;  La  morte 
d'  Abele,  do. ;  Twelve  sonatas  for  violin  ami 
violoncello,  op.  1  (Amsterdam,  1732) ;  Duets 
for  violin  ami  violoncello.  Tlio  mnnnsmpt 
scores  of  his  two  oratorios  are  in  the  Royal 
Library  at  BeiliD.->-F6tis. 

AVT1290  AI  MABITATI.  L'  CAdrioe  to 
tlio  Mianied),  Italian  opera  bu£Eu,  music  by 
CimaroBi,  represented  in  Na]>lcs,  1780  ;  mu- 
sic by  Isouard,  his  first  opera,  Florence, 
1795  ;  music  by  J.  a  Mayx-,  Venice,  1798; 
mono  by  Caruso,  Itome,  1810;  mnaio  by 
Henri  Cobau,  ^tten  for  Nap]e8»  1888,  but 
not  produced. 

AWAKK  ivnf  SCUT.,  hymn,  music  by 
Frani;oi8  Hii)poIyte  Barth^l^mon»  written  iu 
London,  about  1780. 

AXOB,Bfeiy  ORinia  Seelbm. 

AYLWABD,  THEODORE^  bom  in  1731, 
died  in  Loudon,  Feb.  27,  1801.  He  was 
a\vnr<1(>d  a  prize  medal  by  the  Catch  Club 
iu  ITtiD,  and  became  professor  of  music  iu 
Gresham  College  iu  1771  ;  organist  and 
cboirmaater  at  St»  George's  Chnpel,  Wind* 
sor,  in  1788.  Mus.  Doc,  Oxford,  1791. 
Works  :  G  Icssona  for  the  harpsichord,  or- 
r^au,  or  pianoforte,  op.  1 ;  Elegies  and  glees, 
op.  2  (1785) ;  Music  for  the  dramas  Harle- 
quin's Invasion,  Midsummer  Kight's  Dream, 
ete. ;  8  eanaonets  for  two  aopraaos;  Glees; 
Church  music— Guive. 

AYKTON,  EDMUND,  born  at  Ripon, 
Euj^lanil,  in  1734,  died  in  Westminster, 
London,  ^laj  22,  1808.  Organist,  pupil  of 
Dr.  Narm  He  was  elected,  tr%n  quite 
young,  otganist  of  the  collegiate  cburdt  of 
Southwell ;  became  in  1764  a  gentleman  of 
the  Cliajjol  Royal,  and  soon  after  vicar-choral 
of  St.  Paul's,  and  one  of  the  lay  clerks  of 
Westminster  Abbey.  In  1780,  on  the  res- 
ignation of  Dr.  Nitres,  be  was  appointed 
master  of  the  children  of  His  Majesty's 
chapels,  which  post  he  held  until  1 805.  He 
received  the  degree  ol  Musi  Doc  from  the 
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University  of  Cambridpe  in  1784,  and  was  mia  was  one  of  the  most  remarkable  crca- 


oflerwtirUa  admitted  ad  eundem  bj  the  Uui- 
t«rtity  of  Oifocd.  Ha  wtm  git«&  thii  for 
bis  rathem,  Begio  unto  mj  Qod  with  tim* 

brels,  which  was  performed  in  St.  Paul's 
Catliedml,  July  28,  1784,  the  day  of  peneml 
ibanksixiviiif;  for  the  termination  of  the 
American  Berolutiouary  War.  Works:  Two 
oompleto  morniog  and  ovaning  aarnoM,  aer- 
aral  anthems,  and  other  church  compoei- 
tions.  William  Ayrton  (born  Fob.  24.  1777, 
died  May  8,  185^),  musical  critic  and  editor, 
was  lus  son. 
AZlElflA,  Fkaodi  op^ra-aomiqiM  in  ihraa 


tions  of  Mine  Kosalie  Duguzuu  {uve  Le- 
fi&Tre,  horn  in  Berlin  in  1756^  diad  in  £ui% 
Sept  SS,  1891),  who  pfagrad  with  VBTaiyioff 
suooeea  until  1806^  when  she  retired  from 
the  stage.  The  classes  of  parts  in  which 
she  excelled  are  still  known  on  the  French 
stage  as  "jeuues  Dugaaoa"  and  "m^^ 
DogaiOB.*' 


B 


AAKE,  FFJ^DINAND  GOTTFRIED, 
bora  at  Hen<lel)er,  neai-  Halberstadt, 
Saxony,  April  15,  1800,  still  Ut- 
ing,  1888L  PSaniat  and  organist,  pupil  of 
the  brothers  Samuel  and  Karl  Mailer  at 
Halberstnilt.  of  Hummel  nt  M'fiiiinr,  and,  in 
theory,  of  Frieilrich  Schneider  at  Dessnu. 
He  was  organist  at  Uiilberstadt,  Wolien* 
buttel,  and  Mflhlhnwaan,  hai  rettunad  to 
Halbentadt  in  1888  to  oondnct  a  abgin^ 
aoeialgrf  and  has  done  much  for  the  prooiO> 
tion  of  moaicnl  life  tliere.  Worlds  :  G  sonqa, 
op.  1  (Leipsic,  Breitkopf  k  Hurtel) ;  6  polo- 
naises for  pianoforte,  op.  2  (ib.) ;  Rondo  for 
da,  op.  3  (Berlin,  Trantwain) ;  6  songs,  op. 
6  (ibi);  Grand  variations  on  an  original 
op.  4  (^lainz,  Schott) ;  Grand  sonata 


aeta*  text  by  Laolmbpjinssiere,  orifrinal  snlv 
jeet,  music  by  Dalayrac,  repreaenteil  at  the 
Italiens,  Paris,  May  3,  1787.  One  of  the 
ooiDpoaet^a  beat  woika.  Ita  "Ah  1  que  je 
aena  dlmpatience^  mon  ebar  paya,  da  ta  t«- 
Toir,"  had  a  oniteiaal  popnlarity.  Like 
other  of  the  composer's  workf,  the  linale  in 
notable  for  the  skilful  and  fliK  iit  treatment 
of  the  choral  parts.    The  character  of  Azc- 


^or  pianoforte,  op.  6  (liCipfiic,  Breitkopf  & 
Iftiirtel) ;  Odeon,  collection  of  new  compc-M- 
tions,  Ist  and  2d  vol  (WolfenbQttel,  Hnrt- 
mann) ;  TariatioDa  and  rondo,  op.  9  (ib.)  ; 
Amnaemanti  for  pianoforte,  op.  10  (ifaw);  Si> 
nntine,  op.  12  (ib.) ;  12  waltzes,  op,  11 
(Leipsic,  Hofmeister)  ;  Prehnle  for  organ 
(Erfurt,  Konjer) ;  Sonars  for  fotir  voices, 
with  pianoforte,  op.  13  (Halberstadt,  Frantt); 
Male  ehoniaea  for  four  voioes,  op.  16  (ib.); 
Salre  Begina,  for  four  voices,  with  orehea> 
tra  ;  Die  Verkliirung  des  Erlusers  im  Tode, 
cantata,  performetl  in  Hidberatadt  Cathe- 
dral, 1822.— Fetis ;  MendeL 

BAAL,  EBHOBB  ehorna  61  Prieata 
of  BmI,  in  Uandelaaohn's  EUaii,  Fsrt  I 

BABAN.  ORACIAN,  musical  director 
of  the  Cathedral  of  Valencia,  Spain,  in 
1000-65.  Masses  and  motets,  written  by 
him  for  several  choirs,  are  preserved  there. 
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BABBI,  CRISTOFOKO,  boru  at  Cesc  ua, 
Ital}',  iu  174b,  ditnl  at  Drewleii  in  1814. 
Viuiiniiit,  pupil  of  Paolo  Albergbi ;  became, 
ia  1790^  OouMrtnMiator  to  tb*  Eketor  of 
Saxony.  Works :  Concertos  for  tiie  Yioliii ; 
figrmpbouies  for  cburcb  and  chamber ;  Quar- 
tets and  duets  for  the  flute ;  Augusts*  can- 
tata (1789).— Mendel ;  Schilling. 

BABELL,  WILLIAM,  born  in  Euglaud 
2b  1690,  died  in  Londou  in  1733.  YioUuist 
nnd  oigftcist,  pupil  of  Dr.  Popusch  ;  vias  a 
member  of  the  Eoynl  B;iud  of  Music  and 
organist  of  All  -  Hallows  CImrch,  Bread 
Street,  London.  Works  :  12  solos  for  vio- 
lin or  obos;  13  solos  for  flats  or  oboe  ;  G 
conoortos  for  oelnvo  flutss  and  violins, 

BAOCELLI,  DOMENICO,  Italian  dra- 
nstic  composer  of  tho  18th  ceuturr.  He 
went  to  Paris  in  17G6  uitb  his  -nife,  an 
ucLrebti  of  reputation,  aud  in  1770  succebti- 
f oUy  prodoesd  the  comio  opera,  Le  nonveau 
maris,  ou  les  imporfcnn^  at  ihs  Com^die 
Italienne.   In  1779  bs  returned  to  Italy. 

BACCErJJ,  Pildro  MATTEO,  boni  at 
Lucca  about  1G80,  died  there  iu  175G. 
Cknrclk  composer,  professor  of  musio  at 
tlie  ssminaiy  of  Sui  GiovsanL  Ho  wrats 
]nasss%  grsdnsH  motets,  and  psalms  for 
four  voices,  a  Dominp,  n  Dixit,  and  a  Mag- 
nificat for  do.,  with  iustru mental  accompa- 
niment— FOtis,  Supplement,  i  3G. 

BkOCBnOt  CBSABIv  bom  jn  llor- 
saoe  in  1846.  Diamatio  oompossr,  pupil 
of  Aniciiini  <m  the  pianofnrte  and  in  har- 
mony, of  Qiovacchino  GioTScchini  on  the 
violin,  and  of  Mabellini  in  con»{X)aition. 
Works — Operas  :  II  t^uadro  parlunto,  given 
at  Florsnse,  1871 ;  La  ssechia  rapita  (with 
Deeoharnps,  Felice,  Giraldini,  Tacchinardi, 
nnd  Usiglio),  ib.,  Teatro  Goldoni,  April, 
1872  ;  La  cacciata  del  Dut-o  <!'  Atcne,  ib., 
Teatro  Psgliano,  Fek  187-i  ;  Delmira,  ib., 
]ls«.  6,  187a— Fetis,  Supplement,  i.  36. 

BACCHUS  AND  ABIABNE.  See  Ari- 
anno. 

BACCHUS,  EVER  FAIR  AND  YOUNG, 
hnm  air  in  F  major,  in  HanUsrs  AlcMtuler^s 
Feast,  Part  I 


BACCI,  PIETRO  GIACOMO,  bom  at 
Perugia  about  tho  middle  of  the  17th  cen- 
tury. He  composeil  tUe  o|)ei-a  Abigail, 
given  at  CSttik  dsUa  Ffers,  Prolines  of  Fs- 
rugia,  in  1691.— Fetis. 

BACCUSI,  IPPOLITO,  lived  in  Verona, 
Italy,  l.ntter  half  of  the  16th  centurj'.  He 
was  maestro  di  cnppella  of  the  Cathedral  of 
Verona  in  1590.  His  works  include  masses, 
madiigals,  notsts,  and  psalms,  pnblislied 
in  Ysnies  during  his  hfetime  (1592)  by 
Gardano,  Viuccnti,  and  Rampazetti  ;  otliera 
nro  in  the  volume  dedicntcd  to  Pulestrina 
by  fourteen  Italian  composers,  aud  in  oth- 
er publicatioiis  of  ths  day.  Baocoal  WM 
among  tho  first  to  introdooe  insbnunsnts 
as  an  accompanimsnt  to  the  voices  in 
church  singing,  and  this  system  is  applied 
in  two  volunirs  of  his  works,  one  contain- 
iug  vesper  psalms  aud  two  magnificats  ;  the 
tiUs  of  the  other  Tsook  ia:  Hippolyti  Bsc- 
cusi,  EoeL  Oath.  VsnnuB  musien  magistri, 
missse  ti-es,  turn  Tiia  Toeo  turn  omni  in- 
strumentorum  gencre  cnntatu  accommoda- 
tissimee,  cum  octo  vocibus  (Amsdiuo,  Ven- 
ice, 1596).— Fetis. 

BACH.  The  Bseh  fiunily  preasnts  hj  far 
the  most  remsrkaUs  instance  of  hereditary 
^niua  iu  all  liisfoiy.  In  seven  consecutive 
Pcnenitions  we  can  count  !io  less  than  forty- 
nine  musicians,  of  whom  at  ieaat  twenty  de- 
^nre  to  be  dasied  as  important  figmnM  in 
musiesl  histoiy.  the  eldest  membw  of 
the  family  to  whom  the  genealogy  ia  trace* 
able,  Hans  Bach,  nothing  is  known  save 
that  he  was  one  of  the  trustees  of  the  Parish 
(Gemeinde-VormundachaftHglied)  of  Wech- 
mar,  a  little  town  near  Gotba,  in  166L  The 
first  muncal  member  of  the  family  was  Veit 
Bach  (probably  son  of  this  Hans),  who  has 
generally  been  looked  upon  as  the  head  of 
the  family  tree.  He  was  a  miller  or  baker 
(possibly  both),  and  used  to  delight  in  play- 
ing on  the  iqrthringien  (diminutiTe  for  cith* 
ara,  an  instrument  of  the  guitar  tribe) ;  he 
left  his  native  place,  and  settled  somewhere 
in  HnTi<rnrv  ;  a  tradition,  probably  origi- 
I  nated  by  Korabiusky,  fixes  Presburg  as  the 
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plaee,  but  iliin  is  wuolljr  without  authentic 
foQiMlatioD.  Be  tliia  m  it  may,  Um  JmuH 
tionblM  in  Hongoiy,  under  Badolph  H, 
drove  Yeit,  with  other  Lutheraua,  ft-ooi  the 
country  (prolmMy  before  1597),  ami  he  re- 
turned to  W'cchmar.  How  many  children 
he  had  is  not  known.  The  genealogy  men- 
tiona  ft  lip*  B«di  (di«(1  Get  l(M6aOX  thrae 
of  whose  Bons  are  said  to  have  been  sent 
to  Italy,  by  the  reigning  Count  of  Schwarz- 
burg-Amstndt,  to  study  luusic.  But  it  is 
merely  conjectural  that  Lips  was  Veit  s  son, 
taA  ft  gooil  dftil  of  •vidfloe*  pdbto  fo  Um 
rest  of  the  story  bsing  apoajphsL  It  is 
known,  however,  with  toloiftUo  eortftinty, 
that  Veit  had  at  least  two  sons:  one  was 
Hans  (known  as  "  dor  Spieltuann  ")  ;  tbe 
name  of  the  other  is  not  known ;  possibly  it 
UMj  bftve  been  lipe.  Bat  Hene  end  Us 
unnamed  brotber  were  the  baodi  of  tbe  two 
msin  branches  of  the  Bach  family,  wbidi 
branches  unite  in  Veit.  Both  brandies  were 
rich  in  musicians,  all  of  whom  studied  iu 
Geimauy,  a  very  notable  fact  at  a  period 
wben  it  wee  tbe  almost  tmiveraeleoalooi  for 
musicians  of  any  stauditi^  to  go  to  Itallj  ^ 
finish  their  musical  education.  In  course 
of  time  AniKtadt,  Erfurt,  Striimch,  and 
Meiuiugen  became  the  headquarters,  so  to 
speak,  of  the  family,  whicb  was  a  singularly 
united  one,  Tery  distant  eousina  (ta  yooagw 
Pfeneratioos)  living  on  terms  of  the  greatest 
intimacy,  nnd  mutually  helping  one  an(iflier 
in  their  profession.  The  predominant  fam- 
ily traits,  apart  from  a  genius  for  music, 
wbieih  grew  ftpaee  nntil  tbe  fourth  genera- 
tion ofter  Veit  Baeb,  were  a  oertain  pennsU 
ent  honesty  and  kindliness  of  character,  an 
abnoet  childlike  religious  faith  aiul  adhe- 
rence to  the  Lutliorau  C'linreli,  a  great  ca- 
pacity for  hard  work,  and  an  equally  great 
incapacity  for  living  unmarried. 

B.\CHi  (CARL)  PHILIPP  EMANUEL 
[20],  bora  at  Weimar,  March  14,  1714,  died 
at  Hamburg,  Sept  (Dec?)  14,  1788.  The 
third  son  of  Selmstian  [15J.  His  father 
originally  intended  him  to  study  philoso- 
phy, and  aent  him  to  tbe  Thomaa^ebnle  at 


Leipsio ;  he  afterwards  studied  law  at  the 
univanilieft  at  Leipaie  and  FraukfortKMi- 

tbe-Odsr,  bat  bis 

passion  for  musie 
was  so  stro!i<^  that 
he  studied  the  art 
more  thoroughly 
tban  ia  gcneialty 
the  eaae  with  ama* 
tears,  and,  when 
he  went  to  Frunk- 
fort»  was  already  a 
enttivated  ninsicisn 
and  ft  briDiiBt  dftvednisi  He  condncled  ft 
Kinging  aoeielj  there,  for  which  be  oom* 
jKJsed  some  nmsic,  and  at  last  gave  up  the 
law  ami  chose  music  for  his  profession.  In 
174(j  he  went  to  Berlin,  and  was  mode 
diambewnnsieiiin  and  dftvednist  to  IVed- 
eriok  tbe  OrsaL  He  bftd,  bowevsr,  to  giro 
up  this  position  in  1757  at  the  first  riolent 
outbreak  of  the  Seven  Years'  War.  He 
went  to  Hamburg,  where  he  took  the  direc- 
tion of  the  music  iu  a  church,  uud  iu  1767 
soooiMded  Talemann  aa  Mnsikdireetor  of 
the  principal  church  there,  which  poet  he 
continued  to  hold  until  his  death.  Emanuel 
Bach  was  one  of  the  least  musically  pfted 
of  Sebastian's  sons,  but  his  power  of  woik, 
and  especially  his  great  intelhgeuce  sad 
general  onlture,  stood  him  in  such  good 
stead  that  he  is  certainly  tbe  most  famona 
of  them.  The  intlueuce  he  exerted  upon 
the  subsequent  deveh>pment  of  tlie  art  of 
music  can  hardly  be  overrated  ;  he  is  pix>b- 
ably  tbe  most  important  figure  in  tbe  trane> 
ition  period  between 'Sebastian  Bsofa  and 
Handel  on  the  one  hand,  and  Haydn  and 
Jlozart  on  the  other.  In  his  works  we  tind 
the  germs  (and  something  nuire)  of  the  cy- 
clical forms  (sonata,  symphony)  and  the 
homophonic  style  of  oompositicm  which  b^ 
long  to  tbe  later  period  of  modon  mnaie. 
He  also  anticipated,  to  some  extent,  the 
chnnp^  in  treatment  of  the  orchestra  which 
was  completed  by  Haydn  and  his  successoi-s. 
He  is  especially  important  iu  the  history  of 
j^anoforte  playing.  In  bis  grsat  tbeoretical 
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work,  "Versuch  liber  dio  wabre  Art  das 
Clavier  zu  spielen,"  ho  explained  aud  devel- 
oped tbe  principles  set  down  by  lus  father. 
He  thus  may  be  reganlcd  tlui  tra«  foiin* 
dir  of  the  modem  adioc^  of  piaaoforte 
pibtying.  As  a  composer  be  degant, 
finished,  aud  pleasing  ratlier  than  great,  but 
be  was  the  man  of  nil  ^thprs  best  fitted  to 
advauce  the  art  of  mumu  m  hia  day.  As  a 
perfonner  Im  ivu  obo  of  the  grestMl  of  Lb 
tinM^  He  is  ofteo  known  m  tbo  **  Berlin  " 
or  "Hamburg"  Bocb.  Works — InstrumeQ- 
tol :  18  symphonies  for  orchestra  ;  34  mis- 
cellaneous pieces  for  mud  instruments  ;  11 
thos  for  flute,  violin,  and  bass  ;  7  do.  for  2 
Tioline  and  baas ;  4  Ibr  wiona  instnmiente ; 
8  concertos  for  oboe  (alao  for  pianoforte) ; 
4  do.  for  flute  ;  3  do.  for  violoncello  ;  12 
soli  for  flute  ;  2  do.  for  viola  di  garaba  ; 
Solo  for  oboe  ;  do.  for  violoncello  ;  do.  for 
harp  ;  Duet  for  flute  and  violin  ;  do.  for  2 
liolina ;  do.  lor  2  darinela.  For  pianoforte : 
52  concertos^  8  quartets,  59  trios,  195  sona- 
tas, 15  sonatinas,  24  minuets,  21  polonaises, 
4  duets,  9  solfeggi,  1  fugue,  2  m arches,  24 
minor  pieces,  9  symphonies  arranged.  Vo- 
cal :  S  oratorio^  Die  ItmetUen  in  der  Waate» 
and  Die  Auferstebuug  und  HimmeUabri 
Jean;  22  Fissions;  Manyoaiio 
tatas  ;  Psalms,  motets,  bjmns,  P  f% 
etc. ;  Sauctus  for  2  choii-a  ;  iyOnT* 
Melodies  to  Gellert's  sacred  ^ 
eongs ;  Ohoraees,  arias,  seealar  song%  ete 
— Allgem.  d.  Biogi-.,  I  744  ;  Bitter,  C.  Ph. 
£.  Bach,  etc  (Berlin,  1868) ;  Eetis;  Grove ; 
Mendel  ;  Schilling. 

BACH,  CHRISTOPH  [3],  bom  at  Wech- 
mar,  April  19, 1613,  died  at  Amstodt,  Sept 
1^  1661.  The  second  of  tbe  three  musical 
SODS  of  Hans  Bach  [1],  and  grandfather  of 
Sebastian  Bacii  [15 J.  He  was  a  professional 
tnnsician  (KunstpfeifTer),  and  attached  to 
the  household  of  the  I>uke  of  Weimar  in 
Ibat  capacity  ;  alao  aa  *'  senrani"  Abont 
1640  he  «cni  to  Ptettin,  in  Sasrony,  where 
he  married  Maria  Magdalena  Grabler,  whose 
father  \vn»  prnbnbly  town-niusician  there. 
In  1G42  he  was  member  of  a  company  of; 


musicians  in  Erfurt,  whence  lio  went,  in 
1653  or  1G54,  to  Amstadt^  where  be  re- 
mained until  his  death. 

BAOH,  GEOBG  OHBISIOPH  [7],  born 
at  Erfurt,  Sept  6,  1642,  died  at  Schirein' 
furt,  Api-il  21,  1697.  Eldest  sou  of  Chris- 
toph  Bach  [;?].  Ho  was  at  first  employed 
(iu  what  capacity  is  not  known)  at  a  school 
iu  the  little  town  of  Heiurichs,  near  Suhl. 
la  1668  ho  vaa  called  to  Thcmar,  near 
Hieiuingen,  where  he  became  cantor,  and 
twenty  years  later  he  moved  to  l^hwein- 
furt.  ^vhcro  bo  held  the  same  position  uutil 
his  death.  A  composition  of  bis  for  three 
male  voices,  with  string  accompaniment,  on 
the  text  of  a  psalm,  was  once  in  the  possss- 
sion  of  Philipp  Emanuel  Bach,  but  has  since 
been  lost.  He  is  notable  as  the  ancestor  of 
tbe  branch  of  the  Bach  family  which  mi- 
grated to  Fraucouia,  aud  several  meuibei-s 
of  which  were  excellent  musicians.— Spitta, 
L  162. 

BACH,  HANS  [1],  bom  at  Wecbmar 
about  1580,  died  there,  Dec.  2G,  1G2G.  Son 
of  Veit  Bach,  and  great-grandfather  of  Se- 
bastian Bach  [loj.  Generally  known  as 
**  der  l^ielmann."  Beaidea  being  a  proles 
nonal  '*Kunrtpfaiifiur**  player  on  vari- 
ous orchestral  instruments),  be  was  a  car- 
pet weaver  by  trade.  He  was  well  known 
about  Gotba,  Arustadt,  Erfurt,  Eisenach, 
aud  Suhl,  aud  had  his  |>ortrait  taken  four 
times,  a  thing  which,  in  those  days,  hap- 
pened only  to  notabilities. — Spitta,  i.  8 

BACH,  HEINRICH  [4],  born  at  Wecb- 
mar,  Sept.  16,  1G15,  died  at  Ai'nstadt,  July 
10,  1692.  Youngest  sou  of  Hans  Bach  [1], 
and  bead  of  tbe  Amstodt  line ;  was  taught 
tbe  violin  by  his  lather,  but,  even  when  a 
boy,  his  taste  led  him  to  the  organ,  which 
he  studied  under  his  cider  brother,  Johunn 
[2 J.  Iu  1641  he  became  organist  at  the 
Liebfrauen-Kirche,  Amstadt,  which  post  be 
hdd  lor  over  fifty  years.  Ha  inherited  bia 
fafther*s  cheerful  disposition,  and  his  ebar- 
acter  was  such  that  be  was  beloved  and  re- 
spected by  the  whole  community.  He  was  one 
;  of  the  best  organists  of  bis  time.   Only  one 
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of  Ins  works  has  boon  preaerre*!,  an  organ- 
piece  on  the  chomle,  "  Christ  hv^  in  Todes 
Bandeo."— Johoun  Gottfrietl  01t,iuju»»,  Fu- 
ii«nl  Sermon  (Aniatadk,  1692) ;  Spitta.  L  28. 

BACH,  JAKOB  [S],  bora  at  Wolbbdixw 
ingen,  1655,  died  at  Rahla,  1718L  Son  of 
Weudel  Bach,  and  generally  recoprnizod  as 
tlio  head  of  the  Meininj^n  Hue  of  B  u-hs. 
He  was  cuutur  in  Steiuhuch,  aud,  from 
16M  to  bis  dootb,  in  Bohla.  H«  tras  tb« 
fint  taaclMF  of  Joiumn  ISioodoM  BOmhild. 
—Spitta.  i.  1 1. 

BACH.  JOHANN  ['2],  bom  at  "Wechmar. 
Nov.  20,  1C(M,  diml  at  iirfurt,  M\j  13,  1673. 
Eldest  son  of  Hiuia  Bodi  [1].  He  was  ap- 
prenticed to  Hofltaiann,  "Stedtftfeifer"  in 
Suhl,  nnd  became  OSgMIMt  there  and  in 
Schweiiifiirt  After  a  restless  life  dining 
the  Tliirty  Yoai*a'  War,  ho  Hcttlo  1  in  Erfurt 
as  director  of  the  Batha  Mui>ikaiiten,  Sept 
37,  1635,  and  bMsrae  organut  at  the  Pke- 
diger-Kirehe,  probafaif  in  1647.  He  waa  a 
true  Bach  in  the  ttriet  nuNrality  of  his  life. 
«T>.d  his  inflncnee  tipon  music  iu  Erfurt, 
where  ho  lived  duriug  the  greater  part  of 
lus  life,  was  such  that  the  town-musicians 
wen  known  an  "  ttie  Baeba  **  down  to  the 
aeotmd  ball  of  the  18tb  eentniy.  He  waa 
^  bead  of  tbe  Erfurt  line  of  Badok 
— Spitt.n,  i.  15. 

liXCa,  JOHANN  .EGIDIUS  [6],  bom 
at  Erfurt,  Feb.  9,  1645,  died  there  in  1717. 
Seoood  eon  of  Jobann  Baeb  [2].  He  waa 
viola  player  among  the  town-musicians  un- 
der his  father's  directorship  ;  became,  later, 
organist  at  the  St.  ^lifhaelis-Kirclif,  nnd 
succeeded  his  elder  brother  as  Baths-Musik- 
direotor  in  1682.— Spitta,  i.  28. 

BACH.  JOHANK  AMBBOSIUS  [8],  born 
at  Eifurf.  Feb.  22,  1645,  died  at  Eisenacli 
it»  in;)."».  Second  son  of  Christ<<j)h  B;udi  ['.]] 
and  t^viii  Lrotlier  of  Joliann  Christoj)h  [Oj, 
also  faiiicr  of  Jobann  Sebastian  Bach  [15]. 
He  itodied  tbe  viola  onder  his  father,  and 
entered  tbe  naaociation  of  the  "Batbe-Moai- 
kanten  **  at  Erfurt  in  1667,  taking  (]  ]  1  re 
of  l)i<^  f^'Hisin  Johnnn  Christian  [5],  In 
Ootober,  1U71,  be  aetUed  in  Fiiaanach,  leav- 


ing his  Erfurt  position  to  his  cousin  JoLann 
£gidiuH  [6J.  The  luent-il  and  physical  hke- 
uess  between  him  and  his  t«kiu  brcther  was 
so  great  that  their  own  wivea  conld  not  tall 
them  apart  He  named  EUaabeth  liim- 
merhirt,  April  8,  166Q,  and  bad  the  Jbllow- 
iT)^  children:  1.  Infant,  die<1  soon  after 
butli;2.  JoLanii  Christopli  [  IMJ ;  3.  Johann 
liallhatiar  ^boru  March  4,  I(i73,  died  April, 
1691) ;  4.  Jobann  Jonas  (born  Jan.  Z,  1675) ; 
5.  Mana  Salome  (born  May  27, 1677);  6. 
Johanna  Juditha  (bom  Jan.  26,  1680) ;  7. 
Johann  Jakob  fl4]  ;  8.  Johanu  Sebasti.m 
[15]. — Funeral  sermon  by  Valentin  S<hrwn 
on  Dorothea  Maria  Bach  (Eisenach,  1C97) ; 
now  in  tbe  Dnoal  library.  Gotba ;  Spitta, 
L  154,  171. 

BACH,  JOH.VNN  BERNHARD  [12], 
bora  at  Erfurt,  Nov.  23,  1676,  died  at  Ei- 
senach, June  11,  1749.  Second  son  of  Jo- 
bann .SSgidina  Bach  [6].  He  was  organist 
at  tbe  Eaitfnuuin»>EiKdia  al  Erfbrt,  and 
afterwartls  at  Magdebnrg;  waa  called  to 
Eisenach  in  1703  to  succeed  the  great  Jo- 
hann Christoph  [10]  as  orgimist  al  tbe  St 
Georgeu-Kirche  and  other  churches.  Be* 
eame  also  eembeliat  in  tbe  ovcheatra  ol 
Jobann  Willidm,  Dnke  of  Sadaani-Eiae- 
nacL  He  was  one  of  the  best  otigan  com- 
posers of  his  day.  His  stvlo  wns  much 
like  th.'it  of  Pacht'lbel.  Of  his  works  there 
still  exist  four  suites  for  orchestra,  a 
few  ihort  fnecea  for  barpatehord,  eeveral 
arrangementa  of  chorales  for  or^an.  Ei;^'Lt 
of  the  latter  are  in  the  collection  made  by  Jo- 
hann  Gottfried  Walther  of  Weimar.  Three 
volumes  of  this  are  in  the  Royal  Library  al 
Berlin,  a  fourth  in  tbe  Bojal  librarj  in 
EOnigsberg,  and  a  fifth  in  tbe  poasewion 
(^f  Herr  Frankenberger  in  Sondersliaust  u. 
The  orchestral  suites  are  in  the  Bojal  Li* 
brarv  in  Berlin. — Spitta,  i  24. 

BACH,  JOHA^iN  CHRISTIAN  [23], 
called  the  lOkneee  or  the  Engliah  Bub, 
bom  aft  Leipeio  in  1786,  died  in  Londoo, 
1782.  Youngest  son  of  Johann  Sebastian, 
after  whoso  deatli  wf>r(t  fo  Berlin  to 
study  under  his  brother  I'iuiipp  Irkuauuel ; 
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but,  being  of  a  very  convivial  nature,  he '  (1772) ;  The  Intercession  (1767) ;  Salve  Re- 


■oon  tii*«il  of  the  strict  diaoipline  and  went 
iu  1754  to  Milan, 
where  he  became 
oignoisl  of  the 
eathedral,  and 
rapidly  nia<le  liim- 
self  popular  witU 
the  masses  bj 
minteeriiig  to  the 
faahionaUe  toBtfl^ 
thus  degrading 
nnd  wastiufj  his 
extrnonlinai-y  tal- 

ent  To  be  able  to  devote  lumseli  entirely  to 
dnunetio  oomporitioD,  he  aocepted  a  call  to 
London  in  1768»  and  won  nbriUiant»  though 

not  %  la8tin«?  success.  Almost  immediately 
on  his  arrivnl,  he  was  appointed  music  master 
to  the  queen  and  royal  family.  Uis  operas 
found  groat  favour  Uirough  their  melody 
and  lively  instrumentation,  to  wbidi  he 
imparted  a  novel  charm  by  the  more  fre- 
qiietit  MSG  of  wind  instruments  ;  lie  was  also 
the  first  to  abolish  the  frequent  :ind  tedious 
da  capo  in  the  great  ariaa.  That  he  did  not 
In^  the  aenae  of  the  truly  beautiful  and 
snUime,  in  qiite  of  hie  frivolous  turn  of 
mind,  is  proven  by  his  few  religious  com- 
positions  and  symphonies,  characterizcil  by 
a  touch  of  grandeur.  By  his  elegant  style 
of  composition  he  vastly  promoted  the  love 
for  pianoforte  playing,  and  in  his  conoertes 
essentially  amplified  the  technique  of  the  in- 
8truin':>nt.  Works — Operas:  Catone,  given 
in  Milan,  175H,  London,  17G4  ;  Orione  os- 
sia  Diana  vendicato,  Zonaide,  London,  17G3 ; 
Berenice,  pasticcio  (with  Haase,  Qaluppi, 
and  Feriradini),  ih.,  1764;  Adriano  in  Siiiat 
ib.,  17G4;  Carattaco,  ib.,  1767;  Olimpiade, 
pasticcio,  Vienna,  17G9  ;  Ezio,  do.,  17()0  ;  Si- 
face,  London,  about  1771 ;  Temistocle,  P.iris, 
1772 ;  Lucio  Silla,  ib.,  1774 ;  La  clemenza 
di  Sciptone,  Braslau,  about  1733;  Amadis 
dea  Qnnles,  Paris»  1779 ;  Qioas»  rft  de  Oioda, 
oratorio,  King's  Theatre,  1770.  Cantatas :  esteem  by  Sebastian  Bach  an<l  his  son 
Die  Anierikanerin  ;  Rinnldo  eil  Armida  ;  |  Philipp  Fjtianuel,  and  the  few  chorid  com- 
Aroor  vincitore  ;  Aurora  ;  Endimiono  ,  posit^ious  of  his  that  have  been  preserved 


gma;  Magnitieut,  for  two  voices  and  orche:*- 
tra;  Laudati  pueri,  for  do.;  Gloria  fur  four 
voteea  and  orohestra ;  Ts  Deum,  and  other 
church  musio;  15  symphonies  for  eight 
instruments ;  Symplionio  concei'taute ;  18 
concertos  for  pianoforte ;  6  quintets  for 
flute  and  violin  ;  30  trios  or  sonatas  for 
pianoforte,  vioUu,  and  bass  ;  G  trios  for  vio> 
Una;  6  quartets  lor  da;  3  quintets  for 
pianoforte,  flute,  oboe,  vidai  and  vioton- 
cello  ;  Quartet  for  pianoforte,  two  violinay 
and  bass  ;  12  so- 
natas for  pianiv 
forte ;  Sonata  for 
four  hands;  do 
for  two  piano- 
fortes.—Allgem.  d.  Biogr.,  L  747 ;  Allgem. 
Mus.  Zeitg.,  viii.  811;  Bitter,  Carl  Phil, 
Em.  Bach,  etc.,  ii.  140;  Bumey,  iv.  480, 
486;  Futis;  Grove;  Mendel;  aohillmg; 
Sehub»rl»  Ideen  su  einer  Aesthetik  der  Ton- 
kunst,  201. 

BACH,  JOHANX  CHRISTOPH  [10], 
born  at  Arustadt,  Dec.  8,  in4*2,  died  at  Ei- 
senach, March  31,  1703.  The  eldest  sou  of 
Heinrieh  Bach  [4] ;  atudied  under  his  fi^ 
then  He  was  ealled  in  1666  to  Eissnaeh, 
where  he  was  appointed  organist  in  several 
churches,  notably  the  St.  Goorgenkirche. 
From  IGOG  to  his  death  ho  had  free  lodg- 
ings in  the  mint,  and  was  probably  court 
organist  after  Fadielbel's  ■  resignatibn'  in 
167a  On  the  23d  Sunday  after  Trinity, 
1667,  he  was  married  to  l^Laria  Elisabeth 
Wedemann,  whose  father  was  town  clerk  at 
Ei.senach.  Johaun  Christoph  was  unques- 
tionably the  greatest  of  all  the  Bachs  ex- 
cepting Johann  Sebastian  [15] ;  he  was  not 
only  one  of  the  best  organists  and  greatest 
contrapuntists  of  his  day,  but  one  of  the 
most  important  composers  of  the  whole 
17lh  century.  None  of  his  works  were 
published,  and  most  of  them  have  been 
lost,  but  they  were  lield  in  the  highest 
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•bow  bim  to  bm  beta  tbe  gntt  qnritoal 
fonrumier  of  BebMtiao  Bneb,  mod  perbapc 

Mtill  more  of  UdudeL  Like  most  of  tbe 
f  imily,  he  was  wholly  frc^  from  iLaliuu  in- 
fluence, nud  in  vigour  of  inspiralion  niul 
|>erfectiou  of  form  and  style  Im  wutka  far 
wupMi  tbote  of  bitOtrmui  oootemporaries. 
His  num  impoiiant  work*  won :  A  lort  of 
ontorio,  Dor  Sireit  zwlKhen  Michael  und 
dem  Teufo!  (text  from  lUvelationa,  xii. 
7-12  l,  for  double  chorus,  orf^lK-.slr.o,  and  or- 
gan. SebaHtiou  had  it  perforrued  at  Leip- 
me,  M  Fbilipp  Enuuntd  did  in  Hamburg. 
Tbe  toore  is  the  "  Alt-Bacliischen  Arohive," 
sow  in  the  Berlin  Library.  Eight  motete 
are  in  tlio  '*  Musif^n  S  tcra"  of  tho  T^^Hiu 
Dom-Chor,  and  others  are  in  Nfm*»*8  •  Neun 
motetto  .  .  .  Ton  Johanri  Chritiloph 
und  Jobami  Uiebsel  Bach  "  (Leiiwte,  Hof- 
neuiter).  A  few  unimportant  or«;:m  and 
hnqisichord  worlu  etill  remnin.— ^pittA»  i 
37.  41. 

BACH,  JOHANNClllObiOPH  [9], born 
ai  Erfarl,  Feb.  22,  died  at  Anwtadt» 
Aag,  25,  16d3.  Third  aon  of  Cbristopb 
Boob  [3],  and  twin  brother  of  J.  Ambi-osius 
Bach  [8j.  After  studying  under  bis  father, 
ho  was  made  court  musician  at  Arnstadt  in 
1671,  where  he  also  assisted  his  uncle  Hein- 
rieb  Bach  [4j  in  tbe  dnurelk  minia.  Id  1681 
be  waa  diieharged,  but  waa  rainatated  again 
in  1682»  and  made  Stodtpfeifer  beaidea. 
Win  principal  instrument  waa  tbe  tiolin.  — 
Spitta,  i.  154. 

BACH,  JOHANN  CHRISTOPH  [13], 
bom  at  Erfurt,  June  16,  1671,  died  at 
Obnlrufr,  Feb.  22,  1721.  Eldest  grown-up 
son  of  J.  Atnbrosius  Bach  [8J  an<l  brother 
of  Sobistiau  Bach  [15J.  Studied  from  1G8G 
to  lOHi)  under  Piichclbel,  and  in  the  latter 
year  took  the  positioa  of  organist  at  the 
Tbomnskirebe,  but  soon  afterwards  went  to 
Artistadt  to  OKsist  the  old  Hoinrich  Bach 
[  \  \.  Tn  inon  liccnmo  orfraniat  of  the  St.idt- 
lin  iio  in  OhnirufT.  uliero  he  remained 
until  his  death.  He  was  Sebastian  Bacli's 
flrat  davier  teaeber,  and  waa  probably  an 
excellent  organic  He  waa  lUGoeeded,  af- 


*  tar  Ub  death,  by  his  second  son,  Johann 
I  Barnard  BaeL^pitta,  L  171, 18L 

j  BACH,  (JOHANN  CHBISTOPH) 
I  FRIED  RICH  [21],  called  the  BQckebur^- 
'  Bach,  born  at  Leijisic,  Jnn#  29,  1732,  died 
at  BOckeburg,  Jan.  2t»,  1795.  Ninth  son 
and  pupil  of  Jobann  Sebastiiui ;  studied 
kw  at  the  Univwsity  of  Ldpaie,  bat  took 
up  music  as  a  ptottmSoa,  and  became  Eft- 
pcllraeiutrr  to  the  count  of  St-haumburr^^- 
Lipi)e  at  Buckeburg,  wljir)i  ]:o  left  only 
oucfi  to  visit  Loudon  for  a  few  uonthai 
Although  busking  the  great  talrat  of  hia 
brothers,  he  waa  a  worthy  diseipla  of  bia 
father,  whose  character  and  kindness  of 
heart  he  had  also  inherited.  Works :  Ino, 
cantata  for  a  voice,  with  2  uolius.  viola, 
and  base ;  The  Youth  of  Chruit,  bibUcal 
tableau,  for  4  voiioe%  S  violins^  Tiola,  baaao 
continuo,  2  itutea,  and  3  boms ;  Tbe  Bea- 
urrecliou  of  Lazarus,  oratorio,  for  4  voicea 
and  orchestra  ;  Cantata  for  do.  (1787) :  Can- 
uta  for  Ascension,  lor  4  voices,  2  violins, 
viola,  and  baaao  continno ;  3  motets  for  4 
Toioea ;  Symi^ny  for  2  liolins,  riola,  baaa^ 
2  clarinets,  bassoon,  and  2  buna;  Pygma> 
lion,  theatrical  cantata  ;  2  concertos  for 
pianoforte  and  orehestm ;  Trio  for  tititf, 
viohu,  aud  baas  ;  Tho  for  2  vioUna  and 
baaa ;  Ariaa  with  ordheatra ;  6  qnartets  for 
flute  and  atringa;  6  da  for  violina;  6on»- 
tas ;  Mnaikaliaehea  Vielerlcv,  a  collection  of 
miscellaneous  pieces  ;  Musikiilischc  Nebon- 
stuuden,  do.  ;  Mnnter's  j,'tistliche  Lieder, 
etc. — Bitter,  Carl  Phil.  Em.  Biich,  etc. 
(Berlin,  1868),  IL  181 ;  F^tia ;  MendeL 

BACH,  JOHANN  EliNST  [18],  born 
at  Eisenach,  Sept.  1,  1722,  died  there.  Jan. 
28,  1777.  Ouly  son  of  Johann  Bemhanl 
Bach  [12],  ho  entered  the  Thoma&schule  at 
Lcipsic  about  1735,  and  studied  law  at  the 
uniTerrity  there.  In  1748  be  became  aa> 
sistant  organist  to  his  father,  andaneoeeded 
him  after  his  death.  In  1750  ho  was  made 
Kapellmeister  at  Weimar,  Imt  continued  to 
live  at  Eisenaoh.  As  a  church  composer  be 
deeidedly  superior  to  most  of  bia  eon- 


temporanes^  albeit  be  Ured  in  the  traifc- 
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mtion  period  between  Sebastian  Bach  and 
Haydn,  a  period  of  genei-al  decadence  in 
yooaX  composition.  A-  list  of  bis  existing 
dioval  works  is  given  in  Spittat  i  848. 
Some  of  bis  compoaitiona  for  clavier  are 
published  in  Paucr's  "Alto  Claviernmsik  " 
(Leipsic,  B.  Senflf).  The  MSS.  of  a  Fan- 
tasia and  Fugue  in  A  minor,  and  a  Sonata 
in  A  nugor,  are  in  the  Bsdin  Library. — 
8pitta,L  84a 

BACH,  JOHANN  OTCHAEL  [11],  bom 
at  Arustadt,  Aug.  9,  1G48,  died  at  Gchrcn, 
May,  1G94.  Thirtl  son  of  Heinrich  Bach 
[4J  and  younger  brother  of  the  great 
Johann  Cbristoph  Bach  [10].  He  was  a 
pupil  and,  later,  an  assistant  of  his  fatlier's. 
In  1673  be  vras  mode  organist  in  Gehren, 
near  Arustadt.  The  house  he  lived  in  is 
still  standing.  Bt'si  lcs  his  official  duties 
as  organist,  and  his  great  activity  as  a 
eomposar,  be  alao  devoted  ntneb  time  to 
tbe  manafiMstnre  of  harpsichords,  violins, 
etc  His  youngest  daughter,  Maria  Bar- 
bara Bach  (born  at  Gehren,  Oct  20,  1G84, 
died  at  Gothen,  July  7,  1720),  was  the  first 
wife  of  Sebastian  Bach  [15].  With  the 
exception  of  bia  Inrotber,  Jdiann  Cbristoph, 
Johann  Miebaef  -was  tho  greatest  Bach  of 
his  generation  ;  while  the  former  slinnc 
more  especially  in  choral  composition,  the 
instrumental  works  of  tlie  latter  were  nota- 
bly fine.  Tet  a  finer  fiMling  fi»r  mnsieal 
form  characterizes  the  elder  bantber. 

B.\CH,  JOHANN  SEBASTIAN  [16], 
bom  at  Eisenach, 
probably  March 
21,  baptized 
Mareb  23.  168$, 
died  at  Leipsic, 
July   28,  1750. 
One  of  tlie  great- 
est masters  of  all 
ages,  son  of  Am* 
brosius  Baeb 
(1646-0o).  from  whom 
first  ii;stn;'-*i.:)n   on  tiio 
whoHp  Ic  ilh  lie  wan  taken  in  r]i:iV'/n.  by  ]t'<< 
eider  brotuer  Cliri>jt. 'jih  at  OhrvlriilT.  Uia 


he  receive<l 


fine  voice  and  musical  education  aided  him 
in  obtaining,  in  17UU,  a  position  in  the 
choir  of  St.  Michael's  at  Ldneburg,  where 
the  ehnrcfa  library  ofliared  bim  rieh  treas- 
ures for  the  study  of  the  old  as  well  as  liv- 
ing masters^  from  whose  works  he  chiefly 
studied  composition  through  his  own  ef- 
forta     Georg  Bohm,  the  cantor  at  St 
John's,  seems  to  bftt«  eierted  a  peraooal  in* 
fluenee  upon  bim,  and  tbe  vidnity  of  Ham- 
burg induced  him  to  undertake  various  pe- 
desti-ian  trips,  in  order  to  hear  the  famous 
oigaiiists  Reinken   and  Yincenz  Labock. 
At  Cells,  which  he  visited  fietjuently,  he 
became  acquainted  with  Prench  instrumen- 
tal mnrie^  aeabwdy  cultivated  at  tiut  court. 
About  Easter  of  1703  he  went  to  Weimar 
as  violinist  to  Johann  Ernst,  brother  of  the 
reigning  duke,  and  in  the  summer  of  the 
same  year  was  elected  organist  of  the  new 
ehurob  at  Aznstadi    In  tbe  antumn  of 
1705  be  visited  Labeck  to  make  tbe  ae- 
quaintanoe  of  Buxtehude,  and  was  so  much 
attracted  by  this  famous  master  of  tho  or- 
gan that  he  did  not  return  to  his  duties 
until  February,  170fi._In  the  year  following 
be  aooepted  a  position  as  oiganist  at  HOhl- 
hausen,  and  married  his  cousin,  Maria  Bar- 
bara, daughter  of  Michael  Bacli  ;  in  1708 
lie  was  called  to  Weimar  as  court  organist, 
and,  being  chamber  musician  at  the  same 
time^  be  was  made  Ooneertnmurter  in  171^ 
His  aetinty  at  Weimar  was  devoted  prind- 
pally  to  the  organ  and  to  church  muaif^ 
and  thence  his  fame  as  the  first  organist 
of  his  time  and  as  a  composer  began  to 
spread.    During  the  autumn  vacation  he 
used  to  trsTel,  and  tbua  visited  Halle  in 
1713  and  1716,  Gassel  (before  1714),  Lei])- 
8ic  in  1714,  and  Drestlen  in  1717.    At  the 
hist  place  he  found  the  much-atlmirtd 
French   player   Marchand,  who  evailcd 
B  (ch's  challenge  for  a  musical  contest  by 
taking  himself  off  on  the  vwcy  morning  of 
tbe  day  n^eeed  upon.   In  November  of  tlie 


fiTil  after 'same  year  he  was  cnlh  >]  l>y  IVinec  Leopo 
nf  Anhnlt  to  T  then  K-ipcllrit  i^ter  ai 
director  of  hi-i  chamber  music  ;  aud  he  d  - 
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voted  hinwlf  there  principally  to  instni- 

ueutal  music.  Tlie  lile  ttt  Cuthen  was  in- 
terrupteil  only  hy  a  few  journeys  ;  to  Carls- 
bad, wiiitUer  ho  iuxd  tu  aecompauy  tlie 
prinoe  WTeml  tiniMi  to  Leip«io  in  1717,  to 
lUlo  ia  1719,  when  be  tried  to  mako  tlM 
acquaintance  of  Handel,  who  had,  however, 
left  for  England  on  the  day  of  Bach's  arri- 
val. In  July,  1720,  his  wife  died  suddenly, 
while  he  was  on  hia  return  from  Carlsbad, 
•ad  in  the  sntaiiiii  ho  went  to  Hambarg  to 
compete  for  tho  orgMUffcli  podtion  at  the 
Jaoobikirche.  but  without  sueoess.  In  De- 
OMnber,  1721,  lie  waa  married  again  to 


Ann*  Magdatona  Wilkan,  and  inllaj,  17S8^ 
aooepted  the  call  as  cantm  at  the  Thonia»> 

kirche  in  Leipsie,  in  which  ca^Micity  he  was 
at  the  same  time  orgnnist  and  director  of 
music  at  St.  Thomas  nud  St.  Nicholas.  On 
liay  30,  1723,  he  executed  hia  first  church 
aenrioa  at  Leipsic  Sobaequentlj  ha  t»- 
ceived  the  honomry  appointment  of  Kapell- 
meister to  the  Duke  of  Weissenfels,  arul  in 
ll'M),  upon  liis  sju'cial  wish,  tlmt  of  court 
composer  to  the  King  of  Poland  and  Elec- 
tor of  Saxony.  In  hia  position  at  Leipftic 
his  creative  power  wim  nuturallr  turned 
apain  towards  reli<rioiis  inusi'?.  and  there 
he  coiup<>M'd  the  greater  portion  of  hia 


cred  cantata%  of  which  he  wrote  altogether 
five  sets  for  everv  Suudav  and  fea8t-<lav  in 
the  year;  only  2*20  of  thebe  are  known. 
His  outward  hfe  was  now  simple  and  uu- 
•vantAd;  ha  oflaa  vintad  Dnaden,  espe- 
etally  ainoa  hiaaon  Friadamaaa  had  haeome 
organist  there,  and  hacause  he  liked  to  at- 
tend  tlie  Italian  opera,  which  flourished  un- 
der Hasse.  In  1747  he  crlebnited  his  lat- 
est triumph;  Frederick  the  Great,  tihc^ 
aarvioa  Badi'a  aon  Philipp  EaMaoel  had  an- 
tered  in  1740|,  had  oAan  nTprwaaad  lha 
ardent  desire  to  see  and  hear  the  old  maa> 
ter  in  Lis  capital,  and  Bac])  rof^olved.  there- 
fore, to  vihit  Potsdam,  ac- 
companied bj  his  sou 
Friederaaan.  Tba  king 
laoeitad  him  irith  tha  ut- 
most courtesy,  and  ex- 
pressed the  highest  nd- 
mirntion  of  the  master's 
art  in  the  moat  flattering 
tanna;  n  fogna  theme 
which  he  gave  him.  Bach 
worked  up  at  homo  in  the 
most  artistic  forms,  and 
dedicated  to  the  king  un- 
dar  the  titb  Saa  mmgOt- 
aUKkt  Opfar.  For  aooia 
time  his  eyesight  had 
been  failing,  and  an  op- 
eration which  he  under- 
went soon  after  his  return 
to  Leipaic  xaanltad  in  total  hlindnaa^  nf- 
tar  alluring  alao  otherwise  for  aiz  month% 
he  suddenly  recovered  his  eyesight  once 
more,  but  ten  davs  later  broathetl  his  last 
Twenty  children  had  been  bom  to  him, 
■even  by  his  fii-at,  and  thirteen  by  hia  aec- 
ond  wife ;  of  thaaa^  flva  aona  and  fScmr 
daughters  anrrived  him.  Baoh  k  ona  of 
tliose  great  masters  who  cnnnot  bo  sur- 
passed, bec3»u8e  in  thom  is  embodied,  so  to 
ispenk,  the  musical  knowle<1ge  and  seuti- 
I  ment  of  an  entire  epoch ;  hia  eaperial  fi;:- 
jiiirieance  find  unexampled  greatppfis  li^  iu 
;the  fact  tint  tlie  styles  of  two  difTereiit  nrt- 
I  epochs  huve,  in'  bim  and  through  him,  -t- 


ico 


Digitized  by  Gopgle 


BACU 


'  T 

FacMiiil*  ol  »•  MS.  of  JoH^„  S.bMtiM  B«h  -  .  ,^  P„:„d,  Wohlttmpr-.,u  C;.«„. 


Google 


r 


BACH 

talM  th«&**la8£N(.2dieTelopinent ;  lUu  a  1  liahed  jearlj  since,  with  a  few  intortiiinoii^ 
/.  ffiSf^pti^  lajiidmark  ateuida  betwMn  tham,  to  tlie  preaeot  tine;  The  ioUowiug  mm- 
•**i(Mtet«A^al>dye  Ai^UVc  4^  mighty  grandeur  |  mary  of  the  contents  of  the  several  volllinee 
*^  With  equal  rij^ht  ho  belongs  to  the  prece  _1-  :  slio'.va  the  published  works  r-sf  the  composer: 

iug  perioil  of  {jolvjjhouic  music,  of  cnnt.ni-  !     Your  L  (1851).    10  Kixcheucautaten  (voL 

puutal,  imitativu  alyln,  and  to  that  of  har- 

tuonio  mmio,  of  pronoonoed  tooahtj.  He 

lived  in  a  period  of  tnitisitioD,  when  the  ol«] 

■tjrto  bad  not      yet  oatlived  itself,  wliV.o 

the  new  was  in  tho  Cwst  ataj^ea  of  its  ik'v«  1- 

opment,  mul  hora  tho  stamp  of  iintiiat  m  itv. 


l)  :  1.  Wie  schOn  leuchtet ;  2.  Ach  Gott, 
Ton  Himmel ;  ft,  Aeli  Qotl^  wie  amkebee ; 
4  Chriet  lag  in  Todeobanden ;  &  Wo  aoB 

icli  fliehen  bin ;  6.  Bleib'  bei  una ;  7*  Quill 
unser  Herr ;  8.  Liebster  Gott,  wann  werd' 
ich  sterben  ? ;  9.  £a  iat  das  Heil ;  10,  Heine 

Bciuh'ti  genius  cowhined  the  pecuharities  of  «  Sudi'  crhebt. 

botfaetyles  in  a  wayvhiehiiMjbeoocuid-'  Teer  IL  (1852).  10  KiMheneantitoi 
ered  as  wortluuif  attainnMikl  hjm  peiiod  j  (vol  ii.) :  11.  LMOtMi  12.  Weinen  Kla- 
Btill  lying  hetan  us  ;  the  growing  olwolete ,  gea;  13.  Meine  Seufzer ;  1-L  Wftr  Gott  nicht 

of  Ilia  music  is  thcj'cforo  out  of  the  qnes-  nut  una;  15,  Denn  ilu  wirst  meine  Scele ; 
tiou,  as  at  heat  only  some  accessory  piirtsi,  li'  HeiT  Gott  dich  lobeu  wir  ;  17.  IVer 
hko  cadences,  embellishments,  and  the  lik«,  <  Doak  opfert ;  18.  Qleich  wie  der  Regen  ; 
in  whiob  Baoli  is  entirely  a  duld  ot  bia  ;  VJ.  Ee  erhub  aioh  ein  Sireit ;  20.  O  Ewig- 
ttmea,  remiod  tis  of  the  past.     But  his  i '     du  Donnerwort^ 

moUKly  ia  so  Round  and  iuexhaustible,  his;  Year  HL  (1853).  Clavierwerke  (toI.  i.)  : 
ibythm  ko  ]>olyiiior[)hou3  and  full  of  p»:lMa-'  1  »  Inventiom  and  15  Si/mphomm.  Kiavier- 
tiou,  his  harmony  so  select,  and  withal  so  .aig:  Port  1,  partitas;  Part  2,  A  con- 
dear,  that  hb  •murkt  are  the  ohjeot  not  only  \  rto  and  a  partita ;  But  8,  Cb<xral-preliidee 
of  admiration  bat  of  the  moat  lealoua  atndy  at  1  4  duete ;  Put  4,  Air,  with  thirty  wurti^ 
and  emulation  on  the  part  of  musiciane^end'  ii>nB;  Tbeeata  in  F-sharp  minor;  Toeoatn 
will  probably  continue  io  he  so  for  n^es  u  minor;  Fugue  iu  A  minor, 
to  come.    Besides  Handel,  Bach  is  tho  list '      Tear  IV.  (1854).    rtmaon  nach  MattbHus. 

''great  master  of  the  reigning  church  music,  i  ear  V.  (1855).  10  Kirchencantaten  (vol 
and  the  first  great  jiropbet  of  that  domin- 1  :  91.  JirA  hatte  viel  Bekflmmemiea ;  SSL 
ion  of  German  inetramenkl  mnne  which '  yOM  nahm  au  eioK;  SSL  Da  wabrer  Gott ; 
cbaraotMiees  the  lecond  half  of  the  l^ih     .    fiin  nngefdrbt  GemQthe  ;  25.  Es  ist 

^^ntury.  "Works:  A  rioarly  complete  cutn-  .  'its  Gcsiincles  ;  2G.  Ach  wie  fladitig ;  27. 
loprno  of  Bach's  works  in  ^iwu  in  Mitzlei's*  ]  V<  v  wt  wio  naho  mir ;  28.  Gottlub!  nun 
"  iluuikalidcho  BibUothek  (1734).  Only  u , :  it ;  29.  Wir  daukeu  dir.  Gott ;  30.  Fi-ew 
few  of  the  immense  number  were  printed  <'  erlueto  Sobaar.  flWAnaeiUtOratonnm, 
during  lua  lifetime.   Othen  were  puUishetl  v  four  ports. 

after  his  death,  but  it  was  not  until  tlu^  per-  Tear  VL  (185G).  Mnas^Jj^  minor, 
formance  by  Men<lelssolm  of  the  ALittln  w  Year  VII  (T857).  10  Kirchencantaten 
Passion  in  Berlin  in  1829,  a  centurj'  aft.  r  L  iv.) :  31.  Der  Himmel  lacht ;  32.  Lieb- 
its  first  production,  that  the  musical  wurul  st  ;  Jesu ;  33.  Alleiu  zu  dir,  Herr ;  34.  O 
became  eonecioua  of  the  true  tbIuo  of  tlifi  • sgea  Feuer ;  85.  Oeiat  und  Sede ;  36. 
mastery's  compositiona  Editions  then  bcv*  ^  wingt  freudig  ouch  ;  37.  Wer  da  ;^^lan> 
gan  to  multiply,  and  iu  1850,  the  centcn  irv  '  ;  38.  Aus  tiefi  r  Xoth  ;  39.  Brich  dem 
\>i        '1'  i;"!!,  ^•-  -  r  'i:  .1.  1  at  T,>::       '  ■     ■  iif;!'! ;  iO-  D:ir:n  is*  ct>>-.'hjenpn. 

rn»!i'e  wm^cH,    The  ta-.-^t  vulume  ^*  ,w  »  i.rliior,  and  <  i. 

in  i&rfl,  ftuJ  a  ).<  w  volume  has  but    ■  \ .ur  IX.  (I'lioS)).   Kammermuaik (toll., : 
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8  wootH/m  for  eliivi«r  And  flute;  Saito  lor 
idavier  and  Tiolin  ;  G  sonaUu  fur  do. ;  3  so- 
natas for  cLivier  and  viula  di  gainba  ;  sonata 
for  duto,  violiu,  aud  figured  baas;  sonata 
for  two  violins  and  do. 

Tear  Z.  (1860).  10  Xirohencantoten 
(voL  T.) :  4L  Jem,  nun  mI  gepieieet ;  49. 
Am  Abend  aber  desselbigea;  ^  Gott  loliret 
auf ;  44.  Sio  werdeu  eiich  ;  45.  Est  iat  dir 
gesagt ;  4G.  Scliauet  doch  uud  sehot  ;  47 
Wer  sicU  selbst  erUuUet ;  48.  icix  eiouder 
Heneob ;  49.  loh  gdi'  and  eoohe ;  60.  Nun 
ist  das  HeiL 

Year  XL  (1861).  Magnificat  in  D.  4 
SfinrfiT^,  in  C,  D,  D  minor,  and  G.  Kara- 
mermubik  (vocal) :  Der  Strtit  zwiscben  Phce- 
bus  und  Pan  ;  Weichet  nxir,  betrUbte  Suhat- 
ten;  Anton  tieditore;  Gontentment;  Bear 

Year  XII.  (18G2).  Pasjjion  music  from 
SL  Jfij^n.  10  KircliencaiUateu  (voL  vi) :  51. 
Jaucbzet  Gott;  52.  Falscbe  .Welt ;  53. 
Scblage  docb ;  54  Widentehe  doeb ;  66.  leh 
Miner  Uenseh ;  66.  leb  will  den  Kreosstab ; 
67.  Selig  ist  der  Mann  ;  58.  Acb  Gott,  wie 
mnnches  (21  vorsion)  ;  50.  Wer  mioh  liebefc ; 
60.  O  Ewi^'keit  version). 

Year  XIIL  (18G3).  Trauungs  Cantaten  : 
Jkm  GtoecHten  muss  da^Ticht ;  Der  "Ben 
denket  an  una ;  Qott  iat  unsese  Zuveiaicbt ; 
8  chorales.  Clavierwerke  (toL  iL) :  6  French 
suit^n  ;  G  English  suites.  2Vaiwr4Me  on 
tbe  Electjt^ss  of  Saxouy. 

Year  (1864).    ClaTierwerke  (vol 

iiL) :  Dae  wohUemperiHe  OlaTier. 

Year  XV.  (1865).  Organjvorka  :  6  Sona- 
taa  ;  18  Prelndee  and  Fuguea  i  d  Toocalaa ; 
fti^caglia. 

Year  XVL  (180G).  10  Kirchencantateu 
(vol  vil):  6L  Nun  komm,  der  ifoiden;  62. 
Id.  (2d  Tenaumy ;  68.  Ghriaten,  &taet  dieaen 
Tag ;  61b  Sebet,  welcb'  eine  Liebe  ;  05.  Sie 
werden  aus  Saba ;  66.  Erfreut  eucb,  ibr 
Herzen  ;  67.  Halt'  iin  Qedacbtniss  ;  08. 
Also  bat  Gott  die  Welt;  69.  Lobe  den 
Herra ;  TOWaehet,  betet,  aeid  faarni 

Tear  XVn.  (1867).  Kammermuaik  («eL 
ii) :  Concertoa  for  cUrier  aud  orckestra»  in 


]>  minWt        A,  F  minor,  F,  and  G  mi- 
nor ;  Concerto  for  elaTter,  flute^  and  violin, ' 

with  orchestra. 

YoarXVin.  (18G8).  10  Kirchencuntaten 
(voL  viii.)  :  7 1.  Goti  ist  luein  KOutg  ;  12. 
A]]ea  nur  nach  Qottea  Willen ;  78.  Herr, 
wie  dtt  wiUat ;  74.  Wer  mieb  liebel  (2d  ver- 
sion) :  75.  Die  Elenden  sollen  essen ;  76. 
Die  Himmel  erziihlen  ;  77.  Du  sollst  Gott ; 
78.  Jesu,  der  du  memo  Seelc  ;  79.  Gott  der 
Uerr  ist  Souu' ;  80.  £in'  festo  Burg. 

Tear  XCL  (I860).  Kammennnaik  (voL 
iiL) :  6  ooncertoi  for  Yariooa  inatmmentib 
witb  orcbestra. 

Year  XX.  (1870).  10  Kircbencantaten 
(vol  isu) :  81.  Jesus  scbliif t ;  82.  Icb  babe 
genug ;  83.  Erfreute  Zeit ;  84.  Ich  bin  ver* 
gnflgi;  86.  leb  bin  ein  guter  Hirt;  8& 
Wabrlicb,  ich  sage  eucb;  87.  Bii^li' r  habt 
ibr  nichts  ;  88.  Siebc,  iah  will  viel  Fi.schcr ; 
89.  Wa.s  soli  icli  au3  dir  macbeu  ;  90.  ila 
rcif  et  eucb.  3  Dramas  for  various  festivities. 

Tear  XXL  (1871).  Eammermnaik  (vola. 
ir,  and  t.)  :  2  ooncertoi  for  violin  and  or- 
cbestra ;  1  do.  for  two  violins  and  orcbes< 
tr.a  ;  1  sj'mpbony  movement  for  violin  ;  3 
concertos  for  two  cUviera  and  orcbestrOi 
0«ter-Oratoiium. 

Tear  XXTT.  (1872).  10  Kireheneantaten 
(vol  z.) :  9L  Oelobet  aeiafc  du ;  92.  Ich  hab' 
in  Gottes ;  93.  Wer  nur  den  lieben  Gott ; 
94.  Was  frag*  icb ;  95.  Gliristus  dor  ist 
meiu  Leben  ;  96.  Herr  Christ,  der  eiu'  ge  ; 
97.  In  alien  meinen  Thateu  ;  9&  Was  GoU 
thot^  daa ;  99.  Do.  (2d  veraion)  ;  100.  Da 
(3d  version). 

Year  XXIH.  (1873).  10  Kircbencantaten 
(vol.  xi.  )  :  101.  Nimm  von  uns,  lierr  ;  102. 
Uerr,  dcine  Augon  seben ;  103.  Ibr  werdet 
weinen  und  heulen  ;  104.  Du  Hirte  Israel ; 
105.  Henv  gebe  mdki  ina  Gteridit;  106. 
Gotl&i  Zeit  ist  die  allerbeate  Zeit ;  107.  Was 
willst  du  dirh  betrUben  ;  108.  Es  i.st  each 
gut  ;  109.  Icb  glanbe,  lieber  Herr ;  110. 
Unser  Mund  sei  vol!  Laoliens. 

Tear  (1874).  10  Kircheneaataten 
(vol  xiL)  :  111.  Waa  main  QiM  will ;  112. 
Ber  Herr  iat  main  getteuer  Hirt ;  118.  Hur 
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Jma  Christ,  da  buobsiea  Gut;  114.  Aek, 
liebeo  Cluisten ;  115.  Macbe  dicU  lueiu 
Oeist  bereit ;  116.  Du  FrioilenafOrBt,  Herr 
J^su  Clmat ;  117.  S*ti  Lob  uml  Ebr  ;  118. 
O  Jesu  CUrist  mein's  Lebeu's  Liclit;  IIU. 
Vtnm  Jenuilein,  d«ii  Hemi ;  190.  Gott, 
Hum  lobet  dicb. 

Year  XXV.  (1875 ) .  Die  Kunat  der  Fuge  ; 
Oi'gelbQchlein ;  Sechs  Chorale  (known  as 
the  "  Schabler'achea  ")  ;  Achtzehu  Choride 
(known  «t  **  die  gro«an  mit  dam  Sebimoen- 

Year  XXVI.  (1876).  10  Kirchencantaten 
(vol.  xiii ) :  121.  Christum  wir  soUcn  lobeti 
schoD  ;  122.  Das  neugebor'iie  Kimleleiu  ; 
123.  liebstcr  ImmaDuel,  Uerzog  Uer  Froiu- 
mflo ;  ISi.  UeiDttn  Jemim  hm  Idi  nieht ; 

126.  mtFrifid'uitdFroiid'iohJalir'flbiliii] ; 
136.   Erhalt'  UDS,  Herr,  mit  deinem  Wort ; 

127.  Herr  Jesu  Chri'^t  wn)irV  Menach  und 
Oott ;  128.  Auf  Chri.sti  Himmelfahrt  allein  ; 
129.  Gelobet  sei  der  Uerr,  rnein  Gott ;  130. 
Henr  Gott.  didi  lobeii  alia  wir. 

Ywt  XXm  (1877).  0  Sonaten  fOr  rio 
line  :  6  Aonateu  fflr  %-i()lonpell. 

YeurXXVIIL  (1878).  10  Kirchencantaten 
(vol.  xiv.) :  13L  Aus  der  liefe  rufe  ich,  Uerr, 
in  dir;  18&  Bereiiet  dia  Wege,  bereitet 
•  die  fiahU;  18S.  Lslifraaomiohin  dir ;  134. 
Ein  Hen;  das  seioen  Jesum  lebend  w  oiss  ; 
135.  Aeh  Herr,  mich  arnitTi  Silndrr  ;  I'AG. 
Krfor.srliP  niich,  (iott.  und  erfahro  nioia 
Herz  ;  137.  Luhe  Ueu  Uerren,  den  machti- 
gen  Kunig  der  Ebren  ;  188.  Worum  be- 
trQbet  du  dich,  mein  Hen;  189.  Wohl 
dem,  der  sich  auf  seinen Gott;  14fk  Wacbet 
auf,  ruft  m\H  (Mo  Stimrae. 

Ytjur  XXIX.  (187S>).  Kainmemm.«uk  fur 
Gesang  :  Cautatcn  :  Was  mir  behagt,  is  our 
die  moDtre  Jagd ;  Non  aa  ebe  aia  dokwe ;  O 
bolder  Ta<;,  erwanschte  Zeit  (Tlocbzeita- 
Ciuitaf  e)  ;  Huchsterwnnschtes  Freudenfest ; 
Schweigt  Htille,  plaudert  nicht ;  Mer  hahn 
en  neue  Oberkeet ;  Mit  Qnnden  bekrOne 
derHimmel  die  Zeiien  (Graiulatiooa-Can* 
tate)  ;  O,  anffenebine  Helodei ;  iDstnimen- 
talsxfz  fii'  Violine.  Hoboe  und  Continue. 

Year  XXX.  (1880).   10  Kizobenoantaten 


(vol  XT.) :  141.  Dia  M  jfa  gewl^icn  «ibr ; 

142.  Una  ist  ein  Kind  geboro,  .  11.-'.  Iioba 

den  Herm,  nifine  Seele  :  14  '  ' 


dein  ist,  und  gehe  ;  145.  So  do  luii  deiuem 
Hunde  bekemiest  Jesum  ;  14G.  Wir  mOsseo 
dandi  tiel  TMlbaal  in  daa  Beieb  Gottea  ein- 

I  gehen  ;  147.  Herz  und  Mond  und  That  und 
Lebeu  ;  148.  Briuget  dem  Herm  Ehre  seines 

i  Namens  ;  149.  Man  Hin<^t  mit  Freuden  vom 
Sieg  ;  lAO.  Nach  dir,  Herr,  rerhmget  mieh. 

Year  XXXL  (1881).  Werlce  fOr  Oicbea- 
ter :  OavartoNo  in  0>  Bminor,  D,D ;  fiin- 
fooia  iu  F. 

Your  XXXH  (1882).   10  Kirchencantaten 

I  (vol.  xvi.) :  151.  SdsH^r  Trost,  nieiu  Jesus 
kommt ;  152.  Tritt  auf  die  Giaubeusbahn  ; 
153.  SebanMiaber(3oit»wiani«inaFaind*; 
154  Mein  Uebater  Jeanaiat  verioten ;  16S. 
Meiu  Gott,  wie  lang',  nch  lange ;  166.  Itk 
steh'  mit  eiuem  Fas«  im  Grr\t>e  :  157.  Ich 
Insse  dich  nicht,  du  Begnest  mich  denu ; 
158.  Der  Friede  sei  mit  dir  ;  159.  Sehet, 
wir  geb'n  binauf  fsm  Jwiiaalem ;  100.  leb 
wei.ss,  diiRs  mein  Eil-isrr  lebt. 

Ye.ii  XXXIIL  (1883).  10  Kirchencanta- 
ten  (vol  xvii .)  :  161.  Komm,  da  stisse  To* 
desstunde ;  162.  Ach,  ich  sehe,  jetst  da  ich 
mr  Hocbieii  gehe  ;  168.  Nnr  Jedeni  daa 
Seine ;  184.  Bir,  die  ibr  eneb  fon-Ghristo 
nciinet  ;  IGo.  0  heir-^es  Geist-  und  "W  -s- 
orbad  ;  U!C.  Wo  <^eliest  du  hin  ;  107.  Ihr 
Mei»»clien,  rUhmetGottesLiebo  ;  1(>S.  Time 
Bechnung!  Dounerwort ;  169.  Gott  soli 
allein  mein  Bene  baboi;  17ft  VergnQgte 
Ruir.  beliebte  Seelenluat 

Year  XXXIV.  (1884).  Eammermusik  fttr 
Of»«?nn«T :  Serenata,  Durchlaiicht'ster  IiB0> 
pold  ;  CautAta,  Schwiugt  fi-eudig  euch  em- 
por  (Die  Freude  reget  sich)  ;  Dramma  per 
mnsioa,  Laaat  una  aiNrgen,  Inaat  nna  waebon ; 
Do.  TOnet,  ihr  Pauken  I  Ei-schallet,  Trom- 
peten ;  Cantata  gratulatoria,  Preisc  dein 
Ghlcke,  gesegn«tes  Sachaen  ;  Dramma  per 
musica,  Angenehmes  Wiederan  ;  Da  Auf, 
schmetterude  Tune  der  mnnteni  Trompeten. 
—Allgem.  d.  Biofcr.,  i  729 ;  jUlfiem.  mna. 
Zeiti:..  i.  xlviii.  ;  Bitter,  .T.  S  Bach  (Berlin, 
1866) ;  Fockel,  Ueber  BAcb'a  Leben,  Konat 


BACU 


and  KniMtirarko  (Lripric^  1802);  Hiller, 
LebeMbq«qhreibnn8«i,      (ibu,  1784)  ;Uil- 

genfeld,  BacU's  Leben,  Wirken  und  Werko 
(ibu.  1850);  Sclmuer,  do.  (ib.,  1850);  Poole, 
8ebL  Baoh  (London,  1882) ;  HisIer'B  ma- 
Bikalische  Bibliotliek  (1754).  iv.  1  ;  Spitta, 
J.  a  Rich  (Leipsic,  1873-80);  do.  (Eng- 
Ikb  ed.,  London.  IRSi-fiJ)). 
^  BACa  (WILHELM)  FRIEDEMANN 
[19],  called  the 
Halle  Beoh^born 
nt  Weimar,  Nov. 
25,  1710,  died  in 
Berlin,  July  1, 
1784.  Eldest  son 
Md  pupil  of  Jo* 
bamn  Sebastian, 
trliose  favourite 
lie  was,  and,  un- 
der whose  guid- 
ance he  had  acquired  a  remarkable  profi- 
denejOB  ibepiamrfbrte  at  the  age  of  twelve 
When  fifteen  he  studied  tlio  violin  under 
Graun,  then  nt  Meraeburf*.  In  1733  he  be- 
came orgimist  of  the  Sophienkirche  in  Dres- 
den, and  iu  1747  of  the  Marienkirchont  Halle. 
There  he  gradually  gavehimaelf  up  to  a  dis- 
npatod  nodo  of  1^  whieh  led  to  his  mig> 
nation  in  1764  ;  he  then  lired,  without  any 
refjular  occupation,  nt  Ijoipsic,  Brunswick, 
Gottingen,  and  from  1774  in  Berlin, where  he 
deteriorated  more  and  more,  and  finally  died 
in  otter  difltreaa.  lb  waa  the  moat  gifted 
and  learned  of  Boeh'a  children,  and,  accord- 
in*j  to  his  brother  Emanuel's  testimony,  the 
only  one  who  might  liave  been  able  to  re- 
place their  great  father.  Works — Vocal : 
OantalaontheFtoaeeof  HRbertsburg  (1763) ; 
Fenieeoet  Oaotata  (1746) ;  OantaU  for  Ad- 
vant  (1749) ;  da  for  birthday  of  FraderiA 


the  Great;  Chriatmaa  Oantato;  17  other 

cuututuM  and  uriuu  for  special  holyduya; 
Kyrie  und  Gloria  ;  Pentecost  music  ;  Amen 
and  Hallelujah  ;  3  motels.  lusirumeutal : 
Organ  coucerto  for  2  pianofortes ;  ISonata 
for  da ;  10  fugues ;  12  polonaiaaa  for  da ; 

10  eonoertoa  for  da,  with  quartet^  and  other 
accompuuiment ;  12  sonatas  for  pianoforte  ; 

11  fantasias  fur  do. ;  1  gique  ;  1  6tude  ;  1 
suite  ;  Trio  for  2  flutes  and  bass ;  2  trios 
for  oboe,  bas.soou,  and  bass ;  Trio  for  vio- 
lina  and  eembalo  obligato ;  4  dneta  for 
flatea;  Allabrave  for  da;  Bioercata  for 
quart(  t  and  bass ;  Symphony  for  2  flutes 
and  quartet ;  Sextet  for  2  horns,  clarinet, 
violin,  viola,  and  bass  ;  Divertimento  for 
pianoforte ;  about  30  polonaises  and  several 

minuets  for  do. ;  Duet  for  2  pianofortes  ; 
Allemande  for  da  ;  Presto  for  do. — Allgem. 
d.  Biogr.,  i  748 ;  Bitter,  O.  P.  E.  Bach,  ate, 
ii.  150  ;  Fctis  ;  Mendel ;  Schilling. 
^BACH,  WILHELM  (FRIEDRICH 
ERNST)  [22],  bora  at  BQckeburg.  May  27, 
1759.  died  in  Berlin,  Dec.  25,  1845.  The 
last  male  deaoendant  of  Johann  Sebaatiaii 
Badb,  aon  and  popil  of  the  BOekebnrg  Bach, 
also  pupil  of  his  uncle  Johann  Christian  in 
London,  where  he  lived,  until  tlie  hitter's 
death,  OS  an  excellent  puiuoforto  and  or^^-ni 
player  and  esteemed  teacher  ;  he  then  went 
to  Buii^  where  he  gave  oonoert%  and  aettled 
at  USnden,  whenoa  ha  waa  ealled  to  Beriin 
in  1792,  to  become  pianiat  to  Queen  Fried- 
frike  Louise,  and  afterwards  to  Queen 
Louise.  He  was  the  teacher  of  Fn  deriok 
William  HI.  and  his  brothers.  Of  his  com- 
poaliona^  in  the  aljla  of  the  old  achool,  and 
consisting  of  pianoforte  and  iustrumentnl 
works,  cantatas,  and  songs,  only  a  few  have 
been  printed.— Bitter.  C.  P.  E  Bach,  etc., 
ii.  139 ;  Ledebur,  TonkUnstl.  Lex.  Berlins 
(1861). 

BACH.  AUOT7ST  WILHELlf,  boni  in 
Beriin,  Ooi  4,  1796^  died  ther^,  April  16^ 
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1869.  Orgwuslk  sob  and  pnpit  of  GotUkied 

Bach,  who  woa  orgunwt  at  Trinity  Church, 
afterwards  }»nj)il  of  Zelter  in  coiinterpoiiit 
ami  fu;:;iie,  of  Li.  Berger  on  the  jnuioforte, 
and  of  C.  W.  Heuning  on  the  viulm.  He 
was  (n^gonitl  «i  St  Qertnule  s  (18U),  and 
St  Vmj'b  (1816),  baoanw  prolcMor  at  the 
Inatitute  for  charoh  music  in  1822,  and 
Buccor  lrd  Zoltcr  fts  its  flirrrtor  in  1832. 
He  coinposL'il  rlmrcli  und  organ  mtjsic, 
beaidett  itome  ^jiauoiorte  pieces  and  sougti. — 
MendeL 

BACH»  OTTO,  born  in  Yianna,  FeK  9, 
1883^  itm  liTing  there,  ISSa  Dramatic 
composer,  pupil  of  Secliter  in  Vienna,  of 
Marx  in  Berlin,  find  of  Hauptniaim  in  Leip- 
sic;  wiia  lit  thsi  Kapellmeister  of  tLe  theatre 
at  Augsburg  (18GG),  and  in  1868  was  eallad 
to  Salzburg  as  director  of  the  Mozarteum 
and  Kapellmeister  of  the  cathedral.  Since 
1880,  Kapellmeister  of  the  Votivlarche  in 
Vienna.  Works — ^Operas :  Sardauapal,  three 
acts,  about  18G0 ;  Die  Liebesprobe,  two  acts, 
represented  at  Atigsbarg,  April  1,  1867; 
Die  Argonanten,  1870 ;  Lenore,  three  acts, 
GotLa,  Dec.  25,  1874  ;  Medi-a  ;  4  svniplH)- 
nifs;  Ek'ctra,  overture;  DerBlumen  Itache, 
ballad  for  chormi  and  orchestra ;  Bequiem ; 
Mfliwft,  dhoraiea^  ohaBkbeiF  wifltifi  — 
mann. 

BACHE.  FRANCIS  EDWARD,  born  in 
Birmiiij;ham,  Enp;l:ind,  Sept.  14,  1K\3,  dkd 
there,  Aug.  24,  LSoS.  Pianist,  pujn]  r?n  the 
violin  at  Birmingham  of  Aiired  Aieilon  ; 
went  to  London  in  1849  lo  atud^  nnder 
Stemdaia  Bennett,  and  to  Leipsio  in  1863 
to  study  with  Hauptmann  and  Plaidj,  tak- 
ing also  orpran  lofssons  ni  Drostlen  in  1854 
from  Schneider.  IllnrHs  took  him  in  1855 
to  Algiers,  whence  he  went  to  Leipsie, 
Borne,  and  Vienna,  and  returned  to  England 
in  1857.  Hia  ability  was  great — far  beyond 
his  physical  strength.  Works :  Which  is 
Which?, opera,  1851 ;  Rnbezahl,  opera,  1853 ; 
4  mazurkas,  op.  13  ;  Souvtinirs  dltalie,  op. 
19  ;  Andante  and  rondo  polonaise  for  piano- 
forte and  orchestra ;  trio  for  pianoforte  and 
stringi^  op.  26;  Btnnanoe  for  ptanolorte  and 


I  vidtn ;  6  aongs^  op.  16 ;  Barcarola  Vena- 

I  ziona ;  Concerto  in  K  for  pianoforte  and  or- 
,  cLt'stra,  Wiilter  Baclie  (l>orn  in  Birming- 
ham, June  19,  184'2),  Ins  bmther,  is  a  pianist 
in  Xx)udon,  and  the  ackuuvvicdged  exponent 
in  England  of  Liait*amnaie.— Grove;  Brown. 

BiCHE  VON  OESAI2NEN  ZlHBEN, 
tenor  aria  in  F  minor,  with  accompaniment 
of  stnngs  complete,  fagotto  and  continuo,  in 
Joliann  Sebastian  Bach's  cantata,  Ich  hatie 
viel  Bekummerniss. 

BACHMANN,  GOTTLOB^  boni  at  Bom- 
it^  Saxony,  Ifareh  S8, 1768,  died  at  Zatit, 
Apnl  10. 1840.  Organiat,  pnpil  of  SVach  at 
Zeitz,  for  pianoforte  nnd  hnrmony ;  went  in 
1785  to  Leipsic  and  studied  counterpoint, 
and  in  17UU  to  Dresden,  where  Naumann 
became  his  master  in  oompocttion.  Organ- 
:  ist  at  Zeits  in  1791.  Works :  Phaedon  und 
i  Naide,  opera,  given  in  Dresden,  about  1790 ; 
'  Don  Silvio  de  Rosolvo,  do.,  Brnuswick, 
17'J7  ;  Orpheus  und  Eurydice,  do.,  ib., 
1798 ;  Contate  auf  den  Tod  des  Orpheus, 
ib.,  1799 ;  lieder  und  Arien  (OOle^  1795) ; 
Das  Elysium,  ballad  (Vienna,  Riedt) ;  Hero 
und  Leander,  do.  (0£feubach,  Andre,  1798); 
12  songs,  ojj.  6  (ib.,  1799) ;  Des  Mh  1- 
chens  Klage  (Augsburg,  1799)  ;  Leonimrd 
und  Blondine,  ballad  (Leipsic,  Bi-eitkopf  A 
Hirtel) ;  Leonora,  do.  (Vienna,  Biedt) ; 
Arion,  do.  (Bonn,  Simrock)  ;  Die  BOz]^ 
'  scliaft,  do.  (ib.);  Die  Kla;,'c  der  Ceres  (ib.); 
Die  fcjchlaeht  (ib.) ;  liallads  of  Goethe  (Leip- 
sic, Kahnel) ;  12  songs,  op.  22  ^Vienna, 
Eder) ;  6  do.,  op.  25  (ib.,  Biedt);  6 German 
odes,  op^  S3  (ib.) ;  8  aonga,  op.  45  (BerUn, 
Dunker) ;  6  da,  €fp.  51  (Leipsic,  Hoflfmeis- 
ter) ;  G  do.,  op.  59  (Worms,  Kreitner\; 
Symphoijy  for  orchestra,  op.  2  (Ollenbach, 
Andri)  ;  2  do.,  op.  9  and  10  (Brunswick, 
Spehr) ;  2  quartets  for  fi  fiolini^  tiola,  and 
violoncello,  op.  3  (Ofliuilxaeli,  Andr6) ;  8  dxK, 
op.  6  (ib.)  ;  8  do.,  op.  7  (Vienna,  Eder) ;  2 
do.,  op.  8  (Brunswick,  Spt  hr) ;  1  da,  op.  32 
(Leipsic,  Breitkopf  &  Hiirtel) ;  da,  op.  57 
(Worms,  Kreitner) ;  da,  dedicated  to  Haydn 
(Augsbiirg,  Gombart) ;  Quintet  for  piano- 
forte, ilate^  Yiolin,  Tioiia»  and  violonoello,  opi 
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4S  (Vieniui,  Bder) ;  2  trios  for  puiioforte« 
Tioliiit  and  Tiolonoello  (Bratwwiok,  Spehr)  ; 

SoDutu  for  pianoforte  nud  violin  obligato, 
op.  i  (Offenbach,  Andre)  ;  do.,  op.  23  (Yi- 
enna,  E^lor)  ;  do.,  op.  24  (ib.)  ;  Sonatn  for 
pianoforte  for  four  hands,  op.  41  (Bonn, 
ffimroek) ;  do.  for  piAnoforte,  op^  21  (Leip- 
sic,  Breilkopf  &  Hartel) ;  da,  op.  86  (Vi- 
enna, Riedt) ;  12  dances  and  marclieg,  op. 
58  (Worms,  Kreitner)  ;  G  pieces  for  the  or- 
gan, op.  34  (Leipsic,  Breitkopf  &.  Hiirtel). — 
Futis ;  Qwbw,  K.  Lex. ;  Schilling. 

BAGHMANK,  Fkter  SIXTDS^  bom  at 
Kftttershausen,  Bavaria,  July  18,  1754,  died 
at  Morcbthal  about  1818.  Contrapuntist 
and  organist,  attracted  attention  even  at  the 
age  of  niuc,  when  ho  was  able  to  play  from 
in«mory  more  titiia  two  hundxed  pieces,  and 
lield  bis  owD,  at  Bibenich,  176^  in  a  musi- 
cal contest  on  the  organ  with  young  Mozart, 
who  vms  then  ten  years  of  age.  He  ac- 
quired his  musical  education  in  the  monas- 
teries of  Elchiugen  and  Marchthol,  in  the 
lattor  of  wbidi  be  was  a  Pkemoostntnt 
monk,  atodied  the  works  of  Abbot  Vogler, 
and  wns  temporarily  instructed  by  Kapell- 
meister Koa,  who  stopped  ut  Marchthal  on 
his  way  to  Italy.  In  1766  he  was  ossociated 
ivith  Hoffineister  in  Yienna  in  bia  mtttieal 
pablieblng  lode^,  but  iritbdrew  from  it 
two  years  later*  Bis  masses,  written  in  true 
church  style,  were  much  esteemed  and  wide- 
ly circulated  by  numerous  copies.  Besiiles 
them  he  left  behind  him  a  real  treasure  uf 
caatataa^  sj-rophonies,  sonata^  Tiolin  quar- 
tet^ and  fagoea  for  the  organ.  Only  the 
following  were  printed  :  2  sonatas  for  piano- 
forte (Vienna,  1786) ;  Sonata  for  do.  (Spoycr, 
1791)  ;  Diverse  Pezzetti  (ib.,  1791) ;  Organ 
Fugue  aUa  Zoppa  (lb.,  1792) ;  Sonata  for 
pianoforte,  op.  1  (Uunicb,  i800).~F6tiB ; 
Goiber,  N.  Lc\. ;  Schilling. 

B.VCHOFKN.  JOHANN  KASP.VR,  born 
in  Zarich  in  1692,  died  there  in  1755. 
Singing-master  in  the  Latin  school  and 
cantor  of  cob  of  tbe  Zorieh  dmrduNi  in 
1718;  director  of  tbe  Chorb«Tn*ge8eU- 
achaft  as  encceesor  to  Albertln ;  author  of 


an  inalmotioii  book  on  muaic  and  ainmn 


tbe  *'Miiiia  NotmbfloUein.''  Cooipoaltions : 

Musicalisches  Hollelujo,  containing  600  mel- 
odies for  two  and  three  voices  with  organ 
and  figured  ba.ss  fS  eila  down  to  1767) ;  Ver- 
mehrte  Zusatz  vou  Morgen,  Abend  .  .  . 
Gesiingen  (1738) ;  Sacied  airs  in  concert* 
style  for  two  and  three  voices  given  m 
twelve  monthly  numbers  (4th  ed.,  1755) ; 
Brocke's  tdisclies  Vcrpnngen  in  Gott,  sot 
to  music  (1,000  pages,  1710) ;  Musicalisuhe 
Ergetzuugen  (1755) ;  Fsalmen  Davids  (8vo, 
2d  ed.,  1759) ;  For  die  Sanden  der  Welt, 
from  Brock's  Passion  (1759).  His  hymns 
were  vejy  ]>npular  in  Switzerland. — Grove. 

BAf'HHK  H,  SIGISMUND,  bom  at 
Zsambokrolh,  Hungary,  iu  1841,  still  living, 
1888.  Dramatic  composer  and  vioiintst, 
pupil  at  tbe  OonservatonmB,  Yiennoy  of 
Buhm  on  the  violin  (1851-^7) ;  for  a  short 
time  Kapellmeister  of  a  small  theatre  in 
Vienna,  went  in  1861  to  Paris,  and  for  sev- 
eral years  earned  a  scanty  living  as  con- 
ductor of  an  orebestia,  journalist,  and  even 
OS  an  apothecary ;  th«i  returned  to  Vienna, 
and  for  twelve  years  was  a  member  of  the 
Helmesbcrgcr  Quartet.  Ho  is  now  in- 
structor at  the  Conseryatorium,  and  mem- 
ber of  the  FhilhannoDio  and  Um  Opexn  <m> 
dieatias,  also  of  tbe  Boa6  Quartet  Works: 
Muzzedin,  comic  opera,  given  in  Vienna^ 
1883  ;  Heini  von  Steier,  do.,  ib.,  1884  ;  Sa- 
kuntnla,  ballet ;  Two  operettas,  Vienna, 
18G6 ;  Chamber  music,  pieces  lur  iiiu  vio- 
lin, and  songa — ^Riemann. 

BACHSCHMIDT,  ANTON,  bom  at 
MOlk,  Nether-Austria,  Dec.  7,  1705,  died 
at  Eichstiidt,  Bavaria,  in  1780  (1776?). 
Virtuoso  on  the  trombone  and  riolin  ; 
member  in  1760  of  the  prince-bishop's 
court  orahestm  at  Wllnburg,  and  later  in 
the  prince*a  ordiestra  at  Eichstiidt,  where 
i:i  17f^f)  lie  became  Con'^ertmeister.  It  was 
only  then  that  he  began  to  study  the  gi-eat 
composers,  especially  Graun,  to  whose  style 
be  oonfurmed.  The  Frioce  of  SdiaUdt 
aent  him  to  Italy  to  complete  bis  musical 
edttflation,  and,  oiriiig  to  the  sucoess  of 
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some  opelns  composed  there,  ft^qpointed 
Lim  Kapf lliueiHter  nftcr  bis  return.  He 
won  leputution  through  his  cburcli  music, 
conaiiitijug  of  masses,  litauiea^  vespers,  etc.; 
tmaofg  hm  other  worlui  we  ^uphoaies, 
emioertofl,  »n4  qvertot%  of  wlucJi  oaiy  the 
foUoiring  were  printed  :  Concerto  for  oboe, 
two  violins,  viola,  violoncello,  and  two 
boms  ;  Sis  violin  quartela  In  his  sixt  \  - 
eigbtU  jear  be  became  tot&Uj  blind. — Fc-i 
ik ;  Sohilfiug. 

BAOKOFEN,  (JOHAKN  G.)  HEIN- 
RICH,  bom  at  Durladi,  Germany,  iu  1768, 
flif  1  Dartnstiult  in  1839.  Virtuoso  on 
the  iiarp,  the  English  horn,  the  clarinet^ 
and  the  dute ;  pupil  at  Nuremberg  of  Greorg 
WiUielm  Qriibcr  in  contpoiition,  and  of 
BirckoHum  on  the  inetramente.  In  1789 
be  began  a  suooessful  concert  tour  as  clar- 
inetist throu{?h  France,  Spain,  ami  Italy,  re- 
iornittg  to  Nuremberg  iu  1794  ;  four  ymru 
Inter  he  travelled  through  Qennaiij,  per- 
ferming  on  the  harp  and  the  Eugliah  bom, 
meeting  with  an  especially  hoDOOAble  recep- 
tion at  OMtlsi,  where  ho  made  a  prolon;.'e.l 
stay  in  181)2,  anil  was  appointo.l  chamber 
musician  iu  1806.  Thence  be  visited  Leip- 
tAo,  Munich,  and  Fnnkfor^  and  in  1615 
aeUied  at  Darmstadt,  where  he  eatabliihed 
m  fikCtory  of  wind  instruments  He  wrote  a 
very  p;ood  method  for  the  linrp  (Tj<  i{)aic, 
1803,  and  unotber  for  the  clan  net  and  the 
English  born  (ib.,  1803).  Works  :  16  vari- 
alionB  for  the  harp  (Leipsie,  1779) ;  Sonata 
for  do.,  w  ith  vioUn  (ib.,  1798) ;  Concertante 
for  do.,  English  born,  and  violoncello  ;  do. 
for  harp,  viola,  and  violoncello ;  Abendge- 
eang  der  llJsora  (Leipsie,  iSiH)) ;  13  varia- 
tions for  harp,  oj>.  41  (ib.,  1801) ;  First, 
second,  and  thud  books  of  pieces  for  the 
liarp  (ib.,  1799-1802)  ;  Concertante  for  two 
el'uineta ;  Quintet  for  English  horn,  two 
violins,  viola,  and  violoncello.  In  manu- 
script :  Short  Te  Deum  ;  Music  for  the  inau- 
guration of  the  Nuremberg  Theatre :  Scene 
from  Sfotasta^ ;  Dirge  for  four  Voieae  at 
tlie  grave  of  a  Freemason  ;  3  concertos  for 
English  bom  i  QiaudooDoertofor  tbehaup; 


Qointet  with  darinet;  Several  pieees  for 

two  clarinets,  two  boms,  and  two  baaeooua, 
— Fctis;  Gerber,  N.  Lex.;  Schilling. 

B.U>IA,  CARLO  AGOSTINO,  born  in 
Vedoe  m  tbe  17th  eeniuiy.  Dramatic 
eomposOT,  liveil  about  tbe  i»fwi»i»{»ig  of  the 
18th  century  as  court  mnaieian  at  Vienna. 
"Works :  La  Ninfa  Apollo,  opera,  given  in 
liome  and  Milan.  1GU2,  in  Boloj,'na,  1(;!»4, 
at  Laxeuburg  Pubce,  1699,  in  Vienna,  1700 ; 
NacetBo,  do.,  Tienua,  1G99 ;  Amore  vooL  So* 
migliann,  da,  iU,  1703 ;  Ia  eorte  oehiste, 
oratorio,  1702  ;  II  profeta  Elia,  do.,  Venice, 
1720 ;  GesH  nel  Prestorio,  do.,  1730  ;  Tri- 
buti  armonici,  a  collection  of  twelve  canta- 
tas for  a  single  voice  and  baipuicburd. — 
Vfitis;  SehilUng. 

BADIA,  LriGI,  born  at  Tirano.  Kai)lM, 
in  1822,  bUU  living,  1888.  Dramatic  com- 
poser, known  by  the  oporas  :  Giatnonda  «Ii 
Muudrisio,  given  at  Boiogua,  1S4G  ;  anotlier 
opera,  gifen  at  Fkmnoe;  Flavio  Bachis^ 
Trieatsi  1868.— F6tis. 

BAGATELLEN  (Fr..  UgateUe^  •  triJIe), 
a  title,  probably  firet  ii»e<l  by  Beethoven,  to 
(Icsiguate  a  short  piece  of  light  ])iaiioforte 
muaia  Beethoven  wrote  four  seli,  uf  B^iga- 
tellai:  1.  7  BagatoUen,  op.  33,  oompoeed 
178S ;  orininat  ]I&  owned  by  Johann  Kaff- 
ka,Tiemta.  PaUisbed.  Vienna.  2.  6  B^- 
teUen,  op.  126,  composed  1821.  PuVtlished 
by  Scbotts,  Mainz.  3.  12  B;ig;itelleu,  op. 
119,  composed  1820-22.  Publislied  bjr 
Sauer  Lietleradorf  m  the  **  Wiener  Zeitung  " 
(1824).  4.  C  Bagatellen.  in  M&,  owned  by  Ar- 
taria  &  Co.  (Vienna). — Thayer,  VerxeichnissL 

BAGGE,  SELM  AU.  born  at  Coburg,  June 
30, 1823,  still  living,  16HS.  lustnimeutal  and 
vocal  composer,  pupil  of  Kaspar  Kummer  in 
thorough  baas  and  of  Sehithaoh  on  tbe  violon-> 
cellokthen  (1837)  at  tbe  OoQscrv.it orium  in 
Prague  of  Dionys  Wel>er  and  of  Huttner; 
lat^^r  of  Seeliter  in  Vienna,  where  he  Ix*- 
came  professor  of  composition  at  the  Con- 
servatorium  in  1851 ;  resigned  in  1855  to 
become  a  muaioal  critio  and  editor;  frooa 
18<>3  at  Leipsie;  director  of  the  mnate 
school  at  Basel  siuoe  Uis  ooupo«k> 
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Hons  consist  of  a  symphony,  a  sonata  for 
piiiuoforte  and  violoncello,  op.  3,  string 
qnartetib  ]naD<rforto  pieoet,  wnd  aongs.  He 
LttS  published  also  an  arrangement  of  Bach's 
/Uwum  nach  Matthiius  for  pianoforte  solo 
(Leipde^  Broitkopf  &  Hartel ).— Qrove ; 
Meudel. 

BAI  (Baj),  TOHUASO,  bom  at  Orml- 
cnore,  iwar  Bologna,  lUlj,  in  the  aeeond 

htUf  of  the  17th  centurj,  in  Borne,  Dec 
22,  1714.  He  was  for  many  years  tenor 
singer  in  the  chapel  of  tlie  Vatican,  where 
he  became  maestro  Ui  cappella  in  1713. 
Bid  was  one  of  the  many  cmnpoaera  who^ 
floarisUing  near  the  cbae  of  the  "great" 
Roman  pci  iod  of  Italian  music,  strove  to 
hold  fast  by  the  Polestrina  traditions  and 
the  a  cappella  style ;  yet  he,  hke  the  rest  of 
his  generation,  found  it  impoaaable  wholly 
to  free  himeelf  from  the  iuflaenee  of  oon- 
tempomry  music,  and  his  works,  when 
compared  with  Palestrina'a,  show  what  a 
totally  diflferent  musical  atmosphere  he 
breathed  from  that  which  pervaded  the 
ftrat  few  decades  of  the  "gi-eat"  period. 
His  great  posthnmons  repatation  ia  baaed 
iil)<>ti  a  single  work,  hia  Muerere,  written 
after  the  still  more  fnmotis  one  byGregorio 
Allegri.  It  is  published  iu  Choron'a  Col- 
lection gunerale  des  ouvrages  chissiques  de 
musique  (Paris^  Le  Doe)k  A  6-Toioe  mass, 
twelve  motets  for- 4,  5,  and  8  Toicee,  and 
an  8-voice  De  profundis  exist  in  MS.  in 
the  S.intini  collection  in  Borne. — F6tis; 
Grove ;  MendeL 

BAILDON.  JOSEPH.  Hved  daring  mid- 
dle of  18ih  eentory,  died  llay  7, 1774.  Or- 
gatiist.  Gentleman  of  the  Chapel  Boyal ; 
lay-vic;ir  of  Westminster  Abbey;  orgatnst; 
r.f  St.  Luko'H,  Old  Street,  and  All  Saints', 
Fullium,  iu  1763.  The  Catch  Club  awarded 
him  prnea  in  1768  and  in  1768  for  a  eateh 
'  and  ■  the  glee,  **  When  gay  Baoidma  811a  my 
breast" fin  Warren's  collection  are  ten 
catches  and  four  glees  by  BaiMon.  He 
ptiblislicd  two  volumes  of  his  works  entitled 
The  Laurel,  and  Four  Favourite  Songs  sung 
hy  Mr.  Beoid  at  Baaelagfa  QardsnsL  Hia 


pflees,  "Adieu  to  the  village  delights,"  and 
"  Pr'ythee,  friend,  811  Mother  pipe, '  and  his 
humoroos  catch,  "Mister  Spsakmr,  tbo'tas 
lats^"  were  very  popular  in  their  day.— 

Grove. 

BAILLEUX,  ANTOINE,  flourished  in 
Fiuris  about  1758-84,  died  there  in  1791. 
InstraniMital  and  vocal  composer,  and  teach- 
er ;  author  of  an  enssUent  tocsI  (1760),  sad 

a  violin  method  (1779).  Works :  Lo  bou- 
quet de  Taraitio,  cantatille  ;  G  symphonies 
for  four  p:irtn  (Piiris,  1758)  ;  do.  for  prand 
orchestra  (ib.,  17(i7)  ;  Les  petits  concerts 
de  Biris ;  Solf&ges  (Paris.  1784).— 

BAHiLOT,  FIKRRKMABIBEBANgOia 
DE  SALES,  bom  at  ylf^S  ' 

Passy,  France,  Oct 
1,    i771,    died    in  \ 
Paris,  SepL  15, 1842.       tSf  ^  fJ 
Instromental  eom-  -^A/*" 
poser,  crilie,  and  last      /iS^ii/^^M  v 
great  representative  ^Me'^^^^^^'^^K^- 
of  the  classical  school  jff^l^.'  v^BMP^v^ 
of  violin-playing  in    0/^,  yN^rw^ 
Paxis.   Fkofeasor  of  \n  \  * 

the  tiolin  at  the  V  ^ 
Conservatoire.  Hli  first  master  on  the  vio- 
lin was  an  Italian  named  Polidori,  but  his 
real  musical  education  began  in  1780  under 
Siiinte-Marie,  in  Paris,  and  was  continued 
in  1788  under  FoUani,  in  Bome^  where  he 
waa  sent  by  M.  de  Bouchepom  ;  Jiis  play- 
ing was  influenced  also  by  Viotti,  whom 
he  heard  in  his  tentli  year.  Baillot  firet  ap- 
peared iu  public  in  1791,  Viotti  procuring 
him  a  place  in  the  Tb£3trs  Feydeau,  which 
he  soon  resigned  for  an  appointment  iu  the 
Minist^re  des  Finances,  udng  his  musical 
[talent  merely  as  a  recreation.  In  1795, 
after  studyin*^  the  compositions  of  Corelli, 
Tartini,  Geminiaui,  Locatelli,  Bach  (?),  and 
Hsadd,  he  detennined  to  become  a  profes- 
sional moridan,  and  made  a  auoeessfnl  df*- 
but  in  a  concerto  by  Viotti,  whildl  secured 
his  reputation  and  pnined  him  a  professor- 
ship of  the  violin  in  tlic  newly  opened  Con- 
servatoire, which  he  held  till  his  death.  He 
studied  also  harmony  under  Oatel,  and 
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«MiiiteipoiDt  irifli  Bmebft  and  CnierabiiiL 
Uember  of  Nspoleon'a  primte  band  in  1802. 

Hft  mnde  a  profMnonal  tour  with  the  y'lo- 
loncpllo-player  Lamare  in  Russia  in  1805- 
OH,  l)iit  the  war  bronf,'ht  him  home  ;  lie  gave 
cuncerU  iu  the  iSouth  of  France,  and  stnrted 
ohBmlMxwiDiino  ooooerto  in  Pfeiria  in  1814, 
which  gained  him  gmt  leptatation  «■  a 
qnartel^-plajer.  In  1815-16  he  made  a  sec- 
ond professional  tonr  in  HoU  uul.  Bil^'iuni, 
and  England,  becoming  a  member  of  the 
£ngli8U  Philharmonio  Societj,  at  one  of 
trboM  conoerte  he  plajed  on  Teh.  S0. 161<L 
Director  of  the  bond  at  the  Buia  Oix-ra  in 
1821-31 ;  direc  tor  of  the  Concerts  spirituels 
given  at  tiie  Oin'ra,  1822, 1823, 1824  ;  of  the 
Eoyal  Band  from  1825  ;  his  labt  tour  was 
mnde  through  Switzerland  and  pari  of  Italy 
in  1888.  Baiilot'e  quortet-pUjring  ie  Uigblj 
praised  by  Menddfleohn  and  JTiller.  He 
had  celebrntcfl  pupilR,  Mazas,  Habeneck  aim', 


F<fitis ;  da,  Suppltoent,  L  87 ;  Chore ;  I*- 
lOoMe,  ii  6S ;  Mendel,  l  416 ;  ErgSnn,  S8  ; 
Waaielewaki,  Die  Viotine  and  ihre  Hebter^ 

274. 

BAILLOU,  LOUIS  DK,  bom  in  France 
about  the  middle  of  the  18th  century,  died 
in  Milan  in  1800.  Dnmatio  eompoear  and 
Tioliniel,  painl  of  Oapsoo  on  the  TioHn ; 

went  to  It«dy  and  became  conductor  ot  the 
orchestra  at  Iho  Teatro  della  Scaln,  Milan, 
for  which  lie  wrote  the  following  ballets  : 
Andromacca  e  i'irru,  L'  amante  generosa, 
given  in  1777 ;  Apollo  phwato,  Galipeo  ab- 
bondonata,  1778  ;  Mirza,  La  guinguetta  in- 
glese.  La  Zin;^ara  riconosciuta,  1783  ;  Giulio 
Sabino,  1784  ;  Lodovico  ii  Moro,  Amore 
maestro  di  scuola,  H  popolo  d'  Argo  festeg- 
giante,  Vologese,  1786;  Qnatimoctn  o  la 
Oonqniata  del  MeeMco^  H  primo  Tiagiattore, 
n  fanfaro  militare,  I  due  avari,  1787 ;  II 
matriinoiiio  per  concorso,  1788  ;  Guglielmo 


the  two  Danelas.  and  many  others.  He  as-  Tell,  Lucio  Giunio  Bruto,  1797  ;  La  disfatta 
eisted  Bode  and  Kreutzer  in  compiling  a  di  Abderamo  (with  Capuzid),  1809. — Feti& 


work  for  the  -riolonedlo^  and  HbB  M^lhode 
de  Tlolon,  adopted  bj  the  CSonaerratoire 


BAINl,  GIUSEPFXs  bosn  in  Borne.  OeL 
fil«  1775,  died  there.  May  21, 1844.  Chnnih 


(1803) ;  with  the  exception  of  the  Art  du  composer,  and  the  most  eminent  muaicttl 

writer  and  critic  in  Italy  in  this  centxuTr  ; 

pnpil  of  his  uncle,  Lorenzo  Baini,  and  at  the 
works  are  almost  forgotten.    His  music  is  ■  Seniinaho  Romano  of  Jannoconi  in  1602, 


"Violon,  whu'li  is  ronsidpred  by  Fetis  the 
best  elenuiitaty  work  of  the  kind  (1834),  hm 


diflieuIL  Among  hispablidied  compositions 
16  trios  for  two  Tioliua  and  bass ;  6  dueta 


wb«a  be  obtained  a  position  as  boss  singer 
in  the  Pontifical  Chapel,  of  whicb  bewas  a^ 

for  two  violins;  12  Studes  for  violins;  9 'pointed  maestro  di  cappeUa  in  1817.  Hie 
conr#<rtos  ;  Sym])hoTiie  ccnrortanto  for  two  celebratetl  Miserere  was  composed  for  the 
violins,  with  orchestral  ttccoiupaniment ;  30  Sistine  Chapel,  and  is  considered  e*^ual  to 
airs  varies  ;  3  string  quartets  ;  Sonata  for '  those  by  Allcgri  and  Bai,  and  still  usetl.  As 
pianoforte  and  Tiolin ;  24  preludes  in  eU  keys  a  writer  on  muaio  he  is  the  anthor  of  "  Ssggio 
and  eereml  smaller  compositions  for  the  sopraridentitude'ritmimusicaliepoeticht" 

(Florence,  1820) ;  his  most  important  work 
was  the  monograph,  "  Memorie  storico-criti- 
che  della  vita  e  dcUe  opere  di  Giovanni 
Picrluigi  da  Fftlestrina,'*  etc  (Borne,  182S). 
Member  of  Berlin  Aeademj,  1887,  of  the 
Deutsche  National  Musik  Terei n,  1 839.  His 
j)i'iiicipal  compositions  arc  :  Salmi  ed  Tnni 
a  quattro  voci,  etc.  (1804) ;  Inni  ad  otto 
voci,  etc.  (1807) ;  Tutto  il  aervigio  per  U 
Bolenne  messn  del  martedl  smto,  etc.,  n  lis 
Beam  o  Inno  Ambrogiano  ad  otto  too,  eto» 


tioUn.  A  posthumous  work,  "ObsermtionB 

anx  coDcours  de  violoa  dn  Oonsenmtotre  de 
Mttsique^**  was  published  in  Fteis  (1872).— 
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(1815) ;  Tntto  n  Mrngio  di  eluMa  fuuraale, 
etc  (1816) ;  D  terzo  MiMxere  a  dieei  vod 
per  servigio  della  cnppella  j»oiitificia»  etc 

(1821).  Besides  these  he  composed  n  preat 
number  of  masses,  motets,  h^'mus,  psalms, 
and  church 
eoneertos 
for  from 
four  to 
twelve  voioes. — Allgem.  mus.  Zeitg.,  xtxti. 
473  ;  Felis  ;  Mendel ;  Schilling ;  do..  Sup- 
plement, 13. 

BAJEm,  GIOYANNI,  Inim  at  Bresda, 
Italj,  in  1816.  died  in  Ifikn,  April  28, 187G. 
Dramatic  composer,  and  imisical  director 
nt  the  Teatro  della  Scaln,  Milan.  Works  : 
Gonzalvo,  opera,  given  at  Milan,  La  Scala, 
1841;  U  genio  d' Italia,  Fiacenza,  1843; 
L'  aasedio  di  Brescia,  Milan,  1844 ;  Eftnst 
(ballet  with  Costa  and  Panizza),  ib.,  1848 ; 
Uberto  da  Brescia,  ib.,  1866.— Fetis;  da, 
Supplt'ment,  i.  38. 

B.UiEK,  BENJAMIN  FRANKLIN, 
bom  of 


parentiige  in  Wen- 

ham,  Massacliusetta, 
July  10,  1811,  still 
living,  1H8H.  In 
1822  he  removed  to 
Salem,  and  at  the  age 
of  fourteen  began 
to  sing  in  the  choir 
of  the  Howard  Street 
Presbyterian  Church 
in  that  city.  Dur- 
ing 1888-88  he 


he  removed  to  Bangor,  Maine,  to  engage 
in  commercial  pursuits,  without,  however, 
severing  his  connection  with  music.  In 
1836  he  returned  to  Boston,  studied 
under  John  Paddon,  and  sang  in  the 
eboir  of  the  Channcey  Haoe  Chnrch, 
and  in  the  following  year  took  charrre  of 
the  music  in  the  Rev.  Dr.  Clianiiint^H 
Church.  In  1841  he  was  chosen  succes- 
sor to  Lowell  Mason,  to  teach  music  in  I  his  acquaintance  uith  Ulibischefll  In  1655 
the  pablk)  ichoola  Boalon,  and  was  he  appeared  as  pianist  in  St  Petersburg 
eleeied  vioe-preaident  of  the  Handel  and  with  great  auoceas,  and  in  1862  founded, 


Haydn  Sodety,  ft  poeition  whidi  he  held 
fbr  aix  jean,  appearing  in  aoloa  at  many  of 

the  sodelij'a  concerts.    In  1847  the  pre- 

liniinaiT  work  of  establishing  a  music- 
school  in  Boston  was  begun  by  !Mr.  Baker, 
nud  iu  1851  the  Boston  Music  School  was 
incorporated,  with  a  full  corpa  of  teaehera 
in  the  Torioua  departmeniB»  Mr.  Bakev  be- 
ing vocal  instructor  and  prindpoL  The 
establishment  of  this  school  was  an  im- 
portant event  in  the  development  of  musi- 
cal culture  in  America.  In  1868  the  school 
was  dosed,  and  Mr.  Baker  retired  from  ac- 
tive professional  work  "Works — Yocal : 
Death  of  Osceola,  quartet,  1846  ;  Stars  of 
the  Summer  Night,  quartet,  18C5  ;  Ave  Ma- 
rio, 1871 ;  The  Storm  King,  cantata,  185G  ; 
The  Burning  Ship,  do.,  1858  ;  Gamillu8»  the 
Roman  Conqueror,  da,  1865 ;  and  other 
songs  and  quartets.  Ho  is  also  the  author 
of  Baker's  Tlioroup'h  Bass  and  Harraonv, 
and  has  compiled  several  books  of  glees 
and  anthems. 

BASER,  GEORGE;  bom  in  Exeter, 
Enghmd,  in  1778,  died  at  Bngeley,  Feb. 
19,  1847.  Organist,  pupil  (about  1780)  of 
Hugh  Bond  and  of  William  Jackson,  organ- 
i.st  of  Exctor  Cathedral ;  he  also  studied  the 
violin  under  Word,  and  the  pianoforte  and 
violin  under  Duaaek  and  William  Cramer 
in  London  in  1790.  He  was  organist  of 
Stafford  in  1795,  of  Derby  in  1810,  and  of 
Riigeley  in  1824  ;  received  the  degree  of 
Mus.  Doc,  Oxford,  about  1801.  Baker 
wrote  anthems,  glees,  organ  voluntaiies, 
pionoforte  8onata%  songa^  many  of  them 
composed  for  Bieledim,  and  music  to  Tho 
C.iffrcs,  given  unsuccessfully  at  Covent 
Garden  Theatre^  June  2,  1802.— Grove  ; 
FC-tis. 

BALAEIREV,  MILT  ALEXEJEVICH, 
bom  at  Nijni  Novgorod,  Bnasia,  in  1886, 

still  living,  ISSS.  Pianist,  appeared  in  con- 
certs wl:(  U  still  bny,  altlioa-h  ll*^  <lid  linf 
take  up  music  as  a       f       ni  until  after 


Ut 
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with  Lnmokin,  flM  free  School  of  Husic, 
of  wbieh  ho  Mnuned  direction  in  l^fUT. 

He  couiiuctc'il  the 
oonoerta  of  the  Rus- 
rin  Marie  Soeiety  in 
1867-70,  Imi  retire<1 
into  private  life  in 
1H72  He  is  a  fol- 
.  lower  of  the  Berlioz* 

LiBt  lehool.  His 
principal  worin  are : 
Overtures  on  Rua* 
si?\n,  Sprmish,  nnd 
Czech  themes  ;  Music  to  Kin;^'  I^ar  ;  Sla- 
iiiev,  Oriental  fontaaj  for  pianoforte  ;  Other 
mnaio  for  do»— >BiMiuinii. 

BAIiABT,  OABBIEU  twni  in  Bsreo- 
loii%  Spun,  June  8^  1884»  sUU  Uriog.  1888. 
Dmmntic  composer ;  bej»an  his  musical 
HtudieH  in  Spain,  finislied  them  in  Piiris, 
and  retumcil  home  iu  1852.  He  hiis  been 
orebestra  leadar  of  tha  principal  Iheatrea 
of  Baroalona  and  of  Uadrid,  and  has  pob> 
liahed  vocal  and  instrumental  pieces,  and 
Bevernl  r-nmielnB  :  Vn  mpncion  do  Candas  ; 
L(>8  guardias  del  IXt'y  de  Siam  (iiarcelonn, 
18G6) ;  £1  tulipon  de  los  mares ;  Amor  y 
Art«.->F£tis,  SuppK'OMnt,  L  8& 
BALATKA,  HAN8^  bom,  of  Austrian 
parontnpfe,  in  H  o  ff  - 
nunj^'sthal,  Moravia, 
March  5,  1828,  still  Uv- 
ing,  1888.  He  began 
his  murieal  edncation 
as  a  eUoir-bo,v  in  the 
Olnifitz  Catbe<lral  ;  in 
184G-48  he  Btudie<l 
harmony,  composition, 
and  singing  in  Yiennn, 
under  Pneb,  Seebter,  and  Gentiluomo, 
and  during  that  time  was  conductor  of 
the  Academical  Siniring  Societies  in  that 
city.  In  consequence  of  the  Revolution 
of  1848  lie  went  to  America  iu  1849,  and 
settled  in  Hilwanbee,  where,  in  1851,  he 
frmnded  the  Milwaukee  Husihverain,  of 
which  he  was  the  conductor  for  nine 
In  1860  he  went  to  Chloago  to 


conduct  Mozarts  Requiem,  and  accepted 
the  leaderwhip  of  the  I'liilharmonic  Societj, 
which  he  conducted  six  ^oars,  and  in  1862 
became  conductor  also  of  the  Musical  Un- 
ion* He  genre  symphony  eooeerto  on  bin 
own  aooonnt,  in  1867  became  conductor  of 
the  Qermania  Mannerchor,  in  1870  made 
a  concert  tour  with  Madame  Pappenbeim 
through  the  Northwest,  and  after  again 
leading  the  Milwaukee  MusikTerein,  re> 
turned,  in  1878^  to  CUeagOh  wher^  with 
the  exception  of  a  short  engagement  in 
SL  Louis,  he  ha-s  since  resided.  Duriri^ 
these  later  years  he  hiis  organized  the  Lie- 
I  derkranz  Society  and  the  Mozart  Club,  both 
tooal,  and  he  is  now  (1888)  eondactor  ci 
tfaenowly  establishedChiosgoSymphony  So- 
ciety. Works :  The  Bower  of  Song,  double 
chorus  for  male  voices,  received  first  prize 
at  the  Cincinnati  Siingerfest,  185fi  ;  Festi- 
val Cantata  for  soprano  and  gnuid  orches- 
tra, 1869 ;  about  90  fuitasiaa  and  tnm- 
seriptaons  for  orbhestra;  Quartets  and  eho- 
mses  for  male  and  mixed  voices;  S6 
songs  with  orohestnl  and  pianoforte  aooom- 
paniments. 

BALBI.  LUDOVICO,  bom  in  Venifnb 
middle  of  16th  eenturj,  died  ttierB  in 
1608.  Church  composer  and  contrapunt- 
ist, pupil  of  Costanzo  Porta.  Early  in  life 
he  entered  the  Franciscan  order,  and  al)out 
1591  became  maestro  di  cappella  at  S. 
Antonio,  Fadua,  and  nboni  1606  at  the 
convent  ot  his  order,  Yeniee.  He  waa 
esteemed  one  of  the  most  eminent  musi- 
cians of  his  time,  a  reputation  justiQed  by 
his  numerous  masses,  motets,  and  madri- 
gals (Venice.  1576-1606).  With  Giovanni 
OabrieU  and  Orario  Tecdii  he  edited: 
Chradnale  at  Antiphonarium,  jmta  litom 
Missalis  et  Breviarii  non  (Yeniee^  1691).— 
Fetis  ;  ^lendel. 

B.\LBI,  MET/'HIORF^  Cavaliere.  bom 
in  Venice,  June  4,  1790,  die<l  iu  Pmlua, 
June  9S,  1879.  Oijgaaist,  pupil,  at  Padua, 
of  Alesaandro  Nini  and  of  Gaetano  Valeri 
for  pianoforte  and  organ,  of  Antonio  Oalegari 
for  bamony  and  fugue.   He  waa  niaestio 
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concertatore  of  two  theatres  iu  1818,  maes- ' 
tro  di  cappella  at  S.  Autouio  iu  1853  ;j 
Academiciuu  of  the  iDstitute  of  Florence  in 
1868^  for  which  ha  wrote  three  memoirs, 
Slid  for  which  he  wee  made  Chevalier  of 
the  Order  of  the  Grown  of  Italy,  and  a 
member  of  many  Italian  and  foreij^n  socie- 
ties. Works  :  Solemn  mass,  Ilequiem 
roosa,  Solemn  do.,  with  oborusea,  orches- 
tra, and  four  orgaoa,  all  performed  at  S. 
Antonio's.  1831,  1869,  1S71.  He  was  the 
author  also  of  the  following  theoretical 
works :  Sisteina  armonico  d'  Antonio  Cale- 
gari  (Milan,  1829) ;  Qrammatica  ragionata 
deUa  moiiflft  aotte  1*  aspetto  di  lingua 
(1845);  Nuova  Seaola  eaaata  aul  aiatema 
aami-tonato  equabila,  1  part  (1872). — ^F6tis, 
Supplement,  L  38. 

B.AXi  COSTUMfC  (Costume  Ball),  twen- 
ty ch:u*actcristic  pieces  for  pianoforte  (-4 
hands),  by  Antim  BnUnatoin,  op>  108.  Pub- 
liahed  hy  Bote  ft  Book  (Badin).  Two  series 
of  these  pieces  were  afterwarda  aoored  for 
orchestra  by  tlie  composer. 

B.\LD.AiS8AJU,  METRO,  Roman  com- 
poser of  tlie  17th  century.  He  was  the  au- 
thor of  as  oratorio^  Apphraai  etami  dett' 
Amore  monifeateto  ael  Tempo  (Braaoiai 
1709).— Fi'tis. 

BALDUC:CI,  GIOVANXT.  Italian  dramatic 
composer,  coutempornrv,  pupil  of  the  Royal 
College  of  Mnaic^  Naplea  Worln :  H  Conte 
di  Ibaraico,  melodrama  for  female  loioea, 
with  accompaniment  for  two  pianofortes, 
1830  ;  La  sorciera  di  Benovento,  opera  in 
two  acta,  Naples,  1837  ;  Bianca  Turengo, 
opera,  Najjles,  1838. — Futia. 

BALFE  (B.'dph),  MICHAEL  HmXIAM, 
bom  at  Limericfc,  Irehukl»  lEr^  IB,  1806, 
died  at  Rowney  Abbej,  Hertfordahire,  Oct 
20,  1870.  Dramatic  composer,  baritone 
singer,  and  riolinisL  After  in.st ruction 
ou  the  yiolin,  he  atudied  uuder  O'Rourke 
(known  in  London  aa  Booke),  who  hroaght 
him  out  aa  a  violinist  in  May,  1816.  In 
1818  he  composed  a  ballad,  "  The  Lover's 
Mistake,"  which  was  sung  by  Mme  Vestris 
in  Paul  Pry.   In  1824  be  played  auoceasful 


vioUn  solos  at  the  Loudon  oratorios,  and 
was  subsequently  engaged  in  the  Druxj 
Lane  orchestra, 
whieh  he  led  when 
the  direotor,  T. 
Cooke,  appeared  on 
the  stage.  About 
tills  time  he  studied 
compoaitiasi  i|nder 
C.  F.  Horn,  mrganiat 
of  St.  George's  Chap- 
el, Windsor.  In 
1825,  under  the  pat- 
ronage of  Count  Mazzara,  he  visited  Rocoe, 
where  hfr  atudied  oonnterpoint  vnidir  Fre- 
derid,  aftwwarda  head  of  the  Conaenratorio^ 
MUan.  Latei*,  he  received  vocal  instruction 
from  Filippo  Galli,  at  Milan,  where  in  1827 
he  conijK)6»ed  his  first  dramatic  piece,  a  bal- 
lad entitled,  La  Perouse.  liossiui  ofl'ered 
him  an  engagement  as  priueiiial  baritone  at 
the  Italian  Opera,  Faria,  with  the  proviao 
that  he  should  take  preparatorj  lessons 
from  Bordogni  ;  the  proposal  was  accepted, 
Balfe  making  a  successful  debut  in  Figaro 
in  1828.  In  1829-30  he  was  principal  baii- 
tone  at  Palermo^  where  he  prodneed  hia 
first  opera,  I  Biroli  di  se  stessi,  written  in 
twenty  doys.  Shoilly  afterwards  ho  sang  with 
Malibran  at  La  Scala,  Milan,  and  in  1835  re- 
turned to  London,  where  he  sang  at  publio 
and  private  eoneerta  From  the  latter  year 
datea  his  earaer  aa  a  eompoaer  of  EngHah 
opema  In  the  following  autumn  he  appeared 
at  Dniry  Lane  ;  in  1837  he  sang  the  part  of 
Tlieoditre  iu  liis  own  opera,  Joan  of  Arc  ;  and 
la  1H3U  appeared  as  larinelii  in  Bamett'a 
oper%  at  Jhvrj  Lanfl^  and  in  a  tnmdatioii 
of  Bieci'a  Searamnoeia,  at  the  I^yeenm.  Be- 
ing  unsuccessful  as  manager  of  the  Lyceum 
(the  Enj:^li8h  opera-house),  he  went  in  1840 
to  Paris,  Avhere  ho  wrote,  and  producetl  at 
the  Opera  Comique,  two  operaa  The  most 
Ix>puUur  and  anooeaafnl  of  Balfo'a  woika»  Tha 
Bohemian  Gixi  waa  given  in  London,  Hor. 
27, 1843.  mile  writing  L'^toile  de  SMIle 
for  the  Academie  Rovale  in  1845,  he  waa  re- 
called  to  London  to  make  arrangemeuta  for 
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Lis  engagement  as  conductor  of  Uer  Majes- 
ty's Theatre,  a  podtiaii  1»  held  natal  iU 
doM  in  1862.  Bdfo  wm  in  Vkniufc  aboot 

1846,  and  in  Berlin  bringing  oa(  (KNna  of 
liis  tipcrns  in  1849  ;  in  the  Litter  j-eor, 
uutil  1852,  ho  cnncluctod  a  scries  of 
national  concerts  at  Uer  Majettty's 
Thflifttn;  but,  although  imporlBni 
xeogkM  ictan  produced,  ibis  entarfHriao 
was  not  successful  In  1852  he  visited 
fit  Pcteraburg  and  Triesto,  returning 
to  England  in  1856.  A  French  ver- 
sion of  The  Bohemian  Giii,  revised  and  added 
to  by  the  oompoaar,  iraa  given  at  tha  TbM- 
ira  Ljjrriqna^  Fluia,  in  Daeember*  1869,  with 
Bucb  success  that  he  vtaa  made  chevalier  of 
the  Legion  of  Honor  by  the  French  Emperor, 
aud  Ck)mmander  of  the  Order  of  Carloa  bjr 
Uie  Begent  of  Spain.  Worka — Operaa:  I 
BiYafi  di  aa  Stani,  naarmo^  18S9 ;  Un  At^ 
veilimento  ai  Gelosi,  Pavia,  1830  ;  Enrico 
IV.  ol  Passo  della  Mama,  Milm.  isni  ; 
The  Siege  of  Hoohelle,  London,  Drury  Lane, 
1335 ;  The  Muid  of  Artois,  ib..  1806*;  Cath- 
olnaGiejtJoanof  Arc,  ib.,  1837;  Diaiaie^ 
ib.,  1888 ;  HOdaf,  Her  Uajaaty'a  Theatre 
1888 ;  Keolanthe,  Lyceum,  1840 ;  Le  Puits 
d'Amour,  Paris,  Op^?ni  Comique,  1843  ;  Les 
qnntre  Fils  d'Aymon,  ib.,  ISJI;  The  lio- 
hi'mian  Girl,  Loudon,  Drury  Lone,  1843  ; 
Daughter  of  Sk  Hark,  ih.  1844 ;  Tha  iSii- 
cAanlraiik  >hw,  1846;  J/moOe  da  ahrili^ 
Paris,  Academie  Royalo  de  Musique,  1845  ; 
The  Jlotulinan,  London,  Drury  Lane,  184G  ; 
The  ^fltui  of  Honour,  ib.,  1847  ;  The  Sicil- 
i  m  Bride,  Drury  Lane,  18G2 ;  The  Devil's 
in  it,  Snnaj  Theatre^  1863 ;  Pittore  a  Dnea, 
Trieste,  1856 ;  Tba  lt<m  of  Castile,  Lyceum, 
1867 ;  La  Zingara  (Ttolian  version  of  The 
Bohemian  Girl),  Her  Majesty's  Tlieatre, 
1858  ;  SalaneUa,  Lyceum,  1858 ;  Bianco, 
1860  i  The  ruriian'a  Daughter,  1861 ;  The 
Armourer  of  Naotan^  Blanche  da  Naven^ 
1868 ;  The  Sleeping  Qnean,  operetta,  Lon- 
don, Gallery  of  TUustrntion,  1803  ;  Li  Bo- 
h£>mienne  (French  version  of  Tin-  liohemian 
Girl,  with  many  additions,  and  extended 
into  five  acts),  Parity  Thatva  Iiyrique,  1869. 


Btilfe's  Lost  opera,  The  Knight  of  the  Leop- 
ard, waa  given  in  Italian  aaB  JkKnumo  mt 
Dmry  I«na  on  Jnna  11, 1874  IGaeaOane- 
ona  uuaio:  Maaappak  aantata  (Landca)^  S 


others,  written  at  Paris  and  Bologna,  and 
many  ballads,  glees,  part-aonga,  ate.— Xen^ 
ney,  A  Memoir  (rf  ]£  W.  Balfa  (London, 
1875) ;  element.  Mna.  oO^bcea,  611 ;  F^; 
Grove ;  Mendel ;  fjfthilKng,  Snpplemantk  14; 
Riemann,  Lex. 

BALLADE,  the  title  given  by  Cboptn  to 
foor  piaeea  of  hia  pianoforia  ninaie^  whieh 
have  no  specixd  character  beyond  that  tbey 
nre  nil  written  in  triple  time.  1,  Op.  23,  in 
G  minor  ;  2,  ©i).  38,  in  F  major ;  3,  op.  47, 
in  A-flat  major;  4,  op.  52,  in  F  minor. 
Brahma  alao  haa  pofaliahad  ibor  BsHadan 
for  tha  pianoforta^  op.  10 ;  and  Umi  two 
Ballades  for  the  same,  op.  36. 

BAUADE  SUBLAMOBI  D*0PH£> 
LIE.    See  Tnxtia. 

BALLAliOTTI,  FlUNCESCO,  Italian 
dnunalio  eompoaar,  flonriabad  aboni  tha 
Mid  of  tba  17tii  and  tba  aail j  part  of  tfia 
18th  century.  Worka — Operas:  Alcibiade 
(Alciotle?),  o  violenza  d'  amoro  (with  PoUa- 
rolo  and  Ga.sparini),  p^ven  at  Venice,  1699  ; 
Artovi»io  (with  Perti  aud  Paolo  Mogni), 
MHan,  1090 ;  L*  Amanta  impaadto^  Taniai^ 
1714.— FeUs. 

BALLERINA  AMANTE,  LA,  Italian  op. 
era,  music  by  Cimaroaa,  repreaented  at  Na^ 
pies,  1782. 

BALLO  DELLE  INGRATE,  baUet  by 
Chudio  Mtrntararde^  reproaentod  in  Man- 
tua, 1G08.  Thia  work,  peiformad  afctha  aama 
time  with  the  compoaer's  Orfeo,  was  a  mytho- 
logical spectacle,  Khowing  the  punishment 
in  Uades  of  fair  ones  who  triiie  with  the 
affiectiona  of  their  awainn 
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B.\LLO  IN  JLVSCHEIL\.,  IL  (The  Miisked 
Boil),  ItiUiau  ojK'ra  in  four  acts,  text  by  Som- 
mOf  music  by  YerUi,  lirst  repreiieutecl  at  tbo 
Teatzo  Apollo^  Bome,  Feb.  17,  1859.  It 
tns  originally  called  Onstafo  lU,  the  enb- 
jeoi  beiug  iJeuticnl  with  that  of  Guslave 
TSL  on  lo  B;il  M'lstjuc  of  Scribe,  set  to 
music  by  Auber,  ami  was  writteu  for  the 
San  Carlo,  Naples ;  but  during  the  re- 
hearaals  Orrini  made  his  attempt  on  the 
life  of  Nflpokoa  m  (Jan.  13,  1868),  and 
tiie  performance  was  interdicted  by  the  au- 
tborities  on  arcoimt  of  its  conspiracy  scene. 
Verdi's  refusal  to  adapt  bis  music  to  a  new 
lilicetto  led  to  a  miifc  againsi  him  by  the 
management  of  the  San  Oailo  for  200,000 
francs  damages,  and  almost  to  a  xerolntion 
in  Naples,  wbere  the  populace  p^reeted  the 
composer  with  shouts  of  "Viva  Verdi,"  the 
letters  of  bis  name  beiug  given  a  poUtical 
significance  by  being  made  to  lepwaent  the 
Initialaof  Fittorio^mmoniiekiiftlX/talia. 
Yezdi  finally  took  his  work  to  Home,  wliere 
the  censorship  permitted  its  production 
with  a  cliango  of  scene  and  charactera 
The  scene  was  changed  to  Massachusetts, 
aiuL  .the  action  tras  made  to  torn  on  the 
aaaaasination,  at  a  masked  ball  in  the  co- 
lonial times,  of  Iliccardo,  Earl  of  Warwick 
and  Governor  of  Bjston,  instead  of  King 
Gustavus  HL  of  Sweden.  la  its  new  guise 
the  piece  was  full  of  anachronisms  and  ab- 
emditiefl^  bat  the  beauty  of  its  musical  set- 
ting made  it  an  unqualified  success.  On 
its  proiluctiou  in  Paris,  at  the  Tht'.'itre 
Italien,  Jan.  13,  18G1,  Mario,  who  was  cant 
lor  Biccardo,  objected  to  the  costume 
(small  clothes,  red  eoai^  and  epaulets), 
and  the  scene  was  again  changed  from 
Boston  to  Naples,  and  the  Earl  of  Warwick 
was  made  into  the  Duke  of  Olivnrez.  The 
principal  chai^acters,  Iliccardo  and  Amelia, 
were  represented  originally  by  Froschini 
and  Mile  Lagrua.  The  rdle  of  Amelia  is 
a  bvourite  with  Mme  ZeUa  Tkebellt  (n£e 
Gillebert,  Paris,  1838;  her  stage  name  is 
obviously  her  maiden  name  reverscflV  wlios-o 


sandro  Bettini,  was  followed  soon  after  by  a 

separation. 

Cast  jx  Pams. 

Duca  d'  Olivarez  Mario. 

Uenato,  Secretary  Grazioui. 

Oscar,  a  page  Batto. 

Adelia,  wife  of  Benato  Penco. 

Ulrioa,  a  soroeress  Mme  AlbonL 

Un  Bollo  in  Masehera  was  first  fHodneed 

iu  London,  at  the  Lyceum,  June  15,  1861 ; 
a  French  version,  text  by  l^louard  Duprez, 
was  given  at  the  Tlu'utre  Lyrirjue,  Paris, 
November,  1SG9.  The  opera  is  strong  ia 
dramatic  sitimtious,  to  which  the  music  is 


well  adapted.  Among  the  most  noteworthy 
numbers  are  in  the  first  act  the  romanza  of 

Riocardo:  "La  rivedr^i  neU'  estasi;"  the 
aria  of  Reinhart,  "Di  pporanze  e  glorie  pi- 
cna;"  and  the  ballata  of  Oscar,  "Volta  la 
terrea  fronte  alle  stelle."  In  the  second 
act  (or  the  third  as  now  sung)  are  Amelia's 
sria:  "lbdaIl'arido8telo;''her  duet  with 
Riccardo,  "M'  ami,  m*  ami and  the  trio 
of  the  two  and  Reinhart,  "Odi  tu  come." 
The  last  art  opens  witli  a  Kccnc  between 
Reinhart  and  Ameli:i,  iu  which  the  latter 
sings  a  minor  andante^  **Morr6,  ma  prima, 
in  grasia,**  and  the  former  an  aria,  "O  dot- 
cecM  perdute,"  which  is  always  popular. 
Tlien  comes  the  frio  and  the  quartet  of 
marriage,  in  1803,  to  the  teuor  singer  Ales- 1  the  conspiracy  music,  and  later  the  beau- 
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tiful  song  of  tlio  prt^e,  "Saper  voiTCbte," 
and  iiuailj  tho  bull  Hctiue  auU  tlie  itssaiuiiua- 
iiou. — HiuiHlick,  MuUerne  Oper,  237. 

UAL  liAfjQU£»  LE.  hj  AuImt.  8m 
OualaoeJJL 

BALTAZAIl,  oratorio,  music  hj  Giaoomo 
Catissiui.  MS.  in  National  libmry,  Paria, 
It  li:mbeenpul)lislii;J  byCLir}'8aiider(ScljoU). 
^  lj.U^T.\ZAiaNI  (lialtagerini.  Balthazar 
de  Beaiijoveulx),  floartdied  ia  tlie  16ih 
eeulury.  Au  Itoliau  luuudin*  and  perLaps 
the  best  violiuist  of  bis  daj.  Brought  from 
Piedmont  to  Paris  in  1577  by  the  >rar(]ui3 
de  Bnssac,  ho  became  intendaiii  of  uuiiic 
and  first  vdet  da  cLaniUra  to  Catherine 
de'  Hedici,  queen  dowager.  He  intcodaeed 
into  Franco  the  Cvc-alriti^^e*,!  Italian  violin 
(tuned  by  4tlm  from  A  to  F).  Jiut  bis  most 
imporfnfst  ftfrvico  M'la  tlio  introduction  of 
the  itolLiu  dunces  into  i'uris ;  be  was  the 
teal  fotuider  of  tlie  ballet  ia  Fnmoeb  and, 
tliroogb  tlie  ballet^  of  the  open.  In  Hum 
labor  he  associated  with  himself  the  best 
I'  u  i  i  vu  musicians  of  the  day.  His  most 
imi>>i!ant  Tvork  wns  Cirr^,  or  Le  ballet 
comiijue  de  la  il«iue  (4to,  Paris,  Adrieu 
Le  Boy  et  Bobert  Balbod,  ll>82>.  Some 
otber  ballets  by  lum  are  in  US.  in  the  Na- 
tional Library,  Paris. — Ludorio  Ctlk  r,  Lcs 
On^inrs  de  1'Oih  ra,  135  (Paris,  IHOS). 

BALTHASAli,  FLOllENCE.  Henry  Mat- 
tliius  Balthasar,  called,  bom  at  Arlon,  Bel- 
giiim»  Oct  81, 1844,  still  living,  188&  Dra- 
matic oompoeer  and  pianist,  pupil  at  the 
Conservatoire,  BrussrlH,  in  1S57,  studit'd 
tlie  pianoforte  under  Au^jsto  Dui>ont,  tho 
organ  under  Liiniucns,  harmony  under 
Adolpbe  Samuel,  fugue  and  eoonterpoint 
under  Futis^  obtaining  sueoeasiTdy  all  the 
•  prizes  in  these  studies.  Ho  ])(  r formed  in 
public  at  Nannir,  wlicro  lie  lived,  and  in 
18G8  brought  out  n  tlruraatic  overture  at 
the  Concerts  popuhiires  iu  BrusHcln,  and  in 
1870  the  fragments  of  several  symphonies. 
Lk  1875  be  took  the  price  given  bj  the  dtj 
of  Lille  for  a  cantata.  Works:  Une  croy- 
anre  bretonnp.  op^'ra-boufTe,  given  at  Brus- 
aek,  Th^tre  de  hi  Monnate,  about  1868 ; 


L*  Doctcur  Quinquina,  operetta,  ib.,  Casino 
des  Galeries  Suint-Iluix  1 1  ,  (iminl  rn!>ct  rto 
symphouique  for  puuiuiorte  and  orciicstjro, 
Kamur,  1870 ;  lieaae  eolenndle,  with  dio- 
ma  and  ordieatn,  Namur,  1878 ;  Oantatsi 
for  soli,  chorus,  and  orchestra,  Lille,  1876; 
Several  fantaisies  for  pianoforte ;  a  concerto 
for  the  trumpet;  ballet  music,  etc. — Feti% 
Supplement,  i.  39 ;  Mendel ;  Eiganz.,  23. 

BALTZAB,  THOMAS,  bora  in  Lfibeek. 
Germany,  about  1G30,  died  in  London, 
buried  July  27,  16C3.  Violinist,  settled  in 
England  in  1656,  tho  first  great  performer 
ever  heard  there.  At  the  Kestoration  be 
became  leader  of  the  king's  celebrated  band 
of  twenty-^our  violins.  Antbony  Woodered^ 
its  him  Trith  having  introduced  the  ahifl 
and  tlio  uso  of  tlio  upper  part  of  the  finpfer- 
board.  His  printed  compositions  appear  in 
Playford's  Division  Violin  ;  a  set  of  sonatas 
lor  ^yia  violin,  treble  violin,  and  base  viol, 
trere  add  at  the  anetion  of  Tlioniaa  Brittoo, 
and  Bumey  owned  some  MSL  adoa.— -Gioee ; 
Fetis;  Rumey;  Schillinf*. 

BAMBINI,'  FELICE,  born  at  B^ilogna, 
Italy,  about  1742,  died  in  Paris  duiing  the 
first  yeara  of  thia  centuiy.  Dramatio  eom- 
poserand  piaoiat,  vrent  to  f^ce  in  1752 
with  an  Italian  opera  troupe,  of  which  his 
father  diTP^'tor,  first  at  Strasbui-p,  then 
in  Paris,  where  young  Bambini,  then  ume 
years  old,  aceompauied  the  performances 
on  the  pianoforte,  and  even  compoeed  airs, 
which  were  intitxluced  iu  the  IntenneMi 
Remaining  in  Paris  after  the  expulsion  of 
tin*  Italian  troitpe,  ho  studied  uiuler  Bor- 
deiiavo  and  liigade,  and  settled  down  as  a 
teacher  of  the  pianoforte.  Worita:  Les 
amanta  de  tillage,  eomio  open,  given  in 
Paris,  Nouveau  ThMtre  Itahen,  17G-4 ;  Ni- 
raiso,  OpOra  Coini()UP,  177()  ;  L'Amour 
r  etnportc,  do.,  Theatre  de  Beaujobiis,  about 
1787  ;  ts  souutas  for  pianoforte  ;  Trios  for 
violin,  viola,  and  violonoello;  6  sympho- 
nies ;  Little  airs  for  pian<rforte  witliTiolin.-* 

Ft'tis  ;  Schilling. 

BANCHIERI.  ADUIANO  bom  in  Bo- 
logua  in  1567,  died  in  1634.  C^jauiat,  pupil 
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ci  Oenunif  who  wM  organist  of  ibe  Catlie- 1 
dnl  of  liUCca^  and  later  of  ^5.  Marco  iu  Ven- 
ice. Bancbieri  was  first  orgiinist  of  SUu 
Maria  in  Regolo,  Imola»  and  iu  1G03  of  S. 
Mickeltf  in  Bosco,  new  BologiML  Ho  wrote 
dbmvh  aad  dnunalio  nrano,  ami  intermodj 
for  comeilies,  such  as  Li  pii/^ia  senile,  etc 
(Venice,  1598,  roprinted  at  Coloj^e) ;  its 
pendant,  Ln  pnitU-nza  giovenile,  which  be 
entitled  Coroedia  iu  musica  (Milan,  1G07)  ; 
Ia  bazofc  di  VeBena  a  Fkulna  (Venice,  1^) ; 
wad  La  fida  fBnduUa,  ete.  (Bologna*  1688^ 
1689)i  His  canzonette  for  four  and  tbree 
Toices  are  dated  inOo,  150G,  1597,  1598  ;  and 
his  madrigals  for  three  and  four  voices  1593, 
1594,  IGOO,  1G02,  lG2a.  Besides  these  be 
had  many  coDeetioDa  ot  moteta^  oonoerto% 
and  mawea.  Hia  7th  work  is  Foutasie  e 
paalnii,  canzone  alia  francese  (1603).  Of  bis 
theoretical  works  his  first,  "Conclusioni  per 
organo,"  appeared  at  Lucca  iu  1591 ;  his  most 
important^  "L'  Orgnuo  suouarino"  (Venice, 
1605),  oontainetl  the  first  preeiBe  rnlee  for 
accompanying  from  n  figured  bass  (pub- 
lished separately  by  Lomazzo  at  Milan) ;  in 
the  "  Modema  practica  musicale  "*  (Venice, 
1G13),  he  suggests  alterations  in  the  boaso 
continuo  in  conseqnence  of  ita  influence  on 
the  omameota  in  abging.  Another  book, 
the  "Cartella  Musicale  *  (16U),  contains  a 
project  for  founding  an  acadeniv  of  Bclonro 
nnd  art  at  his  inonasterv'  at  Bolon-na.  Ban- 
chieri  wrote  comedies  under  the  name  of 
Ouniflo  Scaligeri  dalk  fratta.— -Ghrore;  F6- 
tie;  Gerber,  N.  Lex.;  Schilling. 

BANC  K,  KABI^bomatMi«debiug;Maj 
27,  1809,  still  living, 
1888.  Instrumental 
nnd  Tocal  composer, 
pupil  in  Berlin  of  R 
Klein  and  L.  Berger, 
nnd  at  Dessau  (1829) 
of  Fried  lich  Schnei- 
der. He  visited  I  til  T  in 
1831-82,  then  Uretl  at 
Magdehnrg,  Berlin, 
and  Leipdc,  where  be  entertained  friendly 
fdationa  with  Bobert  Schumann,  then  at 


TObingen  and  Jena  uulil  1840,  whcft  he  att* 

tied  at  Dresden.  Iu  18G1  be  married  an 
American,  and  visited  America  in  18C7.  He 
is  one  of  the  most  eminent  musical  critics 
of  Germany.  Besidea  songs  and  part-songs 
lie  haa  published  some  music  for  piancrfbrte. 
— ^Tondel  ;Biemann  ;  Schilling,  Supjilement. 

BANISTER,  HENBY  CHARLES,  bom 
in  London,  June  13, 
1831,  still  Uving, 
188&  Fianiat,  eon 
and  pupil  of  Heniy 
Joshua  Banister 
(1803-1847,  violon- 
cellist), but  mostly 
self-taught ;  studied 
also  at  the  Boyal 
Academy  of  Moaie 
under  Cipriani  Potter,  won  the' King's  Schol- 
arship in  184G  and  1848,  and  became  assistant 
professor  of  harmony  and  composition  iu 
1851,  and  profesaoriu  1853.  He  has  been  pro- 
faasor  of  harmony  at  the  (SmldhaU  School 
of  Music  since  1880,  and  at  the  Royal  Nor^ 
raal  Collego  for  the  B'ind.  "Works :  First 
Symphony  iu  D,  for  orchestra  (1847) ;  Sec- 
ond do.  iu  E-flat  (1848) ;  Third  do.  iu  A 
minor  (1850) ;  Fourth  do.  in  A  (1833) ;  First 
Ofertnre,  for  orchestra  (1849) ;  Second  da 
— Cymbeline,  Third  do.  (1852) ;  Fourth  da 
— The  Serenade;  Fifth  do. — From  Sorrow 
to  Joy  (1876 J  ;  First  Quartet  for  strings 
(184S) ;  Second  do.  (1850) ;  String  quartet  in 
B  minor ;  Sonata  in  1^  for  pianoforte ;  Sec- 
ond da,  four  handsy  in  O  minor  (1850) ;  Third 
do.  in  A-flat;  Fourth  do.  in  A  minor;  So- 
natas for  pianoforte  in  B-flat,  F-sharp  minor 
(2),  F  minor ;  Fantasia  in  F  minor,  for 
pianoforte  (1874)  ;  Andante  and  Roudo  for 
da  and  orehestra  (1852) ;  Capriceio  in  A 
minor  for  do. ;  Fantasia  in  D,  lot  da  (18G3) ; 
Intermezzo  in  E,  for  orchestra  (1875) ;  Sa- 
cred cantata  for  chorus,  solo  voices,  and  or- 
chestra (1851)  ;  The  Sea  Fairies,  cantata  for 
female  voices,  and  orchestra  (1861)  ;  The 
Maiden'a  Bblidaj,  da,  without  oroheatra ; 
Nnmerooa  Bong%  part  aoogs^  and  pianofocte 
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BANISTER,  JOHN,  born  in  London  in 
1630,  died  ther^  OeL  3,  1679.  Dmtuatic 

composer  and 
TioUiiist.  Uis  vio- 
lin-plajing  ftt- 
tracted  the  notice 
of  CUnrles  H,  trho 
sent  him  to  Franco 
to  study,  auil  on 
his  return  iu  1GG3 
made  bim  laailer 
ai  bis  band.  He 
waa  tlio  fjrst  to  es- 
tablish in  London  lucrative  coiicortn,  which 
he  kept  up  until  near  the  time  of  his  decease. 
Ue  wrote  the  mosio  to  tba  tngie  op«m  of 
Circe,  bj  I>r.  CberiM  Dttvenaot,  ddesl  8011 
of  Sir  \Villiani  Davonont,  given  in  1G7G  at 
tho  Dnko  of  Yorlc'H  Thcntm  ;  and  also  wrote, 
jointly  with  Pelliam  liumfrcy,  the  music  to 
The  Tciupest^  performed  iu  1G7G.  He  \vas 
one  of  Uioeoiilaribiittmto  Play  ford's  Oourtlj 
Maaqaing  Ayres  (1663),  s&dimblMlMd 
lessons  for  riols  or  riolina*— €hrove  ;  Haw- 
kins, Notes  to  North's  Memoirs  of  Musick. 

BAPTISTE.  JOHANN  ALBRECHT 
FlilKDUlCH,  born,  of  French  parents,  at 
Oettingen,  BsTnria,  Aug:.  8^  1700,  died  nt 
CaaaeUboat  1764.  Violinist,  lived  in  1703- 
20  at  Darmstadt,  visited  Paris  in  1718,  and 
travelled  in  Italy  anil  most  of  the  European 
countries  until  172G,  when  he  settled  at 
Caaael  as  court  dancing-master,  bis  father's 
profession.  Works ;  19  aolos  for  Tiolin  ;  6 
do.  for  vitdoncello  ;  G  trios  for  oboe  and 
violoncello  ;  3G  solos  for  bass  viol ;  12  con- 
certos for  do.  I  G  sonatas  for  flute.— Futis  ; 
Schilling. 

BAPnSXE  (rwd  name  Baptiaia  Anet), 
lived  bist  of  tbe  17lb  and  beginning  of  tbe 

18th  centuries.  Violinist,  pupil  of  Corelli 
for  four  yeirs,  from  1700.  Ho  wont  to 
Piiris,  where  he  was  looked  upon  as  a  Tnnsi- 
C.1I  proilij^y,  and  «lhl  much  to  develop  violin- 
playiu<;  by  introdudng  Ooralli'a  metbod ; 
but  be  foiled  to  amt  tbe  taate  of  Louts  ZIV., 
who  prpforred  Lidli'a  music,  and  Baptiate 
went  to  Poland,  where  be  became  music 


director  to  tbe  King.  Published  works  : 
Sonates  pour  violon,  1,  2,  3  liv. ;  Dcu\  suites 
tie  pieces  a  dou\  nuisett<>s,  (t-uv  2  ;  Six  duos 
]K>ur  deux  musettes,  wuv.  3. — Fctis. 

BAFnSlIN  (Batiatin).  JEAN,  born,  of 
German  parents^  in  Florence^  Italj,  abont 
1G90,  died  in  Paris,  Dec.  9, 1755.  Dramatic 
comjioser  and  violoncellist  in  the  orchestm 
of  the  Opera  in  Paris.  His  real  name  was 
Johann  Struck.  He  stood  iu  high  favour 
witb  Lonia  XIV.,  wbo  alU>wed  bim  an  an* 
nual  ]>ension  during  his  sojourn  in  France. 
Works :  Melo  »^re,  lyric  tragedy,  given  in 
Paris,  -^.eadomio  lloyale  «le  Musique,  1700  ; 
Man  to  la  Fee,  do.,  ih.,  Opera,  1711  ;  Poly- 
dore,  dow,  Aoad6mieb  1730 ;  Fbnr  books  td 
eantataa  (Faris^  1706,  1708,  1711,  1714) ; 
Collection  of  arias  (ib.,  1709).  Several  oyh- 
oras  and  ballets,  written  for  the  court,  and 
not  performed  in  Paris. — F«'tis  ;  Memlel. 

B.iRB£,  ANTOINE,  born,  probably  in 
HaioBoltf  in  tbe  early  part  of  tbe  16th  een- 
tofXtdied  at  Antwerp,  Dee.  4, 166L  Cbnrdi 
composer,  called  to  Antwerp  in  1527  as  mat* 
tro  de  nmsiqno  of  the  maitrise  of  Notre 
Dame,  which  position  he  held  for  thirty-tive 
years,  becoming  so  famous  as  a  composer 
and  leader  that  tbe  beat  mnairiana  of  that 
epoch  placed  themselves  iindw  his  direc- 
tion. Nearly  all  of  his  numerous  masses, 
motets,  hymns,  anthems,  etc.,  that  were  ex- 
ecuted daily  at  Notre  Dame,  were  destroyetl 
with  tbe  cathedral  by  tbe  loonodasts  in 
1666b  Onlj  the  following  anrviva:  Two 
moteta  (Antwerp,  Van  Yissenaken,  1542); 
Four-part  song  (ib.,  Tyhnan  Susato,  1.544) ; 
Vecy  li  dmse  de  Birbarie,  ma-ss  (ib.,  154')- 
4G).  Hi.s  sou  (died,  1604)  and  grandson 
(died,  1626),  boUi  named  Antobe,  were  alao 
mnaiciana  of  diatinotimi. — Biog.  nat  de  B^ 
gitpie.  1.  Tn:^. 

BAHBE-BLEU  (Blue  BeanlV  op,-m-bouffc 
in  three  acta  and  four  tableaux,  text  by 
Henri  Meilhac  and  Ludovic  Halcvy,  music 
by  Oflbnbaeh,  firat  repreaented  at  the  Tl|£^ 
tre  dee  Vari^tOa^  Fteis.  Feb.  6,  1866. 

r.ATmEIIiA,  EMANTELE,  bom  in  Na- 
jdes^  beginning  of  the  16\h  oentniy,  died 
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thero  ia  1773.  Violinist ;  pupil  of  his  father 
Frauccsco  Barbella,  of  Angelo  Zaga,  and  of 
Pasqualino  Bini,  a  pupil  of  Tartini  in  Na- 
ples ;  instructed  in  couuterpoint  bj  Michele 
Onbbalone  and  Lea  He  hod  jRoimondi  for 
bis  pnpiL  Worka :  6  daelt  for  2  Tiolins  and 
G  soiiatis  for  vioUn  (London) ;  6  dueta  for  vio- 
lin ;  G  duets  for  'cello,  op.  4  (Paris).  Biirncv 
in  liis  History  of  Music,  gives,  Timia  Tonna, 
per  prender  souuo,  a  cbariuiug  piece  for 
doable  string,  by  BarbdI«.~F«ti8;  Sehil^ 
ling* 

BiBBEEEAU.  (MATHTJRIN  AUGUSTE) 
BALTHAZAR,  born  in  Paris,  Nov.  11,  1790, 
died  there,  July  18,  187U.  Instrumental! 
compose  1',  pupil  of  lieicha  at  the  Couserva- 
toiie.  He  won  the  gnod  prix  in  1824, 
ited  Italy  and  Gtormany,  was  for  some  years 
chef  d'orchestre  at  the  Th&itre  des  Nou- 
veaut^s,  and  at  the  Theatre  FranrniH,  then 
devoted  himself  for  many  years  to  historical 
studies  and  teaching,  and  in  1872  became 
proinsor  at  the  ConBerraloire^  Works : 
Agnes  Sorel,  cantata  (giand  pris,  1824) ; 
Several  overtures  for  orcliestm ;  Part  of 
tiie  music  to  the  lyrical  drama  Les  Syba- 
rites de  Florence,  given  at  the  Thdaltre  des 
Nouveaat^  1881.  He  ^nrote  a  treatise 
on  oompodtion  (1846*  unfinished);  and 
"  Etudes  sur  Tongiiie  du  systtaie  musical 
(1852.  da).— Fetis;  da,  8uppI6men1»  L 
42. 

BARBilitS  OF  BASSORA,  THE,  English 
eomio  opera  in  tiro  aet^  text  by  lladiaoii 
Morion*  mneio  bj  John  Hallah,  represent- 
ed at  Odvent  Garden,  London,  Kor.  11, 

1837. 

BARBIER,  FRiDfiRIC  l^TIENNE,  bom 
in  Metz,  Nov,  15,  1829,  bHII  living,  1888. 
Dramatic  composer,  pupil  of  Darondean,  or< 
ganistatBourges.  Ho  was  destined  for  the 
army  or  the  law  by  his  family,  but  a  little  op6- 
ra-couiique  which  lie  produced  at  Bourp^ea, 
Le  Mariagede  Colombine,  decided  hia  career 
and  enabled  him  to  devote  himself  to  the 
study  of  music.  He  went  to  Fari%  vrtm  pre- 
sented to  Scyestre,  director  at  the  Lyrique, 
and  made  the  noqnaiotaaoe  of  Adolphe 


Adam,  who  gave  him  lessons  in  composi- 
tion and  hol|)od  him  to  bring  out  at  the 
Lyrique,  in  1855,  Une  nuit  ii  Seville,  wliicli 
was  favourably  received.  Two  months  after 
he  produced  Rose  et  Nardsse  (1855),  and 
since  that  time  he  has  bad  his  operas  pUiyed 
on  all  the  lyric  stages  of  France  and  iu 
all  the  cafLS-chantants  of  Pnri<^  He  haH 
written  more  than  sixty  op^ras-comiqucs, 
op^rettes,  and  ballets,  besides  three  hun- 
dred duet%  romottoeSt  melodies,  cliaoso- 
nettes^  and  dance  music.  He  was  chef  d*or> 
chestre  of  the  Th6dtre  International  in 
1807,  and  lias  been  director  at  the  Alcaznr 
for  some  years.  Ho  has  been  musical  critic 
and  has  written  for  many  musical  sheets. 
Bendes  operas  menticmed,  the  following 
have  been  giTeA  in  Biris^  at  the  Folies  Nou- 
vi!lrs :  Le  Pacha,  Francaster,  Le  Page  do 
Mme  ]M.albrou{xh,  Le  Faux  Faust,  1858  ;  Lo 
Docteur  Tam  Tam,  1851).  At  the  Th6atre 
Dejazet  :  Monsieur  Deschalumeaux,  Le 
grand  Boi  dTvetot,  1859;  Le  loup  et 
I'agneau,  18G2  ;  Simon  TeiTe-Neuve,  1863  ; 
Deux  penni.ssion.s  de  <Hx  hcures,  18G4  ; 
Pauno  aux  aii-s.  At  the  Theatre  du  Chalet 
des  iles  :  Les  amours  d  un  Shah,  Iliunbergo 
an  Tenty  186L  At  the  Folies  Uorigny :  Y«t- 
ses,  llarquiSp  La  eigale  et  ht  fourmip  1862; 
lia  gamine  du  Tillage,  Les  trois  NormandcS, 
18fia ;  AchillG  chez  Oiiiron,  18G4.  Th6atro 
Saint-Germain:  T.i  l><)U|uetiero  de  Trianon, 
1864  Bouflcs  Paxisieus :  Mrae  Pygmalion, 
1863 ;  Un  congr^s  de  modiste^  1865 ;  Uno 
femme  qui  a  perdu  sa  clef,  1866^  Thtttre 
International :  Gtortaise,  1867.  Fantainles 
Parisiennos :  Leg  oreilles  de  Mitlas,  ISGG  ; 
Les  le^^endcs  do  Gavami,  1RG7  ;  Lo  soldat 
malgro  lui,  1868.  Folies  Bergere  :  Mam  • 
zelle  Pierrot,  1869.  Vari^t^s:  Mam*selle 
Rose,  1874  At  the  Concert  de  I'Sldorado  : 
Le  souper  d'Arlequin ;  Balladine  et  CaH- 
quenfer ;  Un  manage  nu  gros  bcI  ;  Don 
Ferocio ;  Le  beau  chasseur;  Fcrmu  le  di- 
mancbe  ;  Un  proc5s  en  separation  ;  On  de> 
roande  un  pr^tse;  Vn  souper  dies  la  Cbn- 
tat ;  L'acteur  Omnibus ;  Un  lendemain  de 
ttooe ;  La  bonne  de  ma  tante ;  Une  cause 
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c/K'brc  ;  Le  nez  de  carton  ;  Le  ooq  est 
loort  i ;  La  uourricc  flUcrrulc  ;  Millionaire  ! 
lea  point  jauuea  ;  1  Alcade  ;  Maiu'  Nico- 
las ;  La  ehasupagna  <!•  nui  taoto ;  Lft  tat- 
mi^re  et  son  garyon ;  Lea  deux  dbotiaiaa  ; 
Marion  de  rOnne,  parotly;  Lucreoe  d'Or- 
pfat,  do. ;  Le  truaor  <le  CiM^andre,  Les  ro-s- 
caUes  de  Pierrot,  Wlte  encUantee  (pau- 
lomimea).  At  the  Alcazar :  La  fete  de  Mnie 
Deoii;  Ud  aeandak  ft  I'Akanr ;  L'OidMa- 
tn  des  DanoiflM;  Lea  pifferari,  ballet  Un- 
rppn?nciitctl  operas ;  Le  Miroir,  opcrette ;  La 
vetivp  OjTipliale  ;  La  chnumifere  indiennr, 
c^t  ra  cumii^ue  ;  Corinne,  tlu. ;  Lea  incroya- 
1Ue8»  opum  bonfle. — F^tia,  Supplt^meat,  i. 
43. 

BARBIER  VON   8IEVBBIN0.  DER 

(The  Barber  of  Sievfriii-,'),  operetta,  pnrod  v 
on  the  Barbioro  <li  Sivip^lia.  music  bv  A.  M(il 
kr,  repreaented  at  the  Theater  au  der  Wieu, 
ViMum»  aboat  188& 

BAHRIKB  DE  TROUVILLE,  LE  (The 
Barber  of  Trourille),  operetta  in  one  act, 
tr\t  by  ^r.  Henri  (Jaime),  music  by  Charles 
liecocq,  represented  at  tha  Bouffea  l^ariai- 
ens,  November,  187L 

BABUEB  DE  mZiAGi;  LE  (TiMTil. 
kg*  BftKtMr),  optahOOiiiiqiM  in  one  act» 
text  by  A.  J.  Grctry,  music  by  Grdtry,  rep- 
rw^pnted  at  tbo  Tlx'  t're  Ffydeau,  Paris, 
May  6,  1797.  Lea  butlnt-ies  villajxt*. 
IVench  operetta,  text  by  Bloudelet  and 
Bannudn,  murie  bj  Firmia  Bernieal,  Pkria, 
1878.    St'o  Dor  Dorfbarbier. 

HARHreUi:  DI  SIMQLIA,  IL  (The  Bar- 
Ikt  of  fcHjvilie ;  Fr.,  Barbicr  de  Seville  ;  G<»r., 
Jjarbier  von  Sevilhi),  Itahnu  u)>era  buf£t. 
text  founded  on  the  celebrated  comedy  of 
Beraioaroliais  (1775),  mone  by  Pkisiello, 
first  rt  jirLst-nted  in  St  Petc  rHburtjf  in  1780, 
and  in  Paris  at  the  Tlu'.'itre  de  Motisiour  in 
the  Tuileries,  July  12,  178t),  and  at  the 
Theatre  Feydeau,  July  22.  1789.  This 
work,  snug  originally  by  Signori  Viga- 
noni,  MengOBB«  Mandini,  Bovedino,  Baf- 
fanelli,  and  by  Signore  Monehclli  Baletti, 
Zerbini,  and  Sfandini,  Achi»  vod  n  European 
•uocesa  and  was  alwajs  received  with  en- 


thusiam  miiO  mimlantod  bj 

work. 

BAEBIEIIE  DI  8I\1GLiA,  11^  luluui 
opera  baft  ia  two  Mlii^  tot  bj  Sterliini,  mii- 
aic  by  Boviiu,  fiiat  repgeeentod,  in  Borneo 

nt  the  Teatro  Argentina,  Feb.  5,  1816 ;  in 
Paris,  nt  tiie  S.dle  Louvois,  0<-t.  1819. 
lL)t>iiiui,  who  hatl  bound  himself,  Dec.  26, 
1815,  to  produce  a  new  opera  by  the  twen- 
tieth of  the  foilowinir  moBth,  berftated  to 
a<»6|it  A  libretto  which  P&isieilo  had  treated 
so  RuccesLsfully,  but,  having  obtained  that 
cnm|X)8t'r'«  perinisi*ion,  the  .score,  it 

iii  said,  in  thirteen  days.  To  avoiil  the  np- 
peemiM  of  1M17  with  FnrieUo  be  naaM»d 
hb  worlr,  Ahuftviva,  o«ia  1'  inutile  pvecMi- 
zione  (Almavira,orthe  Useless  Precaution), 
but  the  theatre  was  paeked  with  the  adhe- 
rents of  the  n]  lor  compuser,  who  reaentett 
the  new  effort  as  ou  intrusion  on  his  righta, 
md  the  wwk  wee  unuitelalcBblj  duuied ; 
bnt  it  WM  kept  on  the  stag*  and  oontinnaUj 
grew  in  farour  nntil  it  beetune  one  of  the 
nioHt  j>oj)ular  comic  opf»ras  ever  written. 
A  <*iinihir  result  atteudtid  its  porfomiauce 
m  Faris.  It  was  <x>UUy  received  by  the 
eritioi^  who  denuuided  tho  Barblen  of  Bu- 
siello;  bot  iriieo  the  hMer  was  put  upon 
the  itage  at  the  Theatre  Italien  it  met  with 
diaowl  Culove  and  Boeaini  trianplied. 

OuoDiaL  Ctm  nt  Boki;  1818. 

Boeina  (A)  SSgnomOiorgi  RighettL 

Berta(a)  Siguwina  Boan. 

Figaro  (B.!!*.)  Si-^nor  Luigt  ZarabouL 

Count  Almavira  (T.)  Signor  (jiroiiv 

Birtnlo  (B.)  Signor  liotticeliL 

Basiiio  ^Bar.)  Signor  Vitarelli 

Ciar  »  Pan,  1819. 

Roeina  Ume  Bonai  de  Begnia 

Berta  ,  ,  

Figaro  Signor  Pellegrini 

Count  Aliiiuvivo  Signor  Oarciiu 

Biirtolo  Signor  Graziani. 

Baailio  Kgnor  de  Begnia. 

The  opera  waa  first  produced  in  New 
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York,  at  Niblos  Garden,  Nov.  29.  182G, 
with  the  following  remarkable  cast : 

Bosina  Signoiiua  Gairoia  (Malibran). 

Betta...  Signova  Ghuoia. 

VigilO..»..**«...«. J.»Sigilor  Gbrcia,  Jr. 
Alaiaviya. .Signor  Garcia,  Sen. 

Bartolo  Signer  KosicU. 

Basilio  Signor  Angrisaiu. 

Fiorillo  Signer  OrevellL 

Signor  ICanool  d«l  Popdo-T^oente  Gar- 
da,  flM  fitlMr  of  Milibna  md  of  l^udot 
Garcia,  took  the  part  of  AlmaviTa,  it  will  be 
noted,  in  the  original  representations  of  the 
opera  in  Rome,  Paris,  and  New  York. 
Among  the  most  noted  of  tbeBosinas  of  the 
prctent  time  to  Mme  Adefioa  FMli  (bom  at 


rid,  FeK  19, 1848)b  ulioaa  marriage  (July 
29, 1868)  to  Henri,  MarqiuB de  Caux,  Eqnerry 
to  Napoleon  IH,  was  annulled  in  1885  and 
followed  by  a  second  union  with  Signor  Nico- 
lini  (£me8t  Nicolas),  tenor  singer.  The 
■eniaiilllMopeni  is  laid  in  Seville,  Spain. 
Boeina,  ward  of  Dr.  Bartolo^  who  deaireo 
to  marry  her,  is  loved  by  Count  Almaviva, 
known  to  her  as  Count  Lindoro.  The 
Count  prevails  upon  Figaro,  the  factotum 
of  tlie  place,  to  secure  him  an  interview 
with  Ins  miotic  wbo  livaa  wifb  her  gunr- 
dian,  and,  in.apite  <rf  tiia  kttai^a  wateblol- 
ness  and  of  that  of  Don  Basil io,  her  music 
teacher,  who  is  in  league  with  Bartolo,  Hhe 
sends  her  lover  a  letter  informing  him  that 
ahe  returns  his  paasion,  and  he  secures,  with 


the  aid  of  Figaro,  admLssion  to  the  house  in 
the  disguise  of  a  drunken  dragoon.  Foiled 
in  fhia  bj  the  entnuioo  of  Uie  guard,  wbo 
anreat  him,  be  geta  in  a  aeoond  time  dis- 
guised as  a  music  teacher,  pretending  to 
have  been  sent  by  Don  Basilio,  who  is  ill. 
He  secures  Bu-tolo's  confidence  by  showing 
him  Boaina's  letter  to  himself  promising  to 
perraade  her  that  the  letter  has  been  given 
him  by  a  mistieaaof  the  Count,  and  to  thus 
break  oflf  the  connection  between  the  two. 
In  an  interview  with  Uosina  an  elopement 
is  planned,  but  Dou  Basilio  comes  in  and 
the  Oonnt  ia  obliged  to  make  his  escape. 
Dr.  Bartolo  arouaea  bis  ward's  jealoiisj  by 
meana  of  the  letter,  whereupon  she  tells  of 
the  proposed  elopement  and  promises  to 
marry  him  ;  but  at  the  time  for  the  clojje- 
meut  the  Count  and  Figaro  appear,  a  rcc- 
oneOiatioa  takea  place,  and  the  lovera  are 
married  by  a  notary  jnat  as  Bartolo  appeara 
with  officers  to  arrest  the  Count  The  over* 
tare  of  11  Barbiere  di  Siviglia  is  taken  from 
Aureliano  in  Palmyra,  an  unsuccessful  oj)- 
era  by  Rossini,  written  in  1814.  It  had 
previously  served  as  the  ovortnre  to  Oiro  in 
BabUonia  (1812)  and  kter  (1815)  to  EUaa- 
betta,  regina  d'  Inghilterra.  In  the  first  per* 
formance,  in  the  scene  beneath  Bosina's 
balcony,  Garcia  introduced  a  Spanish  air, 
but  before  the  second  performance  Boasini 
wrote  for  it  the  beantiful  eavatina,  **Eooo 
ridente  in  cielo,"  borrowing  the  melody 
from  the  opening  chorus  in  Aureliano, 
"  Sposa  del  grande  Osiride."  In  the  second 
scene  Figaro  ainga  the  famous  buffo  aria, 
"Ijurgoiifsetotam.'*  After  a  duet  brtween 
Almaviva  and  Figaro^  '*  Oggi  arriva  un  rag* 
gimento,"  comes  the  piquant  cavatina  of 
Rosina,  "Una  voce  poco  fa,"  so  often  heard 
ill  coiioorts.  Tlio  celebrated  Calumnv  aria, 
"La  calunnia  c  un  veuticello,"  is  a  bass 
solo  sung  by  Basilio,  and  the  dne^  *<B  il 
amastro  io  fkocio,**  by  Figaro  and  Bosinn. 
In  the  second  act,  the  musio  lesson  of  Ro- 
sina gives  the  singer  nn  opportunity  for 
interpolation,  the  original  being  lost.  The 
^  aria,  "Sempre  gridi,"  sung  by  the  duenna 
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Bertha,  is  taken  from  a  Busslau  melody.] at  the  Cirque  Theatre,  and  wrote  a  znr- 


It  in  calletl  in  Italy  "Aiia  di  Sorbetto," 
because  tUa  andienoe  naad  to  oat  ioM  irikile 
it  WM  sung.  The  trio  •'Zitti,  sitti.'*  la  ta- 
ken from  Haydn*!  8>aiona,  it  being  the 

air  sung  Itv  Sinirm.  The  same  subject  has 
been  treated  musit-ully  hy  Louis  Ik-ndfi, 
Hamburg,  1782 ;  by  Elaperger,  SukbacU, 
1783;  anil  by  aehul^B0UMbefg.l7Be.  Fig- 
aro, Oarman  open»  moaie  by  Tott»  ma  TCp> 
reaented  at  Preabnxg,  1795 ;  Uarbicro  di  Sivi- 
glia,  Itnlinn  opei-n,  music  by  Nicolo  Isouard, 
MnH^t  about  17'J(5.  See  nl«o  Xozze  di  Figaro. 
^£»cudier,  llo.i-iiui,  sa  vie,  etc;  Castil- Blaze, 
Th^ltrea  Lyriques  de  Flttis ;  Edwardit  life 
otK,  lS7rSt«ndba],  IM  ;  Hanslick,  Mod. 
erne  Oper,  105  ;  ^lusiral  Rev.,  il.  GH. 

BARRIER!.  CAltLO  EMANUELE  DI, 
born  nt  Genua  iu  182*2,  died  at  Pe&th,  StpL 
21).  18G7.  Di-omatic  compoeer,  pupil  of 
llercadante  at  Naplea  He  oonduoted  tiia 
orchesti-n  in  several  Italian  opera  bouses, 
then  in  1S45  in  Vienna,  and  in  1S47  in 


Berlin,  and  was  Kapelbneistor  at  tlie  St.ult '  next  twenty-five  yerxiTi,  some  of  which  were 


zuela,  Feiipa,  wliich  was  not  pUyed.  He 
joined  an  ftelten  opera  conpany  as  a 
■upemumenuy  and  iraYelled  tliroogh  North* 
eru  Spoim  Mid  on  bia  ntom  to  Ibdrid  in 

1817  his  career  as  a  compc^cr  ber^n,  and 
ever  since  he  has  been  on©  of  tlio  btst 
kuotm  vrritera  in  S|Niiu,  and  the  chief  pro- 
aoter  of  Spaitieh  national  opera  in  apy^ 
iilaoa  toBaliaa  opera.  He  fint  wrote  ma. 
Italian  opera,  H  buon  tempo,  bat  he  soon 
joined  a  society  forming  at  Mndrid  for  the 
production  of  zarzui  l.i-s,  or  Spanish  opv  raa 
comii|ues,  of  which  he  became  ttecreUiry 
and  a  baid^working  member,  and  waa  at 
the  same  time  musi<»d  critic  on  the  "Ilustra* 
cion."  In  1850  he  produced  Gloiia  y  Peluca, 
zarzuela  in  one  act^  which  obtaitH''!  a  won- 
derful success,  and  was  followed  bv  several 
others,  and  in  1851  brought  oat  Jugar  con 
Itego^  whieh  waa  greeted  triUi  enthmdana 
and  he  became  a  popular  favourite.  He 
bron«;ht  out  no  loss  than  sixty  works  in  the 


Theater  in  Hamburg  in  1851-53.  He  then 
went  Tvitb  an  Italian  opera  tronpe  to  Bio 
Janeiro,  and  after  bia  retnm  in  1856  lived 

in  Vienna,  teaching  music  until  1862,  when 
he  became  Kapellmeister  at  the  National 
n»eatre  in  Pest}).  "Works— Ojx  i-ns  :  Cristo- 
foro  Colombo,  given  in  Berlin,  1848 ;  Niiiida» 
U  Perln  di  rtocida»  1851 ;  Carlo  and  Car- 
Itu,  1830 ;  Perdita,  ein  Wintermftreben, 
Leipeio,  1866,  and  at  Cracow,  Prague,  Wei- 
mar, Magdebur-j',  K">T>i'_'<)»er'^'.  Berlin,  etc.; 
jVI  iKHCs  ;  Pianoforte  piucea  ;  German  and 
Ilahau  songs  — McudeL 

BABBIERI.  FBANCISCO  ASENJa 
bom  in  Madrid,  Ang.  8,  1823,  still  living, 
1888.  Dramatic  composer,  pupil  of  the  Con- 
Kervatorio  Maria  Cln-istina,  ^Tadrid,  under 
Pedi*o  Albencz  for  pianoforte,  Iwinion  Broca 
for  clarinet,  Boltazar  Saldoni  for  singing,  and 
of  Omiioer  in  composition.  He  was  edaeated 
AS  a  doctor  and  a  civil  engineer,  but  his  love 

of  music  led  Iiini  to  adopt  it  as  a  profession. 


written  in  collaboration  with  other  mem- 
bers of  tiie  ZaiUMla  Society,  tbe  oom- 
poaen  Hernando^  Ondridp  Sunnga,  Gai^ 

tambide,  and  the  dramatio  author  Don 

Luu:  Olona.  Tlif>  l:«t  comprises:  Tmmoya, 
£^ena.s  de  Cliaiiil»eri  (witlj  t)uilnvl.  Her- 
nando, and  Gaziambide),  1850  ;  Lm  Jucora, 
ballet*  Ia  Fiaoaneea  (with  Gaatambide), 
Jngftr  eon  faego^  Fbr  aeguir  4  nna  mnjer 
(with  Oudrid,  Inzenga,  Gaztambide),  1851 ; 
La  hcchit  om,  El  Manzanares,  Graciaa  4 
Dio«  que  estu  puesla  la  mesa,  1852  ;  Ia  e»- 
pada  de  Bernardo,  £1  Marques  de  Canraca, 
Don  Siraplieio  Bobadilla  (with  Gaztambide, 
Hernando^  and  Inzenga),  Galanteos  en  Veni* 
cia,  1853  ;  Un  dia  de  reinado  (with  (iai- 
tnmbide,  Inzenga,  and  Oudrid),  Aventum 
de  un  cantante,  Los  Diamantes  do  la  Coro- 
na, 1854  ;  Mia  dos  mujerea,  Loe  doe  ciegos, 
El  viaoonde,  El  Sargento  Federioo^  1856; 
Entre  dos  a«;uas,  Oato  por  liebre,  I^^  Zm- 
zuela  (with  Qaztani^)ide  and  .\rrieta  for  the 


I'tir  sevenil  vearahe  had  a  lianl  stru«x<^'le,  but  ■  inauguration  of  the  Z  irzuela  TheatreV  'lH^^C^  : 
at  last  ho  became  a  member  of  the  chorus  El  Diablo  en  el  poder,  185ii JbU  rtaiampago, 
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1857  ;  Por  conquistn,  Amar  sin  conocer,  Un 
cnlvnilcro  particular,  1858  ;  El  robo  do  his 
Babiuoa,  El  niQo,  Conipronnsus  del  no  ver, 
Entre  mi  mujer  j  el  negro,  1859 ;  XJn  Teaoro 
eaeoDSda,  1861 ;  Los  beredwos— d  Mcreto 
de  una  dania,  1802 ;  Doe  pieboncs  del  Tu- 
na, 18G3  ;  ran  y  toros,  1804  ;  GibraltAr  en 
1890,  El  ial)ano  portaa  hojaa,  Rcvista  do 
un  muerto  juicio  del  afio  1865  (with  Eogel), 
D»  tijM  wribiii-BI  pftTo  de  Nawidad,  1860 ; 
El  pen  de  la  bode,  1868 ;  El  sopfnoo^  La 
naj%  1869;  Robinson,  1870;  Los  bolga- 
BUies,  Don  Pocifico,  El  lionibic  ea  debil, 
1871  ;  El  tributo  de  las  cien  doncellas, 
8neno3  <le  oro,  1872  ;  El  proceso  de  cau- 
cao,  1878 ;  Loe  oomediaiites  de  anteflo.  La 
deepedidOk  Ijiiesl  monologue,  El  donuulor 
de  fieroB,  El  testnmento  azul,  El  barberillo 
de  Lavnpios,  1874  ;  La  viielta  al  niundo 
(with  liogel),  1875. — Fetis,  Supplement,  i. 
44*;  Mendel,  Erg^Lnz.,  24 ;  Siemann,  Lex. 

BABBDBBOLLI,  LORENZO,  born  at 
BoTigo^  Italy,  in  1818.  still  living,  1888. 
Dmniatic  composer,  known  by  the  opera, 
I  Trojaui  in  Laurento,  given  at  Bovigo, 
1836,  Venice,  1837.— F6ti& 

BARRIRRAU  (Barbomn,  Berbingaut, 
Barbtisrant,  BaibgrrianasX  JACQUES,  boni 
perbaps  at  Mona,  Hainaalt,  died  at  Antwerp, 
Au^r.  8,  1401.  Church  composer  and  oelo- 
brated  contrapuntist  ;  ho  is  iiioiitioued  as 
cboir-master  at  Noire  Dame,  Antwerp,  ns 
earlj  aa  1448^  ^ras  considered  one  of  tbe 
bigbeet  mmieal  antborities  of  bis  time^  and 
the  master  of  many  famous  niuicians  wbo 
lived  in  his,  and  at  the  beginning  of  the  lOth 
century,  notably  Okeghem,  Jacotin,  Bredcn- 
iers,  £gide  Charlier,  and  Van  den  Wjngaert 
Under  bis  direction  the  nrasicttl  service  at 
Notre Dmne  attaine<l  to  a  very  bigli  standard. 
He  was  a  friend  of  Kudolf  A^ricola,  A>-itb 
whom  he  maintained  a  literary  rorrespond- 
ence.  In  tbe  Imperial  Library,  Vienna,  are  the 
nmanseinpAs  of  tbe  Itdknring :  Yirgo  parens 
Cbristi,  maas  for  five  TUMces ;  Faulx  penrerse, 
(1(1.  for  four  voices ;  Kyrie  of  an  Easter  mass, 
for  do.;  Kyrie  and  Christe  of  another  mass. 
~Biog.  not  de  Belgique,  L  712 ;  Fclia. 


BABCABOLUS^  L.V,  or  L'Amour  et  bi 

musique  (Love  ond  Music),  French  ojx-ra- 
coniique  in  three  nets,  text  by  Scribe,  orig- 
inal plot,  music  by  Auber ;  first  represented 
at  tbe  Op6ra  Oomique,  Faria,  April  22, 1845. 

B.\RDE.S,  LES.    See  Ossian. 

BAUGIEL,  WOLD£MAB»  bom  in  Ber- 
lin, Oct.  3,  1828, 
still  Uving,  188& 
His  liitber  was  a 
moaie  teadier  in 
Berlin,  his  mother 
the  divorced  wife 
of  F  r  i  e  d  r  i  c  4 
Wieck  ;  he  is  thus 
step-brotber  to 
Clara  Schumann. 
He  sftKlicd  the 
pianoforte,  violin, 
and  organ  at  home,  ond  counterpoint  un- 
der Dehn.  In  1846  he  went  to  Leipeic, 
where  be  spent  two  yearn  at  tbe  Cbnaer* 
vatory,  of  which  Mendelaaobn  tros  then 
director.  In  1850  he  began  teaching  in 
Berlin,  and  gradually  established  his  repu- 
tation 08  a  composer  by  the  publication 
of  sevend  pianoforte  pieces,  orobeHtral  and 
chamber  woriu,  He  bad  already  mode 
some  mark  in  Leipsio  witb  a  string-octet, 
which  was  jilaycd  at  ono  of  the  public  ex- 
aminations nt  the  Con.serviitorv.  In  1850 
he  got  a  professorship  at  the  Cologne  Con- 
servatory, and  in  1865  was  made  Eapell- 
meiater  and  director  of  the  mitaio  sobool  at 
Rotterdam.  In  1874  he  became  professor  at 
Joachim's  ITochscbulo  filr  Musik  in  Berlin. 
Bargiel  is  ono  of  the  more  prominent  fol- 
lowers of  Schumann  ;  ho  has  not  been  a  vo- 
Inminons  composer,  but  soms  of  bis  works 
entitle  bim  to  a  bigh  position  in  modern 
German  music.  His  best  known  work  is  tbo 
overture  to  Mnlm,  which  holds  nn  honour- 
able place  iu  the  current  concert  repertory. 
Works:  Overture  Zur  einem  Trauerspiel, 
op.  18 ;  do.  to  Medea,  op^  22 ;  da  to  Pro- 
melhciis ;  do.  to  Borneo  und  Julio  (?  is 
jxissibly  op.  18) ;  Symphony  in  C  ;  Trois 
danses  brillantea,  for  orchestra,  op.  24 ; 
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PiMdm  90  for  double  phorns,  op.  33  :  Two 
paalmSy  op.  25  and  2G  ;  Trio  far  puiuofurte, 
violin,  nod  TiotoBoeUo,  op.  6 ;  do.,  op.  20 ; 
da»  op.  87 ;  Srnte  for  piauoforte  and  violin, 
op.  17  ;  Sonata  for  do.,  op.  10.    For  piano- 

rte  :  Drci  Cimrakterstticke,  op.  1  ;  do., 
op.  6 ;  NaclitstUcke,  op.  2 ;  Drei  Nottumos, 
op.  3  i  Seobs  Ba^telleOf  op.  i ;  Pbantasicn, 
op^  6, 12k  19 :  Saito  (4  hftiida),  cp.  7;  Drei 
Pliimto«i<«tOcke,  op.  9 ;  llMvch  und  Feat- 
rei^n,  op.  11 ;  Scheirn,  op.  13  ;  Suito,  op. 
21  ;  Boimta  (4  hrtn<lis),  oj).  23  ;  PhanUisie- 
BtOck,  op.  27  ;  Acht  PiauofortestOcke,  op. 
83  ;  Drd  da— WocLcnbktt  (1871),  iL  4AL 

BABROUF,  EVmeb  opifow-boulfo  in  thne 
acts,  text  Tiy  S<iriba  and  BoiMeaux,  music 
by  Offenbach,  repreaenfo.?  ni  the  Oiktu  Co- 
miqne,  Paris,  Dec.  24,  i«s(iu.  Tlio  subject 
is  derived  from  a  pulilicid  and  philosophi- 
cal tale  bj  lha  AbU  Blandiet  Buriumfia 
*  lioU-dog,  aent  1^  the  Qrand  Mogul  to 
govern  the  inhabitants  of  Lahore,  the  moat 
turbiilPTit  of  Ijih  subjects.  Th.o  i>oople 
trt'mble  whenever  the  dog  barks,  but  a 
young  giri  named  Moima  tames  the  beast 
and  rulaa  Lahore  ao  jnatly  and  anooeaafoUy 
in  luB  name  that  when  Barkonf  ia  onfort- 
nnately  killed  all  mourn  his  loss. 

B.lRMANN,  imNHICH  (.lOSKF).  bora 
at  Potudam,  Feb.  17,  17t^  died  iu  Munich, 
June  11, 1847.  CUahntad  elaxinatist,  pu- 
pil  of  the  oboe  lehool  at  Botadam ;  in  1798 
be  entered  ns  clarinetist  the  band  of  the 
royal  f^unrd,  where  liis  skill  procured  h'vu 
the  patrotiajTo  of  Prince  Louis  Ferdinand 
of  Pru8iiia,  who  employed  him  at  his  private 
conoarta,  and  cauaad  hini  to  be  Imtniet- 
ed  by  the  rojal  ehamber^nundan  Fnna 
Tansclu  AflMT  the  battle  of  Jena  he  was 
among  the  prisoners  of  war,  but,  released 
after  the  Peace  of  Tilsit,  he  returned  to 
Bcrliu,  whence  he  proceeded  to  Munich, 
with  a  reeonunendation  from  the  Cnmn 
Prince  Ladwi^  of  Bafuia,  and  after  the 
first  court  concert  was  at  once  appointed 
first  clnrinetiat  of  the  royal  orchestra.  In 
IbOS  he  l)egau  a  series  of  concert  tours 
throughout  Europe,  which  constituted  as 


many  triumphs  Karl  Maria  von  "Weber,  on 
his  visit  to  Munich  in  wix>te  for  hiiu 

'  three  darinetHsoocertoq,  beeame  hia  friend, 
and  travelled  with  him  in  the  same  year; 
while  in  Vienna  duricin'  the  Congress  of 
1H1.3,  he  was  intimate  with  ileyerbetr,  who 
also  composed  for  him,  as  later  uu  did 
Mendelssohn,  with  whom  he  formed  a  life- 
long friendahtp.  Hia  oompoaitiona  are  re- 
fined, brilliant,  and  thorough,  and  coDtinoe 
in  hi;,'h  favour  with  clarinetists.  .Viiiong  the 
thirty-eight  works  published  are  :  Concertos 
and  concertinos,  op.  24,  27,  28  (Leipeac, 
Breitkopf  A  Hilital) ;  Aotviaa  and  amiatas 
with  eirobeatKn,  op.  98,  81  (ik) ;  Qnintela 
for  elsrinet.  two  violins,  viola,  and  violon- 
cello, op.  10,  22,  23  (ib.)  ;  Quartets  fordo., 
op.  18,  25  (ib.) ;  Aire  varies  witli  orchestra, 
op.  12,  20,  21,  29,  37  (ib.,  and  Leipsic,  Uof- 
meiater ;  Bonn,  Simrodc ;  Fuie,  Gambaro) ; 
DivertiaaeroentBi  op.  8^  86^  88;  DueK 
etudes,  and  solos.  His  son  and  pupil  Kail 
(bom  in  Munich.  O^-t.  21,  1811,  died  there. 
May  'I^,  liibo),  alho  stands  high  as  a  vutu- 
oso  on  the  cUuiuet  and  bosset-honi.  Ue 
aoeompanied  hie  father  to  8t  Fetembnrjp  in 
1832,  and  to  Paris  in  1888,  and  aacoeeded 
to  his  jxisition  in  the  royal  orchestra  at  Mu- 
nich. His  compositions  number  more  than 
eighty  seven,  besides  an  excellent  method 
for  his  instrument,  in  the  construction  of 
which  he  haa  alao  made  grant  imptOTement& 
— Allgera.  d.  Biogr.,  it  61>  ;  FC'tk;  Mendel; 
Schilling;  do.,  Snpphment. 

B.UINARD,  Mn^  CH.VRLE.S.  bom  ia 
England  in  1834,  died  at  Dover,  Jan.  30, 
1869.  Song  writer,  pnbliahed  many  popular 
ballade  under  the  paendonym  of  **  CburibeL'* 
She  wrote  alao  dneta,  trios,  and  quarteta^ 
and  music  for  the  pianoforte.  Brown  ; 
Ft'tis.  Siipplrment,  i.  18'). 

BAliXBY,  JOSEPH,  born  iu  York,  Eng. 
land.  Aug.  12,  1888,  atill  liring;  188& 
Oi^anist,  pnpil  of  the  Royal  Academy  of 
Music ;  chorister  in  York  Minster.  He  waa 
'  for  nine  years  orjianist  nt  St.  Andrew's, 
Wells  Street,  London  ;  was  conductor  of 
Bomby's  Choir,  of  the  Oratorio  Concert^ 
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and  of  the  Royal  Albert  ITrill  Choral  Soci- 
ety. In  1875  he  was  appointed  succeu- 
tor  and  director 
of  muaieal-  In- 
•traotion  at  Eton 
College.  "Works : 
litibekah,  orato- 
rio ;  the  Lord  is 
King,  for  soli, 
elionu,  and  or- 
chestra, Leeds 
Festival,  1883;  2 
Services  in  E  ;  Te 
Deuin  in  B-flat ; 
Uagiiifieai  and  Nunc  dimittti  In  D ;  An- 
tkenn ;  Songs  and  part  aongs ;  Organ  mu- 
sic ;  Hvmns,  etc  He  also  edited  a  Hymnary 
for  Novello,  to  whifili  lie  contribated  many 
of  the  airs. 

BARNES.  FREDERICK  EDWIN,  bom 
in  London  in  1868^  died  in  Montrsal,  Can- 
ada, Sept  21, 188a  Organist,  papU  of  Hel- 
more  in  the  Chapel  Royal  and,  from  1872,  of 
the  Roy.ll  Academy  of  Music.  Organist  of 
All  Saints*  Church,  London,  1872,  of  St  Mar- 
fpixei\  Livei'pool,  1876,  of  the  Cathedral, 
Monties],  in  1878-79,  and  in  1880  assistsnt 
organist  of  Tiitdty  Church,  New  York.  He 
was  also  conductor  of  the  ^lontreal  Philhar- 
monic Society.  Works  :  An  opera,  text  by 
l^Irs.  Q.  Lb  Craik  (MS.)  ;  Operetta,  proiluced 
at  ths  "German  Read  Bntarlainniante;'' 
The  98d  Psslm  for  soli,  choras,  and  oro1u»- 
tra  ;  Orphan  and  pianoforte  muaic  ;  Songs. 
BABNETT,  JOHN,  bom  at  Bedford, 
England,  July  1,  1S02, 
still  living,  1888.  Dra- 
matte  oompoaer.  Hia 
fsUier  mm  •  Ptmsdan 
named  Bemhard  Beer, 
of  the  same  family  as 
f<^|^  Meyerbeer.  When 
^  eleven  John  was  articled 
to  Sk  J.  Arnold,  propri- 
etor of  the  I^feenm.  for  five  jears  as  a  singer 
su  leiam  for  musical  instruction,  received 
from  C.  E.  Horn,  and  later  from  Price,  chor- 
us master  of  Drury  Lane.   After  leaving  Ai*- 


nold  ho  studied  the  pianoforte  imder  Perez, 
organist  of  the  Spanish  Embassy,  and  under 
Ferdinand  Riea,  from  whom  he  received  his 
first  IssBsns  in  harmon  j.  In  1883  be  was  mn* 
sio  director  of  the  Olympic  Theatre,  aud  in 
August,  183-1,  his  best  work.  The  Mouulaia 
I  Sylph,  was  given  at  the  Lyceum.  After  this 
^  Burnett  visited  Paris,  and  about  1837  went  to 
Frankfort  to  study  Yogler's  system  of  har- 
mony, and  eomposition  under  Snyder  Ton 
Wartensee ;  while  there  he  wrote  a  symphony 
uul  two  quartets  (uni)ublished).  lu  1838,  on 
returiuni:^  to  liomlon,  he  joined  Moms  Bar- 
nett  iu  an  unsuccessful  attempt  to  found  an 
English  opera  hoQSSb  la  1841  be  settled  at 
Cheltenham  as  singing-ouwter.  Hisoompo- 
sitions  include  dramatio  pieces,  operas,  an 
oratorio,  The  Omnipresence  of  the  Deity 
(1829),  never  performed  in  imblic,  and  more 
than  four  thousand  songs.  Works — Dramat- 
ic pieoea :  Before  ^eakfast,  Ljosum,  1826 ; 
Monsisnr  Ifallet ;  Robert  the  Devil ;  Goun> 
try  Quarters ;  Two  Seconds ;  Soldier's  Wid- 
ow ;  The  Picturesque ;  Married  Lovers ;  The 
Deuce  is  in  her ;  Charles  the  Twelfth ;  Carni- 
val of  Naples,  Covent  Garden,  1830  ;  Pet  of 
the  Fatticoats,88dler*sWellfl^  1831 ;  Pktpbian 
Bower,  Olympic  Reyels,  Court  of  Queen's 
Bench,  Blanche  of  Jersey  (written  for 
Olympic  Theatre)  ;  Win  her  and  Wear  her. 
Lyrical  Yei^sion  of  Mrs.  Ceutlivre's  "Bold 
Straicefara  Wife,"  for  Drury  lAne.  Opens: 
Fa&r  Roeamond,  Dnuy  Lane ;  fkarineUit  iK, 
1838  ;  Kathleen,  with  a  libretto  hj  Sher- 
idan Knowles,  and  two  other  operas  which 
have  never  been  performed.  Songs  :  Lyri- 
cal Illustrations  of  the  Modern  Poets  (18  J4) ; 
Songs  of  the  ICnsfcrsls ;  Amassment  for 
Lsisofo Hoora. — Chrofe ;  Flfitaa;  MendeL 

BARNETT,  JOHN  FRANCIS^  born  in 
London,  Oct  6,  1838.  still  living,  1888. 
Dramatic  composer  and  pianist,  nephew  of 
the  preceding,  son  of  Joseph  Alfred  Bar- 
nett,  profeesor  of  mosio.  "Ba  studied  tbe 
pianoforte  under  Dr.  Wjlde  in  1849,  gained 
the  Queen'e  Scholarship  at  tbe  Royal  Aesd* 
emv  of  ^fuaic  in  1850,  and  suocessfullv  com- 
peted  a  second  time  on  it«  expiration  in* 
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1853.  In  18iS7  ho  visited  Qermanj,  where 
he  stadied  under  Hauptmann  and  Bietz  at 

the  Leipsie  Conaenni- 

toriurn  ;  and  returnerl 
to  London  in  18G0  ; 
Bametfs  first  notable 
work  Wii8  a  symphony 
in  A  minor,  given  by 
the  ICaaoal  Societj  of 
London,  June  15, 1864 ; 
his  most  important,  an 
oi-atorio,  The  liaidngof 
LazArus  (1873).  Other  works  :  Ouveriure 
eymphonique,  given  by  the  Philhannonio 
Soeietj, May  11,1868  ;  (Concerto  in  D  minor ; 
two  cantatas.  The  Ancient  Mariner  and  Par- 
mlise  and  the  Peri  (written  for  the  Binuiug- 
hom  Festival  in  1867  and  1870) ;  Overture 
to  Shakespeore'e  *« Winter^!  Tide*  Britieh 
Orobeetral  Society,  Fein.  6,  1878 ;  Orohee- 
tral  woi'k  on  Scott's  "  Lay  of  the  Last  Min- 
strel," Liverpool  Festival,  Oct  1,  1874;  Tan- 
tinn  Eri^'o  in  eight  jtarts  ;  Bcvei-al  rpiartets 
and  quintets  for  string  inslrumcuts  ;  piano- 
forte trioe  and  eongft— GniT& 

BABMl,  OAMQiLO,  boni  at  Como,  Italy, 
Jan.  18, 1762,  died  in  Paris  after  1811.  Vio- 
loncellist, pupil  on  the  violoncello  of  his 
grandfather  David  Ronchetti,  and  of  Giu- 
seppe Gadgi,  afterwards  (1799)  in  composi- 
tion of  ICnoja  at  UUan,  where  from  1788 
he  was  second,  and  from  1791  first  violon- 
cellist at  the  Teatro  della  Scak.  In  1802 
he  settled  in  Paris,  and  was  for  some  time 
first  violoncellist  at  the  Italian  Opera. 
Works:  Concerto  for  violoncello  (1803) ;  2 
Italian  ain^  with  variations  for  violin  and 
violoncello ;  G  duets  for  do. ;  G  trios  for  vio- 
lin,  viola,  and  violoncello  ;  3  worka  of  quar- 
tets for  striij;_rsi ;  12  Italian  ariettas  ;  (\  French 
romances.  Ue  also  wrote  nn  opera,  Kdou- 
ard  oa  Le  frtee  par  snperdierie,  given  at 
the  ThMtra  Feydeau,  1812,  which  did  not 
succeed. — Fetis  ;  Mendel. 

BARON.  ERXST  GOITLIEB.  horn  at 
Breslau,  Feb.  17,  ICSG,  died  iu  Berlin,  Au- 
gust 26,  1760.  Famous  lute  player,  pupil 
of  the  Bohemian  latist  Sohott  He  visited 


several  German  courts,  meeting  everywhere 
with  brilliant  success,  and  settled  at  Jeua, 
until  called  in  1728  as  ehombar  mnsieiati  to 
Gotho,  whence  he  went  in  the  MUne  capacity 
to  Eisenach  in  1732.  Five  years  later  he 
went  to  Berlin,  to  join  the  orchestra  of 
Freilerick  the  Great,  then  crown  prince.  His 
oompoeitioQS,  consisting  of  conoertoa,  soo^ 
tas,  trios,  duets,  and  solos,  rerasin  mipnblish- 
ed.  He  vrrote  also  several  treatises  on  his  iii> 
Btrument,and  on  music  in  genend.—  Allprem. 
d.  Biogr.,  ii.  82  ;  Fetis  ;  Mendel  ;  Schilling. 

BARBt:,  LEONARD,  bom  at  Limoges, 
Fnmce,  early  in  the  16th  ceniniy.  Yooal 
composer,  pupO  of  Willaerts  in  Venice,  then 
went  to  Rome,  where  he  became  a  singer  in 
the  Pontifical  Chapel  in  1537.  He  was  one 
of  the  musical  delegates  sent  by  the  pope  to 
the  Oooadl  of  Trent  in  164fi,  Of  bis  com- 
positions seversl  msssoi  sad  motets  ore  in 
manuscript  in  the  library  of  the  Pontifical 
Chapel.  Other  motets  and  madrip;al8  are 
,  to  be  found  in  a  collection  published  in 
Venice  by  Ganlane,  in  1544. — Fetis. 

BABBB,r]IIGHEL  DE  LA,  bom  in  Puis 
abont  1680^  died  there  in  1744.  Flutist^ 
and  composer  for  his  instrument  Works : 
3  lxK)k8  of  trios  for  flutes  ;  13  suites  of  duets 
for  do.;  Sonatas  for  the  flute,  with  bass,  op. 
4 ;  Collections  of  drinking  songs  iu  two 
ports ;  Le  triomphe  des  arts,  ballet^  given 
at  the  Acaddmie  Royole  de  i^Iusique,  1700 ; 
La  Venitienne,  do.,  ib.,  ITOo.  —Fetis. 

ILVKUETT,  JOHN,  bom  about  1674,  died 
iu  London  iu  1735.  Organist,  pupil  of  Dr. 
Blow.  He  was  music  master  at  Christ's 
HbsptW  and  organist  at  St  lliBry-ai>Hill 
about  1710.  He  wrote  overtures  and  act 
tunes  for  Jjove's  Lost  Shift ;  or,  the  Fool  in 
Fashion.  1G9G,  Tunbridge  Walks,  1703,  and 
Mary,  Queen  of  Scots  (1703).  His  songs 
are  to  be  found  in  D*Urfey's  **'Wit  and 
Mirth ;  or.  Pills  to  Purge  Melancholy,'*  and  in 
other  collections  of  the  day.  Gay  borrowed 
his  melody  of  Ian  the  the  Lovely,  for  a  song 
iu  the  Beggar's  0{>era. — Grove  ;  MendeL 

BARRY,  CHARLES  AINSLIE,  born  in 
London,  June  10,  1880,  stiU  Uving,  1888. 
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Or^niat,  pupil  of  ThomnR  Attwood  "Walra- 
isley  at  Cambridge,  tlien  u.t  ihe  Conserva- 
toiiuia  lu  Cologne  of  Frauz  Weber  on  the 
Qrgao,  of  Eilttard  Fmndc  on  tiie  pionofoartob 
SDcl  61  HiUer  in  compositioa ;  finaUj  at 
Leipaic  (1856-57)  of  Moscheles,  Plaidy,  and 
Ricbter.  He  lived  for  n  time  at  Dresden, 
where  he  was  influenced  by  Beissiger,  and 
returned  to  London  in  1858.  Wotks :  Sym- 
phony for  loll  ordiMtftt;  2  overtures  for 
do. ;  ICorebes  for  do. ;  Quartet  for  strings  ; 
An  operetta  ;  Several  cantatas,  sacred  and 
secular  ;  Pianoforte  and  vocal  music. 

BARS  ANTI,  FR^VNCESCO,  bom  at  Lucca 
about  1680»  died  in  Londonsftwr  175a  Yir^ 
tuoso  on  the  flute  end  oboe^  went  xtU^ 
Qsminiani  to  London  in  1714»  sad  entered 
the  orcbestni  of  the  Italian  opera,  first  as 
flutist,  then  as  oboist.  For  several  years  lio 
tiieu  held  a  lucriitive  position  in  Scotland, 
but  ntmned  to  London  In  1760,  snd  played 
the  viola  in  the  orchestras  of  the  Opera  in 
winter  and  of  Yauxhall  in  summer.  Works : 
6  soloq  for  fliilo,  with  bass,  l»t  book;  G  do., 
2d  bocjk  ;  6  souatas  for  two  violins  and 
bsss ;  12  concertos  for  violin ;  6  anthems  in 
the  slyle  of  Fslestrins ;  Oolleetion  of  old 
Scotch  nelodiei^  with  bsss.— Ffitis;  Grove ; 
8cbillinfr. 

BAliTA,  JOSEF,  born  in  Bohemia  about 
1744,  died  in  Vienna  m  1803.  Dramatic 
composer,  st  firrt  otgaoiat  of  St  Fmirs 
Ohureh  in  Frngae,  then  settled  in  Tienns  in 
1778.  Worics :  J>a  i»t  nicht  gut  zu  rathen, 
operetta,  given  in  Vienna,  1780  ;  11  mercato 
di  Malmantile,  opera  bufi&^  ib.,  1784  ;  Der 
adelige  ToglOhner,  operetta,  ib.,  1795  ;  Die 
donnersde  Legion,  da ;  6  quartets  for  two 
violins,  viola,  and  bess ;  4  concertos  for  pi- 
onnfoHo  ;  6  duets  for  two  BopcsnoB ;  Songa 
— Fetis;  Schilling:. 

JEiARXJa,  GIROLAMO,  bom  at  Arezzo, 
Italy  i  lived  early  part  of  17th  century. 
General  of  the  Augustin  order  of  monks  at 
Bome.  Aooofding  to  Baini  (Memorie).  ho 
publishfKl  some  Tnasses  for  ei'^lit  voices,  a 
boolr  of  ricorcari  for  two  voices,  and  two 
books  of  concert!  for  two  voices  and  organ 


'  (Rome,  1018) ;  Fetis  ft'lds  somo  Responsnria 
I  for  four  equal  voices  (Venice,  1UU7). — Fctia  ; 
Schiliiug. 

BARIH,  CHBISTIAN  SAMDEL^  bom 
at  Gkuohau,  Saxony,  in  1735,  died  at  CJo- 
penhagen,  July  8,  1809.  Virtuoso  on  ilie 
oboe,  pupil  of  Bach  at  the  Thomasschulc  in 
Leipsic ;  was  chamber  musician  successively 
at  Rudolstadt  (1753),  Weimar  (1762),  Han- 
over (1768X  Gasael  (1772),  and  finally  at 
Copenhagen  (1786-98).  Works  :  5  concer- 
tos for  oboe  ;  Rondeau  Suisse  for  do.,  with 
orchestra,  op.  10  (Leipsic,  Brcitkopf  &, 
ILirtel) ;  Divertissement  for  oboe,  two  vio- 
lins, viola,  and  bass,  op.  8  (ib.)  ;  Pot-pourri 
for  oboe  and  pianoforte,  opi  9  (Offenbach, 
Andr6);  Sonatas  for  pianoforte  and  oboe 
(Hanover,  Kruschwitz) ;  Six  ^cossaises  for 
pianoforte  (Copenhagen,  Lose) ;  Grand  sym- 
phony for  wind  instruments  (OHeubach,  An- 
dv6) ;  Overtitte  for  orchestra,  op.  18  (ib  ). 
His  son  and  pupil  Philipp  (born  at  Cassel 
in  1773)  succeeded  him  in  the  orchestra  at 
Cassel,  and  was  nftorwards  called  to  Copen- 
hagen as  director  of  the  royal  band.  Ho 
composed  concertos  for  oboe^  a  concerto  for 
flute,  a  eymphonie  coneertante  for  two  honi% 
etc. — Fctis ;  Mendel ;  Schilling. 

BARTHE,  GRAT  NORBERT,  bom  at 
Bayonne,  June  7,  1828,  still  living,  1S88. 
Dramatic  composer,  pupil  of  Lebonie  at  the 
CcMMsrvatofap^  Fteis ;  won  the  grand  priz  in 
1654^  end  studied  for  three  jean  in  Borne. 
Works :  Francesca  da  Rimini,  cantata  (grand 
prix,  1854)  ;  Judith,  oratorio  ;  Don  Carlos, 
opera  ;  La  Fianyco  d'.Vbydos,  do.,  given  at 
the  Theiitre  L^iique,  18Ga. — Fctis,  Supple- 
ment, L  60. 

BABTHEU  JOHANN  CHRISTIAN, 
bom  at  Planen,  Saxony,  April  19,  177G,  died 
at  Altenburg,  June  10,  1831.  On'  mist  and 
pianist,  pupil  of  the  organist  liuukr  un  the 
pianoforte,  then  at  the  Tfaomasschule  in 
Leipeie  of  Johann  Adam  Hiller  and  of  Gwr- 
ner.  When  not  quite  twelve  years  of  age, 
lio  played  one  of  Mozart's  most  difficult 
pianoforte  concertos  to  the  delij^bt  of  the 
composer ;  when  fourteen  he  became  organ- 
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ist  at  the  free  scIidoI  in  Leipaic,  and  two 
yenn  later  coucf  rt  lUreclor  to  I'rince  Scbou- 
burg.  About  17U6  be  returaeil  to  Leipsic, 
to  eomplete  Uis  ttndiei,  aad  iu  1796  «m 
Appointed  eaatar  aad  musical  direetor  at 
Greitz  ;  aomo  years  after  be  motle  a  8uc> 
coKHful  couc-ert  tour  as  orpuiiat  throupb 
Germany,  aud  in  lb04  becume  court  organ- . 
iat  at  i^tanbofg.  Of  hia  nnmarona  com*| 
poaitiona,  eonatatiiig  of  eaiitafta%  motata*  one 
bundred  and  four  oto.,  only  some 

fant'iaiaH  fur  the  or<;an  were  printad.— Fv- 
tia ;  Gr  rber,  N.  Lex.  ;  Schilling. 

BAllTHKLEMON,  FIIANVOIS  HIP- 
FOLTTE,  born  at  Boidaauz,  July  27,  1741, 
diad  in  London,  Jnlj  SO^  1806.  Dimmatie 
Composer  nnd  violinist.  In.  1765  be  settled 
iu  England,  whore  he  was  appointed  leader 
of  the  Opera  band  ;  and  in  1770  leader  at 
Vauxhall  Gardens.  His  profeaaiunal  life 
vtM  passed  in  England,  with  tlia  ezoeption 
of  a  tour  thiottgli  Gennany,  Italy,  and 
France  in  1776-77,  and  a  risit  to  Dublin  in 
1781,  "While  in  Florence  ho  set  to  music 
tbe  oratorio  by  tbo  Abbate  iSeuiplici,  Jefte  in 
Musfa.  Works — Operaa:  Pelopida,  given 
at  tUe  King'a  Theatre,  London,  1766 ;  La 
fleure  Scamondre,  given  in  Paris,  1768. 
Dramatic  pieces  :  Orpheus,  Jud{^nient  of 
PariH,  17G8  ;  Enchanted  Girdle  ;  Election, 
Maid  of  tbe  Oaks,  177-1 ;  Belpbegor,  1778. 
Praludaaforthe  organ ;  Qiiarteta  foratringed 
inatrnmenta ;  Conoertoa  and  dueta  for  the 
violin;  Pianoforte  exercises;  AmUse,  my 
Soul,  hvnni. — Fetia  ;  (irove. 

BAltTHOLDX.  See  Jlendeisxohn -Bnr- 
tlioldy. 

BABTHOLOMBW,  ANN  8HEPFABD 

MOUNSEY  bom  (Mounsey),  in  London, 
April  17,  1811,  still  living,  i888.  Organist 
and  pinnist,  pupil  of  J.  B.  Logier  from  1817  ; 
organist  at  Clapbam.  1828  ;  at  SL  Michael's, 
Wood  Street,  1829 ;  and  at  St  Yedast's, 
Foster  Lane,  from  1887.  She  heoame 
an  associate  of  the  Philbarnmnio  Soci- 
ety and  a  member  of  the  lloyal  Society  of 
Musicians  in  1839.  Iu  1859  she  was  mar- 
ried to  William  Bartholomew  (bom  in 


London,  1703,  died  there,  1867),  violinist 
and  writer,  well  known  a.s  the  adapter  of 

tbe  Eugiibb  librettos 
^  of  ]fendelaBohn'a<^ 
eras  and  oratorioa, 
M^bul's  Joseph, 
Spohr's  Je89onda,etc. 
Mia.  Bartholomew 
haa  been  a  noted 
tendier  of  the  piant^ 
forte  and  organ,  and 
of  harmony,  and  a 
prolilic  com  poser. 
Works:  Tbe  Nativity,  oratorio,  text  by 
WiOiaa  Bartholomew,  prodooed  in  Lon- 
don, 1655 ;  Sanelaa,  Kyriea,  and  Chants^ 
1853  ;  Supplication  nnd  Thanksgiving,  sa- 
cred cantata,  18(>4  ;  The  Young  Vocalist, 
1807  ;  Holy  Thoughts,  1875  ;  34  Orig- 
inal  Tunes  (Loudon,  1883);  6  four>part 
songs,  op.  87 ;  8  four-part  aongSb  1876 ; 
Manj  aongi^  and  (Mgan  and  pianofoito 
music. 

BAUTLETT.  HOMER  NEWTOX,  bom, 
of  An)ericju>  piu^ntage,  iu  Olive,  New  Yoik, 
Dec.  28,  1845.  ataU  living,  188&  Fiauiai 
and  or^udat ;  phiyad  on  the  Tiolin  at  tfaa 
age  of  fire,  and  appeared  in  concerta  when 
nine  years  old.  At  sixteen  he  V)e{^an  a 
regular  couine  of  nuisicxl  instruction  ex- 
tending over  seven  years,  studied  the 
pianoforte  under  SL  K  KUla  and  othet% 
and  harmon  J  and  eonnterpoint  under  Msx 
Braun,  Jacobsen,  and  others.  He  haa  occu- 
pied the  position  of  organist  in  several 
churches  in  New  York  and  vicinity,  and  is 
at  present  organist  of  tbe  Madison  Avenue 
Baptist  Church,  New  Toik  Wocha :  60 
published  compositions,  of  which  about  60 
are  for  the  pianoforte ;  tbe  othere  are  songs, 
quartets,  ftnth(  ins<,  and  glees  for  men's  ntid 
women's  voices,  and  a  sextet  for  strings 
and  flute.  Among  bis  unpublished  woAa 
an ;  La  YaUitee,  opera  in  three  acta,  tart 
by  J.  Ben-y,  1885-86;  Ignis  Fatuus,  ca- 
price for  orchestra,  1884  ;  2  marches  for 
ordiestra,  1885  ;  Quartet  for  harp,  ortran, 
vioUn,  and  violoncello,  1888;  Tiie  Lust 
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Chieftain,  cantata,  1888  ;  Samud,  oratorio, 
text  bjr  J.  B.  Bartlett,  1888. 

BABTf^ANSKIT  (BortniaiiBky).  DIHI* 
TRI  STBPHANOVIOB,  bom  at  Olotikoff 

(Ukraine)  in  1752,  died  in  St.  Pttenboig, 
Sept.  28  (Oct  9),  1825.  Church  composer, 
pupil  of  Giiiuppi,  first  nt  St.  Petersburg,  then 
at  Venice ;  culled  tiie  iiuasiau  Folestrina. 
"A  titiger  in  fbe  dunr  of  the  Impevial  CAiapel, 
he  was  patronized  hj  the  Empress  Eliia- 
beth,  and  also  by  Catherine  IL,  who  sent 
him  to  Italy  in  1768  to  continue  his  studioR 
After  leaving  Oaluppi,  he  studied  at  Bo- 
logna, Bome,  and  Naples,  and  on  his  return 
to  BoMft  in  1779  became  direetor  of  the 
Imperial  Chapel,  which  he  thoroughly  ra- 
foiTued.  He  reducetl  Rus.sian  church  mu- 
sic to  a  system,  and  composed  forty-five 
jraaUns  in  four  and  tive  parts  which  were 
eonndered  very  fine  and  were  anng  in  bis 
choir,  theneeforlh  known  aa  the  Imperial 
Chapel  Choir.  He  oompoaed  a  Greek  mass 
for  three  Toicea,  ten  concertos  for  double 
choir,  forty-five  psalms  for  four  :i\id  eight 
voices,  and  other  church  mutiic.  An  opera, 
lUttO  Quinto,  was  given  at  Hodena  in  1778. 
— Ffitia ;  Gtove ;  Mendel ;  Schilling. 

BASEVI,  ABR.iMO,  born  in  Leghorn, 
December,  1818,  died  in  Florence,  Decem- 
ber, 1885.  Theoretical  and  critical  wiiter 
and  founder  and  proprietor  of  the  two  mu- 
aical  jouiiudB  ''Annonia"  and  '*Boocbeiini*' 
Works  :  Romilda  ed  Ezzeliuo,  oi^em,  repre- 
sented at  the  Teatro  Alfieri,  Florence,  Aug. 
11,  1840;  Enrico  Odoardo«  opera*  La  Per- 
gola, ib.,  1847. 

BASnJ  (Banly).  DOUENICO  ANDBEA, 
maeatro  di  cappeUa  at  Loreto,  middle  of 
18th  century,  lied  in  1775.  Church  com- 
poser, author  of  moteLs  for  three,  four,  and 
tive  voices,  in  the  Abbate  Santiui's  collec- 
tion, together  with  a  Salvo  Begina  in  two 
double  canoni^  two  Ohrtetua  Inetaa  eat  for 
Ibnr  Toieeay  a  Miaerere  for  dght  and  an^ 
other  for  tweWe  voicea.  Ffitia  posscs.sed 
fl'^ht  mnsfles  for  four  voices,  and  two  for 
eight  voices  in  ni'iiiuscript.  He  wrote  a 
great  deal  of  utiier  ckurcli  mubic,  and  for  tiie 


nsp  of  h'\H  ]>upilg  published  a  collection  of 
twenty -lour  studies  for  the  harpsichord,  un- 
der the  title,  Huatca  univeraale  armonioo- 
pratioa  (Venice,  Alessandri). — ^Ffitia. 

BASILI,  FBANCESCO.  bom  at  Loreto 
in  February,  17(5(5,  dit  1  m  Rome,  March  25, 
1850.  Dramatic  coiujKJwer,  son  of  Domen- 
ico  Andrea  Basili,  and  pupil  of  Januacoui, 
of  the  Boman  aobool  after  1776.  "While 
very  young  he  became  maestro  di  cappella 
at  Foligno,  and  wrote  there  his  first  work, 
a  cantata,  Ariana  e  Teseo.  At  the  n^e  of 
twenty-two  he  gave  iu  Milan  his  Urst  opern. 
La  bella  incognita,  1788,  which  was  soon 
followed  bj  La  locandiem,  a  faroe  played 
at  Homo  about  1789.  Ten  years  later  he 
left  Foligno  for  a  similar  post  fit  ^[acerati, 
where  soon  after  he  contracted  a  rich  mar- 
riage, enabling  him  to  give  up  music  as  a 
profeadon,  bnt  the  union  nanUing  in  a  aep- 
oiaf  ion  in  181G,  he  accepted  the  poeition  as 
maestro  di  cappella  at  Loreto,  and  again 
began  composing  for  the  theati*e.  He  was 
called  to  Mil.iu  in  1818,  brought  out  there 
two  new  operas,  and  in  1824,  at  the  Teatro 
S.  Girlo  in  Naples,  his  dxamatie  oratorio,  B 
Sausone,  in  which  the  principal  parts  were 
written  for  Lablache  and  Nozzari ;  he  also 
wrote  a  Requiem  mass  for  the  death  of 
Jatmaconi,  performed  at  the  Church  of  the 
Twelve  Apostles  in  Borne  (181G).  He  woe 
appointed  cenaor  of  the  Imperial  Conaerva- 
torio  at  Milan  in  1827,  and  after  occupying 
tlmt  position  for  ten  yertrs  was  called  to 
Kome  to  succeed  Fioravanti  as  maestro  di 
cappella  of  St,  Peter's,  which  post  he  held 
until  hia  death.  He  oompoaed  on  immense 
amount  of  cbursh  muaie ;  Futta  gives  an 
exhaustive  1i  t  f  his  published  work%  and 
of  those  left  in  MS.  nt  his  death  ;  they  con- 
sist of  Ave  Marias,  kyries,  offertories,  masses, 
graduals,  motets,  introits,  vespers,  psalms, 
hymns,  litaniea,  eta  Hia  operaa  are : 
AchiUe  nell'  aaaedio  di  Trpja,  giren  at 
Florence^  IVuitio  de  la  Per<Tola,  1798 ;  B 
ritomo  d*  tJlyssc,  ib.  1799 ;  Antigona, 
Venice,  about  1800  ;  Conviene  adattarsi, 
oi>era  bulla,  ib ,  ieatro  iS.  Moae,  about 
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IttO;  KUaioiM  mal  pnmk^  ftece,  ib., 
TmIvo  BL  BeiMdetto^  1600 ;  Lo  ttravagaate 

ed  il  disaipatore,  Yexiice,  1802 ;  L'  ira  d' 
Acliille,  L'  orfiiiia  c^^iziann,  ib.,  1817;' 
Isaura  e  liiociarUo,  liome,  about  1817  ;  GU 
lUinesi,  MUao,  1818 ;  II  Califib  e  la  schi- 
ava»  WlMn,  Teatro  della  Scda,  1818.— F<fil» ; 
Grare  ;  Meudel ;  BduUing. 

BASnJUS,  Germao  opera  seria,  music  by 
Eeiaer,  repreaented  at  Wolfcnbattol,  liVXL 
The  hero  is  Basilius  L,  Kiupt  ror  of  the  East 
(A.ZK.  867-886).  who.  the  too  of  *  raudl 
iiunaer  In  Thnoeb  nuwd  himwlf  to  the  im- 
perial  dignity  and  became  one  of  t1l6  mott 
famous  of  llie  Bvzautiiio  rulers.  TIjo  Bamc 
subject  is  treated  in  Basilio,  lio  d'  Oriente, 
Italian  opera,  music  by  Navara,  Venice, 
.1096;  Mid  mtuio  by  Poipora,  Naples, 
1709. 

BASSANI,  GIOVANNI  BATTISTA,  bom 
at  Padua  nVout  M'l'u,  died  at  Ferrara  in 
1716.  Diiunatic  coniiHJser  and  violinist. 
He  conducted  fur  Bcverul  yctus  the  cathe- 
dral mualo  ai  Bologna  and  from  1685  hdd 
the  Mune  position  at  Ferrara.  He  was  a 
member  of  <he  Accademiadclla  Morte,  Fer- 
rara, and  of  the  Accademia  dei  Filarmoniei, 
Bologna,  of  which  he  was  priticipe  in  1682. 
Corelli  is  beliered  to  have  been  one  of  his 
pupils.  F^tisgitesaeompleteliatoftrorks 
published  by  Bassani  from  1G80  to  1710, 
which  includes  six  operas,  tliirty-one  masses, 
besides  cantatas,  niotots,  and  psalms,  for  one, 
two,  or  three  voices  with  iostrumcuts,  nud 
sonatas  for  violimi  and  violooedla  Warlu 
—Operas:  BVdaride.  tinmno  d'  Agrigente, 
given  at  Venice,  1G84  ;  Amorosn  preda  «li 
Paridc.  Bologna.  ICS  I ;  Alarico.  m  de'  Goti, 
Fcn-ara.  1G90  ;  IlConte  di  Bac  hevillp,  Pis- 
toja,  1G9G  ;  La  morte  delusa,  Ferrara,  16%. 
Tbe  Lnperial  Libiniiy,  "PtenB,  and  tlie  Bojal 
Libmty,  Berlin,  own  aeTeral  of  liia  MSSl 
Kent  has  token  the  chorus,  "Thy  rij^hteous- 
ness,"  in  his  anthem,  "Lt)nl,  whtd  love," 
from  his  Mnprnificat  in  (1  nauor,  and  the 
Hallelujahs  in,  "Hearken  unto  this,"  from 
Ilia  Abna  Mater.— Fetia ;  Oerber,  N.  Lex. ; 
Woaielewski,  Die  Vloline^  ete»,  86. 


BASSFORD,  WILLIAM  KIFP.  bom  in 
New  Tork,  N.  T.,  April  28, 1889,  ati!I  Ufing, 
1888*  Fianirt  and  organist,  pupil  in  har- 
mony and  composition  of  SaniTK  1  J;u  Ic'^on, 
an  ori^anist  in  New  York.  After  travelling 
exteubively  in  the  United  States  with  a  con- 
cert troupe  as  pianiet,  be  aetUed  in  New 
York,  where  he  has  ainee  devoted  himaelf  to 
pianoforte  teaching  and  composition.  He 
has  also  l>een  or^'anist  of  several  churches 
in  New  York,  among  them,  of  the  Madison 
Square  Presbyterian  Ohorch,  and  he  ia  at 
present  organist  of  Oslfaiy  Ohttreh,  East 
Onnge,  N.  J.  Works  :  Cassildo,  opera  in 
two  acts  ;  Drvntion,  Young  Maiilcn  and 
Flowers,  Med  it  at  n,  Mornin;,'  ^^ong,  Tran> 
quility,  and  other  pianoforte  pieces ;  Mass 
in  E-flat.  and  other  nered  miMtc ;  "Neror- 
nMm,"  "She  flung  the  xoeea  in  the  air,** 
" Sigh, thon Wind."  "Tlion  !:,v\-t  no  more," 
and  other  songs.  Mr.  Bassford  was  also  en- 
ga{:jed  by  ^Inie  "Wallace  to  complete  tbe  op- 
era of  EiitreUa,  left  uuliuMied  by  William 
Vincent  WaUaoe.  

BASSERON,  VEOUPPE,  liTod  in  the 
Netherlands  in  the  15th  centur}-.  He  waa 
a  contemporary  of  Joscpiin  Drpres.  Some 
of  his  masses  are  preserve<l  by  Ottaviano 
Petrucci  of  Fossombrone  in  his  collection 
entitled,  Htssoi  diversorani  aaetorum  (Ven> 
ice  ,  TO  ^  Th  the  fourth  book  of  Motetti 
published  at  Venice  by  Petnicci  is  an  In- 

violata  by  Bossirou. — Grove  ;  F^tis  i  MeiH 
del 

BASnAANS,  JOHAN  GERABDSZOON, 
bom  at  Twello,  Holland,  in  1812,  died  at 

ILuirlem,  Feb.  16,  1875.  Organist,  pupil  of 
Fricilrifh  Schneider  at  Dessau,  of  Mendeh- 
sohn  at  Leip«ic,  anil  of  Johann  Schneider  in 
Dresden.  After  his  return  he  settletl  at 
Amsteidam,  and  in  1889  beoame  organist  of 
the  Zuiderkerk.  In  1868  he  was  appointed 
to  the  same  position  at  St  Bavou's Church 
in  Haarhin.  Works:  Cantata  for  mixed 
I  clioruB  ;  M<)t(  t  for  do.;  6  pieces  for  organ; 
Songs  without  words,  for  pianoforte  ;  So- 
nata ;  OhomI  Booh.  He  was  the  author  of 
two  theoretical  worka— l^ott^ 
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BASTIEN  UND  BASTIENNE,  German 
operetta  in  one  act,  text  by  Anton  bciiacht- 
ner,  musie  by  l^»art,  pcrfovmed  in  a  Gar- 
den-bouse belongiiig  to  his  frieBdatha  1C» 
men,  YiflHiiat  1768.  Mozart  mm  then  only 
twelve  years  old.  Tlie  libretto  is  an  adap- 
tation of  Weiskern's  tmnslation  of  a  French 
parody,  by  Madame  Favart,  of  liousaeau's 
Ikmn  dn  Village.  The  cbaracten  repre- 
aantad  ue :  Btatien  (tenor),  Bnstienne  (ao- 
prano),  and  the  SoothBnyer  Colaa  (baae). 
— Wurzbacli,  Mozart  Buch,  73. 

B.\STON,  JOSQUm,  bom  in  Flanders, 
firat  half  of  the  16th  century,  died  after 
1666.  Compooar  of  moteta,  madrignla, 
etc.  Hia  works  form  part  of  collections 
published  at  Antwerp  (1542-58),  Augsbur<j 
(1545),  and  Louvaiu  (1554-61). — Biog.  nat 
de  Belgique,  L  770  ;  Fetis. 

BA-TA-QLAN,  Freneh  opentia  in  one 
aoty  lest  by  Ladoiie  1^^,  muaie  by  Of- 
fenbach, first  represented  nt  the  Bouffes 
Parisians,  Paris,  Dec.  29,  1855.  This  piece 
of  uouseusc,  with  a  Chinese  plot,  had  a  con- 
siderable success. 

BATES,  WITjLTAM,  Engliah  composer  of 
the  18th  eentniy.  &e  wrote  the  music  of 
The  Jorial  Crew,  comic  opera,  1760 ;  Phar- 
naces,  opera,  17fi5  :  Tlie  Ladies'  Frolic 
(jointly  with  Dr.  Arue),  an  alteration  of  The 
Jovial  Crew,  1770 ;  The  Theatrical  Candi- 
datei^  mnriod  prelnde,  1775 ;  and  Florae  or 
Bob  in  the  Well,  1768.  He  was  the  eom- 
poser  also  of  gleei^  oatcliea^  and  canons. 
—Grove. 

BATESON,  THOMAS,  bom  in  England 
about  1675,  tinw  of  deoaaae  unknown.  Or* 
piniat  of  Cheater  Cathedral  from  1609  to 
1611,  soon  after  which  he  settled  in  Ireland, 


and  became  orjrniii'^^  to  Clunat  Church  Ca- 
thedral, Dublin  J  i<  received  the  degree  of 
Mus.  Eftc.  from  Dubiiu  University.  Works : 
A  aet  of  madrigsla  in  praiae  of  Queen  Eliaa- 
beth  (1601) ;  Firat  Set  of  Hadrigda  (1604) ; 
Second  Set  of  Madrigals,  with  the  following' 
inscription  on  the  title-pn<»e  :  "Bachelor  of 
M'l'^irl-.  OrTaniRt.  and  Mfistor  of  the  Cliil- 


Trinity,  Dublin  (1618)."  The  Musical  An- 
tiquarian Society  hua  reprinted  his  iirnt 
Set  of  Madrigals,  and  aome.of  hia  church 
muaie  ia  ocmtained  in  tlie  Society'a  "An- 
thems by  composers  of  the  Ibdrigalian 

Fr:i."  -  (Jrove. 

BATISTE,  ANTOINE  fiDOUARD,  bora 
in  Paris,  March  28,  1820,  died  there,  Nov. 
9,  1876>  Organist,  eon  of  Antome  £dooaxd 
Batiste,  the  well-known  singer  of  the  Op^'ra 
Comique ;  pvijiil  at  the  Conservatoire  in 
1828,  studied  solfej^e  under  Leborne  and 
Bienaiiu^,  harmony  and  accompaniment 
under  Lecouppey  and  Dourlen,  coropontion 
under  HaMvy,  and  the  organ  with  Benoiat 
He  took  2d  prize  for  solfege  in  1882,  lat 
prize  in  1833  ;  2d  prize  for  harmony  and 
accompaniment  iu  1S30,  1st  j)rize  in  1837  ; 
2d  prize  for  counterpoint  and  fugue,  and  2d 
prise  lor  organ,  in  1838 ;  1st  ^lixB  tar  nU 
titree  in  1839 ;  and  Sd  grand  prix  de  Bome 
in  1840.  He  was  prctfeasor  in  the  Conser- 
vatoire from  183r),  organist  of  Saint  Nicolas- 
des-Champs  in  1842-54,  and  organist  of 
Suint  T^utttuche  in  1854.  Hia  orgim  music 
conmataof  offertoirea,  aonataa^  fugue8,'fanta> 
Bias,  voluntaries  ete.,  and  he  also  wrote  aonga 
and  pianoforte  mva&e.  His  edition  of  the 
twelve  volumes  of  Solft'ges  du  Conservatoire, 
annotated  by  him  with  accompaniment  for 
piano,  or  for  organ  with  figured  boss,  and 
a  Solfdge  barmonique,  was  highly  eulogized 
by  the  Conservatoire. — F^'tis,  SupplomenV 
i.  52  ;  Mendel,  Ergunz.,  26. 

BATISTIN.    See  Stnwh. 

BATTA,  ALEXANDRE,  bom  at  Macs- 
tricbt,  July  9,  1816,  stiU  Hving.  188&  ViO- 
loncelliat,  pupil  of  Flatel  at  the  Conaerva- 
toire,  Brussels,  where  he  won  the  first  prize 
in  1834.  He  went  fo  Pm  is,  whence  he  made 
successful  concert  tours  through  the  greater 
^rt  of  Europe.  He  has  published  many 
fantasias,  romancea,  Tariations,  etc.,  for  vio- 
loneeUo.  Hia  youngeat  brother,  Joeeph 
(born  at  Maestricht,  April  24,  1820),  pupil 
at  the  Conservatoire,  Brussels,  where  ho 
won  the  f;rand  prize  for  composition  in 


drcii  of  Liie  Cutuecirui  (jiiurcix  oL  the  Blessed  1 1845,  has  been  noliiiist  iu  the  urchet^tm  of 
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tho  Op^-ra  Comique,  Paris,  Hinre  1846,  and ' 
has  composed  conUtM^  overtures,  sjmpLo- 
niea,  etc — F6tis. 

BATTANGHON,  VtUK,  bom  in  Bars, 
April  9,  1814.  stUl  liviog.  1888.  Yiolonoel. 
list,  pupil  of  Yoalin  and  Norblin  nt  the  Con- 
servatoire, nnd  since  1840  member  of  the 
orchestra  of  the  Opera.  Works  :  Trois 
dfcndM  Ml  iloiil)le  coide,  op.  1  (Paris,  Bi- 
dMMilt) ;  Ain  bratooa,  forTioloooellouid  jn- 
anoforte  (ib.) ;  Deux  mi'Ioilies,  for  da,  op. 
3  (Leipsic,  Hofmeiiiter) ;  21  ^tadM  poor 
▼ioloncelle,  op.  4 — I'Vtis. 

BATl'EN,  ADitLlN,  bom  at  Winches- 
tor  (?),  England,  aboat  ISK,  died  in  Loo- 
don  (f)  about  IMOl  CSmieh  eompoaar, 
brought  up  ill  tlie  cntlKKlnl  dioir  of  Win- 
chester under  Jt)hn  Hohnes,  wns  appointed 
vicar-choral  of  Westminster  Alibev  in  1C14, 
and  removed  in  the  same  capacity  to  St 
FlMil'a  Oathodnl  in  IGM^  wbaro  he  hdd  alM 
tbo  poaition  of  organiiL  Ho  wrote  aerenl 
anthems  which  are  still  sung,  and  a  l^Iom- 
in{».  Communion,  and  Evening  BPrvioe  in  the 
Dorian  mode.  Sevend  of  his  compositions 
era  printed  in  Bomanl's  and  Bojce's  coUeo- 
tiona— Bomej ;  Orote. 

BATTI,  BATTI,  O  BEL  HASEITO.  See 
Dou  Giovanni 
BATTISHILU  JONATHAN,  bora  in 

London,  Maj,  1738, 
died  at  Islington, 
Dee.  10, 1801.  Or- 
pnnist,  chorister  in 
1717  of  St.  Pnul's 
(^athedial  under 
William  Savage, 
and  later  hia  erti- 
eled  pupiL  After 
officir^ting  as  harp- 
Biohord  player  at 
Covent  (Jaiden  Theatre,  he  bec.nmo,  about 
1771,  organist  of  tho  united  parishes  of  St. 
Clement,  Eastohcap,  imd  St  Uartin,  Orgar, 
and  a  little  later  of  Cbiiat  Chareh,  Newgate 
Stnetb  He  wrote  glees,  catches,  songs,  and 
(in  conjunction  with  ^liclmel  .\nie')  the 
to  the  opera  of  AUuena,  given  in  Lou- 


don, 1764  ;  the  music  to  a  pantomime,  The 
Rites  of  Hecate,  17G4 ;  and  much  church 
music.  Two  of  his  glees  mm  prizes  from 
the  Oateb  CIlaK  UnderaeaUi  tfaia  l^rrtto 
Shade,  1770,  and,  Come,  bind  my  hair,  177L 
Published  works  :  3  collections  of  songs;  4 
anthems  in  Page's  Harmooia  Sacra ;  6  an^ 
thems  and  ten  chants  (Page,  lb04) ;  Glees 
and  catehee  in  Warren's  collection ;  12  psalm 
tunce  and  an  ode  in  F^;e1i  eoUeetion  of 
hymns. — Grove  ;  Fetia. 

'bAITISTA,  VmCENZO,  l>om  at  Naples, 
Oct.  5,  1818  (IS'23?),  died  there,  Nov.  14, 
1873.  Dramatic  composer,  pupil  of  the 
Royal  College  of  Marie  at  Naples  Hlafiml 
opera,  Anna  La  Prie,  was  fdajed  attheflsn 
Carlo  in  1843;  Margherita  d'Amj^oiia,  ib., 
1844;  Il<i8rina  de  le  Forest,  Milan,  Teatro 
della  Soala,  1845  ;  Eino.  Naples.  1846 ; 
Irene,  ib.,  about  1847  ;  lUeouora  Dori,  ib., 
1847  ;  n  eonaro  della  Goadaliipe»  ih..  Tea- 
tro  NuoTO^  1858;  ErmeUnda,  ib„  Alba 
d'  Ora,  ib.,  1869.  He  also  wrote  musie  to 
a  part  of  Dante's  Inferno,  called  BBifaeoa 
— Fetis. 

BATTLE  OF  PRAGUE,  a  piece  of  mili- 
tary roaaifl^ hj  Kotswara,  anatite  of  Fkngne, 

descriptive  of  the  battle  fought  near  that 
city.  May  6,  1757,  in  which  Frederick  the 
Great  defeated  the  Austriana,  It  was  writ- 
ten for  the  pianoforte,  with  violin  and  vio- 
ImioeUo  aooompanimenl^  and  waa  pablisbed 
at  Berlin  and  Aunboig  about  179S  and  in 
Lon  lon  in  1793.  Thepieeewas  very  sao- 
cessful  and  was  the  precumirof  much  other 
music  of  a  simihir  kind. — Fi'tis  ;  (Jrove. 

B.VITLi:  SYMPHONY.  See  lydlmgtona 
Sieg.   

BATTSiAMN,  JACQUES  LOBISL  bora  at 
Maasmnnster,  Alsace,  Ang.  25, 1818,  died  at 
Dijon.  July  7,  Ls86.  Organist,  fii  st  !\t  l^  lfoi  t 
(1S40),  then  at  Vesoul  ;  piipil  vA  Cohnur  of 
Theodor  Schlosser  in  harmony  and  composi- 
tion, and  of  Ibrtin  Vogt  on  tiie  organ.  He 
baa  puUiahed  about  400  wadn^  conajating  of 
masses,  motets,  choruses ;  many  pieces  for 
the  hnrmoninm  ;  studies  for  the  organ  and 
pianoforte ;  duos  and  trios  for  violins ;  ro- 
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inanf'cs,  rljansonettes,  and  tnauy  dances  for 
piauofoi'ie,  eta — F^tiSf  Suppicment,  L  5o. 

BATION,  DfSIRfi  AISXANDBE;  born 
in  F^ria,  Jan.  %  1797,  dtodatYamillea,  Oct 
16^  1855.  Dramatic  composer,  pupil  of  the 
Consenratoire  from  1806  ;  studied  counter- 
poiot  UDder  C  iprubini.  He  gained  tbe  2d 
grand  prix  de  1  iiistitut  iu  1816,  and  the  1st  in 
1817,  for  his  oaatita^  Ia  Mort  d'Ailonis,  ac- 
quiring^ right  to  travel  for  jaara  in 
Itafy  and  Germany.  While  in  Bona  be  com- 
po9<?(1  ftn  omtorio,  and  several  pieces  of  aa- 
t  i  t  (I  aud  luninuuentil  miisic  ;  at  Munich  he 
bruught  out  a  s^uipliony  and  other  works, 
and  ntumed  to  Paria  ta  1838.  Having  ol>- 
tainad  little  aaoeeaa  witii  eeveral  operas,  he 
was  on  the  point  of  giving  up  his  musical 
career,  when  the  opera.  La  Marquise  deBrin- 
villiers,  wiitteniD  1832,  in  collaboration  with 
Aaber»  Harold,  Ciirafa,  and  othei-s,  again 
brooglit  Idm  into  public  favour*  as  the  finale 
written  bj  him  was  very  fine.  He  was  m:uIo 
Inspecteur  (1c3  Snccursales  at  the  Con- 
servatoire iu  1842,  and  director  of  a  vocal 
class  in  1847.  Works :  La  fendtre  secrete, 
eomie  opera,  given  in  Faria,  Th^Alva  Fey- 
dean,  1818;  Etlieiriaa,  ib.,  Optai  Oomiqne, 
1827 ;  Le  prisonuier  d'etat*  Tb^tre  Fey- 
dean*  1828 ;  Le  champ  du  drap  d'or  (with  Hi- 
faut  and  Leborne),  ib.,  1828  ;  he  reniphiyant, 
Op4ra  Comique,  1837.  -  i  iitia  ;  MendeL 

BATTU,  PAKTALtoS,  born  in  M»  in 
1799,  died  there.  Jaa  17, 1870.  Yieliniat,  pn- 
|nlof  Budolph  Kreutzerat  the  Oonaarvatoire, 
where  be  obtained  the  fii-at  prize  in  1h2'2. 
From  the  start  he  was  succeiiBful  ns  a  solo 
player  in  the  Concerts  spirituels,  and  in  the 
Qonoerta  of  the  OonaervKtoire,  irhleb  he 
helped  to  eetabUsh.  He  was  at  ttie  aame 
time  a  member  of  the  orchestra  of  the 
0|>«ra,  aud  until  1830  also  of  the  Royal 
Cbapel ;  in  Ibiti  he  became  second  chef 
dVxdiaetre  at  tbe  Op^ra,  and  retired  into 
private  life  in  1860.  Worka :  9  eoneertoa  for 
violin,  op.  1,  8  (Paris)  :  3  duos  concertants 
for  two  violins,  op.  2  (ib )  ;  Thtme  varie  for 
violin,  with  orche8tra;  Romanoes*  with  pi- 
anoforte.— Fctis ;  MendeL 


BAUDIOT,  CHA.IILES  NICOLAS,  bom 
at  Nancy,  March  29,  1773,  died  in  Fiiris, 
Sept.  2G,  1849.  Vioioneellist,  pupil  of  ^an* 
son  the  ^er,  whom  he  aoeoaeded  aa  pro* 
fessor  at  the  Conservatoire,  Paris,  in  1802, 
and  whence  he  retired  in  1822,  having  been 
appointed  also  first  violon cello  of  the  royal 
orchestra  in  1816.  Worka :  2  concertos  for 
violoneeUo;  3  eoncertinoa  for  da.  op.  19 
and  90;  Trio  for  violin,  viola,  and  violon- 
cello, op.  3  ;  Duets  for  violoncello,  op.  6  and 
7 ;  Pot-pouni  for  do.,  with  quartet ;  3  fan- 
taisies  for  do.,  Tvith  pianoforte,  op.  12;  3  do., 
op.  20  ;  3  nocturnes  for  violoncello  aud 
harp ;  9  wmrka  of  aonalaa  fcnr  violoneello^ 
with  base ;  Trios  for  pianoforte^  violoneeUoh 
and  horn,  and  for  pianoforte,  harp,  and  vio- 
loncello ;  Thames  varies  for  violoncello  and 
pianoforte ;  3  duets  for  do.  on  themes  of 
Rossini  and  Anber,  op.  31 ;  Many  pieces  ar- 
ranged aftw  LnfontanddeBdrioi  for  violon- 
cello ;  M6thode  complete  devioloiiodle,  op. 
25  ;  Instruction  pour  lea  oompotttenra.— 

Fetis ;  Itiemann. 

BAUDOIN.    See  BauUewijtu 

BAJOLDEWUS  (Baudoin.  BanUain* 
BaldainKNOtL  (Natalia),  bora  in  the  aee- 

ond  half  of  the  15th  century,  died  at  Ant- 
werp in  1529.  Maitre  de  rausique  of  Notre 
Dame  at  Antwerp  in  1513-18.  It  is  possi- 
ble that  lie  visited  Italy,  as  some  of  his 
motets  were  printed  by  Fetraeci  de  Foaaom- 
brone  in  the  ooUeoticm,  Motetti  dellaeoronai 
in  1519.  His  masses  in  MS.  are  in  the 
Pontifical  Chapelin  Rome,  and  the  Royal  Li- 
brary at  Munich.  Other  motets  are  to  be 
found  in  collections  publiahetl  at  Augsburg 
(1540),  Antwerp  (1546),  and  Nuiembeiig 
(1546).— Biog.  nat  de  Belgiqne,  L  668  ; 
Futis  ;  Mendel,  Ergiinz.,  26. 

BAUMBACH,  ADOLPH,  bom  in  Ger- 
many  about  1830,  died  iu  Chicago,  1880. 
He  removed  to  America,  and  in  1865  waa 
eetUed  in  Boaton.  He  wae  a  teacher  of  the 
pianofovte  and  the  organ,  and  many  of  hia 
compositions  were  for  instruction  on  the 
pianoforte ;  he  him  compiled  a  collection 
for  the  use  of  (quartet  choirs. 


US 
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BAUMBACH,  FRIEDRICH  AUGUST, 
buru  in  1753,  died  at  Leipsii^  Nov.  30, 
1813.  Condnotor  of  the  tbeatra  orebMtni 
at  Hamburg  in  1778 ;  retired  to  Leipsic  iu 


forte,  then  of  Ett  in  tiieory,  1841-42 ;  bocruno 
choirmaster  at  bL  Aiiu'b,  Munich,  iu  IHoH. 
Works :  Iiistnuik«Dtttl  1C«m;  BeqniMD ;  Yei- 
I>er  Paalma ;  SecaUtf  oboraaes  with  snd  with- 


1789  to  derote  liimself  to  compoeitiou.  I  out  orchestra,  lon^  and  punolorta  pieoM. 


Works  :  G  aonat^n  for  pianoforte,  op.  1 
(Gotha,  1790) ;  6  duels  for  violiuii  (Speyer, 
1791) ;  Trios ;  Concertos ;  Voriutious  for 
pumofbrta,  with  TioHn  or  TiolonoeUo  obli- 
gato  ;  llondos  for  pianoforte  ;  VariatioiM  for 
2  TioUns ;  Etudes  for  guitar ;  Songs  and 
ducts. — Fi'tis;  Mendel. 

BAUMl\tLl>ER,  riU±.i>liICIl  AUGUST 
ynUSSUS,  bom  in  Dresden,  May  28, 1836, 
still  linng,  1888.  Instrumental  eompoaer. 


— MendeL 

BAUMGABTNER.  JOHANN  BAPTIST, 
bom  at  Augsbuig,  1723,  died  at  Eichst&dt, 
Majr  18,  1782.  Tiolonoellisl,  studied  at 
Angtburg  and  Honich,  and  as  one  of  the 
best  priformcrs  on  Lis  instnimout  ma>le 
extensive  concert  tom-a  tliiTiugh  Germanj, 
Euglaud,  UoUaud,  iScandiuavia,  etc.,  and 
settled  at  Amsterdam  in  1774  Oallcd  to 
Stockbohn  in  1778,  be  was  soon  obliged  to 


popil  of  Johann  Schneider,  add  at  the  Con-  give  up  a  lucmtive  positton  on  account  of 


ftervatorium  nt  Lf  ip'^ic  ;  is  a  favourite  tcaulier 


posed  symphonies,  overtures,  concertos  for 
pianoforte,  fend  other  works  of  a  high  stan- 
dani,  beaides  a  great  deal  of  light  [nano- 

forte  music. — MendeL 

BAUMGARTEN,  GOTTHILF  TON. 
born  ia  Berlin,  Jan.  12,  1741,  died  at  GmuB- 
StrehUtz,  Silesia,  Oct  1,  1813.  Dramatic 
composer,  studied  mn^c  in  his  native  dtj, 


the  chmate,  and  l>ecAme  chamber  musician 


of  tlio  pianoforte  at  Drc^sden,  ami  has  com-  to  the  Prince  Bishop  of  Eichstiidt  in  1781. 


He  composed  (wucertos,  variations,  and  soloe 
for  violonoellob  also  pnUisbed  a  Ttdoable 
method  for  hie  iostniment  (Bbgne^  1777). 
An  opera,  Perseus  and  Andromeda,  hy  a 
composer  of  this  nam^  was  given  in  Ger- 
many in  1780. — MenduL 

BAUB,  CHARLES  ALEXIS,  bora  at 
Tours  in  1789,  died  (f).  Piaaiat  and  harp. 


served  in  the  army  in  1761-79,  and  waa  ap- 1  ist,  first  instructed  by  bis  parents,  then  in 

point^>d  to  a  government  position  in  Silesia  Paris  pupil  of  Nadcnnnnn  ;  went  tolxnidon 
in  1780.    Works  :  Zomiro  und  Ajsor,  given  in  1S20  and  taught  the  hai-p.    Works  :  3 


at  Brcslau,  1775 ;  Andromeda,  monodrama, 
iU.  1776 ;  Das  Grab  des  MufU.  ib.,  177&— 
F6tis ;  If  endeL 
BAUMGARTEN.  KARL  FRIEDMCH, 

bom  in  Germany  in  IToi,  died  in  London 
in  1824.  Orj,mnist,  violinist,  and  dramatic 
composer,  pupil  of  tho  famous  organist  J. 
P.  KuDsen ;  went  earlj  to  London,  where 
be  was  organist  of  the  Lntberan  ebapel  in 
the  Savoy,  con<luotor  of  the  opera  at  Covent 
Garden  in  1780-94,  and  leader  of  the  Duke 


sonatoa  for  harp^  op.  1 ;  do.,  op.  2  ;  Collec- 
tion of  arias  for  da  i  Duets  for  harp  and 
pianoforte,  op.  S ;  da  for  harp  ami  flute ; 
Quartets  for  hmp.  pianoforte^  violin,  and 

bass.  —  Fi'tia  ;  Mendel. 

BAVAdNOLI,  ANT  JO,  Italian  com- 
poser, couicnipoi-aiy.  He  is  the  composer 
of  Boderioo  di  S|)agna,  opera  serio,  repre- 
sented at  the  Teatn>BeaIo,Ftanna,  Apcil  20, 

187a 

BAV.VRDS,  LES  (The  Gossips),  French 


of  Cumberland's  private  band.  Amonj;  his  oprra-bouffe  in  two  acts,  text  by  Nmlter, 
operas  and  pantomimes  the  best  known  are : ,  after  Cervantes,  music  by  Offenbach,  repre- 
Bobtn  Hood,  given  at  Oovent  Garden,  1786 ;  sented  at  the  Bouffes  Buisiena^  Fniab  Feb. 
Blue  Beaid,  ilx,  1792.— Grove.  ]  20,  18G3. 

BAXJMG.\RTNER,  AUGUST,  bom  in  I  BAVERINl,  FRANCESCO,  Italian  con- 
Munich,  Nov.  9,  1814.  died  there,  Sept.  29.  tmpnntist of  tlie  15th century.  His drninaor 
18n2.  Church  composer,  pupil  of  the  or-  mystery,  La  Conversioue  di  S»vn  Paolo,  was 
gouist  Kolcher  and  of  Hols  on  the  piauo- 1  represented  in  Borne  in  1440  (1480?),  by 
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ofd«r  of  Oarduuil  Biaria  This  work,  one 

of  the  first  religioaa  dramas  ever  put  upon 
the  staf^e,  is  now  lost.— F^tis  ;  Mendel. 

BAYADlaiES,  LES,  French  opera  in 
three  octa^  text  by  Jouy,  music  by  Catel, 
lint  xepreaanted  fti  the  Op^  Aug.  7, 1810. 
The  ^ijadtees  ace  daneiDg  girls  attached 
to  the  Hindoo  temples.  The  libretto  is 
founded  on  Goethe's  ballad,  "Der  Gott  und 
die  Bajadere,"  which  also  gives  the  title  to 
Auber's  Le  Dieu.  et  la  Bayadere.  Lee  Baya- 
dftrea^  which  aehie?ecl  a  great  eiioee«^  was 
reduced  io  two  acts,  Auj^.  31,  1821. 

BAYAilD  A  LA  FERTI^,  French  op6ra 
comique  in  three  acts,  text  by  Dt'saugicrs 
and  de  Gentil,  music  by  Flantade,  first  rep- 
roaontod  al  iheThtttre  Feydeau.  Paris,  Oct 
8)  1811.  The  aoene  ia  hod  at  the  CShateaai 
de  la  Ferto,  and  the  action  turus  on  the  love 
of  Bayard  for  Mrae  de  Raudan,  who  is  also 
loved  by  the  king.  The  opera  was  fiuaUy 
reduced  to  two  acta 

BAYABD  A  MfeqfcKTH  French  opAnh 
eomiqae  in  one  act,  text  by  Dapaty  and 
Chazet^  music  by  Boieldieu,  Catel,  Isouard, 
and  Cherubini,  first  represented  at  the  Ope- 
ra Comique,  Paris,  Feb.  12, 1814  Subject, 
Bayard  at  the  siege  of  M^^a.  The  Chev- 
alier ia  the  hero  alao  in  Bayard  daoaBrease, 
French  opera  in  two  actsi,  text  by  Piis^  mu- 
sic by  Stanislas  Chfimj>eiu,  given  at  thoThf- 
Atre  italien,  Paris,  Feb.  21,  1791. 

BAYEB,  ANTON,  bom  in  Bohemia  in 
im  ])iMBalieoMiipoteraiidfliitt8t,pupU 
in  Fhigne  of  Joa^  BOder,  Abbot  Vogler, 
and  Karl  Maria  von  Weber ;  in  1802-5 
he  conducted  the  orchestra  of  the  Czech 
and  German  popular  opera,  for  which  he 
also  composed  many  pieces.  To  escape 
nililaiy  aerviee^  he  travelled  as  a  pianist 
and  flatiat  thnmgh  Gennany,  TVanee,  and 
Italy,  but  ratnming  to  Prague  at  the  time 
of  the  Congress  at  Vienna,  he  became  first 
flutist  at  the  theatre  and  profes.sor  at  the 
Conservatorium.  In  1823  he  obtained  a 
position  as  admintstratw  on  flie  estate  of 
Beichenbaeh.  He  was  the  first  teacher  of 
Heoriette  Sonntag.  Among  his  oomio  op- 


erettas the  most  popular  were :  Der 

Tausendsasso,  Bohmisclie  Amazonen,  Fran 
Ahndl,  Der  indionische  Gauljler  in  Krah- 
winkel,  Naturalische  Zauberei,  etc.  His 
nximerous  instrumental  compositions,  con- 
sisting principally  of  daneea,  Tttiatiom,  ete., 
for  nolin,  flate,  pianoforte,  and  guitar,  were 
very  popular.— F^tia ;  Mmdeli  firhiHing; 
Supplement. 

BAY  OF  BISCAY,  THE,  song  by  John 
Davy^  written  in  the  early  part  of  this  cen- 
tury. It  is  one  of  the  most  popular  aonga 
of  its  kind  ever  composed. 

BAZIN,  FR.VNgOIS  (EMANUEL  JO- 
SEPH), bom  at  Mar- 
seilles, France,  Sept. 
4.  181G,  died  in  Boris, 
Sept.  S,  187a  Dibp 
matic  composer,  pupil 
at  the  Conservatoire, 
Paris,  of  Dourleu  and 
Lecouppey  in  harmo- 
ny, of  Benolat  on  tiie 
organ,  and  of  Hal6^ 
and  Berton  in  compo- 
sition. He  won  the  first  prize  in  1836,  1837, 
1839,  and  1840,  and  the  second  in  1837  and 
1839.  His  cantata,  Louise  de  Montfort,  bar- 
ing been  perfiyrmed  at  the  Academy  in  1840, 
ha  went  for  three  yeara  to  Bome,  where  he 
composed  a  solemn  mass,  performed  at  the 
Church  of  S.  Lnigi  de*  Francesi,  18i2  and 
1843,  the  oratorio,  La  Pentec6te,  and  tbo 
paolm,  Super  flnmhm  Babyl(nd%  whidi  wcte 
exeented  sevetal  times  in  1843  by  the  So* 
cietA  Filarmonica  of  Bome.  On  his  return 
to  Paris  ho  was  made  professor  at  the  Con- 
servatoire, and  in  1872  member  of  the  Acad- 
emy. Officer  L.  of  Honour,  1869.  Works — 
Opens:  LetrompettedelLlemnoeb  given 
at  the  Op£n  Oomique^  1846 ;  La  indliew 
d'etre  joU,  ib,  1847;  La  nuit  de  la  Saint 
Sylvestrc,  ib.,  1849;  Madelon,  ib.,  1852; 
Maitre  Patlielin,  ib.,  1856  ;  Les  descspores, 
ib.,  18o8 ;  Le  voyage  en  Chine,  ib.,  1867 ; 
Marianne  opfinHSontiqaa  in  (me  aei»  text 
by  Augn^n  CStallamel,  publiahed  in  the 
BCagBBn  das  Demoiaelles  (1861) ;  L*Oiira  et 
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|iS  Pacha,  text  bj  Scribe  and  Saintine,  Opi-- 
n  Comique,  1870.  Ue  also  published  a 
Cotm  dluurmoiii*  tliAnieiM  tt  pratique, 
for  tlitf  use  of  the  clmases  in  Um  OooMra* 
toire.— F^tis ;  da,  Sup^mant,  L  68. 

BAZZANI  SeeBazzino. 

BAZZINI,  ANTONIO,  bora  at  Breitcia, 
Lombordj,  March  10,  1818,  still  linng, 
188S.  Tioliaiii  and  eompoMr,  pupil  of 
FMatttno  Ctoniwiii.  At  the  a<,'o  of  Hcron- 
teen  lie  was  maestro  di  cappellu  of  the 
Clinrch  of  S.  Filippo,  Brescia,  had  written 
UHUiitcH  aud  vespers  for  that  church,  and 
brought  out  MX  oratorios  for  full  orchestra. 
Rigiuuiu  hconl  lum  piftj  the  ^<diii  in  1886, 
and  advised  bim  to  travel,  and  from  1840 
he  played  in  all  the  principal  cities  of  Italy, 
Fmiice,  Gertuany,  and  Belgium  as  a  virtu- 
oso and  composer.  In  1852  he  went  to 
Faiis,  ^-bete  Foogin  ww  in  llie  ovdMetin 
at  tlie  GjnuiMe  Tlientn  where  hie  ooneerto 
were  given,  end  he  reco-^nir.ed  iu  him  one 
of  the  moBt  finished  violinists  he  had  ever 
Ijeanl.  In  1804  he  returned  to  Brescia,  and 
in  1873  Wiis  made  professor  of  oouuterpuiut 
and  oomposition  at  the  Oonterfatotia^  liil- 
an.  Works  :  Torandot,  opera,  given  at  La 
Scala,  Milan,  io  1844,  which  was  not  sue- 
ceBsful.  His.  psalms,  anionir  whicli  in  the 
lUiiiurrection,  were  considered  his  best 
works,  and  next  to  these  his  ^mphouies 
and  oeatataa  He  wrote  overtures  to  Alfie> 
rt's  "  SaGl "  and  Shakespeare*a  **  JKui^  Ijoar. " 
His  compositions  for  violin  arc  numrrous :  Le 
Oirill'^n  d'Arnis,  air  flainand  vurie,  op.  3G  ; 
Truis  morceaux  lyriques :  Nocturne,  Scher- 
80k  Bereeuae,  op.  il;  Troia  moroeaux  wo- 
nalee:  Allegro,  Bomanee,  Finale,  cp.  44, 
are  the  beet — Fetis;  do.,  Suppldmeut,  i. 
58  ;  Tinrousse ;  Rtemaun,Xiex.;  Waatelewaki, 
Die  Violme,  312. 

BAZZINO,  FRANCESCO  MABU,  bom 
at  Lovero^  Yenetaa,  in  1588^  died  at  Berga- 
mo^  April  15,  1660.  Oelebrated  theorhiat, 
pupil  of  Giovanni  Gavaccio  at  Berpimo, 
where  he  became  orpanist  at  Sta.  ?^(aria 
Maffpiore  ;  having  entprp<l  the  sen'ic©  of  the 
Duke  of  MoUeua,  lie  weui  tiiuuce  to  Vienna, 


but  retorne*!  to  M^  kna,  and  in  163G  to 
liergamo.  Works;  hsL  representaziotie  di 
a  Or8oU^onllMrlo;  Soaala  and  otb«r  piaeen 
for  the  theorbo;  Oiamettaa.  Hia  alder 
brother,  Natale  (bom  at  Lovero,  died  in 
Venice,  1093),  was  an  orp^nnist ;  })e  com- 
posed uiassei^  motets,  psalms,  and  ariaa  o# 
merit. — F^tia ;  Mendt;!. 

BAZZONl,  OXOYAmn  LUIGl.  bom  in 
Mikn  in  181^  diedin  Fm,  September.  187L 
Dramatic  composer,  studied  in  his  native 
city,  settled  iu  Pans  after  1836,  and  l^ecame 
chef  de  chunt  at  the  Theatre  Italien  iu  1852. 
A  few  yeium  idter  1858  he  went  io  Italy,  but 
retnmed  to  Pkriay  where  he  died  in  want. 
Works:  I  ire  mariti,  farce,  Teatro  delln 
Canobbiima,  Milan,  183*)  ;  S.dvator  Rosa, 
opera,  ib.,  1837  ;  Le  quart  d'lieure  df>  Rabe- 
lais, operetta,  Paris,  FoUes  NuureUes,  about 
1858;  Xtrinnegato  Ibrentiuo,  opera,  Turin, 
Teatio  BegiOk  after  185a  Vooal  melodiei^ 
and  moroeaux  de  genre  for  pianoforte.— 
Fetis,  Supplumeitt,  i  59, 

BEALE,  WILLIAM,  bom  at  Land  rake, 
England,  Jan.  1,  1784,  died  iu  London, 
May  8,  1864  Toeal  composer,  principsllj 
of  glees  and  madrigals  ;  chorister  of  Weei> 
minster  Abbey  under  Dr.  Arnold  and  Rob- 
ert Cooke.  He  was  awanled  the  prize  cup 
given  by  the  Madrigal  Society  in  1813,  for 
his  "Awake,  aweet  ]fn8e,"and  a  prize  brom 
the  Adelphi  Glee  Glob  in  184a  In  189D 
he  published  a  collection  of  his  glees  and 
madrigals,  and  about  18T9  a  selection  from 
his  MSS.,  consisting  of  thirteen  gloos,  ^tdt 
was  published. — Groves 

BEATBIOE  EI  BtiHftDiOT,  Ftmuk 
opera  in  two  aeti^  taxi  and  araao  bj  He^ 
tor  Berlios,  represenie<l  at  the  theatre  ef 
Baden-Bu<lp!i,  Aup'.  9,  Subject  from 

Sbakespf  rn>  H  "  Much  Ado  about  Nfitlnnfj." 

BEAiiUCE  DI  TENDA,  Italian  opera, 
text  by  Feliee  Bonani,  nraaio  by  BdBni, 
first  rejMreeented  in  Venioe,  Havdi  16»  1838; 
at  the  Kin^^'s  Theatre,  London,  Ifanh  88, 
1836:  at  the  Th^*;\tre  dcs  Italiens.  Paris, 
Feb  H.  1841  ;  and  at  Pahuo's  Opem  House, 
New  York,  March  18,  1844.    Subject :  Fi- 


BEAU 


lippo  di  Yisconii,  Duke  of  Milan,  suspect- 
ing his  wife,  Beatrice  di  Tenda,  of  infidel- 
ity, sends  Ler  to  punishment  by  torture 
together  with  her  pretende<l  accomplice 
Orombella  Originally  sung  by  Pasta,  Cuii- 
ooi,  and  Oartagenora,  this  opera  was  oddly 
iMtivad  both  at  Venice  and  Florenoa.  Al- 
though it  contAius  many  interesting  num- 
bers, it  did  not  succeed  much  better  in 
Paiis^  where,  however,  it  was  reproduced 


IB  1854  with  XV«BnIiiii  in  the  title-iAle, 
aided  by  GhnuianL  Ubie  Frezzolini,  who 
retained  her  maiden  name  on  the  stage,  not- 
withstanding her  marringo  with  the  tenor 
Foggi,  made  her  dubut  as  Beatrice  in  1838 
in  Florenoe.  The  same  subject  had  been 
previoofllj  treated  in  Philipfnta,  Heraog 
Ton  MftH^^.  text  hj  Hinsch,  mu5;ic  by 
Mattheson  and  Bronner,  Hamburg,  1701, 
which  was  given  also  as  Beatrix  in  1702  ; 
and  later  in  Beatrice,  music  by  Josef  Wolf- 
lan,  Dreoden,  1887 ;  and  in  Beatrioe,  mnsie 
bj  Onimaodfe,  Italy,  1883. 

BEAU  DTJNOIS,  LE,  op£iette  in  one  act, 
text  bv  Chirot  ond  Duru,  music  by  Charles 
Leoocq,  represented  at  the  Theatre  des  Va- 
ri6t6s,  Paris,  April  13,  1870. 

rnkxaoYEUUL,  balthabab  de. 

Sea  ffnfiiMi  fuf. 

BEAUUEU,  ICABIE  D^SIR^  (MAR- 
TIN), ealled.  bom  in  P)ui%  Apnl  11, 1791, 


died  there  in  December,  1868.  Ohdreh 
compoaer,  pupil  of  Alliaume,  Ki-eutzer,  Be- 
uincori,  iind  Mchul.  He  won  the  2d  grand 
prix  at  the  Institut  de  France  in  1809,  and 
the  1st  in  1810 ;  bat  he  did  not  avail  him- 
self of  ite  priTilegea^  eontinning  hie  etndies 
under  Mehul,  and  settling  aoon  afterwards 
at  Niort ;  he  sent  a  Miserere  to  the  Institut 
in  1812,  a  Laudate  and  a  cantata,  Sapho, 
in  1813,  a  Domine  Salvum  in  1814  Ho 
WHS  the  foonder  of  quartet  meetings  at 
Nior^  and  in  1829  of  a  Philharmonic  Soci- 
ety, afterwards  known  as  the  Associatiou 
Musicale  de  I'Ouest  (1835),  one  of  tlie  most 
aaccesiiful  societies  of  the  kind  iu  France. 
In  1866  be  inatitnted  a  toesl  society  in 
Fans,  ealled  La  8oei«t6  de  Chant  Caaasiqae, 
and  at  his  death  endowed  both  of  these  80> 
cietiefl  with  the  fortune  amassed  at  his  con> 
certs,  and  by  his  works.  Ho  wrote  also 
several  works  on  musia  His  most  im- 
portant eoaapositions  are:  IBserere  for 
four  Toieea^  soli  sad  ehoms  (MIS) ;  SaphOb 
lyric  scene  for  solo  and  chorus,  Laudato  Do- 
minum  for  two  choruses  (1813) ;  Domine  sal- 
vum for  five  voices,  soli  and  choruses  (1817) ; 
Jeaune  d'Arc,  cantata  (1817) ;  Requiem  Moss 
for  four  Toioea^  soli  and  ehoms  (1819) ;  An- 
acr^n,  opera  (about  1819) ;  Sixi^me  Ode 
sacrue  de  J.  B  Rousseau,  for  soli  and  cho- 
rus (1828) ;  Qmnzicme  Ode  sacr^e  de  do., 
for  single  voice ;  Fantaisie  for  violin,  solo 
and  chorus ;  Psyche  et  rAmour,  scenes,  soli 
ond  ehoms  (1888);  l%te  baohigne,  soene, 
tenor  solo  and  dxims  (1885) ;  Hymne  pour 
la  premiere  communion  (1840)  ;  L'Ocean, 
morceau  d'ensemble  (1841) ;  L'Hymne  da 
matin,  oratorio  (1843)  ;  Messe  solennelle  for 
four  Toieesb  aoli  and  ehoms  (1845) ;  LlnoH 
mortalit^  de  Hm»t  oratorio^  LTlymne  de  la 
nuit,  do,  (1851)  ;  Jeanne  d'Arc,  grande 
sct'iie  lyrique  in  two  parts  (1853) ;  Mass  for 
three  voices  and  orpan  (1853) ;  Philadelphie, 
opera  (1855). — F^tis ;  do.,  Supplement,  L 
^ ;  ICandel;  Wiemann. 

BEADIfBSNIU  HBNBIETTE  AD^ 
LAlDE  VILLARD  DE,  bom  in  Phria,  Aug. 
81,  1768^  died  there  in  1813.  Dnmatio 
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mager  ntitl  eompOMr,  ihone  as  one  bf  the 

great  stars  of  the  Opvru  iu  17G0-74,  retired 
in  1781,  and  sonn  after  niairiL-il  tlio  actor 
Pliilij>{ie  of  lUe  C'omi'tlie  Itnliuuiie.  Works: 
Lcb  Sutumales  (uut  of  a  L>aUet),  Acodemie 
Royale  de  Musique,  17B4 ;  TlbnUe  ei  IMlie^ 
opera,  ib.,  1784 ;  Antevfoii ;  Lea  logiala* 
trices ;  Plaire,  c'est  commander,  comic  op- 
era, Th6utre  MonUn^icr,  1792.— Futu;  do., 
Supplement,  L  Gl ;  Meuikl. 

BEAUTf:  DIVINi;  ENCHANTERESSE. 
See  Hugueiiiol§. 

BEAUVARLET  CHARPENTIER,  JEAN 
JACQUES,  born  in  Ablx  ville  in  1730.  dwd 
iu  Piiris,  IkTay,  1794.  Organist  at  Lyons, 
nnd  bter  (1771)  of  the  Abbey  Church  of  St 
Viotor,  IVtri&  In  1773  be  Mieeeeded  D». 
quin  ok  8t  FanTa,  Faria^  and  waa  alao  ooe 
of  the  four  organists  at  Notre  name;.  The 
Revolution  iloiirivoil  him  of  these  positions, 
nnd  ho  ili(  d  of  a  broken  heart.  After  the 
ileuth  of  Anuaud  LouiH  Couperiu  he  was 
conaiderad  the  greeteatof  Fnaoehoigaiiiala. 
Works :  Piuses  d'orgue  (Poria) ;  Somtea  de 
clavecin,  op.  2  et  8  ;  Fugues  ponr  orgue, 
op.  6  ;  Trois  magnificats  pour  orgue,  op.  7  ; 
Joui-nal  dorgue,  in  twelve  numbers  with 
some  of  his  hyurns,  four  for  the  Circumci- 
mon,  the  EpiphnDj,  the  ForifleatioD,  and  the 
Annunciation,  and  foor  processional  cho- 
ruses— Futis ;  Larousse ;  SchiUing ;  Meiuh  1 

BEAUVARLET-CHARPENTIKU, 
JACQUES  MARIE,  bom  in  Lyons,  July  3, 
17Ge»  died  mFkrisuiNoTCinber»  1834.  Or- 
genial  and  oompoaer ;  son  and  pnpU  of  Jean 
Jfloqnes  Beauvarlet-Charjientii  r,  wliom  he 
succeeded  as  orj^'ntiist  at  llie  Church  of  St. 
Paul,  Paris,  wLeu  the  churches  were  ro- 
opcned  after  the  Revolution.  He  was  also 
organist  of  St  Oermain^ee-Pri^  towsfda 
the  ktter  perl  of  hia  life.  Works :  Yictoire 
de  1  *armee  dl[talie,  ou  Bataille  de  Monte- 
notto,  for  organ  or  hirpsicliord  (Paris,  1796) ; 
Airs  varies  ii  quatro  iiiainm  }>our  clavecin 
(1799) ;  La  bataille  d'Austerhtz  (1805)  ;  La 
bataille  dl^na  (1807) ;  Gervaia»  on  le  Jeune 
Af  eugle,  opera,  giren  in  Pari%  Tbtttre  dea 
Jennes  Artisteab  1803 ;  and  «  ooUectton  of 


tOBisno^  entitled,  Lc  troubadour,  with  ao- 

companimeiit  (Paris,  181(5).  He  also  pub- 
lished :  Melhode  tVorgue  suivi  do  I'offiee 
oomplet  de  dimaucLes  et  d  uu  Te  Deum. — 
Fctis ;  do.,  Supplement,  L  Gl ;  Mendel ; 
BehiUing^ 

BECHEBk  ALFRED  JULIUS,  bom  in 
Manchester,  England,  in  1803,  died  in 
Vienna,  Nov.  23,  1848.  He  wtis  of  (lemian 
parentage,  nud  his  life  was  spent  at  Elber- 
feld,  Cologne,  DOasaldorf,  Ibe  BMgae,  and 
Loudon  until  1841,  when  he  settled  in  Vi- 
enna, and  became  mosioal  critic  of  the 
Wiener  Mnsilc-Zeitung  nnd  (ho  Sonntagts- 
blatter.  In  IHAH  ho  became  a  violent  dcnio- 
crat,  and  was  tried  bj  court-martial  and 
shot  in  the  Stadtgiubui,  Tienns.  Wo^ : 
8  poems  for  one  voiee  sad  pianoforte,  op.  1 
(Leipsic) ;  8  lyrical  pieceeforphinofortfl^  op. 
2  (Cologne)  ;  3  sonatas  for  pi.anoforte,  op.  7 
(Hcf^el)  ;  monolopjue  for  pianoforte,  op.  9 
(Vienna) ;  o  songs  for  one  voice  with  piano- 
forte, op.  10 ;  ete.  His  songs  were  pvib- 
Uahed  in  four  eollectioos  in  Cologne  and 
Vienna. — Allgem.  d.  Biogr.,  i.  200  ;  Allgem. 
Zeitg..  Dec  3,  1848.  Beilage;  Fetia;  Men- 
del ;  Wurabach,  I  207. 

BECK,  FRAMZk  bom  at  Mannheim  in 
1780,  died  at  Boideaux,  Dee;  31.1609.  Vio- 
linist,  pupil  of  his  father,  who  was  privy 
councillor  to  the  Pritico  Palatine  ;  adopted 
by  and  af^reat  favourite  of  the  latter,  he  for- 
feited his  brilliant  prospects  in  consequence 
of  a  fital  dud,  wbioh  eauaed  hia  flight  to 
Fkria,  trhenee  he  was  eaUed  in  1777  to  Bmw 
deaiix  as  concert  director.  Works :  24  sym- 
plionies  (1770)  ;  Stabat  Mater,  performed 
at  the  Concert  Spirituel,  Paris,  1783  ;  Pan- 
dore,  a  mclodrutua,  ib.,  Theatre  de  Monsieur, 
1789 ;  Qloria ;  Credo  ;  Quartets  for  violin ; 
Sooatas  for  pM«rf<»ta.— V^tia. 

BECK,  JOHANN  HEINRICH.  boi-n.  of 
German  parentage,  in  Cleveland,  Ohio.  Sept. 
\'2.  isr>fi,  still  living.  1S8S.  Violinist,  began 
the  study  of  the  violin  when  quite  young. 
In  1879^2  he  studied  in  the  Leipaio  Com- 
aervalorinm  the  pianoforteb  violin,  and  ri- 
da,  and  theorjr  and  oompositioa  under  Oail 
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lleinecke,  Jadassohn,  Oscar  Paul,  F.  Her- 
lu.iun,  Alfred  Richter,  luid  otiiers  ;  and  on 
liift  retaru  in  the  latter  year  settled  in  Cleve- 
land M  A  tooeber  and  noltnkt  He  lias 
received  ooonderable  piaiae  m  a  Tudiniet^ 
and  Lis  compositions  have  been  favour- 
ably noticed  in  both  Germany  and  Aiuei- 
ica.  Originator  of  the  Schubert  Quartet  of 
Cleveland.  Works  :  Byron's  "LarOt"  over- 
ture in  E  minor ;  Sbakespeare^s  **  Borneo  and 
JaUet,"  overture ;  String  quartet  in  C  minor ; 
String  sextet  in  D  minor ;  Bayard  Taylor's 
Deukalion,  cantata.  Songs :  Bitto,  Der 
Schwere  Abend,  Meeresabend,  Bedouin  Love 
Song,  and  others.   These  are  all  in  MS. 

BBOKEU  JAMES  GOX,  bom,  of  Ameri- 
ean parentage,  in  Philadelphia,  Pennsylvania, 
Dec.  20,  1811,  still  living,  188a  Organist, 
began  the  study  of  music  at  the  age  of  six 
under  Jacob  Beelsecker,  a  Moravian  min- 
ister, and  aflerwarda  atadied  eonnterpoint 
and  mnneal  theory  under  Bllippo  Tnqetta. 
"When  thirteen  years  old  he  was  chosen  or- 
ganist of  St.  James's  Church,  Lancaster. 
Ill  1840  he  beciune  or{:;aiust  of  St  Paul's 
Church,  in  1843  of  the  Crown  Street  Church, 
in  1847  of  the  Clinton  Street  Chnieh.  all  in 
Fhikdelphia ;  in  1868  of  Chriat  Church, 
OennautowD,  where  he  remained  until 
187G,  when  he  returned  to  the  Clinton 
Street  Church,  Philadelphia,  of  which  he 
is  still  organist.  Works:  3  cantatas.  The 
Nativity,  Pilgrim's  Fkogreas»  and  Both; 
The  Bcetorataon,  oratorio,  in  MS.;  and 
many  nnnor  pieces.  He  has  also  writteu 
a  method  of  organ  instruction,  and  is  the 
compiler  of  The  Psalter,  a  collection  of 
ehmeh  nrasiei 

BECKER»  ALBEBT  (EBNST  ANTON), 
bom  ot  Quedlinburg,  June  13,  1834,  still 
living,  1888.  Pupil  of  the  organist  Her- 
mmiu  Bonicke,  then  of  Dchu  in  Beiliu 
(1853-56),  where  he  settled  as  a  music 
teacher,  and  in  1881  became  pnrfbasor  of 
eomposition  at  Soharwenka's  Ccmservato- 
rium.  For  his  symphony  he  received  the 
secoHfl  prize  from  the  Gcsellschaft  der  Mu- 
gtkfreuude  iu  Vienna,  186L    Works:  Lie- 


der,  op.  1  (Leipsic,  Siogel,  1857)  ;  Lieder 
iin  Volkston  f(lr  Haua  und  Herz  (Berlin, 
Simrock)  ;  Sym- 
phony in  G  minor 
(1868);  Lieder 
aus  Julius  Wolff's 
Rattenf linger  von 
Hamelu,  do.  aus 
Der  wilde  Jftger 
(1877);MasBinB 
minor  (Leipsic, 
Breitkopf  &  Hftr- 
tel,  1879) ;  Weine 
nichti,  a  dirge  for  the  soldiers  fallen  in 
battle,  186G  ;  Befonnationa  Kantate  (1883) ; 
diorais  and  iaered  folk-eonga. — ^libndel, 
Ergunz.,  27 ;  Biemann ;  WoohenUatt  (1884)^ 
179,  214. 

BECKER,  CONSTANTIN  JULITS,  bom 
at  Freiberg,  Saxony,  Feb.  3,  1811,  died  at 
OberlOsnitz,  ib.,  Feb.  98,  1869.  Dramatic 
composer,  popfl  of  Anadker  in  einginc^  then 
at  Leipeic  of  Karl  Ferdinand  Becker  (or- 
ganist and  distinguished  writer  on  music, 
1804-77)  in  counter]ioint  In  1837  ho  be- 
came editor  of  iho  Neue  Zeitfichrift  filr 
Motik  and  wrote  many  articles  for  it  until 
1846 ;  about  1843  he  settled  at  Dresden, 
and  taught  singing  and  composition  until 
1846,  when  he  retired  suddenly  to  Obor- 
losnitz.  Works:  Symphony  for  grand  or- 
chestra, performed  at  Leipsic,  1843 ;  Das 
Zigeunerleben,  rhapsody,  ilx,  - 1846 ;  Die 
Erstarmuug  Ton  Belgrad,  opem,  ib.,  1848  ; 
Liedor,  op.  2,  5,  6,  8,  14,  17  (Leipsic  nnd 
Dresden) ;  3  duets  for  female  voices,  op.  3G  ; 
Lieder  for  three  voices  and  pianoforte,  op. 
21,  23 ;  Serenade  for  violin  and  violonoello, 
opii  84.  He  haa  also  written  n  singing 
method  for  male  voices  (Lsipsio^  1846),  and 
two  treatises  on  harmonj. — Allgem.  mua 
Zeitg.,  1.  411 ;  Fotis. 

BECKEli,  JOHANN,  born  in  Mannheim, 
Germany,  May  11,  1886,  died  there,  Oct 
10^  1884.  Vioiinia^  pupfl  in  Mannheim  of 
Kettenus  and  in  Puis  of  Alard.  He  ap- 
peared iti  public  when  only  eleven  years 
old,  succeeded  ILettenus  aa  leader  of  the 
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Mannheim  orchestra,  played  with  Buccess  in 
Paris  and  London  in  18o9-60,  and,  after 
iravelling  through  most  of  Europe,  settled 
in  1866  at  VkunoM,  where,  with  MfMi  and 
Chioatri,  and  the  Gerauia  tiolonoellist  Hil- 
pert,  he  established  the  celebrated  Floren- 
tiner  Quortett,  which  had  a  well-deserved 
reputation  for  the  performance  of  string 
mnsia    He  oomposed  luusic  for  the  violin. 

fc,  BEEHHOLD,  bom  at  Adorf, 
Saxony,  in  1842,  stiU 
liviu^r,  1888.  Violin- 
ist, lived  for  some 
years  in  Southern 
France,  giving  oon- 
oert%  bnik  obliged  to 
give  vp  faia  inatru- 
ment  on  account  of 
an  injury  to  his  IkukI, 
he  settled  in  Dres- 
den aa  a  oompoaer. 
Wwka:  Der  Vdoa  von  Homboig;  qrm- 
pbonie  poem;  Concerto  for  violin;  Wald- 
morpfen,  for  male  chorus ;  Songs. 

BECKMANN,  JOHANN  FRIEDRICH 
GOITLIEB,  bom  iu  1737,  died  at  Celle, 
April  25,  1792.  Instrumental  and  vooal 
composer  and  one  of  the  beet  pianists  of 
the  18th  century.  He  was  organist  of  the 
new  church  at  Cellc.  nnd  excelled  in  impro- 
visation, in  which  ho  often  made  use  of 
doable  eonnterpoint  Works:  Lukas  und 
Hannehen,  opera»  given  at  Hambnzg^  1782 ; 
8  sonatas  for  harpsichord  (1769);  8  do. 
(Haraburp,  1770) ;  3  cnnt^rrtos  for  harpsi- 
chord (Berlin,  1779) ;  Solo  for  harpsichord 
(Hamburpr.  1797).— Fttis  ;  Schilling. 

BECQUI^  JBAN  ICABIB  (T)^  born  at 
Toulouee  aboot  1800,  died  in  Ma,  Nov. 
10.  1825.  Flutist,  pupil  of  Tulou  and  of 
Guillod  at  the  Conservatoire,  Paris,  where 
he  won  the  first  prize  in  IH'22.  Having  for 
some  years  played  in  the  orchestra  of  a 
small  theatre,  he  became  first  flntiat  at  the 
Op6ra  Comique  in  1821.  Worita :  Grande 
fantaisie  and  variations  for  flute,  with  or- 
chestra ;  Les  regrets,  do.,  for  flute  and 
pianoforte;  Bonde  d'Emma  Tari6e;  Air 


nouveau ;  Fantaime  on  diffnent  themea^ 

etc.-  Fetia 

B£C(^Ul£,  JEAN  MARIE,  called  Beo- 
quie  de  Fayreville^  bom  at  Toolooae  in 
1797,  died  in  Ftois^Janaaiy,  1876.  Violin. 

ist,  brother  of  preceding,  pupil  of  Rodolf 
and  Aufnist  Kreutzer  at  the  Conservatoire, 
Paris,  where  lie  won  the  second  piize  in 
1823.  ami  the  lirst  lu  182G.  He  played 
BooeeeBvelj  in  eeveial  theatre  oreheetnib 
and  vaa  tiien  for  many  yeara  vi(diniat  at 
the  Th6atre  Italien.  Worka :  Fantaisie  for 
violin  and  pianoforte  ;  Air  vari6,  with  vio- 
lin, viola,  and  bass;  do.,  with  quartet;  Sev- 
eral other  pieces  for  violin. — F6tia. 

BB6VAB0VSKT,  ANTON  FELIX,  bom 
at  Jungbunzluu,  BohemiI^  Ajml  9,  1754, 
'  died  in  Berlin,  May  15,  1823.  Orfranist  of 
the  Church  of  St.  James,  Pra;:iie,  about 
1777,  of  the  principal  church  at  Brunswick 
in  1779.  resigned  in  1796,  lived  at  Bam- 
berg  until  1800,  when  be  removed  to  Bei^ 
lin.  Works:  Concerto  for  pianoforte,  op.  1 ; 
do.,  op.  2  (Offenbach,  1794) ;  Three  sonataa 
for  pianoforte,  op.  3  (Berlin,  1797) ;  Con- 
certo for  do.,  op.  6  (Brunswick) ;  Kahe  des 
Gellebten,  aong  with  pianoforte ;  Geriinge 
beym  Klavier,  2  ecdleetions  (1801) ;  Songe 
with  pianoforte,  Ist  collection  (OflTenbach, 
1799) ;  do.,  2d  collection  (ib.) ;  Die  WOrde 
der  Frauen,  song  with  pianoforte  (18UU). — 
Fetia ;  Ifendel ;  Schilling. 

BtiDABD,  JEAN  BAPHSTE;  bom  at 
Rennes,  Brittany,  about  1765,  died  in  Auria 
about  1815.  Violinist;  was  first  violin  and 
maitre  de  musique  at  the  theatre  of  his 
native  town,  and  settled  iu  Paris  in  1796. 
Worka:  Two  s^-mphoniae  lor  grand  orbhee- 
Im;  Dnetfor  haip  and  horn ; Several  aoitea 
for  wind  instruments ;  Dueta  for  violina,  op. 
2,  3,  4,  28,  53,  and  58  ;  Suites  of  dueta  for 
one  violin  (double  string) ;  Square  dances 
and  waltzes  for  orchestra ;  Airs  varies,  and 
pot-pounia  for  noUn ;  lUthode  fcnr  TioHn 
(Paris,  I860).— F6tia 

BEECKE,  IGNAZ  VON,  lived  in  the 
latter  half  of  the  18th  century,  died  at  Wal- 
lerstein,  January,  1803.    One  of  the  beat 
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harpdehoTil  plajera  of  hia  timA.   He  was  I  fifth  tii1t&    In  1777-83  be  was  ebt. 

captaiti  of  dragoons  in  Hobonzollern,  was  a  masicma  to  the  Due  d'Orir;i:     and  aftci 
friend  of  Oluck  n\u\  of  Jominelli,  his  master  conoort  tour  tlirougb  li  ■lluinl,  Eii{^laiul, 
in  composition,  and  of  W.  A.  Mozart,  \vith|aii'l  ( rt  rniiiii y,  held  a  sumlar  po.sitiou  at 
whom  he  played  a  concerto  for  four  hands  the  court  of  6u  Petersburg  in  17^>i^-i)0,  antl 


at  the  Eiuperai^s  eoroiiatioii  at  FraaHoft 
Among  bia  worlcs  are :  Bobwd,  French  op- 
era; Cluudine  de  Villa  Biancft,  opera,  i^'iven 
in  Vienna,  17S4  ;  Die  Weitdeso.  do.,  ib., 
about  1783;  Die  Jubfilliuehzeit.  List 


finally  in  Berlin,  from  1792.  Worka:  8 
concertos  for  clarinet ;  6  duets  for  do.;  Solo 
variations  for  do. — Fdtia;  Mendel;  Schil- 


ling ;  Wurzbacli. 


«'•:*- 


13EEK,  JLX.es,  born  about  1835,  still 
geu  List,  Nina,  Die  zei-storte  Ilirtenfeier, .  living,  1888,  iu  Paris.  Amateur  dramatic 
operaa  ;  Overture  and  ehoroaes  to  the  j  composer,  nephew  of  Meyerbeer.   Works : 

Hermannsschlacht ;  KLigen  fiber  den  Tod  En  dtat  de  sie^e,  comic  Opt  ra,  jm  rfortned 
der  grossen  S.ingerin  Nanette,  von  Gluck  in  Pari*?,  185*J  ;  Les  roses  dc  M.  de  Males- 
(Auu'sbnrp,  1777) ;  D<  r  brave  Miinn  (Main/.,  herbes,  do.,  ib  ,  ISOl  ;  Ixi  lille  d'ftgypte, 
1784);  Eiiedens  Kautate  for  grand  orches-  ib.,  Theatre  Lyrique,  1802;  Elisubetta  d' 


tra  (Hamburg,  1797).  His  tnatmmental 
mnuo  conswts  of  six  sonatas  for  harpsi- 


TJngberia,  La  Scab,  Milan,  Feb.  15,  1871 ; 
Le  Flaria ;  Tbe  187th  psalm,  lor  soli,  chorus, 


chord,  four  trios  for  do.  (Paria,  1767);  Si.x  and  orchestra,  Paris,  18(18;  Songs. — Fetia, 

eyniphonies  for  eight  parts,  six  sytnpbouies  Snjiplement,  i.  O'A. 

for  ?^iK  parts;  Tliree  quartets  for  tlnte,  vio-  liEER,  At\X  J<  ).SEF,  born  in  Virnna, 
lin,  viohi,  and  basa ;  Three  do.,  2d  buok,18ol,  atiil  living,  1868.  Dramatic  com- 
(Spires,  1791).  An  oratorio.  Die  Auferste-  poser,  first  instructed  bj  his  father,  then 
hung  Jesu  (1794);  besides  a  great  desl  of  pupil  of  DesaoiE  Wwlcs:  Otto  der  Schutz, 

Tocal  nuisic  with  pianof  r!(>  accotnpaniment.  o]>era  (MS);  Der  Pf«'ifprkonig,  do.;  Das 
— Fetis  ;  Gorbcr,  N.      x.;  Schilling.  Stelldiclx  in  fiuf  dor  PfahlbrQcke,  op»^-retta 

BEEHG.:L\J{D,  .lULJlS,  Iwrn  at  Copon-  (prize) ;  Der  wildo  Jager,  for  soli,  choms, 
hiigen,  Dec.  19,  1843,  still  living.  1888.  j  and  orchestra ;  Suite  for  pianoforte,  op.  U  ; 
Composer,  pupil  of  the  Consenratorinm,  SchendorlBana,  Spielmanuaweisen,  Abends 
Leipsic,  and  in  Cop' nhagen  of  several  mns-  feicr,  Heidebilder,  Was  sicii  tier  Wald  er- 
ters,  last  of  Gade  ;  visited  Germany  and  zidilt,  lyric  cycles  for  pianoforte ;  SougS. 

— Ilirniniin. 

DEETUOVEN.  LUDWIG  VAN,  bom  in 
Bonn,  D4>c.  16, 


Italy,  and  live<l  for  s^me  time  in  Paris  bo- 
fore  returning  to  his  native  city.  Works . 
Concert  overture  for  orofaestrn;  Sailor's 
life.  On  tbe  Field  of  Battle.  Cydnses  for 
baritone  aolo,  with  pianoforte ;  Four-part 
song<i,  songs,  and  pittnof<nie  music. — Men- 
del. Er'^'.inz  .  21). 

BEEli,  JACOB.    See  M,'.yerbeer. 

BEBB,  JOSEF»  bom  at  Grfinwald,  Bo- 
hernia,  AjptSL  18, 1744,  died  at  Fbtsdam  in 
1811.  At  first  a  trumpeter  in  the  Austrian 
.inny.  he  entorcd  the  French  service  siljui  tlv 
lifter,  and,  going  to  Puri.s  in  1771,  was  en- 


probttbly  1770, 

di«d  in  Vicuna, 
JLireh  20,  1S27. 
The  family  came 
originailv  from 
a  vilbge  near 
Louvain.whence, 
in  1050,  they  re- 
tnovt'il  to  Ant- 
werp. The  name, 


rolled  in  the  Qarde  du  Corps,  where  be  tirst '  r>ngiDally  as  we 
took  up  the  darinet,  and  became  the  most  now  know  it,  underwent  various  ohangeB  of 


eminent  virtuoso  ever  heard  on  that  instm- 
ment,  which  he  perfected  by  adding  the 


si>ellin<^  (Biethoffen,  Biethoft  u,  Biethoveu, 
Bethoven,  Betthoven,  Bethof),  until  at  last 
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it  returned  to  its  orip;inal  form.  Lii(1i«-iV'< '  nude  the  acquaintanoe  of  fon  Bramiing;  to 
fntber,  JenD,  and  prandfntlior  liUdwip  whose  children  lie  ^xe  lessons,  and  in 
•  l  it  iiii.-i'  iius  in  Jiiu  cmrt  huml  oi  the  whose  family  Iiis  taste  for  literature  wos 
Elector  of  C'olo{;uc  ul  Ji<  iin  ;  hic  ntotlier,  i  tirat  cultivated.  Ia  1788  he  entered  the  or- 
Moria  Ma^^dalena  Kcvcrich.  mtjm  daughter  chMin  of  the  iwv  National  Theatre  as  aeo- 
of  the  head-oook  at  Ehrenbreitaiein.  Bhe  j  ood  tkl^  dMomBtMiees  at  this  tiiM 
was  the  widow  of  i  ru  L<  vto  r  r  LriTtn.  were  of  the  saddMt ;  his  mother  and  his 
when  she  niniriwl     ,ui  1"  <  u.i  v»  n.  N  iv.  I'l.  nvAy  remaininpf  sister  ha^l  died  (one  sister, 


17C7.  Ludwig  was*  ti.^i  htcoud  of  sevta 
children,  but  as  the  first,  Ludwig  Maria, 
horn  4it«4i  1709^  )|^  oujj  ^  days,  he 
V  .  ■  .'iv  the  eldest  of  the  funily.  He 
'  II  I  •  >:ttd7  music  at  the  a^e  of  four 
.  her,  a  harsh  teacher,  who  seems 
well  to  have  iijipiefiated  his  sons  talent 
The  boj  was  taught  the  ordinary  branches 
•fid  a  little  Lstm  at  a  poUic  aehool,  wfaidi, 
however,  he  left  when  he  was  thirteen. 
When  he  was  nine  years  old  his  father  gave 
up  liis  musical  education  to  PfeifTer,  n.  tenor 
singer  at  the  Bonn  opera.  He  stuilied  the 
organ  under  Van  den  Eeden,  organist  of 
the  oonrt  diapel,  and,  after  he  had  left 
school,  Latin,  French,  and  Italian  under 
one  Zanibona.  In  1781  he  began  to  study 
under  Neefo,  who  succeeded  Van  den  Eeden 
us  court  orpanist,  A  year  or  two  later  he 
was  up  to  playing  motft  of  the  W(^Umn2M'r- 
vU  XIavicr,  az^  to  taUng  Neefe'a  plaee  at 

the  organ  when 


burn,  1779,  lived  only  four  days),  and  his 
father  hod  become  a  confirmed  drunkard; 
he  wta,  monanr,  very  pooR  In  1190  and 


n't  Btl1^pl< 


necessary.  In 
17b3  he  was  ap- 
pointed cembal- 
ist in  the  ols 
cbestra  without 

salary,  part  of  1792  Haydn  passed  through  Bonn  on  his 
the  (hities  of  wny  to  and  from  London  ;  on  the  second 
the  ix)Biti(>u  be- ,  occasion  ho  warmly  praised  a  cantata  by 
ing  to  condoetlBeethoTen,  which  was  given  before  him. 
the  opera  or-|  Up  to  this  time  the  Elector  had  taken  ao 
eheatra.  In  es|>ecial  notice  of  Beethoven,  but  now  he 
1784  he  wns  appointed  second  orprnnist,  ]  determined  that  he  should  be  sent  to  Vienna 
with  a  srilary  of  150  florins  (about  $r):?.:?fM  to  study.  Accordinj^ly  he  went,  at  the  apfe 
During  thiu  year  he  studied  the  violiu  uudt  1-  of  twenty-two,  and  the  second  period  of  his 
Fi'ana  Bies.  In  he  made  his  first  trip  life  began.  His  oompositio&B  had  hitherto 
to  Vienna,  wherene  stopped  probaUj  not  |  been  singularly  few  and  unimportant,  oom- 
longer  than  three  mouths,  taking  a  few  les-  pared  with  the  early  works  of  other  great 
a(ma  of  Monurt.   On  his  jretum  to  Bonn  he ;  •  Muposen  j  Dtit  man  hs  leadied  Vienna 
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Haydn  considered  him  quite  up  to  tho 
greatest  xmdertakings,  and  very  soon  voluu- 
tarilj  transferred  Lis  own  moutle,  aa  it  were, 
to  the  youni^  man**  shonlders.  Mbcwt  had 
died  fhe  year  before.  In  November,  1792, 
BeethoTen  was  well  settled  in  the  Alsenror- 
etadt,  Vifinim,  and  immediately  began  study- 
ing under  Haydn  ;  the  lessons  were  in  strict 
counteipoint  (strict  aooording  to  the  then 
^Dating  viewa  in  Gmnany,  but  probably 
pretty  lax  by  tlie  Palestrina  standard),  the 
text  book  being  Fiix'h  Gradua  ad  Pumas- 
sum.  But  Haydn  was  too  busy  to  give  bim 
the  attention  he  desired,  and  Beethoven, 

his  progreaa, 

soon  todc  extra 

lessons  secretly 
from  S  ell  c  n k. 
"When  Haydn 
•went  again  to 

England,  in  17H 
Beethoven  con- 
tinued his  studies 
in  counterpoint 
under  Albrechtsberger,  and  took  violin  lea- 
Bona  bom  Sebuppauzigh.  He  alao  ben^tecl 
Vy  the  adTiee  of  Salieri  in  Italian  vocal  com- 
position, and  of  Aloys  Forstor  in  quartet 
writing.  In  this  year  his  allowance  from 
the  Elector  was  stopped,  and  henceforth  he 
was  dependent  wholly  upon  his  own  ro- 
Bomoeai  He  had  exodlent  infarodnotiona  to 
influential  people,  and  the  time  of  his  ar- 
rival was  fortunate.  Mozart's  death  had  loft 
the  fickl  fomparativcly  freo.  It  was  .as  a 
pianist  that  he  Erst  became  known  at  the 
moncal  partiea  of  Frins  liebnowal^  and 
Barom  van  Swieten ;  hat  hia  compositiona 
soon  began- to  win  him  renown^ if  at  first  in 
a  rather  restricted  circle 


before  the  year  was  out  he  went  back  to 
Prague,  and  even  to  Berlin,  where  he  playe<l 
at  court  and  at  the  Singakademie.  He  very 
aoon  returned  to  Vienna.  In  1798  he  again 
visited  Prague,  playing  at  two  concerts  there. 
During  this  year  he  met,  and  had  a  friendly 
rivahy  with,  WOlffl  in  Vienna.  Up  to  tho 
end  of  the  century  his  Vienna  compo.sitions, 
excepting  the  first  concerto,  hod  all  been  in 
the  mty  of  chamber  mxuku ;  hut  in  1800  hia 
C  major  symphony  appeared,  although  it 
had  been  written  for  two  or  tliree  3'ear8.  It 
was  brought  out,  on  April  2d,  at  a  benefit 


C*ric«tur«  of  B*«thov«n. 


concert  given  him  at  tho  Burg  Tlioator.  In 
1801  Czerny  first  began  to  take  lessons  of 
him.  In  this  year  his  deafness,  premoni- 
tory syroptoma  of  which  had  ahown  them- 
selves as  eaxly  as  1798,  began  to  troublo 
him  seriously.  His  productiveness  went  on 
On  ^farch  29,  ^'inn-casing  steadily  until  his  death  ;  he  was 


1795,  he  made  his  fii"st  appearance  before 
the  general  public  with  his  concerto  in  C  at 
the  annoal  concert  in  the  Burg  Theater  for 


in  tlie  habit  of  working  on  sevt  ial  eomix>si- 
tions  at  a  time,  and,  although  he  composed 
very  slowly,  writing  and  rewriting  passages 


the  widows'^  fund  of  the  Artlsta'  Society.  I  over  and  over  again  until  he  was  satisfied 
In  1796  he  and  Hnydn  npj>oared  together ,  with  them,  he  was  certainly  one  of  the  most 

at  a  second  concert.  He  h  i.l  already  paid  jirolific  of  composers.  As  he  brought  out 
abort  visits  to  Prague  ouU  Muieui'oerg,  and  [  ouo  woiL  after  another,  his  success  with  the 
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Vieniui  public,  and  efipedally  with  the  circle  |  lums  he  received  from  publishers  seem 
of  diitipguiibed  unaiean  among  whom  he  Btnall  to-<1ny,  be  was  really  fairly  well  off  in 

a  materiiU  way  during  his  life  in  Yieuua. 
He  never  held  any  official  position,  but  ro- 
ceivttd  yearly  allowanoM  from  m<we  than 
one  noble  patron  ;  and  when  theao  noble- 
men dieil  ho  had  already  invested  money  in 
the  IVuik  of  Austria.  The  privations  he 
submitted  to  in  his  later  years  were  for  the 
most  port  Toltmtary,  and  oocaaioned  by  hia 
laying  up  money  to  provide  for  his  nephew 
Carl,  tlio  uliole  charge  of  whose  mainte- 
nance and  education  he  took  upon  himself 
at  the  death  of  hia  brother  Caspar  Karl  in 
1826.  The  recklessness  auil  ingratitude  of 
this  young  ue'erdo-weel,  together  with  hie 
own  inereaaing  deafbem,  whieh  at  bet  bo- 
came  total,  and  p:enenU  ill-heiUtii,  the  result 
of  a  disease  which  even  his  iron  constitu- 
tion could  not  wiflistaud,  were  the  j^'reat 
crosses  of  the  later  paxt  of  his  life.  Tiie 


found  Li3  most  influential  patrons,  was  al- 
most constant,  no  matter  what  atriotoree 

eritios  and  contemporary  composers  might 
mshe  on  his  music.  In  spite  of  his  brusque 
mnnners  and  his  utter  disregard  for  the 
conventionalities,  even  for  the  common  de- 
cencies, of  social  intercourse,  he  never  lacked 
a  cirde  of  wonihipping  sdmirers  who  were 
willing  to  put  np  with  all  his  whima  He 
passed  his  summers  in  the  country,  for 
which  he  Imd  an  ardent  love,  and  was  very 
restless,  changing  his  winter  lodgings  al- 
most evezy  year,  sometimee  more  Hum  once 
in  a  seasoa  The  nearest  i^tproach  to  his 
losing  liis  hold  upon  the  publio  wss  about 

1823,  when  the  RosHini  fcvor  was  at  its 
height.  The  p<ipularity  of  llos.sini'a  operas 
pi-ol):ibly  had  more  to  do  with  this  than  the 
novelty  of  his  own,  so  called,  third  manner ; 
for  when  his  ninth  symphony  was  given,  in 

1824,  it  was  received  with  unbounded  en 


of  bis  death  was  an  attack 

(rfdropsylwonght  onhjaecld  in  tbestom- 
nrh  caught  while  teavslling  in  tim  damp 
thusissm  by  the  audianoe.  Although  the  1  December  weather  in  an  open  diaise. 
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fvnml  mm  aitended,  sajs  BManing, 
hy  S0,000  peoplOp  indnding  tdimy  dktin* 

guislieJ  musicians,  and  a  great  orowd  fol- 
lowed tlu-  {iPfirae  to  tho  W-iTiriogor  Como- 
terv,  wltere  tLy  ho<\y  vtils  interred  uuder  the 
souili  wiilL  lu  Ibtid,  the  gruvo  luiving  {alien 
into  Deglee^  fbe  rMuuiifl  both  of  Beethoven 
and  (tf  Sehnbttt^  who  lay  near  him,  were  ex- 
liumed  and  reburied  by  the  G^sellscbuf t  der 
Musik-Freunde,  and  Beethoven's  place  of 
sepulture  was  murked  by  the  monument  il> 
lustrated  above.  In  1888  the  xemainB  were 
agaio  taken  np  and  removed,  irithimpoong 
eemnonies,  to  the  Ct  ritrd  Cemetery.  Beet- 
hoven was  below  rr.iiMle  height — not  more 
than  five  feet  and  live  inches — but  broad 
across  the  shoulders  and  strongly  built 
The  fall-lengUi  iketeh  by  Lyser,  on  page 
143,  though  probaUj  intended  for  a  carip 
oattxxe,  ia  aaid  bj  Bk«uning  to  give  a  good 
idea  of  his  general  appearance.  Worlds 
— Dramatic  :  Fidelio,  opera,  given  in  Vienna, 
Theater  an  der  Wien,  Nov.  20.  1805.  lu- 
atnuneotal.  X  For  orghpstra :  9  b^  mpho- 
]iie%  in  C,  op.  21,  in  D,  op.  36.  in  E-flat  {Sin- 
Jonia  Eroica),  op.  55,  in  B-flat,  op.  60,  in  C 
minor,  op.  67,  in  F{Sinfonia  Pastorale),  op. 
68,  in  A,  op.  92,  in  F,  op,  93,  in  D  m  m  or 
{Choral  Symphony),  op.  125;  Die  Oe- 
mikopfe  dea  Prometheus,  b^Uct^  op.  43 ; 
Music  to  Goethe's  Eii)nn<iT  op.  84;  Wel- 
lington's 8ieg  otler  die  Schlacht  bci  Vit- 
toria,  op.  91 ;  lOo^g^urea,  to  Prometheus, 
in  C,  op.  43,  to  Corioimt  in  C  minor,  op. 
62.  to  Leonore  (Na  1,  chankteiiatiaehe  Oo- 
vertnie),  in  Q  opi  1^  doi  (No.  ft)  in  Q  opw 
72a,  do.  (Na  8),  in  0.  op.  72a,  to  FldOio, 
ill  E,  op  llh,  to  Ffpnont,  in  F  minor,  op. 
Hi,  to  Jiiniit'ii  von  Athen,  in  G,  op.  113,  zur 
^'uinetiiiftier,  lu  C,  op.  115,  to  KOnig  Ste- 
phen, in  E-ilat,  op.  117,  Die  Weihe  dea 
Hauaea,  in  C,  op.  124 ;  AUagratto  (Gntnla- 
ttons-Menuet),  in  E  flat ;  jyiumphmarmch  zu 
Tarpeja,  in  C  ;  12  inenuets  ;  12  German 
dances ;  12  square  dances  ;  2  marclies,  for 
military  band,  in  D  and  in  F.  For  vio^u 
.nqd  o«diiatni :  BoaHuna  in  G,  op.  40 ;  do. 
'in  iT^rtM  i  Ooncerto  in  D,  op  0L  p. 


Forstrings:  8qaintet8,for3vioIina,2vio1a8, 
and  violonoello^  in  E*dat  (after  octet,  op. 
103),  op.  ^  in  C,  op.  29,  in  0  minor  (after 
trio,  op.  1),  op.  104  ;  Fugue  in  D,  for  do  , 
op.  137 ;  Movemeut  in  C  from  an  unfinished 
quintet,  for  do. ;  17  quartets,  for  2  violins, 
vio]a«  and  violoneello,  iu  F,  G,  B,  O  minor, 
A,  B-flat,  op.  18,  Nos.  1-C  {Lohhm-ilz  Quar- 
tets), in  F,  E  minor,  C,  op.  59,  Nos.  1-3 
{RoiioiimowHki/  Quartets),  in  E-flat,  op.  74  in  F 
minor,  op.  95,  iu  B-flat,  op.  127,  in  I^flat,  op. 
180,  in  C-bharp  minor,  op.  131,  in  A  minor, 
op  132,  in  F,  opw  135^  in  F  (after  aonata, 
op.  14,  No.  1) ;  Grand  fugne  in  B-flat,  for 
do.;  4  trios,  for  violin,  viola,  and  violoncello, 
iu  E-flat,  op.  3,  in  G,  D,  C  minor,  op.  9,  No.-i. 
1-3 ;  Serenade  in  D,  for  do.  ILL  For  wind 
inatmmenla:  Oetet»  for  2  ohoea,  2  eborineti^ 
2  horna,  and  2^baa8oona^  in  E-£iat»  op.  108 ; 
Ilondino,  for  do.,  in  E-flat;  Segifit,  for  2 
clarinets,  2  horns,  and  2  bassoons,  in  F-flat, 
op.  71 ;  Tjoo  for  2  oboes  and  English  horn, 
op.  87 ;  3  dufift,  for  clarinet  and  bassoon ;  2 
equali  for  4  trombonei.  IV.  For  atring  and 
wind  inatnunenta :  Septet^  for  violin,  vkk, 
clarinet,  bassoon,  violoncello,  and  donUa 
bass,  in  E-flat,  op.  20  ;  Sextet,  for  2  violins, 
viola,  violoncello,  and  2  horns,  in  E-flat,  op* 
81b ;  Serenade  for  ilute,  viuliu  and  viola,  op. 
25.  Y.  For  piancrforte  with  accompaniment 
— 1,  with  ordieatra  :  7  concertofl^  in  C,  op. 
15,  in  B-flat,  op.  19,  in  0  minor,  op.  37,  in 
G,  op.  58,  in  E-flat,  op.  73,  in  D  (aftor  the 
violin  concerto),  op.  61,  in  C  (for  pianoforte 
violin,  and  violoncello),  op.  56 ;  Phantaaia 
with  choroa^  in  G  minor,  op.  00 ;  Bondo  in 
B-flat ; — 2,  with  afajngs :  3  quartets,  in  E- 
flat,  D,  and  C  ;  Quartet  (after  quintet)  in  E- 
flat,  op.  1 G  ;  11  trios,  in  E-flat,  G,  C  minor, 
op.  1,  Nos.  1-3,  in  D,  E-flat,  op.  70,  Noe.  1 
and  2,  in  B-ilat,  op.  97,  hi  B-flat,  in  B>flat 
(in  one  movement),  in  D  (afler  2d  qrmpho- 
ny),  in  B-flat  (with  darinet  or  violhi,  and 
violoncello),  op.  11,  in  Fr-flat  (after  septet, 
op.  20),  op.  38  ;  14  variations  in  E-flat,  op. 
44  ;  Variations  (Ich  bin  der  Schneider  Kur 
kadu)  in  G,  op.  121a;  10  aonataa^  for  piano- 
forte and  violin,  in  D,  A,  Ma^op.  12,  Noa 
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1-3,  in  A  minor,  op.  23,  in  F,  op,  24,  in  A, '  in  F,  Q  minor,  op.  R,  Nor.  1  and  2,  in 
C  minor,  G,  op.  30,  Noa  1-3,  in  A,  op.  47,  i  A,  op.  69,   in  C,   D,  op.   102,   Nos.  1 


(^rci//r<?r  Sonata)  in  G,  op.  96  ;  Rondo,  for '  and  2;  Variations  {Ein  Mudclien  oder 
do.,  in  G;  Variations  {Se  vuol  ballare),  |  Weibch^n),  for  do.,  in  F,  op.  66  ;  do.  (theme 
for  do.,  in  F ;  Allemaude,  for  do. ;  5  from  Juuas  Mnccabicus),  in  G  ;  do.  {Bex 
sonatas,   for  pianoforte  and    violoncello,  Miluuem,  welcbe  Liebe  fuLieu),  in  E-dat ; 


BEETHOVEN 


— 3,  with  wind  iDstramcntB  :  Quintet,  with  |  (Vierii  firaore),  in  D  ;  13  do.  (Es  war  ein- 
oboo,  clarinet,  horn,  and  bassoon,  in  K-Hat,  mal),  in  A  ;  9  do.  {Quant' t;  pih  belle),  in  A  ; 
op.  16  ;  Sonat.^  w  ith  horn,  in  F,  op.  17  ;  G  j  C  do.  {Nel  cor  piu  noii /,  in  G  ;  12  do.  (Me- 
wiUvJut«  (or  TidUn).  op  105 ;  nuet  it     Yigimo),  iu  C ;  12  do.  (RiiatifloUer 


10       op.  107.  (Vp  For  pianoforte  alone  Tanz),  in  A ;  6  da  (Schweizerlied),  in  F 


— 1,  for  4  hands:  Sonata  in  D,  op.  G ;  3 
marches,  in  C.  E-flat,  and  T),  op.  45;  Varia- 
tions (tiieme  by  Count  Waiddein)  in  C  ; 
Lietl  init  Veranderungcu  {Ich  denke  dein), 
in  D ;  Grand  fugue  (after  op.  183),  in  B-ilat» 
op.  134  ; — 2,  solo  :  32  Bonatas,  in  F  minor, 
A,  C,  op.  2,  Nob.  1-3,  in  E-fl;it,  op.  7,  in  C 
minor,  F,  D,  op.  10,  Nos.  1-3,  iu  C  minor 
{Sonate  pathttiqut;),  op.  13,  in  £,  O,  op.  14, 
VUm,  1  and  2,  in  B-flat,  op.  22,  iu  A-flat,  op. 
90k  in  I*-flfttk  O  sharp  minor  (qnaai-fantAslii), 
op.  27  (Laubensonate),  Noa  1  and  2,  in  D, 
op.  28  (Sonata  pastoinxle,)  in  O,  D  miuor, 
E-flat,  op.  31,  No8.  1-3,  in  G  minor,  G,  op. 
49,  Noa.  1  and  2,  iu  C,  op.  fi3  {WaldiUehi 
■onata),  in  F,  op.  54^  in  7  minor,  op.  57  [So- 
mta  appaasioData,)  ia  F-ahaq>  minor,  op. 
78,  in  G  (Sonatine),  op.  79,  in  E-flat  (Das 
LebewoJd,  die  Abweseuheit,  das  Wieder- 
sebu),  op.  81a,  in  £  minor,  op.  90,  in  A,  op. 
101,  in  B>flat,  op.  106  {Sonate  fOr  daa  Hnm- 
roeritkfier),  in  op.  109,  in  A-Aat,  opu 
110,  iu  G  minor,  op.  Ill ;  3  sonatis  iu  E- 
flat,  F  minor,  and  D  ('vrittcti  at  tho  a^o 
of  eleven) ;  Leichte  Souato  (fragmeut),  in 
C ;  2  sonatinas,  iu  G,  and  F ;  7  BagalelU'n, 
op.  83  ;  2  preludes  (also  for  organ)  op.  39  ; 


(also  for  harp)  ;  8  do.  {Cue  fi5vrn  lirfllante), 
in  G  ;  10  do.  {La  stessa),  in  B-dat ;  7  do. 
{Kindf  ^Yill8t  du  rubig  schlofen),  in  F ;  8 
do.  {Tdnddn  und  Scherzen),  iu  F;  6  do. 
(original  thome),  in  O ;  7  do.  (Qoi  mm  th« 
king),  iu  C  ;  6  do.  {Rule  Britaunia),  in  D ;  8 
do.  fjrii  hab*  ein  Icleinos  Hnttchen  nur),  ia 
B-flat;  32  do.,  in  C  miuor.;  7  do.  in  0 
{Reich,  mir  die  Hand).  Vocal  AVitk 
orcbastn :  CffiriMua  am  Oelbeigc,  oratorio 
for  8  solo  Toioea,  and  ehoru^  opu  85,  firai 
performed  in  Vienna,  Theater  an  der  Wien, 
Apiil  5,  1803  ;  M.as3  in  C,  for  4  solo  voicca 
aud  chorus,  op.  80,  Eiseustadt,  Sept.  8, 
1807 ;  Mass  {3fiissa  solcnuis),  iu  D,  fur  do., 
op.  128,  Si  Petersburg,  March  27,  1884; 
Die  Ituinen  von  Atbeu,  cin  Nuchspiel  (Kot- 
zebue),  op.  113  ;  KOi>i<i  Stcj)han,  eiu  Vor- 
Rpiel  (Kotzebue),  op.  117,  Pesth,  Deutschcs 
Theater,  Feb.  9,  1812 ;  March  with  chorus 
from  Die  Bninon  von  Atbeu,  op.  114,  Vien- 
na, Joaepbatftdter  Theater,  OeL  8^  1882 ;  Der 
glorrekhr  Augenblick,  cuntata  for  4  solo 
voices  and  choi-us,  op.  130,  Vienna,  Nov.  29, 
181-1  ;  Mnsic  to  Goethe's  E'pnont,  op.  84, 
Vienna,  May  24, 1810  ;  Chonis  in  Phantaaie, 
op.  80  ;  do.  (Sdliller)  in  9tli  Hjmphouy,  op. 


2  rondos,  in  C,  and  O,  op.  51 ;  Phantasie,  126 ;  MeemriiBe  und  gladclidis  Fahrt,  for  4 

in  G  minor,  op.  77  ;  Polonaise,  iu  C,  op.  89  ;  voices,  o|k  118 ;  TVemate,  empj  treniate,  ler- 


11  (12)  nene  Bagatellen,  op.  119;  0  tUinn- 
telien,  op.  120  :  Rondo  a  capnccio,  in  U,  op. 
129  ;  Boudo  iu  A  ;  Meuuet  in  ±1  lint ;  PrU- 
Indinm,  in  F  miuor ;  0  menneta  (arrauge- 
ment?) ;  7  Undlerische  Tanze ;  6  do.  (ar- 
rangement?); .^nJan/tffavori,  iuF;  Kleincs 
Stflckj'in  B-flat ;  Cadenzas  to  pianofoi-te  ron- 
osrtos;  AUemande  (originally  with  violin)  ; 
Letzter  Qedanke,  in  C  (after  a  movement  for 
Sstdnginatmmenta) ;  0  fsriations  (original 
theme),  in  F,  op.  31 ;  15  do.,  with  fugue  (do.) 
iu  E-flat,  op.  35  ;  G  do.  (do.),  in  D,  op.  70  ; 
33  do.  (waltz  by  Di.ibclli),  in  C,  op.  120;  9  do. 
(march  by  Dressier),  iu  C  miuor  *  24  do. 


zctto  for  sopmno,  tenor,  and  bass,  op.  110  ; 
All  .' pei'fi<lo,  scena  and  arin  for  soprano,  op. 
Go  ;  Oji/erlied  for  do.,  with  chorus,  op.  121b  ; 
Gormania'a  Wiedergeburt,  for  baas  with 
chorus;  Es  ist  Tollbnicbt !»  for  da;  JSb^ 
gutcher  Gesaug,  for  4  voices,  with  2  violins, 
viola,  and  violoncello,  op.  118  ;  Bimdenlied 
(Goethe),  for  2  solo  aud  3  choml  voices, 
with  2  clarinets,  2  bassoons,  and  2  horns, 
op.  122 ;  ^nmtei^esang  bei  Beethoven's  Let- 
chenbegiinguiss,  for  four-]);u-t  mala  chorus 
and  4  tromboncK.  II.  ^Vitllont  accompani- 
ment:  Gesiing  <ler  ^f'tnche  (from  Schiller's 
Wilhelm  Tell),  for  3  male  voices ;  18  canons 
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for  2^  3,  and  4  voicca.  UL  Fuik-aooga,  for  1 1875) ;  Naumaan,  DeuUcUe  Tondicbter 
one  ^ce,  partlj  for  two^  or  three  Toioes,  (Berlin,  16S2\  18L 
ondanMUdMrai:  Sfi8eolelitoogikop,108;  BEFFBOT  DE  BEIONT*  LOUIS  ABEU 
fODgt;  90  dOL  t  M  do.;  26  Welsh  better  known  as  Cousin  Jicques,  lx)rn  at 
fw>ngs  ;  12  Scotch  songs  ;  12  misctllaneous  L  mjii  Fmnce,  Nov.  fi.  1757,  died  in  Pahs, 
SODj^H  |Eiigli«?l!.  Sootcli,  Irirth,  iiud  Italiau).  INjc  IH,  IH 11.  Eccentric  comp<j!it^r  of  ojh'Jti-s, 
IV.  2Suu<^'H  With,  puiuuforto  :  Au  die  Hoff-  for  which  he  wrote  aiuo  the  words,  aud  I'liv 
ituug  (Tiedge),  op.  32  ;  Adelaide,  op.  46 ;  la  ephemand  ittoewi  of  irbioll  mft  dott  »o\e\y 
qnwte  tomlM  oaenra ;  6  IM»  (Qdlsri),  |  to  UioaBsnkrityof  thdv  tillM  and  mlijoela 
op.  8  ;  8  do.,  op.  52  ;  6  do.,  op.  75  ;  4  ariettas  Tliev  were  :  Let  kOm  de  TAmour,  given  iu 
and  a  duet  (Metaaloaio),  opb  82;  a  aougs  l  1786  ;  L'Hiatoire  niuTerselle.  Theatre  Fej- 

deau,  1789;  Nico- 
d^me  daua  la  lune 
oa  la  BuvotutioB 

pficifiqno,  Theatre 
Fnmvaia,  1790  ;  La 
federation  du  Par* 
uasse.  Theatre 
Beaujolais,  1790 ; 
Jean-Btte,  Th^tre 


(QoetheX  op.  83 ;  Dos  Qluck  der  Freund- 

schift,  op  88  ;  An  die  HofTniiiijj  (Tiedge), 
op  94;  An  die  femes  Geliebto  (Cyclus  by 
Jeitteles),  op.  98  ;  Der  Mann  Ton  "Wort, 
09 ;  Uerkenatein,  op,  100 ;  Der  Kiub» 
op*  198;  98  others  witbout  op.  No. — Lenz, 
Bcfthovcn,  cino  KunsLstudio  (C:issol,  1855- 
60);  i\rs.^  lieethovcii  ct  hos  troiH  styles  (St. 
Petersburij,  1852) ;  Scbiudler,  Biographie 
von  L.  T.  B.  (MOlMtar,  1860) ;  Kuchel,  Drei 
iiiid  aebttis  Briefe  Beethoven'e  (Yienaa, 
1865)  ;  T'l  iyer.  Clironologisches  Vcrzcicli- 
niss  d.  r  Werke  B.'s  (Berlin,  1865);  do.,  Beet- 
hovt  n'H  W>en  (ib..  186G-79) ;  Nohl,  Beet- 
hoven's Leben  (Lcipsic,  18G7-77)  ;  do., 
Neue  Briefe  Bl'a  (Stuttgart,  18G7) ;  Notte- 
bolim,  Tbematiadiee  TeneiohniM  te  Werke 
R's,  (Leiiwic,  1868) ;  da,  Beethovetiiaua 
(Leipsic  A;  WintcrtliMv,  1W7*2) ;  dn..  Bf  i'thov- 
en's  Studien  (il>  .  liiT.i/ ,  do..  Skizzeuhuch 
(Leipsic  1880)  ;  Grueiuo,  B<'ethoven,  a  mem- 
oir (London,  1870) ;  Wagner  (Paraona),  Beet> 
lioven,  (Boaton,  1872) ;  La  ll-ira.  Ludwig  van 
Beethoven  (Leipaic,  1873) :  do.,  Miisikidiache 
Sfn'?ioT,lcr.i,fe,  ITT.  319,  465  (Leipsic,  ISJ^m  : 
CieriiHrd  von  BreuninsT,  Aus  dem  SrliMHr/- 
apttnierhaus  (Vienna,  1874) ;  Mnrx,  Ludwig 
tan  Beethoren,  Leben  und  ScbaSen  (Berlin, 


des  Grands  Danseurs  du  Rot,  1790; 
XIL,  Les  foliesdauKaiitf  s.  Di'ljuvspmpnf >^ com- 
iques,  1790  ;  Le  club  des  bomies  gejis.  Thea- 
tre de  Monsieur,  1791 ;  Niood6me  aux  enfera, 
Tbttlna  Feydean,  1791 ;  Lea  deux  Nwo- 
demes,  1791  ;  AUons,  ya  va,  ou  le  Quaker  en 
Franco,  Tlu'.'itre  Fevdenu,  1703  ;  Toute  hk 
OK'ce,  ou  re  quo  peut  la  Ubertt',  Op<'ra,l794  ; 
La  petite  Nanette,  Th&itre  Feyd^u,  1796 ; 
Toxlntahi,  Smpoeor  de  l*Ile  wrt^  1797 ; 
tai-Saptiatab  Th^Atn  Feydean*  1796 ;  Un 
rUen,  ou  I'Habitdenoeea,  Ambigu  Comique^ 
1798  ;  Le  gmnd  genre,  ib .  1799  .  Les  doux 
Charboniiien*,  Madelon,  I#e  Boidioimue,  ou 
Poulot  et  Fuuchoii,  Tliuutre  Moutansier, 
1799.  He  alno  published.  Lea  romanoan 
de  Berqutn  (Fari8»  1798),  and  a  coOeetjon 
nf  clMnaoni,  Soir^s  chantnntes,  ou  le 
Chansomnor  bourgeois  (ib.,  1806).— FAtia ; 
do.,  Suppleinent,  i,  64. 

BEFIEHL  DU  DEINE  WEGE.  choral, 
to  the  melody  **0  Haapfc  toll  Blat  nnd 
Wunden,"  in  D  major,  in  Johaun  Sebaataaa 

Bach's  Pas>.)tion  nach  Mntthaus,  Pnrt  IT. 

RKOC JAR'S  OPERA,  ballad oi>era,  text  by 
John  Gay,  music  by  Johanu  Christoph  Pe- 
pusch,  fiial  fepreaMited  aft  LuwoWa  lun 
Fielda  Theatre^  London,  Jan.  99,  1798L 


/ 
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Written  ostensibly  as  an  exposure  of  the 
vices  of  criminals,  it  is  reall  v  a  keen  satire 
on  the  corruption  of  the  courtiera  and  poli- 
tidans  of  the  daj.  The  songs,  sixtj-niue  in 
number,  ware  wxiltan  to  Eugliah  and 
Scotch  ballad  tnnea^  aomeold  and  aoma  oon- 
tfiiiporary,  and  were  arranged  and  scored 
by  Dr.  Pepusch,  who  wrote  also  the  over- 
ture. The  piece  was  receive*!  with  great 
applause,  was  acted  in  London  sixty-three 
thna%  and  reDewad  fha  next  aaaaon,  and 
was  produced  in  all  the  large  towna  of  the 
kingdom.  Gay's  profits  from  the  work  are 
to  have  been  X2,000,  and  U  niaed  aome 


of  dia  aeftova  in  it  from  obaoorilgr  into  prom- 
inraea.  lawinin  Banton,  who  repreaanted 
P0U7  Beaebum,  beoame  the  idaH  of  the 

town.  Her  portrait  was  en^nved  and  sold 
by  thousands,  her  life  was  written,  verses 
and  letters  to  her  published,  >uid  she  her- 
aelf,  after  natatinjif  innnmerabla  oAva,  be- 
came the  mistress  of  the  Duke  ot  Bolton 
and  tiltimately  (17r)l)  Duchess  of  Bolton. 
The  IV^^'^'jir's  Opera  was  followed  by  numer- 
ous imitations,  which  were  called,  from  the 
introdnetiflll  of  old  aoogs,  ballad  operas. 
— Hogarth,  it  40 ;  Sdhoelebar,  Lifeof  Handd, 
81;  Bdwartls,  The  Prima  Donna,  i.  13; 
ChappeU,  Popular  Muaie  of  Olden  lime, 
630. 


BEHEBRSCHEB  DER  OEISTEB»  DEB» 
overture  to,  by  Weber,  op.  27,  composed 
1811,  lirst  original  edition,  score,  Leipsic 
(Petera).  Tliis  eulii-ely  reconstructed,  and 
partly  rearritlen,  overture  belonged,  in  its 
original  and  now  loat  form,  to  the  nnfiniabed 
opera  BQbezahl,  coropoaed  at  Bkedan  in 
1804-5.  It  is  perhaps,  of  all  the  composer's 
instrumental  preludes,  the  most  regular, 
complete,  and  musician-like.  No  fLiw,  from 
the  fiery  beginning  to  the  end  of  the  exating 
peroration,  can  be  detected ;  all  is  harmt^ 
nious  and  rhythmical,  a  woric  of  beanty. 
— Benedict,  141. 

BEHOLD  AND  SEE,  short  air  in  E 
minor,  in  Handel'a  Mtmah,  Part  H. 

BEHOLD  I  GODTBEIiOItD  PASSED 
BY.    See  Drr  Herr  ging  voruber. 

BEHOLD,  HOW  STim  HOW  CALH. 
See  Geduhi!  Ge.luld! 

BEHOLD  THE  LAMB  OF  GOD,  chorus 
in  O  minor,  in  Handd*a  JTiamdk,  Part  IL 

BEI  MjLNMERN,  TVELCHE  LIEBB 
FUHLEN,  variations  on  theme  of,  fbr  piimo- 
forte  and  violoncello,  by  Beethoven,  com- 
p<).sed  in  1801  (?).  Dedicated  to  the  Count- 
ess Browne.  The  theme  is  the  familiar 
duet  between  Pamina  and  Papageno^  in 
Moz-art's  Die  Zanberflole.  Published  by 
Mollo  (Vienna). — Thayer,  Verzeichniss,  41. 

BEIDEN  NEIFEN,  DIE,  oder  Der 
Oukel  aus  Boston  (The  Two  Nephews,  or 
The  Unde  from  Boaton).  opera  in  three  acts, 
text  by  Dr.  Oaapar,  moaio  by  Iboddaaobn, 
first  performed  in  his  father's  house.  Beriin, 
on  the  oomposei  H  fifteentli  biitlidav,  Feb. 
3,  1824.  This,  Mendelssohn's  fourth  oper- 
atic work,  contains  an  overtui'e  and  four- 
teen nombeis  lor  lr<^cea  and  Oldieatnk  It 
waa  never  given  in  public.  The  antograph 
MS.  is  preserved  in  the  Bibliotlick,  Berlin. 

BEIDEN  PADAGOOEN,  DTE  (The  Two 
Pedagogues),  opera  in  one  act,  text  by  Dr. 
Caspar,  music  by  Mendelssohn,  first  per- 
formed in  hie  father*a  bouae,  Beilin,  18S1. 
It  was  the  composer'a  third  opera  and  waa 
written  in  his  twelfth  year.  It  containa  an 
overture  and  twelve  niimbera  for  voioeaand 
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orchcstnL   The  M&  ia  io  tiu>  Berlin  Bib- 

liothfk. 

liEL  RAGGIO.    See  Semiramidr. 
HKTiCHKB,  VnLLIAM  THOHAS»  born 
in  BifininghMii, 

bnd,  March  8,  1827, 
Btill  living,  1888.  Or- 
gnoist  of  Gi-eat  Ban* 
Church,  Stoflfordshire, 
1856;  of  St  SibwLo. 
mU*%  Birmingham, 
18G1 ;  of  St  George's, 
ib.,  1864-78  -.ofHaruls- 
worlU  Parish  Cliurch, 
1878-81 :  oDil  of  Holy 
Trinity,  Bordfltlcj»  1884  Mna.  Bae.,  Ox- 
fonl,  1867 ;  Mun  Do&.  1872.  Works :  Tlie 
Sea  of  Galilee,  oratorio,  Oxfonl,  1872 ;  Es- 
telle,  opera  (Ma);  T'.ie  Fates,  cantata.  Ox- 
ford,  18G7  ;  Excelsior,  cantata,  IhGvS ;  Church 
muno ;  Foar-part  aonga,  songs,  glees,  etc. 

BELOKE,  FBIEDBICH  ATJOUST.  born 
at  Lucko,  Saxony,  May  S7, 1795,  died  there, 
Dec.  10,  1H71.  Vii  tiioHo  on  the  trombone, 
Kon  ami  pupil  of  Christi:in  (lottfried  Beloke, 
au  able  oboo  and  iluto  player  (17Ga-1838). 
He  filled  a  piece  in  tbe  city  band  wbcn  n 
boj  of  twdve,  irant  in  1811  to  Altenboig  to 
study  with  the  city  musician  Saehee^  and 
soon  after  to  Leipsic,  where  lie  appeared  in 
solos  in  ISl"),  ami  was  itnmodiati  ly  en- 
gaged fur  the  Gewoudhaus  and  theatre  or- 
cbeatrae.  TTith  bis  bcolber  tbe  flutist  Chria- 
tian  Gottlieb  BelckCb  benadenoonctti  tour 
through  Mersebnrg;  Hnlle,  and  Demnn  to 
ncrlin,  where  lio  was  appointed  clininber  mu- 
sician in  ISIG.  Weber  invited  him  to  Dresden 
to  play  at  a  court  concert,  and  in  Uerlin  he 
pbyed  (after  1837)  et  cburob  concerts  with 
especial  success.  Concert  tours  through 
Germany,  Denmark,  ami  the  Netherlands  in- 
creasetl  his  fame,  nnd  the  Conservatoire  of 
Paris  conferred  uix>n  him  the  uiedtd  of  hon- 
our in  1844.  He  was  tbe  first  virtuoso  on  hia 
instrument  wbo  introduced  it  into  tbe  con- 
cert room.  In  1858  he  resi-^ned  his  position 
i:i  Berlin,  iin.l  letired  to  Ijih  native  city.  Be- 
sides concertos  and  studies  for  his  instru- 


ment, he  composed  works  for  orchestra, 
wind  and  other  instrumeotfl*  and  pianoforte. 
— Fclis ;  MeudeL 

BEUGZAT,  JUIIU8  VON,  bom  at  Eo- 
metn,  Hungaiy,  Aug.  10, 1886.  still  living; 
1888.  Pianist,  pupil  in  Vienna  of  Joachim 
Hoffmann  and  Franz  Krenu,  afterwanls  of 
Anton  Ualmou  the  pianoforte,  and  of  Notto- 
lx>hm  in  tbeoi^.  After  living  olteraately  at 
Prssburg  and  Vienna,  be  bas  resided  ia 
Pesth  since  1871,  as  civil  engineer  of  the 
royal  Hungarian  railroad.  Works:  Maan 
for  soli,  chorus,  ami  orchestra  ;  Ave  Maria, 
for  do.,  op.  9  ;  String  quartet,  op.  21 ;  Trio, 
op.  30;  Andante  for  stiing  orchestra,  opu 
26;  Fumoforte  muaio  for  two  and  foar 
bands;  Soogsi— ]fendsl;Eigins.,80;  Bie> 
mnnn. 

BELISMUO,  opera  in  three  acts,  text  by 
Dartigny,  music  by  Philidor,  first  repre- 
sented at  tbe  Hioltre  dee  .Its]ien%  Paris, 
Oct  8,  1796.  The  salject  the  stoiy  of 
Bclisarius,  the  famous  B^'zantine  geneml  in 
the  reij^  of  the  Emjieror  Justinian,  is  from 
M.innontel's  romance,  "Bolisaire"  (1767). 
The  same  subject  is  ti*eated  in  lielisar, 
German  mslodramn,  music  by  Lfon  de 
Saint>Lnbin,  given  at  the  Josephstadt  The- 
ater, Vienna,  1827;  and  in  a  tnge^Jimusio 
by  J.  M  JLiurer.  Bamber-.  1830. 

BEIjIS.^RIO,  Italian  opera  in  three  acta, 
text  and  music  by  Donizetti,  first  repro- 
sented  at  tbe  Teatro  Fenice,  Venice,  Feb.  7, 
1836;  at  tbe  King's  Theatre,  London,  April 
1,  1837;  at  the  KOnigstjidisehe  Theater, 
Berlin.  April.  1838 ;  at  the  Theatre  <les  Ita- 
lieus,  Paris,  Oct  24,  1843 ;  ami  at  Palmo  a 
Opera  House,  New  York,  March  14,  1844^ 
Tbe  libretto^  wbicb  recalls  MarmonteTs 
romance  and  tbe  sevosl  tragedies  on  the 
subject,  contains  some  striking  musical 
situationa  The  work  was  successful  in 
Italy  and  in  Enghind,  but  was  not  very 
warmly  received  in  Paris.  It  was  sung  at 
tbe  Itsliens  by  CKulia  Grisi,  Fomssari, 
Mile  Nissen,  Morelli,  Corelli,  and  Mme 
BH-lIini ;  Famassri  made  bis  U6but  in  the 
titlc*rCl& 
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BKLTA  COME  UN  PBIMO  AMOBE.  ] 
See  EiimnL 
BELLI  mUA.  DELL*  AMOBB.  See 

Bigcietto. 

BELLA  QCAOO  DBflLI  DEL  See 

tniramide. 

BELLA,  JOHANN  LEOPOLD,  boru  at 
8t  Nicolaa,  Upper  Hungary,  in  1843,  still 
livings,  1888k  Ohnrch  oompoaer,  aeif-taaght 
on  the  'nolin,  pianoforte,  orgftn,  and  in 
sin^ng ;  n  proficient  at  llie  age  of  ciglit. 
While  at  tljo  theological  seminary  at  Neu- 
soUl,  he  composed  on  instrumental  mass 
wben  only  aizteeii.  Li  Yieniiat  where  he 
finiflhed  hie  rtudiee  et  the  unitenity,  hie 
iiiteMoarse  with  Sechter  and  Fveyer  only 
increasetl  his  tendency  to  a  severely  clas- 
sical style,  in  which  lie  composed,  nfter  ]io 
had  become  a  priest  at  i^eusoiiL  His  moi>t 
importeni  works  era :  Hne  die%  eud  Adoca- 
mos  (in  the  efyle  of  Beleetrina^  for  nele 
quartet;  Tu  es  Petrus,  motet  a  cappella, 
for  2  male  quartets ;  Modlitba  sv.  CyriUa 
(Prayer  of  St  Cyrillus),  chorus ;  Several 
works  fur  orchestra ;  National  choruses  for 
male  end  muced  voieee;  Pri  Presporlni, 
ooucert  veriatkma  for  pianofcnte,  op.  9 ;  etc. 
—Mendel. 

BELLA  MU  FLVMMA,  ADD  10.  concert 
aria  for  soprano,  with  orchestra,  by  Mozart, 
composed  at  Prague,  Nov.  3, 1787. 

BBLtiAgCT,  FRANGESOO,  oompoeer  at 
Yeniee  in  the  first  half  of  the  17th  century. 
He  was  a  pupil  of  nim-nnni  Gabrieli,  and 
an  imitator  of  Montcv  erde.  Worlrs  :  Salmi 
«U  vespri  a  otto  voci  ^Venice,  1618) ;  Sacro- 
rum  conoentam,  etOi  (ib.,  1620);  Motetti, 
op  4  (ibk,  1632);  Salmi  intieri,  et&,  op.  6 
(Milan,  1623)  ;  Salmi  couccrtati,  op^  7 
(Venice,  1G2G) ;  Missa,  Magniticnt  e  mo- 
tetti  eoncertati,  etc,  op.  8  (Venice,  1628). 
— Fetis. 

BBEiLB  ABSlSVE,  LA,  fairy  comedy  in 

Terse,  in  four  act%  text  by  Fnvart,  music 
by  Monsigny,  first  represented  at  Fontaine- 

h\r"\n  hv  the  Italian  comedians  in  ordinary 
to  tiie  king,  Nov.  6,  1773,  and  in  Paris  at  i 
the  Theatre  des  Italieus,  Aug.  14,  1775.! 


I  Subject  from  Voltaire's  tale,  "La  Bo- 
gueule. '  Oue  of  Mousigny's  best  works, 
and  Tory  enooeeaf nL  Same  Bobject  teealed 
by  Mazzinghi,  London,  about  1797;  and  by 
Sor,  London,  about  182Q. 

BELLE  H^LfiNE,  LA,  French  opera- 
bouiTe  in  three  acts,  text  by  Henri  de 
MeiUao  and  Ludovio  Hal^vy,  muaio  by 
Offenbaeh,  first  represented  at  the  Xhtttre 
des  Variiest  Paris,  Dec  17,  1864.  Sub- 
ject, the  sodnction  of  Helen  by  Paris.  A 
piece  of  buffoonery,  full  of  ridiculous  anach- 
ronisms,  in  which  the  heroes  and  gods  of 
Qreeoe  are  made  to  masquerade  in'  modem 
eostumes  amid  modern  snrronndinga  Ma- 
sioally,  it  ie  one  of  the  beet  of  Offenbach's 
bouffe  operas,  and  it  proved  one  of  the 
iH'eatest  successes  ever  known  nt  the  Van- 
ut6a.  Original  cast ;  ±*ai-is,  Dupuis  ;  Me- 
n^,  Kopp;  Oalefaofli  Cfrenier;  ^Vgamem* 
noo,  Cooder ;  AdiiUe,  Chiytm ;  Ajax  I, 
Hamburger;  Ajax  H.,  Andof ;  Hfltoe, Mme 
Schneider  ;  Oreste,  Mme  Silly. 

BELLE  ISABEAU,  LA,  a  tale  during  the 
storm,  for  a  voice,  with  chorus,  by  Hector 
BeflioB,  op.  IfiL 

BELLERMANN,  CONSTANTTN,  bom  el 
Erfurt  in  169G,  died  at  Mi'indcn,  Hanover, 
April  1,  1758.  Dramatic  composer,  became 
cantor  at  MOnden  in  1719,  and  rector  of  the 
high  school  there  in  1741.  He  waa  a  ik^ 
tnoBO  on  the  late,  the  viol  da  gamba,  the 
violin,  and  the  flute,  and,  besides  many 
other  poems,  wroto  the  texts  to  nearly  all 
his  vocal  compositions,  and  was  made  poet- 
laureate  in  1738.  Works— Oratorios :  Die 
himmliaohen  Heeraeluaren,  performed  nt 
GOttingen,  1726 ;  Ber  teidie  Uaikn  und  der 
arme  Laaarus,  1731 ;  Die  Allmacht  in  der 
Ohnmacht,  oder  die  freudenreiche  Gelmrt 
Jesu  Christi,  Erfurt,  173i ;  Der  in  der 
Auferstehung  triumphircnde  Jesus,  Die  sie^ 
gende  Sehlender  dee  heldenmQtbigen  Da- 
vids, 1734 ;  Das  anf  ein  La  mi  eidi  endi- 
gende  Wohlleben  des  reiebesi  "VTinnes,  Der 
vprlorfne  Sohn,  Dip  S^-ndung  des  heiligen 
I  Geistes,  Erfurt,  1735  ;  Issii)ile,  opera  (about 
1 1744) ;  Several  cantatas :  24  suites  for  the 


Digitized  by  Google 


BUXLERMAJS^K 


lal* ;  8  eonoertos  for  Am  flute ;  8  d<x  for 

oboe  ;  10  do.  for  pianoforte  with  ▼iolin  ;  6 
overtures  for  graud  orchestra  ;  6  sonatas 
for  ilute,  viol  da  gamba,  and  pianoforte. 
— F6tis;  Mendel;  Schilliug. 

BRTiTiERlfANH,  HBINBiOH;  tMmi  in 
Beriin,  Marah  10^  1888,  ilall  UTing,  188a 
Vocal  composer,  son  and  pupil  of  Fried- 
rich  Bellerinann  (1795-1874),  and  pupil  of 
Eduard  Grell ;  became  instructor  of  Tocal 
musio  at  the  Qrey  Oonfent  in  1853,  rojral 
director  of  raarie  in  1881,  and  profoaaor  at 
the  university  in  18  50.  Member  of  Berlin 
Academ}',  1875.  Works :  Oratorios,  psalms, 
motets,  choruses  ;  Gesang  der  Qeister  Qber 
den  Wiisaem,  for  chorus  and  orchestra; 
CAionnea  in  Ajax,  King  (Exlipus.  and  CBli- 
poa  in  Oolonoa,  bgr  Sopbodoa;  An  <^iani 
(MS  )  —Mendel ;  Riemann. 

BELLfiROPHON,  oi>era  in  five  arts,  text 
hy  Tliomas  Corneille,  Fontenelle,  and  Boi- 
leau,  music  by  Lulli,  represented  at  the 
'SMikn  da  rOp<3ra,  Paris,  Jan.  81.  1878. 
Original  title,  Lea  triomphea  de  BalUro- 
phon.  Sabj«o(^  tha  haro  Bellerophon  who, 
mounted  upon  his  winged  steed  Pegasus, 
overcame  the  monster  Chimnero.  It  met 
with  extraordinary  favour,  was  played  until 
the  and  of  tha  foEowing  Ootobar,  and  la- 
prodnoed  tha  next  year  with  equal  aueoaaa. 
In  1773  it  was  reset  to  music  by  Berton  and 
Qrenier,  V>ut  the  new  version  proved  a  fail- 
ure. The  Hamo  Hubjort  is  treated  in  Bel- 
lerofonte,  Itolmi  opera,  music  by  Stierati, 
Yanioa,  1848 ;  mnaio  by  Araja,  St  Petem- 
burg,  about  1748 ;  music  by  Terraderjlias, 
Iiondon,  1746 ;  music  by  Giovanni  Ft  rnin- 
dini.  Municl),  1757;  music  by  Mysliwcczt  k, 
Naples,  17G5;  in  Bellerophon,  German  op- 
era, mnaio  hgr  Ornupner,  Hamburg,  1708 ; 
mnaie  by  ton  Winter,  Munich,  1788 ;  and  in 
JobateH  und  Bellerophon,  mnaio  by  Seiaer, 
Haml)ur«^.  1717. 

BFJiL'HA\TR,  VINX^ENZO,  bom  in 
Veuice  about  1630,  died  there  about  1588 
(?).  One  of  the  organiate  at  S.  Maroo^  Ven- 
ice, in  1688.  Am  he  waa  aocoeeded  hf  Gu- 
•mi,  Oct  80, 1688,  it  ia  preaomable  that  he 


died  abool  that  tima  WeAa :  Madrigria 

a  cinqne  e  aei  Toci,  lib.  L  (1667);  MadHgnK 

a  cinque,  lib.  i.;  Ma<lrigali  a  cinque,  lib.  ii. 
(Venice,  1575).  Some  of  hia  matlrigaU  are 
in  the  library  of  the  King  of  Portugal, 
olhera  in  a  ooUeotMMi  entttlad,  Cokmmi  di 
dodici  Bonetti  di  &  Zneoarini  (Tieona* 
158G).— F6tia. 

BELLI,  GIULIO,  lived  at  end  of  the 
16th  and  beginning  of  the  17th  century. 
Ha  waa  minor  canon  at  Longiano,  maea- 
tro  di  c^>pella  of  the  Chnrdi  cS  Oaimo^ 
near  Ancona,  afterwards  of  the  cathedral 
at  Imola,  and.  according  to  the  title  of  one  of 
his  works,  maestro  di  cappella  at  Venice.  His 
works  consist  of  masses,  psalms,  canticles, 
motet%  and  madrigals,  pnhliahed  aft  UiIbb 
and  Teniee  from  1686  to  1818,  and  in  the 
Boilensch.'xtz  collection. — Fi'tis  ;  Schilliug. 

BELLINI.  TiERN.iRDO,  Itiiliaii  dramatic 
composer,  conteiajxirary.  Ho  i.s  author  of 
II  sogno  d'  amore,  opera  semi-serio,  text  by 
Goliaciana,  repreaanted  at  the  Oarino  Unl- 
one,  Naples,  Jan.  18, 1888. 

BELLINI,  F.,  Itelian  composer,  eOBtem- 
pomry.    He  is  author  of  Si  pa^^a  o  non 
paga?,  operetta,  played  at  the  Collegio  deiia 
Viaitatione,  Monaco,  January,  1877. 

BELUNI,  OIUMn,  Italian  eompoaer, 
contemporary.  He  ia  author  of  Raphael, 
grand  opera  in  five  acta,  text  by  Mery,  rep- 
resented at  the  Athto^  Pan^  M^gr  28^ 
1873. 

BELUNI.  VINGENZO,  bom  at  OUania, 

Sd^,  Not.  8, 18081, 
died  ai  Pnteauz, 

France,  Sept.  23, 
1835.  His  father, 
an  organist,  per- 
aoaded  faj  a  Sieil- 
ian  nobleman,  sent 
the  youngVincento 
to  N.ijiles  to  enter 
the  (•<  iiservntorr, 
direct  1  11  at  that 
time  by  ZingamllL  The  boy  accocdisfrty 
entered  a  little  after  Doniietti  had  left  tha 
inatitotiim,  and  while  Ifevoadante  waa  atiU 
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Bttidjin^  there.    Btiiini  was  Lut  poorly  of  expression.    No  mnn  was  better  fitted  to 


tauglit,  tUe  Naples  CoDserratory  being  in  a 
miserable  eonditioB  at  fbe  tima^  and 
garelli  neglecting  las  pupils  greatly.  Yerj 
likely,  also,  Bellini  did  not  work  very  hard 
at  bis  studies,  and  it  is  bighl}*  probable  thut 
he  got  the  better.,  part  of  his  musical  edu<»i- 
tioii,  like  many  of  bisoompatriote^  from  the 
partuMi  of  ataiidaid  aeovaB  of  the  great  mas- 
ters. Throughont  his  career  he  showed 
himself  to  be  a  composer  bv  instinct  mther 
than  a  thoroughly  schooled  musician  After 
publishing  in  Naples  some  unimportant  in- 
strnmentel  and  sacred  choral  work%  bis  first 
opera,  Addmn  e  Salnua,  was  bfoogbt  oat 
fit  the  little  theatre  of  the  Collegio  Beale 
di  Musica  in  1824.  Btubaja,  who  was  pres- 
ent at  the  performance,  ini  mediately  engaged 
lum  to  write  an  opera  fur  tue  iyau  Carlo,  and 
Biaiun  s  Fenumdo  was  aocordiugly  given 
there  on  June  SO,  1826.  The  principal  parts 
Here  sung  by  Rubini,  Lablache  (who  was 
an  ardpiit  admirer  of  the  young  composer), 
and  Mine  Muric-Lalonde.  The  opera  was 
a  great  success  at  the  time,  but  has  since 
been  wholly  forgotten.  Emboldened  by  this 
triumph,  Barbiqa  engaged  Bellini  to  write 
another  opera,  this  tirne  for  Milan,  the 
tenor  pf>rt  to  be  especially  written  for  Ru- 
binL  The  composer  accordingly  retired  to 
the  country,  tiJung  the  great  tenor  with 
him  in  order  to  profit  by  hissdviee,  and  the 
result  was  II  FinUi,  which  was  brought  out 
with  ovcrwhelminp^  gnrross  in  Milan,  1827, 
and  WAS  soon  given  in  tlic  principal  Euro- 
pean capitals.  This  work  was  the  key-stoue 
of  Bellini's  great  and  eTer-gix>wiDg  reputa- 
tion. From  thii  time  to  his  early  death  he 
produced  seven  more  operas,  most  of  which 
were  brilliantly  successful.  Bellini's  genius 
may  be  called,  in  a  certain  sense,  "  epoch- 
making."  He  perceived  that  tije  persistently 
florid  style  of  Boaaini»  which  Fkunni,  Gsnfs^ 
Mercadante,  and  theyonng  Doniaetti  imitate 
ed  blindly,  would  not  lou^j  monoiX)li2e  pub- 
lic favour  ;  he  struck  out  in  the  direction  of 
bringing  Italian  melody  back  to  its  pre- 
Boeainian  simplicity  and  dramatic  warmth 


do  this  than  be  ;  for  high  natural  gifts,  ex- 
treme sensibilitiy  of  natorsb  and  the  most  ex- 
qnisite  refinement  of  srtistic  pereepUon  all 

contributed  to  make  him  as  great  a  melodist 
as  ever  lived.  His  melodies  quite  equal 
Rossini's  in  beauty,  elegance,  and  finish, 
while  they  are,  ss  a  rak^  endued  with  a 
f errid  expressiTeneas,  a  graceful,  almost  fem- 
inine  tenderness  snd  pathoa  to  which  the 
great  master  of  Pos-^ro  very  rarely  attained. 
Per  contra,  as  a  harmonist  Bellini  was  little 
more  than  embryonic ;  not  that  his  har- 
mony ia  bad,  bat  that  he  habitnaUy  confined 
himself  to  the  vaiy  simplest  and  most  nat- 
ural progressions,  His  almost  total  lock 
of  sound  schooling  made  him  impotent  to 
grapple  successfully  with  any  but  the 
simplest  musical  forms  ;  m  a  contrapuntist 
he  was  absdntely  nnll,  and  his  msstery  over 
<^jdleal  forms  was  of  the  rery  slightest 
Yet  it  miut  be  said  to  his  praise  that  he 
was  content  to  stay  within  the  limits  of  hia 
own  powers,  and  rarely  attempted  harder 
tasks  than  he  could  accomplish.  In  the  art 
of  instmmentation  he  was  a  perfect  diild, 
but  here!,  aa  elsewhere,  the  modesty  of  his 
pretensions  saved  him  from  doing  really 
bad  work.  He  depended  solely  npon  In's  me- 
lodic power  and  upon  his  consummate  skill 
in  treating  the  human  Toice ;  indeed,  his  skill 
in  tills  important  particular  has  never  been 
surpassed.  His  intimacy  with  Rubini,  for 
whom  he  wrote  most  of  his  tenor  parts,  had 
probably  much  to  do  with  the  formation  of 
his  perfect  vocal  style.  Yet  this  influence  was 
unfbrtunale  in  one  zeqpeet;  Bellsni's  tenor 
psrtst  written  for  BuUni's  exceptionally 
high  counteMenor,  are  beyond  the  compass 
of  true  tenor  voices.  As  counter-tenor 
voices  have  com}  lately  disappeared  from 
the  stage,  many  arias  and  duets  have  now 
to  be  largely  transposed,  with  unspeakable 
detrfanenttothdrelfeet  Tbeae  transposi- 
tions are  most  ruinous  just  in  Bellini's 
greatest  mnsterpicce,  La  Sf'tm(tmbulft,  in 
which  the  hi<^h  register  ami  peculiar  quality 
of  the  couoter-tenor  voice  is  absolutely 
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ueceamry  to  give  the  pnrt  of  Elrino,  most  1830  {Romeo  et  Juliette,  Paria,  1859)  ;  La 
tender  of  all  complmaing  lovers,  it4i  true  Sonnambuia^  Milan,  1831 ;  Abmui,  ib.,  1832  ; 


cbarocier.  The  melody,  "Ah,  peidid  noti 
porno  odiartiT, "  when  waag  in  B-fltl»  as  it 

now  is,  (Iocs  not  give  an  approzunate  i 


Beatrice  di  Tenda,  Yeiuoe»  1883 ;  I  PuriUmi 
di  Seona^  Vm,  188&— FOiiipo  Cieeonetti, 

Vitn  di  Yincenzo  Bellini  (Pmto,  Alber|^ietti, 
of  the  efT<  I't  it  ]irfichice8  when  sung  in  the  1850) ;  Arthur  Pouj^in,  Bi-Uiui,  sa  vie,  scsmu- 
origiual  key  of  D.  liellini,  liko  nm\y  other  vreti(Faria,  Uachette,  iSf'Si  ;  Dmghl's  Jour- 
composers,  m&y  bo  said  lu  have  hud  two  nal,  vii  58 ;  Fetis^  i>up]nt'tuent»  L  6fi. 
mannen.  With  Jformm  (1832)  he  began  to  j  BELLMAN,  comie  opera,  nnne  bgr  F^nns 
adopi  a  facoadar  tad  grander,  albeit  not  tod  Snfpi^  icpweented  at  ttie  Theater  an 
more  elaborate,  melodid  style.  lu  1833  be  der  Wien,  Vienna,  Felt.  26,  1887. 
went  to  P:u-ia,  where,  under  Rossini's  >smi\-  BFJXMAN,  CARL  IMICHAEU  l>orn  nt 
juice,  he  l>e{Tan  to  study  the  taste  of  the  Stockholm,  Feb.  4,  1740,  died  there,  Feb.  11, 
French  public.    After  a  short  trip  to  Lon-,  1795.  TiiegreatSwedishpuetdeserresaploce 


don,  whither  he  went  to  aiqperintend  thejalflo  in  thehiatoiyof  Swedidimiiaifl^  having 
pfodnction  of  one  of  hia  opena^  he  mtnined  ■  aet  to  music  his  ingenioua  deacriptiona  of 

to  Poi-is  and  brought  out  I  Puritanic  a  work '  popular  life,  embodied  in  the  partly  idyllic, 
in  whicli  ho  forced  himself  to  take  unusual  partly  burlesque,  cycles :  Tlie  Epistles  of 
paius  with  the  iustrumtntation,  not,  how-  ^  Fredman,  Tlie  Songs  of  Fredman,  and  The 
ever,  with  invariable  success.  After  I  Pu-  Acts  of  the  Bacchanalian  Chapter. — Mendel, 
ritani,  he  waa  engaged  to  write  two  more  'Enini.,81. 


(ipems,  one  for  Tai  Scala  at  Milan,  the  other 
for  tlie  Oin'm  iu  Paria  ;  but  ho  died  of  dys- 
entery before  he  had  more  than  bofjim  17,  1817.    Virtuoso  on  the  horn,  and  <lra- 


BELLOLI,  LUIOI,  bom  at  Castelfranco^ 

Boloj^o,  Feb.  2,  1770,  died  at  Milan,  Not. 


cither  of  them.  He  was  buiied  in  Fore 
la  Chaiae;  bat  the  Italian  Qovemment  af- 
terwarda  begged  for  his  remains,  and  a 
deputation  from  Oatnuia  went  to  Paris, 
where  the  ceremony  of  exhumation  took 
place  on  Sept  15,  1S70,  and  escorted  the 
body  to  his  uativo  town,  where  it  was  re- 
buried  with  greet  pomp  <m  GegL  S8d,  the 
forfy-fint  anniTeraaiy  of  the  ciMnpoaer^a 


matic  composer,  entered  the  court  orchestra 
at  Bunna  in  1790^  and  beoame  profeeaor  at 
the  Oonaervatorio^  Milan,  in  1812.  Woilca: 

II  trionfo  di  YiteUio  Mawrimo,  La  distra- 
zione  di  Pompcjano,  ballets,  Milan,  Soaln, 
1803  ;  La  niorte  di  Tipoo-Sahib,  Eleiizar 
despoto  della  Servia,  ib.,  IHO-k  ;  Sofouisba, 
Andvoinam^  ih,,  1606 ;  Le  avTentare  di 
Aroldo  it  prode ;  Oonowtoa  for  hota : 


death.    Works :  Several  small  compositions  Method  for  do. — Fctia. 

for  rarimis  instnimenis,  such  as  Unte,  clan-]  BELMONTE  VXD  COXSTAXZE  (Bel- 
net,  pianofoi-te,  etr  ,  Naj'^^'^i  before  1824;  mont  and  Constance),  Geruau  comic  opera 
Fifteen   tiinfouic  for  orchestra,    ib.;  Is-  iu  four  acts,  text  by  Bretzner,  moaie  bj 


mene,  a  eantat%  iK;  Three  Yeapen^  two 
Dixit  ]>oniinu^  and  three  Maeiww,  be- 
sides other  sacred  pieces,  ib.;  AdeUson  e 
Salvina,  Naples,  1824  ;  Bianca  c  Fernando, 
iU,  182(>;  II  Pintia,  Mihm, 


Johann  Andr6^  firrt  repteaented  at  the  Ber- 

lin  Theatre,  May  26,  1781.  Tliis  work,  pro- 
duced with  the  alternative  title  Die  Entfilb- 
run^  nus  dem  Serail  (The  Ab  luction  from 
1827;  La, the  Harem),  was  often  repeated  with  suc- 
cess until  it  waa  eopplanted  bj  Ikaart's 
work  entailed,  iM/Bftnmgb  ete.  Tlio 
aame  subject,  mnaio  by  ]>ietter,  was 
resented  at  Stuttgart  about  1786. 
Straniera,  ib.,  1829  ;  ZoTinv,  Parma,  May  16, !  BET.SAZAR  (BelahajOEar),  <»aUm  l^J 
1829  i  I  Capuletti  ed  i  Montecchi,  Venice,  1  Carl  Ikiuccke. 
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BElj9HAZZAB»  oratorio^  tezi  bj  CliftrlM 

Jenuena,  but  mnch  changed  by  Handel, 
music  hy  Haocltil,  first  perforiued  at  the 
King's  Theatre,  London,  :March  27,  1745. 
It  was  announced  as  Beltesliozz^ur,  the  name 
giteo  in  Babyloo  to  Bmul  (Djui.,  il  26), 
but  (be  name  wu  dunged  ou  tbe  day  of  llie 
perform vioe.  The  dates  on  tbe  autogiaph 
MS.,  prcsfM  vo  l  in  Buckingham  Palace,  ore, 
at  tbe  begiiiiiin  Anp;.  23,  1744  ;  nt  end  of 
the  first  put,  bept.  3,  17^4;  and  at  end  of 
the  aeoond  part»  Sepi  10, 1744.  The  work 
was  revived  by  the  London  Sacred  Uormonio 
Societv,  Maroh  19,  1847.  Handel  was  very 
fond  of  this  oratorio,  which  is  undoubtedly 
one  of  his  best  Gharactera  represented  : 
Bolshazzar,  Nitocria,  Gyrus,  Daniel,  Gobrias, 
Arioeb«  Chonu  of  Babylonians,  Gborus  of 
Jews,  Ghorua  of  blades  and  Persians.  Pub- 
lished first  by  Walsh  ;  full  score  by  Han- 
del-GesolltJchaft  (Leipsic,  18(54).— Schtsl- 
cher,  Handel,  2bb  ;  liockstro,  Haiulel, 
279. 

BENDA,  FBANZ,  bora  aft  Alt-Ben&teik, 

Bohemia,  Nov.  25,  1709,  died  at  Potsdam, 
^farch  7,  178G.  Violinist,  first  instructed 
by  a  blind  Jew,  named  L'bel,  tlien  at 
Prague  by  Kouidek,  afterwards  (1732),  at 
Buppin,  pupil  of  Johann  Gottlieb  Graon  on 
the  Tiolin,  and  of  Karl  Heiurich  Oraun  and 
Qoanz  in  composition.  He  had,  at  that 
time,  joinod  t]je  orcliestra  of  the  crown 
prince,  afterwards  Frederick  the  Great, 
whom,  according  to  his  own  atatement,  he 
had  aeoompaoied  in  about  50,000  ooneertoe 
daring  hia  foriy  years'  service.  He  fomed 
a  number  of  distinguished  pupils,  among 
whom  were  his  youngest  brother,  Josef,  and 
his  two  sous  Friedrich  and  Karl.  His  com- 
positiona  oonriat  of  symphonies,  many  oon- 
eertoe, ioloa.  4tadea,  of  which  only  twelve 
aoloa  for  violin  (Piiris),  *  ^  ^ 
'solo  for  flute  (Ueilin),  and  /n£|||tfQu 
three  Ixioks  of  violin  stud- 
ies. (LeipHic,  Kilhnel),  ore  printed. — Allgem. 
d.  Biogr.,  ii.  816 ;  F^tts  ;  Gerber,  Hist  Lex. ; 
HiUer,  Lebensbeaobreibangen  (Leapnc, 
1784) ;  SebiUing. 


BBNDA,  FREEDBIOH  LDDWIG,  bora 

at  Gothaiu  174(>,  died  atEOnigaberg,  March 
27,  1793.  Dramatic  composer,  son  of  Georg 
Benda,  whom  he  took  for  hia  model.  In 
1780  he  became  musical  director  of  the 
theatre  at  Hamburg,  where  he  married  the 
ttnger  FeUmtaa  Agneaia  Bieti^  with  whom 
he  visited  Berlin  and  Vienna ;  in  1783  ha 
entered  the  service  of  the  Duke  of  Mecklen- 
l>ur<v  nt  LudwigsUist,  but  conjugal  trouble 
leading  to  a  separation,  he  woa  induced  to 
go  as  a  concert  director  to  Kunigsberg  iu 
1780.  Works :  Throe  concertos  for  the 
violin  (Leipsic,  1779) ;  Der  Barbier  von 
Sevillo,  opera,  given  in  Hamburj^,  1782  ; 
Das  Vaterunser,  cantata  (1783) ;  Trauerkan- 
tate  auf  den  Tod  dea  Herzogs  von  Mecklen- 
burg (Funeral  Cantata  on  the  Death  of  tbe 
D  ikc  )f  M.,  1785) ;  DaaNarronballet,  1787  ; 
Der  Tod,  cantata  (1788) ;  Die  Religion,  do. 
(1790)  ;  Die  Verlobung,  operetta,  given  at 
Kunigsberg,  1790  ;  Louise,  do.,  iU,  1791 ; 
Mariecben,  do.,  ib.,  1798.— F£tia ;  Gerber, 
N.  Lex.;  Mnidel. 

BENDA,  FRIEDRICH  (WILHELM 
HEINRICH)  horn  at  Potiulam,  July  15,  1745, 
died  there,  June  I'J,  1814.  Dramatic  com- 
poser, son  of  Franz  Benda,  whose  pupil  he 
was  on  the  violin,  although  he  excelled  more 
as  a  pianist  and  in  composition,  which  he  stu- 
died under  Kiniberger.  In  1789  he  received 
a  fjold  medal  from  the  Empress  of  Russin,  for 
whom  he  hiul  composed  the  opera  Oi-plieus, 
and  in  1796  a  flattering-  letter  with  a  pre- 
ciooaanoff-boxfromtbeCsarFaolI  Works: 
Pygmalion,  cantata,  1788  ;  Die  Giiizien,  do., 
about  1788;  .\lceste,  opera,  1780;  Die 
Jauujcr  am  Grabe  des  Auferstandenen,  ora- 
torio, performed  in  Berlin,  1792  ;  Das  Lob 
dea  HOchaten,  do.,  Potadam,  1806;  Daa 
Blumenmidohen,  opwetta ;  G  trios  for  Tiolin 
and  violoncello,  op.  1  ;  2  concertos  for  vio- 
lin and  orchestr  I,  np.  2  ;  3  trios  for  harpsi- 
chord, violin,  and  violoncello,  op.  3  ;  3  con- 
certos for  the  flute,  op.  4  ;  Trios  for  harpsi- 
chord, op.  5 ;  Sonata  for  four  hands,  op.  6  ; 
7  Bonataa  for  harpaiebord  or  harp,  with  flute 
cat  riolinand  Ticloaoello  (Berlin,  1788-98) ; 
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Solo  for  flute  and  Tiolonoollo  (1792) ;  G  con- 
certos for  violin  ;  6  soIom  fur  llute. — Futis  ; 
Qtrbtr,  N.  L«.;  Sohilling. 
BIBNDA,  OBOB0,  born  ftt  JnaglmiitlMi, 

Bohemiii,  in  1723, 
(lied  at  K«')stntz, 
Nov.  6,  17'.»r,.  He 
was  the  third  son  of 
Hiuis  G«oig  Beiida, 
iiBd«r  whom  he 
studied  tbe  oboe 
and  afterwards  tbe 
violin  and  piano- 
forte, acquirin{:j  a 
high  degree  of  pro- 
l^d&ocj.  In  1740  1m  wvai  to  Berlin,  where 
he  completed  his  musical  education,  bv 
hearin^^  the  works  of  Graun  and  Hasse, 
but  he  never  made  any  regular  study 
either  of  harmony  or  ooimt«i|K^lb  In 
1748  he  became  KnpeUmeiater  to  the 
Duke  Frederick  IIL  of  Soxe-Gotha,  and  in 
17(54  lie  made  a  journey  to  Italy  at  the 
Duke's  expense,  and  in  company  with  IXuni. 
At  Venice  Oaluppi's  La  douna  di  goveruo 
(although  all  ^ufc'a  penmaeioii  eoald  not 
make  him  sit  ont  the  flret  perftMrmanoe)  fi- 
nally attracted  liim  8o  strongly  hj  its  fwBile 
melodv  that  Benda  made  a  serious  chaufro 
in  his  own  atvle  ;  from  tlmt  titiie  hia  com- 
positions  showed  decided  marks  of  Itohan 
inflnencek  Li  1766  he  retoned  toOotha, 
where  he  wrote  hie  operM  Oiro  noono- 
Bciuto  and  II  buon  marito.  These  were  fol- 
lowf^d  by  several  other  works,  notably 
Ariatlne  auf  Naxos  and  ^fedea.  In  1778 
Benda  ran  away  from  Got  ha  and  assumed 
tbe  direction  of  Sdiroeder'a  Theatre 
in  Hamburg,  a  poet  which  he  aoon  relin- 
quished to  po  to  Vienna,  whence  he  at 
lenpjth  rotui-ned  to  Gotlin  and  rosumo<l  his 
old  position  under  Frederick  III.  and  his  suc- 
cessor Augustua.  In  1781  he  went  to  Paris 
to  superintend  the  production  of  a  French 
▼mion  of  his  Ariadne,  but  returned  to 
Georprenthal.  a  village  about  nine  miles  from 
Ootlm.  disappointed  at  the  failure  of  the  work. 
But  his  nervous  temperament  would  not  al- 


low him  to  stay  long  in  any  one  place  ;  he 
soon  moved  to  Ohrdru^  and  theuce,  in  1768, 
toBonnealnni^  where  he  wrote  fait  Bendeli 
Klagen.    Hia  hMfc  pkee  of  abode  was  KSe- 

trit&  Throughout  life  he  was  noted  for  his 
absence  of  mind,  and  his  fondnt  sM  for  the 
I)leaHure9  of  the  table.  As  a  conij>os€'r  be 
was  noted  for  the  grsoe  and  expressiveness 
of  hia  melodieB ;  although  he  had  made  no 
aeriooa  aliidiee»  his  hannoiiy  ia  generallj 
pure  and  correct ;  he  was,  however,  not 
fpfte<l  with  much  orip;inality,  and  bis  works 
are  now  forgotten.  The  iniportant  place  be 
holds  iu  tbe  history  of  the  German  opera  is 
mainly  owing  to  his  mdodrsmaa  Ariadne 
auf  Naxos  and  Medea.  The  alternation  of 
set  musical  forms  and  spoken  dialogue  in 
Killer's  Singspiele  and  Reicbardt's  Lioder- 
spiele,  which  afterwards  became  the  standard 
characteristic  of  German  opera  (as  it  is  of 
the  Frsneb  op^  oomiqae),  seemed  to  Ben- 
da to  be  inartistic  and  dramatically  false. 
The  musical  recitative  of  the  Italian  and 
French  grand  opera  strnck  him  also  ns  being 
moompatible  with  a  national  German  form 
of  moaieo-dnunatio  art  He  aocordingly 
conerived  the  Idee  of  eonfining  the  whole 
musical  part  of  the  opera  to  the  mrhestm, 
while  the  dialogue  was  all  spoken  ;  thus  he 
nmy  be  said  to  have  originate<l  the  pure 
melodrama,  a  form  of  art  which  was  short- 
lived,  to  be  ears,  but  whidi  ettraeted  modi 
attention  m  his  day.  Publiahed  works :  Sei 
senate  per  il  cembalo,  Berlin,  1757  ;  AmjS* 
tjis*  Klagen  flber  die  Flucbt  der  Lnlage,  can- 
tata, ib.,  1744  ;  Der  Ihrjjahnnarkl,  operetta, 
Leipsic,  177G,  pianoforte  score ;  Walder,  op> 
era,  Gotham  1777;  Ariadne  mat  Nazoa,  dno- 
drama»  Lsipsie,  1778,  and  (more  complete 
ed.)  ib.,  1781 ;  Medea,  melodrama,  ib.,  1778  ; 
Der  Ilolzbauer,  operetta,  ib.,  1778;  I^jf^xa- 
lion,  monodrnma,  ib.,  1780  ;  Romeo  und 
Julie,  ib.,  1778,  pianoforte  score ;  Two  con- 
certos fnr  the  ehmdiord,  ib.,  1779 :  Three 
series  of  pianoforte  music.  Leipsic  and 
Gotlm,  1780  and  1781  ;  Collection  of  Italian 
airs.  Ix»ipsic,  1782.  pianoforte  score  ;  Airs 
and  duets,  ib.,  17tt9  ;  Cephalus  und  Aurora, 
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cantata,  ib. ;  Ben<1a's  Klarren,  cantata. 
Aiuoug  bis  unpublished  MiS6.  ore  a  great 
cUal  of  dnudi  mumo,  oooosionol  piecea, 


ELLDfOTON, 


qrmpbonies,  concertos,  sonatas,  eta,  and 
the  meloilrama  Aimuuzor. — Leipzi*^.  Allg. 
Mua.  Zeitoog,  xvi  869 ;  iii.  329 ;  Grove,  L 

wssdaUj,  wile 

born  in  Loudon,  April 

22.  1850,  stiU  Uving, 
1888.  Pupil  in  har- 
luony  and  composition 
of  Charles  Lucas  and 
Edwud  SUm  in  Lon- 
ilou  ;  then  studied  at 
the  Leipsic  Conser- 
vatory in  1872-74. 
"Work  s — Operettas  : 
Lorars*  Knots,  St 
Ownrge's  Hall,  1880;  Qoid  pro  Qno^ 
1880  ;  Opt  ra  comique,  1881.  Cantatas  : 
Buizadeh,  St.  James's  Hall,  1884  ;  Tlio 
Lady  of  Shalott,  for  female  voices  ;  The 
Bosi^re,  fur  do. ;  Fart  songs  and  trios ; 
8ong«  and  doato ;  FinnofSDrte  musia^  etci. 

>EL.  FBAMZ,  bom  at  Sohfinlinde, 
Bohemia,  March  23, 
1833,  died  in  BerUn, 
July  3,  1874.  Pian- 
ist, pupil  of  Josef 
nokndk  in  Ftegn^, 
.  and  of  Lu»i  at  W«i- 

'■^ilm^f^*^'-  niar.     He  won  repu- 

^^^^^  tation  as  one  of  the 

most  brilliant  of  mod- 
am  virtuosi  on  oon* 
oeri  tonra  throogh 
Oannany.  Order  of  Danabrog,  1863.  Be- 
sides a  mass,  he  composed  Etudes,  idyls, 
fantasias,  etc.,  for  pianoforte,  numberinpj 
118  works,  of  which  the  most  popular  are 


the  fantasias  on  Bohemian  folk-songs,  op. 

8,  45,  47,  and  on  motives  from  Faust,  and 
L'Africaine. — MendaL 

BENDER,  JACOB,  bom  at  Beebthaim, 
near  Woi-ms,  in  1798,  died  at  Antwaip,  Aug. 

9,  1844.  Instrumental  composer,  pupil  at 
the  age  of  five  of  the  organist  Moser  on  the 
pianoforte,  then  of  his  father  on  the  violin, 
and  at  Worma  of  Alfnldlaeb  tm  aavaral  in* 
atrumants,  among  wbioh  be  cnltivntod  aa- 
pecially  the  clarinet.  In  1819  he  became 
bandmaster  of  a  refrimeiit  in  the  Nether- 
limds,  and  in  1829  director  of  music  at  St. 
Nicohis,  Belgium,  whero  he  founded  a  phil- 
bennouie  aodety,  and  wbenee  be  wait  to 
Antwerp  in  1888  aa  direotor  of  the  Hiu> 
monie.  He  has  composed  many  concertos 
and  other  pieces  for  different  instruments, 
besides  fantasias  and  pot-i)ourris  for  mili- 
tary band.  His  brother  and  pupil  Valen- 
tin (1800-78)  was  a  diatingalabed  vbrloeoo 
on  the  clarinet^  became  musical  director  at 
Brussels,  and  composed  clarinet  and  miU* 
tai'y  music. — Fcitis;  MendeL 

BENDING  TO  THE  THRONE  OF 
GLOBY,  soprano  air  in  B  minor  for  Snaan* 
na,  in  Handal'a  Bunmui,  Furt  L 

BENDIX,  JULIUS,  bom  in  Stockholm  in 
1818,  still  hving  there,  1K88.  Pianist  and 
dramatic  composer,  pupil  of  Friedrich 
Schneider  at  Dessau.  His  opera,  The  Fay 
on  tbe  Bbine,  waa  aaooeaafnlly  given  at 
Stockholm. — Mendel. 

BENEATH  THE  CYPRESS*  GLOOMY 
SHADE,  soprano  air  in  D  minor,  alia  sicilia- 
uo  (sic),  of  Susanna's  attendant,  in  Handel's 
SuMinm^  Part  IL 

BENDLh  KABLb  bora  in  Fragne,  April 
16^  1888,  still  hving,  1888.  Dramatic  com- 
poser, pupil  of  Franz  Bloiek  and  Karl 
Pitsch  at  the  Organists'  School  in  Prat^ue, 
where  he  took  the  first  prize.  In  18G4  he 
wentaa  leoond  obef  d*orobeatre  to  tbe  0|i«m 
at  BruMsli^  and,  after  ita  failure,  aa  ebonia> 
master  to  the  Oerman  Opera  at  Amsterdam, 
returned  to  Prague  in  1865,  and  l>ecame  di- 
rector of  the  male  sincrinpf  society  HlahoL 
Workti :  Lejla,  Bohemmu  opera,  given  at 
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the  ^^ationol  Theatre,  Prague,  1868 ;  Bret- 
itbr,  da,  ib.,  1869 ;  Genu^oNi.  tliiw  fteta» 
ilx,  1881 ;  Knel  Bkn^  eoaio  opma,  tbree 

(icts,  ib.,  1883  ;  Two  mtWffi  for  mule  voicca  ; 
Mass  for  mixed  cboms  and  orchestra  ;  ()vt  r- 
ture  ;  About  two  hundred  CzecU  sougs  oud 
choruses. — MeudeL 
BENEDICIV  Sir  JULIUS,  bom  at  Siatt> 

eu<,NoT.27, 1804, 
died  in  London, 
June  5,  ISSTi.  Dra- 
matic  composer, 
and  inauist,  pupil 
of  Louis  Abnlk  on 
the  pianoforte, 
tbcn  at  Weimar 
(1819)  of  Hummel, 
and  at  Dresden 
(1820  of  Weber,) 
with  wbom  ho  looii  formed  aa  intaaate 
friendship,  and  visited  Berlin,  Yienaa,  and 
other  cities,  to  attond  the  first  representa- 
tions of  Weber's  ojieras.  On  this  mastor's 
recommendation  he  was  appointed  Kujx;!!- 
melatar  at  the  XlnthiMrthor  Tbaatar  in 
Tienna,  1823,  Inii  two  yem  later  lie  atarted 
trith  the  impresario  Rirhnja  on  a  journey 
throu^rh  Germany  nnd  Italy,  and  nt  Nii]>I("< 
became  maestro  di  cappella  of  the  Tiatro 
San  Carlo.  In  1830  be  visited  I'aris,  and, 
after  returning  to  Naples,  went  again  in 
1886^  and  in  tbe  same  year  to  London,  where 
lie  soon  became  the  fashionable  professor  of 
the  inanoforto,  nnd  frave  anniud  ooneerts,  in 
which  the  most  renowned  artists  apjieared. 
Conductor  of  tho  opera  bufiu  at  the  Lyceum 
in  1838,  he  went  in  the  same  capacity  to 
Brury  Lone  Theatre  in  1837,  accompanied 
Jenny  Lind  on  her  tour  thronj;h  America  in 
1850-5'1,  nnd  soon  nftor  bi-^  return  became 
orchestra  leader  of  Mapleson's  operatic  en- 
terprise, first  at  Her  Majesty's,  then  at  Dnuy 
Lane  Theatre.  In  1859  he'waa  called  to  Co> 
Tent  Garden,  also  took  charge  of  the  Monday 
popular  concerts,  conducted  several  music 
festivals  at  Nonvicli,  and  in  187G  80  tlie 
Philharmonic  Society  at  Liverpool.  He  was 
knighted  in  1871,  and  deoorated  with  many 


foreign  orders.  Works — Operas  :  Giacinta 
ed  Enieeto,  given  at  Naples,  1829  ;  I  Porto- 
eheai  in  Goa,  Stuttgart,  1830 ;  X3n  anno  ed 

un  gioi-uo,  opera  buffo,  London,  Ljycenm, 
183G  ;  The  0;/p)fy'8  Warning,  il).,  Dniiy 
Line,  1837  ;  The  littles  of  Venice,  ib., 
IbU  ;  The  CruttaJerti,  ib.,  1846  ;  The  Lake 
of  Gknaaton,  ib,,  Oovant  Gaiden,  1882; 
The  LOtf  of  Killamey,  ik,  1862  (under  the 
title  The  Rose  of  Erin  also  on  the  Conti- 
nent) ;  The  Dride  of  Song,  ib..  1864.  Can- 
tatas :  Undine,  Norwich,  18<i0  ;  Kiolmnl 
Cu!ur-de-Liou,  ib.,  1863  ;  Cantata  fur  the 
return  of  the  Frinee  of  WalsB  from  Lidia, 
Portsmouth,  187G.  Oratorios :  Saint  Ce- 
<'ilia,  Norwich,  1866  ;  Saint  Peter,  Biniiing- 
hani,  1870  ;  Two  symphonies.  Crystal  Pal- 
ace, 1873-7-4 ;  Two  concertos  for  pianoforte, 
op.  IS  and  29  ;  Concertino  for  do.,  op.  18  ; 

BoodOb  with 

for  piano- 
forte solo,  and  with  riolin  ;  Fantaisies,  ca- 
prices^ varhtiooi^  et& — ^F£taa  ;  da,  Supplu- 
ment,  L  68 ;  Grore ;  Mendel ;  Bieniann. 

BENEDICT.  lULO  ELI^WOBTH.  boni. 
of  .\nierican  ]inrentaf»e.  in  Cornwall,  Ver- 
mont, June  U,  18G0,  still  bvinp,  1888.  Pi- 
anist ;  studied  in  Boston  the  piiuioforte 
under  Carlyle  PetersQei^  and  theory  and 
ccnnpoaition  under  John  K.  Puna.  In  1883 
-84  he  was  in  Eurt^,  apent  three  niontba 
with  Liszt  nt  Weimar,  visited  Berlin,  Leip- 
bic,  and  Pari.s,  among  other  musical  centres, 
and  was  favourably  received  by  Rubinstein, 
Scharwenka,  "L.  Emil  Badi,  and  other  maa> 
ters.  Since  his  return  to  America  he  has 
lived  in  Boston  as  a  teacher  of  the  pia- 
noforte. Works :  G  Cornwall  dances,  op. 
1, 188t) ;  Polonaises,  op.  2  and  op.  3 ;  Piano- 
forte concerto,  ^'tudes,  toeeala^  aebarao^ 
nuumrka,  etei,  in  U& 

BEXF.DTCTrS.    See  Duds. 

IIFA'KDK'TUS  (Ikmedict,  Bonoit)  OF 
APPENZELL  boni  at  Apj>onzell.  Switzer- 
land, lived  about  the  middle  of  the  IGih 
century.  He  muat  not  be  ooolmmded  with 
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Benedictus  or  Benott  Dacis  of  Bel^uin, 
although  some  authorities,  viz.,  Gosucr, 
Qerber,  Walther,  Kioaewetter,  and  iScLiiliug 
hkwB  triad  to  p«>Te  their  ideality.  He  was 
master  of  the  children'e  eboir  at  BrosBels 
from  1539  to  165$.  Tbe  only  works  wliich 
are  bnrifle'l  <lown  also  recoi  J  his  name  and 
birthpi  u  G  :  Liber  ijrimua  ecclesiasticarum 
cantionum  quatuor  voc.  4^uas  vulgo  moteta 
Toeent^  tam  ex  veteri,  qoaxn  novo  Teetamen- 
to  ab  optimia  quitmaque  hnyca  atatiB  musi- 
ciscompositarum,  Antwerpise,  1553.  Other 
colloctious  bear  the  name  Benedictus  with- 
out any  designation  ;  they  number  12,  ex- 
tending from  jLAUU  to  1669.— Fetis ;  Ger- 
bar;  Laroune ;  Kendal;  SehilUag; 

BENELLI^  AKTONIO  FEBEGtRIKO, 
born  at  Forli,  Romagna,  Sept  5,  1771,  died 
at  Bornichau,  Saxony,  Aug.  16, 1830.  Com- 
poser and  dramatic  singer,  pupil  of  Fathers 
Martiiii  (?)  and  Mattei;  obtained  an  en- 
gagement as  first  tenor  at  the  Teatro  San 
Carlo,  Naples,  1700,  then  in  London,  1798, 
and  at  Dresden  in  1801,  Avhere  ho  f?an{j  un- 
til 1622,  wlion  lie  lost  his  voice  and  was 
pensioned,  and  soon  after  was  appointed, 
through  Spontini'a  infloenea,  vooal  inatnio- 
tor  at  tha  Opera  in  Berlin.  Soma  malignant 
aritieiams  of  Lis  patron's  operas,  which  ho 
published  in  L -ipsic,  lod  to  his  dismissal 
in  1829,  when  lie  retired  to  Dresden,  and 
soon  after  to  Bjrnichau.  Works:  Sonata 
for  pianoforte  for  four  handa;  Boudo  for 
l^noforte;  Fnter  noafer  for  five  Yoieea; 
Sal  re  Regina  for  four  voices  and  orchestra ; 
Stabat  mater  for  do.;  H  piomo  natalizio, 
cantata  for  five  voices  ajid  pianoforte ;  4 
nostames  for  four  voices ;  Arias,  cavatinoti, 
etc;  Vocal  method  (Dresden,  1819).— F^tis ; 
Mendel. 

BEXilSCH  (BeneS),  JOSEF,  bom  at 
Batelov,  Moravia,  Jan.  11,  1793,  died  (?). 
Violinist^  first  instructed  by  his  father,  a 
tailor  and  able  amateur  violinist,  then  in 
the  Fkvmonatmtenman  monaatny  at  Iglau, 
and  finally  pupil  of  Schlesinger  in  Vienna ; 
pHvrd  in  the  tliprttrr-  ordiestra.s  at  B.iden 
and  XVesbui^,  and  iu  1819  started  on  a  con- 


cert  tour  through  Italy ;  havings  returned 
to  Vienna  in  1822,  he  woa  called  to  Lui- 
bach,  Camiolo,  in  1823  as  Conzertmeister, 
orchestra  leader,  and  professor  of  violin  of 
the  Philharmonie  Socieiy;  once  mora  in 
Vienna,  1823,  he  became  a  member  of  the 
imperial  orchestra  in  1832.  Among  his 
compositions  are  to  be  noticed  :  2  polo- 
noises  for  violin,  with  accompaniment  of 
two  triolin^  irio]a»  and  bass,  op.  G  and  7 ; 
Graadea  variationa  cm  an  original  theme, 
with  quartet;  Variations,  concertinos,  etc.; 
German  songs.— Fctis  ;  Mendel. 

BEXEVOLI,  ORAZIO,  born  in  lloiao  ia 
1G02,  died  there,  June  17,  1G72.  The 
natural  son  of  Duke  Albert  of  Lormtne, 
he  studied  under  Vlaeeiuo  Ugolini,  bnt 
not  under  Beruardio  Nanini  (Fetis,  Biog. 
Univ.,  iL  135,  note).  His  first  official  posi- 
tion was  that  of  maestro  di  cappella  at 
S.  Luigi  de'  Franoesi,  Borne,  which  be  re- 
linquished in  1048  to  enter  the  soriee  in 
Vienna  of  tbe  Archduke  of  Austria.  On  bis 
return  to  Rome  he  resumed  his  old  post, 
but  accepted  a  similar  one  at  Sta.  Maria 
Maggiore  on  Feb.  23,  1646.  On  Nov.  7  of 
the  same  jsar  ha  aueeaadad  Virgil  io  BLin- 
soeehi  aa  maaatro  di  eappeUa  of  the  Vatican 
Chnpel,  and  retained  the  pontion  until  hia 
death.  TIh  was  ft  man  of  the  highest  per- 
sonal character,  but  died,  ns  ho  h;ul  lived, 
in  great  poverty ;  he  was  buned  in  S.  Spi- 
lito  di  Sarsia,  nasr  the  Vaiican.  Benevoli 
may  be  regarded  aa  the  most  important 
figure  of  the  Boman-adiool  towards  the  de- 
cline of  its  "  groat "  period,  at  a  time  when 
writing  a  cappella  for  a  large  number  of  real 
voices  was  iu  vogue,  a  style  which,  fifty  years 
before,  traa  more  eharactecistio  of  Uie  Ve> 
netian. than  of  the  Boman  school.  Indeed, 
writing  for  sixteen  real  voices  maybe  called 
Bcnevoli's  familiar,  cvcrv-day  manner.  Yet 
easily  clear  and  finely  wrought  as  his  works 
in  this  form  are,  his  chief  fame  is  that  of 
being  the  perfecter  of  the  polydiorio  style 
of  a  cappella  composition.  He  excelled 
in  writing  for  four  and  six  independent 
[  choi-uses  (t.e.,  sixteen  and  twenty-four  real 
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parts),  nnrl  wns  one  of  the  first  to  attempt 
(in  u  ijuiss  performed  on  Aug.  4,  1650,  in 
Sta.  Maria  Hopta  Minenra)  the  feat  of  writ- 
ing for  twelre  cUorosea  (forijr-^ight  real 
▼oieea).  BeaevoU  ^  not  always  oonfine 
Limadf  to  a  caf^pella  writtDg ;  he  was  one 
of  the  cliiof  jjioneers  in  the  Rtylr-  of  c-lioral 
composition  Mith  obli;^'.ito  instruiueiitiil  ac- 
compauimenta  Uis  most  notewortbj  work 
la  UuB  mora  modem  i^lo  it  bis  mmtt  writ- 
ten for  tbo  oooMeration  of  tlio  Salsboig 
Cathedral  (Sepi  1628),  tho  aoOM  of 
which  (writtf?!  on  54  stares)  14  preserveil  in 
the  Moz.irlfiuii  in  tli:it  city  ;  separate  {);irta 
are  iix  Llie  CorHiuiauu  ut  ilome.  Beuevuii  is 
to  be  admirsd  not  onlj  as  »  phmomenal 
ooninpnntuly  tmt  as  a  oompcwer  of  real 
genius  and  gr^t  elevation  of  style.  Most 
of  his  works  are  still  in  MH.  in  the  archives 
of  the  Vatican  Basilica  and  the  Corsiuiana 
(tnany  of  the  latter  in  a  very  fragmentary 
roiidition).  Tba  man,  la  dilavio  mnltamm 
lui  iarum  (4  choruses  and  or^an),  is  pub- 
li  'i  ed  (T>  ij)sit',  IJreitkopf,  17G9).  The  sec- 
(>;,  '  Kyrio  from  the  mime  is  in  P.  Martini's 
1:  atise  on  Fugued  Counterpointi  pk  122; 
SauetuB  and  "Doatk  aoUa  lor  4  dtoroMs 
(rirobaatnil  ports  addad  by  a  later  hand), 
(  i  i  ;  eitkopf^  1769) ;  Mass,  Si  Deua  pro  nobis, 
f  '  r  4  choruses,  iu  tlio  library  of  the  £cole 
N  ionrilc  (If  Musicjiie,  P;iris  {thf  Kyrie 
iu  FetLs'n  co\iuterpoiut,  Paris,  Truu^xjuns, 
was.)  Fraguieata  of  otber  worka  are  in  P. 
Panluoet's  Arte  pcaiioa  di  tsoatmpnnto^  voi 
iii  -Ambroay  i».  104. 

JiENINCORI,  ANGELO  MARTA,  1>orn  nt 
Bi  I  scin,  Italy,  March  28, 1779,  Uieii  at  iielle- 
v;;ia,  near  Paris,  Dec  30,  1821.  Dramatic 
conipoeer,  pupil  of  Ghiretti,  Bolla,  and  Cima- 
roaa.  He  fioiabed  bia  muakal  education  at 
ih<  age  of  seventeen,  and  went  to  Spain  in 
1 " '7  with  his  brother,  also  a  musician,  who 
di'  1  tliere,  and  left  Liiu  without  resources. 
Oil  his  return  to  Italy  he  brought  oat  bis  op- 
era. NitteU,  there,  and  aooo  after  in  Viaina, 
w  h  -re  he  became  a  follower  of  Haydn.  In 
1"('3  he  settled  iu  Paris,  \vh<  ;    liis  (luartefs 

hud  been  published.   Failiug  in  repeated » 


f  efforts  to  bring  out  some  of  Us  operas,  and 
only  tuoderately  succcsaful  an  a  teacher,  in 
spite  of  the  variety  of  hin  musical  accou- 
plisluaeot^  be  seemed  about  to  score  a  tri- 
umph when  oomnuaaioned  to  eompoee  three 
acta  of  the  opera  Aladiii^  left  unfinished  by 
Isouard  in  1818,  but  he  died  six  weeks  be- 
fore tho  representation  of  the  work,  which 
oLtUuned  a  briiliont  bucceas.  Works:  Ga- 
hUte  OQ  le  noOTOau  Pygmalion,  opera,  1804 ; 
Heaione,  da  (1807) ;  Lee  parents  d'nn  joni; 
operatte,  giwn  ia  Fans,  Th^itre  Fejdena, 
IBl.l;  La  promease  de  mnringe  ou  le  re- 
tour  au  hame  m,  do..  Opera  Couiujue,  1818; 
Lies  epoux  ludiscrets,  do.,  Paris,  1819 ; 
Qoarteta  for  airing  inatrameata ;  Ifasirm ; 
Litani^ ;  Hymns  ;  ete,<-oF4liai 

BENIOW  SKI ;  or,  Les  Exiles  da  Earn- 
tschatka  (The  Exiles  of  Kamchatka),  opem  in 
three  acts,  text  by  Alexoutlre  Duval,  mutuo 
by  Boieldieu,  first  represented  nX  the  The- 
itre  Fsvart»  Puis,  Juhe  8,  180a  Sabjeet 
from  "Les  M^moires  de  Beniowski,"  a 
Hun^^arian  chevalier,  who,  a  general  in  the 
Polisli  Hervice,  falls  into  tho  hands  of  the 
Uussiaus  and  is  exiled  to  Kamchatka. 
This,  though  not  oae  of  the  eompoeu-'a 
beat  woifai,  met  inth  a  good  reoeptian  and 
was  much  parodied.  It  was  successfoDj 
revived  at  the  Opera  Cnmique,  Ja|y  SO^ 
1824.-  Pon{»in.  Boieldieu,  GD. 

BEN  NET,  JOHN,  English  oomjwser  of 
the  btter  part  of  the  16th  and  early  part  of 
the  17th  oenturtea.  He  waa  poaetUy  an 
organial*  aa  be  left  some  anthems  and  organ 
pieee«  in  MS.  Works:  M'\'lri'j'jds  to  four 
voyt  f.'i  ^ir)f>9) ;  AU  creatures  now  ai-e  merry 
mimled  (Morley's  Collection,  The  Tri- 
umphea  of  Oriana,  1001);  5  oompoaitioaa 
in  parte  (Thomas  Bavenscroft's,  Briefe  Dis- 
course, etc.,  1B14). — Hawkins,  Hist  of  Mn- 
Mc,  iii.,  894;  Grove;  F.'tis. 

BENNET,  SAUNDEitb.  born  lu  EngUnd 
in  last  quarter  of  the  18tb  century,  died  in 
1800.  Ovganiat  of  ehnrch  at  WoodatoolL 
He  composed  antbeme,  sonars,  and  gleee^ 
and  HonataH,  rondosi  and  wiattoma  for  or* 
gan  and  pianoforte. 
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VBSnXETT,  iUPRESD,  hom  in  Cbiohss- 

ter,  En^d,  1805,  died  in  Oxford,  1830. 
Orj^anist,  son  and  pupil  of  Tbomas  Bennett, 
Ho  became  organist  of  New  College,  Ox- 
ford, and  of  tho  University  in  1825,  and  re- 
eeited  ilM  degree  of  Htu.  Bao;  TForks: 
Ohnie^  Sertieee  and  Antheme;  Chants 
(with  William  :\r:irsli:ill,  1829) ;  Songs. 

BENNETT,  THOMA.S,  born  in  England 
in  1779,  died  at  Chichester,  March  21, 1848. 
He  waa  a  chorister  of  Salisbury  Cathedral, 
wlisra  he  itadied  under  Joeeph  Corf e ;  be* 
came  oarganiflt  of  St  John's  Chapel,  Chi- 
chester, and  in  1803  of  Chichester  CathedraL 
Works :  Introduction  to  Art  of  Singing 
(London,  no  date)  ;  Sacred  Melodies  (do.)  ; 
Cathedral  Selections,  anthems^  chants,  etc 
(do.). 

BENNETT,  WILLIAM,  bom  near  Teign- 
nioutb,  England,  in  1TG7,  died  in  18 — . 
Organist,  pupil  at  Exeter  of  Hugh  Bond 
and  William  JocksoD,  and  in  London  of 
Johann  Christian  Bneh  and  of  Sehroeter.  In 
1798  he  beeame  ecganisl  of  8t  Andrew's 
Church,  Pljnioutli.  Songs  and  Glees  (Lon- 
don, 1799) ;  Anthem%  end  pianoforte  and 

organ  nmsic. 

BENNETT,  Sir  WILLI.AM  ST^iN- 
DAI^  bom  in  Shef* 
field,  "Engfand,  April 
13,  1816,  died  in  Lon- 
don, Feb.  1,  1875. 
His  father,  an  organist, 
died  when  he  was 
three  years  old,  and 
his  education  was 
cared  for  by  his  grand- 
father. At  the  age  of 
eight  (1824)  he  en- 
tered the  eh(rir  of  King's  College  Chapel  at 
Cambridge,  whOTe  hia  grandfather  lived,  and 
in  1820  was  sent  to  London  to  study  at  the 
Royal  Academy  of  Music  H<  re  lie  studied 
composition  under  Lucas  and  Dr.  Crotch, 
and  pianoforte,  tirst  under  W.  H.  Holmes, 
then  onder  Cipriani  FotUob.  Wm  fiiatoonu 
position  of  note  tras  his  D  minor  pianoforte 
oooeerto^  op.  1,  initten  in  1882  sod  plajed 


bj  himsdf  at  the  prise  eonoert  at  the  Acsd- 
emy  in  1888.  Blendelssohn  ivas  |nesent  and 

greatly  encouraged  the  young  composer.  In 
183G  the  firm  of  Broadwood  ofTercd  to  pay 
his  expenses  for  a  year's  study  in  Leipsic  ; 
here  he  came  under  the  infloenoe  of  Men- 
delssohn and  Sehnmann,  both  of  whom 
held  his  talent  in  high  esteem.  He  caino 
back  to  London  after  the  specified  year,  but 
returned  to  Leipsic  for  unothcr  year's  study 
in  1840.  In  1843  ho  began  to  give  success- 
fnl  efaamber  concerts  in  Lmdon,  and  in 
1844  married  Ibiy  Anne  Wood,  daughter  of 
a  captain  in  the  Navy.  In  1849  he  founded 
the  London  Bach  Society,  one  of  the  re- 
sults of  -which  was  the  first  performance  in 
England  of  the  Matthew-Passion,  April  6, 
1854.  In  1858  he  was  offered  the  conduc- 
torship  of  the  Leipsio  Gtownndhaus  con- 
certfl,  and  in  1856  he  was  elected  to  tho 
chair  of  musical  professor  at  the  University 
of  Cambridge,  and  shortly  afterwards  re- 
ceived the  de^»e  of  If  u&Boe.  In  1866  he 
was  also  ms^  permanent  conductor  of  the 
Philharmonic  Society,  a  post  which  ho  re- 
signed ten  years  later  to  become  principal 
of  the  Royal  Academy  of  Music.  In  1867 
he  received  tho  Cambridge  degree  of  M. A, 
anda solaiy  of  £100  was  joined  to  his  pro- 
fessorshipb  In  1870  the  TJniTersiiy  of  Ox- 
ford conferred  upon  him  the  honorary  de- 
'"^Tce  of  D.C.L.  He  was  knighted  in  1871, 
and  a  scholarship  was  foundeil  at  tlio  Rovnl 
Academy  of  Music  out  of  the  subscriptions 
to  a  puUio  testimonisl  to  hipi  ia  St  James's 
Hall  in  1872.  He  died  after  a  short  iDness, 
and  was  buried  in  Westminster  Abbey. 
Bennett  has  been  called  the  first  English 
composer  of  individual  genius  since  Piu- 
cell ;  he  certainly  was  the  first  English  com- 
poser who  got  anj  real  recognition  in  Ger- 
many. He  has  generally  been  considered 
as  a  follower  and  imitator  of  Mendelssohn, 
althougli  the  best  English  critics  deny  tliis. 
Yet  he  may  trvdy  be  said  to  have  held  more 
hy-  MMiMlelBWiliii  than  by  Schumann.  His 
compositions  are  noteworthy  for  an  easy 
grace,  Mllnement»  and  daborate  perfection 
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of  itjle.  Hi8  bcsUknown  Trorks  are  the 
concerto  m  F  minor,  op.  19 ;  the  piano- 
forte sextet^  up.  a  ;  the  OTerture,  The  A'a<- 
9d$;  tha  aonata.  The  Maid  of  Orlauu ;  And 
tlie  ocBiQrio,  The  Woman  of  Sunaim  His 
inflnMMM  upon  music  in  flngland,  nota- 
lily  upon  tlir  TTitrrMliJction  and  study  of 
Bacli  B  works,  wa«  verj^  strong  and  wliole- 
some.  Works  :  The  Woman  of  Sanmria,  ora- 
torio^ for  •olo  JokMi  cbonUy  and  orobeslnti 
op.  44k  BimiBfl^iuDFaitm],  1867 ;  Theiftfy 
<^Mii,  m  pMtoral  cantata  (Cborlej),  for  do., 
op.  39,  Leeds  Musitsil  Fcptivrtl.  Ih.jS  ;  Music 
to  Ajnx  (Sophocles),  op.  45;  Oili  (Touuy- 
sou),  fur  tlie  opeuiug  of  the  lutei-uaiioual 
XhdiibitioD.  1862,  op.  40 ;  CamlMndg*  Initel. 
laiion  Ode  (KingdcjX  1862,  op.  41;  a(rm- 
phony  in  G  minor,  op.  43  ;  4  Overtures, 
Paridna,  op.  3  (1834-35),  The  Naiads,  op. 
16(1830),  The  Wovd  Nymph,  op.  20  (1S40), 
Aradige  and  the  Peri,  op.  42  (18G2) ;  4  con- 
eerftoe  for  pianoferto  and  oiclMatra,  in  D 


minor,  op.  1,  in  £4lal^  op.  4,  in  C  minor, 
op.  9,  ill  F  minor,  op.  19  ;  Caprice,  iu  E, 
for  do.,  op.  22  ;  Sextet  for  jaanoforte  and 
strings,  op.  6  i  Trio  for  do.,  op.  26  ;  Sonata 
for  Yiolonoeno  and  pianoforte,  op.  32  ;  for 
pianoiorto  lolo ;  S  aonalaa^  op.  18,  and  the 
Afaid  of  Orleans,  op.  46 ;  CapricoiOk  op.  2  ; 
3  Musical  Sketches— I^ke,  Mill  stream,  and 
Fountjiin,  op.  10  ;  6  studies  in  Capriccio 
fortu,  op.  11;  3  Impromptus,  op.  12  ;  3 
Bomanees,  op.  14 ;  Tnntaaia,  op.  IG  ;  3  Di- 
versions (4  handa)t  op.  17 ;  Allegro  giasioBo, 
op,  18  ;  Suite  de  Pieces,  op.  24  ;  Scherzo, 
op.  27  ;  Intro^hirfione  e  Pastorale,  etc,  op. 
28  ;  Two  Studies — L'  Amabile  e  V  .\ppa»- 
flionata,  op.  29  ;  Tema  e  Vuiiuzioui,  op.  31  ; 
Flreludeo  and  Leaaona^  GO  piace%  op.  33  ; 
Bondeau-  T  s  1 1  iste,  pta  gai,  opu  84;  Flow- 
ers of  the  Month,  op.  36  ;  Bondeau  k  la 
Polonaise  op.  87 ;  Toocata»  op.  38  ;  Sona- 
tina in  C ; 
^  *  nuetto 

Indium ;  B&maaoe— Genevieve ;  Songs,  An- 
ihema,  and  IVmr-pari  Songs.— Leipeic  Sig- 


nale,  March,  1875,  No.  16 ;  London  Mna 
Times,  Mai^ch  1,  1875  ;  Dwiirht's  Journal, 
xxxiv.  893,  409;  London  Mu&  Standard, 
new  aafii%  viii.  88, 104 ;  ix.  134 ;  Grove,  i. 
224 ;  F6tia;  da,  8iippl4maiit»  i  69 ;  Sehn- 
mann,  Music  and  Musicians,  L  140  ;  HiHar, 
Mnsikrilisclira  v.\\<\  Vcr^(t\\Y\c\.is,  156. 

HKNUiST,  FltANgOlS,  Iwm  at  Nantes, 
France,  Sept  10,  1794,  died  in  Paiis,  May, 
1878.  Bnumtie  eompoaar  and  organist, 
pupil  in  1811  at  the  Fttia  Cooaarvatoira,  of 
Catel  in  harmony,  and  of  Athn  on  the  pi- 
anoforte, obtained  in  the  same  year  the  first 
prize  in  hannony,  nud  in  1814  in  pianoforte 
playing.  After  Uia  cantata  i:lnoiie  had  been 
crowned  by  tbe  Znatitiite  of  IVaiiea  in  1818^ 
he  qient  three  yean  in  Bobm  and  Naplea, 
and  on  his  return  early  in  1819  \ra8  made 
orgftin'^t  of  thf  royal  cliapel,  and  soon  after 
[  professor  of  tiie  organ  at  the  Con&erTatoite, 
I  when<»  he  retired  in  1872.  He  was  also 
I  after  1840  chef  da  chant  at  the  Opte 
I  L.  of  Honour,  1851  Works :  Fulix  et  lift, 
oiiore,  opera,  piven  in  Puns,  Thtiitre  Fey- 
I  deau,  1S21 ;  La  Gipsy,  ballet  (with  Marliani 
and  Ambroise  Thomas),  Opera,  1839  ;  Le 
DiaUe  amoovanz,  do.  (with  Befaer),  ib., 
1840 ;  L'Apparition,  opera,  ih.,  1848 ;  Mi»> 
<1a  ou  les  Amazones  des  Azores,  ballet,  ih^ 
1848  ;  IViqueiette,  do.,  ib  ,  1851 ;  Requiem 
mass  for  three  nicT^'M  v<MCf«  aud  a  child's 
voice,  with  organ  ad  libitum  ^i'aris,  VeuTe 
Canaux) ;  Compoaitiana  for  tfia  organ  mdar 
the  tidCk  BibUothftqne  de  rofganiata  (ihuV 
— Ft'tis  ;  da,  Sappl^ent,  L  69  ;  Riemauu. 

BENOtT.  PITTEH  (TJ^ONAHD  I.fX)- 
POLD),  bom  at  Huorlt  l>eke,  West  Flanders, 
Aug.  17,  1834.  btill  living,  1888.  Dramatic 
composer,  pupil  of  F^ia  at  the  Bmaaela 
Conaerratoire,  where  he  won  the  second 
prize  in  1853  and  the  first  in  1854.  Two 
years  Infi  r  be  wmtt^  the  music  of  peveral 
Flemish  nielodmmas  for  the  Th^-iitie  du 
Pare,  of  which  he  was  made  chef  d'orchcs- 
tre  in  DecMnher,  1856L  Having  obtained 
the  grand  prize  in  1857  for  his  cantata  La 
Meurtre  d'Abel,  performed  at  the  Conserva- 
I  toire,  he  atudied  aereral  montha  at  Leipaifl^ 


bigiiized  by  Google 


nnd  Ihm  viiitecl  DreBdeo,  Fnigae,  Hunieh, 

and  Berlin.  After  his  retoni  to  Belgium 
he  brought  out  ft  solemn  mass  nb  Brussels 
and  at  Ghent,  and  in  18(U  weut  to  Paris, 
where  bis  French  opera,  Lie  Ilui  dcs  Aulnes, 
WM  ftooeptod  ftt  the  Thttlve  Lyrique ;  while 
wuJSag  for  ito  perfomniiee  (wbieh  never 
took  place),  he  conducted  (1862)  the  or- 
chestra at  the  Bouflbs  Parisiens,  i*etumed 
in  f!io  same  year  to  Brussels,  nud  in  1867 
became  director  of  the  Conservatory  (Flem- 
»h  Sohool  of  Maflie)  at  Anfewerp.  in  fhie 
pCNntion  lie  lias  nnoe  been  most  active  as 
the  chief  promoter  of  a  national  tendency 
in  music,  making  the  Flemish  languago 
&ud  Flemish  ti-aditions  the  basis  for  all  liis 
eompositioiie.  OfSoer  of  Order  of  Leopold. 
Works:  De  belgisobe  Katie^  melodnuna, 
given  at  Brussels,  Th^tre  du  Bare,  1856  ; 
Het  dorp  in't  gebrr^e,  comic  operi,  ib,, 
1850  ;  Ave  Maria  for  eight  voices  lu  two 
choruses,  performed  at  the  Cathedral  in 
Berlin,  1858  (Barliii»  Bote  h  Bock) ;  6  mel- 
odiei  for  a  nngle  toioe  with  pianoforte 
(Bmeaels  and  lloinz,  Schott  Fr^res) ;  Douze 
ppiiR '-PS  Ti-iTves,  for  do.  (ib.) ;  12  motets  (ib.) ; 
Petito  cautate  do  Nool,  1860  ;  Te  Deum, 
1863  ;  Bet^uiem  Mass,  1863  ;  Quadrilogie  (a 
oombinatifln  of  tiie  iMt  three  ivorka  and  his 
solemn  maas)»  performed  at  Antwerp,  1864 ; 
Concerto  for  pianoforte  with  orchestra,  do. 
for  flute  with  orchestra,  Lucifer,  Flemish 
oratorio,  Brussels,  18GG  ;  Isa,  Flemish  op- 
era, ib.,  1867  ;  De  Scheldt  oratorio,  1869 ; 
0>ntata»  1869;  I/tigiiae  militante,  sonf- 
frante  et  triomphante,  religious  drama  for 
soli  and  chorus  with  organ,  violoucclli, 
double-basses,  trumpets,  and  trombones, 
Antwerp,  1871 ;  De  Oorlog  (War),  oratorio, 
ib.,  1878 ;  La  Colonne  da  Congr&s,  cantata, 
Brussels ;  Oantata  in  8  parts»  liftge ;  Pr>> 
m6th6e,  oratoriov  Ohent ;  Hymne  k  I'Har- 
monie,  Antwerp  ;  Chant  de  la  Lvs,  cantata, 
Courtrai,  1875  ;  De  ilaerers,  choral  sym- 
phony ;  Kinder-cantjite  ;  Music  for  Char- 
lotte Cordsj,  historiosl  drama  by  Ernest 
Tan  der  Yen,  Antwerp,  Flemish  Theatre, 
1876 ;  bevdea  balladwi^  Lieder,  ehomses 


mihont  aeoompaoimenik  a  eoOeetion  of  96 
motets,  with  organ  (Brussels).  Ha  baa  also 

written  articles  for  the  MesR5ij::er  dcs  Arts, 
Le  Guide  JIusical,  and  L'Art  Universel. 
— F^tts ;  do.,  Buppl^ent^  i.  70  ;  Biemann  ; 
Viotta. 

BENONI,  JULIUS,  bom  at  StMobollie, 
Bohemis^  in  1883,  stUl  living,  1888.  Dra- 
matic composer,  and  pianist,  first  instructed 
at  Silberl^rg,  Bohemia,  whence  ho  was 
taken  to  Vienna  by  the  Countess  von  Taafife, 
and  edttcated  with  ber  ebildren ;  diowed 
early  a  remarkable  talent  for  improvisation, 
which  won  him  the  favour  of  Prince  Metter* 
nich.  He  played  in  a  concert  at  court  in 
1843,  then  studied  composition  uuder  Doni- 
zetti and  Simon  Sechter.  Li  1855  he  gave 
np  bis  mnsiool  oarsar,  studied  fanning,  and 
assumed  the  administration  of  an  estate  in 
Bohemia.  Works — Operas  :  Die  "NVuiider- 
bhime,  given  in  Vienna,  Palace  of  Count 
ToafTe,  1847  ;  Eonma,  ossia  11  Protettore  in- 
visibilo,  ib.,  E&mthnertbor  Theater,  1861 ; 
CMofanna  da  Ponte,  Ftsgns^  1866 ;  Toeal 
Mass,  Vienna,  1843  ;  Ave,  regina  ooelorum, 
ib.,  1843  ;  Lied  vor  der  Schlaclit,  chorus  with 
orchestra  ;  Songs  and  romances. — Mendel ; 
Wurzbach, 

BE  KOT  AFRAID.  See  FOr^  dich 
nicht 

BENTAYOUX  (Ben-Tayoux).  FBf  - 
D"ftRIC,  bom  nt  Bordeaux,  June  14,  184(i, 
stidi  living,  1888.  Dramatic  composer,  pu- 
pil at  the  Conservatoire,  Paris,  of  Marmou- 
tel  on  the  pianoforte^  of  £mtle  Durand  in 
solfeggio,  of  Colin  and  Bozin  in  harmony, 
aud  of  r:ii  afa  in  composition.  "Works — 0}>- 
erettas :  Pa-tchou-ly,  given  in  Paris,  Folies 
Berg6re,  1875  ;  Bobine,  ib.,  1876  ;  Le 
Domptenr  de  Bougival.  Folies  Marigny, 
1876 ;  Many  pianoforte  pieees  of  light  csti- 
bre,  and  romances  and  chsnaons,— F6tis^ 
Supph'ment,  i.  72. 

B?:XTLEY.  JOHN  MORGAN,  bom  in 
Manchester,  England,  iSept.  3,  1837,  still 
Uving^  188a  Organist  of  St  Philip's,  Sal- 
ford,  1866;  St  Stephen's,  Manehester, 
1860;  St  SaTioor^s,  ib.,  1866;  Bowdon 
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rariHli  Churclj,  1868  ;  and  of  Cheadle  Ab- 
bejr,  1877.    Ue  lias  been  the  conductor  of 

several  tuusical  so 
datiM^  and  in  1870 

ademy  of  Music,  St. 
Ann's,  M.inclu'st<r. 
.   lu  1877  he  received 
y         the  degree  of  Mua. 
Bae.,  and  in  1879, 
Mus.   Doc,  Gam- 
^i^f^        bridge.     In  1881 
'  be    was  appointed 

local  examiner  for  the  Royal  Academy  of 
Music.  Works :  OetUsemane,  dramatio  oaa- 
tata  (ICoB.  Ba&  axerdse)^  1877 ;  What  ia 
Life?,  oratoi-io  (Mua  Doc  do.),  1879;  Yule- 
tide,  cantata  for  mixed  voices  iHutcliinp? 
k  Ilomer)  ;  The  Gold«  n  Huturtly,  cautiit;i 
for  femnle  voices  (Uutchiugs) ;  Uone  Socne, 
aeiiia  fmr  violin  and  pianoforta ;  Tbe  Two 
Yidiniala^  dnata  for  vioIin%  tritli  pianoforfte 
accompaniment  ;  V<  sjwr  C.mticlea  ;  Sym- 
phony for  full  orclusti-a  (MS.)  and  otber 
orchcstnil  works;  Songn,  etc. 

BENVENUTI,  NICOLO,  bom  at  Piaa, 
Hay  10, 1783,  died  (?).  Dramatic  oompoaer, 
pupil  of  hia  father,  whom  he  succeeded  as 
maestro  di  cappella  of  the  Cathedral  at  Pisn. 
Works:  6  masses  for  4  nnd  G  voices,  with 
orchestra ;  2  Vespers  ;  II  rat  to  di  Proser- 
pina, cantata  for  3  voices  with  chorus,  Pisa, 
1806 :  Ariana  •  Teaeob  ib.,  1810 ;  n  Werter, 
farce,  ib.,  1811 ;  12  symphonies  for  grand 
orcliisfni  ;  Sonutan  for  pianoforte;  do.  for 
or;^an  ;  Variations,  etc. — I'i'ti.M. 

BENVENUTI.  TOMMASO,  boni  in  Italy 
aboat  1882,  atiU  living.  1888.  Dnunatic 
compoaar,  author  ci  the  following  operaa : 
Yalenzia  Candiono,  given  at  Mantua,  18.'G  ; 
Shakesjx^are,  Parma,  1H(»1  ;  1^:1  Stella  di  T(v 
ledo,  Milan,  Teatro  dtlla  Cauobbiana»  18G4. 
— Fetis,  Supplement,  L  72. 

BENVJ2NUT0  CELUNI,  IVench  opera 
in  two  aeta,  text  by  Lfion  da  WaiUv  and 
Anguate  Barbier,  music  by  Hector  Berlioz, 
represent^'d  at  the  Academio  HoyaU-  de  Mu- 
aique,  Porus,  Sept.  3,  1^33.   It  was  received 


with  peneral  reprobation  by  the  critics  and 
was  withdrawn  after  three  representations. 
It  was  given  at  Coven  t  Garden,  Loudon,  in 
thraa  ael%  June  ISSSw  Tbe  aaeottd 
otertore  to  this  opera  ia  now  eallad  La  Ctar- 
moal  romaio.  The  same  sabject  has  be^ 
treated  by  Franz  Lachner,  Munich,  1849  ; 
Louis  SchlOsser,  Darmstadt,  1845  ;  by  Leo 
Kern,  text  by  Prechtler,  Pesth,  18o4  ;  by 
Onini,  Naplea,  187S ;  and  by  Boanno^  text 
by  Perosio,  Genoa,  1877. 

BENZ.  JOHANN  BAPTIST,  bom  at 
Lauchheim,  WOrtemberg,  June  17.  1807, 
still  living,  1888.  Church  composer,  first 
instructed  by  Dreger,  choir  director  at 
EUwangen,  then  travailed  with  a  family  aa 
tutor,  and  in  1831  became  inatmetor  of 
German  at  the  Colh'^e  at  Chalons-sur- 
Marne.  In  1830-38  he  studieil  in  Rome  the 
old  church  music,  in  personal  intercourse 
with  Baini,  and  through  the  agency  of  Obr- 
dinal  Wiaeman  waa  appointed  to  %  poaitiott 
at  the  Catholic  College  at  Oscott,  England, 
whence  he  went  in  1841  to  Binnin<xham,  as 
choirmaster  and  orj^anist  of  the  new  cathe- 
droL  In  1843  be  returned  to  Germany, 
lived  in  Unnieh  and  Vienna,  until  called  to 
Speyer  in  1846  aa  prafeaaor  of  mnaie  at 
the  seminary,  and  organist  of  the  oathadnl. 
Works:  O  clemena,  o  pia,  o  dulcis  vii-go 
Maria,  festival  mass,  Speyer,  1853  ;  4  masses, 
for  tluree  and  four  voices^  with  organ ;  Of- 
fertoriee,  gradualea,  ate. ;  Harmonin  aaent 
— Meixlel. 

BEUAUDI.  ANGELO,  born  at  Sanf  A^- 
tha,  Bologna,  about  the  middle  of  the  17th 
century.  Church  composer,  maestro  di  cap- 
peUa  at  Yiterbo,  then  (1681)  of  the  eaUia. 
dral  at  Spoleto ;  Oanon  at  Yiterbo  in  1687, 
and  maestro  di  cnppella  of  Sta.  Maria  in Tka^ 
teverc,  R^ime,  1693.  Work>;:  Requiem  mass 
for  5  voices  (ir)»j3)  ;  Motets  for  2-4  voices 
(1665)  i  Psalms  (IG75) ;  OlTertories  (1680). 
— F^tia;  SohUling. 
B^BAT,  FB^£BIG,  bom  at  Boaen  in 

1 1800,  died  in  Paris,  Dec  2.  1855.  Vocal 
composer,  went  early  to  Paris,  where  he 

.  formed  an  intimate  friendship  with  Buran> 
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gut,  and  Mi  numj  ui  Job  poemt  to  muaie^ 
gNat  popakrify.  The  beat  known 
of  bis  romances  and  chansonettea,  which 

are  still  sunp;  in  France,  nre  :  Ma  Normantlie, 
Ije  depart,  A  hx  Irouiicro,  Lci  Li&eite  de 

eheri,  C'eat  d«Biaiii 
qoll  arriTO,  etc. — Fctis ;  Mendel. 

BEBBIGUIER,  BENOlT  TRANQUILLE, 
born  at  Caderousse  (Vaucluse)  Dea  21, 
1782,  died  at  Ponb-Levoy,  near  Blois,  Jon. 
29,  1838.  Flute  player,  pupQ  at  the  Paris 
Gaoaarvatoire  <A  Wunderlich  on  the  flute, 
and  of  Berton  in  oomposilion.  He  was 
drafted  for  the  nrmy  in  1815  ;  liia  profes- 
sional life  began  in  1819  and  was  Bpont  in 
Paris  until  1830.  His  playing  was  remark- 
a>ble  for  ite  teehniqae  and  purity  of  tonek 
Worka:  15  booka  of  daeta  for  two  flntea; 
2  do.  for  flute  and  violin  ;  C  grand  solos 
for  flute  ;  10  concertos  for  do.  ;  7  books  of 
sonatas  for  do.  with  b;is3  or  viola ;  8  varia- 
tiona  with  pianoforte  or  orchestra ;  6  da  ;  G 
booka  of  trioa  for  three  flntea ;  One  do.  for 
two  flntea  and 'viola ;  One  cb.  foe  flnto^  tio- 
lin,  and  viola ;  ScvefalaniteaM  duets  for  two 
flutes  ;  Grand  duo  concertante  for  flute  and 
pianoforte;  Several  fantasias,  romances,  etc, 
for  do. ;  Method  for  flute. — Fctis  ;  MendeL 

BERCHEH  (Berghem),  JACQUES 
( J.ichet),  bom  io  Flanders,  beginning  of  the 
IGth  century,  died  nbout  1580.  Vocal  com- 
poser, and  one  of  the  most  famous  contra- 
puntists of  his  century.  He  passed  most  of 
lib  life^  158$-6(^  in  the  aervioe  of  the  Duke 
of  Mantaa,  wbenee  be  waa  called  bj  the 
Italiana  Giachettodi  Mantova,  as  well  as  to 
distinguish  him  from  Giachetto  di  Ilepgio, 
who  was  Jachet  de  Werts.  He  is  sotnctimcs 
confounded,  too,  with  Jachet  de  Buus. 
Woika :  26  moteta,  Bu^ti  muaiei  celeber- 
ximi  atqoe  deleotabilia,  ei&  (Venice^  1639) ; 
Second  edition,  wiUi  two  more  motets,  II 
primo  lib.  de  motetti  (Tenioe,  1540) ;  93 
stanzas  of  Ariosto's  "  Orlando  Fiirioso,"  Bet 
to  four-|}art  musie  (Venice,  1561).  In  the 
MBL  of  the  16th  oentniy  in  the  Boyal  la* 
braij,  Ifonieh,  are  three  of  hia  maaaea  for 
five  Yoiaa%  under  the  name  of  bdiea  de 


Mantoai  In  a  oolleetion  pnUiahed  at  Yen* 

ice  in  1544  is  a  inaHs  by  Jachet  Bergem  ou 
the  chanson,  Mors  et  fortnua. — Biog.  net 
de  Belgique ;  Fetis ;  Gerber  ;  Schilliu<?'. 

BEREITE  DICH,  ZION,  alto  aria  in  A 
minor,  with  aeeompaniment  <rf  oboe  d*amore 
and  violins,  in  unison,  fagotto  and  continno^ 
from  Johann  Sebaatian  Bach*a  H^ftnocftte- 
Oratorium,  Part  I. 

BERENICE,  daughter  of  Agrippa  L  of 
JudffiOy  wife  of  her  nude  Herod,  King  of 
Ghaloiak  afterwarda  of  Folemon,  King  of 
Cilicia,  and  later  at  Rome  beloved  by  the 
EiMperor  Titus,  is  the  subject  of  many 
operas  :  Music  by  Frcsclii,  Venice,  1G80  ;  by 
Strungk,  Leipsic,  1G98  ;  by  Brouuer,  text  by 
Hinadi,  Hamburg,  1702 ;  by  Porpora,  Borne, 
1710 ;  by  Orlandini,  Venice,  1726 ;  by  Do* 
menico  Sarri,  Naples,  1725  ;  by  Ferraudini, 
Munich,  1730 ;  by  Araja,  Florence,  1730 ; 
by  Avondano,  about  1730  ;  by  Fasch,  Zerbst, 
about  1733  ;  by  GhJuppi,  Italy,  1741  ;  by 
Ferillo,  Venice,  1767 ;  English  opera,  mnaio 
by  Charles  Frederick  Abel,  London,  1764 ; 
by  Piccinni,  Naples,  1764  ;  by  Rust,  Parma, 
1788;  by  Spontini,  Naples,  1798  ;  by  Tw- 
garelii.  Home,  1811  ;  Tito  e  Berenice,  music 
by  Caldaro,  text  bj  Capeca,  Borne,  1714 ; 
Berenice  in  Boma»  by  Baimoodi,  Kaplea, 
1823  ;  Titus  et  Berenice,  by  Gkistiuel,  Paris, 
ISGO  ;  Berenice  in  Siria,  by  Carafa,  Naples, 
1818  ;  Bereniee,  pasticcio,  mnsic  by  Johann 
Chiistian  Bach,  in  collaboration  with  Hosse, 
Galuppi,  and  Ferrandini,  London,  1764. 

BERENICE!,  Italian  opera  in  three  aeta, 
author  of  text  unknown,  music  by  Handel, 
fust  represented  at  Covent  Garden,  Lon- 
don, Jliy  18,  1737.  The  Ma  in  Bucking- 
ham  Palace  is  dated  at  the  beginning,  Dec. 
18,  1786,  and  at  the  end,  Jan.  27,  1787. 
The  libretto^  whicli  i»  pcobably  older  than 
the  music,  has  the  foUowin;::  characters : 
Berenice,  Selene,  Alessandro,  Deinetrio,  \r- 
saee,  Fabio,  and  Aristobolo.  The  scene  is 
laid  in  Eg^'pt,  of  which  Berenice  is  queen. 
The  part  of  the  hero  waa  anatained  by  Qio- 
aochino  Cbnti,  called  OiBsieUo  (1714-61), 
an  artificial  aoprano,  one  of  the  greateat  aing* 
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ere  of  the  18th  ccnttirr.  Tlio  work,  in  spito 
of  ita  excelleuoe,  Lad  but  fuur  repreMnta- 


lions,  aft^r  which  Ilandpl  closoJ  his  theatre. 
Published  first  hy  WiHah ;  full  score  hy  lliin- 
delgMeltoehifl  (Leipaic,  1883X— SchcaMieff; 
Handel,  186 ;  Bodksfcro^  192 ;  Olii7«iid«r, 

ii.  398. 

BP:IIENS.  HERJfAXN,  bom  in  Ham- 
burg, Germany,  in  1826,  died  in  Stockholm, 
Haj  9,  1880.  Dramatic  composer  and  pi- 
«iiisk»  MO  and  pnpQ  of  Xni  Berena  (ikvM, 
1801-57) ;  went  in  1843  to  Dresden,  where 
he  studied  comix>Hition  under  Reissiger, 
lufido  a  concert  tour  through  Germany  with 
^lunetta  Alboui  in  1846,  then  returned  to 
Hunbiiis.  ial847k6i»MiaYiiedtoStock- 
bdm,  wbnre  he  eetabliahed  obamber-minio 
concerts  went  aa  musical  director  to 
Oerebro  in  1849,  whence  ho  returned  to 
Stockholm  in  ISGO  a.s  Kapellmeister  of 
the  Miudre  Theatre ;  later  be  was  made 
Ooort-Kapellmeiater,  profenor  and  member 
of  the  Academy.  Works :  Violetta,  opera, 
pren  in  Stockhohn  ;  Dcr  Sommemachts- 
traum,  operetta,  ib.,  Royal  Theatre,  ISrtfi 
(twenty-five  times)  ;  Lully  uiul  Quinault, 
do.,  Mindre  Theatre,  1859  ;  Riccimlo,  do., 
tlx,  1809 ;  Mosie  to  Kodroa,  Greek  drama, 
given  in  Hamburg ;  Symphonies ;  Orer- 
iures ;  Cantatas ;  Quartet  for  pianoforte  and 
strings;  Trio;  etc. — Fetis;  do.,  Supplement, 
L  66 ;  Mendel ;  Biemanu  ;  Schilling. 


BEREZOVSKY,  MAXIMUS  SAZONO- 
VICH,  born  at  GluchoT,  Ukraine,  in  1745, 
died  by  suicide  in  1777.  Church  composer, 
atodiad  mnaio  at  Ilia  Aaadamy  at  Kiar,  tad 
under  Martini  at  Bologna,  whither  he  was 
aent  in  17G5  by  Catherine  n.,  after  having 
been  a  singer  in  the  imperial  chapel  at  St 
Petersburg.  He  returned  from  Italy  in 
1774  poMMaMd  of  ran  knowledge^  but,  di»- 
appoinlad  in  hia  aipaeiaftioii  of  oblainiBg  a 
position  OS  vocal  instructor  in  tha  imperial 
chapel,  he  Khot  himself.  He  composed  in 
the  manner  of  the  old  Italian  masters,  en- 
deavoured to  improve  the  eenricb  of  the 
Giaak  Ghnieh^and  m  tbafirat  in  Bom 
to  inliodnoe  doable  chotnaeai  Ha  was  a 
member  of  the  Anoadamia  Fiiannooioab  Bi>- 
logna.  —  Fetis. 

nmO,  KONRAD  MATHIAS,  bom  at 
Colmar.  April  27,  1785,  died  at  Strasburg, 
I>aal8,1851  Pianiat,  papal  at  Mannhan 
of  Frimd  on  the  violin,  1804-5,  than  in 
Paris  at  the  Conservatoire  on  the  piano- 
forte in  1806-7.  He  settled  at  Strasbiirg  in 
1808,  thence  visited  Paris  in  1810,  1818. 
1835,  and  1851,  and  Vienna  in  1817,  making 
tha  aoqnaintanoa  (tf  BaaUiOTwn,  Hnmmal, 
and  Czemy  ;  and  Darmstadt  in  1825,  where 
lio  foniiod  n  friendship  with  Gottfried  Weber 
and  Rinck.  Works  :  Three  concertos  for 
pianoforte  and  orchestra ;  Rondo  for  do., 
op.  24  ;  Sonatas  for  pianofuto  and  fioliB, 
opk  9, and  35 ;  Dao  with  Tviation^  Cor 
2  pianofortes,  op.  12 ;  Trioa  for  piaaoiotta^ 
violin,  and  violoncello,  op.  11,  15,  16,  and 
20  ;  Quartet,  op.  .33  ;  Four  string  quartets  ; 
Sonatas  for  pianoforte,  op.  5  and  30  ;  Fan- 
taiiiaa  and  rondaanx  for  da ;  YariatioiM  for 
da  and  iriolin;  Dia  Niza  daa  Mnmwialaoei^ 
ballad  for  soprano. — Fctis ;  Mendel. 

liERGFJl,  LUDWIG.  born  in  Berlin. 
April  18.  1777.  died  there,  Feb.  16,  1839. 
I'iauiiit,  pupil  of  GQrrlich,  then  in  I>re8den 
of  Johann  Gottliab  Nanmann,  and  again  at 
Berlin  of  Olamenti,  whom  he  foUowad  to 
St  Petersburg  in  1805,  and  thence  via 
Stockholm  in  1812  to  Ijondon,  whither  de- 
menti had  gone  in  ISIO ;  he  returned  to 
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Berlin  in  1814.  A»  n  pianist  and  feachor 
lie  was  highly  esteemtal  ;  hia  cotupoaitioiis 
ore  meritoi'iouSy  but  mat  with  iillio  Buocess, 
appealing  to  the  lntn«d  mnsiokn  nOier 
Ihan  the  amateuz;  'W6Ab:  Sonate  path6- 
taqu^  op.  1  (Leipeic,  Peters) ;  Preludes  and 
fugues,  op.  5  (Berlin,  SrblpHirsf^or) ;  Pre- 
ludes ii  la  turque,  op.  8  (ib.) ;  ttouataa,  op. 
9, 10, 18  (ib.) ;  Twelve  etudes,  op.  11  (Ham- 
hatgi  Chriirtiuii) ;  Bondaeu  poiCond  (ib.) ; 
Toccata  (Leipsic,  Breitkopf  «fc  Il  lrf  f  1)  ;  So- 
nata for  four  liands,  op.  15  (Berlin,  Lane) ; 
3  military  marches,  op.  16  (ib.) ;  3  iufautry 
inarches  (ib.)  ;  Variations  on  Russian  and 
Koniegiaii  airs ;  Orestes,  op«ra ;  Sympho- 
ny, performed  by  ICendelaaohn  in  Berlin, 
1832  ;  8  collections  of  ^oogs  (Offenbach, 
Audr^) ;  Several  do.  uf  four  part  songs  for 
male  voices  (Berlin,  Uiimburg,  and  Offen- 
bach). Unpublisiied ;  2  symphonies ;  Con- 
oeffeo  for  pianoforte ;  String  qoartets ;  18 
wrintionB  on  "Ahl  vone  dix«i*je,  numuni*; 
Xyxie  and  CHoria  a  cappella  for  low  aolo  and 
ei  jht  chorus  parts ;  Canons,  fugues,  marches, 
fLuil  Bougs. — .AJlgem.  d,  Biogr.,  ii.  380  ;  Allg. 
jiiQs.  Zeitg.,  xlL  186 ;  Fetis ;  Bellstab,  Lud- 
ivig  Berger,  ein  Dedonid  (Borlinf  1846). 

BEBO^SE  OHATRLATNE,  LA,  opera 
comique  in  three  acta,  text  by  Planard,  mu- 
sic by  Auber,  first  represented  at  the  Op6ra 
Comique,  I'ana,  Jon.  27,  1820.  This,  the 
fintanooeaafnl  work  of  the  composer,  opened 
to  him  a  long  and  pcoqteroaa  earMr. 

BERGEBS,  LE3  (The  Shepherds),  op-ra 
comiquo  in  tlirfo  acts,  text  by  Hector  Cre- 
micux  and  FLiiippe  Gille,  music  by  Offen- 
bach, fii'st  represented  at  the  Bouffes  Pari- 


Living, 


BERGOREkN,  ANDREAS  PETER, 
rn  in  Copenhagen,  March  2,  still 
1888.  lusti  umeutal  and  vocal  com- 
poser ;  took  up  nraeio  ae  n  prof eaaion  after 
having  first  been  compelled  to  study' law. 
became  organist  at  Trinity  Church,  Copen- 
hagen, in  1838,  professor  of  vocal  music  nt 
the  Metropolitan  School  iu  1843,  :md  in- 
spector of  the  same  branch  in  all  public  in- 
atitntiba&  Woriks:  Oolleetidn  of  aonga, 
with  guitar  (Copenhagen,  1822,  1823) ;  Bo- 
mances  (ib.,  1823) ;  Ballads  and  Romances 
(ib.,  1824) ;  Variations  for  guitar  (ib.,  1825) ; 
Wedding  Cantata  (1829) ;  BiUedet  og  bus- 
tan  (Ihe  Pbrtndt  and  the  Bast),  ooide  op* 
era,  i^ven  at  Oopenhagen,  ;  Songs  for 
the  use  of  schools  (1834-39) ;  Popular  songs 
and  national  and  foreign  melodies,  for  pi- 
anoforte (1842-47) ;  Twelve  Swedish  songs 
(1846) ;  National  songs  (1848) ;  Songs  to 
poems  of  BeOmann  (1860) ;  flfac  Swediah 
■ooga  of  Bnneberg  (1862) ;  Saimal  oanta* 
tas.— Fetis,  Suppldment^  L  74 ;  Biemann. 
BERGHEM.  See  Berchem. 
BERGMANN,  JOSEF,  born  at  6emo- 
chov,  Bohemia,  July  26,  1822.  Composer, 
first  instmeted  by  his  father,  theninPkague 
pupil  of  Joeef  Krejii ;  went  as  organist  and 
choirmaster  to  Jungbunzlau  in  1862,  and  iis 
choir-director  and  vocal  instructor  to  Smi- 
chov  (Prague)  in  1867.  Works  :  Pijakovo 
dfidiotvi  (The  Toper's  Bequest),  cantata; 
dtomaes  for  male  iviees;  Ihmscriptions 
of  national  Czech  melodies  ;  Chant  des  Si- 
rtjnes,  for  piannforto  (1st  prize,  Vienna)  ; 
Other  pianoforte  pieces  ;  Bongs. — Mendel. 
BERGSON,  MICHAEL,  bom  at  Warsaw 


mens,  Buis^  Dee.  11,  186S.   Xhe  fifst  aot^  In  May,  1820,  stiU  living,  1888L 


Jj'idjlle^  repreaente  Aioadian  shepherd  life ; 
the  eeaini^*  Le  trameao,  the  shepherd  of 

fbo  rococo  age,  with  music  in  the  style  of 
the  seventeenth  century  ;  the  third,  La 
bcrgexie  r^aliste,  the  shepherd  of  real  life. 
BEBGGEIST,  DER  (The  Spirit  of  the 

Mountain),  romantic  npem  iu  three  actfl^ 
text  by  During,  music  by  Spohr,  represented 

at  Ci«^srl.  :March  24,  1825.  Snbjpct  fmm  the 
' '  Kubezahl "  of  Museeus.    See  also  liQbeze^l. 


eompoaw  and  pianist,  pnint  el  IViediich 

Schneider  at  Dessau ;  went  in  1842  to  It^y, 
and  after  bis  return  lived  for  several  years 
in  Berlin  and  Leipsic,  tlien  settled  in  Pnris. 
in  1803  he  became  professor  of  the  piano- 
Iwrte  at  the  Oonservattny  in  Geneva,  soon 
after  its  dirsotor,  bat  went  n  few  jeaia  later 
to  London.  Works :  Luisa  di  Montforl^ 
opera,  priven  nt  Florence,  Teatro  de  la  Per- 
gohi,  1846,  Leghorn,  1847,  Hamburg,  1849; 
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Qui  va  tt  la  cbaaae,  perd  sa  place,  operctU, 
Wriik  1889 ;  Trio  for  piaaofurie,  vioUn,  Mul 
viokmoeUo  ;  Duo  dramatique  for  pianoforte 
and  Tiolonoello  ;  TUreo  duos  for  pianoforte 
and  violin,  for  pianoforte  and  clarititt ;  Con- 
certo in  £  minor ;  Fantasias ;  Mazourkas  ; 
FIftoM  de  Salon;  Qermaa  songs. — F^ds; 
do..  Supplement,  L  868 ;  TUmiiMm, 

BEIICIT,  CHRISTIAN  GOTTLOB  AU- 
GUST, born  at  Oetlenin,  Saxony,  June  17, 
1772,  died  ut  Bautzen,  ib.,  Teb.  10,  1837. 
Uia  taste  for  muaic  was  aioused  iu  17UU  at 
Leipsic,  wImom  h*  HM  completing  his  Hmo- 
logieal  ttadifli^  and  1m  g»To  liimMlf  to 
the  itady  of  the  or<^n,  harmony,  and  com- 
position. In  IHOl  ho  wrote  his  first  musi* 
cal  coinpoHitions,  couuisting  of  Liodcr,  sona- 
tas fur  pianoforte,  and  an  intermezzo.  List 
gegen  list.  He  played  tbo  ocguk  nt  mmal 
of  the  dhnzehM  of  Leipno  m  an  **T-r, 
bat  his  repatatimi  was  toon  established,  and 
in  1802  lio  was  made  organist  of  the  princi- 
pal church  at  Bautzen,  and  8»x>n  after  pro- 
fessor at  the  seminoi'y  and  director  of  the 
■inging  society.  Erom  that  timo  ha  baoame 
a  celebrated  teacher  of  mniki^  and  had  many 
illuatrious  pupils.  Ho  wrote  a  treatise,  "  Et- 
woszum  Choral  und  r>e8senZubehOr,"much 
used  in  the  seminaries  (Leipsic,  1832),  and, 
"Brief  wechsel  einea  olten  and  juugen  Schul- 
maiataza  abar  allerhand  Muaikaliaehes  "  (Zit- 
tauund  Leipsic,  1838).  Works :  Tlie  Passion, 
oratorio,  in  three  parts,  op.  10  ;  So  weit  der 
Sonne  Strahlen,  hymn  for  four  voices  and 
orchestra,  op.  17 ;  Eister  hymn,  Christ  us 
ist  antanden,  fior  foor  Toioea  and  orehastro, 
op.  18 ;  A  Ta  Deom ;  A  collection  of 
li^ious  songs ;  The  ancient  canticle,  Harr 
Gott  dich  loben  wir,  reset  for  four  voices, 
witli  four  trombones,  truuijK'ts,  cvnibnls, 
nud  organ.  These  have  been  much  used  iu 
an  the  German  ehorehaa.  Opena:  lAuia 
o  Fernando ;  Dio  Wonderkur ;  Erwin  nnd 
Elmire^  bj  Goethe ;  Das  SUlndchen  ;  1a 
Fote  nnniTersaire  de  la  nalsHnnce  du  poc'te  ; 
Mitgofahl.  For  the  orchestra  and  for  cham- 
ber music  he  wrote  symphouies,  sonatas  for 
piaakoforta  and  Tiolin,  Qanaaa  daneei^  a 


cantata,  and  two  collections  ol 
Liader  for  aefaral  mieea  and  pianoiortB. 
Hia  Gong^  Lieder  for  one  nriee  with 

forte,  had  a  wotiderful  success,  and 
}>ubli8heil  iu  all  the  large  towns  of  Ger- 
many.— Ailgem.  d.  Biogr.,  iL  398 ;  Allgem. 
Zotg:,  zziiz.  464  ;  F^tis ;  Gerber. 
^OT,  OHABfiKB  AUQ03IB  DEL 

bom  at  LouTain, 
Fek  20,  1801. 
died  in  Bmnnrls, 
AprU  8.  1870. 
YioUniat^  foond- 
er  of  the  modem 
Franco-Be  l{xian 
school  of  violin- 
playinj?,  the  firet 
after  Pagan  mi  tu 
adopt  a  brilliant 
•ad  effMStita  mode  of  playing;  in  oppoaitiaa 
to  the  classic  seTerity  of  the  old  French 
schooL  De  Bi'-riot  received  his  earUest  in- 
struction on  the  violin  from  Tiby,  a  provin- 
cial teacher,  and  when  nine  years  old  per- 
formed in  public  a  concerto  by  Viotti.  la 
1831  ha  went  fo  Buii,  whflio  he  waa  aaM*. 
ed  in  hia  atndies  by  Yiotti  and  Baillot. 
After  a  successful  d^but  there,  De  Beriot 
played  frequently  in  England,  where  be  was 
annoimced  ou  his  lirst  appearance  at  the 
PhOhannooio  Society,  May  1,  1826,  aa  **  Vi- 
olon  da  )a  ohambra  da  aa  li^aat4  la  Boi 
de  France."  He  was  solo  violonist  to  the 
Kini»  of  the  Netherlands  from  tlie  date  of 
his  return  to  Iiel;,'iutn  until  the  lievolution 
of  1830.  From  the  latter  year  until  1835 
he  made  a  profearional  toor  through  Eng- 
land, Fntnoe^  Belgium,  and  Italy,  with 
Maria  !^Ialibran,  whom  he  married  (1835). 
In  1836  he  settled  in  Brussels,  reappearing^ 
in  public  in  1810,  when  he  travelled  through 
Germany.  He  waa  profeeeor  at  ynoim 
playing  at  the  BrwBialw  Oonaervatoira  from 
1843  to  1852.  when  he  retired  from  lose 
of  eyosij::ht.  De  Beriot  wrote  a  fn-eat  deal 
of  popular  and  bnlli  uit  music  for  the  ^-iohn. 
His  publisheil  compositions  consist  of  four 
trioa  for  pianoforte,  vioUn,  and  tiokmoaUo: 
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seven  concertos  ;  eleven  nirs  varies ;  and  a 
nuTiiber  of  duos  brillants  for  pianoforte  unci 
vialin  in  coujuuctiun  with  Osborne,  Tlial- 
bttg,  and  other  pumbtiL  He  -mm  anther  of 
an  inatnicUon  book  entiUed :  Premier  guide 
des  violoDistes  ;  of  so  vend  books  of  studies 
for  the  violin,  nnd  of  Mrthodc  de  violoii  en 
trois  parties  (Paris,  IhaHj,  which  is  his  best 
work.  He  was,  too,  a  clever  painter  and 
■eolptw.  His  boat  of  Ifme  Malibnui  ia  at 


the  IteHena,  Far^  and  a  iriolhi  oonifameted 
bj  bim  belonga  to  Prince  Tooaaoupofl^  in 

Russia. — Ft'tis  ;  do.,  Supplement,  i.  74  ; 
Mendel  ;  Riemann  ;  Wasielewaki,  Die  Yio> 
line  und  ihre  Meister,  380. 

BfimOT,  CHARLES  ^^1LFliID  DE, 
bom  in  Fkris.  Yeh.  1%  1898^  atiU  living, 
1888.  Pianist,  son  of  Charles  de  Beriot 
and  Maria  Garcia  Mnlibmn.  He  mode  his 
dt'but  in  a  concert  at  Louvain,  when  scarce- 
ly ten  y 601*8  of  age,  then  studied  at  the 
OolMge  IiOtii*4e-Grand  in  Buria,  until  1848, 
when  he  went  to  BruaaelaL  Worka :  Two 
concertos  for  pianoforte,  with  orchestrn  ; 
Two  fi-np^mcnts  syinphoniques  ;  Trio  ;  Mor- 
ceaux  de  fjenre  (about  50)  for  jjianoforte  ; 
Miiuy  songs. — Fi'tis,  Supplement,  i.  75. 

BEBLUN  (Beriyn),  ABON  WOLF,  bom 
at  Amatevdam,  Ifaj  %  1817»  died  there,  Jan. 
16,  1870.  Dramatic  composer,  pupil  of 
Bei-nlmrd  Koch  on  the  pianoforte  nnd  of 
Lndwig  Erk  in  composition  ;  went  in  1839 
to  Ijeipeic,  where  be  studied  counterpoint 
under  Gottfried  Wilhelm  Fink ;  then  visited 
the  most  important  cities  of  Germany,  be- 
fore returning  to  Amsterdam,  whence  he 
visitetl  Brussels  in  1844  and  Paris  in  1845- 
46.  For  several  years  after,  he  was  leader 
9i  file  orchestra  at  the  Royal  Theatre.  Or- 
der of  Oaken  Crown,  1848 ;  Gold  medal 
of  merit  of  Belgium  and  Denmark,  1845 ; 
Greece,  1846  ;  Sweden  and  Austria,  1848  ; 
HoUaud,  1858  and  1860;  Saxe-€k>burg, 


]  18G4  ;  nnd  Na-ssau.  Member  of  flic  Acad- 
emy of  St.  (k'cilia,  Rome.  Works — Op- 
eras :  Die  Bergkuappen,  Der  Schatzgrii- 
ber,  given  at  Amaterdam,  1841 ;  Banal,  on 
L'esprit  do  feu,  ib.,  1844 ;  La  d4ronte  de 
Culloden,  ib.,  1846  ;  5  other  operas  ;  7  bal- 
lets. Moses  on  Nebo,  oratorio,  performed 
at  Ma{,'(leburg,  1844  ;  Ouverture  trioniphale, 
Brussels,  1844  ;  Die  Matrosen  am  Ufer, 
symphcmie  cantata,  Amafterdam,  1848; 
Symphonj,  Oaaael,  1867 ;  A  Mass ;  Tantnm 
ergo  ;  cantatas,  overtures,  psolius,  quartets 
for  string  instruments,  fantasias  for  orche^ 
ti*a,  nocturnes,  songs  with  pianoforte,  four- 
part  songs,  etc — F^tis ;  do.,  Supplement,  L 
77  ;  Mendel ;  Tiolta. 

BERUOZ,  HECTOB  (LOTJIS),  bom  at 
La  Cute  -  Saint- An- 
dre, near  Grenoble, 
France,  Dec.  11, 
1803,  died  in  Paiis, 
March  9, 1869.  His 
father,  Louis  Ber- 
lioz, was  a  physician, 
and  intended  his 
son  for  the  same 
career,  hk  1822  he 
was  sent  to  Paris  to 
study  medicine  un- 
der Annissat ;  he  also  attonded  lpctm*es  OO 
chemistry  by  Tlii-nard  and  Gay-Ijussac,  and 
on  literature  by  Andrieux.  But  the  ])a.ssion 
for  music  proved  too  strong  and,  in  spite  of 
bis  psroita,  be  gave  up  medicine,  and  took 
private  lessons  in  composition  under  Le* 
sueur.  He  had  alroruly  begun  composing, 
and  a  mass  of  his  composition  wan  given  at 
the  Church  of  Saint-Roch  in  1825.  In  the 
following  year  he  foiled  to  be  admitted  as 
competitor  for  the  prize  for  composition  at 
the  Institut  des  Beaux-Arts,  but  on  Aug.  26, 
1820,  he  was  regularly  inscribed  in  the 
books  of  the  Conservatoire,  and  on  Oct  2d 
he  enteretl  Beicha's  counteriK>int  class.  In 
1827  he  competed  tot  the  first  time  with  a 
cantata,  Orph£e,  but  got  no  prize.  In  1828 
he  gave  his  first  concert  at  the  Conservatoire, 
and  in  the  competition  got  the  second  prize 
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tot  QomiMMitkMi  with  liii  HtnnliiiB. ' 

luJoiu^  lB29,]Mliuladtogtiftprii»ior]ib' 
wotata  Cl^opatre,  but  ia  1880  he  won  the 

prix  tie  Rome  with  hi**  niiitnt'i  S mUr:  ipule. 
This  crowning  suo(iciiH  brought  alxjut  a  liual 
recoueiliutiou  with  hin  fomilj*,  with  whom  he 
luul  broken  aereral  timea.  Hia  important 
com]K>sit  lun^  up  to  this  time  were :  Overtore 
to  the  Fraucr^ugcs,  1827  ;  Huit  seines  de 
Faust,  1828,  afterwards  destroyed  ;  Mulodies 
irlondaiscs,  1829 ;  Sjmphonie  fantasiiquo 
and  Fantoisie  sor  hi  Tempcte,  1880.  Within 
this  period  faUolM  hit  first  pMmon  for  Ben- 
rietia  Smitbion,  tho  Irish  actress,  whom  be 
subsequently  marriod  (18.'>.'?),  nud  his  liaison 
with  Camilla  ^loke  (cxJuceriM'ti'^'  hia  rupture 
with  whoiu,  see  Mumoirea^  121,  and  Hippeau, 
Beiik*  ittttme,  S19).  Euty  In  1831  ho  wl 
ottt  for  Borne,  where  he  renuuned  two  yeer^ 
at  the  Acad^mie  do  Fmce.  During  this 
period  he  wrot*,  nmorg  oUior  things,  tho 
overture  to  Hoh  Hoy,  which  he  afterwards 
destroyed.  He  returned  to  Paris  in  1832. 
Near  Uie  end  of  1843  he  eet  oat  on  hie  first 
oonoert  trip  to  Gemeoy,  in  which  he  net 
with  flattering  success.  In  1846  he  made 
an  eqnrtlly  f?xTCPes8ful  tour  throug^h  Austria, 
Huugury,  Bohemia,  and  Silesia,  and  in  1847 
ho  made  a  similar  trip  to  Russia.  In  1852 
he  went  to  London,  where  he  eondDetad  the 
first  series  of  Kew  Philharmonic  concerts ; 
and  in  18n3  ho  conJucted  his  Benvenuto 
Cellini  there.  His  wife  died  (after  having: 
been  separated  from  him  since  1841),  March 
3,  1854,  and  he  nairiad  soon  alter  l^uie 
Martin,  or,  as  she  was  ]aiown  by  her  niother^s 
name,  Mario  Bedo^  who  died  iu  1SG2  ;  she 
had  hocn  his  mistress  from  1811  up  to  tho 
time  of  her  marriage,  and  was  the  main  eauso 
of  his  rupture  with  his  first  wife.  Uis  last 
jears  w«o  years  of  intense  and  ahnosi  con- 
stant snfibctng  from  an  albirtion  of  the  intes* 
tinea  The  failure  of  hia  opera,  Les  Troyens 
k  Carthage,  in  1863,  and  the  death  of  In's  son 
Iiouis  in  18G7,  were  Wows  from  which  he 
never  recovered.  He,  however,  made  one 
more  trip  to  Rosria*  on  invitation  of  the 
Qiand  Duchess  Hdltao,  and  one  toTianna  to 


fflmflBft  his  dsaiBstioii  ds  Haaali  Betliix 


school,  and  may  be  called  the  iither  of  saod^ 

eru  orchestration.  He  occupied  Terr  much 
the  position  in  French  muiiic  that  Victor  Hue^ 
did  in  l^euch  literature.  He  was  a  thor- 
ough romantldslfc  hot^  with  all  hia  diadain 
for  tradition,  he  never  sympathiaed  with  the 
Wagnerian  morcment  in  Germany.  His 
success  in  Franco  w:ia  limited  during  hia 
lifetime,  although  he  had  his  coterie  of  ad- 
mirers ;  but  hia  true  popularity  in  his  nativa 
eonntry  began  only  after  hia  death.  Now 
ho  Is  looked  iq»  to  as  the  greatest  of  modem 
French  enmpo-^or*! ;  as  a  mi'^trr  of  the  or- 
chestra li*'  is  uu^urpassed.  His  most  popu- 
lar composiuuu  in  tho  Dauuutlion  de  Faust. 
Ha  eonsidersd  the  liequiem^  the  Bomio  al 
Jolietta  i^mphony,  the  Te  Benm,  and  Lea 
IVayena  aa  his  greatest  works.  Ho  never 
p!»yed  on  any  instrument,  except  a  little  on 
tho  gnitiir  and  flute.  Ho  was  for  a  long 
time  luuiiical  critic  ou  the  Journal  dee 
IMbats.  He  was  appointed  libnuian  to  the 
Conaervatoire  in  1838,  and  elected  to  soe- 
ceed  Adolphe  Adam  at  the  Institut  in  18fi6L 
He  was  Chevalier  of  tho  Lcg^ion  of  Honour. 
Works — Dramatic :  Jknvenuto  CelUni,  op- 
era aemi-seria,  op.  23,  given  in  Paris,  Op' 
«ra,  Sept  8,  1886;  Mriee  et  B&iidid, 
comic  opera,  Baden-Baden,  Aur^.  9.  1SG2, 
conducted  by  the  composer ;  Les  Troyens — L 
La  prise  do  Tx'oie,  opera  in  three  art?,  never 
performed,  H.  Les  Troyens  i  Curiiiagei, 
operainfivoacts,  Paris,  Thtetre  Lyrique,NQv. 
4, 1868 ;  Leiiob  on  Le  latoor  &  la  vie^  lyiia 
moncnlrama,  op.  14b  (2d  part  of  the  Episode 
do  la  vie  d'un  artiste).  Vocal — With  orches- 
tra :  La  (lamnatio)i  do  Faust,  legend  iu  four 
paita,  op.  24,  ib.,  Opera  Comique,  Dec.  6, 
184G,  oondneted  by  the  oompoaer.  L'A- 
fanee  da  Christy  sacred  trilogy,  opL 
Paris,  Salle  Herz,  Dec  10,  1854.  conduct- 
ed by  tho  composer  ;  Sam  la  baigneuse, 
ballad  for  three  choruses,  op.  11;  Borneo 
et  Juliette,  dramatic  ^mphony  withohorae, 
sdos,  and  prologna  in  choral  xaeitativeb  op* 
17;  Trutia,  a  obUaetion  of  two  ehomsai^ 
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Paris,  1844) ;  "  Lea  soirees  tie  I'orcbestro  * 
(ib.,  1853) ;  Lea  grotesques  tie  la  musique 
(ib.,  1869)  ;  "  A  travers  clmnte"  (iU,  1862)  ; 
"  Hdinoire%'*ete.*  160S-1865  (ib..  1870;  Eng. 
lish  translation,  London,  1884) ;  **Tnui6 
d'inatromantatloa  "  (P  insl  A  Gcvnian  edi* 


and  a  funeml  mnrch  with  chorus,  op.  18  ; 
Vox  Populi,  two  grand  choruses,  op.  20 ; 
Jj' InipGriale,  cantata  for  two  choruses,  op. 
Sfe6,  Bdait  de  llndiigtrie,  duuniM  Eljafies, 
1865,  conducted  bj  the  oomposer  ;  Gmnde 
messe  des  morts,  requiem,  op.  5  ;  TuDeum 
tor  three  choruses  nnd  organ  obli- 
gato,  op.  22  ;  Lu  belie  Isabeau,  for 
chorus ;  Le  cinq  moi,  cantaU  fax 
1mm  and  chonia,  op^  6 ;  Les  nuito 
nx  aongs  with  siDall  orches- 
tra, op.  7  ;  Jji  captive,  roverio  (Vic- 
tor  Hugo),  for  contralto,  nj>  12. 

Vocal— With  pianoforte: /r^^i(ie,  9     ^  j9  *4  '      L  .^y^fi^^ 

BwIodiM  (IbonMBMoore)^  tat  one         i/?  •  4       ^   4  aC^****^ 
or  two  yoieea,  or  ebonwei^  op;  2 ; 

FlewH  des  Landea,  five  Mogs,  op.  13  ;|tion  of  his  litenury  works  is  entitled  "Ge- 
Fi'u}l!ri-<  d'album,  three  songs,  one  of  ^Yhich  sammelte  Schriften"  (L^ipsir,  j  vol?; ,  1865). 
1  rhonis,  op.  19  ;  Le  temple  universcl, ' — Edmond  Hippcau,  Beihoz  lutimo  (Paris, 

1883) ;  Berlioz  artiate  (iu  press) ;  Xavier 
Eymft  oft  Arthur  de  Lu^,  EeriTainB  et  ar. 
ttafces  vivants  (Paris,  Librmrie  univeiselle, 
1840)  ;  Eugene  de  Mirecourt,  Berlioz  (Paris, 
1856) ;  Geoi^es  d©  Massougnes,  Berlioz,  sou 
oeuvre  (ib.,  Biohault  et  Dentu,  1870) ;  Revue 
et  Gazette  musicole  de  Puis  (1870-71) ; 
D.  Beraurd,  Oorrespondanee  inMite^  (ib., 
187D) ;  H.  M.  Dunstan,  life  and  Leitera 
of  Berlioz  (trans,  from  Bcmnrd,  London, 
2  vols.,  IHK'2);  Joseph  Bennett,  Berlioz 
(London,  ItiHd) ;  Alfred  £rnst»  L'ceuvre 
dmnstique  de  H.  Berlioi  (Ptaia»  1884) ; 
Wm.  F.  Aplhoip,  Hector  Berlios  (New  York, 
1879) ;  Georges Koiimurd,  Heetor  Berlios  et 
le  raouveraent  de  I'art  contempomin  (Pnvin, 
1885)  ;  Leipsic  Si-^nale,  March  15,  IhOi), 
February,  187^,  No.  16  ;  Loudon  Music^ 
Times,  xsL  S78, 826 ;  Dwight's  JoonisI,  xziii 
36, 8^  41,  49 ;  zxiz.  10, 11 ;  London  Musi 
Standard,  new  seiies,  xvii.  264,  884 ;  Am- 
bros.  Bunt©  Bliitter,  i.  9.'J ;  Jlirecoiirt,  Ber- 
lioz (Paris,  1850)  ;  Griepeukerl,  liiJter 
Berlioz  iu  Braunschweig  (Brunswick,  1843) ; 
Hanstidc  MnsikaUsebe  Btafcionen,  190. 

BERLS^  JOHANN  RUDOLF,  bom  st 
Alach,  near  Erfurt,  May  8,  1758,  died  st 
Rhudn,  Thuringia  (?).    Or«.':iiust,  pupil  of 


cilorus  for  4  voices ;  Piiei-e  du  luatin,  do. 
for  3  wices ;  Le  dkossstfr  dsnoiSk  lor  boss. 
Ii^nimentsl :  Symphonie  fantastiqne,  op. 

14a,  first  pai't  of  Episode  de  la  vie  d'un  ar- 
tiste ;  Grande  symphonie  funf  brc  et  triom- 
phale,  for  full  military  baud,  with  string 
orchestra,  and  chorus  ad  libitum,  op.  15  ; 
BarUi  en  Itslie,  symphony  with  Tiols  obli- 
|«ata,  op.  16 ;  5  OTMtures,  Wamrley^  op.  1, 
Les  /"j-a/jo-Jiige??,  op.  3,  Itoi  L('ar,  op.  4, 
Le  carnava/  roiiiain,  op.  9  (.second  overture 
to  Benvenuto  Cellioi),  Cormire,  op.  21  ; 
B^veiie  et  caprice,  romaaee  for  violia,  with 
orchestra  or  pianirforte,  op;  8.  Bight  scenes 
from  Goethe's  Faust  (destroyed,  not  to  be 
confounded  with  La  damnation  de  Faust)  ; 
Resurrexit  et  iterum  venturu.s,  for  chorus 
with  orcUestia  (1831) ;  Quartetto  e  coro  dei 
Maggi,  for  mixed  Totesa,  with  ordbestra 
(1833);  Intrata  di  Bob  Boy  MseGrsgor 
1833).  Transcriptions.:  La llLuiseillaise,  ar- 
mnr;ed  for  chorus  and  full  orchestra  ;  L^>o- 
pold  de  Meyer's  Marche  inarocnine,  for  full 
orchestra  ;  Weber's  luvitatiou  u  la  valse,  for 
da;  AoomnpanimenttoSohubert'sBrlkOnig, 
do. ;  do.  to  Ifsrtiai's  Plaisir  d*amour,  for 
small  orchestra.  He  was  the  author,  also, 
of  the  following  litenuy  works  :  "  Voya;^e 


musical  en  Allemagne  et  en  Italie  "  (2  vols.,  >  Creuzmidler  ou  the  piauofurte  and  violii^ 
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of  the  cnntor  "Woimar  in  Binginp,  of  Rei- 
ciuardL  ou  tile  orgau,  aud  of  UiUiHler  iu  com- 
podtion.  Woriu :  fitovand  tliorl  ocmtoricM ; 
ICoteis ;  Symphonies ;  2  sooatas  for  piano- 
forte  lor  four  hands ;  30  national  melodies, 
for  pianofort<> ;  Anas,  and  pianoforte  piecea 
— Ft'tia ;  Geiber,  N.  Lex.;  Mendel. 

BEIlNAliEI,  GIUSEITE  ANTONIO, 
bom  in  BonMy  1659,di«d  in  lfomeh«Haioh 
3, 1732.  Dramatic  oompoter,  son  and  pupil 
of  Giuseppe  Ercole  Dernabei,  with  whom 
he  went  to  5Tiinich,  and  whose  successor 
he  bec'ime  tlirro.  Works — Operria  :  Alvida 
in  Abo,  Munich,  1G78 ;  Euea  iu  Italia,  ib., 
1679;  Ennicnia,  iK,  1680 ;  Niobe  r«gina  di 
Tsbe,  ib.,  1G88;  Ia  gloria  festeggiaiite,  iU, 
1688.  Omrdi  mmio:  Orpheus  ecclesios- 
ticus,  consisting  of  R«  vora!  masses  (Augs- 
burg, 169S)  ;  MisHinc  ^  11.  cum  cpiatuor  voci- 
bus  (Vienna,  ITiU);  2-k  hvmtis  for  four 
Toioesi  «Dd  baaio  oontiono  for  or^'au.  His 
bcotber  Vinoamo  (bom  in  Bome^  166^  abo 
oompoaed  aaTand  operas,  among  wbidi  may 
be  mentioned  :  Gli  accidenti  d'  amore, 
Vienrifi,  1689 ;  Eraclio,  Muoich,  1690.— Fe- 
tis ;  Gerber,  N.  Lex. 

BEBNAHEa.  OIUSEFPE  BROOLEL  bom 
oi  Oapvarok,  Papal  Tarritoiy,  1620,  diad  in 
Munich,  1687.  Dramatic  composer,  one  of 
the  best  barmonists  of  the  17th  centurv, 
pupil  of  Onizio  lienevoli.  He  wns  maestro 
di  capjjella  of  S.iu  Giovanni  iu  Laterauo  iu 
1662-67,  then  of  San  Luigi  da*SVanoeat  vn- 
til  1672,  when  ha  aoooaadad  BenoToU  in  San 
Pietro  iu  Vaticnno  ;  only  ft  year  after,  ha  waa 
called  to  Munich  to  succeed  Kerl  as  Hof- 
Knpellmeister.  Works — 0j)cra8 :  Tii  ron- 
quista  del  veilo  d'  oro  iu  Colco,  La  fubrica 
di  oorone,  given  in  Hanich»  1674 ;  B  litt* 
gio  del  ddo  e  deUa  terra,  ib.,  1680 ;  ICaaaeaV 
P^.ihna ;  Offertories  for  4-lC  voices ;  Motets 
(ICiHi);  Madriprnls.  for  8,  6,  and  6  voices 
(166y).— F.'lls  :  Mnnh'l 

BEIlNAiLU,  IMLL,  born  nt  PoiUers, 
XVance,  Oei  4^  1827.  died  in  Ftoia,  Feb.  24, 
1879.  Pianist  and  composer,  pupil  in  Paria 
of  Oambaro  and  Tlmlber<;:  on  the  pianoforte, 
and  at  the  Conservatoire  of  JsUwort  in  har- 


'  raony,  and  of  Hnlcvy  in  fugue  and  conipo- 
biuou ,  appeared  uucceiiafuliy  in  concerto, 
and  davotad  himaalf  to  taaehing.  Savanl 
parlor  oparaa  by  him  ware  perfennad  in 

Paris ;  among  them :  Loin  du  bruit,  L'Ao- 
cord  pirf.t-t.  etc.  He  has  published  more 
than  a  huiidrcd  couipcwitions  for  tlie  pia- 
noforte, and  many  songs. — Fetis,  Supple- 
ment^ L  78. 

BERNARD!,  BABrOLOMEO.  bora  in 
Italy  in  the  latter  part  of  the  17th  oeninij, 
Violinist,  and  about  1720  Kapellmeister 
to  the  King  of  Denmark  at  C()j)enhagen. 
Member  of  the  Academv  there.    Work^ : 

m 

12  aonataa  ISor  violin  with  baaao  eontinao ; 
Sonata  n  tra,  for  two  violina  and  viokmoeUo. 

with  basso  for  the  organ  (Bologna,  1696) ; 
Concertos,  caprices,  cantatas  (formerly  in 
the  Royal  Library  at  Copenhagen,  consumed 
I  iu  the  great  tire  of  1794). — FC^tis ;  MeudeL 

BiSmfABD],  ENBICQ,  Italian 
oompoaer,  oon  temporary.  He  wat 
ooncertatore  and  orch^tra  lender  at  the 
Teatro  del  Vermo,  5Iilan,  in  1876.  Works : 
Zeliska,  ballet,  given  at  Milan,  Soola,  18t>i) ; 
^larco  Visconli,  do.,  Turin,  Teatro  Regio, 
1862;Bd%])onPteh«co,do..Triaala,  1668; 
Aia,  dOn  UibD,  Teatro  OaataQi,  1876 ;  B 
Qranduca  di  Gerolstein,  opera  bnffii,  Milan, 
1871.— Fetis,  Suppl/^ment,  i.  78. 

BERNARD!,  STKFFAXO,  born  ab<Mit 
the  close  of  the  IGth  centurv.  Ue  was 
maaatro  di  cappalla  of  the  Baomo^  and  mn> 
eatco  of  tba  Aaoidemia  Filarmonicai  Verona, 
and  probably  canon  and  maestro  di  cappella 
at  Rakburg.  Ho  wrote  an  elementary  work 
cntiikd.  Porta  luusicale,  etc.  (^^'rolla,  1615, 
second  edition,  Veiuee,  1G3U).  His  oomposi> 
taon%  oottriating  of  madrigala  pufalialiBd 
at  Voniceb  of  mawifti^  pealms,  and  motela, 
appeared  from  1611  to  1637.  Some  moteta 
were  published  at  Salzburg  in  1634.  and  a 
mass  for  five  voices  at  Antwerp  in  1619. — 
F^'tis  ;  Menilel ;  Schilling. 

BERNABDIK,  BERNABD  COUBTOI8. 
flallad,boRi  about  1826,  died  in  Farta  dnring 
the  siege,  1870  or  1871.  Violinist,  pupfl  of 
the  CoDoerratoire,  where  he  won  the  second 
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prize  in  1S41  ;  became  chef  d'orchestie  at 
tlio  Vaudeville,  theu  at  tlie  Folies  Nouvelles, 
and  other  theati'ea  of  this  ciaa^,  aud  huallj 
at  tlie  FqIiw  Dninmtiqnoa  Hb  mote  mu- 
flio  to  the  folloiriiig  piMCs:  Polkett^  Foliee 
Nouvelles,  I806 ;  Nous  n'irons  plus  au  bois, 
ib.,  1857;  Ktit  fi,  p'tit  inignon,  ib  ;  Nt'^aise, 
Bouffea  ParisieuB,  1867 ;  Uno  rizzi  k  g  ilaute, 
pautominio,  Apres  la  noce,  do. ;  Fantaisie 
for  Tialiii,  with  pie&oiDrtflL — ^F6tis,  Supple- 
nentp  i  79. 

BERNARDm,  :MARCELL0,  bom  at 
Capua,  Italy,  about  17G2,  sometimes  called 
IVIarcello  da  Capua.  Dramatic  composer ;  ho 
frequently  wrote  his  own  hbretti.  Works  ; 
L'  bola  indtttata,  given  at  Fanigia,  1781 ; 
La  0iita  wpo»  ohndeee,  Bimmi,  1764; 
I  tre  Orfei,  intermezzo,  Rome,  1784 ;  Le 
(lonuQ  bisbeticlip,  ossja  V  antiquario  fona- 
tico,  ib.,  about  1163  ;  11  barone  a  forzo,  ib, 
1785 ;  11  coute  di  bell'  umore,  ib.,  1786  ; 
n  fonte  d' acqua  gialla,  osaia  il  faionfo  della 
{Kixzifl,  12om«»  1787 ;  Le  quattio  Stagioni,  AU 
bano,  1788 ;  II  brato  fortnnatOb  Civitl  Yeo- 
ehia,  1788;  Gli  amanti  confusi  ;  La  Donna 
di  Spirito,  Rome,  17S8  ;  La  finta  Galatea, 
Naples,  178D  ;  La  hera  di  Forlipopoli, 
Borne,  1789 ;  L'  Ultima  ohe  si  perde  6  la 
spenaai,  Naples,  1790;  H  Fisaxxo in Peri^ 
L*  Amove  per  magia,  ib.,  1791 ;  La  donna 
bizzarra,  Vienna,  1793 ;  L'  Allep^ria  in  cam- 
pijrno,  Venice,  1794;  La  statua  per  pun- 
ti^'liu,  about  1794. — Fctts ;  Gerber,  N.  Lex.; 
Schilling. 

BESNASOOm,  ANDBEA,  born  at  Mar. 
eeilles  in  1712,  died  in  Hanioh,  Jan.  24^ 

1784,  Dramatic  composer,  son  of  an  ex- 
army  offif-er  wlm  "settled  at  Parma  ;  ho  stncl- 
ied  muBic  from  his  earliest  youth  and  gave 
leeaona  while  itill  yonng ;  brought  ont  hia 
fint  opoRi  in  Yeniee  in  1741,  Tinted  BomB 
and  other  Italian  cities,  went  to  Vienna  in 
1743,  and  return  el  to  Parma  in  1747.  He 
became  maestro  di  cappeila  at  the  Ospedale 
della  Pieta  in  Venice,  went  to  Munich  in 
1754,  and  waa  made  Hbf-Xapellmeiater  to 
the  Eleetor  Uaximilian  in  1766.  Worhe— 
Oparas:  Aleaaandro  Seveio^  gifen  in  Yeniee^ 


1741 ;  La  uinfa  Apollo,  Vienna,  1743 ;  Te- 
mistoclo,  ib,,  1744;  Antigone,  ib.,  1745; 
Sallustia,  Munich,  1753;  Ii^j:izot,  L'  Ozio 
fugato  dalla  gloria,  ib.,  1754;  Adriano,  n 
trionfo  della  oostanaa,  Aleaaandro^  ib.,  1766 ; 
Didone  abbandonata,  ib»,  1766 ;  Agelmondo, 
ib.,  17G0;  Artaserse,  ib.,  17C3;  L' OKiii]:i- 
ade,  ib  ,  17G4  ;  Demofoonte,  ib.,  17G;j ;  iin- 
dimione,  ib.,  176G ;  La  clemenza  di  Tito,  ib., 
1768;  Demetxio,  ib.,  1772  ;  LaBetofialibo- 
rata,  oratorio^  1764.  wrote  also  a  num- 
ber of  masses,  vespers,  and  litaniefl^  wbiuli 
remain  in  MS. — Feti*? ;  Reliillinj. 

BERNEIi,  FRIEDKICH  WILHELM, 
bom  at  Breslau,  Silesia,  March  16,  1780, 
died  there.  May  9,  1827.  Organiat,  pupil 
of  hia  father,  who  waa  oiganiat  of  the  Elixa* 
beth  Church  at  Breslau,  and  his  assistant 
when  thirteen  yenr<^  old.  Ho  studied  coun- 
terpoint and  composition  under  Oeliirnie, 
director  of  the  ohoir  at  the  Matthiius  Church, 
aadtheTioloneeUo^hoRi,  baaaoon,  and  clari- 
net under  Beiehardi  la  company  with 
Schnabel,  Berner  visited  Berlin  in  1811,  to 
master  the  system  of  the  Singakademie, 
with  a  view  to  establishing  for  Die  frovem- 
mont  similar  institutions  throughout  bile^io, 
and  ha  was  employed  also  iu  cataloguing 
the  muncal  libraries  of  the  auppresBed  mon- 
asteries, a  task  which  was  cut  short  by  his 
death.  Ho  wrote  cantatas,  marcljes,  dances, 
etc,  from  1792  to  179G  ;  later  (1799)  ho  com- 
posed an  elegy  to  Jules  d©  Tarent,  and  a  har- 
numized  piece  which  wasconsideiedTCiyfinei 
In  1891  hia  prodoetiona  became  more  char* 
aeteriatio ;  hia  best  work  is  the  150th  Psalm 
for  four  voices  and  orchestra ;  L'Hymno  deg 
Allemands  with  orchestra  is  also  one  of  hia 
beat  works.  He  wiote  an  intermezzo,  Der 
EapeUmeiater,  besidea  maaaea,  canons^ 
aaoeed  diamaefl^  and  Idcder,  of  which  hia 
DentschesHerz,  verzag^enicht  is  still  popular. 
Ho  excelled  as  a  teacher,  and  ha<l  as  pupils, 
Koehler  his  successor  as  orf^nist,  Zoelner, 
and  Adolph  Hesse.  His  most  valuable  di* 
daetio  writtnga  are:  "Gmndregein  des 
Cksangea"  (1816) ;  "Tbeorie  dea  Choia^ 
Zwiaehenapiela"  (1819);  "Lehre  Ton  der 
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zQusikaliscUeQ  Interpunktion  "  (1621). — ^All- 
gem.  d.  Biogr^  ii.  418 ;  AUgsm.  mm.  Zeitg. ; 
Fail;  Knidal;  SohilliDg. 

BERNEVILLE,  GILBEBT  DE,  tnmb*- 
dour  of  tlio  13th  centun',  bom  at  Co'n  tmy, 
ncconling  to  populjur  belief,  but  Folia  tlimks 
at  the  Tillage  of  Berneville,  near  Arras.  He 
ftMuidMd  iMfdM  1900,  and  m  in  thA 
MTfiMof  Henry  Dak*  olBnbttii  He 
i*rDkeason<rl>ogiDuiDg."BeattGilIebert,  s'il 
T08  n{];Tt'e. "  Fifteen  of  his  chansona  are  in 
the  National  Library,  PnriH,  nvtd  two  MSS.  in 
the  same  library  contain  bix  more. — F^'tia; 
Jjmmmm}  Mndel,  Erg&nz.,  84 

BEBMHABD,  CHBISTOFH,  bora  at 
Bantrl  III  1612,  died  aft  Dnadan,  Mot;  14» 
1G92.  The  son  of  a  poor  fisherman,  ho  was 
enabled,  witli  the  assistance  of  Dr.  Straucli, 
to  enter  the  Gymnasium  at  Dantzic,  where 
ha  abadied  mnaio  nndar  Erben, 
and  the  c^rffon  and  harmonj  under  Fknl 
Sjfet^  and  later  to  visit  Dresden,  where  he 
was  a  pnpil  of  H  S  hQtz  in  counterpoint  ^ 
and  composition.  Hi'?  fine  tenor  voice  iu- i 
duced  tlie  KurfUn>t  to  send  him  to  study 
BiDging  in  Italy,  where  ha  baeama  the  Mend 
of  Oariaaiini  and  liia  aompoaitiona  were 
mndi  admired.  He  return cil  to  Dteadau 
with  Bcvcral  singers  for  the  Itoyal  Chapel, 
but  the  Elector  sent  him  back  to  complete 
the  royal  choir  and  to  secure  a  Knpellmeis- 
tar.  Through  intrigue  he  wee  forced  to  re- 
aign  hia  poat  at  Dnaden  and  to  tafca  n  oaa- 
torship  at  Hamburg,  whence  ho  was  recalled 
after  ten  rears  by  the  Kurfdrst  Johann 
Georg  m.,  and  became  teacher  to  the  young 
princes,  and  Kapellmeister  until  his  death. 
He  waa  noted  for  bis  knowledge  of  ooonter- 
point»  a  notable  ioatanoa  of  wbibh  ia  shown 
in  his  setting  of  tho  Latin  hyron,  Prudentia 
pradantianft  (Hamburg.  1668).   Worha :  2 


misRPs  for  ten  voices  and  ten  instniroents, 
in  MS. ;  Qeiatlicher  Harmonia  erater  Tbeil,  i 


containing  20  cantatas  (Dresden,  iQ&o).  lie 
waa  Iha  author  alao  of  didactic  treatises  en- 
titled "TraatatoacompoaitioBaaawgBfientaa  ;* 
and  "  Ausfahriidaar  Baiklit  von  dem  Ge- 

brnnch  der  Consonanzen,  nebst  einem  An- 
hang  von  dem  doppelten  und  vierfacheu 
Coutrapunct" — AUgem.  d.  Biogr.,  ii  456 ; 
Ffitis ;  Otrbar,  N.  Let.;  Sddllang. 

BERNICAT.  FIRIIIN»  born  in  1841,  died 
in  Paris,  March,  1888.  Works:  Ali-pot-tle- 
rhiim  (;\  THippodrome),  oin'rette  IwufTe  in 
one  act,  played  at  the  Alcazar  d'Kte,  Paris, 
July,  1870 ;  Trois  grands  prix,  op^ette, 
TbMtn  Tutbout,  ib ,  Mareh  $0, 1875;  La 
jaonaaaa  da  B6faiigar»  opfeattai  gnan  at 
VBMxmnHo,  ib.,  Jannacj,  1877.— FMa»  Sop* 
pleraent,  i.  79. 

BERNIER,  NICOLAS,  born  at  Nantes, 
June  28,  ICGi,  died  at  Versailles,  Sept  6, 
1784  Cbuidi  eomposer,  pupil  in  Boi&e  ol 
CSaldaia»  wboaa  worka  became  bia  modcL 
He  was  oonaidered  the  m(Mt  skilful  composer 
^of  lii*^  thne,  was  at  fii-st  maitie  de  nmsique 
I  of  Saiut-Germain  I'Auxerrois,  tlien  of  the 
royal  chapel,  in  which  capacity  he  founded 
at  Yeraaillea  n  aehoolol  music,  from  which  le- 
aned aeraial  of  the  moat  eminent  Fmidi  »• 
tista.  Works:  26  motets,  op.  1  (Paris,  1703); 
Motets  for  1,  2,  an.l  3  voices,  op.  2  (ib.,  1713) ; 
Motets,  posthumous  (ib.,  173())  ;  Cantatea 
fran9aises,  books  1-7. — Fi'tis  ;  «Schilling. 

BEBR  (BeerX  ERIEDBIOH,  born  at 
Ifannheim,  April  17,  1794,  <Ued  in  Farta, 
Sepi  24,  1888L  Tirtuoso  on  the  clarinet 
and  bassoon  :  piipil  of  his  fatlitr,  Jacob 
Beer,  on  the  violin  and  tlie  flute.  He  became 
liandmaster  of  the  3Uth  Regiment  of  Infan- 
try, served  in  Spain  in  1810-14,  and  In  1816 
atndied  harmaajr  under  F4tia;  then  etganiat 
at  Douai.  In  1819  he  became  b  in-1  master 
of  the  2d  Repment  of  Swiss  Guards  in  Paris, 
and  in  first  clarinet  at  the  Opi'ra.  He 
was  appointed  professor  of  the  clarinet  at 
the  Conaerratoire  in  1831,  fiiat  darinet  to 
the  king,  and  member  of  the  Legion  of 
Honour  in  1835.  In  1836  the  goremment 
created  a  school  of  militari-  music  ns  pari  of 
I  the  Conaenratoire,  which  he  superintended 
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luitU  bis  death.  ITc  wrote  au  immense 
nmouut  of  music  for  the  claiinet,  bassoon, 
aad  other  instrument&  Five  hundred  of 
liis  pieoM  an  military  mnaic,  forty  anitea 
dliannoiua^  beaidea  dnoa,  quataora^  aiza  van 
ata,  published  at  Paris,  Leipsic,  etc. 
He  wrote  a  method  for  the  clariuot  entitled 
Traito  complet  de  la  ciarmette  k  14  clefs 
(Parts,  1836),  which  was  translated  into 
Ganaan  ligr  lioba — ^Fi&tla ;  do..  Supplement, 
i  19;  Mandal;  Sefailliacr,  i  587 ;  Sappto- 
vent,  38. 

BERRfi,  FERDINAND,  bom  at  Gans- 
horen,  near  Brussels,  Feb.  5,  1843,  still  Ht- 
iog,  1888.  Dramatic  composer,  pupU  of 
Qodlneaii,  and  of  Bocaalat  tbe  jounger. 
Hftvisg  fonmded  tlie  Gerda  SympbMiiqna  at 
I>Kamafiqiie^ ha lUNNIght oat  there:  L'Orage 
an  monlin,  coinif^  opera,  18(?7  fin  Flemish, 
iiti  ler  the  title  Markiea  op  J:u-ht,  Th^>dtre 
du  Cirque,  the  same  jear)  ;  Le  couteau  de 
OaatiUe,  opera^lioiifiia^  1867,  wbidi  ifaa  alao 
gifan  at  tha  Oalariaa  Saint-Httberik  18G8w 
He  has  composed  the  following  oj)onis,  still 
impnMislipJ  :  Le  demier  des  Mohicans, 
3Li<iaHie  I'utiphar,  Los  poltrona,  Lowely, 
and  has  published  about  tifty  romances 
(BraiaaH  Saholl^.—Futis,  Sappl6maiif»  i. 

BERTAIJ,  ANTONIO,  bom  at  Verona, 
IGf)-;,  aipfl  in  Vienna,  April  1,  lOHH,  Dra- 
matic comj)oser,  became  court  musician  at 
Vienna  in  1637,  and  Hof-Kapellmeister  in 
1648.  Wori» — Opaiaa:  L*  inganno  d' 
Vsaniia.  16S8;  Tafci,  ib..  1666;  H 
Gelidoro,  ib.,  1659 ;  61i  amori  di  Apol- 
lo, ib.,  1660;  II  Giro  cresrentp,  ib.,  lOfil  ; 
L'  Alcindo,  ib,  1665  ;  Cih*  le  e  Ati,  ib., 
l(HHi ;  La  contessa  dell  ana  e  deli'  aequo, 
ib.,  1667.  Oratorioa:  llaria  Hagdalena, 
1668 ;  Oiafeorio  aaoo ;  La  abaga  da{(l'  in^ 
noeanti,  1665.  Oaotafta%  parformad  in  Vi- 
enna, 1631-46  ;  Thesaurus  miisicns  (1G71) ; 
Mass ;  Suonata  a  nove ;  Sonatas  for  2  vio- 
lins and  bass  ;  Magniiicat— Fetis  ;  Qerber, 
K.  Lex. ;  ScfailUng. 

BBBXANI,  LELIO,  bom  at  Bzaocia 
about  1590,  diad  flian  in  1600.  Uaaatro 


di  cappella  of  the  Cathedral  of  Brescia ; 
subsequentljr  court  musician  to  Alfonso  of 
Ferrara,  and  maestro  to  the  Bishop  of  Pa- 
duiL  Ona  of  bia  madiigala  is  to  be  f  oond 
in  tha  ooUaetion  of  Hubart  Waabiant  (lfi04X 
and  others  in  the  foUowisg  ooUeciions  pub- 
Ushed  at  Venice  :  II  Lauro  verde  (1591)  ;  II 
Trionfo  di  Dori  (1590  ;  iVntwerp,  1601) ;  and 
in  a  collection  of  sonnets  by  Battista  Zuc- 
carini  (Venice,  1586).  Among  those  pnb- 
fidiad  aepsmtely  aza :  Hadrigali  a  dnqna, 
lib.  i.  (Brescia,  1584)  ;  Sonnets  for  five 
voicpg  (Venice,  1586-1609)  ;  Madrigals  for 
six  voices,  lib.  i.  (Venioe). — F6tis ;  Gerber, 
N.  Lex. ;  Schiiiiug. 

BUUTJiiAU,  bom  at  Yalancianiiaa  in  tba 
fixat  yeara  of  tba  18th  century.  Founder  of 
the  violoncello  ecbool  in  Fnnca ;  travailed 
in  Germany  when  young,  and  was  a  pnpil 
of  a  Bohemian  named  Kozecz  on  the  bass- 
viol,  an  instrument  on  which  he  excelled, 
bat  be  gave  it  up  for  tba  vkloncaDa  la 
1789he  nada  biafizvfc  appeanunca  in  Puia  at 
the  Ckmcarts  Spirituels.  Among  his  pupils 
were  Cnpls,  the  two  Jansons,  and  Dupont 
aine.  Ho  published  four  concertos  for  vio- 
lin, and  three  books  of  sonatas  for  violin 
aad  baaa.— >F4& ;  Mendel. 

BEBTELIUN,  OAK  CTOBG,  bom  at 
Amsterdam,  Jan.  91, 1782,  died  there,  Jan. 
2."),  185 1.  Composer,  pupil  of  the  blind  or- 
f«fin  virtuoso  Br;u  iithuijzer  ;  prnfp«qorat  the 
Xiojal  School  o£  Music,  Amsterdam,  luembcr 
of  tba  Aocademia  di  Sta.  Cecilia,  Boma. 
Ha  formed  many  aminent  pupitei  among 
whom  were  StumpfiC  Ridiard  Hoi,  Van 
Brec,  etc.  Order  of  the  Lion.  Works:  Grand 
cantata  with  orchestra,  Amsterdam,  1836  ; 
Other  cantatas  ;  Motets  ;  Mass  ;  Requiem  ; 
Two  overtoma ;  String  quartets ;  Ooneartoa 
tor  elariint ;  da  for  donblo  baaa ;  J&ndea 
for  violin ;  Pianoforte,  and  violin  pieoead — 

BEUTELSM.\NN,  KAKT.  AIKHTST, 
bom  at  Gutersloh,  Westphalia,  in  Ibii,  dietl 
at  Amatardani,  Nov.  90, 1961.  Gompoaer, 
pnpil  of  Bindc  at  Daraurtadt ;  inatractor  of 
vo^  ninda  at  the  aeminaiy  at  Soealk  ba 
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went  in  the  same  capacity  to  Amsterdftm  in  Jobiimi  St'bueiiler  as  court  orj^ni^t-  Works: 


1838,  oud  nMHiineii  tiitt  tiirecUou  uf  the 
uewlj  foonded  BatoiU»  Um  in  1889. 
Worict :  12  fonr-pui  WMigs  lor  miaeil 

voirtH,  Op.  3 ;  Choruses  for  niol©  Toi<»8 ; 
Hymn  for  ilo. ;  Hoii^a,  with  pianoforte  ;  Or- 
gan, and  pianoforte  mumc — F«*tirt  ;  Viottzu 

BERTHA,  VON,  bom  at 

pMith,  Htmgury,  oontomporar}'.  Initra^ 
niMitiil  oompoaMT,  pupil  In  Peclh  of  Ifomnyi 
and  of  A.  Felcy,  and  at  Leipaic  and  BaKUn 
nf  H;ui[itiii:iiin,  Moscheles,  and  ITnng  von 
B  ilow.  11 '  s<  ttled  afterwards  in  Paris. 
Worka  :  Syiupiiouy  ;  Quartets  ;  Souatfis  ; 
Hongroises,  etc  ;  NitMKial  hymu  (gold 
inediiI).->F6tiB,  Suppl^enti  L  80l 

BERTHAUME,  ISIDORE,  bont  in  Paris, 
1752,  died  in  St.  Tt  t.  rslntr;:,  March  20, 
1802.  Violinist,  played  with  success  i'.i 
pubUc  when  nine  years  old,  became  first  meut,  i.  81 


PeLrus,  uruiunu  ;  Symphony  ;  Couceri  ov^ 
tvM  lor  otdntfam;  Miwi  wknnit;  OUier 
ehnreb  miuie ;  Pianoforte  pinoe^  and  aonfa 

— Mendel. 

BEUTHOLDO.  See  Bertddo. 
BEIiTIN,  LUUliSE  ANGKLIQUE,  boru 
at  the  lioohes,  licar  Paris»  Feb.  15,  1805, 
dMd  in  Puis,  AprU  26,  1877.  Dnnwtie 
Mmpoaer,  piania^  and  oootrstto  aiagir,  pa- 
pil  of  FetiSL  Woriu— O; >(  ras  :  Le  loup- 
garou,  given  in  Paris,  lN-27  ;  Faust,  jb., 
1831 ;  Notre  Damo  do  Paris,  ib..  IH^^fi,  the 
libretto  of  which  was  adapted  by  Victor 
Hugo.  SIm  alao  pabliaiiad  a  eolleetioD  of 
Six  Batladaa^  and  kft  nnpnbliahod  n  Frayar ; 
Hynine  ik  .^poUon,  La  retonr  d'AgBmeronon ; 
besides  other  vocal  music  and  srmpV.nT  iea 
for  chiiinl>er  music— Fetia ;  do.,  iSuppl^- 


tiolin  in  tlie  Op^  orebeatiak  and  condncior 
of  the  Coneerta  %nritoda  In  1788.  Be  vent 

on  n  concert  tour  during  the  Revolution, 

was  appointed  Coiizrrtinf'istor  to  the  Duke 


BEBIIN,  T.  BB  LA.  DOU^  bom  in 
in  1680b  died  there  in  174&  Dm- 
matio  compoaar ;  took  Lulli  s  works  for  hie 
modeL    He  was  pianoforte  teacher  in  the 


of  OIilriil)ur};  at  Eutin  in  17l>3,  and  a  few  Orleans  family,  or^ranist  of  th^  Theatiiie 
years  later  went  to  St.  Petersburg,  as  solo-  Church,  and  iu  1714-3-4  violinist  and  ac- 


Yiolinlat  In  ih«  imperial  oratieatm.  Wmka 
Sonataa  for  tioUd,  in  iho  afylo  of  Lolli ;  Six 
aoloa  for  ilo.,  op.  2  ;  0  duoa,  op.  3  ;  Sona- 
tas, op.  4 ;  Concerto  for  violin,  op.  5  ;  Sym- 
phonif  coneortante,  for  2  viohiis,  op.  C  ; 
8onat:is  for  pianoforte,  with  violin,  op.  7 ; 
Six  ionatioaafor  pianoforte,  op.  8.~F£tin; 
Gerber,  K.  Lex. ;  SehiUing. 

BERTHOLD,  (KARL  FRIEDRICH) 
THEODOR  bom  at  DiesJen,  Dec  18, 
1815,  died  there.  April  'JM,  1882.  Com- 
poser,  pupil  of  Julius  Otto  and  of  Johann 
Sebneidw.-  He  went  vith  n  noble  family  to 
Idttle  Buaab  in  1841,  and  became  inspeetor 

of  music  at  the  Ladies'  Seminary  at  Chorkov  |  of  the  musical  institute  at  Mi 
in  IRtr?,  fi  1  rt*  the  Patriotii*  Seminary  in  and  in  lSr.2  settled  at  Florence,  where 
St,  Petersburg  iu  1849.  He  waa  made  also  be  made  himself  known  as  contluctor  of  the 
profcs.sor  of  composition  in  the  hnperial  Society  Cherubioi,  and  as  a  musical  cntic. 
Chapel,  and  organial  and  mnaical  director 
of  tbe  lAthemn  CAmreb  of  St  Anna.  Bo 
founded  the  Oratorio  Soeiety  of  SI,  Anna, 

and  in  1864  waa  called  toDreaden  to  sncoced  |  Soppl4ment»  i  82 ;  Handel, 


corapaniak  at  tbe  Open.  Work»--0^en« : 
Caaaandre  (with  BomartX  given  in  1706; 

Diomcde,  1710  ;  Ajax,  1716  ;  Le  jogenieDt 
de  P.'iris,  1718 ;  Les  plaisirs  delaeBmpagnau 
— F{«t!q  ;  ^lendel ;  Schilling. 

iii^ilLSI,  DOMENICO.  bom  at  Lucca, 
June  jl6^  1899,  atiQ  firings  1888,  ai  Fkcw 
enoe,  Dnunatio  compoaer  and  ainger,  popil 
under  Fkunni  of  tbe  School  of  Ifaao  at 
Lnccn,  M-lier'^  ho  won  all  the  first  i>vi?f's  ; 
aiitl,  ;kf(i  r  the  campai>^us  of  I  iu 

which  ho  took  yifoi^  pupil  of  Michile  Puo- 
dnL  In  1858  be  became  Bmeatro  coneertfr 
tore  of  tbe  theatre  at  Lacca,  in  18ff7diraefear 


Worka :  Non  ti  eoordar  di  me^  Cit 
mondl,  opetaa ;  Omtata ;  IbaB ; 

for  4  voices  and  orchestra;  Songa — ^Feti^ 

.8& 
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BERTINI,  HENRI  (JltROME),  born  in 
London,  Oct  28,  179^  died  at  Meylan, 
near  Grenoble, 
France,  Oct  1, 187& 
His  ffdber  mm  • 
deter  oompoeer  and 
|»^*ffe^  The  joung 
Henri  studied  the  pi- 
anoforte first  under 
his  father  and  then 
under  his  elder 
brother,  Anguate, 
who  wae  e  popil  of  Cleinenti  He  began 
pla3ring  in  public  at  an  early  age,  and  when 
only  twelve  years  old  left  Paiis  on  a  concert 
tour  throagh  the  Low  Countries  and  Qer- 
Buuiy.  The  adminition  his  talent  exeited 


did  not  disanade  him  from  ptunuing  his 
studies  diligently  tinder  his  father's  guid- 
ance. On  his  return  to  Paris  lie  began  his 
studies  in  composition,  and  then  went  to 
live  for  some  time  in  England  and  Scotland. 
In  1821  he  vatoraed  to  Puii^  when  he  le- 
nuoed,  with  few  intermptiona,  until  about 
1856,  when  he  retired  to  Mevlan,  breaking 
off  all  relations  with  the  public,  both  aa 
pianist  and  composer  ;  he  had  bought  some 
land  at  Meylan,  and  continued  to  Uve  there 
ih  eedaa&m  nntil  his  death,  oompoaing  only 
now  and  then  for  a  society  of  orpheonists, 
of  which  he  was  president  He  is  said  to 
have  refused  the  decoration  of  the  Legion 
of  Honour,  offered  him  by  the  Government 
of  July.  Bertini  was  equally  eminent  as  a 
compoaer  and  a  pianiat ;  hie  grace  and  purity 
of  sigrle,  aa  well  as  his  high  natural  gifts, 
compel  admiration.  He  was  a  classicist  in 
the  best  sense,  and  made  a  stand  against 
the  prevailing  light  salon-virtuosity  of  his 
day  in  France^  much  oa  Schumann  and 
MMiddasohn  did  in  Qennanj.  He  ia  heat 
known  to<di^  hy  his  pianoforte  studies,  of 
which  there  are  29  sets ;  almost  all  of  these 
were  originally  published  by  Lemoine  in 
Paria,  bat  other  editions  have  been  printed 
in  most  <rf  the  large  cities  in  Europe  and 
Ameriea.  Theae  atndiee  have  heen  largely 
snpensded  today  hj  similar  wotkt  in  a 


more  modem  style,  and  better  adapted  t6 
further  the  ends  of  the  more  brilliant  tech- 
nique of  our  day,  but  the  "  &ole  de  la  mu- 
sique  d'ensemble,"  a  collection  of  preludes 
and  Idguea  by  Sehaatian  Baeh  arranged  fior 
four  hands,  is  still  of  interest  Of  Bertini^i 
other  compositions,  the  following  are  the 
most  important :  6  trios  for  pianoforte  and 
strings  (Paris,  Lemoine) ;  6  serenades  for 
pianoforte  and  strings  (ib.) ;  4  sextets 
(ib.) ;  Nonet  for  pianofmrte  and  wind  in« 
strumenta  The  following  are  posthumoua 
works :  3  nonets  for  pianoforte  and  wind 
instruments ;  3  symphonies  for  pianoforte 
and  orchestra ;  20  pieces  for  the  pianoforte ; 
a  Pie  Jeau  composed  for,  and  sung  at,  Ber- 
tini'a  faneniL — Grove,  L  fi86L 

BERTINI,  SALVATORE,  bom  at  Pa- 
lermo in  1721,  died  there,  Dec.  16,  1794. 
Dramatic  composer,  first  instructed  by  Poz- 
zudo,  then  pupil  of  Leo  at  the  Conservatorio 
della  Piet^^  Naples.  Having  declined  a 
oaU  to  Si  Peterabnig;  from  religions 
aoruples,  he  became  aftennuda  maestro  di 
cappella  in  his  native  ciiy,  snoeeeding  David 
Pprez,  who  had  gone  to  Lisbon.  Ho  brought 
out  successfully  several  operas  in  Palermo, 
Rome,  and  Naples,  and  wrote  oratoiios, 
TnaiiBoii,  pf^inyPt  snd  other  chnreh  mnsic^ 
among  which  are  deeerfing  of  special  notice 
a  Requiem  mass,  composed  for  the  ob< 
sequies  of  Charles  HI,  1790,  a  Miserere  for 
two  choruses,  and  a  do.  for  four  voices. 
— Fetis ;  MendeL 

BEBTOUX),  SFER'  INDIO  (Sperandio^ 
bom  at  Modena  in  1530,  died  at  Padua,  Aug. 
13,  1570.  Renowned  contrapuntist  and  or- 
pfanist  at  the  cathedral  at  Padua.  Works : 
Madrigalia  cinque  voci  (Venice,  1561) ;  do., 
second  book  (ib.,  1562) ;  Toccate,  riceroate 
e  eanaoni  per  1'  organo  (ib.,  1591).  The 
first  two  are  in  the  Boyallibruy,  Munioh. 
— F^tis. 

BERTON,  FR-VNgOLS,  bora  in  Paria, 
May  3,  1784,  died  there,  July  15,  1832. 
Dramatic  composer,  illegitimate  son  of 
Henri  Ifbntan  Barton  and  MDe  Mainard, 
a  finnons  sfaiger;  pnpil  at  the  Oonserf»> 
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toire,  where  be  was  professor  of  singing  in 
lb21-27.  Works  :  Monsieur  Desbowjueta, 
Th6itan  F«jdeaa,  1810  ;  Le  pruMofc  de 
aooM^  oa  I0  paii,  Optei  Oaniqatb  1810 ; 

Jeune  et  Tieill«  (with  Pradher),  1811;  IQp 
nette  a  la  cour,  Oi>era,  1811  ;  L#e8  caquets, 
Th6atre  Fevdoau,  1821  ;  Une  heure  d'ab- 
■ence,  Op^*ra  Comique,  1827  ;  Chateau  d'Ur- 
tabj,  ib.,  1881— mil;  da.  Supplement^  L 


MONTAN,  bom  in 
PariH,  Sept  17, 
1767,  died  there, 
April  22,  1844 
Dramiiifl  «oiii- 
poMraad  violiii- 
iai,  sou  and 
pupil  of  Pierre 
Moutau  Berton  ; 
pupil  of  Kej  and 
and  f ol- 
lomofFumllo. 
When  fifteen 
years  old  he  was  a  member  of  the  orchestra 
of  the  Op^'ra  (1782),  and  at  niueteen  several  of 
his  oratorios  were  given  at  the  Couaerts  Spi- 
rituels,  one,  Absalou  (1786),  meeting  with 
onoooM  When  iwmty  jmn  old  h« 
hit  first  opera,  Pro  messes  de  man- 
age, played  at  the  Com«''die  Italifune  in 
1787,  which  was  followed  by  several  othern, 
ftud  some  of  hia  beat  were  written  between 
ibis  time  and  1794  Whan  the  CkMBMrfiioire 
WM  MteblidMd  h«  mm  appointod  ptofenor 
of  hArmony,  in  1798b  and  he  waa  diractor  of 
the  Italian  opera,  tlien  called  opera  buffa, 
in  1807-9.  He  iutroilucod  Mozail's  Nozzo 
di  Figaro  in  Paris,  and  bc'gan  a  reform  in 
French  opera,  by  giving  worka  ill  vfaieh  the 
baantiaa  of  haimoi^  and  inatnunantation 
wera  aa  {NNmiiiiant  aa  fine  melodies.  In 
1815  he  became  a  member  of  the  lustitut 
de  France,  in  IHlfi  Chevalier,  aud  in  1H34 
OflScer  of  the  Legion  of  Honour.  Professor 
of  composition,  and  afterwarda  Inspector  at 
the  Oonaervatoire.  Wotka— Operaa :  Le 
premier  navigateur  (1780)  ;  Les  i^mmeaaea 
do  maiiage^  La  dame  innatbU^  on  rAmanti 


1  Kpreuvc,  given  in  Paris,  Commie  Italienne, 
1787  ;  Cora,  Academie  Boyale  de  Musique, 
1789 ;  Lea  bronilleriea,  OomMie  Italienne, 
1789 ;  Lea  ligaean  da  doitie,  La  N« 
d'Aasas,  ib.,  1790  ;  Les  deux  sent 
Th^'atreFavart,  1791 ;  Eugi-ne,  Th4ltr«  Fey- 
deau,  1793  ;  Agricole  Viala,  ou  le  H6ro8  de 
la  durance,  ib.,  1794  ;  Ponce  de  Leon,  The- 
Mre  Favartk  1797 ;  Le  aouper  de  faniille. 
La  dtedment  inattandi^  1798 ;  Mob- 
tano  et  Stephanie,  L'Amour  hizarre,  Le  De- 
lire,  ou  les  Suites  d'lme  erreor,  ib.,  1799  : 
La  uouvelle  au  camp,  I'Opdra,  1799 ;  Le 
Grand  deuil.  Theatre  Favart,  1801  ;  Les 
denz  8ona-lientenant%  on  le  Concert  iuter- 
nnnpn,  Thtttrel^jdMii,  1809 ;  Atute,  nine 
da  Goloonde,  Op6ra  Comique,  1803 ;  La  Ro- 
mance, ib.,  1804;  DtfUa  et  Verdikan,  Le 
vais-seau  amirol,  ib.,  1805 ;  Les  Maris-gar« 
yons,  ib.,  1806 ;  Le  Chevalier  de  Senangea, 
Ninon  ehas  Kadame  de  Surigne,  iK, 
1808;  Fran^oiaade  Voiz,  iK,  1809;  L'Ba- 
l^Tement  des  Sabines,  ballet,  FontaiB^ 
bleau,  1810 ;  Le  cli.irme  de  la  voix  ;  Ia 
victime  dea  artH  (with  Isouard  aud  Soli^\ 
ib.,  1811;  L  Enfant  prodigue,  ballet,  O- 
p^ra,  1812  ;  Valentin,  on  le  Fayaan  roma- 
neeqne,  Op6ra  Oomiqwa^  1818 ;  TifTriflamwa 
(with  lUhnl,  Fair,  and  Kreutzer).  Op£n, 
1814 ;  L'hcuroiix  retour,  ballet  (with  Pfer- 
suia  and  Kreutzer),  1815  ;  Lesdieux  rivaux. 
opera-ballet  (with  Spontiui,  Persuis,  and 
Ereutaer),  Acad^mie  Boyale,  1816 ;  F^odor, 
on  le  Batalier  da  Don,  Opira  Ooiniqa% 
1816  ;  Roger  de  Sicile,  I'Op^ra,  1817 ;  Cori- 
sandre,  Opera  Comique,  1820 ;  Blanche  de 
Provence  (with  Boieldicu,  Cherubini.  and 
Pafr),  Opera,  1821 ;  Virginie,  ou  lea  De- 
cemrirs,  ib.,  1823;  Lea  deux  mouaqoe- 
tairea.  Optea  Oomiqoe^  1894 ;  La  vain  et 
la  fille  (not  ]>erformed)  ;  Aline,  reine  de 
Golconde,  ballet  (with  Dugazon),  1825 : 
Pharamond  (with  Boieldieu  and  Kreutzer), 
Academic  Royale,  1825  ;  Les  Creoles.  Opera 
Comique,  1826 ;  Lea  petite  appartements, 
iK,  18S7.  Onitorioa:  Abaakm,  Jepbt«^  Dn- 
Tid  dana  son  Temple,  Les  Bergers  de  Betb- 
Umn,  Ia  Gloive  de  I^yon,  in  the  Oonoerla 
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Spinindg,  1786-90.  Cantatas:  Maile  de 
Seymours,  Orphi^e  daus  les  bois,  ib. ;  Trasi- 
Imh,  Hot^v]  fie  Ville,  1804  ;  Thes^e,  Bras- 
aeh,  IBOo  ;  Le  Chaut  du  retour  (after  the 
campaign  of  1805),  Op^'ra  Ck>mique,  1807  ; 
and  many  ronumoea^  b«adev  Mvwal  eoUee* 
iioDS  of  canons.  He  was  the  author  of 
several  didactic  -works  :  "  Arbre  gen6aIo- 
giqoe  dea  Aooorda ;  '*  "  Un  traits  d'hanuonie 


baaS  sur  rAtbre  gto^alogiqne ; "  "  Diction- 
naire  dm  Aoeorda,"  4  f6l»,  (PmM,  1816). 

— Feiis ;  do.,  Supplement,  L  82 ;  liendel ; 
Schilling,  I  '503  ;  Supplement,  43. 

BERTON.  PIEERE  MONTAN,  bom  in 
Pans  in  1727,  died  there,  Maj  14,  1780. 
DcMuatio  oompoaer  and  organiat  Ha  iwd 
mono  at  aiglit  wlkan  aiz  jttirs  oM»  compoaad 
mofceta  when  twelve,  wbidi  were  plajed  at 
the  Cathedral  of  Senlis,  nnd  was  for  several 
years  a  member  of  the  choir  of  Notre  Dame 
de  Paria  In  1744  he  made  his  d^but  as 
an  opacn  ainger,  beeam*  diaf  d'onbaatra 
at  Ilia  Op6n,  Bordaaax,  in  1740,  and  or> 
ganist  of  two  churches  in  that  citr.  In 
1755  he  l>ec'imf>  c}\rf  rTnrrhnstre  nt  tho 
Opera  in  Pans,  mu.l  dii  *  otur-geueral  in 
1776.  Works —Upei-as :  Deucalion  et  i^rr- 
rba  (with  Giniad),  1755;  £roaina  (worda 
by  Ifonmef).  1768 ;  Syltia  (wiOi  TUal), 
17GG;  Thi'onis  (with  Trial  and  Granier), 
1707 ;  Adile  do  Ponthieu  (with  Lalwrdo), 
1773.  Ho  ia  best  known  by  his  arrange- 
ments of  other  authore'  works.  He  wrote 
win  for  flia  baUat  in  OaaiiUe  by  Campra, 
for  Iphigteia  en  !I!aurule  by  the  aama,  for 
Gaator  and  Pollux  and  Dardanns,  by  Ba* 
menu,  introducing  the  Chaconne  de  BertOD. 
— F6tis;dn..  Supplement,  i  H'2. 

BERTONI,  i  EliDINANDO  GIUSEPPE, 
bom  on  the  idand  of  Siki,  near  Venice, 
An^  16^  1795^  died  at  Deaouano,  Deo.  1, 


1813.  Dramatic  composer  and  oiganist, 
pupil  of  Padre  Martini.  He  went  about 
1745  to  Venice,  where  ho  became  celebrated 
as  a  teacher.  He  was  organist  of  S.  Marco 
fix>m  1752,  and  cboii^niaater  of  fhe  Oon- 
aervatoriode'Uendieanti  in  1767-^7.  Ha 
visited  London  in  1778-80,  and  in  1781-83, 
to  bring  out  some  of  his  operas,  succeeded 
Galuppi  as  maestro  di  cappella  at  S.  Marco 
in  1784,  and  retired  to  Deseuzuoo  in  1810. 
His  beat  works,  prinoipaUy  oratorioa  and 
ehoMth  mnaio,  were  written  between  1748 
and  17G0.  Worka— lOperas : .  Orazii  ed  • 
Curiozii,  La  Vcdova  nceorta,  given  in  Venice, 
1746;  Cojetto,  ib.,  Palazzo  Labia,  1747; 
Ipermestra,  Venice,  174S ;  Le  Pescatrice,  ib., 
1752;  Qinerra,  ib.,  1753;  La  Ifoda.  ib., 
1764;  Le  Vioende  amorooe,  ib.,  1760;  La 
bella  Girometta,  ib.,  17G1 ;  Araore  in  Mn- 
sica,  ill.,  17G3  ;  Acliille  in  Sciro,  L'  lugan- 
nature  ingannato,  ib.,  1764  ;  L*  Olympiade, 
Naples,  1765 ;  L'  Isola  di  Caiipso,  dramatic 
cantata,  Venioe,  BilaaM  Beeaonioo;  Alea- 
aandro  neUe  Indi^  1770 ;  L*  AneUo  incan- 
tato,  1771  ;  .indromacca,  Venice,  1772 ;  Aria- 
to  e  Temira,  1774;  Orfeo,  Venice,  1776; 
Ezio,  Telemocoo,  ib.,  1777;  Quinto  Fabio, 
Padua  and  London,  1778  ;  Tancredi,  Venice, 
1778;  Arleaeraeb  London,  1780;  Armida, 
Venice^  1781 ;  Bmnene,  ib.,  1784 ;  ArtaaerBe 
(second),  ib.,  1786;  Narbale,  Naples,  about 
1787  ;  Cajo  Mario,  about  1788;  La  Nitteti, 
Naples,  1789 ;  Ifigenia  in  Aulide,  Trieste, 
1790 ;  Antigono.  Oratorios :  II  Figliuol 
prodigo,  performed  at  Sta.  Maria  daUa  Ftn% 
1747;  Perigrinatio  ad  aanctom  Domini  ae- 
pulchrura,  1753 ;  David  |>eniten8,  ConaemiR 
torio  dp'  ^MpndirfiTiti,  1775  ;  Joas;  Susanna  f 
Eequiem  mass,  Cbu  s  i  <lei  Serviti,  1792. 
Among  his  finest  wori^ii  for  the  church  are 
the  psalms,  Beatna  irir,  and  Lntatna  anm, 
and  the  Lnproperia  written  for  the  dneal 
ohapd  of  S.  Marco;  6  sonatas  for  harpsi- 
chord and  violin,  op.  1  (Berlin,  1789) ;  0 
quiirtets  for  two  violins,  viola,  and  violon- 
cello (Venice,  1793) ;  6  sonatas  for  harpsi- 
chord (Paris,  1780).— F^tia;  Gexber,  Hiai 
Lax, ;  d&,  N.  Lex. ;  Schilling. 


BERWALD 


BERW.UJ),  JOHANN  FRIEDRICH, 
bom  ill  Stockholm,  Sweden,  July  23,  ITSH, 
died  there,  September,  ltt6L  Violiuuit,  uuu 
of  on*  of  tbo  cliamber  mtttieuuis  to  the 
Kioir  of  SwodoB,  and  popil  of  tbo  Abb6 
Vo;^'ler.  Boftno  he  wu  ten  jmn  oU  he 
tnivellcHl  as  an  infant  protlij^ ;  in  1806  he 
became  a  chiimber  mmucian  to  the  king, 
end  from  1819  until  his  death  he  was 
ooodoetor  end  Kepellmeieter  in  Stockholm. 
Sa time dangfatora were eiogetBL  Worice: 
3  polonaises  for  pianoforte  and  violin,  op. 
1,  1791;  Syrnj>h<>ny  for  orchestra,  1799;  3 
quartets  for  stiin^eJ  iustrumeuts,  1808 ; 
Sonata  for  pianoforte,  op.  G ;  and  songs, 
ffia  oooain,  Frans  Berwald  (bom  in  Stoek- 
holn,  died  thank  April  8. 1868%  com. 
poaed  much  instrumental  muaic,  and  an 
opera,  Estrella  de  Soria,  given  in  Stock- 
holm.— Ft'tis  ;  Gerber,  N.  Lex.;  Mi  n.lel. 

BES.INZONI.  FERDINANDO,  born  at 
Fiaoenza,  Italj,  in  WtU  atOl  living.  188& 
Draiaatieooinpoaer;beeaaaamaaetrodicap. 
pella  of  the  Italian  opera,  Berlin,  in  1S45,  but 
■oon  returned  to  his  nativo  l;ui<l.  His  op- 
era. Buy  Bias,  was  given  with  much  auooeaa 
at  Piaceuzo,  1843. 

BKaTiBBt  SAMUEL,  born  at  Brieg,  Si- 
leda,  Dec  15,  1674,  died  in  Bnebua,  Jnly 
19,  1625.  Bector  of  the  Gymnasium  zum 
Heiligen  Geist,  Breslau,  1005.  A  large  col- 
lection of  hi.s  conijwsitions  are  preserved 
in  the  library  of  SU  liuruhaidmus,  Breslau, 
among  which  ia  *  Faaaton  after  St  John, 
printed  by  Banmano  (BreaUn,  1691).— 
tia;  Mendel;  Scliilliii;^. 

BESSE^rS,  AXTOINE,  bom  at  Antwerp, 
April  G,  lSin>,  (lied  in  Paris.  Oct.  19.  18(58. 
Violinist,  pupil  of  Baillot  at  tlie  Couserva- 
teire,  Furia ;  for  aeveral  jeara  firat  Tiolin  at 
the  ThMtre  ItalioD,  then  made  m  eoooert 
tour  through  Belgium,  Germany,  Italy,  and 
England,  retunio.l  to  Paris,  and  in  1847- 
52  coudvicfed  tlie  ordirsfra  of  tbo  Socit'te 
Boyale  d'Harmonie  at  Antwerp.  Works : 
8  maaaeo  for  four  voicea  and  oreheetra ;  2 
paalma  for  do.;  Several  moteta,  with  or- 
eheatn  or  organ;  OaBlifilea»  oflbrtorie% 


graduales,  etc.,  with  do.,  or  quartet ;  Hymn, 
with  chorus  uud  two  orcLestni-b  ;  Coucerlo 
for  violin,  with  orchestra ;  Fautaisies  fur 
da;  12  grandee  £tode%  with  pianoforte; 
Dao%  trioa^  qaartel%  for  atringa ;  IS  grand 
duoa  de  concert,  for  pianoforte  and  violin 
(with  Jules  Dejazet) ;  Melodies  for  violin ; 
do.  for  pianoforte  ;  do.  for  violoncello  ;  do. 
for  one  and  seveiul  voicesk  etc. — Futia; 
MendeL 

BEST,  "WILLIAH  THOXAS,-  bora  el 

Carlisle,  England,  Aug. 
13,  1826,  still  hving, 
1888.  Organist ;  pu{>il 
of  Young,  orgaiust  of 
OariialeCkthedial.  Be 
haa  held  many  impor> 
tent  positions,  such  ae 
organist  of  the  Liver- 
pool Philharmonic  So- 
ciety, 1848 ;  of  thePan- 
optioon  of  ft)iM>eft^»»«i 
Arl^  London,  1859;  of  Si  Martin-in4he. 
Fields,  London,  1852 ;  of  Lincoln's  Inn 
Chapel,  185i  ;  of  St.  Geor-re's  HalL  Liver- 
pool, 1855  ;  of  Church  of  Wall:xs:iy,  Birken- 
head, 1860 ;  of  Holy  Trinity,  near  Liverpool, 
1868;  of  flio  Mnaiaa  Sooietj.  Ltmpool. 
1868;  of  Bogral  Albert  HaH  1871;  of  tho 
Philhannonic  Society,  lirerpool,  1872 ;  ot 
West  Derby  Church,  1879.  Mr.  Best,  who 
is  one  of  the  greatest  masters  of  the  organ 
in  Great  Britain,  still  holds  several  of  the 
moat  important  of  theae  positiona,  and  ban 
plajed  in  many  of  the  prineipal  citiea  of 
Europe.  He  is  the  Mlthor  of  many  com- 
positions for  the  organ  and  pianoforte,  of 
church  services,  anthems,  hymns,  and  minor 
vocal  pieces,  and  of  several  standard  didactic 
worin.  ffie  anthema  are  in  oooalant  vm  in 
EnglUb  dmndieaL — Grote;  Mendel;  Brown. 

BE  THOU  FAITHFUL  UNTO  DBAIH. 
See  iSet  getreii  bis  in  den  Tod. 

BETLY,  Italian  opera  in  two  acU,  text 
and  music  by  Donizetti,  first  represented  in 
Naplea,  1836;  and  in  Faria»  at  the  Opera, 
Dec.  87. 1868,  in  a  Freoeh  tranabifion  ^7 
ffippoljte  Locaa.    Doniaetli'a  test  in  an 
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adaptation  of  "Le  chalet,"  by  Scribe  and 
Mt'li  sville  {music  by  Adam,  1834:),  wliicb  in 
turn  is  from  Goethe's  "  Jery  uud  B:itely." 
Belly  was  unsuccessful  in  Paris,  notwitii- 
that  the  principal  oiiarMier  was 
wintainikl  by  Madame  Bosia  Betlywaaone 
of  Alboni's  favourite  parts. 

BETUTuTA  LIBERATA  (BetbnUa  Freed), 
Italian  sacred  drama  in  two  ports,  text  by 
Metastasio,  music  by  Georg  Reutter,  com- 
poaad  bj  oomtDaad  of  fbe  Emparor  Charlea 
YL,  and  first  represented  in  the  Imperial 
Ghapel,  Vienna,  1734.  Subject  from  the 
apochrrplial  bool-  of  Juditlu  Scene,  tlio 
city  of  Bcthuiia.  Charactera  represented  : 
Oask,  Prince  of  Betbulia ;  GKuditta,  widow 
of  Mbunaaah ;  Amital,  a  noble  lanelitiBh 
maiden ;  Aehior,  Frinoe  of  tbe  Ammonites ; 
Oabri  and  Carmi,  leaders  of  the  people; 
chonis  of  inhabitants  of  Betbulia.  The 
same  libretto  was  set,  probably  in  1771,  by 
Mozart,  and  performed  at  FaUua  during 
Lent  in  1772  (publiabed  by  Breitkopf  k 
Hftrtol,  Uozart'a  Wetice,  Oaiitaten  mid  Qra- 
torien.  No.  4) ;  also  by  CafTaro,  and  repre- 
aented  in  Naples  about  1778. 

BEVIN,  ELWAY,  born  in  Wales,  flnnr- 
iabed  towards  the  end  of  the  reigu  of  i^ii/,- 
abetii.  Organist,  pupil  of  Talln^  on  vboae 
xaeommandation  he  waa  appointed  oxgaaiat 
of  the  eathedral  of  Bristol.  His  only  com- 
position known  to-day  is  the  first  scrrice  of 
four  and  five  part^^,  published  in  Barnard's 
collection :  i'a-st  Book  of  selected  Church 
Muaiek(1641).— Qioto;  IV»tia. 

BEYERt  JOHANN  SAMUEL^  bom  at 
Gotba  in  ICOO,  died  at  OarlBbad,  Bohemia, 
May  9,  1744.  Composer,  cantor  at  Frei- 
berg, 1G97,  at  Weisscnfcls,  1722,  thon  di- 
rector of  luuuic  at  Freiberg,  172S.  W  orks : 
Fianoforte  mnaic,  chiefly  ImrfnicCiTe;  Pri- 
msB  linen  mnsicss  Tocalia  (Freiber]g,  1708) ; 
Musikaliscbcr  Vorrafh  neu  variirter  Fest- 
Choral-Gesange  (ib.,  1710)  ;  Goistlich  musi- 
kaliscbo  Scelenfreude,  conttiining  72  eon- 
cert  arias  (ib.,  1724), — F6tis;  MendeL 

BEXFTELD.  WILLIAM  RTCHABD.Wn 
at  Norwich,  England,  April  27, 1834,  died 


in  Ijondon,  Oct.  29,  1853.  Cburch  com- 
poser, pupil  of  Dr.  Zechiuiah  Buck,  under 
whom  he  was  a  chorister  in  the  cathedraL 
He  became  organist  in  Boston,  Lincoln- 
shire, and  in  1848  graduated  at  Oxford  m 
Baohdor  of  Muato;  in  1848  be  ma  ap- 
pointed organist  of  St.  Helen's,  London, 
and  in  1849  received  the  degree  of  Doctor 
of  Music  at  Cambridge.  Works:  Ittrael 
Restored,  oratorio,  given  at  Norwich  Mu- 
aical  FeatiTal,  and  raprodnoed  in 

1879 ;  Church  anthems  (London) ;  Bet  of 
fugues  for  organ  {ih,)i  Songs  and  part 
■Tj-i  's  ;  Organ  music. — Grove  ;  Brown. 

BUGI,  ALAMANNO,  born  in  Florence, 
Dec  20,  ISUG,  died  there,  June  26,  18G1. 
YioUnist,  pupil  of  the  Floranoe  Academy ; 
became  one  of  the  ableat  oreheatm  conduc- 
tors of  bis  time,  and  conducted  for  many 
years  the  music  at  the  grand -  lucal  conrt  of 
Tuscany.  Ho  has  left  conii  osit  i  .r;s  in  every 
branch,  excepting  the  dramatic  ;  among  bis 
inatramental  works,  a  quartet  for  atrings, 
whieb  won  a  prize,  la  eapeeially  noteworthy. 
— F'tis  ;  do.,  Suppl6m«if^  i  87. 

151  Ad  r,  .VLESSANDRO,  bora  nt  Flor- 
vucp,  Jan.  20,  1819,  died,  Feb.  28,  1884. 
I^iauist,  6r8t  instructed  by  one  of  his  broth* 
ers,  then  at  tiie  Academy  pupil  of  Oeremia 
Sbolei  and  Bdalnti  on  tbe  pianoforte,  and 
of  Nencini  in  counterpoint;  be  won  the 
first  prize  in  botli  classes,  and  in  1857  be- 
came professor  nt  the  Academy,  succeeding 
Palafuti.  ^Vork3 ;  JLa  seccbia  rapita,  opera 
buffa,  given  at  Florence  Teatro  de  la  Per- 
gola, 1839;  Oooaalro  di  Cordova,  opera, 
ib.,  Teatro  Nazionale^  1867 ;  Oantico  di  Zac- 
caiia,  for  four  voices,  chorus,  and  orclitstra 
(1858);  Padre  Nostro  ^Dante);  Pianoforte 
pieces  and  songs. — icHs,  Siipplcmeut,  i. 
88. 

BIAL.  BTJDOLF,  bom  at  Habelschwerdt, 

Silesia,  Aug.  2G,  1834,  died  in  New  York, 
Nov.  13,  1  .  Violinist,  until  1 S'^,  in  the 
theatre  orchestra  nt  Breflnii.  tlirn  made 
a  concert  tour  to  Africa  and  Australia 
with  bia  brother,  tbe  piantat  EmA  Bial 
{bom  in  1883) ;  aetfled  in  Berlin,  wbara  be 
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WW  Conzertnicistei  of  KtoH'h  orchestra, 
then  (lbi>4)  li&peiiiuei&ier  at  the  Walluer 
Ihe«ier,  later  dicMtor  of  tht  fialiaa  op- 
•ns  and  finallj  «tl»1ilialMd  •  wnotrt  an- 

terprist  ill  Kew  York.    Works :  Herr  von 

Papillon,  operetta,  text  \)y  Felleclnif  i-,  piven 
in  Berlin,  AVollner  Thertter,  Jit^nary,  IHIO  ; 
Der  Liob«»riiig,  opera  bulia,  Uiree  acts, 
text  bjr  FeUechner,  ib.,  Friedrieh^Wilhelm- 
attdtiMbM  ThMAer,  Dee.  4.  1876;  Ein 
kloger  Mann,  January,  ;  Utaj  or- 
chestral piecea — Mendel. 

BIANCA ;  or,  The  Bravo's  Bride,  graml 
opera  in  four  acta,  tait  by  Palgrave  bimp- 
aou,  music  by  Balle,  represented  at  Covent 
Gurd«fi,Iioiidoii«I>«&6»1860.  Tboltbiratto 
io  foanded  on  Mattlicw  Grefjory  Lewis's 
romance,  "  The  Bmvo  of  Venice  "  (1804), 
which  also  Berved  as  a  nieloilrama  iinflpr  the 
title  of  "  liugnntino  "  (1805).  This  opera, 
produced  by  the  Pyne  Harrison  Company, 
aehioved  a  legiliinato  ineeflw. — BafTOt» 
Balfe,  235. 

BIANCA  CM^ELLO.  opera,  text  bv  Jules 
Biirbier,  uiUHic  by  Siilomon,  represented  at 
AntweriH  Feb.  1«  188G.   It  had  a  moderate 


BEANOA  E  FALIEBO.Ite]iMi  op«%  taxi 
oiler  Mauzoni'8  "Oooto  di  Carmagnola," 
music  by  Rossini,  I'cpresented  at  Soula, 
aiiliin,  be  "  2G,  1819.  One  of  liossinis 
failures ;  some  of  its  best  numbers  were 
iranafefxed  by  him  to  other  oporUL 

BIANGA  E  FERNANDO,  Italum  opwm 
nmaio  by  Bellini,  represented  nt  Xa})les, ' 
June  30,  182G.     Interjueted  by  Bubini, 
liablache,  and  Mme  Mcric-Lnlande,  this, 
work  met  with  sucoess,  but  it  is  now  for- 
gotten. 

BIANGHI»  ANTONIO,  hoin  in  MiUm  ia 
1758^  died  ij).  Dramatic  singer  and  com- 
poser, nmdo  hia  musical  studies  in  ^Tilnn, 
and  appeared  Hurrrssftilly  there,  and  at, 
Genoa,  Paris,  and  Uanover.  For  a  time  in 
the  service  of  the  Duke  of  Nassau,  he  ob- 
tained an  CDgafvemcnt  in  Berlin  in  1793-97, 
then  sang  in  Hamburg,  Breslau.  Dreslen, 
Leipaic,  and  Bmnewick.  Works :  Die  Inael 


der  Aicma,  given  in  lici  lin,  1794  ;  Fileno  e 
Clohnda,  iuteruiezzo  pastorale,  ib.,  17^ ; 
DiB  EntfUhning,  oder  das  Feldlager,  by  De- 
aemano^  ballet ;  IVench  and  Italian  aooga. 
— Ffilia;  Gerber,  N.  Lex.;  MeudeL 

BLiNCHI,  T^LTOTXJHO.  Italian  com- 
]i'T<er,  contemporary.  He  is  the  author  of 
Gara  d  am  ore,  Italian  opera,  represented 
at  Bari,  July.  ISTft. 

BEANOm,  FBANGESOO,  bora  at  Gre- 
mona,  Italj,  in  1752,  died  by  anidde  aft 
TTimrnerBmith,  London,  Nov.  27,  1^10. 
Dmmatic  composer.  At  iinit  maestro  di  cap- 
pelhi  in  Cremona,  he  became  a  member  of 
the  oniheatsa  of  llie  Italian  0|Mia,  Paris,  in 
1776,  aonatant  oondnctor  of  SL  Amlnogio, 
Milan,  in  1784,  and  second  organist  of  S. 
Marco,  Venice,  in  1785.  About  1796  he 
wont  to  London,  where  he  was  connected 
for  seven  yeai-s  with  the  King  s  Theatre. 
During  the  laat  tan  jeara  (rf  hia  life  be  naa 
occapied  ebief^  in  teaching,  numbering 
among  his  popila  Sir  Heniy  Bishop  and 
others  who  won  eminence.  Hi?i  f^p<>n<j, 
pleasing  but  with  little  ori<^ina]ity,  m  e  now 
forgotten.  Works — Operas ;  La  reduction 
de  Plans,  given  in  I^bob,  OomAdie  Ittlienne^ 
1775 ;  lie  mort  marid,  ik,  1777 ;  Oastor  e 
Polluce,  Florence,  1780;  Venere  o  Adone, 
ib.,  17S1  ;  II  trionfo  della  pace,  Venice, 
1782 ;  Demofoonte,  Arbace,  ib.,  1783 ;  Cajo 
Mario,  Naples,  1784 ;  Briseide,  Turin,  1784 ; 
La  caoda  d*  Enrico  17.,  Yenic^  1784;  Aa- 
parde,  prindpe  Battriano^  Bome^  1784;  II 
Medonte,  Reggio,  1785  ;  Ddiseertore.  Ven- 
ice, 1785;  La  villanella  rapita,  17S5  ;  Pi- 
raiuo  e  Tisbe,  La  vergine  del  sole,  Venice, 
17SG ;  Scipione  Africano,  La  seocbia  rapita, 
Naples,  1787  ;  L'  oxiano  della  China,  Ven- 
ice, 1787 ;  Piaam),  iK,  1788 ;  Mnensio^  Na> 
pies,  1788;  Aleesandro  ncll'  Indie,  Brescia, 
17SS;  Tamm,  Venice,  1788;  II  ritratto. 
Naples,  178S;  L'  Inglese  stravagante,  Bo- 
logna, 1789;  n  gatto,  Brescia,  1789;  La 
morte  di  Oinlio  Geeare,  Yenioe,  1789;  L* 
Arminio,  Florence,  1790 ;  La  dama  biaura, 
Rome,  1790;  Cajo  Ostilio,  ib.,  1791;  Se- 
leuco,  Legbotn,  1792 ;  U  finto  Aatrotogo^ 
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Turin,  1792 ;  La  eaprlcciosa  raweJuta, 
Venice,  1793;  L'  Olandese  in  Venezia,  ib., 
ndi  i  ho  Btravaganie,  ib.,  1795 ;  Zenobia, 
IiMB>d«'  GoatiOk  Aei  e  Chiklai^  LoiidoiD» 
1797;  Semiramid%  Tudfle,  1796;  Uiucip^ 
(Us  ImsI  work),  London,  1700.  Oratorios  : 
Agar ;  Joas.— Fetis ;  do.,  Sappl6mentk  i*  88 ; 
Oerber,  N.  Lex.;  Schilliiif^. 

BIANCHl,  PLETiiO  ANTONIO,  bom  in 
Ytoiee  oiboat  16801  Yooal  oompoaer,  cano- 
nieiu  Mgnlam  of  8.  Silfitoie»  Venioo,  then 
chaplain  of  Archduke  Ferdinand  of  Austria. 
Most  of  his  works  ore  lost ;  those  still  ex- 
tant arc  :  Canzoui  Nnpoletane  a  ire  voci 
(Venice,  1672) ;  Sacri  couceuiua,  octo  voci- 
hoM,  «l6  (px,  1609) ;  Mbteto  in  Abmbuii 
8elisd*s  "PiouipUuttiniii  omsiciiiii.''— I*<6tui ; 
Gerber,  N.  Lex. ;  Schilling. 

BIANCLAJIDI,  FRANCESCO,  bom  at 
C:isola,  near  Swena,  Italy,  in  the  last  quarter 
of  the  ICth  centurj,  died  at  Siena,, aged 
tilirty-llva  He  is  nid'tohate  been  one  of 
the  first  oontrapuntiite  vrho  wrote  on  the 
basso  continuo.  He  was  maestro  di  oap- 
pella  of  the  cathedral  at  Siena  about  1600, 
and  Accaderoico  intronato.  Works :  3  books 
of  motets,  for  4,  5,  6,  and  8  voices  (Venice, 
Gardano,  1596-1607) ;  I  books  of  motets 
for  9;  8,  and  4  Toiee%  with  organ  (1599- 
1608)  ;  3  books  of  motets  without  organ 
(1600) ;  2  books  of  masses  for  4  and  8 
▼oices,  without  organ  (Venice,  Gardano, 
1604-5) ;  Psalms  for  4  voices  (Venice,  1004). 
—mis;  Mendel;  Sdiilling. 

BIBEB,  HEXNBIOH  JOHANN  IBAMZ 
VON.  born  in 

■Wart€nl>erg,  Bo-  ^BBP^^^If^ 
hemia,  in  1644,       ^nv^^  ^^JSb 
died  in  Salzburg,       w^yK  -.^^^g 
M«y  3,  1704.  S^^-FP 
He  was  a  fiunons  -  'J^'^W'^'^^^  '*^' 
▼iolinist  and  W 
composer  for  the 't^^  ^ 
violin,  and  one       --^^^  '  i^rBb^ 
of  the  chief,  if        '  ;  'i  * 

not  the  ehiaf,  '^J.^^  ' 

fSoundcn  of  the  Gsnnan  violin  school  His 
npntatioa  was  gvssi  in  hie  dsji  and  tibe 


Emperor  Leopold  I.,  besides  other  gifts, 
presented  him  with  a  patent  of  nobility. 
He  was  probablj  the  first  German  who  tried 
to  laiss  ibs  art  of  violin  writing  abovs  Ibe 
level  of  a  mere  display  of  virtoosity ;  bis 
style,  if  cloeely  related  to  that  of  his  best 
Italian  contemporaries,  is  noted  for  a  cer- 
tain Teutonic  severity  and  pathos.  Judg- 
ing from  his  compositions,  his  technique, 
both  in  donUs-stopping  and  bowing,  was 
very  0(nisiderBbIs ;  be  sesms  to  have  bstn 
the  first  to  alter  the  usual  timing  of  the 
violin  to  facilitate  jx)ly})honic  playinpf  in 
otherwise  unfavorable  key  a  He  was  liber- 
ally patronized  by  the  princes  Ferdinand 
lliitie  and  MaTimilian  Bmannri  of  Bavaria, 
and  daring  the  latter  port  of  his  life  b« 
erciaed  the  functions  of  high  steward  and 
maestro  di  cappella  to  the  Prince  Arch- 
bishop of  Salzburg.  Published  works :  Six 
sonatas  for  violin  and  continue  (Salzbux^, 
1681:thasisthof  these  in  Minand  David's 
*<Hohe  Sbbole  des  Vidinqnds,'*  Leip- 
sifl^  Breitk<^  &  Hartel) ;  Fidicinium  sacro- 
profanum,  12  sonatas  for  four  and  five  in- 
stmments  (Nuremlierg,  no  date) ;  Harmonia 
artificioeo-ariosa  in  septem  partes  vel  parti- 
tss  dislnbuta,  for  8  instromsnts  (NnveBfr> 
bsKg^  no  date) ;  Sooatn  da»  tan  aiis  qnam 
aulis  servientes  (Salzbmg;  1676) ;  VeBpens 
longiores  ac  breviores,  una  cum  litanis  Lnure- 
tanis  a  quatuor  vocibus,  duobus  violin,  et 
duabus  violis  in  concerto,  additis  quatuor 
vodbns  in  oapella,  atque  tribus  trombonis 
SK  'i^ienis  desumendis  ad  libitnm '  (Sals> 
burg,  1693).  The  MS.  of  a  Dtamma  musi- 
cale  is  in  the  Salzburg  Museum.  Biber'a 
portrait  was  engraved  in  Germany  in  his 
thirty-si:ith  year. — Wasielewski,  Die  Violiue 
nnd  ihre  If  eister,  148 ;  Grove,  i  940. 

BIBL,  AMDBEAS^  born  in  Vienna.  April 
8, 1797,  died  there,  April  30, 1878.  Organ- 
ist, pupil  of  Josef  Preindl,  and  so  proficient 
that  he  became  organist  of  the  parish  church 
of  St  Leopold  in  1816,  and  of  St  Stephen's 
Cathedral  and  Si  Petei^a  Church  in  181& 
WorlcB— For  organ :  12  pnihides,  op.  8  (Vi- 
enna, Diabelli) ;  83  veisets^ op^  7 (ib.);  dow 
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rA(1ence%  op.  10  (ib.)  ;  3  preludes,  op.  11 
(ib.) ;  do.,  op.  13  (Ux)  i  da,  op.  15  (Yieima, 
Hiidioger) ;  FnhadM  lor  me  fti  ebmeh 
tmiMM,  opk  12  (Vieanm  Biabdli) ;  20  pre- 
ludes for  requiem  masses,  op.  10  (ib.)  ; 
Fugue,  op.  17  (ib.) ;  Prelude  and  fu^tip, 
op.  23  (ib.) ;  2  fugues  on  themes  by  Al- 
brechtsberger  (ib.)  ;  do.  oq  themes  by 
Freiadl  (ib  ).  CHioidi  nmio :  Salve  B^inn 
for  four  Toioee  and  organ,  op.  5  (Tienna, 
Mechetti) ;  3  Are  Maria  for  do.,  op.  6  (ib.)  ; 
2  Tantum  ct^o  for  do.,  op.  8  (Vifnna,  Dia- 
lielli)  i  la  t©  Domiae  speravi,  grsidunl  for  4 
voices,  2  Tiolins,  viola,  violoncello,  double- 
1mm,  lad  organ,  op.  9  (ib.) ;  Tiwtomini  in 
IXmiioo,  offertory  for  tenor,  chorui^  S  t»V 
lioi^  viola,  violoncello,  double-bass,  organ, 
2  oboes,  2  trumpets,  trombones,  and  dnrms, 
op.  18  (ib.) ;  Ave  Mario,  gradual  for  4 
voices,  2  violins,  viola,  violon<^llo,  douUe- 
Inuh^  organ  obligator  9  ebuin«ta»  and  2  bee- 
aoont,  op.  19  (ib.) ;  l^Iase  for  4  vokee^  2 
violins,  viola,  baas,  2  clarinets,  2  horns,  2 
trumpets,  drums,  and  organ,  op.  20  (Vi- 
enna, Haslinger) ;  Tantum  ergo  for  soprano, 
cboru^  and  orchestra,  op.  21  (ib.) ;  do.  for 
contralto,  eboraa*  and  orcbeatra,  op.  22  (ib.). 
Hia  eon  Rudolf  (bom  in  Tienna,  Jan.  0, 
1832)  pupil  of  Sechter,  became  organiat  at 
St  Stf^plion's  in  1859,  and  of  the  Imperinl 
Chapel  in  180.3.  He  has  coinposied  church 
and  chamber  music  of  coiiBiJerablo  merit 
— Allgem.  Wiener  rnna.  Zeitg.  (1841),  No. 
84 ;  F^tis ;  Wurzbach. 

BIBLIS,  opera  in  five  acts,  text  bv  Fleurr, 
nnaic  by  Lacoste.  represented  at  the  Of)i  ra, 
Paris,  Nov.  0,  1732.  Subjoct.  tho  love  of 
Byblis  for  her  own  brother  Cuunus,  as  re- 
lated hj  Ond  (Hei»  ix.  446-465). 

BIEOO^  PAOLO,  bora  in  Venice  about 
1G50.  Dramatic  composer,  anthorof  tlic  ope- 
ras: Ottono  il  rrmnd<*,  p^vrn  in  Venice,  1088  ; 
Fortima  tra  le  diapfrazie,  Pertiuace,  ib.,  1089. 

BIELATI,  ALESSANDRO,  Italian  com- 
poser, bom  at  QenoA*  eontemponuy.  He 
is  author  of  JX  conaeritto,  opera  baffi, 
given  at  San  Pictro  d'  Arena,  Ffedmont, 
1841 ;  and  Bttore  Fteramoeea. 


BIEREY.  GOTTLOB  BENEDICT,  Vh  rn 
in  Dresden,  July  25,  1772,  died  at  iireteiau. 
May  6,  18401  DnaMlio  eonpoaer ;  pupil 
of  his  father,  a  praCaaaor  ol  maae^  Mid  of 

WeinUg  in  harmony  and  oompoaition.  He 

was  director  of  music  in  several  trarelHn<» 
opera  compauicH,  and  in  1807  in  VieLLO, 
where  his  opera  of  Wiadimir  was  placed 
with  mneh  aneoeaai  Ibia  precurod  Ua  ibe 
iqipointment  of  KiyellMieiater  at  ITlnalaii  to 
succeed  C.  M  von  Weber,  and  in  1824  be 
became  director  of  the  tlypitrf!  there.  He 
resigned  in  1828,  and  Uved  aitemat^^lv  at 
Leipsic,  Weimar,  Wiesbaden,  and  Moinz, 
botultiniatelyietnniedtoBrealaa.  WoiiB: 
Of  bia  26  operoa,  moaUjr  comics  the  tnott 
prominent  are :  Der  Zaubecbaia,  given  at 
Ballenstadt,  1799 ;  D;w  Blnmenmiidchen, 
T^eipsic,  1802  ;  Klara,  Uerzo<;iu  von  Breta- 
nien,  ib.,  1803  ;  Bosette,  das  JSchweizermad* 
efaen,  lb.,  1806;  Der  QberfiiO,  Breaku, 
1809  ;  Der  Gbmaenjftger,  Das  onaiAtbare 
M&dchen,  ib.,  1811 ;  Almazinde,  oder  die 
Holile  Sesam,  Berlin,  1814  ;  Pvraraus  Trad 
Thiabe,  Breslau,  1814 ;  Der  Apfeldieb  ;  Jerj 
und  Bltcly  ;  Der  Madchenmarkt ;  Die  bOee 
Fran. ;  laebeaabentener ;  X>er  betrogene  Be- 
trOger.  Cantatas  :  Die  Sachsen  im 
Das  Opfer  dor  MenschenUebe ;  Die 
(Ics  Fr  ililin^'s  (3  under  this  title) ;  D^r  Sieg 
Amors  ;  li  Tributo  di  rispetto  e  d"  anjore. 
cantata  on  the  death  of  DuJce  Ferdinand  of 
Bmna«ieic;  Das  Enidtefeat;  L*  LiTenKV 
owcro  la  provida  paatoreUa ;  OeleriEantato 
(Leipsic,  1805) ;  Overtures  and  marches  for 
orchestra ;  Sfvpn\l  collections  of  songs  with 
IMUMoforte  (Berlin,  Leipsic,  and  BreslauV — 
AJlgem.  d.  Biogr.,  ii.  628 ;  Ailgem.  muai 
Zeit,  iv.  616  ;  tL  207, 808 ;  siiL  241,  848 : 
zliL  [>06;  F6tia;  Gerber,  N.  Las.;  8ehtl> 
linp". 

Bim,  .VNTOXIO.  flourished  in  Venice, 
died  tlioie  iu  Marcli,  1730.  Dnmmlic  tx)m- 
))oser,  pupil  of  Legreuzi ;  became  maestro 
di  cappella  at  San  Uaroo  in  1701,  and  xm» 
akN>  profeaaor  at  the  Conservalorio  d«* 
Mendicant!.  Works  :  II  Fi«7liuolo  piodigo^ 
giTen  in  Venice,  1704;  7  paaims  for  two 
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and  three  Toiccs  (in  the  Royal  Library, 
Berlin).  A  large  Dumber  of  liis  composi- 
tions is  to  btt  found  in  the  Sontini  col- 
ketion,  Bomb. — Ftttis;  Nemeitsen^NftcUese 
besonderer  Nachnditen  Ton  Italien  (Leipne, 
1726),  49. 

BIFFI,  GIUSEPPE,  bom  at  Cesano, 
liombardj,  about  ilio  middle  of  the  IGtli 
oeatoiy.  Vocal  composer,  mMrtro  di  cap- 
pella  to  dirdinul  Andrea  fiaitori,  aftar- 
vrarda  court  composer  to  the  Duke  of  'Wcir- 
temberg.  "Worlis:  Libro  di  mndriguli  a 
qnattro  voci  (Brescia,  1582) ;  do.  a  cinque 
Toci  (Venice,  1599) ;  do.  (Milou) ;  do.  a  sei 
yod  (Nuremberg,  IGOO) ;  Contiones  sex  to- 
etun  (Noiemberg,  1696). — Fetis ;  HendeL 

BiQAGLIA,  Patbe  DIOGENIO.  lived  in 
Venice  abdut  tlie  beginuiug  of  the  IStli 
century.  Dramatic  composer ;  Benedictine 
monk  of  the  convent  of  S.  Giorgio  Maggiore. 
Works :  Giaele,  opera,  given  in  Venice,  1731 ; 
Bodici  sonata  o  Tiolino  solo  ossia  lianto  (Am- 
aierdam,  1725) ;  Siam  soli,  Erminie,  cantata ; 
In  Serena  coeli  sccna,  motet  for  alto  solo, 
two  violins,  viola,  violoncello,  and  organ. 
Many  of  his  MS.  works  are  preserved  in  the 
convent  of  his  order. — Oerber,  N.  Lex. ;  Men- 
del $  Nemeitsen,  Naehrichten  Ton  Italien,  SSL 

BIGATTI,  C^VRLO,  bom  in  !\Iilan,  Feb. 
12,  1779,  died  there  in  Xovember,  1854. 
Dramatic  composer,  pupil  of  Vincenzo  Ca- 
nobbio  on  the  pianoforte,  then  at  Bologna 
of  Padre  Mattei,  and  at  Loreto  of  ZingarellL 
Li  1801  he  went  to  France,  spent  sereial 
years  at  Marseilles,  and  retumed  in  1609  to 
Milan,  where  lie  afterwards  became  maes- 
tro di  cappella  at  Santa  ]\Iaria  Maggiore. 
Works :  II  Fanatico,  opera  bufiia,  given  at 
Mirseilles,  1804 ;  Th^'odore  et  Jenny, 
F^nch  opera,  iU,  1808 ;  L'  Amante  prigio- 
niero^  Milan,  Scalo,  1800 ;  L'  Albergo  ma- 
gico,  ib.,  Teatio  di  Sta.  liadcgondn,  1811  ; 
Jj-i  Scoperta  inaspcttnta;  Astuzio  contra  aa- 
tuzie ;  I  Furbi  ai  cimento,  Venice,  1819 ; 
Symphonie  ooneertante  for  two  horns,  ivith 
oiehcefara ;  0  sacrum  conTinnm,  for  three 
voices ;  Theme  and  variataons  tcx  pianoforte. 
~F6lis;  ICsodeL 


BIJOU  PERDU,  LE  (The  Lost  Jewel), 
opcra-comique  in  three  acts,  text  by  do 
Leuven  and  de  Forges,  muuc  by  Adolpbo 
Adam,  represented  at  the  Th^tre  Lyrique, 
Fteris,  Oct  d,  X85a  Subjeot,  the  history 
of  a  watch  which  passes  from  hand  to  hand, 
from  the  boudoir  of  Mme  Coquilliere,  to 
the  Marquis  d'Angennes  and  othei-s,  until  it 
comes  into  the  possession  of  Toinette,  the 
gardener's  daughter,  who  restMea  it  to  the 
marquis  on  condition  that  he  relieves  her 

lover  from  military  (Infy. 

BILDEll  AUS  OSLEN  (Pictures  from 
the  East),  6  impromptus  for  pianoforte  for 
four  hands,  by  Bobert  Schumann,  op.  GG, 
composed  in  1848.  Dedicated  to  I^aLidA 
Bendemann  (bora  Schadow).  Orchestral 
transcription  by  Beinecke.  First  published, 
Fr.  Kistner  (Leipsic,  18«19) ;  edition  of  Brcit- 
kopf  &.  Hiirtel,  Schumann's  Werke,  Series 
VL,  No.  2. 

BfLBITA,  EMANUELE,  Italian  com- 
poser, contemporary.  He  is  the  author  of 
La  rose  de  Florence,  opci-a  in  two  acts, 
text  by  Saint-Georges,  represented  at  the 
Op6i-a,  Paris,  Nov.  10, 185G. 

BILHON  (BiUon),  JEAN  DE,  French 
composer  of  tiie  end  of  the  16th  and  begin- 
ning of  the  16th  century.  He  resided  in 
Rome,  where  lie  was  a  sin;^er  in  the  Pon- 
tifical Chapel.  In  its  archives  arc  masses 
by  him,  composed  on  themes  of  old  French 
chansons.  Other  works  may  be  found  in 
diflbrent  collections^F^tiSi 

BILLERT,  KriRL  FRIEDRICH  AU- 
GUST, born  at  Altr-Stettin,  Pomerauia, 
Sept.  li,  1821,  died  in  Berlin,  Dec.  22, 
1875.  Dramatic  composer,  pupil  of  the 
musical  director  Moutu  on  the  pianoforte 
and  of  Earl  Loewe,  (hen  studied  in  Berlin 
at  the  Organ  Institute  and  in  the  compoM- 
tion  class  of  the  Royal  Academy,  wlicrc  he 
took  the  first  prize  in  1847.  Ho  y;rcatly 
influenced  musical  life  in  Berlin,  founded 
a  singing  society,  and  after  1857  devoted 
himself  to  researehm  and  writuig,  especislly 
in  the  field  of  musical  archseolog}-  and  the 
science  of  instmments.  Qxand  gold  medal 
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for  Hcience  and  art.  "VN'orks ,  V|>»iiiuiti, 
opera  (1647 )  i  Der  Liebesi  mg,  do. ;  Ciirititi 
Oflbnrt»  oraiorio ;  Symphony  in  J>  iMyor  ; 
T»  Deum.  lor  chora^  onhMfaci,  and  mili- 
inj  band  (for  the  coronation  of  King 
William  I);  Cnntnta  for  the  Bilver  vipd- 
Uing  of  King  William  (Berlin,  Schlesiugerj ; 
Fealms ;  Overtures ;  Sacred  and  secular 
aonga.— Ktndd. 

BIIiLET.  ALEXANDRE  PHILIPPE. 
hovn  oi  French  parents,  at  St.  Pe tei-sburg, 
Iklarcb  U.  1817.  still  livinf?,  IHSS.  Pianist, 
pupil  of  Ziiiiniermann  at  tho  CuuHervatuire, 
Paris,  which  he  entered  iu  1833.  In  1835 
he  won  tiw  Moond  priie^  and  with  bia 
brother,  who  had  afcndiad  ttio  Tioloucello  at 
the  mtne  time,  went  to  Geneva,  where  both 
taii{»lit  and  nppeared  aiiceessfully  in  public 
for  sLveml  years.  In  1841  he  visited  Italy, 
Qermany,  and  Buaaia,  lived  for  aeveral  years 
|o  London,  then  aeltled  in  Runa.  ffia  oom- 
pontaona,  consiatingof  fantaisiea,  nootomca, 
caprices,  Etudes,  etc.,  for  pianoforte,  were 
pubUshed  in  tho  several  countriea  ho  had 
visited. — Fetia;  MeudeL 

BILLET  DE  LOTEBIE,  LE  (The  Lot- 
teiy  Tieket),  op^rapComiqiM  in  one  act,  text 
by  Roger  and  Creuz^  de  Lesser,  music  by 
Isouard,  represented  at  the  Opera  Comique, 
Paris,  Sept.  14,  IS  11.  It  hfvl  a  prolonged 
8UCCCS8  in  Pans  and  in  tho  provincial  cities. 

BILLET  DE  MAUGUEIOTE,  LE,  opOra- 
eonique  in  three  acta,  text  by  de  Leuven 
and'Brunawick,  music  by  QevaBri,  repre- 
Hunted  at  the  Thtttre  liyriqne,  Fari%  OoL 
7.  1854. 

BHiLETER,  AGATHON,  bom  at  MAn- 
nedorf,  ZOiich,  Nov.  21,  1834,  died  at  Burg- 
dorf^  Feb.  8, 188L  Yooal  oompoeer,  pupil 
of  the  Leipeio  Oonaervatotium ;  oiignuiat 
and  musical  director  at  Bui^orf,  Switzer- 
land. He  has  composoil  very  popuhtf  oho> 
ruses  for  male  voices. — lllemann. 

BILLINGS,  WILUAM,  bom  in  Boston, 
Uaasnchuaetta.  Oct  7, 174iB^  died  in  Boston, 
Sept  26,  1800.  He  has  been  oonaidwed 
the  founder  of  American  church  music,  as 
before  hia  time  the  Colonies  had  only  Uie 


ftw  tuneR  that  had  hatiu  brouglit  fnim  Ki-l;- 
luud.  Bemg  eulueiy  uelf-tAUght,  hia  Uieo- 
reiioal  knowledge  of  moaiowaavarylimttad, 
but  hia  peeeea  give  evidenoe  ol  aoine  tnln^ 

and  at  one  time  his  music  became  ao  pop- 
ular that  it  waa  used  in  the  churches  almost 
exclusively.  He  publislitd  six  collections 
of  music :  The  New  England  i^halm  Singer 
(1770);  The  Singing  Maator's 
(1778);  Muaie  in  Miniafton  (177»); 
Psnlm  Singer's  Amusement  (1781) ;  The 
SufTolk  Harmony  (1786) ;  The  Contin*>Era] 
Harmony  (1794).  In  these  collect i(  as  t)ie 
tunes  were,  with  few  exceptions,  iua  own. 
The  Lord  ia  riaen  indeed,  anthem. 

BILLINaTON,  THOMAS,  bom  (»),  diaA 
at  Ni^ea  in  May,  1797.  Harpist  and  pi- 
ani'^t  ;  music  teaclier  and  member  of  the 
orchestra  at  Drury  Lane  Theatre  in  Lon- 
don until  1786,  when  he  eloped  wiih  the 
afterwards  lamons  singer  EUabelh  Billing' 
ton  to  DnbUn,  and  subeeqnently  noeon^ 
panied  her  on  her  travela  According  to 
Grove's  dictionary  he  was  not  the  husV>aud, 
but  prolmbly  the  brother-in-law  of  Eliza- 
beth. Works :  12  canzonette  for  two  Yoicea 
(London,  Preaton,  17116-97) ;  6  aonga  (ib.) ; 
6  sonatas  for  pianoforte  (ib.) ;  Sonata  for  4 
hands  (Amsterdam,  Schmidt) ;  Sonata  foe 
hai  psiehord  with  vioUu  (Paris,  1796) ;  Ma- 
ria's Evening  Service  ;  Gray's  "  ElepT  ;  * 
Pope's  "Elegy  to  the  Memory  of  au  Un- 
fbrtnnate  I^uly Pope'a  "ElotBa  to  Abe- 
krd  ;"  24  ballads  to  Shenstone'a  Motab ; 
Prior^a  Garland ;  Petrarch's  Laura ;  Laura'a 
We<l<HTi'^-ilfty  ;  Children  in  tho  Wool  ; 
Young  H  "Night  Thoughts Glees  (ail  iu 
London,  Clementi). — F^tis ;  Gerber,  N.  Lex.; 
Schilling. 

BH^  benjamin,  born  at  Ltegnitx, 
Silesia,  Aug.  17,  1816,  still  living,  188& 
Orchestra  conductor,  first  in  his  native  city, 
whence  for  many  years  he  made  regular 
concert  tours,  meeting  everywhere  with  brill- 
iant snoeesSi  After  bis  grsnt  triumph  dnr> 
mg  the  exhibiUon  in  Fari%  1867,  he  aeHlsd 
in  Berlin.  He  has  composed  a  great 
her  of  danoea  and  marchea.— Mendd. 
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BTNCHOIS,  I^OIDE  (or  Gilles),  liorn  at  f  represented  at  the  Op6ra  Oomiqiie,  Paris,  in 


Bincb,  uo!ir  Moiia,  H;uiui.ult,  about  1400, 
diud  iu  MuuB,  I;i52-I4t)5.  He  was  u  suidier 
in  his  youth ;  in  1488  BiiUpp  the  Good 
gttoAtA  htm  a  pnbend  in  tba  Ghuidi  ct  & 
Waiiclra  tt  Hons,  and  in  1452  he  is  men- 
tioned as  second  chaplain.  Together  with 
Dufay,  BinchoiH  ^vn.s  one  of  tlu;  mont  famous 
composers  of  the  hi-ut  Pltimish  school ;  his 
repatotion  veaobed  as  lur  aa  Italy,  although 
1m  aeema  nevar  to  have  viaited  that  oonntvy. 
Vary  few  of  his  compositioDS  baTe  been  pre- 
served. There  is  a  three-voice  mass  in  the 
Brussels  Library',  and  some  three -voice 
Freuch  channona  in  the  libraries  of  the  V  at- 
icao.  Borne,  and  of  Paris.  Siaaewetter^s  de- 
cqtbering  of  the  aoa^  "Oe  moia  de  Mat," 
dedicated  to  I>ufay  (in  Gallerie  der  alten 
Contrapunktisten)^  isjwobably  wrong.— Am* 
bros,  ii.  458, 

BIND£Ii,  KiUUj,  bom  iu  Vienna,  iSov. 
S9»  1810,  died  fh«Ke,  Nor.  5,  1800.  Dm- 
tnatie  eompoaer,  Kapeilmeiater  al  the  Joaef- 
stadter  Tlieater  of  bis  native  city,  1839-47, 
then  in  Hamburg,  at  Pr,  nburg,  Hungary, 
and  finally  apfnin  in  Vienna,  where  he  also 
taught  vocal  music.  "Works :  Der  Wiener 
Selniateifanl^  melodrama,  'nennl^  about 
1810;  IMadiMTirtttfnnien,opeEa,ib., about 
1841 ;  Purzel,  vaudeville,  ib.,  about  1843  ; 
Overture  and  clioriisos  to  the  drama  Elmar; 
Fsahna,  with  grand  orchesfara ;  ^ngs,  with 
pianoforte. — Fetis ;  MendeL 

BINO,  JACOBS  bom  hUnd  at  Eaehanbadi, 
'WOrtembeiier,  Jnl^lO,  18Sl,diedatIVeibiu(j^ 
Breisj^u,  April  17, 1841.  Organist,  pianist, 
and  violinist,  educated  at  the  Institute  for  the 
Blind  at  Freiburf».  Works  :  Overture  for 
gniud  orchealru ;  Mass  (183G) ;  String  quar- 
tets and  trioa;  Sacred  aonga  for  4  voteea ; 
Songs,  with  pianoforle.<->F^ia ;  Mmdel. 

BIN  ICH  GLEICH  VOX  DTK  GE- 
WICHEN,  choral,  to  the  melody  :  "  ]\'erfk 
raunter,  mcin  Gemnthe,"  in  A  rn:Lj'ir,  in 
Johaun  i:>e  bastion  Bach's  /Wt'ou  uacii  Mat- 
tbaiu,  Birtn. 

BION,  op£nH)ODuqne  in  one  aat,  in  vena, 
text  by  Hoflknan,  musio  by  Mlhul,  first 


1801.  A^enor,  a  young  Athf  ui  in,  perceiv- 
ing that  i3iou  X3  m  love  with  .Njsa,  endeav- 
onra  to  throw  obatades  in' his  way.  Bi<m 
myatifiaa  Agenor  and  finally  winaNyan. 

BIONDINA,  twdve  melodies  to  Italian 
words  by  Zaffira,  music  by  Gounod,  in  the 

style  of  the  Tuscan  stornello. 

BiUNi,  A^'TONIO,  born  lu  Venice  in 

1C98,  died  after  1798. .  Dnunatie  composer, 
pupil  in  harmony  and  eonuterpmnt  d  Qio- 
vanni  Ftorta.   He  went  to  Femura  in  172% 

and,  as  musical  director  of  an  Italian  opera 
troupe,  to  Brcslau  iu  1720.  In  the  next 
nine  years  lie  wrote  twenty-one  operas,  and 
aaaumed  the  management  of  the  ItaUan 
theatre  at  Breahua  in  173a  After  thedia- 
banding  of  the  troupe  in  1738  he  is  lost 
sight  of,  but  seems  to  tinre  been  in  Vienna 
in  1738,  and  afterwards  probably  returned 
to  Italy.  The  i:Ucctor  of  Mainz  conferred 
on  him  the  title  of  court  eompoaer  in  173L 
Worha :  Olimene^  given  at  Naples,  1791 ; 
Udine,  Venice,  1722 ;  Cajo  Mario,  Mitridate, 
Ferrara,  1722  ;  Orlando  furioso,  Baden, 
1724  ;  Armida  abbandonata,  Armida  al 
campo,  Breslau,  1726  ;  Eudimione — pasto- 
rale, Lueio  Tmco,  Aiiodante^  Attala  ed  Aisi* 
noe^  ibw,  17S7 ;  Artabano^  IIQindo— paatorale 
eroica,  Nissa  ed  Eli  ino,  ib.,  1728  ;  La  Fade 
tradita  e  vendicata,  Engelberta,  Andromao- 
ca,  ib.,  1729  ;  Ercole  sul  Termtjdonte,  ib., 
1730  ;  Lucio  Papino,  Siroe,  r6  di  Perahi, 
Sihria,  ib..  1731 ;  La  Yeiit&  aoonoaeiuta,  ib., 
173S ;  Aleaaandro  Sersio,  1'  Odio  placatOb 
Alesaandio  nell'  Indie,  ib.,  1733 ;  Guita» 
Vienna,  1788.— F^;  Gerber,  K.  Lsx.; 
Schilling. 

BIORDI,  GIOVANNI,  born  m  Rome  in 
the  latter  half  of  the  17th  oentuiy.  Cantor 
of  the  Pontifical  Chapel  in  1717,  and  in  1723 

maestro  di  cappella  of  S.  Giacomo,  Borne. 
Nearly  nil  tlio  churches  of  Borne  own  works 
by  tliis  inasti  r,  nnd  his  music  is  still  sung 
at  the  Pouuhcai  Chapeh  The  Abbate  Sau- 
tuii'a  collection  containa :  Mbtetti  a  aalmi,  4 
Toei;  Ifftaerere,  for  two  efaoiza ;  Landa  Sion, 
for  two  choira;  litanies  for  four  toicea; 
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Lfrfatu'i  pum,  for  six  foiccs,  composcil  for 
Uio  rouiilicol  Ghi^ieli  Christus  factuti  est, 
for  6  voifiM^  nitti  dionn  di  li^aoa 
— Futis ;  Hendd ;  BebiUiDip. 

BmCKEXSTOCK,  JO H ANN  ADAM, 
l)orn  nt  XhUU,  Hosso,  Feb.  10,  1CS7.  diod 
at  Einenaeh,  Feb.  2(>,  17;{3.  Instruintut;d 
composer,  pupil  nt  Cassel  of  Ituggiero  Fe- 
dell,  then  in  Berlin  of  Volnmier,  at  Bav- 
tauth  of  Fiordti,  and  finally  m  Puia  (1709- 
10)  of  da  ToL  After  hia  return  to  Cass.  1 
he  wns  mmle  court  mnsiriaii,  in  1721  first 
violinist^  and  172u  Kapcllmfister,  in  which 
capacity  he  accepted  a  call  to  Eisenach  in 
1780.  Wcnfai ;  12  aonataa  for  violin  with 
baaeo  contintio  (Amatoidam,  1722) ;  12  da 
(ib.,  1730) ;  12  concertos  for  4  Tiolina  obli- 
gnti,  viol.i,  violoTH'cllo,  anil  basso  rontinuo 
(ib..  1730i.-Foti8  ;  Gcrber,  N.  Lex. ;  Men- 
del ;  Schilling. 

BIRD,  ABTHCB»  bom  of  Amariaea  pai^ 
entege,  in  Watertown,  Maasaelineettai  Jnly 
2n,  IS.in,  Rtill  Uting.  1888.  In  1872-7C  he 
studied  in  Gorrannr,  and  in  1S81  he  a;rain 
AYcnt  to  Europe,  where  he  waa  ut  difTerent 
times  a  pupil  of  Liszt,  Uauptmann,  Loesch- 
Lom,  Arbach,  and  Boda.  Bja  cowjiositions 
oooaiat  of  a  armplionj  for  orobeatra;  2 
pier(  s  f  I  pianoforte  and  violin  ;  3  marches 
for  pinnnforto  ;  3  walf/.cs  for  piaDOfoite  ; 
and  other  pianoforte  pieces. 

BIRD,    See  Ji,jrd. 

BIBRLER,  GEOBG  WILHELM,  born 
at  Bochan,  Worlamberff.  May  28, 1820,  atiU 

living",  1888.  Church  compoeer,  pupil  of 
his  fatb(  r  on  tlie  pirinoforto  nnd  or^n,  and 
in  sin^'iiif^,  then  at  tlio  Wilhehnstift  at  Til- 
bingen,  where  he  studied  theology,  influ- 
enced e^ecially  by  Professor  Aberle.  Ha 
became  a  learned  writer  on  daancal  mneio, 
and  is  now  profeeaor  at  the  Oymnasinm  of 
Elniinp'cn.  He  has  composed  masses,  ves- 
per psalms,  etc.,  for  mixed  and  male  chorus. 
— Mendel. 

BIRNBACH,  (JOSEF  BENJAMIN) 
HEINBICH.  bom  at  Breabra,  Jan.  8,  1795, 
died  in  Berlin,  Au«x.  24,  lS7n.  Pianist,  son 
and  pnpil  of  Karl  Joaef  Bimbacb,  and  ala* 


dent  of  Friedricb  M.  Kuhler  in  thorotjph 
basa.  He  mxule  a  concert  tour  to  Warsaw 
when  a  boy  of  eight  yean^  became  Eapell- 
maiater  at  tba  tbeatre  and  of  a  drardi  in 
Pesth  about  1813,  but  returned  in  1814  tO 
Hrenlnu,  where  he  tnufjht  imtil  1821,  when 
he  settled  in  Berlin.  In  1833  be  founded 
there  a  musical  institute,  and  formed  a 
nomber  of  pupils  of  anch  note  as  Kicolai, 
Dehn,  Kficken,  etc  During  tbe  latter  part 
of  las  activif\  be  bad  become  entirely  blind. 
"\Vorkn  :  Two  symphonies  for  orchestra ; 
Two  overtures  for  do.;  Concertos  for  juano- 
forte,  for  clarinet,  oboe,  guitar  ;  Sonatas  for 
pianoforte  ;  Baos ;  Quintet  etc. — ^Fetis  ; 
Mendel ;  BcbUling. 

BIRNBACH,  HEINRICH  AFGrST.  bora 
at  Breslau,  1782,  died  in  Berlin,  Dec.  31. 
1840.  Violoncellist,  son  of  Karl  Josef  Him- 
bach  and  pupil  of  Anton  Kraft  in  Vienna, 
wbara  ba  bad  obtained  an  engagement  in 
tba  ordieatra  of  tba  llieatar  an  der  Wien. 
In  1804-6  he  wa.s  chamber  musician  to 
Prince  Lubomirski  at  Lfindshut,  Galicia  :  in 
1S07  he  enteied  the  opera  orchestra  in 
Vienna  as  guitar  player,  and  returned  to 
latfidahnt  in  1822,  having  in  th«  flMan«lule 
played  the  violoncello  in  tba  theatre  ordiea^ 
tra  at  Pestb,  after  1812.  On  the  erection 
of  the  Kr.nigHtridt^r  Tlieater  in  Berlin.  1*^24. 
he  accepted  an  eniragement  tberr*  1^.^an:e 
chamber  musician  m  the  royal  orchestra 
in  183^  and  waa  panaionad  fai  188L  Ha 
compowd  oonentoa  and  variationa  for  vio* 
loncello,  and  many  pieces  for  tha  gnitar. 
'  — Fetis .  IMendf  1 ;  'Schillitifr. 
I  BIRXB.VCH.  KARL  JOSF>F,  born  at  K'"- 
pemick,  near  Neisse,  Silesia,  1751,  dieti  at 
Warsaw,  May  29,  180&  Violiniat  and 
dramatic  composer,  pnpil  of  Ditteradoif. 
who  procured  him  a  position  in  Breslan, 
whence  he  went  to  Berlin  in  17'.>r).  and  be- 
came chand>er  musician  in  the  royal  orches- 
tra. In  1803  he  went  to  Warsaw  with  his 
son  Heinricb,  and  aoeapted  an  eugugement 
as  Kapellmeister  of  ttie  German  thsatio 
there  in  1804.  but  fell  vietim  to  an  epidemic 
Worka:  Saphire,  open^  given  at 
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about  1783 ;  Die  Fiacbweiber  Ton  Paris, 
do.,  ib. ;  Oratorios  and  cautatas  ;  losses  ; 
10  ayuphonies  for  orcliestra ;  16  concertos 
for  pianoforte ;  10  da  for  'violin ;  20  quar- 
tott  for  strings ;  several  quintets  for  do. ;  25 
Bonatis  for  pianoforte  ;  15  soli  for  violin, 
etc. — Ft'tis  ;  Mendel ;  Schillinp^. 

BIRTH  AND  FORTUNE  I  DESPISE, 
tenor  air  in  A  major  of  Jonathan,  in  ilaa- 
del'8£b«rf,  Fkurfcl 

BISCHOFP,  KARL  BERNHARD,  bom 
at  Nieder-Roblingen,  Weimar,  Dec.  24, 
1807,  still  living,  1888.  Composer,  pnpil 
iu  Berlin  of  A.  W,  Bach,  Rungeulmgen,  and 
GrelL  He  accepted  a  coll  to  Stargard, 
Pdmenuiia,  in  1848,  and  afterwarda  re- 
ceived the  title  of  rojal  direeior  of  mosia 
Works :  Der  Glirist,  oratorio ;  Joes,  do. ; 
Quartets,  and  other  chamber  miuio;  Motets, 
etc — MendeL 

BISCHOFF,  KASPAR  JOSEPH,  born  at 
Anabach,  Apnl  7,  1888^  sUU  living.  1888. 
Composer,  papU  of  Ett  and  Stuntz  in 
Munich,  then  studied  iu  Leipsic,  1847-49, 
aud  settled  at  Fraukfort.  Works :  Slnske 
und  Mautille,  opera,  given  at  Frankfort, 
1852;  Sj-mphouj;  Overture  to  Hamlet; 
Cantatas;  Paalma;  Qaarteta  for  skringa; 
Songs  and  part-songs. — Mendel. 

BISHOP.  Sir  HBNRY  ROWJUEX,  bom 
in  London,  Nov. 
18,   178G,  died 
there.  April  30, 


18S6. 

composer,  papQ 

of  Francesco  Bi- 
anchi.  He  began 
to  compose  at  an 
early  age.  but 
waifiiatlnoaght 
into  notice  by 
bis  opera  of  The 
Circassian  Bride,  produced  at  Drury  Lano 
Theatre  in  1809.  Unfortunately  the  theatre 
warn  burned  the  night  after  (Feb.  24th)  and 
tba  seoie  was  losik  bat  its  reeepitioii  proem^ 
ed  him  in  1810  the  position  of  musical  di- 
noior  st OoTsat Osxdsn  Ifasatrs.  IilISIS 


he  was  one  of  the  founders  of  the  Philhar- 
monic Society,  of  which  he  took  his  tuiu  us 
conductor,  aud  iu  1820  he  visited  Dublin 
and  reoeived  tiie  freedom  of  the  city.  He 
was  conductor  at  Drury  Lane  Theatre  in 
1825,  musical  director  at  Yauxhall  Gardens 
iu  1830,  musical  director  at  Coven t  Garden 
Theatre  iu  1840-41,  conductor  of  the  An- 
tient  Concerts  in  1840-48.  professor  of  mu- 
do  in  Edinburgh  Uoiversity  in  1841-48,  and 
professor  of  muaio  in  Oxford  University  in 
1848.    He  received  the  degree  of  Bachelor 
of  Music  at  Oxford  in  1839,  and  of  Doctor 
of  Music  in  1853,  and  was  knighted  in  1842. 
Bishop  produced  more  than  a  hundred  op- 
mm,  operettas^  burlettas,  ballet%  and  other 
dnunatie  pieces,  of  which  at  least  two-thirds 
were  entirely  by  him,  and  the  rest  adai)ta- 
tions  or  works  written  in  colLiboration  with 
Davy,  Reeve,  Whittaker,  aud  others.  He 
was  especially  strong  in  vocal  music  and 
one  of  the  best  ot  the  English  lyrical  oom- 
posers.  Works — Opens  and  mosioal  dra- 
mas :  Angelina,  farce,  London,  1804 ;  T»- 
merlan  et  Bajazet,  ballet,  ib.,  1806 ;  Narcisse 
et  les  Graces,  ballet,  ib.,  180G;  Carnctacus, 
ballet,  ib.,  1806  ;  Love  in  a  Tub,  ballet,  ib., 
1806 ;  The  Mysterious  Bride,  ibu,  1808 ;  The 
Circassian  Bride.  The  Vintagers,  1809  ;  Mo- 
ra's Love,  ballet,  1809;  The  Maniac,  or 
Swiss  Banditti,  1810;  The  Knight  of  Snow- 
don,  1811 ;  The  Virgin  of  the  Sun,  The 
.Sthiop,  or  Child  of  the  Desert^  The  Rene« 
gade,  1813 ;  Haroun  Alrasehid  (altered  from 
the  JBthio])),  The  Brazen  Bust,  Harry  Le 
Roy,  The  Miller  and  his  Men,  For  England, 
Ho  !,  1813  ;  Tlic  Farmer's  Wife  (with  Reeve 
and  Davy),  The  Wandering  Boys,  or  The 
Castle  of  Olival,  Sadak  and  Kalasrade,  or 
The  Waters  of  OUirion,  The  Grand  Alliaoee, 
The  Forest  of  Brady,  or  Dog  of  Montargisi 
Dr.  Sangrado,  ballet,  The  Maid  of  the  Mill, 
comic  opera,  Brother  and  Sister  (witli  Reeve), 
John  of  Pai'is  (adapted  from  Boicldieu). 
1814 ;  The  Noble  Outlaw,  Telemuchus,  Co- 
mvM,  Maf!pie  or  tbs  Usid,  John  dn  Bart, 
1816 ;  A  Midsommer  Night's  Dream,  Boyal 
Nnpiis]%  intamsiBO^  Chij  Hffsnmwring^  or 
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the  Gypsy's  PiopLecy  (with  Whittaker),  The 
Slave,  opera,  Who  Wauts  a  Wife?,  melo- 
druM,  1816 ;  ThtHrir  of  y«roii%  «r  Hdii- 
tlM  M  Fbliqr  (with  WhitidBM),  The 

Humorous  lieutenant,  The  Father  nnd  his 
Children,  melodrama.  The  Duke  of  Savoy,  or 
Wife  and  Mistrefw,  Tlie  LilH-rtine  (lulnpted 
from  Don  Giovanni),  1817  ;  Zuma,  or  The 
Ttm  of  HmIUi,  comic  opera  (wiUi  Bnfaun), 
Tbe  nimtrioiw  Tmfdkr,  DMomlMr  and 
Haj,  Barber  of  Seville  (adapted  from  Roc- 
Bini),  1818  ;  The  Heart  of  MidloUiian,  A 
Roland  for  an  Oliver,  The  Gnome  Kiuj;,  or 
The  Giant  Mountains,  Swedish  Patiiotiiun, 
Hm  Oomedj  of  Fknn,  Forlnutiit  and  hit 
Som,  ndodfana,  Mntiag*  of  Figno 
(■dftpted  from  Mozart),  1819  ;  The  Anti- 
quary, The  Battle  of  Bothwell  Brigg,  Henri 
Quatre,  or  I'uriH  in  the  Olden  Time,  Twelfth 
Might,  Don  John,  or  The  Two  Violettas, 
MoBtroMh  or  The  OhOdren  of  Um  MUi, 
IW;  TlMTwDOfliillflmofTwoiuslSSl; 
The  Law  of  Java,  Moid  Marian,  or  The 
Huntress  of  Arlingford,  opera.  1822  ;  Clari, 
or  The  Maid  of  Milan,  opera.  The  Benoon  of 
Liberty,  Cortez,  or  The  Conquest  of  Mexico, 
1828 ;  If aftho  Land,  m  Betoin  from  8I*> 
^wjt  Ohailea  tba  Seeood,  opeiiilla,  Aa  joa 
like  it,  1824;  The  Fall  of  Algiers,  opera, 
Edward  the  Black  Prince,  C<ironfition  of 
Charles  X.,  Alatliiiu,  or  the  Wondertul 
Irfimp,  opera,  Faustus,  1825  ;  The  Knights 
of  tbe  Gross,  opera,  1826;  Englishman  in 
India*  1897;  The  Kight  Worn  tlm  Wed- 
ding, 1829  ;  Ninetta,  opera,  Hofer  (adapted 
from  Rofwini),  1830  ;  UiHlor  the  Oak,  opera, 

1831  ;  A<1<  laide,  or  The  Hoyol  William,  op- 
era. The  Tyrolese  Peasant,  Home,  Sweet 
Hmne,  operatic  drama,  The  l^Iagie  Fan,  or 
Tbe  Fillip  on  tbe  Nose,  operetta,  Tbe  Sedan 
Chair,  The  Bottle  of  Champagne,  operetta, 
Tlie  Romance  of  a  Day,  operatic  drama, 

1832  ;  Yelva,  or  The  Orphan  of  Russia.  The 
liencontre,  operatic  comedy,  1833  ;  Rural 
Felidiy,  1884 ;  The  Doom  Kiss,  o|K>ra,  Man- 
fred, 1886 ;  The  Fortnnate  lalea,  1841 ;  The 
Gar  of  Muscorv,  opera.  Tlie  Fallen  Anprel, 
ontorio ;  Tbe  Seventh  Day,  cantata,  1833 ; 


Ode  for  the  Instftllation  of  tlie  Earl  of  Derby 
aa  Chancellor  of  Oxford,  1863.  Glees  aud 
aong&— Btoim ;  Gta«a ;  F4lia 

BIST  DU  MBINt  HAV  KSE  DiCH 
WTEDER?   See  IHrtan  und  Isolde. 

BITTONI,  BERNARDO,  bom  at  Fabri- 
ano,  Pontifical  States,  in  1755,  <lied  there. 
Mjiy  18, 1829.  Organist,  pupil  of  one  Liom- 
baidi ;  Hvad  for  many  jmn  m  maenim  di 
miMumatBieti,then  in  theauneeifMwifcjrin 
his  native  place.  Alfieri  wrote  hia  biogl^ 
jihy.  Works :  Mass  for  8  Toices  and  or- 
chestra ;  R<Hiuiem  Mass  for  4  voices  and 
several  instruments ;  Lauda  Jerusalem, 
paalm  for  da,  Salfo  Begina,  for  da;  ffentim 
vir,  for  da ;  Ghriatoa  foetoa  eal;  for  da; 
Credo  for  do. ;  Magni6cat ;  Miserere ;  Man j 
motetH,  and  ofTertoria^  etc;  Sonataa  for  the 
organ. — Frtis. 

BIUMl,  GIACOMO  FILIPPO,  bom  in 
Mihm,  died  there  in  1661  Organiat,  lini 
at  the  Ghnroh  deUa  Fmaione,  then  si  San 
Ambrogio,  and  finally  at  the  cnthedraL 
Works :  A  book  of  Magnificats  for  4-8 
voices  ;  do.  of  fantasias  for  4  voices  ;  do  of 
motets  for  2-4  voices ;  Cauzoui  da  suonor 
aUn  fkanoeae  a  4  ad  8  imei;  and  olhen^ 
aeattared  in  ooUectionik— F4tia :  Mendd. 

BIZET.  (CHARLES  CfiSAR  LEOPOLD) 
called  GEORGES,  bom  in  Paris,  Oct  25, 
,r  1838,  died  there.  June 

3,  1875.  He  entered 
in  1848  tba 


oompoaition  ondar  Ha* 

lew,  and  \ron  the 
prix  de  Rome  in  1857. 
Before  graduating  be 
had  brought 


rade,  at  tlie  Bouffea  Fnisiena  On  his  re- 
tum  from  Italy  he  composed  and  pm  1nce<l 
several  operas-comiques,  which  had  but 
indifferent  success.  His  overture,  Patrie, 
and  especially  hia  inteilodea  to  Dandet'a 
L*AilMenne  (aftanvaida  pnbliahed  aa  two 
orrheatial  anitea)  were  far  better  receimd. 
Tbe  comer^lona  of  hia  famot  hovofer. 
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the  opcm  Cr.rmr'n,  ■^'hich  at  once  placet!  Lim 
in  tbo  foremost  rank  of  modern  French 
compoflATs.  This,  and  the  suitea  L'Arle- 
iMnne  and  Boma»  are  huiboit-kiiowii  woritt. 
He  mm  a  man  of  nqaefior  £^t8,  and  of 
(lec'uledlj  greater  originality  ffaaa  oiber 
French  composers  of  bis  generation.  He 
was  an  accomplished  pianist,  especially 
noted  for  his  wonderful  aighfc-reading  of  or^ 
ckestral  acQrea   He  maniid  ■  daughter  of 


Hal6«7.   Great  ho^B  were  entertained  of 

hia  fiitnrc,  and  his  sudden  death  was  uni- 
versally lamented,  "Works  —  Operas:  Le 
DocLeur  Miracle,  given  at  the  Bouffes  Pari- 
Bieni^  April  9,  1857 ;  Don  fkooopio ;  La 
Guzla  de  I'^^ir ;  Les  pScheurs  de  perles, 
Theitre  Lvrique,  Sepi  30, 1863 ;  Jjxjdie  fiUe 
de  Perth,' ib.,  Dec  20,  1807:  Numa,  1871; 
DjamUeh,  Opera  Comique,  May  22,  1872; 
Carmen^  Opera  Ck)mique,  June  3,  1875 ; 
Tnn  le  Tetribln  (never  perfonned).  Ocher 
woike:  Luadental  music  to  Daudct's  VArlc- 
menne ;  Orertore,  Palrie  ;  La  chasve  d'Ossian, 
orertnre  ;  Two  mOTcmpnts  of  a  symphony ; 
Songs  and  pi?inoforte  music. — Leipsic  Sig- 
nale,  June,  1875,  No.  29  ;  April,  1883,  No. 

33 ;  OfOv«»  L  S43.   

BLACK  CBOOK.  THE,  fairy  operatic 
spectacle  in  four  acts,  music  by  Jacob!  and 
Frederick  Clay,  first  represented  at  the 
Alhambra,  London,  December,  1872.  The 
first  and  third  acts  are  bj  Jacobi,  the  others 
bj-day. 

BLACK  DOMINO.    See  Domino  Noir. 

BLAHAG  (Blahak),  JOSEF,  bom  at 
Riggendorf,  Hungary,  in  1779,  died  in  Vi- 
enna, Dec.  15,  1840.  Tenor  biuger  at  the 
Leopoldstiidter  Theater,  Vienna,  in  1802- 
Sa^  KapeUmeiiiter  at  St.  Peter^a,  tbere,  in 
1824.  Works:  14  maaBeo;  25  groduales; 
S8  offertorioB  for  one  or  aevend  voieea^  with 


string  instrumcnis  and  orf^an  :  10  Tantum 
ergo,  for  four  voices  and  organ ;  2  Te  De- 
um. — Eetis  ;  'Wurzbach.  . 

|»T.ATrigrirA^  LBOPOLDINE^  bora  at* 
Gtintramadorf,  near  Vienna,  Nov.  15,  1811, 
still  living,  1888,  at  Boulogne.  Pianist^ 
pupil  of  Czemy,  then  of  Kalkbrenner  and 
Moacheles  on  the  pianoforte,  and  of  Simon 
Sechter  iu  composition,  bhe  excited  an 
intereil  by  her  placing  when  only  aeven 
yeftM  of  ago*  and  ims  afterwards  very  soe- 
cesful  on  her  concert  toura  In  1840  she 
settled  fit  Boiilopfne,  nnd  devoted  herself  to 
teaching.  AVorks  :  l  Uo  lUuber  und  die 
Sanger,  opera,  given  lu  Vienna,  Kiiruthner- 
thor  Theater,  1880 ;  Ckmoerto^  sonatas,  po- 
lonaisoi,  variatidni^  ote.,  tot  pieaofbrte  solo, 
and  with  orchestra,  or  quartet,  or  only  vio- 
lin ;  Trios  for  pianoforte,  violin,  and  vio- 
loncello ;  Songs,  with  pianoforte.  — Futis  ; 
Wurzbacli. 

BLAISEk  ABOLPHI^  died  in  Plsris  In 
1772.  Dramatic  composer,  honoon-playcr 
in  the  orchestra  of  the  Comedie  Italienne 
in  1737.  He  wrote  many  divertissements, 
entr'actes,  dnin  cs,  and  marches  for  that 
stage,  besides  tho  following  works  :  Annette 
et  Lubin,  given  at  the  ThMtre  Italien,  1762 ; 
IsabeUe  et  Gertrude,  on  Lee  sylphes  «tp* 
poscs,  ib.,  1765 ;  Le  trompeur  trompe,  ib., 
17G7  ;  Oq^hee,  Filets  de  Vulcnir,  hallets, 
gfiven  in  1738;  Pedant,  A moura  de  Cupi- 
dou.  Psyche,  and  other  ballets. — F^tis. 

BLAISE  ET  BABEiT,  op&ft-oomique  in 
two  aeta^  iBxi  by  Monvel,  music  by  Dez^de, 
first  represented  at  Versailles,  April  4, 1783, 
and  at  the  Coniudie  Italienne,  Paris,  June 
30,  1783.  It  is  a  sequel  to  Les  trois  fer- 
miers  by  the  same  author.  It  was  the  most 
mooeBBf ul  of  I>eikle*s  works. 

BLAISE  LB  8AVETIER  (Blaise  the  Cob- 
bler), <^>ra-Gomiqtic  in  one  act,  text  by  Se<- 
daine,  music  1>y  Pliilt  lor,  first  represented 
at  the  Opera  CoiuKjue,  Paris,  Maicli  9, 1759. 
This  opera,  Philidor's  first  dramatic  work, 
aehiefed  he  him  a  decided  and  permanent 
suoceaa.  In  it  ho  showed  himsdf  to  be  a 
more  skilful  hsnuoniat  than  the  fVeneh 
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coniposors  of  liia  daj,  tlioxi^li  las  phrx^inf* 
QfUtu  viuluUiti  ilramalic  LruLli,  aud  Lia  2>i'oti> 
odj  U  defeotive.  It  wm  om  of  tiie  works 
Mleolid  ID  1762  ivith  whioh  to  open  the 
sew  Com^e  Italienne,  and  it  coutinued  to 
be  a  favourite  for  half  ft  ceottury. — Alleo, 
Life  of  Philhlor,  15. 

BLAJvE,  CHAllLES  DUPEE,  burn  of 
Amttrioan  parantftev^  in  Walpole,  MuKidiu* 
Wtt%  S«pt  la,  1847,  ttm  liring.  1SS8.  Or- 
gonist,  pupil  of  J.  D.  C.  Parker,  David  Painf , 
T.  P.  Rydor,  J.  K.  Paino,  and  Hindcl  Pond. 
He  has  been  organ i.st  and  muaieal  director 
in  the  Congregational  churches,  at  Wrent- 
iMin  and  at  HolUfltoo,  ILtn.;  in  Uie  Broom- 
Beld  Si.  M.  E.  Charah,  Boston  ;  and  the 
Union  Churcli,  Boston.  Works — Songs  : 
Both  sides,  Tlio  Dead  T><^nve9  niHtlinj*,  Rosr  s 
and  Vinkts,  The  Cavalier's  farewell,  Tiie 
Longest  way  'round,  Wake  from  thy  dream- 
ing, Wben  Panneaoome  again.  Whisper  thy 
tbougbts  to  me,  etc. ;  All  Hope  has  fled, 
duct ;  Thine  Ovru,  duet ;  Angels  are  sing- 
ing, Oliristmas  carol ;  The  Way,  the  Truth, 
the  Light,  Christmas  carol,  etc. 

BLAMONT,  FRANCOIS  COLIN  DE. 
bom  at  TeraaiUee,  Nor.  92. 1680,  died  in 
Paris,  Feb.  14,  1760.  Dramatic  composer. 
At  first  a  musician  in  the  household  of  the 
Duchess  of  Mnino,  !io  mado  his  debut  as 
a  composer  in  1707  with  Circe-,  a  cantata, 
which  won  him  the  notice  of  Lalande,  who 
gare  bim  leeaona  in  barmony  and  eonnter- 
poini  He  afterwards  became  superintend- 
ent of  the  king's  music  His  first  work  for 
the  Rtajjo  (1723)  ostnbli'ihod  liis  reputation, 
and  won  him  the  order  of  St  Michael. 
Works:  Lea  fetes  grecques  ct  romaines, 
beioio  ballett  given  in  Piiria,  OpC'ra,  1723 ; 
Diane  et  Endymion,  ojiera,  ib.,  1781 ;  Lea 
lOtea  de  Thetis,  opura-ballet ;  Les  corse- 
t^reg  de  rnmmir.  Ijeroic  ballet,  Concert  de 
la  Reine,  173().  Acadt'mio  Rornlc  de  Mn- 
sique,  1738 ;  Les  amouiii  du  priutcmps 
(aet  added  io  Oaraot&rea  de  I'aniour),  Oik  - 
la,  1739;  Jupiter  tainqueur  dea  Titena. 
do.,  at  Court,  1745 ;  Le  rot  our  dea  dieox 
Mir  la  terre  (1726) ;  Cantatea  fransaiaea  in 


3  l).>()k8  ;  Five  collections  of  Aire  Bcrieux  et 
a  boire  ;  2  books  of  motets ;  aud  the  mutiic 
of  the  following  court  ballets :  Bl§len  oa 
divertiaiementa,  1721 ;  Lee  pafaenta  d«a 
dieux,  1727  ;  Lea  fetes  du  labyrintbe, 
17:28  ;  Ija  nyniplie  de  la  Seine  ;  Lc  jaiviin 
dos  Heaj)*'- rules,  Zt-phiie  et  Hore,  1739  ; 
L'heureux  retour  de  la  reine,  1744  ;  Lee 
regreta  dea  beanx  arte ;  H  pealor  fida — 96* 
tis  ;  lArouaae  ;  Mendel ;  SduOing. 

BLANC,  ADOLPHE,  bom  at  Manosqije 
(Bisscs-Alpes),  June  24,  1828,  sti!!  linng, 
lyHH.  Yiolinigt,  pujiil  at  the  Conserva- 
toire, Paris,  where  he  won  a  prize,  and  of 
Hal^vy  in  eompodtion.  For  a  abort  time 
be  was  chef  d'orchestre  at  the  Th^&tre  I^- 
rique.  He  is  one  of  the  few  French  com- 
posors  who  have  pre-cminrntly  cultivated 
chamber  music,  for  which  the  prit  Ch artier 
was  assigned  to  him  by  the  Aca«.lemy  in 
1862.  Worka :  Una  aventare  aooe  la  Ligue, 
comic  opera ;  Les  deux  billets,  operetta, 
Pai-is,  Salle  Herz  and  Salle  Pleyel,  1868; 
Les  rHvm  de  Mar;:^tierito,  do  ;  prom- 
enade du  Ixeuf  gras,  symphonic  burlestjuo  ; 
Ourerture  espagnole,  for  orchestra ;  Sonatas, 
trioB,  qnarteta^  qninteta^  aepleta  icit  strings 
or  for  pianoforte  and  strings ;  Rondos,  so- 
natinas, caprioe%  etc— Fitia ;  do.,  Sopple> 
ment,  i.  96. 

BLANCHARD,  HENRI  LOUIS,  bora  at 
Bordeaux,  Feb.  7,  1778,  died  in  Paris,  Dea 
18,1858.  Tioliniat  and  dianuUie  eompoaer, 
pupil  of  his  father  on  the  violin  and  of 
Franz  Beck  in  boimony,  then  in  Paris  of 
Rudolf  Kreutzcr,  Reicha,  and  Mohul.  He 
wna  clipf  d'orchestre  at  the  Theatre  des  Va- 
ricU.-s  iu  1818-29,  where  be  (»mpoaed  a 
great  nnmber  of  tandeviUe  aira^  moat  of 
wbieb  became  popular.  After  tba  nvoltt> 
tion  of  1830  be  assumed  the  management 
of  the  Theatre  l^Iolii-re.  and  wrote  several 
dramas  which  had  great  success,  but  brought 
him  into  diiMiredit  with  the  government  In 
1883  he  devoted  bimaelf  entinly  to  moaieal 
criticism  and  writing  on  music,  in  which 
field  he  became  very  distinguished.  Works  : 
Diane  de  Vernon,  comio  opera,  given  at  the 
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Tliuatre  ties  Nouveamt&L  1881;  L'Ariostc, ' imlefafigable  composer  of  operas.  Works: 
Jo.  (not  performed) ;  Conccrtini  for  violiii  ;  Zolio  et  Terville,  ou  Cbimuro  et  rt-iilitc, 


Aii'H  Viuies  for  do.;  Funtai-sie  for  do.  and 
harp ;  Quartets  for  violins  ;  do.  for  violas  ; 
Duos  for  violiub,  Qtc."— Fdtii;  Mondd. 

BLANOHE  DE  NEVEBa  EngUah  open 
iu  three  acts,  text  by  John  Brougham,  mu- 
sic by  Balfe,  represented  at  Coveut  Garden, 
LoDdon,  Nov.  21,  1863.  Subject  from  the 
French  drama,  "Le  Bossu/'  called  in  Eng- 
lish the  "  Duke's  Motta** 

BLANCHE  DE  PROyENCE.  or  La  Coor 
des  Fees  (The  Court  of  the  Fairies),  o[)€ra 


giveu  iu  Paris,  Theatre  Feydeau,  1803  ;  Eu- 
core  un  tour  do  Calife,  Munich,  1805  ; 
NcphtoH  ou  lea  AmmoiiiteB,  Fari%  Acadd* 
mia  Xmp^ruda  de  Unaique,  1806 ;  Lies  de 
Castro  ;  Lea  fdtee  )ao6demoDiciinrs  (1805) ; 
Les  femmea  Teng^cs,  Paris,  Theatre  Fej-- 
deau,  1811  ;  Le  sacrifice  d'Abmhani,  L'A- 
mour  philosophe,  Cassel,  1811 ;  Le  naa* 
frage  comique,  La  Urgcle,  La  ^rinceaae 
CaehemiK,  Oaaael,  1813 ;  Thijaiio  in  Dftcili» 
:\Iin.Ich,  1S14  ;  La  sounla^nttette^  Porifl^ 


in  tliree  nets,  text  by  Thrnul on  ai  d  Kauci"',  llu'atie  Fcydoau,  1815  ;  La  Comtcsso  de 
music  by  Bcrton,  Chcuibini,  Jvreutzer,  and  Laniark,  ib.,   1817;  Lo  jeune  oncle,  ib.. 


Pai-r,  first  represented  at  the  Op6ra,  Paris, 
May  3, 1821.  All  that  ranudna  cf  this  trork, 
oompoaed  on  the  oceaaion  of  the  birth  and 
baptism  of  the  Due  *lc  Bordeaux,  posthu- 
mous son  of  tlir  Due  de  Berry,  is  the  splendid 
final  chorus  by  Clierubini  :  "Dore^  cUer  en- 
fant, tendre  iieur  d'esperaQce." 

BLAN6IN1,  GIUSEPPE  KABCO  HA- 
BIA.  FELICE^  bom  in  Torin,  Nov.  18, 1781, 
died  in  Baris,  Dec.  18,  1841.  Dramatio 
composer  and  trr;or  singer.  Ho  "^vas  ad- 
mitted in  178U  to  the  choristera'  school  in 
Turin  Cathedral,  and  made  rapid  progress 
under  the  Abbate  Ottsni ;  irhen  -twelTe 
jmn  old  he  acted  aa  organiafe  to  the  catb^ 
dral,  and  had  composed  a  motet  and  a  Kyrie, 
and  at  fourteen  he  led  a  iiinss  witlt  full  or- 
chestra. His  favourite  instruKient  -..-s  tlio 
violoDcello.  In  1799  he  went  to  Pans  and 
became  the  frahionable  compoaar  of 
manoea  and  noctnmea  and  teacher  of  sing- 
ing. In  1802  he  ^raa  commissioned  to  com- 
plete Delia- Maria's  unfinished  oy>era,  La 
fauBse  duef^ne,  wliioli  was  followed  by 
othci-a  of  his  own,  and  lu  1805  he  was  called 
to  Knnich,  where  aeveral  of  hia  operaa  were 
prodnoed.  In  1806  he  became  Eapellmeia- 
tw  to  the  King  of  Bavaria,  and  Princeaa 
Borghese  appointed  him  dit-f  rt<  r  r-.f  her  mu- 
sic Kinp  J«?ronie  nia<le  him  Gti  (  ml  '>ri!- 
sik-Director  at  Cas-sel  in  1809.  In  IdU  he 
Tetnined  to  Paris  and  was  appointed  Suiin- 
tendsnt  de  la  mnsique  du  Boi  He  was  an 


1820 ;  Marie  Thermae,  1820 ;  Le  Due  d'Aqui- 
taine,  Paris,  Th£4tra  Feydeau,  182B  ;  Le 
projet  de  pi&ee^  ib.,  1826 ;  La  Smnt>Etenii, 
Theatre  de  la  Cour,  1825  ;  Llntendant,  ib., 
182G  ;  Lc  morceau  d'ensemble,  Theatre  des 
Nouveautes,  1825  ;  Le  coureur  de  veuves. 
La  jeu  de  cache-cache,  L'anneau  de  la  fi- 
ancee, ib.,  1327  ;  Le  chanteur  de  romances, 
Th^atte  des  yari6tes,  1880;  Part  of  the 
mnaicof  the  Duchesse  de  BrinvOliers,  1831 ; 
TJn  premier  pas,  1832  ;  Les  gondoliers, 
1832  ;  Lo  vieux  de  la  montagne.  His  1*0- 
mances  {11 -k  for  a  single  voice)  and  noc- 
tnmea  (170  for  two  vdces)  are  among  his 
beat  compoattiona ;  aeveral  of  the  former, 
like  B  est  trop  tard,  Les  sonrenirs,  liTas- 
nicras-lu?,  H  faut  partir,  nre  sti)!  sung. 
Ho  wrote  also  some  church  music,  including 
four  masses  with  orchestra,  and  motets. 
—Yillemarea^  Sonvenirs  de  F.  mangini, 
1797-1884 ;  ;  do.,  Bappteent,  i  97 ; 
Mendel  ;  Scliirin;.'. 

BLAIIAMBERG,  PAUL,  bom  at  Oren- 
burg, Ru'^si'^,  Sept.  26,  1841,  still  living, 
1888.  Dramatic  composer,  pupil  of  Bala- 
Idrvr  at  Si  Peterabnrg,  where  he  atndied 
law ;  he  first  held  a  government  pomticn, 
bnt  resigned  it^  in  1870,  to  bccimie  editor 
of  the  Russian  Gazette,  at  Moscow.  Ho 
is  an  adherent  of  the  Berlioz-Liszt  school. 
Works:  Maria  Tudor,  opera,  given  at  St. 
Feteraburg,  18R2 ;  The  Firat  Bnsaian  Co- 
median, da;  Husio  to  Ostrowdd's  Yaxfode,* 
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Xbe  Damon  (after  LwBMmlofl),  Matata.* 

Bifaniiuin. 

BL.V.SIS,  FRANCESCO  AKTOXIO  DE, 
bora  at  Naples  in  17G5,  died  at  Florence, 
Aug.  22,  1S5L  Dramatic  composer,  pupil 
of  Faoaxoli  ai  Ifao  Oonaarvatotio  of  bit  wip 
tifo  city.  Ha  ^laa  arguust  in  Yfloioa,  xe- 
tarned  to  Kiq)lM  in  1799,  and  ibeiioa  went 
to  France,  settling  at  Marstillea  The  time 
of  liis  return  to  Italy  is  not  known.  "W^rks 
— Operaa  and  balleta,  given  lu  italj  :  Ar- 
miiiio ;  Didone ;  Aiaot  e  Yenera ;  Ztdinui; 
Lo  wpon  in  paiigUo;  H  bnrbaiD  di  boon 
eaan ;  La  donna  mpriccioea ;  H  geloso 
rarveduio ;  L'  i«ola  di  Bella  M  irina  ;  H 
finto  fftiulutorio,  etc.  The  following;  were 
given  in  1  rauoe  :  Ompliale  ;  Almanzor,  ou 
I/<praava  do  la  joimaaie ;  La  ooarrons  d*A- 
flfaiUa ;  IMbutade^  on  L'origino  dv  daaain ; 
Lea  trois  ScdtanM ;  Le  trionphe  de  la  poix ; 
M^'prise  sur  m^pri«<"  ;  Tja  fete  du  village, 
etc.  Oratorios,  ninsseH,  overtures,  and  qtiar- 
ieta.  Metlioda  for  Uie  violin,  the  pianoforte, 
and  a  n>eal  matbod.— F6tia»  Suppltoient,  i. 
9& 

BLASIUS,  MATTHIEU  FR^fiRIC, 
horn  at  Tjautobur<^  (Bas-Rbin),  April  23, 
1758,  died  at  Versailles,  1829.  Violinist, 
clarinetist,  flute  and  bassoon  player,  pupil 
of  lua  UXhiBt,  Ho  wmt  early  to  Furia  and 
aoon  mado  himaalf  knoim  as  •  eompoaer  f or 
wind  instruments.  In  1791  he  becamo  chef 
d'orcliestro  at  the  Op^ra  Comique,  then  pro- 
fessor at  tlio  Conservatoire  (until  1802^  and 
bond  master  of  the  cousulai'  guard.  In 
1816  lio  xaUnd  to TenaiUea  Worka:  La 
pg^aanno  anppoo^  on  La  f  Me  do  la  moia- 
aOD,  comic  opera,  ^TOn  at  tlie  Comcdie  Ita- 
lienne,  17^^  ;  Pellet ier  de  Saint-Far{»eau, 
opera,  pjiveu  at  tbo  Ojx'ia  Cnmique,  1793  ; 
L'amour  ermite,  do.,  iU,  1793  ;  Africo  et 
Maniola,  Don  PMra  et  Znlika*  Adelaon  et 
Salvina,  melodmaiaa.  Sjmpbonio  oonoeiw 
tanto  for  2  horns  ;  Three  concertos  tor  nio- 
lin ;  Four  do.  for  clarinet;  One  for  bassoon  : 
Twelve  quartets  for  strinpfu,  op.  1,  3.  1*2,  11) ; 
Six  do.  for  bassoon  ;  Three  trios  for  do.,  op. 
48 ;  Trios  for  dariiieti  Hato^  and  baaanna, 


op.  81 ;  da  for  darinels ;  Duos  fnr  do.,  ofi 

18,  20,  21,  38,  40,  and  46  ;  do.  for  rioliiM, 
op.  8,  28.  29.  HO,  32.  33,  39,  43,  53;  Sonatas 
for  violin  and  babb,  etc, — Fetis  ;  dow,  Sup- 
plumeut,  i.  99  ;  Mendel ;  Scbilling. 

BLAXT,  FBAMZ  THADDlUS^  bom  in 
Fragne,  1798,  died(y).  GUumetiBl^  papa 
at  the  Conserratorium,  Prague,  of  Farnick 
on  the  clarinet,  and  of  Dinrys  Weber  in 
comixjsition.  In  1814  ho  went  on  a  suc- 
cessful concert  tour  through  Germany  and 
tbo  Noctb  of  EocqpCb  after  bis  xetnni  ob- 
tained a  position  in  tbe  tbestra  oiciiaab% 
and  in  1818  became  professor  at  tbe  Ooa> 
ser%-atorium.  "Works :  12  caprices  in  form 
of  etudes,  for  clarinet ;  Trios  for  do.,  op. 
3  i  Variations  brillautes  for  do.  and  quar> 
tot ;  Intiodttotion  and  wiattons  for  da,  and 
orobesln ;  Tbvee  does  conoertanta^  oii.  S8 ; 
Caprices  amusants  for  darinet,  op.  26; 

es,  op.  33  ;  Complete  method  for  clar- 
inet ;  Vocal  method. — Fvtis;  Mendel ;  Sciiii> 
:  ling ;  Wurzbaoli. 

BLAYET,  HICUKU  bom  at  Bnaangon, 
March  13.  1700,  died  in  Fteia^  Oot  38, 
1768.  Flutist,  self  taught,  and  soon  won 
such  distiDptiou  as  to  be  witlinnt  -x  rival  on 
his  iuBtrumt'iiL  In  1723  he  settieti  in  Paris; 
became  a  member  of  the  Opera  orchestra, 
and  made  aofecal  oonoert  4oai%  on  one  of 
whiob  Fredeiidc  Ibe  Oreat,  tlaen  erown 
prince,  tried  to  induce  him  to  enter  bla  sar* 
rice.  Works :  La  ffite  de  Cyth»  re,  opera, 
given  at  Bemy,  1753  ;  L<»  jnloux  compt'. 
op«ra-boulie,  i'aria,  Acaucmie  ivoy.ale  de 
Musiqae.  1753 ;  £gl^  paatevale,  ib.,  1750; 
Lea  jeus  ol3rmpiqiM%  baDe^  17^ ;  aonataa 
and  other  pieces  for  flute  ;  Music  for  vrind 
instrun)eata.->-F4tia;  da,  Sappt^ment,  L  99; 
Mendel. 

BL.\Zli    bee  tWtZ-Blaze. 

BL.4ZEV  HENBI  SfiBASIIEN,  bom  at 
Cavaillon  (Vandoae),  in  176S,  died  there, 
Mav  11,  1833.  Dramatio  composer,  popfl 
in  liis  nati%*e  place  of  the  orjjnnist  Lnpierre, 
,  and  in  Paris  of  S6jane.  H©  settled  .is  a 
lawyer  at  Avignon,  and  after  1794  was  made 
adminiiCntor  of  bis  nstifo  depaitneat, 
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irhaiee  he  Tinted  Paris  again  in  17991 
Works  :  Llit'ritage  ;  Scmiratais,  operas  ; 
Masses ;  Sonatas  for  pianoforte ;  Duos  for 
do.  and  harp,  etc. — F^tis ;  MeudeL 

BLESSED  Aim  THE  MEN  THAT 
FEAB  Hill  See  Wohl  deni  der  den 
Heiren  fOrchtet 

BLEWITT.  JONAS,  organist  in  the  latter 
part  of  the  l^^th  century,  died  in  1805.  He 
•was  author  of  tiie  tirst  tieatise  on  the  organ 
published  in  London,  under  the  title  of: 
"A  Treatiae  on  the  Orgen,  with  Ezphuui- 
tcny  Volaatariea"  He  also  published  "  Ten 
Voluntaries  for  the  Organ,"  etc.  ;  "  Twelve 
easy  Rn<l  fntniliarMoTementsior  the  Organ." 

. — (iiovr  ;  Futis. 

BLEWITT,  JONATHAN,  bom  in  Lon- 
don in  1789,  died  thera^  Sept  4,  186a 
Oompoaer  and  singer  of  hellads;  son  and 

pupil  of  Jonas  Blewitt,  orc^nnifit,  and  pupil 
of  Jon!\than  Rittishill.  At  eleven  years 
old  he  was  deputy  organist  to  his  fathei- 
and  held  other  appointments  oe  organist  in 
London,  and  in  other  parts  of  England  dar- 
ing his  life.  In  1811  he  went  to  Dublin, 
was  grand  organist  to  the  masonic  bo<ly  of 
Ireland,  conducted  concerts  there,  and  was 
associated  with  Logier  in  his  system  of  mu- 
sical  instruction.  In  1828-29  he  waa  di- 
xoctor  of  the  mnaio  al  Sadler^s  WcUs  Thea- 
tre, London,  a? J 1  in  his  latter  years  was 
connected  with  Tivoli  Gnrdena,  Marj^ate. 
Works — Operas,  etc.  :  Harlequin,  or  Man  in 
the  Mood,  pantomime,  1826  ;  Talisman  of 
the  Elements  ;  Auld  Bobin  Gray ;  Hy  Old 
Woman ;  The  Gonoar ;  The  Magioiaa ;  Is- 
land of  Saints ;  Rory  O'More ;  Ifisohief  Mak- 
ing, etc.  Songs  :  A  nice  little  man  ;  Adieu, 
my  moustachios;  Barney  Brallaglmn  ;  Enp- 
iand.  Merry  England ;  Let  us  dnuk  to  old 
friends ;  White  Cliib  of  Eogkud  ;  Qroves 
of  BUmej ;  O  for  a  eot ;  Oar  joUy  stout 
jackets  of  bine ;  Phillia,  hate  yon  seen  my 
love?;  When  crowned  with  snmmer  roses. 
He  wrote  also  a  concerto  for  ]nanoforte  and 
orchestra,  and  sonatas,  caprices,  and  fugues 
for  the  pianoforte  and  the  organ.— Grove ; 
Brown;  F6tia. 


BLIESENEB,  JOHANN,  1>om  in  Prussia 
about  1756,  died  in  Berlin,  February-,  1842. 
Violinist,  pupil  of  Giomovichi,  chamber 
musician  to  the  Queen  of  Prussia  in  1791- 
1806.  Works :  Thi'ee  duos  for  violins  (Bex^ 
lin,  1780);  do.,  op.  i  (ih.,  Vm) ;  Three 
quartets  for  do.,  viola,  and  violoncello,  opi.  3 
(ib.,  1791) ;  do.,  op.  3  (ib.,  1792) ;  da,  op. 
5  (ib.,  1797) ;  do.,  op.  6  (ib.,  1799)  ;  3  duos 
for  violin  and  viola,  op.  7  (ib.,  1800) ;  Con- 
certo for  violin  with  orchestra,  op.  8  (ib., 
1801) ;  8  dnos  for  violin,  opu  16  (Leipsie^ 
Breitkopf  &  H&rtel) ;  Gompoeitimis  fior  the 
flute. — Fctis  ;  Mendel. 

BLIND  BEGGAR  OF  BETHNAL 
GREEN,  THE,  English  opera,  music  by 
Thomas  Augustine  Ame,  represented  at 
Drury  Lane  Theatre^  London,  1741.  - 

BLIND  KING,  THE,  cantata,  music  by 
James  C.  D.  Parker,  first  performed  by  the 
AiK)llo  Club,  Boston,  Mass.,  April  29,  1885. 

BLODEK,  WILHELM,  born  in  Prague, 
Oct.  3, 1834,  died  there.  May  1. 1874.  Flut- 
ist, pupil  of  Anton  Biser  at  the  Conservn- 
toriuro,  irhere  he  became  professor  in  1800, 
having  meanwhile  taught  at  liubycz,  Gali- 
cia.  In  1870  he  bf^ame  insane,  antl  v.as 
confined  in  the  asylum  iu  Prague.  "Works : 
V  studni  (In  the  Well),  Ckeeh  opera,  given 
in  Pmgne,  1867;  Zidek,  do.  (left  unfin- 
islicd) ;  Mass ;  Overture  ;  QuarteUi  for  male 
voices  ;  Pianoforte  mnaie  and  sougiL^^IIeu- 
del ;  Riemnnn. 

BLOEMENBRUID,  DE,  Flemish  opera, 
text  by  Emil  van  Goethem,  music  by  Frana 
van  Henede,  represented  at  the  Thdatre 
Minard,  Ghent,  March,  1887.   It  met  irith 

well-deserved  success. 

BLONDEL  (Blondi'cenx,  Blo^iilehrus), 
bom  at  Nesle,  in  Picardy,  about  IIGO  (?). 
A  celebrated  rhymer,  or  minstrd  to  Bidiud 
L,  King  of  Eogkod,  ahont  1190l  Accord- 
ing  to  tradition,  he  discovered  his  ma.ster, 
after  searching  for  liim  in  tlie  Holy  Jjand 
and  in  Germany,  by  singing  under  the  avails 
of  the  Castle  of  Luwenstein,  where  Richard 
was  a  prisoner,  a  song  vrhich  he  and  the 
Icing  had  j<mitty  oompoeed.  This  sahject 
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furnished  Grulry  with  tlie  inftpiration  for  [  tliems ;  Fourteen  church  Berrices  ;  Sacred 
his  oj)om,  Richard,  C'<j?ur  tie  Lion.    Sixteen  songs,  duet«,  et<*. ;  Giles  for  New  Year's  Day, 


of  hiH  chansons  are  in  the  MS.  department 
of  the  National  litoaiy  of  Fariib — ^F«tii; 
MeocM ;  SohflUng ;  Turnnn 
BLOW.  JOHN,  bom  aft  North  Colling- 

ham,  Notting- 


1682,  1683,  1686.  1687,  1688.  1689.  1693  (?), 
16M,  1700 ;  0dm  for  8k.  OsdIU'a  Daj,  1684, 
1891. 1700.  beridM  two  wlndi  emioi  be  le- 

ferred  to  any  particular  jear ;  Songs,  catches, 
Drydeu's  ode  on  the  death  of  Purcell,  etc 
hainsliire,  Enf»-  I'lifortunately,  very  few  of  these  works  are 
laud,   iu   1648,  pubUsbed;  some  of  the  church  music  is  in 


died  in  London. 
Oetl,170a  He 


Bojce'e  ••Ooibedna  llasic,"  Sterene'e 
eied  Mane,"  Smith's  **  Hanoi  Antique,** 

was  one  of  the  |  Playford's  '*  Hannottii  Sacra,"  and  in  dif- 
tit-st  set  of  chil-  ford's  collection  ;  some  of  the  catches  are 
«lreu  of  the  Chap-  published  in  "The  Catch  Club."  "The  Pleas- 
el  lioyal  on  its  out  Musical  Companion  "  ^724),  and  other 
le-eetaUidimeDt  ooUeetionSi  Blow'e  worice  pnbltdied  bj 
in  1800.  ffie  nuMier  was  Gaptain  Heuij  themaelvea  are :  Leaeooa  for  the  Hatpai- 
Cooke,  but,  on  tearing  the  choir,  he  8tudie<l  chord  (London,  1G98,  second  ed.,  1705, 
under  John  Hingeston,  and  afterwards  un-  with  some  by  Purcell) ;  Ode  for  St.  Cecilia's 
der  Dr.  Clin.stopher  Gibbona  He  had  nl-  Day,  1G84  ;  Anipliion  An<;lit'us,  containin;} 
rendj  begun  to  ooiupose  while  a  chorister. .  compositions  for  one,  two,  three,  and  four 
Mid  soon  noe  to  gvast  emiuence.  Li  1889  Uoios^  vith  eoeompeniaiente  of  inatramen- 
lie  was  aptxnnted  orsaaiet  at  Weetminater  <  tal  mane^  and  a  thoroagh  boa^  figned  for 
Abbey,  but  waa  displaced  in  1080  in  favour  <  the  organ,  harpaidioid,  or  theor1x>  lute,  with 
of  Purcell ;  on  the  liittei  'h  death  in  1095  ho  I  portrait  of  the  oompoeer  ^jondon,  1700). — 
was  reappointed  to  the  post.    On  Man  li  16,  Grove,  i.  249. 

1674,  he  was  sworn  in  one  of  the  gentlemen  BLUETS,  LKS,  opvra-comique  in  four 
of  the  Cliqtd  Bojal.  Tiee  the  Ber.  Soger  acts,  text  by  Cormon  and  Trianon,  maaio 
Hill,  ilwinaami,  and  on  July  SI.  1874.  he  waa  by  Jnlea  Cohen,  fliet  rcpceeentod  at  flm 
appointed  naster  of  the  children  of  the  'Hieutre  Lyrique,  Paris,  Oct.  23,  1867.  Don 

chapel,  Rurreedinpr  Prlliam  Humphrey.  A  Juan  of  Castile,  wishing  to  leave  his  crown 
few  years  later  he  became  one  of  the  orjjan-  to  his  natural  son,  Fabio,  a  brave  soldier, 
ists  of  the  cha)>el.   In  1685  he  was  appoint-  immures  in  a  convent  Kstelle,  a  young  girl 


•d  one  «^  the  king's  private  muaieiaaa)  and 


whom  he  lotea.  and  i^ves  him  in  mamagn 
to  Siater  Carmen,  abbeaa  of  the  oontent 


hon<»ary  oompoaer  to  the  king.  In  1897 

he  succeeded  Michael  Wise  a»  almoner  and  Tlie  work  waa  sung  by  Troy,  Luta, 

master  of  the  choristers  of  St.  Paul  s,  but  Miles  Nilssnn  an<l  Tunl.     An  Italian 
resigned  in  1093  in  favour  of  bin  pnjiil,  Jer-  sum,  text  by  de  I^auzieres,  was  j;ivt  u  at  tl>e 
emiah  Clarke.    In  161)9  he  was  the  tirnt  to  tbeatie  of  Nice  in  1873.   It  was  pi-oduced 


fill  the  ofllee  of  oompoeer  to  the  Chapel 
Ho^.  Blow  waa  not  a  gndoate  of  any 


also  at  Covent  Churden,  London,  1880^  nnder 
the  tiUe  of  Brtella.  with  AdeUnaPHittiila  the 


university;  hut  the  degree  itf  T>  ftcr  of  principal  role. 

Slusic  was  conferred  upon  hitn  at  I*imbeth  BLUM  (Blume\  K  ARL  LUDWIG,  l>om 
by  Sanoroft,  Archbishop  of  Canterbury.  He  in  Ikilin  in  ITSO.  dieil  there,  July  2.  1844. 
was  buried  under  the  organ  in  the  north  Dmmatic  composer  and  organist ;  first  iu- 
aiale  of  Westminster  Abbey.  Blow  waa  ajstracted  on  the  violoneilk)  by  the  royal 
voluminous  eompoaer.  sad  many  of  his  chsmber  mnsirtan.  H.  Oroase.  he  went  on 
woiks  sra  still  extant:  One  hundred  an-|the atage  in  1801  as  an  actor  and  aingci^ 
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first  in  Berlin,  then  at  Eilangen,  and  in 
1805  at  Krjnigsberg,  where  ho  studied  com- 
position under  Hiiler;  after  liis  return  to 
Berlin,  in  1810,  bo  bcongbt  out  an  opera, 
and  eonipoaed  a  gnat  deal  of  inetramental 
and  voeal  mone.  He  then  spent  five  years 
in  Vienna,  and  became  the  friend  and  i)upil 
of  Sahln  ;  apix)inted  chamber  musician  and 
composer  to  the  court  of  Prussia  in  1820, 
he  went  abont  tliat  time  to  UbSj  and  to 
BHria  to  atady  tlie  atylea  of  Anber,  CSiero- 
bini,  and  Boieldieo,  retui-ncd  to  Berlin  in 
1822,  taking  charge  of  the  royal  opera. 
After  that  he  travelled  in  Germany,  Fmnce, 
and  Italy,  visited  St.  Petersburg  iu  1828, 
Paris  again  in  1830,  and  London.  He  was 
the  fiiet  to  introdooe  the  mmich  Taode- 
ville  into  Germany.  Works :  Claudine  de 
Villa  Bella,  opern,  given  at  Kiinigsberg-, 
1810  ;  Karl  dtr  Zwcite,  do.,  ib.,  1812  ;  Fe- 
dore^  Malvido,  ib.,  1814  ;  Zomlde,  oder  Die 
linifmi  in  Oianada*  Bedin,  1817;  Ber 
Scbiffitapitin,  oder  IXe  Unbelugenen, 
vaudeville,  ib.,  1817  ;  Foriunata,  operetta, 
C.inonicus  Ignaz  Schuster,  vaiulcville,  ib., 
1818  ;  Alino,  Konigin  von  GolconJa,  ballet, 
Vienna,  1818  ;  Achilles,  do.,  ib.,  1819  ;  Diis 
Boeenhatdien,  opera,  ib.,  1819  ;  Die  Pageu 
dea  Henaiga  von  VendOme,  operetta,  itx, 
1820 ;  Der  Bar  und  der  Bossa,  vaude\'ill^ 
Berlin,  1822 ;  Die  Heirath  im  zwulften  Jahre, 
operetta,  ib.,  1823 ;  Riquet  der  Haarbiischel, 
opera,  ib.,  1824 ;  Der  schouste  Tag  des  Le- 
bens,  ib.,  18SG;  Ber  Bramin,  opera,  Der 
Lieba  Maebt^  ofieretta,  ib.|  1887 ;  Die  Wan- 
deriampe^  do..  Die  Waise  nus  Russian d, 
melodrama,  ib.,  1828  ;  Die  Liebe  in  der 
Miidchenschule,  operetta,  ib.,  1830;  Bettinn, 
do.,  ib,  1831  ;  lialdriau  und  liosa,  do.,  ib., 
1838 ;  Madonna  Ginevra,  opera,  Mary,  Max 
vnd  Mkhe],  operetta,  iU,  1836;  Metaataaio^ 
do..  Weimar,  183C  ;  Bergamo,  do.,  ib, 
1S37  ;  Three  sorenadea  for  flute,  clarinet, 
born,  2  violins,  viola,  and  ba-ss,  op.  49,  50, 
51  (Mainz,  Schott)  ;  Rondeau  :\  la  turque, 
for  pianoforte  and  Ante,  op.  86 ;  Many  quar- 
tata,  trioa,  dooe^  and  aoloa  for  guitar ;  Fi- 
anoforta  moaio  and  aongai  He  wrote  alao 


a  complete  method  for  the  guitar. — Allgem, 
d.  Hiogi- ,  ii.  737  ;  Allgem.  mus.  Zeiig.;  Fo- 
tis ;  Heiurich's  Aluionach  fiir  Freuude  der 
Scbauspiellninat  (1846),  .100;  Mendel; 
SdiiUing. 

BLUMENFELDT,  ARON  WOLFF,  bom 
at  Kuniick,  Tosen,  Feb.  29,  1828,  still  liv- 
ing, 1888,  iu  Berlin.  lustinimentol  and 
vocal  composer,  pupil  of  Carl  FriedricU 
Bungenkagen  in  Berlin,  wbere  be  aattiait 
aftnrwardatoteacib.  WorkatEOnatlerleben, 
opera;  Cantata»  Berlin,  1851;  Pianoforte 
music  and  songa — Mendel. 

BLUMENRODEIi,  KARL,  born  at  Nu- 
remberg about  1789,  died  \?).  Dramatic 
composer,  became  director  of  muala  at  Nn^ 
remlmrg  in  1816 ;  conducted  tbe  nraeio  f ea- 
tivols  there  in  1834-35.  "Works:  Tunindot, 
f^ivrn  in  Munich,  1810  ;  Die  Jagd,  ib., 
1810;  Die  BOrgscbaft,  Nuremberg,  1824. 
— Fctis. 

BLBHENTHAL^  JACOB^  bom  in  Hitn* 
bnrg,Oet4,1839,etiU 

Uviug,  1888.  Pianist, 
pupil  of  Gnind  iu  Ham- 
burg, and  of  Booklet 
and  Sechter  in  Vienna, 
and  htm  184G  of  Hers 
and  HaKfy  at  tbe  Con- 
icrvatoire  in  Paris.  In 
1848  he  went  to  Lon- 
don and  became  a  fash- 
ionable teacher,  and  pi-  ^ 
aniit  to  tbe  Qaeen.  Beaidea  oouipoaitiona 
for  tbe  Tiolin  and  violonoello,  and  fnano- 
forte,  he  has  written  many  aong^  among 
which  Hie  Mesange,  My  Queen,  and  The 
Requital,  ore  well  known. — Grove;  F^tis; 
Men  del 

BLUMENTHAL,  JOSEPH  YON,  bom 
in  Bmaeeli^  Nor.  1,  1TO2,  died  in  Vienna, 

May  9,  1850.  Dram.atic  composer,  pupil  iu 
composition  of  the  Abbi'  Voglcr.  He  wa.s  the 
director  of  a  church  choir  in  Vienna  at  the 
time  of  his  death.  Works  :  Don  Silvio  de 
Boealba,  roniantio  opera,  1805 ;  act  of 
tbe  feiry  piece  Ber  knm  Ifantel ;  Entr^aetea 
and  eboniaea  for  dramas  aocb  aa:  Cotombb 
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King  Leur,  Turandot,  KutLclien  ron  Ueil- 
brouo,  Feruuuclo  Cortes,  etc,  and  for  Um 
indodiwikM  s  Kr^wv^i  Mid  MiimnikiT  El> 
niiOL  HftwnlaalMllti^WfanJqrmpboDiee 
for  orchettra ;  Quartets  for  two  tiolina,  viola 
and  boss,  op.  38 ;  VoriaiioDS  on  an  air  from 
Cencrentola  by  Bossiui,  op.  32  ;  Duos  for 
violius ;  QuarieU  for  flute,  op.  31 ;  liases  ; 
OMtatM  and  ehanlft  Bb  mm  th*  antbor 
ako  of  a  Itttboda  da  violon.— Biog.  nat.  de 
Belgique,  iL  532  ;  F^tis ;  Mendel ;  Scbilliog. 

BLUMNER,  mirriN,  bom  nt  FUrsten- 
berg,  Mecklenburg-Stx-elitz,  Ndv.  21,  1827, 
•till  liviug,  1888.  DnuuaUc  cuuiposcr,  pu- 
pfl  in  Bariin  of  Balm.  Hi*  wm  afipoiBted 
in  1853  oonductor  of  tlia  Bariin  Singakad- 
cmie,  of  which  ha  had  baooma  a  mamber  iu 
1845.  He  is  a  meritorious  composer,  strict 
in  Btyle,  and  of  ooDsiderablo  dramatic  power. 
Boyol  musical  director  and  profeeaor,  18G0 ; 
mambar  of  Bariin  Aaadamy,  187&  Woribi : 
Colnmbaa,  cantata,  1858;  Ahnbam,  ora- 
torio, 1860  ;  Der  Fall  Jeruaalems,  do.,  1881, 
perfonned  with  much  Buccesa  in  Brcslau, 
1884,  at  the  seventh  Silesian  Music.il  Festi- 
Tol ;  Te  Deum  for  eight  Toices ;  Phalms ; 
Xbtala ;  alwliadar*  dnalib  and  olhar  voeal 
miiaie. — Uandal;  Nanmann  (Ooidaj),  ii 
1218  ;  Ricmnnn. 

BLUTE  NUli.  DU  UEBES  HERZ,  aria 
in  B  minor  for  the  soprano  of  Coro  IL,  with 
accompaniment  of  two  flutes,  strings  com- 
pleta  and  oonttniio,  in  Johann  Bahartian 
Bach's  Passion  nacb  Blattbaus,  Part  L 

BLYMA,  FRANZ  XAVER,  bom  in  Bo 
hernia  (?),  died  at  Kiev,  Russia,  in  Mny, 
1822.  Violinist,  director  of  music  at  Mos- 
cow in  1797,  afterwards  chef  d'orchestre  to 
Coant  Conibarlej.  Worica:  Grande  sym- 
pbonie,  op.  1  (Moacow) ;  Sjmphony  in  D, 
opk  9  (Bonn) ;  Soloa  and  pot-pourris  for 
violin,  with  orchestra ;  Airs  Yarit'a  for  Tiolin, 
with  do.  and  baas. — Fi'tis  ;  ^londel. 

BOCCACCIO,  operetta  in  three  acts,  text 
by  Zall  and  Gante,  muaio  by  Suppc,  repre- 
aantad  at  tba  Oaritliaaiar,  Vianna,  Feb.  1, 
1879.  It  was  produced  at  the  Conwdy 
Thaatr^  London,  April  22,  1882. 


BOCCHERINI.  LUIGI.  bom  in  Lucca, 
Italy,  Feb.  19,  1743,  died  in  Madrid,  :Spain, 

May  28.1806.  Ha 
waatbaaoo  of  an 
excellent  contca> 
bassist  at  the  ca- 
thedral in  Lucca. 
His  first  inbti-uc- 
tiaa  wai 
htiim,  tba 
ment  of  hia  cboiea 
being  the  riolon- 
cello,  but  his  mu- 
'*  sical  education 

aoon  oodldad  to  tba  Abbato  Dmanieo 
Yanucci,  taaebar  of  mnaie  and  ainging  at 
the  archiepiscopal  aeminarj.  Tha  bqj'a 
progress  was  bo  rapid  that  Vanucci  soon 
found  he  had  nothing  more  to  teach  him« 
and  iu  1757  he  was  sent  to  Borne  to  perfect 
himaeU  upon  hia  ohoaen  inatnunant  and 
complete  hia  atndiaa  in  ooontarpoini  Bvm 
in  Borne  he  waa  not  long  in  distancing  his 
teachers,  but  there  can  be  little  doubt  that 
the  church  muaic  he  heard  there  (a  cappella 
works  of  Paleatrina  iu  the  Sixtine  Cliapel, 
and  tha  aonoarti  apiritoali  in  olbar  dmdMi) 
had  a  bwting  influanoe  npoo  hia  ganiuL  Ho 
returned  to  Lucca  with  the  most  flattering 
testimonials,  but  verj  soon  set  out  for  Vi- 
enna and  the  several  electoral  courts  of 
Germany ;  this  joumey  he  made  both  for 
the  purpoaa  of  playing  in  publia  and  of 
perfecting  hia  violonoailo  playing.  Hia 
first  important  chamber  compoaitiona  hSk 
within  this  period  (six  quartets,  op.  1, 
17G1,  and  six  trios,  op.  2,  17»J0).  On  re- 
turning to  Lucca  he  wrote  an  Azione  dram- 
matioa,  Qamantina,  and  two  oratorioi^  Oin^ 
aeppa  rieonoaeittto^  and  Gioaiik  di  Gin&s 
which  were  brought  out  in  1765  in  tha 
Church  of  S.  M.  Corteorlandini  with  great 
sncccRR.  He  formed  a  close  friendship  with 
Filippo  Maufredi,  a  young  rioliuist  of  great 
talent  and  a  pupil  of  Twlini,  and  in  1767 
tba  two  young  moriaiaBa  mada  a  aneaaarfbl 
ooooart  tour  togatber  through  North  Italy, 
pliyini^  and  notabfy  fiooeherini''a 
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compositions,  won  mir\\  pnthusiastic  recog- 
nition that  the  two  fneud^  determiued  upon 
a  mora  extended  ioui',  and  in  1768  they  left 
tbnr  naiiTO  town  for  good,  going  fini  to 
Tario,  thenoe  thiotigli  the  larger  dties  of 
Lombardy,  Piedmont,  and  Prorence,  omT- 
iiifT  finally  in  Paris,  Therp,  nn  elsewhere, 
they  had  unlxmnded  sviccess,  both  in  private 
ealons  and  at  the  Concerts  Spirituela.  The 
eagerneis  oC  the  FiriB  puUiBhwe  to  get 
Booeheriiii'a  compositions  incited  the  young 
artist  to  fresh  efforts,  and  from  this  time 
forward  he  was  an  untiring  producer.  Act- 
ing on  the  advice  of  the  Spanish  ambassa- 
dor, Boccberiui  and  Manfredi  set  out  for 
MaViiAi^  than  the  EUomdo  of  mnnoiaai^  in 
the  fiiU  of  176&  Arrived  there^  Mkoifredi 
vtas  more  goccessful  than  his  friend,  getting 
almost  immediately  the  position  of  first  vio- 
lin i;i  the  chapel  of  the  Infante  Don  Luis, 
but  Boocherini  some  time  later  was  ap- 
poisted  chamber  composer  and  chamber 
riiiuoso.  In  1780  Manfredi  died,  leaving 
Boccherini  to  depend  wholly  upon  his  own 
resources.  This  wns  a  terrible  blow  to 
Boccherini,  who  was  nothing  of  a  man  of 
the  world,  and  had  a  thorough  distaste  for 
the  mtrigaee  inseparable  from  the  life  of  a 
virtnoao  at  court  Hie  eaieer,  which  had 
began  eo  brilliantly,  was  henceforth  to  be 
but  n  succpRsion  of  humiliations  and  priva- 
tions. His  productiveness  as  a  composer 
was  astounding,  but  he  was  vexy  ill  paid  for 
his  woriL  To  fill  Manfred!^  place,  Booche- 
rini had  Gh&etano  Brunetti  invited  to  come 
to  Madrid.  Brunetti,  a  pupil  of  Nardini, 
waa  a  brilliant  violinist  and  clever  composer, 
who  had  won  a  considerable  reputation  in 
Germany  and  Paris.  On  his  arrival  in  Ma- 
drid Booeherini  overwhelmed  him  with  kind 
attentions,  which  he  aeospted  ao  long  as  he 
needed  the  master's  patronage,  and  then 
repaid  them  with  the  blaclrest  inp^ratitude. 
The  wily  violinist  succeeded  iii  tsLraiiging 
the  court  interest  from  Boccherini,  and, 
when  the  In&mte  died,  in  1785,  thektter  had 
to  lodi  aionnd  him  for  another  patron.  An 
vnliioikj  aoeidflnt  made  Ohaxlee  XV.  his  im- 


placable enemy,  but  his  dedication  of  Borae 
music  to  Friednch  Wiiheim  XL  of  Prussia 
was  acknowledged  with  a  golden  8Quff*box 
filled  with  f riedrieba  d'on,  and  for  ten  years 
Friedrieb  Wilhelm's  patronage  enabled  him 
to  live  tolerably  at  ease.  But  this  enthusi- 
astic patron  died  in  1797,  and  about  the 
same  time  a  pension  which  Boccherini  had 
received  from  the  Spanish  Qovernment  was 
withdrawn.  During  the  previona  deeade 
private  miflfortnnea  had  not  been  wanting ; 
he  lost  a  wife  and  two  adult  sons,  and  a 
second  wife  died  soon  after  her  Ttiarriagc. 
Hla  health  was  very  poor,  nnd  severe  hem- 
orrlmges  oi  the  lungs  would  at  times  force 
him  to  give  np  violoncello  placing.  Wbile 
Lucien  Bonaparte  waa  ambwiwador  to  the 
Spanish  court  (October,  1800,  to  February, 
1802)  his  circumstances  were  made  easier 
by  the  art-loving  Frenchman's  munihcent 
putr  ouago.  But  when  the  latter  was  recalled, 
abject  poverty  again  stared  Boodietini  in 
the  &oe.  The  friendafaip  of  the  Marquis  of 
Benavente  was  of  some  little  help  to  him, 
but  the  hundred  francs  paid  by  that  noble- 
man for  each  quartet  with  guitar  obligato 
that  he  wrote  for  his  especial  use  did  not 
go  v^  far,  and  he  had  to  eke  ont  a  liveli- 
hood by  rearranging  many  of  his  works  for 
various  instruments  to  satisfy  the  taste  of 
several  of  the  Marquis's  friends.  He  at 
length  determined  to  seek  better  fortunes 
in  France.  Some  French  friends  spoke  in 
bis  behalf  to  Madame  Sophie  Gad,  ahiill- 
iant  French  pianist  and  singer  then  in 
Madrid,  and  she  interested  herself  keenly 
in  the  poverty-stricken  old  musician's  be- 
half. She  went  to  see  him,  and  found  him 
living  with  his  whole  family  in  a  single  mis- 
erable room,m  needof  even  the  bare  neoee* 
saries  of  life ;  but,  in  spite  of  his  poverty, 
he  refused  her  offor  of  one  hundred  louis- 
tl'ors  for  a  Stabat  Mater  which  he  had  prom- 
ised to  a  Paris  editor  (Sieber)  for  sixty 
ducats.  But  her  charity  bettered  his  con* 
dition  somewhat^  and  he  ooold  always  fat* 
get  his  troubles  if  he  had  mnriO'paper  and 
pen  and  ink  at  hand.  He  never  lived  to 
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Tiait  Pftris  again.    Bo<%Ijcriiii'B  genius  was  VilLincicos  {moieU  for  Cbrifltmas)  for  four 


emiueutijr  ori^ual  aud  ioTentirc;  t)*.*'  ssholv 
form  of  his  compositioua  and  Loa  luouucr 
oftraatiuif  hi*  Ui«iiiM  an  as  modi  Ilk  ovn 
M  hit  uMlodiM  tlieoiMifaii  His  iMumony, 
if  not  iawiably  oorrect»  i»  full  of  ddieioiia 
and  uneTpected  efforts.  Tn  p:oiipml,  Ins 
stvh;  is  uotod  for  its  Kimplo  natuminesa  oiid 
iiiiivctu.  In  freahne&s  uiul  grace  of  melodic 
inspiration,  and  in  purit/  of  wotiaMnt^  he 
hu  hudij  been  ewpewd ;  hie  edagioe  end 
Skinneto  eie  etill  marvels  of  boaiit  v  ;  his  fi- 
nales alone  seem  aniiijuated.  The  ^eat 
simplicity  and  a  certain  chiMlike  innocence 
of  his  style  are  what  has  probably  utood  iu 
the  way  of  hie  worka  being  duly  appreciated 
in  Ommukj ;  bat  be  and  bia  predeeeeaor 
Samnftarliai  WouM  have  occupied  very  much 
the  position  in  Italian  instrumental  music 
that  Haydn  antl  Mo/art  did  in  German, 
had  not  Italy  so  neglected  instrumental 
eompovtloii  aiiMM  BoediarinFa  day.  As  it 
ia,  OberaUiii  was  tbs  oiilj  Italian  to  eoiK 
tinne  Boocherini's  work  in  the  fidd  ci  ebaan- 
ber  music.  BfK'cherini's  most  famous 'works 
are  his  qtiintets.  most  of  which  are  foi^  vio- 
lins, Tiola,  and  2  Tioloucclli,  an  arrangement 
trbiob  baa  been  but  xarely  imitated  aineSf 
but  which  ia  aoAciently  aooounted  for  bgr 
the  composer's  intending  the  first  violon- 
cello part  for  himself,  thus  giving  him  a  Ix  t- 
ter  chance  for  tlio  display  of  virtuosity  tlian  and  bass.  A  complete  catjilof^ue  of  nil  Ik>c- 
the  usual  violouc(41o  pari  (bass)  iu  a  quintet  chehni's  works  may  be  found  in  Schletterer. 
eonld  legitimately  offwd,  Lideed,  thediA-' A  nearly  complete  edition  of  ttie  tiios  a»d 
enlty  and  imporlanoe  of  the  ftrat  vio-  ^ 
loncf'llo  part  Ls  quite  characteristic  of  .     ,       ^i,^  c  C  Kt\  t^j  Vj /i^N- 

the   Boccheriui  quintet     Published    ^Ut^^^^^     4^#0  *  * /**7V7t'*''>t-^ 


voices  and  orchestra  :  In^a  do  Uastro,  can- 
tata (the  master's  last  work)  \  13  Arie  aoad- 
emiehe  with  orebeatxal  aeeompaniaMst  Iu- 
atramental  worka :  Fiiat  fllympboay,  4  paHa 

with  horn  ad  lib.  (Paris,  Orange,  1767) ; 
Op.  1,  Sei  sinfouie  os.sia  quartctti  (Paiiii). 
His  instrumental  works,  uhich  number  up- 
wurda  of  3^0,  were  mostly  origin  ally  pub- 
lished by  Vcniier  and  Ia  Cbevardi^,  also 
by  Ignas  Fleyd  in  Pluie,  and  reprinted  in 
Amsterdam,  Ix)ndon,  Offenbach,  Wonna^ 
Mannheim,  Vienn.a,  Naples,  etc.  Much  con- 
fu.'iion  exists  in  the  opus  numbers,  difTeiteot 
publishers  but  rarely  agreeing  either  among 
themaelvea  or  with  Boeeheiini'a  MS.  oata> 
logne :  SO  aym^oniea  (11  of  them  in  MR); 
8  Sinfonies  concertantee ;  1  anite  of  min- 
uets for  orchestra  (MS.) ;  1  concerto  for  vio- 
loncello ;  11'?  quintets  for  '1  violins,  viola, 
aud  2  Tioloucclli  (of  which  20  in  M;S.)  ;  lit 
quints  for  2  Tiolitw.  3  viol^  and  «m^oii- 
ceilo(Ha);  IG eestete (ofwbich 3in Ua); 
2  octets;  18  quintets  for  flute,  or  oboe, 
and  stringTJ ;  12  quintf  for  pianoforte  and 
sthugB;  91  quartetii  for  2  violins,  viola,  and 
violoncello  (oif  which  2  iu  MS.) ;  42  trios  for 
2  Yiolinsand  nolonceUo  (of  which  2  ui  MBL) ; 
12  trioe  for  Tiolin,  Tiofa^  and  lidoncdlo ;  6 
duets  for  2  violins ;  C  sonatas  for  pianoforte 
and  violin  ;    sonatas  ftir  violin  (violoncello?) 


works^ — Vocal  :  La  Clementina,  <^pera, 
given  at  Lucca,  Madrid,  ITbti ; 

Gioscppc  xiconoactutOb  oratorio^  Lnoca»  |  quintets  was  begun  in  Psria  bj  Janel  A  G6- 
1786;  Gioa%  di  Oiud^  oratorio^  ih.,  |  telle  in  ISai.'-Ii.  Fioqnot,  Notice  enr  U  vie 
1786 ;  Messa  a  quattro,  con  tutti  instru-  ct  les  ouTrages  de  Luigi  Bocidierini,  aoiTi 
mcnti  oblip^ftti,  op.  59,  1800  ;  Stabat  ilu  catalo^aio  ruisonnc  de  toutes  ses  OBUxres 
Mater  for  three  voict  s  with  string  acconi-  (Tjiris,  1S51) ;  D.  M.  Cerb,  Cenni  intomo 
poniment,  op.  Gl,  1800-1 ;  Cantata  al  S.  alia  vita  di  Luigi  Boccherini  (Lucca,  1864) ; 

H  CMatel,  Luigi  Boecherini,  in  Ite  H-ene^ 
tiel.  41i&nc  annfo  (Paria.  1876);  H.  IL 
BcUetteier,  Lnigi  Boocheiiai,       89  «f 


Natale  di  N.  &  OeaH  Gbriato^  n  4  Yod  ob- 
liffati,  coro  e  inatrumenti,  op.  68,  1802; 
Gantiei  aaoei  for  4  voicea  and  oroheatm ; 
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Samralung  musiknlisclicr  Vortrlge  (Leipsic, 
Bi-eitkopf  &  Hftrid,  1882)  ;  DwigUt's  Jour- 
nal, xiix.  178. 

BOCUSA,  KAKLs  born  in  Bohemia,  died 
in  Bk»  1111821.  Yirtnoao  on  the  flute  and 
darine^  oboist  in  the  orebeetxa  of  the  thea* 
tne  in  Lyons  and  Bordeaux.  In  1806  he 
■went  to  Paris,  where  he  became  a  music- 
dealer.  Works :  3  quartets  for  clarinet, 
Tiolin,  Tiuhi,  and  bass,  op.  1  (Pairis,  Janet, 
1T99) ;  8  do.  (Fuii^  Moniignj) ;  3  da,  op. 
8  (ib.,  Sieber);  8  noetornes  in  quoi-tets, 
books  1  and  2 ;  3  quartet!  for  oboe,  book  1 ; 
2  do.,  book  2  ;  3  do., 
book  3  ;  G  duos  con- 
certauta  for  two 
elioea,  op.  5  (Paris, 
Pleyel);  Concerto 
for  clarhMt^  op.  68 ; 
2  quintets ;  Method 
for  the  flute  (Paris,  Omont) ;  do.  for  the 
chirinct  (ib.). — F6tis  ;  Mendel, 

BOCHSA,  BOBEBT  NICOLAS 
CHARLES,  bom  at 
Montmedi  (^leuae), 
Aug.  9,  1789,  died 
at  Sydney,  Austra* 
lia,  Jan.  7,  1866. 
Dranatio  compos* 
er  and  celebrated 
harpist,  son  of  and 
first  instructed  by 
Karl  Bochsa,  then 
pupil  in  composi- 
tion of  Vram  Beck  at  Bordeanz,  and  in  1806 
of  Catel  and  Muhul  at  the  Conservatoire, 
Paris,  where  he  studied  also  the  hai'p  under 
Nadermann  and  Mirin,  but  soon  formed  a 
style  of  his  own,  and  revolutionized  harp 
playing.  He  was  a  musical  prodigy  who 
played  a  pianoforte  concerto  in  pablic  at 
the  age  of  seven,  compoaed  a  aymphony 
when  nine,  had  written  several  overtures 
and  quartets  when  twelve,  and  brought  out 
an  opera  at  Lyons  when  sixteen.  In  1813 
he  became  harpist  to  Napoleon  L,  and  kept 
hie  position  under  Louis  XVili.  Detected 
in  forgeries^  be  was  conipeUed  to  leate  Paris 


in  1817,  and  took  refuge  in  Londoii,  where 
ho  taught  the  harp,  and  hod  among  his  pu- 
pils Paiish-Alvai-s  and  Chattertou.  In  1822 
he  undertook,  with  Sir  George  Smart,  the 
Lenten  oratorios,  and  in  1823 assumed  entire 
direction  of  them.  He  was  appmnled  pro- 
fessor of  the  harp  and  general  secretaiy  to 
the  Royal  Academy  of  Music  at  its  institu- 
tion, but  was  dismissed  in  1827.  Succeed- 
ing CJoccia,  he  conducted  Italian  upera  at 
the  Khig'B  Theatre  in  1896-82,  eloped  with 
Sir  Heniy  Biah<^*B' wife  in  1839,  and  with 
her  made  a  concert  tour  through  Europe 


and  America,  and  finally  went  to  Sydney, 
where  ho  died  of  dropsy.  "Works — Operas : 
Trajan,  given  at  I^na^  186A ;  Lea  h^ritien 
de  Pabnpol,  Farii^  Op^  Comique,  1818 ; 
Alphonsc  d'AT-ngon,  Les  h^ritiera  Michau, 
ib.,  1814  ;  Les  noces  de  Gamache,  Le  Roi 
ot  la  Ligue,  La  lettre  do  change,  ib., 
1815 ;  La  batoille  de  Denain,  Uu  mari 
pour  jibenne^  ib.,  1816.  Balleta:  Danao- 
manie  (1806);  Beniowski,  or  the  Exiles 
of  Kamchatka ;  Le  corsaire ;  Lo  D61ugia 
universel,  oratorio,  performed  in  Loudon, 
1823  ;  Requiem  mass  ;  Apotheosis  of  Louis 
XVL;  Motet  etVivat;  Solo  and  chorus  in 
three  porta  with  instmmenta;  Overtnrea 
and  symphonies  for  orebeatra;  Oapricea,' 
concertos,  duos,  fantaisies,  nocturnes,  so- 
natas, studies,  variations,  and  armngements 
for  the  harp  alone  and  with  other  instru- 
ments ;  MeUiod  for  the  harp,  which  is  still 
the  beat  of  ita  kind.~F6tia;  Grove;  Uen- 
del ;  Schilling. 

BOCKELER,  HEIXRICH,  bom  at  Co- 
logne, July  11,  1836,  still  living,  1888,  at 
Aix-la-Chapelle.  Church  composer,  pupil 
of  the  Consei*vatorium,  Cologne,  esjiecially 
of  Ferdinand  Hiller,  in  counterpoint.  He 
became  vicar  in  1862  at  Aix-k-Chapelle^ 
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and  has  bad  a  great  infliicnco  on  tho  culti- 
Tatiuu  of  church  muaic  iu  thai  city.  Id 
1876  he  was  made  choir  director  at  the 
Stiftakirohe.  Worin:  Kangon«  mian  in 
■mninw  fatlit;  IVoniwiimmto,  8  books; 
SoDgt  for  tho  different  seaaona  of  tho 
church  year,  for  male  voices ;  Latin  songs 
for  mole  and  for  mixed  chorus  ;  Collection 
of  two-pori  8ong8»  etc — Mendel,  ErgiLns., 
88. 

BOOKSHOBN,  SAMUEL  (oOlod  Gqiri- 

comoa),  born  in 
Oennany  in  1029, 
died  at  Stuttgart 


about  16G9.  He 
waa  dinolor  of  mo- 
aio  al  tho  THnity 

Cbiudl,  F^sburg, 
Hungary,  and  in 
1657  Ivapellmeister 
to  the  Duke  of 
WOriombcrg  at  Stuttgart.  Worioi:  Baptua 
Ftaaai^nov  dranotio  oaBtaH  1682;  and 
11UU17  Bonata%  capriccioa,  motets,  chants, 
etc.,  published  in  Nuremberg,  Stuttgart^ 
Vienna,  Wiirzburg,  and  other  citiea  The 
Boyal  Library  at  Berlin  baa  the  following 
MSSb :  Ifiaerara  for  flvo  Toioea  and  inatm- 
manta ;  Uiaarara  for  aighi  Toioaa^  fmir  tIo- 
lina,  and  basso  continuo ;  Ecce  qnam  bonuro. 
motet  for  five  voicoa  and  instruments ;  O 
bono  Icsu,  five  voices  and  five  viola. — ^AU- 
gem.  d.  Biogr.,  ii.  792 ;  Futia. 
BCXTQTJILLON-WILHE&L  Sao  WUhem. 
BODEL  JOHANN  JOACHDC  CHBDS. 
TOPH,  born  at  Barum,  Brunswick,  Jan.  16, 
17IJ0,  died  at  Weimar,  Dec.  13,  1793.  In- 
strumental composer,  first  instructed  by  the 
city  musician  KroU  at  Brunswick  (1745), 
fbeu  pupil  on  the  baaaoon  of  tho  ehambar 
mnaidaa  Stols  at  Haiinatadi  Baidng  ob- 
tained a  position  in  1775  as  oboe  player  at 
Celle,  he  went  thence  to  Haniburpf,  where, 
besides  teachinrr  music,  he  edited  tlie  Ham- 
burger CoiTespoudent  in  1762-63,  and  made 
ft  ^aoialtj  of  tnuidaliiiif  from  flia  ^g*^^ 
Ha  oonduotad  tho  rogi^  nintar  oonoartiy 
fff^  latav  IfffP"**  J^utiof^u  pntnor  m  • 


printer  and  publisher.  In  1778  be  went  to 
Weimar,  and  deroted  himself  to  cuiupoai- 
tion  and  hterory  work.  He  composed  sym* 
^onie%  ooneartoa  lor  violin,  for  nolon* 
oallo,  for  baaaoon,  trio^  aoli  for  irklo  dT 
amore,  etc.— Aligem.  d.  Biogr,  ii.  795; 
Fetis  ;  (Jerber,  N.  Lex. ;  Mendel;  Schilling. 

BODENSCHATZ,  EKiLVRD,  bom  at 
Lichtenberg,  Saxouy,  about  1570,  died  at 
QrooB-Oaterhftuaen,  near  Querf urt,  in  1638. 
Ohnrah  oompoaar,  atndiod  theology  at  Laip- 
sic,  became  cantor  at  Schulpforta  in  1600^ 
pastor  at  Rehhauseu  iu  1603,  and  at  Groaa> 
Ostcrhausen  in  1608.  His  name  is  best  re- 
membered by  the  following  valuable  collec- 
tions, edited  by  him :  Florilegium  Portenae, 
Ofmtaining  116  motata  (La^nio,  1808);  dok, 
2d  part,  containing  160  motets  (ib.,  1621) ; 
Florile^jiinn  select issimorum,  etc.  (ib.,  IGOfJ). 
His  own  works  are :  Magnificat  Kimpt  Be- 
nedicamus  (ib.,  1599) ;  Faalterium  Davidis 
(ib.,  1605) ;  HarmoSia  angelioa  (ib.,  1608) ; 
Biflinin  XO  adaotiaaimak  otft  (ib.,  — 
Allgem.  d.  Biogr^,  iiL  8;  ;  Oacbar,  XL 
Lex.;  MendeL 

BOELY,  ALEXANDRE  PIERRE  FRAN- 
gOIS,  bom  at  VeraaiUea,  April  19,  1785^ 
died  In  Fkri%  Deo.  97, 186&  Pianiat  and 
organiatk  flrat  inatmeted  bj  hie 
then  pupil  at  the  Conservatoire  of 
on  the  violin,  and  self  taught  in  harmony. 
In  1830  he  devoted  himself  to  the  study  of 
the  organ,  and  was  for  several  years  organ- 
iat  at  Saant-Gomuttn  rAniarroiaL  WoiiB: 
9  aonatao  for  piantrforle,  op.  1 ;  90  oaiaieaik 
op.  2 ;  Air  vari^  for  pianoforte  and  tiolin, 
op.  3  ;  Duo  for  pianoforte  for  4  hands,  op.  4  ; 
3  trios  for  strings,  op.  o  ;  30  etudes,  op.  6  ; 
2  caprices  for  4  and  1  for  3  hands,  op.  7 ;  Ca- 
paioa  for  pianoforia  aolo,  op.  8 ;  iolfertorieo 
for  organ,  <ip.9i  Kmb  for  flhriatmai^  ofi 
10;  14  pieces  for  oigan»  opi  11 ;  94  dOk,opw 
12.  etc.— Fctia 

I  BOERS,  JOSEPH  KAREL,  bom  at 
Nymwegen  in  1812,  atill  living,  1888.  Vio- 
linist, pupil  of  hia  lyihar,  and,  al  tiw  Bojal 
Sehool  of  Mnaio  at  The  Hagaa^  of  Lnbook. 
In  1881  ho  ima  made  ohef  d'onfaeotra  aft 
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tlie  National  Opera,  and  in  1887  went  to 
Paris,  wlipie  he  9}>ent  two  years,  tlien  was 
clief  d'urcbestro  at  tbo  tbeatie  at  Metz  until 
1841,  when  he  returned  to  liia  native  city ; 
thm  he  condneted  »  dicand  woieftj,  and  in 
1853  went  as  musical  director  to  Delft  In 
1848  he  conducted  the  great  muhio  festival 
at  Aruheim,  and  iu  1861  ono  nt  Nymwo'^t^u. 
He  has  composed  a  symphony,  overtures, 
choral  works,  cantatas,  and  several  collec- 
tions of  aongs. — V&S»i  SoppMnwni  L  102; 
Mendel,  Er^^iinz.;  Viotta. 

BOBSSET,  ANTOINE,  Sieur  de  VUle- 
dieu,  born  in  Fmnce  about  1585,  died  in 
1643.  Uo  was  sarinteudant  de  la  musique 
dea  chambres  du  roi  et  de  la  reine,  1615- 
1617,  under  Lonis  ZUL,  end  oonnaellor  to 
that  king  in  1632.  He  was  quite  celebrated 
in  France  for  his  airs  for  four  parts,  which 
api)eare<l  in  several  collections,  as  follows : 
*'  Airs  de  oour  u  quatre  et  ^  cinq  parties  eu 
neuf  Unes"  (1617,  1620ri621, 1624,  1626. 
1629, 1680,  imy  The  tenth  is  entitled : 
"Airs  de  cour  en  tablature  de  luth,"  and  wee 
published  after  his  death.  The  first  was 
translated  into  English  as  "Court  Ayres 
with  their  ditties  Englished "  (London, 
1629).  The  National  Library,  Paris,  has  a 
colleelion  in  MSL  He  wrote  a  great  deel  of 
ballet  music,  among  which  are :  Ballet  des 
dis  Verds  (1614) ;  Ballet  danced  by  Louis 
Xm.  (Jan.  29,  1617);  ApoUon  (1G21) ; 
Fetes  de  Junou  (1623) ;  Lcs  Fdtes  des  fo- 
leii  de  Seint-Oermain  (1U25) ;  Des  Tri- 
omphee  (1686);  ete.  His  son,  Jesn  Bap- 
tiste  Bo^set,  wss  also  mnsieintt  to  Louis 

xra.-Frtis. 

BOHfc:MI.\N  GIRL,  THE,  prand  opera 
in  three  acts,  text  by  Alfred  Bunn,  music 
bj  Bslfe^  fitat  repreeented  at  Dmry  Leme, 
London,  Kov.  27, 184a  The  lihrstto  is  an 
ad  i;  t  it  i  *n  of  La  Gipsy,  a  hsllet  written  for 
Fanny  Ellsler  by  Ssdnt-Georges  and  Mozil- 
lier,  music  by  Benoist,  Thomas,  and  Mar- 
liani,  given  at  the  Opera,  Paris,  Jan.  28, 
1889,  which  in  turn  was  taken  from  "Tlie 
Oypsj  of  Madrid,"  one  of  the  **Novelsa 
Ejemplsrea  **  ol  Oervaatsi^  whiofa  famished 


also  the  text  of  Weber's  PrecioffiL  The 
scene,  laid  in  Scotland  in  the  ballet,  in  ti  nns- 
feired  to  Hungary  in  the  opera.  The  work, 
which  became  at  ouue  |>opular  in  England, 
has  been  trsadated  and  snocessfully  pro* 
dttoed  in  nearly  all  the  languages  of  Bnrops^ 
and  it  will  probably  keep  the  stage  as  long 
as  any  of  the  b>vllad  operas.  It  was  repro- 
duced in  Italian  as  La  Ziucrara,  at  Her 
Alajestj's  Tljeatre,  Loudon,  Fob.  G,  1858. 
It  was  played  as  La  Oitana  in  Hambuig ; 
in  Yieuna  and  Berlin  as  Die  Zigeunerin ; 
and  in  Paris,  in  four  acts  and  a  prologue^ 
Fvpiich  text  by  ftaint-Georges,  with  several 
adilitiouui  luunbers  by  thp  composer,  nn  La 
Bohumieuue,  at  tho  I'liuatre  Lyric^ue,  Dec. 
80. 1869. 

OnioniAL  Cast,  Lokdok,  1843. 

Arline  ,  Miss  Romer. 

Thftddeus  Mr.  Harrison, 

Qypsy  Queen  IVliss Betts. 

Derilflhoof  Mr.  Stretton. 

CSoottt  Amheim  We,  Bommu 

Floreetein  Ifr.  Domsei 

Arline,  daughter  of  Count  Amheim,  Gov- 
ernor of  F^burg,  is  leseoed  from  the  at- 
tack of  a  stsg  by  Thaddeus,  a  Polish  refa- 

gee,  who  has  joined  a  troop  of  gypsies  to 
escape  the  Austrian  soldiers.  The  exile,  in« 
vited  to  the  hunting  banquet  by  the  grate- 
ful  father,  refuses  to  drink  the  health  of  the 
Emperor,  and  is  ssfed  frmn  the  soldiers  1^ 
Derilshool^  the  gyp^T  ehiel^  who  is  anested 
for  his  interference  and  taken  to  the  castle. 
Thaddeus  is  allowed  to  depart,  and  Devils- 
hoof  escapes,  caiT^iug  Arline  with  }}im.  The 
second  act,  twelve  years  later,  shows  ArUne 
asleep  in  the  Queen's  tsnt  in  the  gypsy  camp, 
with  Thaddeus  watching  over  her.  On  her 
awaMni^  Thaddeus  tells  her  of  her  rssoue 
from  the  stag,  which  explains  a  scar  upon 
her  arm,  and  declares  his  lore,  which  is  re- 
turned, and  the  two  are  united,  according  to 
the  gyp^y  custom,  by  the  Queen,  who,  also 
in  love  with  Tiiaddeusi  at  the  same  time 
TOWS  Yengeence.  DuiingaTitfttonlidriB 


Digitized  by  Google 


BOULEN 


the  city,  Arline  is  arrested  for  tbe  theft  of  a 
medallion,  stolen  Hoinetime  previously  from 
Florestein,  nephew  of  Cuuut  ^iiuiieim,  and 
mftluuottilj  givMi  her  by  tlie  Qomil  She  is 
takin  for  trial  bafore  Ooont  Arnhttn,  who 
questions  her  about  the  scar  on  her  arm*  ftud 
tbr'Miifh  it  Hisoovera  his  long-lost  'T  in-^hter. 
lu  tiie  third  act,  whifh  opens  iu  the  ».don 
of  Count  Aruheitu,  Arline  appears  iu  her 
lormer  poaitioiif  hat  atill  retaiiia  her  Ion  far 
Thaddgm^  who^  tooomiMUiiecl  by  Devilihoof, 
has  gained  acce«  ko  th«  OMtle.  The  Qjpsy 
Queen,  iutt'iil  on  revenge,  points  out  the 
pliice  of  coucealtnentof  her  companions,  and 
Thaddeua  is  ordered  to  leave.  Arliue  de- 
dww  b«r  lore  and  hmr  iotontion  to  Mooni- 
pany  him,  Thaddeua  provea  hia  noble  de< 
scent,  and  the  Couat  finally  givea  him  the 
hand  of  his  dauf^'hter.  Tlie  Queen,  enraged, 
onlers  one  of  the  tribe  to  shoot  Tliadileus, 
but  Devilshoof  throws  up  the  weapou  and 
IhebolletpiereeathcQueen'abraaaL  Among 
the  Boteworfchy  nnmlieni  in  the  w^ii^it^Un 
OM  are,  in  the  first  act :  "  Tis  sad  to  leave 
your  F.itherhuul,"  sung  l>v  Thaddcus,  and 
the  clomug  prayer,  "Thou  who,  in  might 
supreme."  In  the  second :  "  Silence,  silence, 
the  Lady  Uoon/  n  dioroa  by  the  gypsies  ; 
**I  dreamt  I  dwelt  in  marble  haUa,"  and 
**C!oroe  with  the  gyit^y  bride,"  suug  by  Ar- 
line ;  "From  tlie  valleys  nml  hills,"  quartet 
by  Arline,  tlie  (^ueen,  Devilshoof,  and  Thad- 
deuH  ;  and  "The  heart  bowed  down,"  by 
Oount  Amheim.  In  the  third:  "When 
other  lipe  and  other  heartey"  and  **  When 
the  lair  land  of  Poland,"  both  sung  by 
Thadileus  — W.  A.  Barrett,  Balfe  (Loudon, 
1882),  154;  Kenney,  Memoir,  1R2. 

BOHLEN,  ADiUAN,  born  at  Aurich, 
Eaat  Frieahmd,  Oct  19»  1679,  died  at  Jever, 
Ifordh  17,  1727,  Churoh  oompoaer  of  die- 
tinction,  coutemporaiy  of  Bach,  pnpil  of  his 
father  on  the  organ  nnd  harpsichord,  and  at 
Nonlen  of  the  organist  DruckmQlU  r.  He 
studied  theology  at  Wittenberg,  and  became 
eaator  in  his  native  city,  nnd  in  1700  went 
to  fljunbnrg,  whence  he  waa  called  to  Stade 
aa  diieetor  of  music.  In  1705  he  became 


:  cantor  at  Jever.  His  numeron<;  and  gr^.it'v 
esteemed  compositions  were  left  iu  juauu- 
script. — i  uua ;  Meudel ;  Schilling. 

BOOK,  HEINBIGH,  bom  at  Bhiai. 
Bohemia*  in  1886,  atill  Kfing;  im  Dn^ 
matic  comi>09er  ;  son  of  the  choir  lender 
at  Blatna,  who  had  also  written  an  opera 
called  Kriikoiios  Heinrioh  is  the  author  of 
thirty-live  or  moi-e  operas  and  opereLUis, 
which  are  popolar  on  the  Btrfiemian  stage. 
— 43rofe;  IfendeL 

BOHM,  JOHANN,  bom  at  Blatni,  Bo- 
hernia,  in  die  d  there  in  186tf.  Oi"gnn- 

ist,  wrote  nm««ea,  <  iionnes.  and  songs,  also 
a  Czech  fairy-opera,  iiiukonoa,  which  ia, 
however,  imfiniahed.  Another  eompoecr  of 
the  aame  name  waa  an  otniti^t  violiniBt 
oreheatra  conductor  during  the  last  decades 
of  the  eighteenth  and  at  the  beginning  of  tLi'^ 
century.  The  following  operas  by  Lini  were 
given  in  Germany  :  Dos  Muster  der  Liebe, 
Die  Brant  im  Schleier,  Philander,  about 
1800 ;  Philemon  nnd  Banda»  nbont  1806. 

BOmi  JOSEPH,  hem  at  FesUi.  Mai*ch 
4,  1795,  died  in  Vienna,  ^Tarch  23,  l«7a 
Violinist  of  repute  and  pupii  of  his  father 
and  of  Bode.  He  played  with  success  at  Vi- 
enna in  1816,  tranUed  aevend  yean  in  Italy, 
phtyed  at  La  Scala,  Milan,  and  retnmed  in 
1819  to  Vienna,  where  he  waa  appointed  no> 
linist  to  the  Rt)y.al  Chapel  and  professor  of 
the  violin  at  the  Conservatorium.  retiring  m 
I84ki.  He  travelled  through  Germany  nnd 
Fhineefor  two  years,  giving  coneerta  in  the 
principal  eitie&  For  fifty  years  he  resided 
at  Vienna  and  earne<l  renown  as  a  teacher, 
having  for  pupils  Ernst,  Joneliini,  Ludwig 
Straus,  Singer,  Helmejsberger.  and  niai.y 
other  well-known  viuliuistK  He  pubhshed 
20  oompoaitiona  for  the  violin,  among  whidi 
are ;  Polonaiae  ponr  le  violon,  op.  t, ;  Yari*' 
tiona  brilUmtes.  op,  8 ;  Polonaiae  lor  violin, 
ttvo  second  violins,  alto  and  bass,  op.  8  ; 
Qunrteta  for  two  violins,  alto  and  l»;nsa. 
— Ft- tis;  HansUck,  Concertwesen  in  Wien, 
805,  831 ;  Mendel ;  Hart»  Violin  and  Tio- 
Itniati^  i35 ;  WaaieWwaki,  Die  YioIiBe  nnd 
ihi«  Meiater.  846. 
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BOHM,  THEOBALD,  born  ia  Haaieb,  j  (Leipsic,  Hofmeister) ;  Sonatas  for  pmno> 


April  4,  1794,  tlieil  there,  Nov.  25,  1881. 
Flute  plnyer  of  diHtinction  an<l  inventor  of 
tbe  well  kuuwu  system  of  Hute-iiDgering 
wliidi  u  immed  after  him,  and  whidi  he 
patfeetad  in  1881.  Ha  waa  Kamiiiarmu> 
acoa  at  Munich,  and  composed  many  brill- 
iant works  for  liia  instrument,  cotisisting 
of  polonaises,  fantttisiea,  vanaLiooa,  etudes, 
etc  He  was  author  also  of  a  work  eu- 
titlad,t)ber  dan  FlOtanbaii  nnd  dia  nauatan 
Yarbanerangan  daaaalban  (Bfoina,  1847). 
—Grove;  Fi'tis  ;  Mendel;  Schilling. 

B0H5IE,  (FUANZ)  MAGNUS,  bom  at 
Willerstedt,  near  Weimar,  March  11,  1827, 
still  living,  1888,  at  Dresden.  Vocal  com- 
poser, pupil  of  O.  Tupfer,  than  at  Leipaio  of 


Horits  Haaptmann  and  Joliua  Riata ;  livadi  Savaial  eollaatioiia  of  aonga.— Allgem.  d. 


for  twanty  years  in  Draadan  taaebing  music, 
and  received  the  title  of  royal  professor.  In 
1878-85  he  was  professor  of  musical  histoiy 
and  counterpoint  at  Hoch's  Con^ervatorium 
in  Fmokforti  and  ainoa  1886  baa  livad  again 
in  Dresden.  He  lias  compoasd  several 
booka  <rfsaend<ihomse3,  and  popolaraonga 
for  male  choms. — Mendel,  Ergilnz.,  40. 

BOHNER.  JOHANN  LUDWIG,  bom  at 
Tottelstiidt,  Gotha,  Jaa.  8,  1787,  died  at 
Gotba,  Mardi  S8»  1860.  Fianial  and  or- 
(9ani^  pupil  at  Erfurt  of  G.  H.  Klnga  on 
ilia (Nrgaa, and  of  Michael  Gotthardt  Fischer 
in  composition,  then  of  Spohr  at  Gotha, 
wlience  in  1808  he  went  to  Jena.  In  1810 
he  set  out  on  a  concert  tour  through  North 
Garmttnj  to'Swadan.  tben  to  Switaailand, 
wtniiiDg  applanaa  avarjwhara,  and  living 
lor  fivajaara  at  Nuremberg,  wliere  his  best 
comi>oaition8  originatpd.  In  1820  he  re- 
turned to  his  native  town  nnd  nfterwarda  led 
an  unsteady  life,  becoming'  a  contirmed 
dmnltard,  nd  finally  |>hijiug  in  tavama  for 
a  supper.  Worlw :  Qniwtat  for  pianoforte^ 
violin,  viola,  and  bass,  op.  4  (Leipsic^  Breit- 
koy)f  k  TT  irtol) ;  Concertos  for  pianoforte 
with  orclic«*tra,  op.  7,  8,  11  (ib.)  ;  Serenade 
for  two  violins,  viola,  flute,  2  horns,  bas- 
aooD,  violonaallo,  and  d^ubla-baas,  op.  9 
(ih.);  GpQMrtos  an  faatataia,  op  18,  14 


forte,  op.  15  (ib  )  ;  Fantasia  with  variations 
for  clarinet  and  orchestra,  op.  21  (Leipsic, 
Breitkopf  &  Hartel) ;  Variations  for  born 
with  quartet,  op.  24  (Mainz,  Schott) ;  Sonata 
for  pianoforte  and  violin,  op  87  (Copen- 
hagen.  Lose)  ;  Variations  for  pianoforte,  op. 
3.  G,  12,  20,  51,  53,  55  (Leipsic,  Coburg,  Of- 
fenba<;h,  Bonn,  Nuremberg) ;  Fantasias, 
caprices,  bagatelles,  etc.,  for  do.,  op.  19,  22, 
31, 91, 92  (Leipsic,  Hamburg,  Franlcfort^  and 
Angaborg) ;  Quartata  for  2  violins,  viola,  and 
boss ;  Fantaaia  for  two  pianofortes,  op.  60 ; 
Vacations  for  pianoforte  with  orchestra,  op. 
120  (last  work);  Der  Drpiherrenstein,  op- 
era ;  Overtures  for  griuid  orchestra ;  Twelve 
quartata  for  atring  inatrumanta ;  Mbteta ; 


Biogr.,  iii.  82;  Fetis;  Mendel;  Schilling. 

BOHTIEH,  ANTON,  bom  in  Mnni-  b  in 
1783.  di^^d  at  Hanover  in  1852.  Violinist, 
son  of  and  tirst  instructed  by  Ciispar  Bohrer, 
a  ealebratad  dottbla>baas  player  and  trumi)< 
atar  (1744-1809) ;  pupil  of  D.tna  in  aom- 
pontion«  and  in  Paria  of  Wintw  and  Kreut< 
zer  on  the  violin.  He  was  made  violin 
player  in  the  court  orchestra  at  Munich, 
and  travelled  in  Bohemia  and  Austria  with 
hia  father.  Snbaequantlj  ha  undertook  a 
mnrieal  tour  with  hia  brother  IbxiinQian 
through  Switzerland,  France,  etc  ;  on  their 
return  to  Munich  they  studied  together,  to 
prepnrn  for  a  protracted  concert  tour  through 
Germany,  Hollaud,  Austria,  Poland,  and 
Bttssia,  on  which  they  atarlad  in  1810. 
Having  narrovlj  asoaped  deportation  to 
Siberia,  and  spent  a  year  at  St  Petersburg, 
they  went  through  Finland,  Sweden,  and 
Denmark,  to  England,  retunied  to  ^lunich 
in  1814,  gave  concerts  in  Paris,  with  brill* 
iant  aaoeasi^  in  1815  and  again  after  a  aee- 
ond  visit  to  England,  then  went  to  Berlin, 
where  Anton  was  appointed  Conzertmcister 
in  tlie  royal  orchestra.  They  went  to  Italy 
in  1S20,  returning  to  Berlin  in  1824,  when 
they  quarrelled  with  Spontini  and  threw  up 
their  positions  to  return  to  Munich.  Tliere 
thqr  married  two  diatiDguidied  pianista 
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who  were  sisten,  and  in  this  new  artistic 
■trfiiatitm  woo  new  Iriamphs  in  Italj  and 
in  1827  in  Fluia,  which  thej  left  at  the 

Otttbwk  of  the  Revolution  of  1830,  when 
for  the  first  time  the  hrothrrs  separated, 
and  Anton,  after  travelUng  about,  went  in 
liyii  to  Uauover  as  Conzertmeister.  His 
woriB  eomiit  of  oonenrted  sjmphoaiM  Ibr 
vioUn  ud  violonodlo  (Pkri%  Flqwl) ;  ZVrar 
concertos  for  riolin  and  orchestra,  op.  9,  12, 
17,  27  (Pai-iu  and  Offertbach) ;  Quartets  for 
2  violins,  viola,  and  bas5i,  op.  23  ;  Trios  for 
2  violins  and  violoncello,  op.  13 ;  da  for  vio- 
lin, ikUM,  and  violonedk^  op^  14  and  15 ; 
Oiprioea  or  ^todaa  for  noUn ;  BaM  for  vio- 
lin and  yiolonoello,  and  a  number  of  airs 
▼ari^a  for  violin  with  orchestra.  —  Fetis  ; 
Mendel  ;  Schilling ;  Meyer,  Con.  Lex. 

liOHUEli,  MAXmiJJ[.iN,  bom  iu  Mu- 
nieh  in  1781^  died  (?).  Oetobnted  violoo- 
eelliat,  btoliMr  of  Anton  Bohrer,  and  pvpil 
of  Schwartz  at  Munich.  In  1799  be  became 
a  member  of  the  onrt  orchestra,  ami  later 
travelled  with  hi.s  br<>tlier.  HMvinrr  heard 
Romberg  in  Vienna,  he  adopted  him  as  his 
model  After  leaving  Fuia  in  1880^  be 
travelled  in  Germany  and  waa  made  firrt 
violoncellist  and  Conzertmeister  at  the  coori 
of  Stuttgart ;  went  to  Russia  for  the  second 
time  in  1838,  and  in  1840  journeyed  through 
Ita]^.  From  1812  to  1843  he  was  in  Amer- 
iea,  and  on  hia  return  visited  Holland,  Bel- 
gium, and  England.  Works :  8  eoneeitoa 
for  violoncello,  published  in  Paris  and  Ber- 
lin ;  Airs  varii's  ;  Fantaisie  with  orehcstra 
on  Russian  national  airs,  op.  21 ;  Roudoletto 
with  quartet,  op.  22  ;  Duos  for  viuliu  and 
violonoella — ^F^;  Mendel;  Sobilling. 

BOIELDIEU,  FBANQ0I8  ADBIEN, 
bom  in  Rouen,  France,  Dec.  16,  1775,  died 
at  Jarcy,  near  Grosbois,  (Vt.  8,  1S;VI.  His 
father  was  necretary  to  Arclibishnji  Ln- 
rochefoucauld,  and  his  mother  kept  u  milli- 
nery shop.  The  young  Boieldiea  took  bis 
first  musical  instruction  from  Broche,  or- 
ganist at  the  cathedral  and  a  pupil  of  Padre 
l^Iartini.  It  has  been  suspected  that  lioiel- 
dieu'a  home  life  was  not  a  happy  one^  but, 


'  at  any  rate^  be  began  to  Kvo  in  Bkocbe's 
honae  wImb  qnito  jooQ^  attboagh  ilia : 


with  great  bru- 
tality. Fright- 
ened one  day  ^ 
having  made 


ran  away 

^k^^  Paris,  wh 
\^\      be  was  foi 


oneofBrodielB 
boofcn  fba  boy 
to 

here 
found 
by  bia  fnul^ 
after  aoaM  trouble^  and  btoi^bt  bade  to 

Rouen,  Broche  promising  to  treat  him  more 
kindly  in  future.  What  Boieldieu  learned 
of  Broche  can  hardly  have  been  more  than 
mdimentary,  but  there  are  no  authentic  ac- 
eoonta  of  bis  baving  atndied  oader  anj 
other  master.  His  native  talent  waa  of  the 
fioeet,  and  he  ha<i  a  very  quick  power  of 
observation,  but  his  distaste  for  serious 
study  of  harmony  and  counterpoint  was  un- 
conquerable. His  great  ambition  was  to 
write  fbr  tiie  ati^e  ;  accordingly  be  wrote 
an  opera,  La  fiDe  ooopable,  whidi  was 
bfongfat  out  at  Booen  in  1793  with  mneb 
sncces.".  His  8ucee«ig  mode  him  ambitious 
to  try  his  fortunes  in  the  capital,  but  it  is 
uncertain  whether  he  left  Rouen  immedi- 
ately, or  in  1795  after  tbe  perfonnaaea  of  a 
seeond  opera,  Boaalie  et  Uyna ;  wben  he 
did  leave  his  native  town,  he  made  the  joar> 
ney  to  Paris  on  foot  (havin-j  hardly  any 
money)  in  two  days.  He  brought  an  intro- 
duction from  the  singer  Qarat  to  Jadin,  at 
vrbose  booasb  and  at  &ardX  ba  met  tlw 
principal  muaieal  notabilitiea  then  in  Fari& 
He  bad  a  pretty  talent  on  the  pianoforte^ 
and  soon  made  quite  a  reputation  for  him- 
self, in  musical  circles,  by  his  songs,  such  as 
"Le  mc'uestrel,''  "S'il  est  vrai  que  d'etre 
denx,**  and  **0  toi  que  j'aime,"  bat  tbe  dooia 
ci  the  lyrie  tbeatree  wwe  abnt  against  him 
for  some  time.  Altlmunrh  intimate  with, 
and  befriended  l)y  liotli  Chembini  and 
hul,  he  charactehsticaUy  neglected  to  avail 


Digitized  by  Google 


BOIELDIETI 


himsolf  of  fhe  opportunity  to  take  lessons 
in  coiiii'osiiio]!  from  either  of  them.  He 
mode  his  dubut  oa  an  op«ra  composer  ia 
Bim  with  Lft  EmQU  siuMft,  whkh  ^nm 
bcoDj^i  oni  at  the  F«jd«aii  in  1797»  and 
ran  for  thirty  nigbt%  altersfttiDg  irith  Che- 
rabini's  Medee.  Other  operas  followed 
quickly,  until  Le  Cdife  de  Bagdad,  1800, 
set  the  seal  to  his  ever  growing  reputation. 
This  obanning  opera  may  bs  called  the  last 
and  bsst  of  the  flrsl  period  of  Boieldiea's 
artistie  career.  Daring  ibis  period  be  also 
wrote  some  chamber  mitril^  to  the  saccess 
of  which  ho  owed  his  appointment  as  pro- 
fessor oi  the  pianoforte  at  the  Couscrratoire. 
Zt  ia  aaid  that,  after  Le  Calife  de  Bagdad, 
Boieldieii  atudied  coaatevpoint  aeriowlj  nn- 
der  Gherubini,  but  Fetia  (a  pupil  of  Boiel- 
dieu)  denies  the  story.  Tn  d  pe  l .  the  fact  that 
Boieldieu  did  not  produce  another  opera  for 
three  years,  and  the  internal  evidence  of 
the  vast  improvMoeiit  in  bis  atjie  vben  be 
took  the  stage  sgain  with  ifa  tante  Aurora, 
in  1803,  would  not,  of  themselves,  be  suffi- 
cient to  prove  thn  truth  of  the  report ;  yet, 
on  the  other  hand,  it  is  hard  to  conceive 
bow  the  position  of  professor  of  composition 
at  the  OoneerTatoire  aboold  have  been  of- 
fered to,  and  accepted  by  blm  (about  1818) 
DDleashfi  had  really  gone  through  some  such 
course  of  training.  A  few  montiia  after 
the  snccesg  of  Mi  tante  Aurora,  Boieldieu 
went  to  St  Petersburg.  In  1802  he  had 
married  Clotilde  Ibflenroy,  the  femona 
dancer,  an  ill-adrissd  nnloD,  whidi  tamed 
oat  unhappily,  and  it  is  probable  that  do- 
mestio  trials  may  have  had  Boinetlnng  to  do 
with  his  g'oinp!'  to  Russia.  Ho  accepted  an 
engagement  oHered  by  the  Czar  Alexander, 
by  which  he  waa  boond  to  famish  three 
operss  a  year  (the  Osar  to  find  the  libretti), 
besides?  writing  music  for  the  mill taiy  bands. 
But  the  Hbretti  were  not  forthcoming,  and 
Pxii*  liUeu  was  forced  to  take  opera  texts 
wiiich  had  already  been  set  by  other  com- 
poem^  or  dee  Renoh  oomedies  not  well 
adapted  to  masio.  litUe  that  he  did  dor* 
ing  hie  ^bt  yean^  stay  In  Bassta  baa  any 


importmce.  In  1811  Boieldieu  returned 
to  Paris,  where  he  found  matters  much 
changed  ;  l>oth  Mehul  and  Gherubini  had 
withdrawn  fkom  public  life,  Dolayrsc  was 
dead,  and  Gatsl  worind  hot  little ;  the  onfy 
rival  left  him  was  Niool6  Isouard,  Boid* 
dieu's  first  work  after  his  return  was  Jean 
do  Paris  (1812),  which  had  a  Btuppndous 
success.  Wiiat  may  be  called  Boiekiieu'a 
third  and  finest  period  began  properly  with 
Le  Afd  dmperon  rouge  (1818),  a  work 
which  took  him  two  yeaia  to  write.  The 
labor  this  op^ra  cost  him  seriously  affected 
hia  he;Uth,  and  ho  withdrew  to  tho  countrj'. 
With  the  exception  of  some  uuimportunt 
works,  written  in  conjunction  with  other 
compoaen^  Boieldieu  produced  nothing  for 
seven  years  after  the  Chaperon,  but  in  1825 
ho  returned  to  Paris,  and  brought  out  La 
Dame  blanche,  winch  hag  generally  been 
considered  his  maatei-piece.  The  success  of 
this  Opem  was  overwhdming.  Four  ycai*8 
later  be  brought  out  Lea  deux  nuita,  bat 
the  work  fafled  with  the  public,  although 
the  score  had  brought  a  very  high  price  be- 
fore the  opera  was  oven  put  into  rehearsal. 
Tho  work  of  writing  this  oijera,  and  the 
chagrin  consequent  upon  ita  failure,  com- 
pletely broke  down  Boiddiea's  already  deli- 
cate health ;  laryngeal  phtfaiaia  declared  it- 
self in  a  Tiolent  form,  and  the  remainder  of 
hia  life  was  mostly  spent  in  trsTelliug  in 
hope  of  recovery.  He  was  troubled  also 
with  apprehensions  about  his  futors  meana 
of  HTeiUhood,  as  the  diange  of  government  in 
1830  deprived  him  of  an  important  pension. 
This  was,  however,  re-given  to  him  shortly 
before  his  death,  together  with  an  additional 
pension  of  three  thousand  fraucs  granted  by 
the  Minister  of  the  Litericr.  He  died,  on  a 
tap  tot  bis  beslth  to  the  South  of  France,  at 
bia  own  country-seat  at  Jarcy.  His  funoi-al 
was  celebrated  nt  the  Tnvalidcs  in  Paris. 
Boieldieu  was  elected  a  member  of  the  lo- 
stitut  in  1817  in  place  of  Mehul,  deceased. 
He  was  the  greatest  writer  of  op6ra  co- 
mique  of  bia  day ;  indeed.  Auber  was  prob- 
ably the  cnly  eonqposer  who  ever  surpassed 
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him  in  tliis  field.  His  melodic  i?ivention 
yffm  uubouBiled,  and  Lis  style,  cupcciolly  in 
his  second  and  ibird  periods,  of  th«  lugUest 
dagree  ot  ftnidk  and  fMvfeolioo.  He  had  an 
Mpadally  keen  percepticm  of  tbeaii-ical  ef« 
feci,  and  always  knew  how  to  adapt  his  mu- 


jeuno  femme  coltre,  ib.,  Oct  12,  1812 ; 
Lea  Toitures  Ten»t*a,  ib.,  April  29,  1^20. 
Tlia  foUowiog  works  were  written  by  Boiel* 
diau  ia  aolhibowtion  with  otbcfa : 

ou  hi  ] )ii»onuiere  (^vith  Chembini), 
Tbuatre  Montousier,  Sept  12,  17^9  ;  Le 


sic  to  the  requirements  of  the  stage;  his  baiser  ct  la  quittance  (with  Mchul,  Kreut- 
orcheutnition  abounded  iu  cbarmiag  effects  ,  zer,  and  Isouunl),  Opera  Comique,  June  18, 
of  color,  lie  was  little  of  a  harmonist,  but  1808  ;  Bayard  a  M«^eres  (with  Clterubiui, 
Ilia  atfle  waa  ia  gaiMnd  no  y%rj  mmfAie,  he  Cat«l,  and  laonsrd),  ib.,  FeK  12, 1814;  Lea 
unutampted  to  modulate  from  the  principal  i  Bearnais,  ou  Henri  IV.  en  TOjage  (with  B. 
key  so  mrely,  nnd  trusted  so  little  to  bar- !  Kreutzer),  ib.,  May  21,  1S14  ;  Angela,  ou 
manic  effects  that  his  writing  is  very  pure  1 1'Atelier  de  Jenn  Cousin  (with  Mme  Gail), 
and  free  from  faults.    He  wrote  easily,  but !  ib.,  June  13,  1814  ;  Charles  de  France,  ou 


•pent  much  time  and  conscientious  labor  in 
ztttooching.   Hia  only  worka  of  importanea 

are  hia  operas :  La  fillo  coupable,  given  at 
Houen,  Nov.  2,  1793  ;  Rosalie  et  Myrza,  ib., 
Oct  28,  1793  ;  La  FamiUe  suisse,  Paris, 
ThC'utre  Fyydeau,  Feb.  12,  1797  ;  L'heu- 
rcuse  nouvcUc,  ib.,  Nov.  8,  1797  ;  Le  Piri, 
ou  Hombreuil  et  Hoiille,  Theatre  Fkivatt, 


Amour  et  Gloire  (with  Hurold),  ib.,  June 
18, 1616 ;  Bhuiehe  de  Fkotenoe^  ou  la  Oov 

des  Fees  (with  Berion,  Cherubini,  Kreulaar, 
and  Paiir),  Opi'ra,  May  3,  1821  ;  I^es  trois 
genres  (with  A»i)»f>r),  Od/on,  April  27, 
1824 ;  Fharamouci  (with  Bertou  aud  Ki-eut- 
zer),  Opdra,  June  10,  1825 ;  La  Marquise 
de  BrinTilliera  (with  Anber,  Batton,  Bnton, 


Dec  15,  1797;  Zoralme  et  Zidnare,  /    y.  ^ 

ib..  May  11,  1798  ;  La  Dot  de  Suzette.  /^"W-^^  ffUit^^dC^  ^X^^C^f^^mxm 

ib,  Sept.  6,  1798  ;  Les  Mt'prises  ss- 
pagnoles,  Theatre  Feydeau,  April  19, 
1799  :  JieniowKki^  Th«^tre  Favart,  June 
8,  1600;  Le  CaHfe  de  Bagdad,  IK, 
Sept  16, 1600 ;  J/a  tante  Aurora,  Op&m 
Comique,  Jan.  13,  1803  ;  Aline,  Heine 
de  Oolconde,  St  Petersbtirj*,  March  5, 1804  ;  Blangini,  Camfa,  Cherubini,  HeroM.  and 


La  jeiihts  femme  color©,  ib.,  April  18,  1805  ;  Patlr).  Oi>t'ra  Comique,  Oct  31,  1831. 
Amour  et  myst^rc,  ib.,  IBOG ;  Abdei-khan,  |  A.  UefuveiUe,  Boieldieu,  sa  vie  et  ses  oen- 
iU.  1806;  T^Mmaque,  ib..  Dec.  16,  1606;'n«a  (BoaeD,  1661) ;  O.  H^oet,  Boteltliev, 
Un  tour  de  aoubrctte,  ib.,  1807 ;  Les  I'oUures  sa  vie  et  sea  OBittraa  (Parian  186A) ;  A.  Pink 
Tcrsees,  ib.,  1808 ;  La  dame  invisible,  ib.,  gin,  Boieldieu,  sa  Tie,  ses  oeuvres,  son  ca- 
1808  ;  Rien  de  trop,  ib.,  Dec.  25,  1810  ;  Jiean  ractt?re,  sa  correspondanee  (Paris,  18751 : 
de  Pdris,  Paris,  Op^-ra  Comique,  April  4,  Gamier,  lustitut  Koyal  de  France,  Fun-- 
1812;  Le  nouoeau  seigneur  do  village,  ib., ,  raillea  do  M.  Boieldieu,  Discours  (Pani^, 
June  29,  1813 ;  La  fCie  da  ^ilhige  voiain,  1834) ;  J.  A.  Waah,  Frocte-teilial  d»  la 
ilx,  Horeh  6,  1816  ;  Le  i}eiti  ehaperon  |  monie  iuuibre  en  llionnear  de  Boiddieo 
rouge,  ib.,  June  30,  1818  ;  La  France  ct  (Rouen,  1835). 

rEspngne,  HAtrl  de  Villc.  Dec.  15.  1823;'  BOILLY,  toOUAliD.  bom  in  Paris. 
La  dam^  blanche,  Opera  Coini«jue,  Dec  10,  Nov.  16,  1799,  died  (?).  Dranmtie  miu- 
1825;  Les  deux  nuits,  ib..  May  20,  1829.  .poser,  son  of  the  genre  painter  Louis 
Of  the  operas  brought  oat  at  St  Petenbux]g  |  Boillj ;  pupil,  at  the  Conearfatoii^  of  F£> 
the  following  were  repeated  at  Paris :  Bien  tie  and  of  Boieldieu,  and  won  the  grand 
de  isap.  Opera  (Tomiqueb  April  9, 1811 ;     ;  prix  for  ooopoaitUni,  1628.  Hanog  at  fini 
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stadied  clrnwin;]^  and  engrnving,  he  after- 
wards returned  to  the  latter  art.  Works  : 
Ije  bol  du  80u»-prc'fet,  opera,  given  at  the 
Op6m  Gomiqu^  1844 ;  several  others,  not 
npressDled.  Thub^  eantoto,  1828.— 
tis  ;  do..  Supple  me  ut,  L  104;  IfendeL 

BOISE,  OTIS  B  ,  bora,  of  Amer- 

lean  parentage,  in  Oberlin,  Ohio,  Aug.  13, 
1845,  still  living,  1888.  When  about  four- 
teen years  old  he  became  organist  of  St 
Fanra  Ohnrdb,  CSflvelaod.  Jn  1861  he  went 
to  Europe,  and  studied  theory  and  compo- 
sition in  Leipsic  under  Hiuptmann,  Richter, 
Moscheles,  Wenzel,  and  others  ;  and  three 
years  later  he  visited  Berlin,  where  he 
■tndied  mder  Kullak.  In  1864  he  returned 
to  Amerifla  and  beoame  orgaiust  of  the 
Euclid  Avenue  Presbyterian  Church,  Cleve- 
land ;  in  1870  he  removed  to  New  York, 
where  he  taught  music,  and  was  for  a  time 
organist  of  the  Fifth  Avenue  Presbyterian 
Ghordi.  In  1876  ha  again  want  to  Surope, 
and  visited  Leipneb  where  soma  of  his  mii- 
aio  was  performed.  The  following  year  ho 
spent  at  Wipsbaden,  where  he  made  the  ac- 
quaintance of  liaff ;  in  1S78  he  returned  to 
New  York.  On  Jan.  30,  1879,  he  gave  a 
oonoert  in  New  York,  the  programme  con- 
sisting entirely  of  his  own  works.  Wa  oom-' 
positions  consist  of  a  Psalm  for  ahoras  and 
orchestra,  sj'mphoniea,  concertos,  OTertnres, 
and  smaller  instrumental  pieces. 

BOISMORTIER,  JOSEPH  BODIN  DE, 
bom  at  Perpignan  in  1681,  died  in  Pittia  in 
176S.  Dramatio  aompoaer  of  littia  merit ; 
went  early  in  life  to  Paris,  where  he  re- 
ceived his  musical  education.    Works  :  Les 
Voj'ages  de  I'Amour,  ballet,  given  in  Paris, 
Academic  Boyale  de  Musique,  1736 ;  Don 
Qniehotte  diai  k  Dnehesse,  op6m-baUo^ 
ih^  1748;  Daphnia  at  Ob]o4»  pnatoral,  ib., 
1747;  Daphne,  baUet  (1748) ;  Two  col- 
lections of  motets  ;  6  do.  of  French 
cantatas  ;  Airs  and  vaudevilles,  op.  16  ; 
Sonatas  for  viola,  op.  10 ;  Trios  for  two 
Tidina  and  bass,  op^  18 ;  Sonalaa  lor 
^iolonoal]ObOpi96,50;dafortivobaaK>on8,|Otano»andofoChsrpo^  Woiics: 
opk  U,  40;  dow  for  ilate^np.     9,  19,  SSjil  quarto  di  Giognob  oantata  (1860);  I« 


44 ;  Duos  for  two  flutes,  op.  1,  2,  6,  8,  13, 
25  ;  Trios  for  flute,  violin,  and  bass,  op.  4, 
7,  12,  37,  39,  41 ;  Concertos  for  flute,  op. 
15,  21,  31 ;  Suites  for  two  mnsettes,  op.  11, 
17,  27.— F4tis;llendeL 

BOISSELOT,  DOMINIQUE  FRANgOIS 
XAVIER,  bom  at  MontpelUer,  Dec  3.  1811, 
still  living,  1888,  at  Marseilles.  Dramatic 
composer,  pupil  of  Fetis  and  of  Lcsueur  at 
the  Conservatoire,  Paris,  where  he  won  the 
second  priaa  for  compoaition  in  1884,  and 
the  first  in  1836.  After  the  death,  in  1850, 
of  his  father  (founder  of  a  great  pianoforte 
factory  at  Marseilles),  he  abandoned  his  mu- 
sical career  to  take  charge  of  the  establiah- 
ment — Works :  Ne  touchez  pas  la  Beine, 
opera,  given  at  the  Op4ra  Comiqne,  1847 ; 
Mosqnita  la  Sorei&re,  da.  Opera,  1851 ;  Yel- 
16da,  cantata,  1836  ;  Overture  for  j^rand  or- 
chestra, 1838  ;  Melodies  and  romances,  with 
pianoforte. — Fetis ;  do.,  Supplement,  1 106 ; 
MendeL 

BOITO,  ABRIOO,  bora  at  Fhdua,  Ittdy, 

Feb.  24,  1842,  still 
living,  1888.  Dra- 
matic composer,  pu- 
pil of  Mazzucato  at 
the  Conssrvatorio, 
IBlan,  which  ha  fre- 
quented in  1858-6S. 
He  first  became  < 
known  as  a  musical  - 
critic  and  a  poet, 
viBitadMainl862 
and  1869,  Germany, 

and  Poland,  and  conoeiTed  such  a  liking  for 
German  music  and  the  musico-dramatic  re- 
forms of  Wafpier  that  lie  is  sometimes  called 
the  Italian  Wagner.  He  is  the  author  of  the 
libtatii  of  Foncbielli'a  Giooonda,  and  othar 
operas^  of  hia  mm  vpmm,  and  of  Verdi's 
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Borelle  d'  Italia,  do.  (with  Faocio,  1862) ; 
MffiBlo/de,  opera,  given  ftt  Wha^  Te&tro 
della  8cal%  1668 ;  Ero  «  Leaiidre  (MS.) ; 
N«roDe  (MS.) ;  Ode  (1660).— Hiejw,  Coot. 

BOKl'  .MEYKil,  HI -TXniCH,  born  at  Ira- 
iseusee,  uearCelle,  Murch,  1679,  died  at  Wol- 
fsnbOitel,  D«&  7, 1751.  Glmrdt  eomposer, 
pupU  of  Qeorg  OMtorreidli  at  Branawiek ; 
became  cantor  at  Husum  in  1712,  and  in 
1720  at  WolfenbQttel,  having  returned  to 
Bruns'A  ick  in  1717.  Hia  compoaitions  have 
become  exiremuij'  raiu,  and  he  ia  now 
better  known  by  hie  mitinge  on  moiio.— 
jUlgem.  d.  Biogr.,  iiL  98;  ;  Mendel, 
SchilliDg. 

BOLCE,  OSKAR,  bom  at  Hohenstein, 
East  Prussia,  March  4, 1839,  died  at  Bremen, 
May  2,  1888.  Dramatic  composer,  pupil  of 
Ftateold  at  KOnigebev|^  then  of  MoeehelM» 
HaQ|itmiuin,  Biobter,  and  Rietz  at  the  Con- 
Hprvnfonnni,  Leipsic  He  held  positions  as 
music  teacher  at  various  institutions:  1861 
at  Wiborg,  Fmiand,  16GG  iu  Liverpool,  1867 
in  London,  1676  at  Ei^o,  returning  between 
timce  to  Leipsie  in  186S,  1867,  1872,  and 
1878  ;  was  Kapellmeister  at  the  theatre  in 
WQrzburjr,  18G8.  fird  at  Aix-la-Chapelle, 
18G9.  for  several  years  cborus-raaater  at  the 
Stadttheaier  iu  Leipsie,  and  since  1886  has 
lived  in  the  aame  eapacity  at  Hamburg. 
Worke:  Ijustspiel-Ouverture  (IRGl) ;  Pierre 
Bobin,  opera  (1864),  given  at  Kipra,  1875  ; 
Gudrun,  do.  (1865);  Der  Schmied  von 
Gretna  Green,  do.,  Leipsie,  1882 ;  Two  An- 
thems (London,  Xovello  &  Co.) ;  Six  songs, 
opb6;  MftdclieneGeatandttian,forvoieeand 
pianoforte,  op.  7  ;  Sechs  Charakterbilder, 
for  piancforto,  op.  46  ;  Hirbstkl&nge,  five 
soups  for  baritone  or  contralto,  op.  61.— 
Mendel,  Erganz.,  iX  ;  Biemann. 

BOMTEMPO,  JOiO  DOMINQOSt^  bom 
at  Liabon,  Fbrtngal,  in  1775  (or  1781),  died 
there,  Aug.  13, 1842.  Pianist,  went  in  1806 
to  Paris  to  complete  his  musical  education, 
and  lived  there,  with  the  exception  of  a 
short  sojourn  iu  Loudon,  until  1820,  when 
be  fetuined  to  Idfibon,  and  became  direotor 


of  the  Conservatoho  in  1833 ;  he  was  also 
oondoctor.of  the  court  ondieatn  and  mu- 
deal  inatruetor  in  the  rojal  family.  Xnigbt 

of  the  order  of  Christ.  Works  :  Two  con- 
certos for  pifinoforte  with  orches-tm ;  So- 
nat.n  f  ir  pi  Luoforte,  op.  1,  5  (Paris,  1803) ; 
FuntosmH  and  variations  for  do.;  Requiem 
maaain  memoiy  of  Gamofins,  op.  23  (Paris, 
Ledne,  1619) ;  Two  other  reqnieni  naaaae ; 
Solemn  mass  for  the  promulgation  of  the 
(»iistittition,  Lisbon,  1821  ;  Msitius  and  re- 
spoD.ses  for  the  dead  ;  Method  for  tlie  pi- 
anoforte (London,  1816) ;  Alessaudro  neil' 
^ie,  opera.~F«tis ;  Yaeeoneelloa. 

BONA,  PASQUALEk  bom  at  Cerignok, 
Naples,  Nov.  3,  1816,  died  in  Milan,  Jan., 
187!).  Dramatic  composer,  pupil  of  the  Cou- 
servatorio  del  Buon'  Pastore,  Palermo  ;  be- 
came professor  of  harmony  at  the  CJonserva- 
torio,  Uilan.  in  1861.  Works:  I  Lima eiF»> 
rollo,  piven  at  Milan,  Scala,  1844 ;  Don  Carlo, 
ib.,  18 17 ;  II  Gladiatore,  Turin,  Teatro  liegio; 
Vittorin,  la  nimlro  degli  eserciti,  Genoa.  Te- 
atro Carlo  ieiice,  1863 ;  Funeral  cantata 
in  menMiry  of  CSafour ;  La  SeUamana  mnai- 
cole,  7  duos  for  pianoCnrte  and  ehttinet ;  La 
CoUana  Verdiana,  fantasias  for  violin  and 
violoncello  ;  50  <lnpts  witliout  words ;  7 
methods  for  difiereut  voices ;  4  collections 
of  vocalises ;  100  daily  exercises ;  iuu  sol- 
feggL— Fetia,  SuppMmentk  i  107. 

BONA,  VALEBIO,  bom  at  Brescia,  Lom- 
bardy,  flourished  iu  the  second  half  of  the 
16th  cciitnrv  ;  was  living  in  1G19.  A  Fran- 
ciscan monk  of  the  Order  of  Cordehers,  he 
waa  maestro  di  cappella  of  the  cathedral  at 
Verodli  and  at  Mondovi,  and  maastro  of  the 
church  of  San  Francisco,  Milan.  Works : 
Motetti  a  8  voci  (Milan,  1591) ;  Laroenta- 
zioni  (Venice,  1591) ;  Madrigali  a  cinque 
(Milan,  1600) ;  Masses  and  moteta,  from 
1691  to  161L  In  the  Natiooal  libnivy, 
Fui%  is  an  Ihtroitns  Miaaarum,  octo  n»- 
cum,  etc.  (Antwerp,  1639).  He  was  also  a 
didactic  writer. — Cetia;  Gerber,  N.  Lei.; 
Schilling. 

BONAMICI,  FEBDINANDO.  Italian 
composer,  contemporary.  He  is  1^  author 
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of  Lilla  Wilson,  opera  sem,  text  by  Goli- 
gfimii,  represented  nt  tlie  Teatro  Nuovo, 
Ir'iiia,  Jan.  31,  1878  ;  Cieopati'o,  opera  seria, 
repretentotl  at  La  Feoioe^  Tenioe,  Fbb.  8» 
1879. 

BONAWTTZ.  JOHANN  HEINRICH, 
born  nt  Diiikheim-on-the  Rhine,  Dec.  4, 
1839,  sUU  living,  1888.  Dramatio  eom< 
poser  and  pianist^  pupil  of  the  Li^ge  Oou- 
■enmloireii  He  ivent  in  1852  with  Itis  pn- 
yente  to  America,  whence  he  returned  to 
Europe  in  1861  to  complete  his  mxisical 
education.  In  1861-66  he  li%ed  at  Wies- 
baden, then  in  Paris  and  Loudon,  went  to 
Mew  Tork  in  1871,  and  tlmtt  oondnetad 
the  popular  lyniphoDy  eonents  in  1872-78. 
After  a  successful  concert  tour  through  the 
United  States,  be  lived  in  Philadelphia 
1874-76,  then  for  several  rears  iti  Vieun.i, 
whence  he  under touk  various  concert  tours ; 
of  hte,  again  in  London  (1887).  Works : 
DEogMM^  eomic  opera  (1870) ;  The  Bride 
of  Messina,  opera,  given  in  Philadelphia, 
1874  ;  Ostroletikft,  ib.,  1875  ;  Inna,  do., 
London,  1885 ;  Kequiem  aaaa,  ib.,  1881 ; 
Fnntaisie  de  concert,  op^  22 ;  Snr  hk  mer, 
grande  fantaine,  op.  28 ;  Coneerto  for  pi- 
anoforte with  orchestra,  op.  36  ;  do.  for  two 
pianofortes  ;  Sonntn  for  pianoforte  and 
Tioliu,  op.  40 ;  Quartet  for  piiuioforte  and 
string  instruments. — F^tis,  Supplement,  i. 
107  ;  Mendel ;  do.,  Ergiinz.,  42 ;  Biraunm. 

BONDINEItl,  mCHELE,  bom  in  Flor< 
enee  nboul  1750,  ^ed  about  1798.  Dra- 
matic composer  and  singer  (under  the  name 
of  Neri) ;  as  a  writer  of  operas  a  local  celeb- 
rity of  Florence,  where  tbe  following  works 
trere  given :  La  aen»  in  oonteaa,  1764 ;  H 
natrimonio  in  Oantina»  1785  ;  La  locan- 
diera,  1786 ;  Le  spose  provenzale.  La  finta 
nobile,  1787  ;  L'autunno,  H  maestro  per 
seguitato,  ogni  disu<^uaglianza  nmore  u<^u- 
nglia,  1788 ;  H  vecchio  spesziale  deluso  in 
ainoce^  1791.— •Futis ;  MendeL 

BONDMAN.  THE.  English  opera  in 
three  acts,  text  by  Alfred  Butm,  music  by 
Bilfe.  represented  at  Drury  Lane  Tlieatre, 
London,  Dec  11,  1846.   Subject  adapted 


'  from  tlie  elder  "Dnmas'  "Tje  Ohevnlier  Snint- 
Georges."  The  openv,  which  was  a  success, 
was  sung  by  Miss  Bomer,  Miss  Bebecca 
Isaacs,  and  Messrs.  Weiss,  Harrison,  Harley, 
and  Bafter.  It  was  produced  at  the  Court 
Opera,  Berlin,  in  1849,  as  Der  Muhitte, 
with  Frau  Koesler  and  Herr  Planting  in  the 
chief  roles.— Barrett,  Balfe,  187,  204;  Ken- 
uey,  Memoir,  215. 

BONDUOA,  English  tragedy  in  five  acts, 
text  by  Betterton,  with  music  by  Henry 
Purcell,  repreRprtfed  in  London,  \iVM\.  The 
libretto  is  an  adaptation  of  Beaumont  and 
Fletchers  "Bonduca"  (1616),  which  is 
founded  upon  the  atoiy  of  Bondnea  or  Bon> 
dieea  ui  Xiiflitne'a  "Annola"  (Booka  ziL  and 
xiv.).  The  music  was  composed  in  1096^ 
the  last  year  of  Purcell's  life,  and  the  piece 
was  brought  out  after  his  death.  The  work 
has  some  powerful  and  pathetic  scenes,  but 
is  quite  unfit  for  the  modem  atage.  Edite«1 
by  Edward  F.  Rimbault,  and  published  by 
the  Musical  Antiquarian  Society  (London, 
1841).— Hogarth,  I  183. 

BONESI.  BENEDETTO,  bom  at  Ber- 
gamo about  1750,  died  in  Fftria  in  1812. 
Dtamiitie  composer  and  ainger,  pnpil  of 
Angusto  Cintoni  in  singing,  and  at  Milan  of 
Andrea  Fioi*oni  in  composition.  Ho  went 
to  Paris  in  1779,  and  became  vocal  iustruc- 
tor  at  the  Comcdie  Itolienne.  Works :  Pyg- 
malion, dooAnMna,  givan  at  the  Gom4dte 
Italienne,  1780 ;  Judith,  eautorio^  Concert 
Spiiituel,  1781 ;  La  magie  a  la  mode,  opera, 
Th6tUre  Beanjolais,  1782  ;  Le  rosier,  do., 
ib.,  1782 ;  Amasis,  ballet,  ib.,  1788.  He 
also  wrote  Traitc  de  la  nicsure,  etc.  (Paris, 
1806),  which  ia  his  best  produdion. — Ffitis ; 
Mentlel. 

BONFICHI,  PAOLO,  bom  at  Livraga, 
Ty^rabardy,  Oct  16,  1769,  died  nt  Tyuli, 
Dea  29.  1840.  Church  composer,  showeti 
early  great  talent  for  music,  and  learned  to 
play  on  the  pimoforte  and  the  organ  with- 
out a  teacher.  At  Parma,  where  he  studied 
at  the  university,  an  old  maestro  of  Marti- 
ni's school  taught  hiui  to  accompany  figured 
basses  and  to  read  scores.   At  the  age  of 
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eiclite^n  lie  entorod  the  Order  of  Sorvitts, 
liiid  iu  11  went  to  Borne,  wUere  he  stud- 
ieil  oouDtwpoiiit  imdHr  Ou^idmi,  and  tli« 
works  of  tlio  obwie  German  apd  Italian 

masters.  On  the  Buppressiou  of  Lis  order 
in  ISOo  he  retired  U)  Mihm,  whence  in  1828 
ho  was  cfillptl  to  ItoniP  :is  luufstro  di  capp^lla 
lit  luc  iiouia  Ca*a  di  Loreto.  Works — Orato- 
lioa:  La  morie  d'  Adamo ;  La  genesi ;  La 
uttTolalta  d*  Elia ;  D  Faradiio  pwduto;  H 


aud  durinp  iho  first  half  of  the  18tL  cen- 
tury. Dniumac  comjK)Sier,  author  of  the 
foUowiii*;  operaa :  U  grau  Maeedone,  given 
in  Bone,  1090;  Almerinda^  1681 ;  Almiia, 
1G91 ;  La  vittoria  uella  Costonza,  Vecice^ 
Teatro  S.uit*  .Vii^iolo,  1702  ;  Eudinjif  iiP, 
Naples,  170*2  ;  Annicla  al  oainpo,  Vei.ice, 
1707;  Ciroe  delusa,  Italj,  1711  ;  La  Yirt!i 
f  ra  i  Nemid.  Yeoloe,  Teatro  San  HoaA,  1718 ; 
Ariana  abband<Niata»  Venice,  1719 ;  L*  Li- 


|>a88agio  del  mar  roeso  ;  Elia  Bul  Cormelo ; '  ganno  fortunato,  ibu,  1721 ;  H  Tinceslao. 


KHter,  omia  La  morte  d' A  mm  no  ;  I  tre  Fan- 
ciulli  iiflla  Forniu'e  di  Babilonia;  La  morte 
di  liuldasaare  ;  La  resurezione ;  La  discesa 
al  limbo;  L'  aaeeniioBe  di  Maoria;  H  ligli- 
iiol  prodigo ;  deoolaiione  di  &  Giovanni 
Battista.  Cant«taa:  11  trionfo  di  Oiuditta; 
II  trasporto  doll*  fircn  ;  Tl  natale  di  Gcsh 
Cristo  ;  La  epifaiiia ;  La  pentecoste ;  I  trat- 
tenimenti  di  S.  Filippo  Neri ;  L'  invenzione 
eBepoeiabne del CorpodiSta Cecilia;  Can- 
tieo di Zaoliaria.  Operaa:  LaClimene,per* 
formed  at  Parma;  Abrodata  e  Bircea,  Tur- 
in. 1817  ;  Lanrettn  (?).  opora  iMiffa  ;  Ton 


Turin,  1721 ;  Pprtarido^  de*  Longobardi, 
Vtiiire.  1727.— lYtis. 

BONMARCHi^  JEAN,  bom  at  Ypres  (or 
Valeadenneal)  abmil;  ISSfk  Cbnreli  com^ 
poaor,  became  caaim  and  choirmaslcr  at 
Carabrai,  and  in  15G5  maestro  de  capilla  to 
PhQip  IL  of  Spain  (at  Bnisstls  ?).  In  hi* 
old  age  ho  sr-fTiis  to  Iiave  retired  to  Valen- 
cieunea.  iha  matuios  aud  motet«  (MiS.)  ore 
in  tlie  libnuyof  tlieEaemnaL — ^Biog.  nat  de 
Belgiqne,iL686;  F6tia. 

BONNVY,  FRAN'(,'OIS,  flourL*hed  in 
Paris  alwjut  1780  1800.      Dniruatic  coro- 


M  iSbCH  ;   lieqiiiem  ;  Two  Misrrei  e;    Five  '  i>oser,  and  violinist  in  the  orchestra  of  the 


Magnificat ;  Te  Deurn ;  Stabnt  3Iater ;  Man;)r 
Tantnm  ergo ;  Hjmna;  Fnlma  ;  Veraeta ; 
Manj  overtuiee  and  other  inatromental 

piecea — T'-'.'.<-  ;  Mendel  ;  ScliilHii;^. 

BONU£Uli  i>£  LA  TABLE.  See  Hu- 
guenots. 

BONIFORTI,  CARLO,  bom  at  Arono, 
Piedmont,  in  1818,  died  at  Treiao  d'Adda, 
Loiubardj,  Oei  10^  1879.  Bnunaiic  com- 
poaer,  pupil  at  Uilan  of  Bouazzi,  whom  he 

BUfcpcded  in  1841  as  or'^nii.st  nt  the  oatlie- 
<lrul,  and  rnvnl  maestro  di  euppella,  retain- 
ing afterwards  ouljr  the  latter  position.  In 
1852  he  became  profeaaor  of  harmony  and 
eottnterpMnt  at  tiie  Conaervatoria  Hem* 
ber  of  Accadeniia  di  Santa  Cecilia,  K^me. 
Works  :  Velleda,  opera,  given  at  Milan, 
Sealit,  1847  ;  (tiovauna  di  Fiandrn, 
1848  ;  Overture  for  grand  orchut>tra ;  Many 
religioaa  oompoaitiona,  mtb  onzan  or  oir> 
eheatra. — ^Fetia,  Sappl6ment»  L  107. 


Opc'ra  in  Paiis  about  1787.  Member  of 
the  AeadAnie  Bognale  da  Hnaiqaa.  Worka: 
Colin  et  Colette,  given  in  FSuii^  Theatre  de 
Beaiqolaia,  178G  ;  Les  deux  jaloux,  Lee  co* 
rieux  pnnis,  Jjsi  fCte  de  I'arquebuse,  ib., 
1787  ;  Les  amants  ridicules,  ib.,  1790. 

BONNET,  JEAN  BAPTISTE,  bora  at 
Montauben  (Tuii-et-Qaronne),  Api-il  23, 
1768,  time  of  death  not  known.  Tiolinia^ 
pupil  of  Gioraovicchi  and  of  Mestrino;  waa 
first  violin  in  the  theatre  orchestras  at  Bre^t 
aud  Nautes,  aud  in  1802  retired  to  his  na- 
tive city,  where  he  was  made  organist  of 
the  eathedraL  Voiln:  8  eooeertoa  for 
▼iolin ;  10  eymphoniea  eoneartantea  for  tiro 
violins  ;  30  duos  for  da,  op.  1,  3^  6^  9,  and 
10  ;  ()  quaitets  for  strinjjs  ;  G  trios  for  da; 

12  divertiBaemcnts  for  grand  orcheatra. 

— FvtiR. 

BOKO  (Bonno),  GIUSEPPE,  bom  in  VI- 
ennn  in  1710,  died  there,  April  15,  1788. 


BONTVTNTI,  GIUSEPPE,  bom  at  Yen- '  Dramatic  composer.  The  ion  of  one  of  the 
ioe,  flonriahed  about  the  end  of  the  17th  i  imperial  footmen,  he  ma  aeut  to  Naplea  to 
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Btudj  composition,  was  taken  into  the  Im- 
perial Hofknpelle  as  Hofscholar  in  1738, 
and  rose  to  be  Hof compositeur  in  1739, 
and  Hofkapellmeister  in  1774.  For  mauy 
yean  be  waa  vioe  prandent  of  the  Ton- 
]EOntiilerA)eietat,  Vienna,  and  liis  scores 
are  preserved  in  the  Imperial  Librarv  riinl 
the  Musik-Verein.  Works —Opema :  Natale 
di  Glove,  given  at  Venice,  1740 ;  Daxia&f  Vi- 
enna, 1744;  Ezio,  ib.,  1740 ;  II  yen  omag- 
gio^  ih.,  1750 ;  1/  «roe  cineee,  L'  iaola  di- 
sabilitata,  ib.,  1752  ;  H  rb  postore,  Milan, 
1753;  Atennide,  Vienna,  1762.  Oratorios: 
Isacco,  Sun  Paolo  in  Atene. — F^tis ;  Men- 
del ;  Schilling. 

BONOLDI,  FBAKOBSOO,  died  at  Mom. 
SB,  near  MOan,  Mai-oh  24.  187a  Inatrn- 
mental  composer,  aon  of  the  tenor  aiogw 
Claudio  Bonoldi ;  pupil  of  tlie  Conserva- 
torio,  Milan.  Works  ;  Symphonies  and 
overtures  for  orchestra ;  Pot-pourris  on  op- 
ecatte  themei^  for  pian<rforte;  Variatknia 
and  valMe  fSor  do.;  An  opera,  B  Manro^  iroa 
given  at  Ti-ieste,  1833.— Petia. 

BONONCmi  (Buononcim),  GIOVANNI 
BATTISTA,  bom  at 
Mbdena  in  1600.  died 
probably  in  Yeniee 
in  or  after  1750. 
Dramatic  composer 
and  vioIoncoUiHt,  sun 
and  pupil  of  Giovanni 
liaria  Bononcini, 
then  at  Bologna  pu. 
pil  of  Ftnolo  Ckilonna. 
to  Viennn,  where  he  was  made  violoncellist 
to  the  emperor,  and  brouj^lit  out  an  opera 
with  extraordinnrj  success,  which,  however, 
«aa  afterwards  proved  to  be  the  wozk  of  hie 
brother  lilareo  Antcmia  Oalled  to  Borne 
in  1694,  he  returned  to  Vienna  in  1699, 
and  ajain  in  170G,  having  spent  two  years 
(1703-5)  in  Berlin  as  court  composer  to 
Queen  Sophie  Charlotte.  The  years  1706- 
20  were  divided  between  Vienna  and  Italy. 
Wliile  in  Rome,  in  1716^  he  was  invited  to 
London,  where  soon  a  preat  rivalry  spmng 
up  between  him  and  Uaudel  and,  through 


He  went  about  1G91 


the  patronage  of  the  foimcr  by  the  Duchess 
of  Marlborough,  and  of  the  latter  by  the 
court,  assumed  an  almost  political  character. 
The  strife  ended  with  the  defeat  of  Bonou- 
eini  owing  to  the  discovery,  in  1791,  of  hia 
plagiarism  of  a  madngal  by  Antonio  LottL 
His  prospects  beinj^  thus  impaired,  he  was 
enticed  in  1733  by  an  alchemist  adventurer 
to  go  to  Paris,  where  he  lost  his  entire  fort- 
une aiMl  waa  obltged  again  to  fesoti  to  hia 
art  In  1748  he  waa  reoalleil  to  Vienna  to 
compose  the  music  for  the  festivities  after 
the  peace  of  Aix-la-Chapelle.  Soon  after  he 
went  to  Venice,  where  he  com|K)sed  for  the 
theatre  and  was  still  active  at  the  age  of 
ninety.  Works — Operas:  TuUo  Oatilio, 
Sers^  given  in  Bome^  1694 ;  La  Fede  pub- 
blico,  Vienna,  1G99 ;  Affetti  piti  grandi  vinti 
dul  pi?i  giuato,  1701  ;  Polifemo,  BerUn, 
1703  ;  Endimione,  Vienna.  1706  ;  Mario 
fugitivo,  Tamiride,  ib.,  1708  ;  Abdulomino, 
ib.,  1709 ;  Murio  Scevola,  ib.,  1710 ;  Astarte^ 
London,  1720  ;  Crispo,  Grifsdda,  ib.,  1722 ; 
Famace,  Erminia,  ib.,  1723  ;  Calpuiiiia,  ib., 
1724  ;  Alessandro  in  Sidone,  Vienna,  1737. 
Symphonies  for  5,  6,  7,  and  8  instruments, 
op.  2  (Bologna.  1685) ;  da  for  3  inatru- 
menta  with  organ,  op  8  ^K,  1686) ;  da  for 
several  instruraenta,  op.  6  ;  do.  for  violin 
and  violoncello,  op.  6  (ib.,  1G87)  ;  Mass  for 
eif^lit  voices,  op.  7  ;  do.,  op.  8  (ib.,  1(588)  ; 
Duetti  da  camera,  op.  9  (ib.,  1G91) ;  Cantate 
e  duetti  (London,  1721) ;  Fonerid  Anthem 
for  the  Duke  of  Marlborough  (ib ,  1722) ; 
Divert imenti  di  camera  (ib.,  1722) ;  12  so- 
natas or  clmmber  airs  for  two  violins  and 
bass  (ib.,  1732) ;  II  Giosue,  oratorio. — Fctis; 
Gerber,  N.  Lex.;  Hawkins,  v.  274;  Mendel; 
Sdiilling ;  Grovob  i.  649  ;  Hogarth,  il  19. 

BoxoNcnn,  movAimi  mabia,  bom 

at  Afodena  in  1640,  died  there,  NoT.  19, 
1678.  Instrumental  and  vocal  composer, 
studied  in  Bologna,  and  at  an  early  ajje  en- 
tered the  senice  of  the  Duke  of  Modena, 
and  became  maestro  di  cappella  of  S.  Gio- 
vanni in  Monte.  Member  of  the  Accademia 
Filarmonica  of  Bolognn,  Works :  Primi 
frutti  del  giardino  muaicole,  for  2  violins 
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(Vflllie^  Mngni,  1666) ;  Varj  fiori,  etc.  ao- 

!i:itua  for  2,  '.i,  and  4  iustniiiitMits,  op.  3  (Bo- 
loj^a.  1  ;  Arie,  Conenti,  harnbautle, 
etc,  for  2  Yiuitns  and  duubie-bnas^  op.  i 
(ib.,  Mouti.  1674);  SlnfeiiM,  AUenuwde. 
•te^  for  6  parts,  op.  6  (ik,  ltf71) ;  Somtw 
for  2  Tiolius  with  orgau,  op.  G  (ib.,  1677)  ; 
Ariette,  conculi,  giglie,  etc.,  for  Tioliii  hoIo 
ninl  2  violins,  op.  7  (ib..  1077)  ;  Afnsirn  j  ra- 
ttco,  op.  B  (lb.,  1673)  ;  Tratteuuucnii  muHi- 
ali,  for  8  or  4  imtrouMiits,  op.  9  (ib., 

1676)  ;  Ouiiate  m  voe«  ■olii»  op^  10 

1677)  ;  Partitura  de*  nuidrigali  a  cinque 
vod,  etfl.,  opi.  11  (1678) ;  Ane  oomnti^  for 

^  1694  ho  returnad  to  Perugia.  Works: 

throe  inBtniments,  op.  12  (ib  ,  1078) ;  Libro  |  ride,  opera,  given  in  Berlin  (published  in 
seroudo  delle  cantatn,  o}).  13  (ib.,  1678). '  Dresden,  1662);  Martino  di  S.  Emiliano, 
— Pt'tis;  Ger1>er,  N.  Lex.;  Mendel.  I  oratorio. — F^lia;  G«rbar,  N.  Lex.;  Mendel; 

BONONCINI,  MAKCO  ANTONIO,  bom  '  ScbilUng. 
at  Modona  about  1675,  died  there,  Jul;  8. 
1726.   Dramatio  eompoeer,  brother  of  Oio> 
va&ui  Battiaia,  with  whom  he  i«  said  tohaTe 


Works :  Sonatas  for  two  riolina  and  baas 
(Venice,  1G9G) ;  Le  triompUe  de  la  Grande 
Alliance,  op.  8  ;  One  bimdred  minuets  for 
rioliua  and  bas^  ;  l>o«iici  Coneertiui  e  Se- 
renate,  etc  (Aug»burg,  1741)  ;  and  mauj 
motets  and  aonataa.— 'Fetis ;  0«rlier. 

BONTEMPI,  GIOVANNI  ANDREA,  sur- 
nnTiiel  Angelini,  bom  at  Penigia  about 
1G3U,  died  there  after  1G97.  Sm^^er,  dra- 
matic couipoaer,  and  didactic  writer,  pupil 
of  Virgilio  Hbaocobl  He  was  maestro  di 
oappella  of  a  chnndi  in  Borne,  then  in  Vra- 
ice,  and  entered  the  service  of  IfaigraTO 
CUriMtian  Krnst  of  Bmndeiiburg  at  Berlin, 
exchanging  Lis  position  in  1660  for  a  more 
influential  one  ut  ilia  court  of  Ulector  Jo- 
ba&n  Qeorg  IL  of  Saxonj,  at  Breaden.  lax 


BOOM.  JOHANNES  TAN,  bora  at 
Utrecht,  Oet  16,  1807,  died  at  Stockhoha 

in  April,  1.S72.    Pianist,  SOU  and  pupil  of 

been  in  Viennn  nnd  1>erlin,  and  who  seetns  Johunnes  E.  G.  Van  IJooni,  an  eminent  flut- 
to  li.'ive  availed  Inmself  of  Antonio's  BUperior  ist  \born.  1783) ;  tniide  a  concert  tour  to  Den- 


talent  in  the  composition  of  iua  operas.  It 
is  oMiaitt  onlj  thai  hs  waa  in  Bome  in  1714 
and  was  mads  maeetro  di  oappella  to  the 

Duke  of  Modena  in  1721.    Pmlre  Martini 


mark  and  Sweden  about  1825,  and  iras  m- 
dnoed  to  settle  at  Stockholm,  where  hs 
beoame  member  of  the  Aoadomj  in  18H» 
and  professor  in  1^18.   In  1863  he  naited 


praises  his  elevated  t>tvle,  and  places  liim  '  the  principal  cities  of  Europe  to  studv  the 


nbnve  all  his  contemporaries.  Works  —Oi)- 
erojs :  Camilla,  regiua  do'  \'ulaci,  given  in 
Vienna,  1092 ;  Giiselda,  Italy,  about  1700 ; 
Andromeda  ;  Arminio  ;  Sesostri ;  Tumo 
Aricino,  Florence^  1704  ;  Etearco,  Vienna, 
1707  ;  La  re|.,Mna  creduta  i-i?,  Venice,  1707  ; 
Tigraue,  ri'  d'  Armenia,  Cajo  Graern,  ib., 
1710 ;  Astiauatte,  ib.,  1718 ;  L.i  decollazione 
di  8»  QkiTanni  Battiata»  oratorio,  Vienna, 
1700 ;  Obriatmas  cantata.— Fetis ;  Gerber, 

N.  Lex.  ;  SrliilliiiiT. 

BONPORTI,  FR.\NCESCO  ANTONIO. 
Iwru  at  Trent,  Tyrol,  about  IGGO,  died  (V). 
lustrumental  composer.  He  \\a»  Aulic  Organist  at  St  Mntthew's,  Bajswater,  m 
Counsellor  to  the  Emperor  of  Aut^tria,  and  1 1868-76.  Worka :  Symphony  in  C  minor ; 
gave  much  time  to  the  study  of  music  | Prizes  and  Blsnk%  opttpetta;  A  santata: 

tt4 


syntem  of  musical  instruction.  He  com- 
posed operas,  symphonies,  overtures,  quar- 
tets, trios*  and  many  woriu  for  pianofott& 
—Mendel;  Viotta. 

BOOTH,  KARL  ED^H'ND  OTTO  VON. 
born  at  Wcinheitn,  Baden,  March  13,  1842, 
still  livinj;,  1888.  Violinist,  ort'auist,  au«l 
pianist,  pupil  of  the  Conservulorium  at 
Carlsmbe,  studied  the  Titdin  nnder  Cod* 
sertmeister  VP^  composition  under  Mo* 
li({iie,  and  the  organ  under  Dr.  SteggaU. 
He  made  his  di'but  as  ft  violinist  at  Birming- 
ham in  1853,  and  settled  in  Lonvlon  in  IRfyG. 
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Gotliva,  overture  for  orcLestrft 
funebre  (or  do. :  Te  Deum  in  D  ; 


Marche  I Fioraia  (1867) ;  Tlireo  mngspg;  A  requiem; 
Anthems  I  Motets  ;  Severul  yurai  jnc  tliods,  and  aenea 


and  church  aerrices ;  Sonata  qiiuHi-iuutatua, 
lor  organ;  Offerlcvntforda;  QuartetBand 
quintotB  for  fttnnged  imrtmzDeots ;  Viotoriii 
Mwah  for  orchestra;  Sonata  in  A  nunor, 
for  violin  and  pinnoforte  ;  do.  in  D  ;  Ro- 
mance in  F,  for  do. ;  Ten  easy  piecca  for 
do.;  Wauderlieder,  sketches  for  pianoforte; 
(HvoCte  and  Booirte  for  do. ;  Songs,  eta 

BOOTT,  FiUNOISk  boni^  of  English  par> 
eotage,  in  Boston,  Massachusetts,  June  24, 
1813,  btill  living,  1888.  Ho  studied  har- 
mony luiiler  Luij^i  Pic  li laati,  in  Floronce, 
lUiy,  vviie^o  he  has  passed  much  of  hia  life, 
and  wh«re  he  ib  lioiioraiy  profeawir  in  tha 
Academy  of  Fioft  Arts.  Worka:  Maai^  for 
soli,  chorus,  and  orchestra ;  Song  of  Zedia- 
riaii,  do.;  Te  Deum,  do.;  ^lemento  Rerum, 
hjTnn  for  eight  parts ;  Miserere,  for  chorus 
a  (»ippeUa ;  Several  string  quartets.  Songs  : 
Aftermath  (Longfellow) ;  Ave  Maria ;  Bitek, 
Break  (Tennjaon) ;  Kyrie  Eleiaon  (LanglA- 
low) ;  Iaos  Deo  ( Whittier) ;  Rose  upon  the 
Balcony  (Thackeray) ;  Sands  of  Dee  ;  We 
Two  (Inpfelow)  ;  The  Sea  hath  its  Pearls 
(Ueiue) ;  Brooklet  (iiongfellovr),  duet;  Bit- 
ttlet  (Tennyson),  duet ;  The  CloTsrffioBaoma^ 
doet ;  Uaria  ICater,  quartet^  ete.  Hia  first 
oompoaitions  were  published  under  the 
pseudonym  of  Telford. 

BOKDPl    See  Laborde, 

BOllDESE,  LLIGI,  bom  at  Naples,  Italy, 
in  1815.  died  in  Paria,  Feb.  17,1886.  Dr»- 
tuatio  compoesr,  pupil  of  the  Ooneerratorio 
At  Naples ;  \rent  in  1834  to  Turin  to  bring 
out  an  ojwrn  wliich  he  had  been  comniis- 
sioned  to  write,  and  thence  to  Paris,  where, 
after  repeated  failures  of  his  dramatic  ef- 
fort8»  he  devoted  hiniaelf  to  the  teaching 
and  eompoeition  of  vocal  masiei  Worka — 
Operas :  Zelimo  e  Zoraide,  given  in  Turin, 
1834  ;  Ldi  ^r«nti1!e.  Parin.  Op<''ra  Comiqno, 
1837 ;  L'ftutoiuuie  tic  Vaucanson,  Jeanne 
de  Naples  (with  Monpou),  ib.,  1840  ;  I 
Qniadici,  Naples,  Teatro  8an  Osxlo^  1843 ; 
Le  Sultun  Sakdin,  Paris,  Opdm  Comicpie^ 
1847;  Lsa  deux  bambini^  ib.,  1848;  U 


oi  solfeggi,  and  hundreds  of  sacred  and  sec- 
ular aonga  for  single  and  eoneerted  voioea 
— F4tia;  da,  Sap]^£nient»  i  109L 

BORETTI,  GIOVANNI  ANDREA,  bom 
in  Rome  about  1G40.  Dramatic  composer, 
maestro  di  cappella  at  the  court  of  Parma. 
"Works :  Zenobia,  given  in  Venice,  Teatro 
di  San  Gasnano,  16G8 ;  Alesaaadzo  amante, 
1867 ;  Eliogabaio^  Naples,  1668 ;  Uaroello 
in  Straensa,  Venice,  1670,  Bologna,  1672  ; 
Ercole  in  Tebe,  Rome,  167!  ;  Dario  in  Babi- 
lonia,  Parma,  1G71  ;  Olaudio  Cesare^  1672 ; 
Domiziano,  1673. — F«3tia. 

BOBGATTA,  EMANXFELE,  bom  at 
Genoa  about  1810,  atiU  living,  1888f  Pi- 
anist,  made  himself  known  by  concerts  given 
in  his  native  rity  in  1 8H2.  and  in  Milan,  1833. 
Works  :  II  Quadromaiuaco,  opera,  driven  at 
Genoa,  lb35  ;  Francesca  da  Kimiui,  do.,  ib., 
1837 ;  Sonata  for  pianoforto ;  Cadence  ea^ 
pricieuse  for  do. ;  Tariationa  on  opoatio 
themes  for  do. ;  Italian  romances. — Fctis. 

BORGHESE,  ANTONIO,  l)om  in  Rome 
in  the  second  half  of  the  18tli  t  t  Litury.  Dra- 
matic composer,  weut  to  Puxia  about  1777. 
Works :  Ia  Basoche,  opera,  given  in  Buris, 
TbatnBsaujolaie,  1787;  Der  unvermuthete 
glackliehe  Augenblick,  operetta,  given  in 
Germany  ;  Sonatas  for  pianoforte,  with  vio- 
lin oblipato,  op.  2  (Paris,  1780),  He  pub- 
lished tduo  L'art  musical,  eta  (ib.,  178G) ; 
Tnat4  de  eompoeition  (ibi,  1788).— F6tia. 

BOBOm,  GIOTANNI  BATHSIA.  boffu 
at  Orvieto,  Umbria,  about  1740,  last  heard 
of  in  1800.  Dramatic  composer,  maestro 
di  cappella  of  the  Chiesa  delhi  Santa  Casa 
at  Loreto  in  1770.  He  went  to  Vienna  in 
1797,  thenee  to  Bnssia,  and  letumed  to 
Italy  in  1806.  Worka— Opens:  Alessandro 
in  Armenia  (1768) ;  Merope,  given  in  Rome, 
1768;  Giro  riconoscinto,  given  in  Venice, 
1771 ;  Ririmero  (1773) ;  La  Donna  itistabile, 
Rome,  1776  ;  Artaserse,  Venice,  1776  ;  Eu- 
mene,  Turin,  1778 ;  Firamo  e  Xisbe,  Flor< 
ence,  1783;  IT  Olimpiade,  ik,  1785;  Ia 
Mbrte  di  Semiramid^  Milan,  1791 ;  ^■g^ti'ifi 


sts 
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il).,  17'J3  ;  Semimrais,  Vienna,  1798 ;  H 
Teuipio  di  Guido ;  Two  uiOMes  for  four 
and  onlMSira  ;  A  Dixit  for  four 
;  Tjwidato  for  Av«  Ttnew;  DomiiM  for 
five  voices  ;  lAin«ntui(m«  per  il  Giovedl 
Santo  for  bnss  voice  and  orchestra  ;  Two 
litanies  fur  four  voices,  an  l  one  for  two 
choirs  and  orclieHtru. — Fctiti;  do.,  bupplo- 
ment^LUO:  Mendel ;  Sohilliiig. 

BOBOm,  LDIOI,  HoaridMd  in  11m  ISOi 
century,  time  of  birth  nnd  death  unknown. 
Violinist,  pupil  of  Pu^aui,  He  lived  from 
about  1780  in  London,  where  he  was  a  lead- 
er of  the  second  violiuB  at  the  Uuudcl  Com- 
nMnontioii  in  1781  Bb  pnUiM  miiie 
for  luB  iMftnuneDi  in  London,  Beilin»  Buio , 
■ad  Amsterdam.  Works :  C  sonatas  for  rio- 
lin  and  bass,  op.  2  ;  6  solos  for  \-iolin,  op.  3 ; 
C  duos  for  two  violins,  op.  4 ;  6  duoa  for 
violin  and  violoncello,  op.  7  ;  6  aymphouieti 
tm  f  aU  and  small  orahestra ;  Italian  canao- 
nets^  ale.— mia;  Gfova;  Mendel ;  Sdiilling. 

BORIS  GODUNOW,  Bussian  opera,  mu- 
sic by  Miissorgski,  represented  at  the  Marie 
Theatre,  .St.  Petersburf?,  1872.  It  is  one  of 
the  most  popular  works  in  the  Busaian  rep- 
ertoiy. 

BOBODIN,  ALEXANDER  bora  at  Si 

PetersburR,  Nov.  12, 
1834,  died  Feb.  22. 
18.S7.  Amateur  iu- 
BiruuieuLal  composer, 
atadied  medicine  and 
cbemiatry  at  the 
Aofldemj,  where  he 
brrritne  professor. 
He  wiiH  one  of  the 
chief  representatives 
of  the  jonng  Bussian 
school  in  nvuACt  and  president  of  the  Soeielj 
of  Music  Lovers  at  St.  Petersburg.  Works : 
Middle  Asia,  Bvinphoiiic  poem  ;  2  pynipho-  ^ 
iiies  ;  String  (luartets  ;  I'iaiioforto  music; 
Prince  Igor,  opera  (MS.). — Kiemaun. 

BOBONI  (BaroDt).  ANTONIO,  bora  ui 
Borne  in  1788,  died  there  in  1797.  Dra- 
matic composer,  pupil  of  Padre  Martini  at 
fioiognsy  and  of  Aboa  at  the  Cousenratorio , 


della  PietV  Naplea  He  brought  out  some 
of  bis  first  operas  at  Venice  in  1762,  visited 
FngoB  m  17M,  became  musioal  director 
and  compoaar  of  the  theotrs  at  Drssden  ta 

1765,  and  Hof-Kapellmeister  to  the  Duke 
of  Wart^niber-r  at  Stuttgart  in  1770.  He 
returned  to  Italv  in  1780,  and  became  macs- 
tro  di  cappella  at  St.  Peter's,  iiome,  in  1785. 
Works— Operaa :  L'  Amora  in  mosiea,  Ia 
notte  oritiea»  given  in  Veniea,  aboat  170O ; 
Alessandro  in  Armenia,  ib.,  1762  ;  Sofonisfaa^ 
Le  villegiatrici  ridicole,  ib,,  1764  ;  Sirof, 
ro  di  Persia,  Prafjue,  1764  ;  La  moda.  II 
Caruevale,  Le  orfane  suizzere,  Dresden, 
1769 ;  RicinMro^  Stuttgart,  1773 ;  La  doaaa 
insUbile,  Artaaerae,  ik,  1776;  Eoomim,  iK, 
1778.  He  w;-ote  also  motets  and  sympho- 
nies  and  much  church  music.-— fidtia ;  Men- 
del ;  (ierber  ;  Schillinrj. 

BOiUlEMA^S,  JOSEPH,  bom  at  Brus- 
sels, Nov.  SCs  1776,  died  at  Uodo^Brn- 
xel]es,Dee.l6,186&  Organist  and  dnmatie 
composer ;  maitrc  de  chapdfle  in  bis  native 
city  at  Sainte-Gudule,  orjrnnist  of  S^unt- 
Nicola.s,  and  second  chef  d  orchestre  at  the 
Theatre  de  la  Monuoie,  where  he  brought 
ont  the  following  woika :  De  Kkpparaian, 
on  Le  erieiir  da  nnit  d'Amsterdam,  eosue 
opera,  1804 ;  La  femme  impromptne,  op&a> 
l>onfte,  1808  ;  T/offi-ande  a  rHvraen,  Ivric 
s<Tn<>,  INK!.  He  ha.s  left  also  ma.sses,  Te 
Deuiu,  motets,  etc.,  with  orchestral  accom- 
paniment^F^tia,  Supplt>ment,  L  IIL 

BOBBONi;  ANTONIO,  Italian  ebnoh 
compoeer,  flourished  abont  the  middle  of 
the  17th  century.  He  was  amonp:  the  first 
to  substitute  for  the  severe  stilo  csservnto 
of  I'ulostriua  a  freer  stjrle  of  compobiuou. 
Hia  iiiinia  and  motete  remain  in  mann- 
aertpt— F£tia ;  HendeL 

BORSARO  (Borsari),  ARCHANGELS 
l>om  at  Retjpo  about  loTO.  Church  com- 
poser and  Franciscan  friar,  about  whose  life 
nothing  is  known.  Works  :  Ma<^uiticat  su- 
per omnes  tonos  (Yeoioe,  1681);  7  books  of 
ooncerti  eedesiastici  (ifai,  1698-1606) ;  Teo> 
pertina  psalmodia  (ib.,  1602)  ;  Novo  giar- 
dino  di  concerti,  op^  11  (iU,  1611) ;  Secoodo 
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libro  depT  odorfinti  fiori,  op,  13  (ib.,  Ifil!>)  ; 
Affectibus  pietosis,  6  books  of  motets  (ib., 
16io) ;  Canzouetle  spuriluaii  (ib.,  IGIG) ; 
Sivenonim  oonoc|iliiiim  muaiealiaai,  3 
books  of  mineellmwogs  chnrdi  mvmo  (1616- 
18).— Fctis. 

BORTNLiNSKY.    See  BaHnanshy. 

BORTOLAZZI,  B.iRTOLOMEO,  born  in 
Yenioe  iD  1773,  died  in  YieDoa  (?).  Man- 
dotin  and  guitar  plajer»  w«nt  to  G«nnaDy 
la  1908k  uid  gave  concerts  at  Dresden, 
IieipsiCy  Brunswiokf  Berlin,  and  settled  in 
Tienna.  Works:  Vnriations,  rondos,  fan- 
tasias, for  gnitar  solo,  or  with  violin,  piauo- 
foile,  and  mandolin ;  6  variations  for  mau- 
dolin  or  Yiolin  and  guitar,  op.  8 ;  Sonata 
for  pianoforte  and  mandoILa  or  violin,  op. 
9;  6  th^meavarite  for  mandolin  or  violin 
nnd  guitar,  op.  10 ;  6  variations  for  guitar 
and  violin  obli^^to,  op.  13  ;  Sonata  for  gui- 
tar and  pianoforte ;  2  collections  of  Italian 
and  German  aooga;  6  Freneh  romances, 
op.  20.— Fdtis  ;  Schilling. 

BORZIO,  CARLO,  Italian  dramatic  and 
church  coin]x)8er,  maestro  di  cappella  nt 
liodi  towards  the  end  of  the  17th  century. 
"Works :  Narciso,  opera,  given  at  LoiU,  167G ; 
Futonde,  Bologna,  1694 ;  Ituoh  dmrcb  wxt- 
■ic— Fi'tis. 

BOSCAJUOIX),  IL.   See  VAme  en  peine. 

BOSI  (I5o38i),  bom  at  Ferrara  in  1773, 
died  in  London  in  September,  1802.  Dra- 
matic <x>mpo8er,  brought  Ottt  some  operas 
in  Italy,  but  went  to  London  about  1792, 
nnd  oonipoeed  chiefly  ballet  music,  such  ns  : 
Liittle  Pcgg}''8  Love,  L'Amant  Statue,  1797  ; 
Aci'^  nr.d  Galatea.  Ho  piibli.'^hed  also  so- 
jtataa  and  other  music  for  pianoforte. — F^- 
iis ;  MendeL 

BOSSELEST,  OHAKEiEB,  boni  at  I^a, 
Juh-  27, 1812,  died  at  Saint-Josse  ten-Noode- 
les-Bruxelles,  A])iil  2,  1873.  Drainutic  and 
church  compc-f>r,  inipil  of  Fi'tia  at  tho  Con- 
servatoire, Brussels,  where  he  won  the  liist 
prize  for  composition  in  183G,  and  became 
profeoBor  of  ImmMmy  in  1840.  He  was  alao 
aeoond  chef  d'orchestre  at  the  Royal  Theatre 
from  1836.   Works:  BaUeta^  given  at  the 


niles  ;  Ariequm  et  i^ierrot ;  Terpsjchore  sur 
terre ;  Masses,  motets ;  Four-part  songs  for 
inala  voieea^F^tia ;  do..  Supplement,  i 
113 ;  MendeL 

BOTT,  JEAN  JOSEPH,  bom  at  Cassel, 
March  9,  1826,  still  living,  1888,  at  Ham- 
burg. Violinist,  sou  of  and  first  instructed 
by  the  court  musician  Anton  Bott  (179&- 
1869),  then  pupil  of  Spohr  on  the  violin, 
and  of  Horita  Hauptmann  in  tlieor}'.  He 
made  a  successful  oon<^rt  tour  through 
North  German  V,  and  became  solo  violinist 
of  the  Electoral  Orchestra  in  184G,  Con- 
zertmeister  in  1846,  and  assistant  Kapell- 
meister in  1861.  In  1866  be  went  aa 
Hof-Kapellmeister  to  Meiuingen,  and  in 
1865  to  Hanover,  where  he  was  pensioned 
in  1878.  He  then  taugfht  music  for  several 
years  at  Magdeburg,  and  in  1884  settled  at 
Hamburg,  whence  he  visited  Amoica  in 
1886.  Worka :  Der  onbdcannte,  opera, 
given  at  Cassel,  1854  ;  Actiia,  dits  Madchen 
von  Corinth,  do.,  Berlin,  18G2  ;  Sympho- 
nies; Overtures;  Concertos  for  violin  ;  ^oli 
fordo.;  Pianoforte  music  and  songs. — Fc- 
tis;  Mendel;  Riemann. 

BOTTE,  ADOLPHB  AOHILLE,  bom  at 
Pavilly  (Seiue-Inferieure),  Sept  29,  1828. 
still  living,  1888.  Pianist,  i)upil  at  the 
Conservatoire,  Paris,  of  Ziuamerniann  on 
the  pianoforte,  of  S;i%'ard  and  Leborne  in 
harmony,  counterpoint,  and  fugue  ;  in  1842 
be  settled  at  Booen,  and  in  1864  in  Ftma, 
where  be  devoted  himself  to  his  profession 
and  to  musical  criticism.  In  18G4  he  be- 
came pro  fervor  at  the  Convent  dea  Oiseaux. 
Works  :  Jocelyn,  overture  for  grand  orches- 
tra ;  Le  corsairs,  do. ;  Album  de  chant 
(1846) ;  Album  for  pianoforte ;  Souvenir  de 
range  gardicn,  six  etudes  do  style  (1860) ; 
2  new  alburns  (IS.jo,  18.")7)  ;  7  characteristic 
pieces  for  pianoforte,  etc — FC'tis,  Supple 
ment,  i.  113. 

BOTTESINI,  GIOVANNI,  bom  at  Cra- 
ma,  liombardy,  Dec  24,  1828,  atill  living, 
1888.  Dramatic  composer  nnd  virtuoso  on 
the  double-bass ;  pi^il  of  the  Conserva* 
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irxn. 


torio,  Mil 
under  It*Jssi, 


IIo  studied  the  double-baas 
aud  counterpoint  and  Uar- 
Booj  under  Fnm- 
oeioo  Banltand  Yac- 

oaj.  After  a  concert 
tour  in  Italy  from 
1840  to  1846,  he  be- 
came conductor  of 
ihtt  oreliaatm  in  tite 
theatre  at  HaTana. 
Since  then  he  has 
inaile  vnrioift  jour- 
uo\  H  to  America,  vis- 
iting the  United 
Btetee  and  Mexico  and  the  iKntheni  porliona 
of  Soath  America.  In  1855  he  became  chef 
d'orchestre  at  tlie  Italiena,  Pans.  In  1857- 
58  he  travelled  throu^rh  Oeniiniiy,  Holland, 
Belgium,  France,  and  Enghnul  on  a  concert 
tour,  in  1861  was  maestro  di  cappella  of  the 
Xaatro  Bellini  at  Pidenno,  in  186S  at  Baree- 
lonn,  then  founded  in  Floi-cnce  the  Sodeti 
di  Qoartctto  for  the  cultivation  of  German 
classjral  musio,  and  subsequently  divided 
hia  tune  between  Florence  and  London, 
whither  he  went  last  in  1871  as  director  of 
an  opera  troupe  at  the  I^jeeum,  Imt  retoned 
again  to  Italy.  Worlca— Operaa :  Cristoforo 
Colombo,  given  at  Havana,  1847  ;  L'  Assedio 
di  Firenze.  Piuis,  Theatre  Italien,  iHoO;  P 
Diavolo  della  notte,  opera  biiffa,  Milan, 
Teatro  di  Santa  Radegouda,  1859 ;  Marion 
Delorme,  "PnlemOt  1862 ;  Vindgnerra,  op- 
ci-etta,  Paris,  Th4iktredu  Palais  Royal.  1870  ; 
Ali  Baba,  comic  opera,  London,  1S71 ;  I'>o 
e  Leandro,  Turin,  1879 ;  La  Ilf^nna  del 
Nepal,  ib.,  1880  ;  Symphonies  ;  Overtures  ; 
Quartets;  Many  oompoaitiona  for  double- 
baaa;  Songa. — ^F6ti8 ;  Menilel ;  Riemann. 

BOTTOMLEY,  JOSEPH,  bom  at  Hali- 
fax,  Yorkshire,  in  1786,  died  (?)  Organist 
nnd  pianist,  pupil  of  Grimshaw  at  ^lanches- 
ter,  of  Watts  and  Yaniewicz,  in  Leeds  of  ^ 
Lawton,  and  in  London  of  Woelfl.    He  was  i 
or^iat  at  Bradford  in  1807,  then  at  Hali- 1 
&S,  and  from  1820  at  SheflSeld.   Works : 
G  exercises  for  pianoforte ;  12  sonatinas ;  2 
divertiaaementa  with  flute;  12  waltaea;  8, 


rondos ;  10  airs  varies ;  Duets  for  pianoforte. 
— F6tis ;  MendeL 
BOUCHEB,  ALEXAKDBE  JEAN,  bom 

in  Paris,  April  11, 
1770,  died  there 
Dec.  29.  1861.  Vio- 
lin virtuoso,  said  to 
have  played  at  the 
Coneerta  Splriti 
when  only  aia 
old ;  motto  liadxid 
in  1787,  and  tvaa 
appoint td  .s<.»lo  vio- 
linist to  the  king. 
In  1806  be  retoned  to  Faria,  and  in  1820 
began  to  travel  over  Europe,  exciting  ev- 
erywhere great  enthusiasm  on  account  of 
his  extraordinary  skill  in  execution.  He 
styled  himself  LWlexandre  des  violons. 
He  composed  two  concertos  for  his  iustru- 
meni 

DOUFFET,  JEAN  BAPTISTE,  bom  at 
Amiena,  Oct  3,  1770,  died  in  Paris,  Jan. 

19,  1835.  Dramatic  compofser  and  sinp-er. 
made  his  musical  studies  while  a  choir-boy 
in  the  catheilral  of  his  native  city,  then  in 
Pkria  (1791)  pupil  of  Tomeoni  in  singing, 
and  soon  became  bimadf  •  faabiouaUe 
teacher.  Gifted  with  a  fine  tenor  voice,  be 
was  admitted  as  a  niend>er  of  the  Imperial 
Chapel  in  IhOG,  antl  retainetl  his  place  after 
the  restoration.  W'oiks:  Llieureux  prv- 
texte,  opera,  given  at  the  TbMtra  Montan- 
sier,  1794 ;  2  masses  for  four  voicee ;  S 
psalms;  3  Magnificat;  2  Salve  Regina;  Sta- 
l)at  Mater  for  four  voices,  chorus,  and  or- 
chestra ;  Romances,  chansons,  roudeaux,  and 
noctumea  — Fetis. 

BOULANGEB,  EBMESRT  HENRI  ALEX- 
ANDRE, bom  in  Paris,  Sept  16, 1815,  still 
living:,  1888.  Dramatic  composer,  pupil  at 
the  Conservatoire,  raris,  of  Alkan,  Halevy, 
and  Leaiieur,  won  the  grand  prix  in  1835, 
and  studied  in  Italy  four  years.  He  was 
nude  fnofeaaor  of  singing  at  tba  Conans 
vatoire  in  1871.  L.  of  Honour,  1869. 
Works — Operas  :  Le  diable  l  ecole,  given 
in  Paris,  Opura  Comique,  18iL2  i  Lea  deux 


Diqitized  by  Google 


BOULE-DE-NEIGE 


berg^res,  ib.,  1843  ;  Une  voix,  ib.,  1845  ;  La 
cacbette,  ib.,  1B47 ;  Lea  sabots  de  la  mar- 
quise, ib.,  1854;  L'E-  ^^?753%*, 
Tentail,  ib.,  18G0 ;  Le 
doeteor  Magnus,  ih., 
Op^ra,  1864;  Don 
Quiobotte,  Theatre 
Lyrique,  18G9 ;  Don 
Mucoi'ade,  Opura  Ck>- 
mique,  1875;  Achille, 
cantaio,  1885;  Le  16 
AoAt  aux  cbamps, 
do.,   1862.— Fetia;  Supplement,  i.  115. 

BOULE-DE-NEIGE  (Suow  Ball),  opOra- 
boufTe  in  three  acts,  text  by  Nuitter  and 
Trofeu,  music  by  Offenbach,  first  repre- 
sented at  the  BonlliM  BariaiMi^  Fari%  De- 
cember, 1871.  6ouIe-de-Neige  is  a  bear, 
imposed  by  the  Grand  Khan  as  a  monarch 
upon  an  ungovernable  people  who  are  con- 
tinually getting  up  revolutions. 

BODBGAULT-DUCOUDRAY,  LOUIS 
ALBBBT,  bom  In  Nantee^  IVanoe,  Feb.  S, 
1840,  still  living,  1888.  Dramatic  oomposer, 
educated  a  lawyer  but  turned  to  music.  He 
studied  in  the  Conservatoire,  Paris,  under 
Ambroise  Thomas,  gained  an  accesait  for 
fugue  in  1861,  and  took  the  grand  prix  of 
the  Lislitat»  1863,  for  bis  cantata,  Loofae 
de  ^lezi^res.  While  in  Bonis  be  wrote  a 
lyincal  drama  ;  visited  Greece,  and,  on  his 
retui-n  to  Paris,  brought  out  a  Stabat  Mater 
(I8G8).  A  follower  of  Bach  and  Handel,  his 
large  private  fortcme  baa  enabled  him  to  iu- 
trodnce  Ih^  mndo  to  tbe  Frendi  people, 
for  which  he  founded  a  choral  eodsty  in 
Paris.  Works  :  Stabat  Mater  for  soprano, 
iilto,  tt'uor,  nud  bass,  with  chorus  and  grand 
organ  and  orchestra  of  violoncellos,  double- 
baOk  harp,  and  trombones ;  Dieu  uotre  p^re 
divin,  cantata ;  Ohaoam  d*ane  mtee,  n^lo- 
die ;  Chant  de  osox  qui  vont  sur  mer  ;  Ga- 
votte et  menuet  pour  pianoforte.  At  the 
Concerts  Populaires,  1874,  he  brought  out 
a  Suite  pour  orchestre,  in  four  pai-ts  ;  Fiin- 
taisie  en  ut  mineur.  He  wrote  a  "  Souvenir 
d*une  llisBUHi  nnsiesls  en  Ortee  et  en 
Orient**  (Bniii^l876),andpublidisd  «*Tkents 


1  Melodies  populaires  de  Gr^  et'  d'Orient 
'  avec  texte  <?rec,  traduction  italienne  en  vera 
adnptee  a  la  musique,  et  traduction  franynibe 
en  prose." — F^tis,  Supplement,  L  IIG  ;  Men- 
del. ErgUnz.,  44 

BOURGEOIS.  LOUIS  THOMAa  bom 
at  Fontaine-r^vdque,  Hainault,  in  1G76. 
died  in  Paris  in  January,  1750.  Dramatic 
composer,  counter-tenor  at  the  Opem  in 
1708.  From  1711  he  devoted  himself  to 
composition,  prodndng  rizteoi  operas  and 
many  cantatas.  He  became  mattre  de  cha- 
pelle  at  Toul  about  1716,  and  after  that  at 
Strasburpf.  Works  :  Les  Amours  dt-guises, 
opera-ballet,  given  in  Paris,  Acadomie  Roy- 
als de  Musique,  1713 ;  Les  plaisira  de  la 
pais,  da,  ib.,  171S.  Besidea  these  be  com- 
posed divertiaaemsDls  and  court  ballets : 
Les  nuits  de  Sceaux,  1714  ;  Le  Comte  de 
Gabalis,  oulesPeuples  elomentaires,  Sceaux, 
1715  ;  Les  peines  et  les  plaisirs  de  I'amour, 
Zephyr  et  Flore,  cantata,  1715;  Psyche, 
1718 ;  Diane,  1721';  IXvertiasement  poor  hi 
naissauce  du  Dauphin,  Dijon,  1729  ;  Idyls 
de  Bambouillet,  1735  ;  Ciphale  et  I'Aurore  ; 
Phedre  et  Hippolyte  ;  La  lyre  d'Anacreon  ; 
Dedale ;  Don  Quichott«.  He  published  two 
books  of  French  cantatas,  and  Cantates 
Anaerfontiqnes.  L'Amonr  prisonmer  de  hi 
Beauts,  cautata  (Paris,  Bollard)  ;  L'Amour 
et  Psvche,  do.  (ib.)  ;  La  bcUo  Hollaiulaise, 
do.  (ib.) ;  Beatus  vir,  motet  for  full  choms. 
— Fetis  ;  do.,  SuppK'ment,  i  117  ;  Mendel. 

BOURGEOIS   GENTILHOMME,  LE, 
com^die-ballet  in  Afe  acta,  text  bj  Holiftre^ 
music  by  LuUi,  represented  at  Chand>ord, 
Oct  14,  1670,  and  in  Paris,  at  the  Theatre 
du  Palais  Royal,  Nov.  29.  1670.    One  of 
Lulli's  best  works,  it  was  very  successfuL 
In  1852,  on  the  occssion  of  Molidre's  anni* 
▼eraaiy,  the  mnsie  was  rssRsagsd  bj  Jules 
Cohen,  and  in  1876,  by  Wsoacsilin  for  tbs 
piannf(5rtp  (Paris,  1870). 
'    BOUUGES,  CLfiMENTINi:  DE,  com- 
,  poser  of  the  16th  century,  dieil  Sept  30, 
'  1561.   Her  works  occupy  a  place  among 
those  of  the  great  oomposen  of  her  time. 
A  foox^part  ehoras^  **  Da  bsi  rami,''  written 
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bj  licr,  ig  in  Paix's  Orpel-tabulatar  Bach.-— 
Orove  ;  Mendel ;  (ierber ;  Schilling. 

BOURGES.  JEAN  MAURICE,  born  at 
Bordeaux,  Dm.  2, 1812,  died  in  Paris,  April, 
1681.  IfwfaromeDtalooiapoMr.pnpil  inPBris 
oCBvirbereaa,iiMd«  hiBMelf  fini  kn  vv  n  as  a 
musical  critip,  nn<l  hr  nn  oppm  entitled  Sul- 
tana, pvon  at  tiio  OjR-ni  CDiniqiK',  1846.  It 
vrna  weU  received,  but  it  Las  not  been  fol- 
lowed by  KOj  futiber  effort  in  fbis  field. 
Otlier  vorks:  Two  trioe for  pieaoforte,  vio- 
lin, and  Tioloncello  ;  2  sonatas  for  piono- 
forto  ;  Caprices,  barcarolles,  waltzes,  ro- 
mances for  da ;  Vocal  melodies ;  Stabat 
Mater,  1863. — Futia ;  do.,  Supplumeut,  L 
117;  llendeL 

WVSatt  HONOBfi,  born  ai  mmee  in 
1796i»  died  (?).  Instrumeutid  composer,  bas- 
soon-player in  the  tlicatre  i^rflifHtra  of  his 
native  city,  wliore  lie  l)rou;:;hl  out  a  coniic 
opera,  Lea  deux  pUilosopbes,  in  1612. 
Other  woiln:  A  eantelft;  Ooneertoe  for 
buMoon ;  Qnarteta  for  wind  tnetmrnente ; 
Church  nnisio;  BomeneeSi — FiHiM,  Soppl^ 
BJent.  i.  117. 

BOLSQUI'/r,  (}K(^RGE.S.  bom  at  Per- 
pignan,  Frauce,  Mui-ch  12,  1818,  died  at 
8ninU3kMad,  near  Fkria,  Jane  16,  1864. 
Dnunatic  oompoeer  end  miurioat  eritie,  pu- 
|mI  at  the  CkHisenmtoire  of  Collet  and  of  EI- 
wart  in  hnrmnny,  then  (183n)  of  Tjf>lv>rt!r>  ]u 
counterixjint  and  fuf^nc,  tvud  of  Uertou  for 
dramatic  style.  He  wou  the  grand  prix  iu 
1838,  spent  two  yean  in  Borne,  wbera  he 
WM  made  a  member  of  the  Accademia  di 
Sta.  Geeilia,  and  of  the  Filarmonici,  passed 
the  yenr  1841  in  German v,  an.1  roturn<  d  to 
Palis  after  live  yeaiV  nixsence.  Iu  1S47  ho 
became  chef  d'orchestro  at  the  Opera,  and 
in  1649-51  held  the  same  poeition  at  the 
Th£&tre  Italien*  Aa  a  critic  he  wrote  for 
the  "  Commerce,"  the  "  IHitstration,**  and  the 
"  Gaz«  tte  mnBienle  de  Paris."  Works:  Jjh 
vendetta,  cantata,  i)orformed  at  the  Acade- 
mie  des  Beaux  Arts,  1838  ;  Mass,  for  voices 
only,  Borne,  8.  Lnigi  de*  Franceei,  1889 ; 
Maaa  with  orcbeetra,  ib.,  1840;  Miserere 
for  8  voioea  witb  oreheatra  (1640) ;  Three 


quartets  for  2  violins,  viola,  and  violoncello 
(1841);  Quintet  for  2  violirm,  viol:\,  violor- 
cello,  and  double-bass  (1842)  ;  Overture  for 
oreheatra,  Aead^mie  dca  Beans  Art^  18tt ; 
Llidleaae  de  I^n,  opoa,  Conaenratoire, 
1844 ;  Le  niousquetaire,  do..  Opera  Co> 
mique,  1844 ;  Tabarin,  do.,  Th^Atre  Ljriqoe, 
18.«)2.  FrtiR  ;  Mendel 
f  BOUSSET,  JEAN  BAPTISTE  DROU- 
ABT  bam  at  Anitee^  near  Dijon,  in 
1662,  died  (t).  Yoeal  oompoeer,  pnpil  of 
Jacques  SWijonel  at  the  Jieeoit  college  in 
Dijon  ;  he  was  for  seveml  years  mnitre  de 
mnsiqne  of  the  Lou^Te.  His  real  name 
was  Drouiurt.  Works :  Cantates  frauy&iaes ; 
£gloguea  hachiques  ;  Twentj-one  boohn  of 
aire;  Ifotela.  Hia  aon  Ben6  (bom  in  fasrw, 
Sept.  11,  1708,  died  there,  Maj  19,  1760X 
pupil  of  Bemier,  and  of  Colvirre,  became 
onf  of  the  best  French  orrrnnisst"^.  He  com- 
jHMied  odes,  cautatua,  and  aruis. — Fetisi 
Uendei 

BOUTEHIjER,  LOUIS,  bora  at  Monof- 

en-Rain,  Maine,  in  1648,  died  at  Mans  in 
1724.  Church  composer,  maitre  de  inn«!!qne 
of  the  catliedral  at  ManH,  from  his  tifteenth 
year.  Sevend  of  his  numerous  composi- 
tlons^  conneting  of  inaaaea>  moteta^  hymna^ 
and  anthems,  were  exeented  before  Loaia 
XIV.,  who  often  ordered  them  to  be  re- 
peated. — Fetis  ;  -\fendel. 

BUUVARD.  FRAN(,'OIS,  l>oru  in  Pons 
about  1G70,  time  of  death  not  known.  Di-a- 
matio  eompoeer,  was  a  atnger  at  the  Opera 
antil  the  age  of  sixteen,  when  he  loet  his 
voice  ;  he  trarelled  extensively  ami  tq^ent 
several  years  in  Rome  Works  :  Mt'dnse. 
piven  at  the  Acadt'nue  iioynle  de  Musique, 
1702  ;  Gassandre  (with  Beitin),  ib.,  170G. 
For  the  court  he  wrote:  Ariane  et  Bacchm^ 
Le  triomphe  de  TAmonr  et  de  I'Hymen, 
1729 :  Diane  et  VAmour,  idyl.  1730 ;  L'^ 
cole  de  M.irs.  1733  :  Cantatas  ;  Collections 
of  arias  ;  iSouatas  for  violin. — Fetis ;  Men- 
del. 

BOVt^T,  JXfLES,  born  at  Oct 
21.  1808,  died  in  Paris,  July  17,  1868.  Real 
name  Antoine  Nicolaa  Joa^  Bovy.  Yiolm* 
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ist  and  dramaiio  composer,  euUielj  self- 
taugbt.  ia  Bm,  wliitliAr  lie  went  on  leaving 
the  ooU^  of  hia  nativQ  dtj.  Ha  beoama  a 
eliorns  singer  in  tlM  tbeatre  at  Lille,  where 
lie  assisted  also  in  conducting  tho  orclies- 
trn,  then  became  chef  d'orchestre  at  Douoi, 
and  successively  at  Lyons,  Amsterdam,  Ant- 
wnpb  Bouan,  and  in  1846  at  Ghent,  having 
retnined  to  Paris  the  year  before.  In  1856 
he  was  first  violinist  at  the  Theatre  des  Fo- 
lies  Novivelles,  Piu-ia,  and  about  18G5  be- 
came chef  d'orchestre  at  the  Folies  Saint  Ger- 
main (Theatre  Cluny).  Worka:  Mathieu 
Laensberg,  given  at  Dooai  about  1880 ;  ^ul 
I.,  ib. ;  Li  Tour  de  Rouen,  Rouen,  Theatre 
des  Arts,  1843  ;  Charles  11.,  Paris,  Theatre 
des  B.inlieucs,  1844  ;  Jacques  d'Arteveldc, 
Ghent,  lb4G  ;  Le  Giaour,  Lyons,  Amster- 
(lain, and Antwatp,  1840-48;  laolin^ bailed 
given  at  Lyona ;  .La  Carte  h  payer,  Iii^ ; 
Several  operettas,  and  pantomimes,  Paris, 
Folies  Nouvelles ;  France  et  An^Ieterre,  can- 
tata ;  Ouverture  triomphalo  ;  Ave  Regina, 
etc. — Fetis ;  da,  Supplement,  L  11 ;  Gre- 
goir,  Golerie  biogr.  dee  Artistea  moridens 
belgea 

BOXBERG,  CHRISTIAN  LXJDWIG, 
bom  at  Sondershausen,  April  24,  1G70,  died 
nt  GOrlitz,  time  not  known.  Dramatic  com- 
poser and  organist,  pupil  of  the  Thomas- 
achule,  Leipaie;  vrR8*at  fint  tutor  in  a 
private  family,  1G8G-92,  then  organist  at 
( Irossenhain,  nnd  since  1702  at  Gorlitz. 
His  operas  were  very  popular  in  Lis  time, 
and  he  often  received  invitations  to  the 
conria  of  Anebadi,  CamA,  Wolfenbattel,  and 
othera.  Among  them  sre:  Orion,  Snrda- 
iiapalus.  Die  verschwiegene  Treue.— Gerber, 
N.  Lox. ;  Mendel ;  Schilling. 

BOYCE,  WILLIAM,  born  in  London  in 
1710,  died  there,  Kensington,  Feb.  7,  1779. 
Dcamatio  oomposer,  pupil  of  Ohaitea  Xing, 
under  whom  ha  vaa  a  chorister  in  St  Fral's 
Cathedral,  then  Ot  Maurice  Grooiip,  and, 
after  becoming  organist  of  Oxford  Chapel, 
Cavendi.sh  Stjuare,  of  Dr.  Pepusch.  In  1736 
he  became  organist  of  St.  Michael's,  Com- 
biU,  ind  in  the  nme  year  oompoMr  to  the 


Chnpel  Royal  and  the  king.  In  1737  ho 
was  appointed  eondnotor  ot  the  mono  feeti- 
vnlaof  the  Three 

Choirs  (Glouces- 
ter, Worcester, 
and  Hereford), 
became  organist 
of  the  dmrch  of 
AU-hallowa  the 
Great  and  the 
Less  in  1749, 
and  of  the 
Chapel  Royid  in  1758,  ivhen  he  resigned 
the  other  two  organist'a  poaitiona^  and  re- 
tired to  Kensington.  Doctor  of  Music, 
Cambridge,  1749 ;  master  of  the  King's 
Band,  1755.  Works  :  David's  Lamentation 
over  Saul  and  Jonathan,  oratorio,  performed 
at  the  ApoUo  Society,  173G  ;  Two  Odes  for 
St  Cecilia's  Day  (1786) ;  Solomon,  aennata, 
1743  ;  Twelve  sonatas  or  trios  for  2  violins 
and  bass  (London,  1747)  ;  Ode  for  the  In- 
stallation of  the  Duke  of  Newcastle  as  Chan- 
cellor of  Cambridge  University,  1749  ;  Pe- 
looa  and  Theti^  masque,  1749 ;  Pindar's 
Firet  Pj  thian  Ode,  1749;  The  Ohaplet,  mu. 
sicnl  drama,  Drury  Lane  Theatre,  1749  ; 
Tho  Shepherd's  Lottery,  do.,  ib.,  1750  ;  Sec- 
ular Ode  by  Dryden,  ib.,  1752  ;  2  Odes  in 
Home's  Agis,  1768;  Ode  to  Charity;  16 
Anthems,  Te  Deum,  and  Jubihte  (London, 
1780);  12  Anthems  and  a  Sendee  (ib , 
1790) ;  Organ  concerto  ;  8  symphonies  for 
various  instruments  ;  Overtures  ;  Lyra  Bri- 
tannica,  collection  of  songs,  duets,  and  can- 
tatoa.  Ha  also  edited  Cathedral  Mnaie^ 
being  a  eoUeetum  of  the  most  valuable  com- 
positions for  that  service  by  eminent  OOm- 
posers  (Tjondon,  17G0-78). — Bomsj,  iii 
G19  ;  Grove  ;  Frtis  ;  ^MendeL 

BOYLE,  FlUNCESCO,  bom  atFSacenza 
in  1787,  died  in  MiLin,  Nov.  27, 1841.  Dra- 
matie  composer,  went  in  1801  to  Milan, 
where  he  stodisd  music  and  became  an 
excellent  singer,  and,  having  lost  his  eye- 
sight, 1830  (?),  devoted  himself  to  vocal  in- 
struction  and  formed  many  eminent  pupils. 
Works :  n  CaiDovsla  di  TansDs,  given  in 
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Milan,  Tcatro  R*-,  1812  ;  La  Selvapgia,  not 
performed  ;  SSolfeggi  for  luezzo-soprauo ; 
Pianoforte  miMie.— ;  MBBcld. 

BOZZANO,  EiailO,  Itelian  oonpowr, 
contemponii  y.  H*  llM  Wlitteu  :  Diem  la 
Zingoiti,  Italian  opera,  given  at  the  Teatro 
Dona,  Genoa,  June  20,  1872  ;  Benvenuto 
CelUui,  opera  seria,  represented  at  the  PoU- 
teMM,  Gmkm,  Hay  20, 1877. 

BOZZELU,  OroaiSPFBk  Itelitt  eom- 
poaer,  contemporary.  He  u  11m  Mttbor  of  : 
Oatorina  <li  R  ip,  Italian  opera,  three  nrts, 
given  at  iUe  Teatro  Balbo,  Toriu,  June  4, 
1872. 

BBABAN^ONNi;  LA,  the  Belgian  na- 
tional air.    It  Wte  eompoaad  during  tbo 

revolution  of  1830,  from  which  Belgium 
dates  its  indepomlencp,  the  wonls  by  Jen- 
neval,  who  fell  in  one  of  the  actions  near  Ant- 
werp, and  the  innsic  by  Frauyois  van  Cam- 
pettlmmt  King  Leopold  gaf*  tlio  moHier 
of  Jennond  «  peuion  of  2,400  tnaua,  and 
n}ipointod  Oampenhont  direetor  of  tlia  rojal 
band. 

BRADBURY,  \VILLIA]M  BATCHFX- 

D£R,  bom,  of  Anu-r- 
ioaa  parontage,  in 
Toili,  MaiBO,  Oei  6, 
18IG,  died  in  Mont- 
clair,  New  Jprsey,  Jan. 
7,  1S()S.  Hp  roreived 
las  firat  musical  in- 
atrnction  from  Sum- 
ner HiU;  in  1880  ho 
nmored  to  Boston, 
where  he  attended 
music  classes  taught  by  Lowell  Mason  and 
George  J.  Webb.  In  18^0  he  began  teach- 
ing muaio  in  New  York ;  in  1847  ho  tinted 
Eorope^  and  atudied  moaie  at  Leipsio  under 
Hauptmann,  Moschelos,  and  B<>hnie.  After 
his  return  to  America,  in  1840,  he  drvotod 
his  time  to  teaching,  compositiu'.  ati  l  to  con- 
ducting musical  conventions  hi  vnrious  parts 
of  the  oountry.  In  1854,  \s  uh  his  brother 
Edward  O.  Bradbury  and  F.  0,  Lighte.  he 
began  to  manufacture  pianos,  which  bust- 
ho  aftnwarda  continued  on  hia  own 


account,  until  1800,  and  nt  one  time  the 
Bradbury  pianos  were  widely  known.  Mr. 
Bradhmj  ma  tho  odUor  of  mot*  than  fifty 
coUectiona  of  moaie^  from  1841  to  1867,  in 
which  much  of  the  music  was  his  own. 
Some  of  these  collections  had  a  xery  larfre 
sale,  especially  The  Jubilee  (1857),  '200,1)00 
copies  ;  Fresh  Laurels  (1867),  1,200,000 
oopiea ;  and  tho  Qolden  Satiea  (iududing 
aevendX  about  2,000,000  eopioL  Ho  vao 
the  author  also  of  Daniel,  cantata  (with  G. 
F.  T^oot.  1863) ;  Esther,  caut^ita  flSnn  v 

BllADSKt,  THEODOR  (WENZiX), 
bom  at  Bakovnik,  Bohemia^  Jan.  17,  1633, 
died  there,  Aug.  10, 188L  Sfeamalis  «om> 
poaer,  firat  inatmetod  in  hia  native  plaeo  bf 
the  choimuNtcr  Johann  Lepicovskf,  then 
pupil  ill  Prnprno  of  rnbonn  aii  l  Pischek  in 
sinjrinjr  :  went  to  lieriin.  where  he  »  uttri-d 
the  royal  cathedral  choir,  and  taught  vocal 
muaio.  FrinooGcocgoofFkniBiA  mada  falai 
hia  court  oompoaar  in  1874.  Hiamoatpop- 
nlar  worin  are  hia  Bohemian  and  German 
Honp««,  nnd  quartets  for  male  voices.  Worka 
—Operas :  Der  Heirathszwang  (1859) ;  Ros- 
witha,  given  at  Dessau,  1860 ;  Die  Braut 
deo  Waflmaehniioda  (1881) ;  Dw  Krokoda 
(1882);  Jannik,Fk«(n>«.  1879;  Der  Batten- 
fanger  von  Hameln,  Berlin,  1881 ;  Musis  to 
the  trajjetly  Jolanthe,  text  by  Prince  George 
of  Prussia,  1872  ;  do.  to  Christine  von 
Schweden,  text  by  da,  Berlin,  1872. — Men- 
del ;  memaan. 

BRAOA.  GAETANO,  bom  at  Ginlianv. 
ova,  in  the  .ibnizzi,  June  9^  1829,  still  living, 
1 KS8.  Dramatic  composer  and  violoncellist. 
Ho  was  destined  for  the  church,  and  entered 
the  Conscrvatorio,  Naples,  to  study  singing, 
but  finally  took  np  ibm  violonedlo,  under 
Gaetano  Oiandelli,  studying  harmony  under 
Parisi,  accompaniment  under  Francesco 
Hufrgi,  counterpoint  under  Carlo  Conti,  and 
(•oiii]x)sition  under  Mercadante.  He  made 
his  first  effort  in  composition  while  under 
the  last-named,  writing  SaOl,  cantata,  and 
a  mass  for  four  voiesa  and  ordiealnL  Ho 
brought  out  his  first  dramatic  work.  Alma 
Braga.  soon  after  leaving  the  Conaerratorio 
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(1852).  Travelled  in  Italy,  went  to  Vienna, 
where  he  pljiyed  with  Mnyseder,  then  to 
Paris  in  1855,  where  he  appeared  at  con- 
Oivto  M  a  Tirtuoso^  and  taught  singing. 
Worin—OpoM ;  EifccUn  di  Ssa  Q«niiaiio» 
given  in  Vienna,  1857  ;  TL  Bitratto,  Naples, 
1858  ;  Murgherita  la  mendicante,  Paris, 
Theatre  Italien,  1860  ;  ^lormile,  :Milan,  Feb. 

4,  1862  ;  Gli  arventurieri,  ib.,  Teatro  Santa 
Bfedegooda,  1867;  Beginella,  Taitro  Oar- 
eano^  Milaii,  1872 ;  OaUgola,  liabon,  Jan. 

05,  1878.  He  also  set  to  music  Don  Caisar 
de  Bazan  and  Ruy  Bias,  whicli  have  not  been 
produced.  Besides  dramatic  works  he  lias 
published:  Concerto  for  violoncello  in  G 
iBuior,  and  othar  morfo  lor  fbat  inatmmaii^ 
with  inanoibrte  aoooinipaaiiiieBt;  Yoeal 
pieces  ;  and  an  Album  of  Vocal  Melodies 
with  Italian  words,  another  with  French 
words,  and  a  third  entitled,  Notti Lombordi. 
— Fetis,  Supplement,  i.  120. 

BRAH'MULLEB,  KARL  FRIEDBIGH 
OUSTAV,  born  at  Kritacben,  Silaaia,  Oei 
7,  1839,  died  in  Berlin,  Nov.  1,  1878.  Dra- 
matic composer,  pupil  of  Steinbrunn  at  the 
Beminary  of  Bromberg,  later  in  Berlin, 
1862-«3,  of  Flodoard  Gejer.  Since  18G7 
he  haa  baan  inatniclor  at  Wandalt^a  Inati- 
tute,  Berlin.  Works :  Ein  Matixtse  von  der 
Nynjphe,  Singspiel,  given  in  Berlin,  Mejael's 
Theater,  18G4  ;  Deutschland  im  Urwald  ; 
Te  Deum,  for  chorus  and  orchestra,  18G6  ; 
Quartets  for  violins ;  Organ  music ;  Ghar- 
aotariatto  piacaa  for  piancrforla;  Sonataa; 
Duets ;  Songs ;  Clioral  motets^  etc. — Mendel. 

BRAHAM.  JOHN,  bom  in  London  in 
17  74,  died  there, 
Feb.  17,  185G.  Dra- 
matio  composer  and 
tanocwdnger ;  pupil 
in  London  ol  Leoni 
while  very  young,  at  , 
Bath,  in  1794,  of 
Rauzzini,  and  in 
Genoa  of  laola  in 
oonpoaition.  Ha 
made  his  njipeaiance  at  a  wy  aarlj  aga  at 
Govant  Qardan  Ihaatie,  bat  aama  into  no- 


I  tice  as  a  great  tenor  in  1796,  in  the  opera  of 
Mahmoud  at  Drury  Lane,  and  was  at  once 
engaged  for  the  Italian  Opera  House.  After 
that  he  minted  Italy  to  perfect  bimadf,  and 
appeared  in  Zlorenc^  Bc»ne»  Naplea^  Milan, 
Genoa,  Yenice*  etc,  returning  in  1801  to  Eng^ 
liirul,  to  reappear  at  Covent  Garden.  From 
that  date  Lis  career  was  a  triumpliant  one, 
and  he  was  a  public  singer  for  nearlj  sixty 
yearn  Hia  voice  mm  powerf ol,  and  his 
compaaa,  of  three  oetaTea,  unnaoally  wide. 
As  a  composer  he  obtained  success  in  many 
ballads  and  songs,  one  of  the  most  jx)pular 
being  the  Death  of  Nelson.  He  wrote  also 
most  of  the  music  for  his  own  parts  in 
aeTcral  of  the  opecaa  in  which  he  appeared, 
Worka— Hoaie  to  Dnunaa :  The  Oabtnet» 
1801  ;  Family  Quarrels,  1802  ;  English 
Fleet,  1802  ;  Thirty  Thousand,  1804  ;  Out 
of  Place,  1805 ;  False  Alanns,  1807  ;  Kais, 
or  Love  in  a  Desert  (with  Beeve),  1808 ; 
The  Deril'a  Bridge  (vith  a  XL  HbraX  > 
The  Furagraph ;  Naranaky ;  The  Americana; 
The  Magicians  (with  M.  P.  King).— Ghrore ; 
Brown  ;  FOtis ;  MendeL 

BRAHMS,  JOHANNES^  born  in  Ham- 
burg, Germany,  May 
7,  1833,  stm  Uviog, 
1888.  His  musical 
education,  begun  un« 
der  his  father,  who 
was  a  musician,  was 
continued  under 
Marzaen  of  Altffnai 
In  1868  he  met,  at  ^ 
DOaaeldori;  Schu- 
mann, who  enter- 
tained  the  very  highest  hopes  of  him,  and 
published  an  enthusiastic  article  on  him 
intheNeneZeitaehriftf&rMnaik.  But  for 
sefend  yeara  after  thia  Brahma  aaemed 
rather  to  belie  Schumann's  propheaes^  and 
Sc'liumann  himself,  in  his  later  years,  ex- 
pressed himself  as  much  disappointed  in 
him.  Brahms  remained  in  Hamburg  until 
1861,  studying  hard,  and  publiabing  a  good 
deal  Hb  repntation  beginning  to  ea- 
tabliah  itaelf,  bat  it  ivaa  hardly  brilliant^ 
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and  was  rr»?Tfinf>'1  fo  iho  moro  rnltirated 
muBical  circles;  upuu  liie  whole,  Lis  talent 
was  much  ditipuUKl.    Li  1861  Le  luoved  to 
YiMUM,  whMtt  1m  eoodiMtod  tlM  Sing^Altap 
cltmitt  in  1868-A4,  asd  wai  director  of  ike 
concerts  of  U10  Qesellscbaft  d«r  Mnetk- 
freunilf  from  1872  to  1875,  brinpfing  out 
choral  uorixH  by  liuch  an<l  Humkl  with 
great  lustre.    His  ropuLaliou  aa  a  eouij[iO«er 
kept  growing  npace,  bai  was  afcill  not  wide- 
qiread.   Hia  fliat  ijmphoiij,  npon  wliieb 
la*  bid  bMB  at  work  for  ten  year^,  off  and 
on,  cnme  nlmost  like  a  ibunderclup  out  of 
a  cU'.'ir  hky  wlien  it  was  brt>uj^lit  out  nt 
Carlsrube,  Nov.  4,  1876.    Ku  coiupotaLiuu 
wtv  made  moMy  or  mora  immadiato,  noiae 
io  tba  world ;  Brabma  found  himaelf  aud- 
denljr  wotid  fitinous.    His  fame  was  still  in- 
creased by  liis  D«'utft<>li("M  T?o«|ui»'ni  ninl  his 
second  symphony.   He  stands  to-Ufty  almost 
undisputed  as  the  foremost  composer  in  the 
world.  He  r^naaanta  kfaa  dimaxof  nodam 
muaical  tbougbt ;  ha  ia  the  lagitiniaia  aac- 
cessor  of  Scbumann.    His  style  is  marked 
by  great  rlnlmmtion.  and  tbere  is  in  bis  mu- 
sic a  stoutness  of  construction,  a  warmth  of 
sentiment,  and  a  real  profundity  of  tbougbt 
(whidi  haa  often  baan  miaeonatnied  into 
mbatruaeneaa)  iuch  as  no  other  Uving  aom- 
poser  can  lay  claim  to.    He  was  always  an 
anti-Wagnerite,  and,  durin<::f  tho  Bayrcirth 
master's  later  years,  all  Germany  may  be 
said  to  have  virtually  been  divided  into 
Wagnenaner  and  Bnhoiaiaiiar.  Worka — 
Choral:  Ein  Deutsches  Requien,  ilor  solo 
voices,  chorus,  and  orcbestm,  op.  45,  first 
performed  in  Vienna,  IBC.H  ;  Unuiidn,  can- 
tata (Goethe),  for  tenor  solo,  male  chorus, 
and  orchestic  op.  50 ;  lUiapsodie,  frag- 
ments from  Goetbe'a  "  Hanreiae  "  for  con- 
tralto solo,  male  choniSk  and  orobeetra,  op. 
63  ;  Schiclrxal-Ii'-'l  (soiip^  of  destiny,  by  Hiil- 
derlin),  for  chorus  luid  orclit"stra,  op,  54  ; 
Trinmplilied  (Rev.,  chup.  xix.),  for  eight-part 
cboma  and  orcbestra,  op.  55;  Ndnw,  for 
eboma  and  orobeetra,  op.  83 ;  €kaan^  der 
Parzen(from  Goethe's  "Iphigenia"),  for  six- 
pariofaoniaand  occhaBt^^  op^  89  i  Ave  Maria, 


for  female  voieen.  orjran,  and  orchestra,  rip. 
12  ;  Funeral  hynin,  for  ehonis  and  wllJ 
im»irumeiits,  op.  1^ ;  4  purt-buuga  fur  iem^ 
chora%  two  horrn^  and  harp,  opw  17;  7 
JlivMjMbi;  for  mixed  dmlr,  in  l«o  paxt^ 
op.  32;  Psalm  xiiL,  for  female  cboma  and 
organ,  op.  27  ;  Geistlichea  Lied  fP:uil  Flenv 
niing),  for  four  voices,  mixed  cLoir  tmd  or- 
gan, op.  30  ;  3  sacred  chotuiies  for  female 
voioea,  op.  37 ;  5  parl-aonga  for  mala 
(four  Toioea),  op,  41 ;  8  aonga  for 
(six  Toices),  a  cappelU,  op.  42 ;  12 
romancf>«^.  for  fpinjilo  chorus,  a  cappella,  op 
44  ;  7  Hoi);j^s  fur  mixed  choir,  op.  ti2  ;  2  mo- 
tets for  live  voices,  a  cappella,  op.  29.  For 
orehaatm:  4  sympboniea,  in  0  minor,  68, 
in  D,  op.  78,  in  F,  op.  90,  in  E  minor,  op. 
98;  Jbademinche  Feei-ChiTerture,  opi  80; 
Trmjische  Oiiverture,  op.  81  ;  Variations  on 
A  theme  by  Uaydu  (Choral  St.  Antonin).  op. 
56  ;  Serenade  in  D,  op.  11 ;  do.  iu  A,  op. 
16  (for  amall  ordiaatraX  Ooocaiiad  moaie: 
Concerto  in  D,  for  pianoforte  and  nii  hwalia, 
op.  15  ;  do.  in  B-flat,  for  do.,  op.  83  ;  do.  for 
violin  and  orckeslra,  in  D.  op.  77  ;  2  sextets 
for  stiings,  in  B-tlaL,  op.  18,  and  in  U.  op.  86 ; 
Quintet  for  do.,  op.  88  ;  Quintet  for  pi^o- 
fbrta  and  atringa,  in  F  minor,  <^  84  (also 
arranged  lor  two  pianofortes) ;  3  qoaclata 
for  strings,  in  C  minor  and  A  minor,  op.  51, 
Nos.  1,  2.  and  in  B-flat,  op.  67  ;  3  quartets 
for  pianoforte  and  strings,  in  Q  minor,  op 
25,  in  A,  op.  26,  and  in  C  minor,  op.  60  ;  3 
trioa  for  pianoforte^  vioHn,  and  violoiiealk^ 
in  B,  op.  8,  in  E,  op.  40  (with  bom  or  vio- 
loncello), in  C,  op.  87  ;  Sonata  f.>r  violoncelk) 
and  pianoforte,  in  E  minor.  oj>.  38  ;  do.  for 
violin  and  pianoforte,  op.  78.    For  piano- 
forte :  3  sonatas,  in  C,  op  1,  in  F-sbarp  mi- 
nor, op,  3,  and  in  F  minor,  op.  6 ;  4  Bal- 
laden,  op.  10  ;  Scherzo  in  £-flat  minor,  op, 
4  ;  16  waltzes  (4  hands),  op.  IV,) ;  Ciigariitche 
'Rlnze  (4  Imiuls,  also  for  orchestra) ;  8  pieces 
in  two  books,  op.  76  ;  Rhapeodieu,  op.  79  ; 
Variations  (themes  by  Schumann),  op.  9  and 
38 ;  3  da,  op»  31 ;  VariatioiiB  and  fagna 
(Handel),  op.  24 ;  28  variations  (Paganini), 
opb  36.  Vocal :  la^ietUeder,  valtiaa  for  pt- 
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anofortc  for  four  hands,  and  voices,  op.  52  ; 
^eue  Liebesiieder,  da,  op.  G5 ;  3  quai  tets 
for  aopniu^  oontmlto^  ifinor,  amd  baas,  op. 
3fi  ;  4  da»  op^  64 ;  4  dmU  for  ooutralto 
and  bBiitone,  op.  29 ;  3  do.  for  soprano 
and  contralto,  op.  21  ;  4  do.,  op.  Gl ;  5  do., 
oj).  GG  ;  4  do.,  op.  75 ;  6  soDga,  op.  3  ;  do., 
op.  6  i  do.,  op.  7 ;  8  songs  and  romances, 
op.  14 ;  5  songs,  op.  19 ;  9  do.,  op.  32 ;  15 
romanoM  from  Tiaok'a  Mageloiw,  op.  88 ; 
4  aoiig%  opi  48 ;  do.,  op.  4G ;  do.,  op.  47 ;  7 
do.,  op.  48 ;  6  da,  op.  48 ;  8  do.,  op.  67 ; 


do.,  op.  Sd;  do,  opu  69 ;  9  da,  op.  68 ;  do., 

<^  69 ;  4  do.,  op.  70  ;  5  da,  opi  71 ;  da,  op. 
72. — Deiters,  Joli  Bi-almis,  eine  Charakter- 
ifitik  (1880) :  Wocbenblatt  (1870),  i.  40,  56  ; 
Riemaiiu  ;  Sigiiale  Sanil.  inus.  Vortrage,  23- 
H  ii  819 ;  Dwigbt's  JoarmH,  sdi  889 ; 
zxiT.  S69. 

BRAMBACH,  CASPAR  JOSEF,  born  nt 
Bonn,  Westphalia,  July  14, 1833,  still  living. 
18S8.  Composer,  pnpil  nt  Cologne  of  the 
Conservatorium  and  of  Ferdinand  Hiller. 
In  1847-50  he  was  first  Tiolinist  of  the  Bonn 
Opera  Homo ;  in  1858-61  professor  in  tlie 
Coftserratoriam,  in  1861-69  musical  di- 
rector at  Bonn  ;  and  since  then  lio  lias  re- 
sided at  Bonn  as  composer  and  teacher. 
Works :  Ariadne,  grand  o|}era.  Cantatas : 
Die  Maeht  des  Gesanges,  op.  6 ;  Yelleda,  op. 
7 ;  Trost  in  T&nen,  ap,  10 ;  Daa  sleosiBdio 
Feat,  op.  32  ;  Frflblingaiijninus.  op.  37 ; 
Aloeafcii^  op.  14 1  Fhunethonst  op.  47  (1880) ; 


Columbus,  op.  58  (1886)  ;  Gerinnrischer 
Siegesgesong,  op.  26  ;  Das  Lied  vom  iibein, 
op.  40  ;  Iienaervraehen,  op.  46 ;  Bheinfabrt, 
op.  64.  Songs,  duet%  ohcNruses,  eto. ;  Taa- 
so,  a  concertroverture,  op.  30 ;  Sonata  for. 
pianoforte,  op.  3  ;  Sextet  for  two  pianofortes 
two  violins,  two  violas,  op.  5  ;  2  sonatas  for 
pianoforte,  op.  20 ;  Concerto  for  do.  and. 
orchestra,  op.  39;  2  romaooea  for  Tiolon* 
cello  and  pianoforte^  op  41. — ^Mendel ;  Bie- 
maun. 

BRAMBILLA,  PAOLO,  born  in  Milan 
(or  in  Vienna?)  in  1703,  died  (?).  Dra- 
matic composer,  who  enjoyed  considerable 
reputation  in  Italy  in  1815^20.  Works: 
L'  Apparenaa  inganna,  qpera  bnfh,  Milan, 
Teatro  111 ,  IS'lG  ;  II  Barone  burlato,  opera, 
ib.,  1816  ;  L'  Idolo  birmanno,  lb.,  1816;  H 
Carnovale  di  Venezia,  Turin,  1819.  Ballets, 
given  at  the  Scala,  Milan  :  Acbar  gran  Mo- 
gol,  Saffo,  Capricdo  e  bnon  coore,  1819; 
Gioranna  d'  Areo  (with  Lielitenthal  aodTi- 
gano),  1821 ;  II  Paria,  1828  ;  Camma,  1833. 
— F^tis  ;  do.,  Supplt  iuoiit,  i.  122  ;  Mendel. 

BR.1NCA,  GUGLIELMO,  Italian  com- 
poser,  contemporary.  He  is  the  author  of 
Catalana,  opera,  represented  at  La  Pergola, 
Florence,  Febmary,  1876. 

BRAKCACCIO,  ANTONIO,  bom  at  Na- 
ples in  1813,  died  there,  Feb.  12,  1846. 
Dramatic  composer,  pupil  of  the  Conserva- 
torio  at  Naples.  \V  urks  :  I  Pauduri,  given 
at  Naples,  Teatro  Kuoto,  1843 ;  H  Morto 
ed  il  vivo,  opera  bfuHb,  ib.,  1848 ;  H  Ponti* 
glione,  do.,  ib.,  1845;  L'  AsseJio  di  Con- 
sbmtina,  Teatro  Feuico,  1844  ;  L*  Incognita, 
ossia  dopo  quindici  anni,  ib.,  1846  ;  Ros- 
muuda,  Venice,  Teatro  Fenice,  about  1830  (?) ; 
Le  Sarte  calabresi,  ib.,  aboot  1882  (?) ;  Fran- 
cesoadaBimini,  ib.,  1844;  liUa,  iK,  1848; 
I  duje  Vastasi  di  Porto,  opera  in  Neapolitan 
dialect,  Naples,  about  1880  (^^--^F^tis;  Rie- 
mann. 

BRANCOLI,  CESARE,  born  at  Massa- 
Pisana,  near  Lucca,  June  11, 1788,  died  July 
9,  1869.  Amateur  church  cranpoeer,  pu- 
pil at  Lucca  of  Domenioo  Quiliei.  Among 
bis  numerous  wodcs  are:  Stabat  Mater, 
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BoiedicitM,  Hiserere,  for  seTerml  ToioM  ftnd 
laij^ranMito;  Giifiifeiimngwikior4wio«; 
Mm  witb  gnukl  occbMii» ;  IColaU  with  da ; 
liiwml  maaaea  and  motets  for  4-8  voices 
with  orcbeatra.— F^'tia,  Supplement,  i.  122. 
BKANDEIS,  FREDfilUCK,  bom,  of  Ger- 
man parentage, 
in  Itani)  Jolj 
5,  1835.  atm  liv. 
ing,  1888.  Or- 
ganist ;  studied 
in  Vienna  tLe  pi- 
aaolorte  under 
JoMph  Fbolihof 
and  Gail  OBemy, 
and  eom posit  ion 
under  Rufinat- 
eehe ;  and  in 
New  York  under  William  Meyerbofer.  In 
IMA  he  went  to  AnMiioa  and  tnvelled  ex- 
tensively  iu  the  United  Gttltee  with  WilUam 
Vincent  AVallace's  concert  conipanj ;  lus  first 
public  ftppearanco  in  New  York,  where  he 
finally  setiled,  waa  in  18ol  aa  a  pianist  Ue 
wee  organist  of  8i  John  the  Evangelist  (B. 
C)  Ghuroh  in  1866-70^  end  of  St  Jame^e 
(R  C.)  Chunh  in  1871-86.  Since  1886  he 
has  been  organist  of  llie  Forty-fourth  Street 
8yrm«jogue,  and  is  nt  present  organist  of 
St.  Peter  and  St.  Paul  a  (R.  C.)  Church 
in  BkooUjn.  Wcnrki :  ICiria  Stuart^  oTer- 
inre;  Oapiioeio;  Soheno;  Qaiotto  aym- 
phonique,  and  other  orchestral  pieces ;  Trio, 
quintet,  and  other  instrumental  rausic  ;  Toc- 
cata, tarentollo,  sonjif.i,  and  other  pianoforte 
music  ;  Vocal  quartets  and  glees ;  Many 
songs,  of  wUoh,  "  My  love  ia  like  the  red, 
red  rose,"  ia  the  meet  popular. 

BR\NDL,  JOHANN,  bom  at  Rohr,  near 
Katisbnn,  Nov.  14,  17()0,  diod  in  Carlsnihe, 
M;iy  H'>,  IS'M.  Drani:itic  coinpost-r,  pupil 
of  VuleHt  iu  singing,  and  studied  iu  Rohr, 
Ifanidi,  and  Neuburg.  When  only  sixteen 
jeara  old  be  wrote  a  ICaenre,  whioh  waa 
aoDg  in  the  Jesuit  Church,  Neuburg,  and 
one  of  the  Josuit  fatiiera  sent  him  to  Eicli- 
stiUit  to  study  counteqwint  under  Solilcoht.  ' 
Iu  1784  he  was  appointed  Kapellmeister  to ! 


Prinoe  Hohenlohe-BerteDstein,  in  1789  Mu- 
aik-DiNktor  to  the  Bidiop  of  Braebnl,  and 

in  1806  the  same  to  the  Archduke  of 
at  Carlsruhe.  Woifa :  Qermania, 
1800 ;  Hermann,  do. ;  Hero,  melodrama. 
(Carlsruhe) ;  S^-mphony  for  full  orchestra ; 
Serenadee,  quintets,  quartets,  sextets,  and 
noelanaa  for  atring  and  wind  inatramaBla; 
Oratorio ;  Mniie%  ate.  He  set  the  po«na 
of  SchQtx  to  music  (Ijeipsic),  and  published 
collections  of  Lieder  for  one  and  several 
voices,  with  pianoforte.  —  Fetia ;  Mendel ; 
Schilling. 

BRANDTS  BDXSb  LUDWIO  FELIX, 

bom  at  Deventer,  HoDand,  Sept  20.  1847, 
still  living,  1888.  Organist,  brother  and 
pupil  of  Marias  Bnindts  Jiuys ;  went  in 
1874  to  Rotterdam  as  organist  and  conduc- 
tor of  Bolta*a  Mannenkoor.  Works :  Das 
Singonthal  (Dhhuid),  lor  faaritooOi  miiad 
choru%  and  orchestra ;  Petnis-Elage,  fcM- 
baritone  with  orchestra  ;  De  vier  Jaai-getij- 
den,  for  male  cborua;  Sooga  with  piano- 
forte.— Viotta. 

BRANDTS  BUTB,]IABIDBADBIAKU8^ 
born  atDavntar,  Oat  81, 1810^  alill  Ufiaft 
1888.  Organist,  son  and  popfl  of  Ooraflfia 
Alyander  Brandts  Buys  (Tx)m,  1812.  orj^fan- 
ist  and  musical  director  at  Deventer)  ;  since 
1864  organist  and  beU  player  at  Zutpheo. 
WodEa:  Tatar  unaer,  f»r  ehoma  and  aalo 
wiieaa;  Mailied,  for  8  fenala  wneaa;  WMk- 
nmnnslied,  for  male  chorus ;  Een  Keik,  for 
female  voices,  with  violin  and  pianoforte  ; 
Gegeu  Unniutli,  3  wicred  songs  for  contralto, 
female  chorus,  and  oi^gau  ;  Grabgesang.  for 
8  voieea ;  Wilbahttoa  fan  Maaaovwan,  lor 
organ ;  Pianofbrta  piaoaik  and  aoiig% 
scriptions  for  organ,  etc.  -  Viotta. 

BRASSAC,  RENl':  DE  B^ARN.  Marqi 
Dl\  French  composer  of  the  18th  century. 
Amateur  dramatic  composer,  officer  in  the 
royal  army,  and  nanhal  in  1789;  oeiabcated 
hf  Voltaira  in  hia  **Templa  da  goAt* 
Works  :  LTmpire  de  I'Amour,  ballft,  gins 
in  Paris,  Acadi'mie  Royale  de  Musique, 
1733  ;  Leandxe  et  H4ro,  opera,  ih.,  17911 
— Fctia. 
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BBASSEUB  D'AMSTERDAM,  LE  (Tbe 
Brewer  of  Amsterdam),  opern-cornique  in 
one  act,  text  by  de  Najac,  music  by  Jules 
Alary,  represented  at  Ems,  Aug.  19,  18G1. 
The  wife  of  U.  Yauberg,  belieiring  Iwnelf 
mtninclcEBtood  by  hu  hulNUid,  aboDdooB 
hsnalf  to  roiuantic  ideas,  but  is  finally  cured 
of  her  folly  by  liaoul  de  Floriac,  who  proves 
to  be  tbe  fnend  of  her  Imsband. 

BIIASSEUB  DE  PRESTON,  LE  (The 
Bnmer  of  PMaton),  opSnHSomiqiM  in  three 
Mia,  text  by  de  Leuven  and  BruBSwick, 
music  by  Adolphe  Adam,  represented  at 
the  Opera  Ck)mique,  Paris,  Oct.  31,  1838. 
Daniel  Bobinsou  is  a  brewer  at  Preston,  in 
the  reign  of  George  XL,  at  the  time  of  tbe 
attempt  <^  Edward,  son  of  the  Pretender ; 
and  the  plot  turns  on  the  confounding  of 
him  with  bis  brother  George,  a  lieutenant 
in  the  royal  service,  who  so  closely  resem- 
bles him  as  to  render  the  two  scarcely  dis- 
tiuguishabla  It  it  one  of  th«  most  popular 
of  Adam'a  woika  An.  Eogliah  ymkm  wm 
given  in  New  York.  Marefa  28^  1846.— Poo- 
gin,  A.  Adam,  139. 

BRASSm,  LOUIS,  born  at  Aix-k-Cha- 
pelle,  June  24,  1840, 
died  in  Si  Peters- 
burg, May  17,  1884. 
Pianist,  pupil  of  Mo- 
scheles  at  tbe  Conser- 
vatorium,  Leipsic  ; 
made  several  concert 
lonrs  with  bis  broth* 
era  and  pupils  Leo- 
pold and  Gerhard, 
was  instructor  at  Stem's  Conservatorium  iu 
Berlin  in  18GG,  at  the  Brussels  Conaerva- 
toiro  in  18GS)-70,  and  aflerwardt  at  tha 
Conaervatoriom  of  8L  FeterBbnrg.  Worka : 
Der  Thronfolger,  operetta ;  Dcr  Mission- 
ar,  do.;  Ltcolc  tnmlerne  du  piano,  twelve 
6tude8de  concert  (Brussels,  Schott) ;  Graiul 
galop  fan tastique,  op.  5  (ib.);  Valse  caprice, 
op.  6  (ib.) ;  do.,  op.  11  (ib.) ;  Vxiim,  op.  10 
(ib.) ;  Galop  fsotastiqiM^  opi  16  (iK) ;  Orande 
polonaise,  op.  18  (ib.),  etc.  ;  Songa. — Fdtis, 
Soppl6ment»  L  123 ;  Mendel 


I    BBAULT,  VltWt,  French  composer,  con- 
'  temporary.    He  is  the  author  of  Bachelier 
et  Alguazil,   opcra-comique  in  one  act, 
played  at  the  Th^tre  du  Chateau  d'li^ui, 

WLLXJS,  OEOBO,  bom  at  Eiehstldt  in 
the  second  half  of  the  18th  oantnry.  Dra- 
matic composer,  and  German  comedian, 
author  of  the  music  of  the  following  operas, 
given  at  GuiLta  in  1789-96 :  Julie ;  Der 
neue  Hetr ;  Die  Jabel-Hochaeit—Fttia 

BRAUN,  JOSEPH,  born  at  Ratisbon  in 
1787,  died  (?).  Pianist,  violoncellist,  and 
dramatic  composer ;  he  was  musical  director 
of  several  opera  troupes  at  KOuigsberg, 
Dantzio,  Bremen,  LQbeck,  etc.  In  1826  be 
went  to  Fhilailelpbia  to  eondnet  an  operatae 
enterprise,  which  faOed  in  1828  ;  having 
given  and  played  in  concerts  in  New  York, 
Baltimore,  and  other  cities  of  the  Union,  he 
returned  to  Germany  iu  1830,  and  settled 
at  BrenMD.  'Wodw:  Die  Wanaahe,  odar 
der  Fmfnngetnmm,  faiiy  opem,  given  at 
Kfinigsberfj,  1825 ;  Die  lange  Nase,  comie 
opera,  Der  Kosak  und  der  Freiwilligc,  do., 
ib.,  1825  ;  Compositions  for  the  pianoforte, 
and  the  violoncello. — Fetis ;  Mendel 

BRAUN,  KABL  ANTON  FHILIFP»  bom 
at  Ludwigduatk  Mecklenborg,  in  178^  died 
(?).  Vii-tuoso  on  the  oboe,  son  and  pupil  of 
Johann  Fried  rich  Brauu  ;  entered,  in  1807, 
the  royal  orchestra  at  Copenhagen.  Wox'ks : 
Symphony  for  grand  orchestra;  Overture 
for  da ;  Goneerto  for  Ante,  op.  2 ;  Qoartet 
for  2  flutes  and  2  boms,  op.  1 ;  Qoartets  for 
flute,  violin,  viola,  and  bass,  op.  6  ;  Two 
quartets  for  flute,  oboe,  horn, 'and  bassoon  ; 
Duos  for  flutes  ;  do.  for  oboes,  op.  3  ;  Duo 
fbr  oboe  and  banoon ;  Sonata  for  piano- 
ftnrte  and  oboe^  eta — F^tis. 

BRAUN,  AVUflELM,  bom  at  Ludwis:8- 
lust,  Mecklenburg,  in  1791,  died  (?).  Vir- 
tuoso on  the  oboe,  son  and  pupil  of  Johann 
Fviedrich  Braun,  whom  ho  succeeded  m 
1826  aa  fixat  oboe  in  the  grand-docal  or- 
ehestra  of  Meeldenbni8k49ohwerin,  having 
from  1809  been  a  member  of  the  royal  or- 
cbestra  in  Berlin.   Works :  DivertiaeemeDt 
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for  oboe,  op.  3  ;  Concerto  for  do.,  op.  12  ; 
Six  duos  for  oboes,  op.  1  ;  Graud  duo  for 
do.,  op.  28  ;  Two  qaarteto  for  strtngB,  op. 

13  ;  Divertissement  for  flute  and  quaiiet, 
op.  27  ;  Sonata  for  pianoforte,  op.  17  ;  In- 
troduction and  p<>loiiai.so,  for  do.,  op.  20  ; 
l>er  Trust,  caatatu  for  soprano,  with  piano- 
forte, op.  22.— F^tta. 

BlUUT  YON  WBSamK  DIB  (TlM  Bride 
of  Messina),  music  to  Schillor's  drama  of 
the  same  title,  for  chorus  my\  orchestra,  by 
Hig^i.smund  NtMikornin,  roni]  n  i.sf  1  at  St.  Pt'- 
tersUurg,  liiOS. — Allgem.  uius.  Zeitg.,  xxix. 
564. 

BRiLUT  TON  MESSINA,  DIE,  overtara 

to  Schiller's  drama  of  the  same  title,  in  G 
minor,  for  grand  orcUe.str.i,  by  Robert  Schu- 
mann, op.  100,  r  iiapoaed  in  1850-51.  First 
performed  m  Dusseldurf.  March  13,  1851 ; 
in  Leipsio,  Not.  6^  185L  First  pabliahed 
bj  0.  F.  Inters  (Leipsic,  1851) ;  edition  in 
aoore  by  Breitkopf  ii  Hilrtel,  Schanuum's 
Werke,  Overtureu,  etc.,  No.  3. 

BRAVO,  XL,  Italian  opera  in  three  acts, 
text  by  Berettoni,  music  by  Marliana,  repre- 
ientod  ftt  tbe  Tbf6atie  ItalioD,  Paria^  FeU  1, 
1834.  Plot  ongiDa^  scene  in  Venice.  The 
work  was  not  succcssfid,  thou^di  it  contains 
some  good  numbers.  It  was  revived  in 
1855.  II  Bmvo,  opera  iu  three  acts,  text  by 
Gafitano  Bossi,  music  by  Mieroadante»  firrt 
represented  during  the  Gomival  of  1889»  at 
La  Scala,  Milan,  and  at  the  Thrive  Italien, 
Paris,  May  12,  1853.  The  libretto  is  made 
up  of  crimes  and  hoiTors,  bnt  the  score  has 
many  beautiful  pasHugeH.  Tbe  finale  is  very 
dramatic  Le  BniTo,  Frendi  opefa  in  three 
aeta  and  four  tableaux,  text  by  iSmile  Bla- 
vet,  musio  t^Gustave  Salvajiie,  represented 
at  thfl  Op<5ra  National  Lynqne,  Paris,  April 
18,  1877.  As  in  the  libretto  by  Berettoni, 
the  scene  is  in  Venice  and  the  name  of  the 
heroine  ia  Yioletta  Tiepolo,  but  the  plot  is 
different. 

BREDAL,  IVOR  FEIEDRICH,  bom  at 
Copenhagen,  June  17.  1800,  died  there, 
March  25,  1864.  Viola  player  and  dramatic 
oomposcr,  pupil  of  Kuhlau ;  when  still  veiy 


young  he  obtained  a  position  in  the  royal 
orchestia,  and  composed  a  concerto  for  vi- 
oUtf  a  ooneertante  for  da  and  violoncdlo^ 
and  an  overture  for  orchestra.  In  1834  ha 
became  Gonzertmeister,  and  in  18.^0  chorus- 
master.  Other  works  :  Lucia  di  Lammer- 
moor,  opera  given  at  Copenhagen,  1832 ;  Die 
Querillas,  do.,  ib.,  1831  ;  Judas  iBdiariot^ 
scene  for  tenor  and  cnrdiestra;  Beaunmy 
tion,  an  Easter  hymn ;  Some  church  com- 
positions. — ^lendel,  Ergiinz.,  46. 

BREE,  JOHANNES  BERNARDUS  VAN, 
born  in  Amsterdam,  Jan.  29,  1801,  died 
there,  Feb.  14t  VSSl,  Dnunatio  composer 
and  VKriUnislv  pupil  of  hia  father  on  tbe  vio- 
lin, and  of  Bertdman  in  composition ;  q^nt 
his  youth  at  Ijeeuwarden,  and  at  the  oge  of 
eighteen  returned  to  Amsterdam,  where  he 
entered  Liie  orchestra  of  the  Theatre  Fran- 
9aisi  and  in  1839  became  director  of  tbe 
Felix-Meritis  Society.   In  1840  he  founded 
the  Cecilia  Club,  and  was  director  of  it 
and  of  the  music  school  of  the  Society  for 
the  Promotion  of  Music,  up  to  his  death. 
Order  of  the  Lion ;  honorary  member  of  the 
Academy  of  St  Cedliat  Bome^  and  aeveral 
other  societie&    Works :  Symphony  for 
grand  orchestra  (Amsterdam,  Theuue  & 
Co.) ;  Concert  overture  (ib.) ;  Festival  over- 
ture ^vith  chorus,  performed,  Amsterdam, 
1836  (ib.) ;  Quartet  for  two  violins,  viola, 
and  baaa  (Bonn,  Simroelc) ;  Second  quartet 
for  do.  (Amsterdam,  Theune  &  Co.) ;  Third 
do.  (ib.) ;  Solemn  mass  for  four  voices  and 
orchestra  (Rotterdam)  ;  4  masses  for  three 
voices  and  organ  (Amnierdam,  Theuue  & 
Co.);  Requiem  (tU,  1848);  The  Forty- 
eighth  Psalm  for  solo,  chorus,  and  orches- 
tra (ib.,  1851) ;  Adolphe  au  tombeau  de 
Marie,  bidlud  for  tenor  and  pianoforte  (ib.) ; 
Colomb,  ou  la  Decouverte  de  l'Am<3rique, 
cantata  for  baritone  and  male  chorus  (ib.)  ; 
Lord  Byron,  do.  for  a  angle  voice ;  Le  Bnn- 
dit,  opera,  given  at  The  Hague,  Th^tre 
Francais,  about  1840;  Sapho,  Dutch  op- 
era, Amsterdam,  18:U ;  !^Ian  in  the  Four 
Stages  of  Lif^  melodrama,  ib.,  1835 ;  He- 
roic Dsath  of  Speick,  do.,  ib.,  about  1850; 
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Nimm  dicb  in  Aclit,  Gemuuk  opera,  ibL,aboiit 
1846.~F6ti8 ;  Viotta. 

BREMER,  JOHAXN  BERNHARD,  bora 
in  Kotterdain  in  183u,  stiil  liviug,  1888. 
Pimiivi  and  organist,  pupil  at  the  Leipsic 
Oooflerfatorium  of  Johfton  Selmetder.  and 
after  bia  xetorn  to  his  native  city  organist  of 
the  Walloon  charch  and  professor  nt  tbe 
School  of  Music  of  the  Musical  Society  of 
the  Netherlands.  In  1862  he  visited  Leip- 
aio  with  his  wifa^  a  distinguulifid  singer, 
appeired  with  her  in  concerts,  and  brought 
out  several  of  his  compositions  ;  in  18G3  lie 
produced  in  Milan  his  first  concerto  with 
orchestra.  Works  :  .Voyage  nocturae,  for 
pianoforte,  violin,  and  'violonoello,  op.  4  ;  d 
charaeleriBtio  pieeea  for  four  liand^  op>  7  S 
Jagdiied,  for  ]  i  n  <  fni  to,  o\x  9;  Rondo  ca> 
priccio,  op.  11  ;  Sonatu  for  pianoforte,  op. 
13  ;  Quartet  for  pianoforte  and  stringed  in- 
struments, op.  16  ;  KnoHpen,  six  pieces  for 
pianoimrte ;  S  ooneertos  for  pianoforte  vith 
orcfaesira ;  Judith,  oratorio.— Fdlaa^  Soppl^ 
ment, !.  125. 

BRENDLKB,  ERICH,  died  at  Stock- 
holm in  1845  iu  the  bloom  of  youth.  Dra- 
matic composer,  known  by  the  operas,  Ed- 
mnnd  and  ClaiBi  and  Tbe  Death  of  Sparieni, 
given  in  StoekholiD,  1845.  Hia  posthumous 
opera,  Byno,  was  estimated  a  work  of  high 
artistic  value. — Fetis;  Mendel. 

BRESCIANI,  PIETRO,  bom  at  Brescia 
(or  Fadna?)  aboat  1806,  died  (Y).  Drap 
matie  composer,  pupO  <^  Antonio  Calegari. 
Workg :  La  fiera  di  Frascati,  given  at  Ven- 
ice, 1830  ;  L'albero  di  Diana,  Trieste,  1832; 
I  promessi  spom,  Padua,  1833. — Fetis; 
MendeL 

BREDEBy  BEBNHABD,  bom  at  Co- 
logne in  1808,  died  (?).  Yioloueellia^  pa- 

pil  of  bia  grandfather,  who  was  director  of 
music,  then  in  Berlin  of  Zelter,  of  Uernhnnl 
Klein  in  composition,  of  A.  Wilhelm  B.^f  li 
on  the  organ,  and  of  Moritz  Ganz  on  the 
violonedlo.  After  his  return  to  Cologne 
he  jcnned  tbe  orchestra  of  the  Stidt theater, 
and  in  1839  visited  Paris,  wlierc  lie  studied 
counterpoint  under  Cherubiiu.  Iu  1845  he 


bought  the  mwricfd  concern  of  Eek  &  Ca, 

and  was  for  many  years  professor  at  the 
Khonish  School  of  Music.  Works :  Die  Ro- 
Benm&dchen,  opera,  given  at  Cologne,  1839 ; 
Lazorua^  oratorio ;  Die  Sendnng  dea  Heili^ 
gen  Geifltefl^  do.;  8  manes,  with  ordieatva ; 
Several  paalms^  vdth  do.;  Requiem  mass  ;  2 
symphonies  for  oiThcstra ;  5  overtures  for 
do.;  4  string  quartets  ;  Trio  for  pianoforte', 
violin,  and  violoncello  ;  Duos  for  violins  ; 
Songs ;  Plirt  songs  for  four  mnle  voices, 
etc. — Fetis;  Mendel 

BRfiVAL,  JEAN  BAPTISTE,  bom  in 
the  department  of  I'Aisne,  France,  in  175G, 
died  at  Chamouille,  near  Laon,  in  182i). 
Violoncellist,  pupil  of  Cupis  ;  made  a  brill- 
iant snecess  at  ihe  Concerts  Spirituals,  vrhen 
still  vezy  young,  was  a  member  of  the  or- 
chesti-a  at  the  Opera  in  1781-1806,  and 
professor  at  the  Conservatoire  in  179C- 
1802.  After  1806  ho  lived  for  some  yeans 
in  Fitf  b  and  Yeraainei^  then  retired  to  Cha- 
mooiUe.  Works:  2 operas; 8 symphonies; 
7  concertos  for  violoncello ;  18  violin  qnar- 
tefg  ;  21  trios  for  strings  ;  54  dnos  for  vio- 
lins ;  6  do.  for  violin  and  viola ;  G  do.  for 
flutes ;  18  do.  for  violin  and  violoncello  ;  12 
do.  for  ttro  violoncellos ;  18  soli  for  violon- 
cello ;  Method  for  do.  (Paris,  1804).~Fo- 
tis  ;  Mendel. 

BREVI,  GIOVANNI  BATTLSTA,  Italian 
composer  of  the  second  half  of  the  17th 
century.  He  vras  mgauist  of  the  Cathedral 
of  Beigamo  in  1G73,  maestro  di  cappella  of 
the  cathedral.  1G09,  and  afterwards  of  S. 
Francesco,  Milnn,  and  of  the  Chnrehes  del 
Carmine  and  S.  Fedele.  Works  :  Bizarrio 
armoniche,  owero  sonate  da  camera  a  tro 
stromenti  col  basso  continuo,  op.  8  (Bo- 
logna, 1G93) ;  La  catena  d'  oro,  ariette  da 
camera  n  voce  solaj  op.  G  (Modcna,  169G)  ; 
La  dirozione  canora,  op.  7  (Modena,  IGDO) ; 
Delire  d'  amor  divino,  o  cantate  a  voce  sola 
e  continuo,  op.  8,  lib.  i.  (Modena,  1G95, 
Venice,  1700).  He  left  an  elementary  work : 
Piimi  elementi  di  musica  per  i  principianti 
con  nlquanti  solfeggj  facili  (Venice  1699)* 
— Fvtis ;  Mendel ;  Schilling. 
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BREWER,  THOMAS,  bora  in  1609,  died 
fu  1676  (?).  Yooid  oampotar  incl  ptilonMr 
«a  tlM  Tiol-d»igmtei;  •dneitad  at ObrbtTs 

HoqpitoL  Manj  of  liia  rounds  and  catchea 
are  printed  in  Hiltoii's  "  Catch  that  Catch 
can  " ;  he  also  conip<^Hcd  several  fantasias  for 
the  Tiol,  and  a  prettjr  three-part  song,  Turu, 
Amaiyllifl,  to  tbj  wmain, — Qvoro;  Mis; 
Mendel ;  Oeiber ;  SoUUisg: 

BRICCIALDI,  GIUUO.  bom  at  Terni, 
Papal  States,  March  1,  1S18,  .lie  !  in  IHor- 
ence,  1882.  Flutist,  instructed  liy  his  father, 
then  self-taught  ;  vent  to  liome,  when 
quite  jouug,  and  entarBd  the  ocdiMln  of 
a  theetre  tbez«,  ■todying  oompoeation  at  tbe 
tilM  midOT  BftTaglL  He  wna  only 
when  np]>oijit('(l  iirofrssor  of  tlie 
flute  at  the  Accaiit  nuii  di  Sta.  (A'ciliii.  In 
183l>-^i>  he  waa  in  Naples,  then  lived  in 
Mihii  for  ilie«i  moiitli%  and  ia  :^la.v.  1841, 
plajtd  ia  Yienna  with  gnat  anoeeai^  and  n» 
turned  there  after  having  visited  the  hatha 
in  Bohemia.  He  met  with  extraordinarr 
success  iu  England,  and  made  London  his 
principal  residence.  Works :  2  ooooertos 
for  flute  and  oroheefen ;  BaUabile  di  eon- 
eerlo  for  da,  opi  15 ;  Faataiaea  far  da,  or 
for  flute  and  pi moforte,  on  operatic  themes, 
op.  17,  18,  24,  25.  27  ;  Morceaux  de  salon 
for  do.,  op.  3.  IG,  21,  28,  30,  32,  etc.-Futis. 

BRn>AL  OF  TRIERMAIN,  THE,  can- 
iala»  text  aad  araaio  fMeridc  Gocder, 
flnt  perforned  at  tiie  Wolferhanpton 
(Engknd)  Featifal  of  1886.  Sah}eet  from 
Walter  Scott's  poem  of  the  snino  imme 
(1813).  The  work,  wliich  begins  with  a 
choral  introduction  in  place  of  an  overture, 
and  is  in  two  parts,  is  largely  in  oamtive 
form.  The  musio  is  Tigorous  and  dnunatie^ 
and  the  cantati  was  one  of  the  successos  of 
the  rear. — Upton,  Standard  Cantatas,  124. 

BIUDE  OF  DUNKEHRON,  THF^  can- 
tata, text  by  Frederick  Enoch,  music  by 
Heniy  Smsrtk  flnt  perfonned  at  the  Bir- 
mingham (England)  Featinl  of  1864.  Sab> 
ject,  the  traditional  story  of  the  Lonl  of 
Dnnkerron,  a  rastlo  on  the  mast  of  Korrv, 
who  becomes  enamoured  of  a  aea-maideaj 


The  Sea-King  forbids  their  marriage,  dooms 
her  to  death  for  loving  a  mortal,  and  drine 
him  from  his  naha  to  the  upper  wotld. 

BRIDE  OF  SONG.  THE,  English  oper- 
etta in  one  act,  text  by  Henry  Famie,  music 
by  .Tnliiia  Benedict,  represented  at  Corent 
Garden  Theatre,  London.  De&  3,  1864. 

BBID1W  OV  YESICR,  THE,  EngUah 
grand  opera  in  two  seta,  mnsie  hf  ^ohos 
Benedict,  represented  at  Drurf  Imm  Thea 
tre,  London,  April  22,  1844. 

BRIDGE,  JOHN  FREDERICK,  bom  at 

Oldl^ury,  England, 

■      \A       ing,  188&  OfgHUBl. 

^3^^W       pnpil  of  bis  father, 

who  was  lay  clerk  of 
Rochester  Cathedral ; 
organist  of  Trinity 
Ohnreh, 
IMS,  of 

Cathedral.  1869,  and 
of  Westminster  Ab- 
bey, lS7o  81  ;  professor  of  harmony  and 
composition  nt  the  iioynl  College  of  Music. 
HnsL  Ban.,  Oxford,  1868 ;  Mnai  Doe^  do., 
1874.  Works:  Mount  Mbtiah,  enftoiis^ 
1874;  Boadicea,  canUta«  1880;  Callirrhoi, 
do.,  1888.  Anthems  :  Magnificat  ami  Nunc 
Dimittis,  in  D  ;  do.  in  G  ;  (live  unto  tbe 
Lonl  the  glory  ;  It  is  a  good  thing  to  giTe 
thanks;  The  Lord  hath  choeen  Zion ;  Seek 
je  the  Lord ;  We  dedsn  unto  yon  ti- 
dinga ;  Aspethon  in  the  Lord ;  The  Offertory 
Sentences  as  used  in  WVstnnnster  Abbey, 
1884  ;  Rock  of  A;:fos,  for  baritr.no  solo,  chor- 
us, and  orchestra,  lb8o  ;  Authem  for  cele- 
hcBlion  of  Queen  Yletoria'a  Juhilee^  West- 
minster Abbey,  1887.  Psrt-scmgs,  and  songs, 
BRIDGE.  JOSEPH  COX,  bom  in  Roch- 
ester, Kent,  Engknd,  Aug.  16,  18f>3.  still 
living,  1888.  Organist,  brother  of  John 
Frederick  Bridge,  entered  as  a  chorister  in 
Bodiseter  Oatbedrs],  when  he  studied  un> 
der  John  Hopkins  and  beeame  asmstsnt  or- 
ganist.  In  1870  he  became  assistant  to  his 
brother  at  M  iticlioster  Cathedral ;  in  1871 
organist  of  llxeter  College,  Oxford,  and  in 
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1877  organist  of  Chester  Caibedrnl.  B.A. 
Oxford.,  1875  ;  Mus.  Bac,  ib.,  1876; 
ih.,  1878 ;  Mus.  Doc., 
ib.,  188-4;  FeUow  of 
tbe  College  of  Orgnn- 
nt%  1879.  Works: 
Daniel,  oratorio, 
Chester  Festival, 
1885  (NovelloikCo.); 
MagniUcat  and  Nuuc 
IKmitlig  in  0^  ^oim 
and  ofdiMtn  (1879^ 
id.)  ;  String  quartet  in  G  minor,  1879  ; 
4  nrrangeraents  for  organ  from  Handel, 
Schumann,  and  Cramer  ;  G  original  organ 
pieces ;  Bourrue  and  gigue  for  pianoforte ; 
PolomiM  for  do. ;  Danoe  of  Mummen 
lor  do. ;  2  pianoforte  dnote— No.  1,  Danae 
slav  in  D  major.  No.  2,  do.  in  G  minor ; 
Anthem  for  Harvest  Festivals  ;  do.,  O, 
that  men  would  praise  the  Lord.  Songs: 
O  moonlight  deep  and  tender  (S.  or  T. )  ; 
Tba  -Stoanmlui'a  Song  (&).  FurUSongs : 
It  waa  a  lorcr  and  hia  laaa  (E  A.  T.  &)  ; 
Tbe  Curfew  (do.);  Grade  War-Song  (T.  T. 
B.  B.),  with  accompaniment  of  brass  instru- 
ments ;  Great  Britain'^  Sons  (S.  A.  T.  B.)  ; 
Soldier,  rest!  (.V.T.  T.  B). 

BEOEGEU  WOLFGANG  EABI^  bom 
In  Garmany  in  18S8,  diad  at  DarmBtedt  in 
1710.  He  was  organist  at  Stettin,  and 
music  director  to  Prince  Friedenstein  in 
Gotha ;  in  16C0  he  became  Kapellraeistor 
to  the  Duke  of  Saxe-Gotha,  and  in  1G7U 
XapaUmdater  to  the  Landgrave  in  Darm- 
atadtk  ivhflia  he  spent  the  reit  of  Ida  UIb. 
He  naa  a  volaminous  composer  of  concer- 
tos, sonatas,  madripr''»ls,  dance  music,  Lieder, 
psalms,  etc.,  published  between  1G52  and 
1709.  His  Hymn  book  for  Darmstadt  ap- 
peand  in  1687.  A  AiU  liat  of  hia  worka  ia 
given  hf  Gerber  and  F^tia^ — Allgem.  d. 
Biogr.,  iii.  328  ;  Fetis ;  Gerber  ;  Schilling. 

BRIG  VXDS,  LES,  opern-bouffe  in  three 
acts,  text  by  Henri  Meilhac  and  Ludovic 
Haluvy,  music  by  Offenbach,  represented  at 
tb»yari^  Pnii^  De&  10^  1869. 

BUGANDS^  by  Yaidi  Sea  i&aiUKf ieri 


BRIGANTI,  I  (The  Brigands).  ItaKan  op- 
era  in  three  acts,  text  by  Cresciui,  music  by 
Mercadante,  first  represented  ut  tbe  Thodtre 
ItalieD,  Paris,  March  22,  1836.  The  libretto 
is  an  adaptation  from  Sobillar^a  "IMa  Biv> 
bar."  Meroadanto  went  from  IfOan  to  Fttii 
to  be  present  at  iti  pcoduotion,  bntiras  dis- 
appointed at  its  reception.  Same  anbjeot 
treated  by  Luij^ji  Arditi,  Milan,  18-tl. 

BRION  D  OKGEVAL,  ^DOUAKD  BAR- 
TH^E^CT,  bom  at  Saint-£tianne  (Loire), 
May  18, 1888k  atiU  UTmg,  188&  Dramatic 
composer,  pupil  at  the  Marseilles  Conserva- 
toire of  Barsotti  on  the  pianoforte,  and  in 
harmony  of  SchoenageL  He  then  studied 
under  his  uncle,  the  Abb6  Brion,  who  was 
mattra  da  ebapeBe  of  the  oatbedialatOliani- 
b&ry,  and  in  1869  want  toFaria  and  waa  pa> 
pil,  at  the  Consrevatoire,  of  Bataillc,  Lcvas- 
seur,  and  Revial  in  singing,  and  of  Hal6vy 
in  counterpoint  and  composition.  Works: 
Le  meunier  de  Sans-Souci,  comic  opera,  giv- 
en at  Antwerp^  1861 ;  Le  Don  Jam  da  Til- 
lage,  da,  ib.,  1868;  tine  charge  da  dragona, 
do.,  Nantes,  1867  ;  Lo  Clievalier  de  Cordea- 
sac,  do  ,  Lille,  1868  ;  Ivan  TV.,  ou  les  Porte- 
glaives,  grand  opera,  Marseilles,  1876  ;  Duo 
et  Paysan,  op6ra  comique,  one  act,  text  by 
Ywci,  Anamn,  1877 ;  Two  operettas ;  Sav- 
end  maaeea ;  Ctokata ;  Moteta,  ohomeea^  Mo- 
atas;  Quintet,  etc. — Fetis,  Supplement,  L186. 

BRISSON,  FR^DfiRIC,  bom  at  Angou- 
ir-me  (Charente),  Dec  25,  1821,  still  living, 
1888.  Pianist^  played  in  public  when  twelve, 
and  gave  leaiona  wben  fifteen  yeara  old.  He 
atndied  liannony  under  Gatandi,  aM  pub- 
lished his  first  oomposition  in  1840 ;  in  1816 
he  went  to  Paris,  where  he  has  since  been 
a  prominent  teacher  and  composer.  He 
published  :  jl^cole  d'orgue  traitont  spuciale- 
mant  da  la  aoofllaria  et  contanant  88  aier- 
eiaea,  60  exemplea  et  90  6tndea  (Bum), 
Works:  Lea  Bnaea  villageoiaei,  operetta, 
1863.  ArrnngemenfR  pour  operas :  Guil- 
laume  Tell,  piano,  violin,  and  organ  ;  Robert 
lo  Diiible,  piano,  etc. ;  Reverie  for  piano- 
forte, op  17  ;  Arabesque,  op  19  ;  Ca^nrioa* 
^tod^  op.  25;  da,  op.  80;  L'Eq^agnol- 
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Bolf'ro,  op.  32 ;  Galop  de  concert,  op.  36  ; 
FautaiHie  brillante,  op.  40  ;  Hymne  (nom- 
plmlc,  op.  41 ;  Mukoubo,  dantie  anibe,  op. 
42 ;  Gapruw  noGtanie,  op.  44  ;  Tltrae 
«eftpi606i,op>  46;  Bdrerfo  fntaitiqiMb  op*. 
60  ;  Ol^iriM  4k;gant,  op.  51  ;  Caprice  imi- 
tiitif,  op.  55  ;  Valtwj  de  concert,  oj^.  5'J ;  Fan- 
tiisias,  duos,  trios,  etc.,  from  optms — >\'ti.s, 
bupplc'tnent,  L  127  ;  Mendel,  iikgauz.,  48. 

BB18IOW,  OBOBQE  FBEDEBICK. 
born  in  BnMklyD,  New  York,  Deo.  19, 1835, 
•till  Ufiog,  188a  Son  of  VfiUhmx  Richard 
Briskow.  He  was  a  riolinisl,  about  183G, 
in  the  orchestra  of  the  Olympic  Theatre, 
New  York  ;  aud  lu  liie  New  York  I'liiliiar- 
monio  Sociefy  from  its  oxgenintioii  in  1843, 
for  okOM  than  forty  Tears.  In  1861-62  be 
was  conductor  of  the  New  York  Harmonic 
Society,  and  later  of  the  MendclsRobn  Union. 
He  was  also  organist  of  several  churches 
in  New  York,  among  theru  Ht.  John's, 
George's,  Hon,  and  the  COiureh  of  the  Cot- 
enant,  and  a  teacher  of  music  in  the  pabUo 
ecbooUi  of  New  York  more  than  forty  yeara 
His  compositions  wl.i  number  moro  tlinu 
sixty,  are  most  of  tUeui  btill  in  I^IS.  iiie 
following  iixe  the  more  important :  lUp  Van 
Winkle,  oi>era,  produoed  Niblo*8  Garden, 
New  York,  Sept  27,  1866 ;  Oolumbne,  mi 
nnfioiahed  opera,  the  overture  to  which  has 
been  piven  in  New  York  Keveral  times  since 
IH.'h  ;  Praise  to  God,  oratorio,  18G0  ;  Dnn- 
iel,  oratorio,  produced  in  New  York,  Dec 
80^  1867  ;  6  symphoniea,  of  which  the  Ax^ 
oadian  was  performed  in  New  York  bj  the 
Philharmonic  Society, Feb.  14, 1874 ;  String 
quartet,  in  F  ;  Strinpf  quartet,  in  G  minor  ; 
The  Great  Republic,  cantata,  w  ith  orcliestral 
accompaniment,  1880  ;  Pieces  for  the  vio- 
lin, thti  pianoforte,  and  the  organ ;  Chriat 
cor  FEHnovw,  snthem ;  ChrietnuMi 'Anthem, 
1887  ;  Son^  He  was  one  of  the  compilers 
of  Music  of  the  Chnrph  (inni),  of  The  Can- 
tilena, for  Day  SchooU  (I860),  and  of  The 
Cantatji,  for  Day  Schools  (18CC). 

BRISIOW,  WILLIAM  BICHABD,  bom, 
ci  English  psrentsge,  in  Kent,  England, 
Febntsxy,  1808,  died  in  Brooklyn,  New 


York,  Aug.  13,  ISHT.  He  went  to  America 
in  1817.  perfomi*  I  on  the  or2:aD,  clarinet, 
and  trumpet,  aud  wixa  noted  as  a  pianoforte 
tescber.  Among  other  works  he  composed 
5  iniisiOB,  and  7  sets  of  veipefs  for  wss  in 
the  Roman  Catholic  Church. 

BHTTO,  E.STr^:BAN  DE,  Spanish  com- 
poser of  alxnit  1G25.  He  was  musical  di- 
rector of  the  Cathedrals  of  liadajat»  and 
Malaga.  Works :  Trstado  de  mnsios ;  Mb- 
tetee  i  ^  6,  6  voces ;  Motets,  Ezmgs  Do- 
mine,  4  TOO. ;  YillancicM  de  Natiridsd.  ffis 
coinj)osition8,  which  are  in  JIS,,  are  pre- 
served in  the  library'  of  the  King  of  Porta- 
goL — Fctis ;  Mendel ;  Gerber. 

BBIX^  FBANZ  XAVEB,  bora  «t : 
in  1782,  died  there,  Oct  18, 1771. 
composer,  pupil  of  Pater  Simeon  in  the  P5- 
arists'  College  at  Kosmanos  ;  became  oryrMJ- 
ist  at  St  Gall's,  Prague,  then  at  St.  Nicb- 
lolas's,  aud  afterwards  choirmaster  at  Sl 
Merlin's,  finally,  in  1766,  Kspellmeialer  st 
the  esthedrsL  He  was  s  eapital  Mwilisfsm 
tist,  and  did  much  towuda  the  reform  of 
Catholic  church  music ;  his  works  are  dis- 
tinguished for  originality  and  diversity  ol 
ideas.  Works  :  62  grand  masses  ;  24  short 
da ;  litanies,  tespers,  grsdnsk,  ollsrtoris% 
and  oratorios ;  Also  operas  and  qpeMttsa. 
— Dlabacz,  i.  224  ;  Fc'tis  ;  MendeL 

BRIZIO,  PKTUUCCI,  bom  at 
Tiombanla.  Fermra,  June  12.  17.37.  died  at 
Ferrara,  June  23,  1825.  Dramatic  com- 
poser, pupil  of  Fietro  Beretta ;  beosme  ma^ 
estro  di  cappella  at  the  Cathedral  of  Par- 
rnra  in  1784.  Works :  Ciro  rioonoeciuto, 
opera,  given  at  Ferrara ;  I  pazzi  improrisnti, 
opera  bnflTa,  ib.,  aV>ont  1770  :  Massesi  for  4 
voices  and  orchestra  ;  P&dms,  Te  Deums, 
litanies,  hymns,  st&;  Stabat  Mater;  Pas- 
toral mass  and  Orsdo  iw  Christmaat  with 
fall  orchestra,  otc.» Fdtia 

BRIZZT.  CARLO,  Italian  composer,  con- 
tenijiorary.    He  is  the  author  of  L'  avaro, 
!  opera  bu&^  text  by  liomani,  represented  at 
ths  Tesfro  Bmneiti,  Bologna,  May  18, 1877. 

BBOCA  Y  BODBIGUEZ.  ENBIQUE 
ALEJO,  boni  at  Madrid.  Feb.  17.  1843, 
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still  livinpf,  1888.  Violinist,  first  instructed 
by  one  Mauuel  Paintil,  then  i)upil  of  Isidore 
de  Vega  ou  the  vioUu,  and  studied  baimouj 
and  composittoifc  at  the  Gonaervatorio.  He 
plajed  first  Tiolin  in  the  oroheetra  of  the 
Zaiiniela  in  1858-67.  Composer  of  masses, 
pnnlnin.  motets,  ovprtnros,  nnd  the  music  to 
several  zjirzuelas. — Fetis,  Supplement,  i.  128. 

BROCHAllD,  PETER»  born  iu  MunicL, 
Aug.  4.  1779.  died  there  (?)  nfter  1811. 
CSompoflMr,  pupil  of  Kleinheinz  and  of 
Streicber  on  the  pinnoforte,  of  Held  and 
Friedrich  Eck  on  the  violin,  nnd  of  Schk-cht 
in  composition.  In  1707-98  he  was  a  mem- 
ber of  the  theatre  orchestra  at  Munich, 
wliither  he  returned  in  1799  aftn  a  year  iu 
Ifsnnfaeim,  and  in  1804  having  phiyed  for 
two  years  in  the  coui-t  orchestra  at  Stuttgart. 
Works — Ballets  :  Dcr  Tonipcl  dcr  Tugend, 
Der  Dorf-Jahnnarkt,  Die  zwtu  WiKlen,  given 
iu  Munich,  1800  ;  Der  Mechaniker,  ib., 
1806 ;  Der  dankbare  Sohn.  ib.,  1807 ;  Son. 
alas, wiationii,  ariettas^  eantataa,  etc: — ^F^tis. 

BROD,  HENRI,  born  in  Paris,  June  13, 
1799,  died  there,  April  5,  1839.  Virtuoso 
on  the  oboe,  pui)il  of  Vogt  at  the  Conserva- 
toire, where  he  won  the  lirst  prize  in  1819. 
He  played  the  first  oboe  in  the  ordiestra  of 
the  Op6r%  beside  hia  master,  and  in  1832 
became  professor  at  the  Conservatoire.  In 
all  the  concerts  in  which  he  was  heard,  in 
Paris  and  abroad,  ho  obtained  the  most 
brilliaut  success.  L.  of  Honour,  1838. 
Worka :  Four  fantaiwiea  for  oboe  irith  oi> 
ebestra  or  fnonoforte ;  Nootume  ooncertont 
for  oboe  and  pianoforte  ;  Bolero  for  do.  and 
orchestra  ;  Airs  varies  for  do.,  with  quartet ; 
Three  quintets  for  oboe,  flute,  clarinet,  honi, 
and  bassoon  ;  Grand  method  for  oboe,  etc. 
^F6tia;  Ifendel. 

BBONNEEt,  OEOBa»  bom  in  Hdatein 
in  1666,  supposed  to  bare  died  iu  1764  or 
1724?.  Dnimatic  composer  and  organist. 
His  works  are  recorded  in  the  annals  of  the 
Hamburg  Tiieater,  of  which  he  became  di- 
xMior  in  1699,  aoon  after  prodndng  aereral 
of  Ida  opeiM.  He  ivaa  also  organist  of  the 
Gbnieh  of  the  Holy  Ohoot  at  Hanbnrg. 


Works — Operas :  Echound  Narcissus,  1G93  ; 
Venus,  1G94  ;  Cephalus  und  Piokris,  1701  ; 
Philippus,  Herzog  von  Mailaud  ;  Berenice, 
1702  ;  Victor  (mnaie  for  8d  act),  1702;  Der 
Heraog  von  Nomiandie,  1708 ;  Der  Tod  dea 
grossen  Puns,  1702.  He  i)ublished  also  a 
collection  of  cantatas  for  the  voice  alone 
(1690),  and  chorals  arranged  for  the  organ 
(Hamburg,  1716).— Allgem.  d.  Biogr.,  iii. 
361 ;  F4jtis ;  Mendel ;  Gerber ;  Sithilliug. 

BRONSABT.  HANS  VON.  bom  in 
lin,  Feb.  11,  18*30, 
still  living,  1888. 
Pianist,  educated 
at  Dantzic  and  at 
Berlin  TIniTersity ; 
popil  in  harmony 
and  composition  of 
Dclin  in  Berlin, 
and  on  the  piano- 
forte under  KuUak, 
and  of  Liast  at 
Weimar.  He  ao> 
quired  fame  on  his  concert  tours  through 
Europe,  conducted  the  Euterpe  concerts  at 
Leipsic  in  1860-62,  the  concerts  of  the  Ge- 
sellschaft  der  Musikfreunde  in  Berlin  in 
1866-6^  and  became  intendant  of  the  Boyal 
Theatre  at  Hanover  in  1867.  Worka:  Trio 
for  pianoforte,  in  G  minor;  Concerto  for 
do.;  Frnhlings-Fantasio,  for  orchestra  ;  Sex- 
tot  for  stringed  instruments  ;  Christnacht, 
cantata,  performed  iu  Leipsic  ;  Der  Corsar, 
opem  (MSk),  text  from  Byron ;  Polonalae  in 
CminOT. — Menddl;  Biemann. 
BBOKSABT,  lime  INGEBORG  VON. 

bom  of  Swedish  par- 
ents (Starck),  in  St, 
Petersburg,  iu  1843, 
married  Hana  von 
Bnmsart  in  1862.  Pi- 
anist,  pupil  of  I.isat 
Works :  Kiinig  Hiarne, 
opera ;  Jery  und  B.i- 
tely,  operetta,  text  after 
Goethe,  represented  at 
the  Onmd-Dueal  Theatre^  Weimar,  April 
26, 1873 ;  Songa ;  Pianoforte  musio^  etc. 
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BRONZE  HOBS£.    Sm  Cheixd 
Brouse. 

BB06^  Don  JUAN,  bora  at  Tortoso, 
Bftaa,  in  1776^  dMd  at  Ofwdo,  Mufeh  1% 

1852.  Ohuroh  composer,  pupil  of  Qoeralt 
at  Boroelona,  whfro  \w  f^<ynn  bfottrno  assist- 
ant maestro  de  cupiilii  itt  kSnota  Mnrin  <lel 
Miu*,  and  orgatiiaL  at  Sou  Severn,  lu  1807 
1m  obiaiiiMl  tlM  poaitioo  ol  maeatio  dt  «ap 
pilk  of  tha  oathaanl  at  Malaga*  m  in  tba 
BJime  capacity  at  Leon  in  is  15-23,  then  from 
1834  at  Oviedo,  whither  bo  }iad  retiicJ  af- 
ter 182'>i.  He  composed  nm^i^^rovia  masses, 
paalms,  aud  other  church  music,  among 
wliich  an  qtiotad  aa  tlio  baat :  8  Viaamaa 
wilh  lamentatioii^  a  TSa  Daum,  and  a  Ba* 
quiem. — Fetia. 

BROSIO,  MORTTZ,  born  nt  Fucliswinkpl. 
Silesia,  Oct  15,  1815,  .lied  fit  iireshiu,  Jan. 24, 
1887.  Pupil  at  Brosl  iu  of  Fran*  WoU;  whom 
ha  anoeaedad  aa  or^uuiat  ol  tha  oathadial  in 
184S.  Ha  waa  nada  Dom-Kapdhnaiatar  In 

1853,  afterwards  assistant  director  of  the 
lloynl  Institute  for  Critlsolic  cliurch  music, 
und  instructor  at  the  universiH'.  Doctor 
of  riiilotiophy,  aud  member  of  liie  Acault-> 
mia di 8U. Caeiliai  B(MDa.  Woriia:  4 grand 
inatnunantal  mnsaea ;  8  aliort  do. ;  7  books 
of  gradoak  and  offertories;  SO  bodn  of 
orf^n  pieces ;  Organ  book  in  ei^bt  parts  ; 
CboniUtupb,  etc. — Ft'tia  ;  Mcndf.'l ;  Riptnann. 

Bi;OLbTET,  EDOUARD,  born  at  Tou- 
louae,  April  29,  1886»  atill  Uving  therab 
1866.  Fianiat,  pupil  in  Rvia  of  Maleden 
in  barmony,  of'Camillo  Stamaty,  Rayina, 
and  Hfiiri  T;ito1ff,  wit!i  wbom  he  nin-lo  nn 
cxtonded  lour  abroad  m  far  as  St.  iVters- 
burg.  After  bis  return  he  brought  out 
aavanl  of  hia  eompoaitiooa  in  Mm,  in  1871 
viaitad  Spain  and  Porttigal,  and  aettlad  in 
bis  native  city.  Works :  3  trios  for  piano- 
forte, vioHii,  au'l  TTnloncello  ;  8yfn|)honie 
concertante  for  pLonoforte  and  orcliestm  ; 
Tarantella  for  do.;  C!oncerto  for  do.;  Grande 
talaa  da  coneert ;  Qnintat  for  pianoforte  and 
atringa ;  Suite  for  atring  tnatrumenta ;  Fan- 
taisies,  romances,  ^>tudes,  etc,  for  pianoforte. 
— F6tia»  Supplument,  L  129. 


BROWN,  OBADIAH  BRUEX,  bom,  of 
American  parentage,  in  Wasbington,  D.  C, 
July  2,  1829,  atiU  Kfing,  1888.  Pupil,  in 
Boaton,  on  the  pianoforte  and  in  eompoai- 
tion  of  J.  C.  D.  Parker  and  Carl  Hause,  in 
iuatrumentation  of  Carl  Zerrabn,  and  in 
I  MiTT^piif*  of  J.  Q.  Wetberbee  aud  August 
Kreissmanu  ;  ulno  attended  the  lectures  on 
oonnteipojnt  of  FkoL  J.  X.  Flaine.  In  1889 
be  went  to  Enrope^  and  rtodied  tha  ptmo. 
forte  in  Leipsic  um^or  Loots  Flaidj,  and 
composition  under  J.  0.  Lob<^.  In  T*f>(>- 
69  be  waa  teaclier  of  music  iu  the  State 
N'ormU  Schools  of  Bridgewater,  Frauung- 
ham,  and  Salem,  Maaai;  and  he  baa  alao 
tau^t  moaia  in  tha  pablie  aefaodhi  of  Bo^ 
ton,  Roxbitry,  Clielsea,  Brookline,  Salem, 
and  Maiden,  where  he  is  teaching  at  pres- 
ent He  bo-s  been  organist  in  Boston  :  fir© 
years  of  the  South  Congregational  Church, 
eight  yeara  of  Weat  Cbordb,  and  dnee  1876 
of  the  New  Jerasalem  Churdb.  He  baa  eou- 
dneted  several  choral  societiea,  among  them 
the  Maiden  Choml  Union,  and  has  acted  as 
musical  editor  for  several  nuisic-publisbirg 
bouaea  The  pianoforte  scores  of  Maeken* 
sie'a  Boaa  of  Sharon,  and  of  Goanod*a  Hon 
et  Vita,  and  the  Holy  Vision  ware  enanged 
by  bim  for  Nbfallo,  Ewer  k  Co.,  of  London, 
from  the  manuscript  orohestnil  srorrs  'w-bich 
were  Hcnt  from  Knglaud  for  tlie  pu!]'^«e. 
Many  of  his  compositions  have  been  pub- 
liabed  under  the  paeodonTun  of  Enwat 
Lealie  and  Farclinand  Ibyar,  Worica: 
Scherzo  for  orchestra,  first  performe<l  in 
IJoston,  18SR,  in  MS.  Vocal  —  Quartets : 
How  beautiful  ujKin  the  mount,iiiiB  ;  Thy 
sun  shall  no  more  go  down.  Trios :  I  will 
lay  me  down ;  The  Lord  will  eomlbft  Zion. 
Antbema:  inHiooo  dwalleth  in  flie  aaerel 
place  ;  Unto  Thee,  O  Lonl.  Sacred  Songa: 
O  that  thou  hotVst  hearkened  ;  Therefore 
the  redeemed  of  the  Lord ;  Songs  and  port* 
songs. 

BRUCH,  MAX,  born  in  Cologoe,  Jmu,  B, 
1888,  atai  living.  1888L    Hia  father  waa  in 

gOTemment  employ,  bis  mother  a  brflliact 
•inget  who  watched  carefully  over  her  eon'a 
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early  musical  instruction.  He  studied  har- 
mony and  couoierpoint  at  Bonn  under  Brei- 
densfeein.  InlSSShe 
won  the  Mozart  schol- 
arship at  Frankfort- 
on-the-Maiu  for  four 
years,  and  continued 
liis  fltadiM  in  oompo- 
aition  vaul€t  HiUer, 
Breuning,  and  Bein* 
ecke  nt  Cologne. 
During  this  period 
he  set  to  music  Qei- 
bel's  Lorelei  (originally  mitten  for,  aod 
pertly  eat  by  Mendelaaoliii)^  Leeviog  Co- 
logne about  1856,  he  made  long  Tieits  to 
Lcipsic,  Munich,  and  other  musical  centres. 
In  Munich  he  met  Geibel,  whom  lie  nt  last 
prerailed  npon  to  permit  the  performance  of 
luB  Lorelei,  whieb  mm  aoeonliugly  brought 
out  in  Mxmnheim,  and  later  in  Cologne. 
During  his  stay  in'  I^Iannheim  he  wrote 
some  of  his  best-known  works,  and  stud- 
ied dramatic  oomposition.  In  1865  lie  was 
auule  mnnoal  dinelor  of  tbe  CS6nzert-In- 
atitntion  itt  Cobknfa^  and  in  1867  was  ap- 
pointed Kapellmeister  to  the  Prince  of 
Schwarzburg-Sonderslmusen.  In  1870  ho 
resigned  this  post  to  go  to  Berlin,  where, 
and  at  Bonn  he  has  since  lived,  occupying 
liimaelf  antirely  with  eompoaition.  In  1888 
he  Tinted  the  United  Stataa^  bringing  out 
his  ArminioB  in  Boston.  He  now  stands  in 
the  front  rank  of  German  musicians.  If 
his  operas  have  been  mainly  unsuccessful, 
and  his  orchestral  works  and  chamber  mu- 
aic  eompamtitalj  Inoonspumoos^  his  compo- 
sitions for  chonts  and  orchestra  are  the 
basis  of  his  high  reputation.  He  stands 
to-day  as  the  foremost  reprcsentutive  of  the 
epic  cantata.  His  best-known  and  most 
admired  wocka  ara  hia  Soanaa  from  the 
lV%V-8Bga  (which  llmt  eatabliahed  hia 
reputation),  his  Odysneut,  and  his  two  vio- 
lin concertos  in  G  minor  and  D  minor. 
Works  :  Scherz,  List  und  Rache,  o|>eretta, 
op.  1,  given  at  Cologne,  1858  ;  Jungfrau 
Ton  Orleans,  ib.,  1869 ;  Loreley,  nnnaiiiio 


opera,  op.  16,  Mannheim,  1863 ;  Hermione, 
opera,  op.  40,  Berlin,  1872  ;  liOmiachtr 
Triumphgesang,  for  mala  ehoraa  and  or- 
cbaatra,  op.  19,  No.  1 ;  Das  Wesaobrun- 
ner  Gebet,  Lied  der  Stiidte,  Schottlands 
Thriineu,  for  do.,  op.  19,  No.  2  (1862); 
Gesang  der  heiligen  drei  KOnige,  fur  do., 
op.  21;  Frithjof,  for  do.,  op.  28  (1862); 
SdiamiMt  for  do.,  op,  86 ;  NarnuMwiaug, 
for  do.,  op.  32  ;  Die  Fltuht  der  heiligeu 
Familie,  for  mixed  chorus,  soli,  and  orches- 
tra, op.  20  {18G3) ;  Schon  Ellen,  ballad  for 
do.,  op.  24  (18G9)  ;  Bomutche  Leichenfeicr, 
for  da,  op.  34 ;  Doa  Liad  torn  dantaohen 
Eaiaer,  for  do.,  oj^  87 ;  Odytteui,  for  da, 
op.  41  (1871)  ;  Ar mini  118,  oratorio,  for  do., 
op.  43  (1875),  Boston,  1883  ;  Das  Lied  von 
der  Glocke,  cantata,  for  do.,  op.  45  (1879) : 
AchiUeua,  for  do.,  op.  50,  Bhenish  Music 
FeatiTsI,  Bonn,  1886 ;  jTutaOata,  Amei^  for 
soprano  solo,  chorus,  and  orchestra,  op^  8 ; 
Die  Birkeu  und  die  Erlen,  for  do.,  op.  8 ; 
Die  Flucht  iiach  Egypten,  for  do,  (female 
choruH),  op.  31,  No.  1  ;  Morgenstunde,  for 
do.,  op.  31,  No.  2 ;  Frithjof  aof  aainaaVatan 
Ofabhflgal,  eooeart  aoana  for  haritooa  aolo^ 
female  chorus,  and  or(!heatra,  op.  27  ;  Bo- 
rate coeli,  for  mixed  chorus,  orchestra,  and 
organ  (a<l  libitum),  op.  29 ;  Kyiie,  Sanctus, 
Benedictus,  and  Agnus  Dei,  for  double 
ehoir,  organ,  and  orohestro,  op.  35 ;  Dithy- 
rambs, for  tenor  solo,  chorus,  and  orehestrSk 
op.  39  ;  Die  Friesterin  der  Isis  in  Home,  for 
contralto,  witli  orchestra,  op.  30  ;  5  sonpfs 
for  mixed  cboi  uh,  a  cappella,  op.  38  ;  4  male 
choruses,  op.  4S ;  First  symphony  for  full 
ordtastra*  in  E-flat;  op.  28 ;  Second  da,  in 
F  minor,  op.  86 ;  Third  do.,  in  E,  op.  51 
(1S87)  ;  Fii-st  concerto  for  violin  and  orches- 
tra, op.  2G  ;  Second  do.,  op.  44  ;  Roinanze, 
for  do.,  op.  42  ;  Fantasia  on  Scotch  airs,  for 
do.,  op. 46  (1880) ;  Kolllidni, aflar Habnw 
mdodieay  for  violoncello  and  oreheatia,  op. 
47  ;  Qxiartet  for  strings,  in  C  minor,  op.  9 ; 
do.,  in  E,  op.  10  ;  Trio  for  pi.anoforte,  violin, 
and  violoncello,  in  C  minor,  op.  5  ;  3  duets 
for  soprano  und  contralto,  with  pianoforte, 
op.  4 ;  4  tanelsi  and  8  dneta,  for  do.,  op.  6  ; 
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Songs,  op.  7,  18,  16, 17, 18,  22,  33,  49  ;  an<l 
pianoforUi  none,  op.  2  (4  luuidB),  11  (2 
piaiwfortas),  12,  14.— Fctk,  8nppl£ment»  L 

129  ;  GroTo  ;  Mendel ;  Riemann  ;  Mai. 
Wocheublatt  (1870),  773,  787,  833. 
BRUCK.  See  Aruould  tie  Bruck. 
BRUCKNER,  ANTON,  bora  at  Ansfekl- 
en.  Upper  Autria, 
September,  18M»  etill 
living,  1888,  in  Vir  imn. 
Or«^nist,  firet  instnict- 
e<l  by  Lis  father,  then 
chiedy  Belf-taugUt  and 
pupil  in  Vienna  of 
Sechter  in  eoanter- 
point,  and  nt  Liiiz 
(1801-03)  of  Otto 
Kitzlerin  composition. 
He  was  for  several 
jean  organiat  at  the  Ifonaalerj  of  8i  FIo- 
rian,  from  1866  at  the  Cathedral  of  lin^ond 
in  1868  l>ecnniG  Sechter'e  Furrossor  at  the 
Imperial  Chnp(  1  in  Vienna,  wlien  lie  was  also 
nppointed  professor  nt  tlie  Conservatorium. 
In  1875  he  was  appointed  lecturer  on  music 
at  the  nnivenitj.  VfcvkM :  8  ejmphoniea ; 
8  grand  masses ;  Te  Deum ;  Groduale  and  at- 
fertorics  ;  Quintet  for  strings  ;  Germanen- 
zupr,  for  ninlo  olioi-us  ;  Other  works  for  do. 

BHKJCiKit,  Dr.  J.  D.  C,  born  at  Frei- 
burg, Breisgau,  Oct  23,  179G,  died  (?).  Vio- 
linist, pupil  of  Weiland  and  Moor  on  the 
Tiolin ;  profeaKnr  at  the  Qjmnamum  of  Frei- 
haxg,  trhere  be  conducted  the  academical 
concerts.  Works :  Germnn  mass  for  4  voices ; 
Patriotic  son^s  for  mule  clionis ;  ^bu)y  songs 
for  a  Toice  and  pianoforte,  or  guitar. 

BRCm  IGNAZk  born  at  Proaeniti,  Mo. 
mTia,  Not.  7, 1848,  still  living.  1888  Finn- 
itt  and  dmnintie  comjioser,  pupil  in  Vienna 
of  Epstein  on  the  ]ii.iiioforto.  rviid  of  Rnfi- 
nntscha  and  Deasoff  in  oon>j>osition.  He 
appeared  in  concerts  in  Vienna,  and  in  the 
large  cities  of  Germany,  ivith  increasing  tai- 
tour,  and  was  esporiully  successful  in  Lon- 
don, where  ho  played  in  twenty  concerts  in 
1878.  Works — Opems  :  Die  Bottler  von 
Samarkand  (1864) ;  Dos  gMene  Krcuz,  giv- 


en  in  Berlin,  1875 ;  Der  Londfriede,  op. 
80,  Vienna,  1877 ;  Bianca,  Drssden,  1879 ; 

Kdnigm  Marietta, 
Monieh,  1883;  Daa 

^teinmie  Hcrz,  Vien- 
na, 1888 ;  Im  Wahic, 
Jugd  OuvertQre,  for 
orchestra,  op.  25 ;  2 
serenades,  for  do, 
in  F,  op.  29 ;  in  ^ 
op.  3G  ;  Symphony, 
iu  E  niii'.or,  op.  81  ; 
Tanz-Suite,  for  do.,  op.  54  ;  Overture  to 
Macbeth,  op.  46 ;  Two  oonoeitos  for  i»ano- 
forte,  op.  10  and  24 ;  Concerto  for  violin, 
op.  41  ;  Suite  for  pianoforte  and  violin,  op. 
42  ;  Sonata  for  rioloncello  and  pianoforte, 
op.  9 ;  do.  for  2  pianofortes  (4  liands),  op. 
21  ;  do.  for  violin  and  pianoforte,  op.  48 ; 
Trio,  op.  14 ;  Cycle  of  Toscan  songs,  for 
mixed  choms,  tenor  and  soprano  soli,  opi. 
22 ;  SOsses  Begrilbniss,  for  2  soprani,  tenor, 
oontndto,  nnd  2  basses,  op.  23  ;  Der  drei 
Burwhen  Lied,  for  mixed  chorus ;  Jaj^dlie^l, 
for  do.,  op.  26,  No.  1 ;  Gebt  mir  vom  Berber, 
for  msle  eboras,  o|x  26,  Na  2 ;  Pianoforte 
pieces  (op.  G,  for  2  pianofortes) ;  6ong& 

BRUMEL,  ANTOINF^  born  in  the  Neth- 
erlands about  1480  (?),  died  about  1520  i?). 
Ho  was  one  of  the  most  distinguished  of 
Okeghem  H  pupils,  and  of  the  composes  of 
the  seoond  (or  great)  Flemish  sdiooi  He 
and  De  la  Bne  may  be  accounted  the  two 
greatest  contempomries  of  Josquin  Depn's. 
Although  bis  ro}>utntion  was  wide-spread  in 
his  own  day,  nothing  is  now  known  of  his 
life.  As  a  composer,  if  he  lacked  something 
of  Joeqnia's  finish  of  style,  he  was  jet  one 
of  the  strongest  of  his  tim^ ;  his  harmony 
is  i>eculiarly  fine.  Althouj:::h  as  consi^ramnte 
a  niastrr  of  counteri>oint  as  any  ronipos<  r 
of  his  time,  he  did  not  affect  the  enigmati- 
cal canons  and  mere  musical  puzzles  then  in 
vogue.  He  was  one  of  the  first  to  attempt 
the  font  of  writing  for  twelve  real  voices; 
but  his  hriliiturd  stylo  was  for  four  voices. 
His  njasterpieces  were  the  missa  De  beats 
Virgiue,  and  the  missa  De  Apry^  Pub> 
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ItRliofl  works :  Several  motets  in  "  Motetti 
xxxiii."  (Venice,  Petrucci,  1502),  ami  in 
**Uotetti  Uella  Corona,"  lib.  L  (Fussom- 
lirone,  Petruod,  1614),  and  some  elmuaons 
in  Peirucci's  "  Cauti  B,"  and  "  Cauti  cento 
cinqnanta  "  (Yeuice,  1501  and  1«503)  ;  Five 
niiissfrt,  viz.,  Je  u':ii  deuil,  Bei'zeretta  savoy- 
cune,  Ut  re  lui  fu  sol  la,  L'Homine  arme, 
YietiouB  pascbalre  (Veuioe,  Petrucd,  1503) ; 
Mam  Do  A^y^  in  *'  HiaBoram  diTenonun 
Buctorum  liber  pcimua"  (Venice,  Petrucci, 
1508)  ;  TlircG  masses,  viz.,  Do  beata  Yii- 
giue,  A  l  otiibre  dung  buysaonet  (in  canon). 
Pro  defunciia,  in  "  laber  quindecim  missa- 
mm  "  (Bome,  Andreas  da  Antiqui^  1519) ; 
Fktrem  from  tha  maaa  YiUayga,  in  *'  FVag^ 
monta  miaaanun"  (Venice,  Petrucci,  no 
date) ;  Two  masses,  viz.,  A  Tombre,  etc., 
Festivale,  in  *'  Laber  quindeciin  nus,saniiu  " 
(Nuremberg,  Job.  Petrejus,  ioSH) ;  Moss 
Bontemps,  in  **  ICaan  .tr«daeim  **  (Naram- 
iMiTg,  Onphenak  1689) ;  Pleni  anni  oodU  and 
Qui  venit  in  nomine  Doniiui,  in  Glarenu's 

D  Klecacbordon  "  (Basel,  1547) ;  laxudnte 
D  )iniuum,  (in  Forkel.  ii.  C29-G17).  The 
twelve-voice  msaa,  Ei  ecce  terrse  motus, 
and  aoma  oUier  works  ara  in  USL  la  the 
Munich  lilnaiy ;  many  MSS.  are  in  the  ai> 
chiTea  of  the  Pontifical  Chapel  at  Borne. 
Some  cbansons  are  in  tbe  Cor.  Basevi  in  the 
Biceardiana  at  Florence. — Ambros,  iii.  240. 

BliUNELU,  AN  TONIO,  Italian  composer 
of  beginning  of  17th  centnry.  He  was  mar 
eatro  di  cappella  of  the  Oathedral  of  Fnto^ 
aabaequentlj  of  S.  Miniato,  Florence,  and 
to  the  Grand  Duko  of  Tuscan}'.  He  was 
one  of  the  best  tbeoreticol  voenliats  and 
con  Lrupuu  tints  of  bis  da^*.  Works :  Eser- 
dsi  ad  ana  e  doe  w>ci  (Florence,  1605) ; 
Motetti  a  due  voci,  Ub.  I  (ib.,  1607) ;  do., 
Ubi  2  ;  L'  afTettunso  invagbito,  canzonette  a 
tre  voci  (ib.,  1008) ;  I  fiori  odormiti,  madri- 
galiatre  voci,  lib.  1  (^'eniee,  1600) ;  Le  Ciam- 
mette  d'  ingeuio,  mudt  igali  a  tre  voci,  lib.  2 
(ib.,  1610) ;  Ia  Saera  Chntaca,  a  1-4  voci ; 
Begole  e  didiianudotti  di  alcnni  oontrapnnti 
doppj,  efe.  (Florence,  1610)  ;  Scbcrzi.  arie, 
oansooette  e  madrig^  a  1-3  voci,  lik  8 


(Venice,  1GI4) ;  Fioretti  spirituali  a  1-5 
voci,  op.  h~)  (ib.,  Hi21).    Fetis ;  Schilling. 

BBUNErri,  GAfiTANO.  bom  at  Piso. 
Itolj,  in  1768,  died  in  liadrid  in  1808. 
Violinist ;  pupil  of  NardinL  He  spent  tbe 
greater  part  of  bis  life  at  tlic  SpnnLsli  court, 
where  he  was  court  musiciau  to  Charles  IV. 
His  compositions,  wiiicb  number  more  than 
two  hundred,  consist  of  82  aympboniea  for 
orcbeatra ;  6  concerted  qrmphooiea  for  dif* 
ferent  instruments  ;  Two  books  of  coraposi- 
tious  for  wind  instruments  for  horse  dances 
at  public  fetes ;  6  sextets  ;  32  quintets  ;  G 
quintets  for  violins,  etc,  and  other  violin 
and  Tkdonedlo  music ;  among  which  are  18 
sonatas  for  violin  and  baas. — ^Ftftia ;  MendeL 

BRUNETTI,  GIOVANNI  GUALBERTO, 
born  in  Pisa,  Italy,  about  1760,  died  (?). 
Dnunatic  composer,  son  of  Antonio  Bi  u- 
netti,  maestro  di  cappella  at  Pisa,  whom  he 
aueoeedednt  the  cathedral.  Worha— Operas: 
Amore  imbratta  U  aenno  (opera  bnfb  in 
Nenpolitau  patois),  Pisa,  1733 ;  Don  Pas- 
quino  (do.),  ib.,  1735  ;  H  Corrivo,  Naples, 
173G  ;  Lo  sposo  di  tro,  Marito  di  Ubssuna, 
Bologna,  ITbG  ;  Le  stravaganze  in  campag- 
na,  Venice,  1787 ;  Bertoldo  e  Bertoldina, 
Florence,  1788 ;  Demofoonte,  1790 ;  Nozze 
per  invito,  ossia  gli  omauti  capricciosi, 
Rome,  1791  ;  Falinio,  Brescia,  1791.  Of 
hia  church  music-,  his  Matiues  de  la  Trinite, 
for  eight  voices,  is  considered  best. — ^Fctis. 

BBUNI.  ANTONIO  BABTOLOHEO, 
bom  at  Coni,  Piedmont,  Feb.  2, 1759,  died 
there  in  1828.  Dnmatio  composer  and  vio- 
linist ;  pupil  of  Pugnani  for  violin,  and  of 
Spczzani  in  composition.  He  lived  in  Paris 
from  1771,  was  first  in  the  orchestra  of  the 
Thifttre  d«  Monstenr,  was  afterwards  eon- 
dttetoroftiieOp£raOomiqne.  Worics— Op* 
eras,  all  played  in  Paris :  Coradin,  1786 ;  06- 
lestine,  1787;  L'IsoIa  ineantata,  1789;  Aze- 
lie,  17U0  ;  Spinctte  et  Marini,  and  Le  niort 
imagiuaire,  1791 ;  L'officier  de  fortune,  1 792 ; 
Claudine,  1794 ;  Le  manage  de  JT.  J.  Bons* 
seau,  1795 ;  Tobemi,  ou  le  ptehenr  snedoi^ 
1795  ;Le  Major  Palmer,  1797  ;  L  irenconti-e 
en  vojage,  and  Lea  aabotiexab  1798 1  L' Au* 
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teur  (Inns  son  mtnag^  1799  ;  Augustine  et 
Bcnjaniin,  ou  k-s  Sarginea  tie  viHo^c,  1800  ; 
La  boime  8<£ur,  1801;  Le  regne  de  duiuu 
lieurM^  1814 ;  La  uMiuge  par  emnniMtou, 
181G;  Oiididioii,ott  Im  Bolifaiiwina^  ITM; 
LEidoTe,  1800.  Ha  wxott  alao  for  Um  vio- 
liu  four  fu  ts  of  BOiiatis,  Bcvcral  concertos, 
ten  quartets,  and  twentj-<;iglit  duete,  wliiob 
have  beeu  used  in  teaching  with  his  "  Mu- 
thodo  da  Violon/'  publidMd  in  Mm  and 
Leipna^F^tis;  dou,  Soppltekent,  L  181. 

BRUNNMtlJiER  (BronnemQller), 
KlilAS.  born  in  Germany  in  16G6,  died  at 
Amsterdam,  Sopt  17,  17G2.  Pianist  and 
riolinist,  pupil  of  Scarlatti,  Lunati,  and 
Oonlli;  played  with  mooMS  in  London, 
Furiob  ud  ti  BMn J  Eaatofprnn  eoaii%  and 
settled  in  Holland,  first  at  The  Hague,  then 
nt  Amsterdam.  "Works :  Sonatc  a  due  vio- 
lini  o  violoncello  con  orpn.no,  op.  1  ;  Simon 
van  Beaumont,  op.  2  ;  Tocc^ita,  fugues,  cha- 
oonne,  snitea,  ete.,  for  pianofoiie  ond  organ, 
8 ;  6  toloa  for  tiolin ;  0  da  lor  oboe ; 
Fascicalns  mtudeit^  coutaining  toccila%  soli 
for  oboe,  violin,  and  flute,  mid  Italian  and 
German  mtkHlies.  All  these  are  in  the 
library  at  Leydeu. — Mendel,  Ergiinz.,  49. 

BBUSA,  GIOYANMI FBAMCESOO,  horn 
iu  Venioe  about  the  nitddk  of  tbe  17th 
oentory,  died  prohahlj  in  1740.  Dramatic 
composer  ;  became  organist  of  the  Orga- 
netto  del  Palchetto  in  Sau  Marco,  1720,  and 
choirmaster  iu  the  Conscrvatorio  degl'  lu- 
eurabili  "Worita:  H  THonfo  deUa  Yirili, 
gi?en  in  1724 ;  Amor  eroieo,  17S6 ;  Medaa 
e  Giasone,  1720.— Fi'tia 

BRUTI,  VINCENZO,  Italian  composer,  a 
chef  de  musique  in  the  Italian  anny,  contem- 
porary'. He  is  the  author  of  Macco,  Italian 
opera  bnffa,  given  at  the  Teatro  BmnelU, 
Bologna,  June,  1873 ;  Adina,  oomio  operi» 
represented  at  Sanprcnesio,  1877. 

BRYNE,  ALBERT,  English  composer  of 
the  17th  century.  Organist,  pupil  of  John 
Tomkins,  whom  he  succeeded  as  organist 
of  8L  Fbara  Oathednl,  London.  Hia  eom* 
poaitiona  are  preaervad  in  Bojee  and  Clif- 
ford, and  in  1I&  in  the  British  Mnaeiun. 


BRZOWSKI,  JOSEPH,  bom  at  Wai-saw 
in  1805,  still  living,  1888.  Pianist  and  dra- 
matic composer,  pupil  of  Karl  Karpiuski ; 
beoaaa  moaml  diraehvof  the  ballet  at  the 
Wanaw  Thaatta  in  188S,  and  made  a  eon> 
cert  tour  through  Germany  and  Fi-ance  in 
1837,  and,  with  his  daughter  and  pupil  Hed- 
wiga,  j)ianiBt,  to  Germany  in  1849.  Works  : 
Hrabia  ^Ye8eU^^8ki,  Polish  opera,  given  at 
Warsaw,  1888;  Euitastie  ofsttare;  Dm- 
matie  sjmpbony ;  Quartet  with 
Quintet,  do. ;  Bequiem  for  aoli, 
orchestra ;  Pianoforte  pieces,  and  songs^ 
duets,  etc. — Fetis,  Supplement,  i.  131. 

BCCHERON,  le  (The  Wood  Cutter), 
opdra-comiqua  in  one  aet,  test  bj  Onidiard 
and  Outd,  mnsie  by  Philidor,  ftiat  repre- 
sentrd  at  the  Compile  Italienne, Pari% Feb. 
28,  17G3.    A  satire  on  loquacious  women. 

BUCHNER,  E\nL,  bom  at  Osterfeld 
near  Naumburg,  Prussian  Saxony,  Dec.  5, 
1826,  atiU  Uring,  188&  PupQ  at  the  God- 
eerfatorium,  Lripaie  (1848-46),  in  whieh 
city  he  continued  to  live  until  1856,  and 
whither  be  returned  as  musical  ilirector  in 
18G2,  having  meanwhile  conductetl  the 
theatre  orchestras  at  Rostock,  Augsburg, 
Nurembetg^  InnshmdE,  and  Uagdeboig; 
In  1865  he  beesma  Hk>f-Kapelhneister  at 
Meiningen.  "Works :  Dame  Kolwld,  opera, 
text  by  Theodor  Apel,  nlxiut  1860  ;  KOnig 
Harald's  Bniutfahrt,  cantata;  Overtui-e  to 
Schiller's  Wallenstein  (1867),  and  other 
overtnrsa;  Trio  for  pianoforte^  etc.;  Songa. 
BUCK,  DX7DLEX,  bom,  of  Americaa 
parentage,  in  Hart- 
ford, Connecticut, 
March  10.  1839 ;  still 
living,  1888.  Orgau- 
iat,  pupil  on  the 
pianoforte  of  W.  J. 
Babcock,  and  in  the 
Leipsic  Conservator 
rium,  1858,  of  Plaidy 
and  Moscheles,  in  in« 
atnimentation  of  Ju- 
liua  Biats^  and  in  composition  of  Haopt- 
Afler  xemaining  at  Lripab  for 
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eigliteen  months,  be  bccnmo  n  pupil  on 
the  organ  of  Johann  Schneider  iu  Dres- 
den, and  again  of  Itietz ;  and  in  18G1  he 
mat  to  Buis  and  atadi«d  Fnnda  mxuuo 
for  a  short  time.    Betumiog  to  Aiii«rioft  in 
1862,  lie  settled  first  in  Hartford,  where  he 
was  organist  of  the  Park  Church ;  then  in 
Chicago  of  St.  James  s  Episcopal  Churcli. 
In  187'2  he  removed  to  Boston,  where  he  was 
appointed  organist  of  St  Fkral'a  GhaMli,  and, 
anbaeqaeutlj,  of  the  Mosio  Hall  Aaaonation, 
a  position  which  placed  him  in  charge  of  the 
pTTPfit  Mimic  Hall  orgnn.  Tn  1875  he  was  or- 
ganist at  the  Cinciuuati  May  Festival,  and 
during  the  same  year  went  to  New  York  as 
aaaiataiit  eoodnetor  of  Theodore  Thoinaa*a 
Oenfand  IPark  Garden  Concerta  He  became 
also  organist  of  the  Church  of  the  Holy 
Trinity,  and  director  of  the  Apollo  Club, 
Brooklyn,  in  1875.    Works :  Legend  of  Don 
Munio,  cantata,  1874 ;  Pealm  46,  do.,  Handel 
«nd  Haydn  Soeietj,  Beaton,  1874 ;  CenUtn- 
nial  Meditation  of  Columbia,  do.,  187G ; 
The  Nun  of  Nidaros,  do.,  1878  ;  The  QoUbm 
Lejjend,  do.,  ISSO  ;  Ik>t^ret,  comic  opera, 
1880 ;  Marmion,  svtnphouic  overture  for  ox- 
chesira,  1880 ;  Voyage  of  Columbus,  1885 ; 
X^M  of  Asia  (1886) ;  King  Olafa  Christmas, 
1887 ;  SLar  Spangled   Banner,  overture, 
1883  ;  Easter  Morning,  for  mixed  voices ; 
Hymn  to  Music,  mixed  Toices.  Clmrrli 
Music :  Motet  Collection,  18G7 ;  Second 
Uotat  Collection;   lifoming  Service  for 
Epiaeopal  Cbntoh,  op.  26 ;  Evening  Service 
lor  do.,  op.  31 ;  Chnst  our  Pussover,  opu  29 ; 
There  were  eheplierds  ;  Hark,  what  mean 
these  holy  voices  ?,  op.  32  ;  Darkly  rose  the 
guilty  morning,  op.  83  ;  Morning  Service, 
opi  45;  Evening  Service,  op.  47;  Easter 
Anthem,  op.  4G ;  Chriatmaa  Anthem,  op.  48 ; 
Special  Hymna  (8  numhci^s),  op.  43 ;  Three 
Anthems,  op.  72  ;  Te  Deum  and  Jubilate 
from  Schubert's  in  B  flat  ;  O  Saviour, 

bear  me!;  A  Mi  1  night  Service  for  New 
Year's  Eve.  Ut  gau :  Dlustrations  in  Choir 
Aoeompamment,  with  Hinta  in  Registration, 
1877 ;  Grand  Sonata  in  E-ilat,  op.  22  ;  Con> 
«ect  Taxiationa  on  the  Star  Spangled  Ban- 


ner,  op.  23  ;  Triumphal  March,  op  26  ;  Ini- 
pronjptu  Paatoml,  op.  27 ;  Ei^'litecn  Pedal 
Phi'iising  Studies,  op.  28  ;  iioudo  Caprice, 
opk  85 ;  Several  Tcanscriptiona  and  Taiia* 
tiona;  At  Evenuig,  I^Ue^  op.*  52 ;  Second 
Qrand  Sonata,  in  G  minor,  op.  77;  The 
Organist's  Repertoire,  edited  by  D.  Buck 
and  A.  P.  WaiTen.  Pianoforte  music ; 
Songs,  words  by  E  C.  Stedmau,  and  otiier 
Sougii ;  Dictionazy  of  Ifnaical  Terma ;  The 
Inflanee  of  the  Olgan  so  Hiatoiy  (1882V 

BUHL,  JOSEF  DATID,  hovn  at  the  Cha- 
teau de  Chonteloup,  near  Amboise  f Indrpf  t- 
Loire),  of  German  parents,  in  1781,  tlied  at 
Versailles,  April,  1860.  Virtuoso  on  the 
tmmpet,  atndied  in  Paria.  He  vas  pro- 
fesaw  of  the  tmmpei  in  the  eafaliy  acfaool 
at  Versailks  in  1806-11,  conductor  of  the 
Ganle  du  Corps  in  1824,  and  a  member  of 
the  orchestra  of  tbe  Opera  and  of  the  The- 
atre Italien  iu  1816-25.  He  devoted  much 
tame  to  improvementa  in  hia  instrament. 
L.  of  Honour,  1814  Wwka:  Quidntepa 
for  wind  instruments ;  16  marches,  quick* 
steps,  etc.,  for  four  trumpets,  two  horns,  and 
trombone  ;  "War-song  for  horns,  trumpets, 
and  trombone ;  Duets  for  trumpets,  etc. ; 
Method  for  the  tmii^pet — ^F^tia ;  MendeL 

BUHLEB,  ABB£  FRANZ  (GREGOR), 
bom  at  Schueidheim,  near  Aogsburg,  April 
12,  1760,  died  at  Augsburg,  Feb.  4,  1824. 
Organist,  first  instructed  by  his  father, 
and  at  the  Abbey  of  Neresheim,  where  he 
became  a  ehoriater  in  1770,  pupil  of  Fa> 
ther  Ifayr  in  singing,  of  Father  Werk- 
raeister  on  the  pianoforte,  and  of  Father 
Faulhabor  in  harmony  nnd  composition  ; 
then  at  Augsburg  pupil  of  Michael  Dimm- 
ler  on  the  organ  and  in  composition.  He 
waa  m^gantai  at  Uayngen  Monastery  for  a 
abort  time^  and,  having  returned  to  Aug^ 
burg,  went  to  the  Convent  of  Benedictines 
at  Donauwerth  in  1778,  whore  lie  studied 
under  Neubauer  and  liosetti,  was  made  a 
priest  in  1784,  and  called  as  Kapellmeister 
to  Botaen  in  1^ ;  he  obtained  from  tbe 
pope  his  secularization  in  1801,  and  became 
,  Kapellmeiater  of  the  Cathedral  of  Angabniig. 
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Works :  Hklotiscs  with  organ  and  orcLcstra ;  28 
Vesper  bymiia ;  3  Qerman  maaaea  for  three 
ToioM  and  OKbesfara  (Augabnrg);  FMlma^ 
Bimge  lingua,  libera,  Requiem,  Te  Deuui, 
Vespers ;  Several  ooUectioua  of  Qerman  Lie- 
<ler  with  pianoforte  ;  Sonatas  ami  ])relu(le8 
for  oif^an,  etc. — Fetis  ;  Mendel ;  Schilliug. 

BUINI.  GIUSEPPE  31ARIA,  bom  at 
Bologna  towaida  llio  and  of  tba  ISth  oan^ 
torjr.  Dnunatie  oompoaar,  piaaiat  and  yio- 
liniatf  and  poet ;  wrote  the  text  to  six  of  his 
operas.  Member  of  tbo 
inonico,  1722;  priiiripo  in 
Works :  L'  ipocondriaco,  ^^Iven  in  Florence, 
1718;  n  llago  daluao  dalla  magia,  Bo- 
logna, 1718 ;  La  paoe  per  amore,  I  diporti 
d'  amore  in  villa,  ib.,  1719 ;  Gl'  inganni 
fortunati,  Filiudo,  Armida  dolusn,  Venice, 
1720 ;  Cleofile,  ib.,  1721  ;  Amore  e  niaest'i, 
OTvero  r  Araace,  Gl'  luganni  felici,  Flor- 
ence, 1782 ;  Aimida  abbandooala,  iK.  1788 ; 
La  ninfa  rieonosciuta,  ib.,  1724  ;  Adelaide, 
Bologna,  1725 ;  Gli  adegni  cangiaii  in 
nmore,  Venice,  1725 ;  II  savio  delirante, 


mittcd  a  member  of  the  Chapel  Royal,  and 
in  1586  reoeived  the  degree  of  Mua.  Bac 
and  in  1588  that  of  Mnai  Doe.,  at  Osloid. 
Upon  the  leoommendation  of  Queen  Elisa: 
beth  he  was  appointed  profeaeor  of  music  in 
Greshara  College,  159fi,  which  position  he 
resigned  on  his  moniage  in  1GU7,  it  being 
tenable  bj  statute  onlj  so  long  as  be 
remained  onmanied.  In  1601  he  vent 
abroad  for  the  namxy  of  his  health,  and 
made  a  concert  tour  through  Holland, 
Accatleinia  Filar-!  France,  and  Germany.  In  IGll  he  was  in 
1730  and  17.35.  '  the  service  of  Prince  Henry,  and  in  1613 
went  to  the  Netherlands,  where  he  euteretl 
the  aervioe  of  the  Arehdnke^  and  in  1617 
became  oiganiak  of  the  Oathedzal  of  No- 
tre Bene  ai  Aattrerp^  Of  his  composi- 
tions, snid  to  number  more  than  200,  only 
a  few  have  been  jirinted  in  vainous  collec- 
tions ;  to  wit,  in  Barnard's,  Boyce'a,  Leigh- 
ton's,  eta  A  llatof  hia  worka  ia  cmntaiwed  in 
Ward'a  "Uam  of  the  Onaham  CtafeaaonL" 
To  him  has  been  attributed  the  composition 
of  the  national  anthem  G<xi  save  the  Kinp, 


La  vendetta  disannata  doll'  amore.  Bo-  but  the  question  still  remains  undecided. 


logna,  172G ;  Albumazar,  i\x,  1727 ;  Frene- 
flie  d'  amoft^  ib.,  1788 ;  Teodorioo,  Hahno- 
cor,  Amore  e  geloda*  Chi  no  f jl,  non  fkUa, 

Endimione,  ib..  1729 ;  L'  Ortolone  con- 
tessn,  II  podesti  di  Colognole,  Ija  maschera 
levata  al  vizio,  ib.,  1730;  Artiinagamem- 
none,  Fidarsi  e  1)en,  ma  non  fidarsi  b  me- 
frlio,  Yeniee.  1781 ;  OU  amid  de'  martelli, 
Bologna,  1734— F6tia ;  IfendeL 
BULL,  JOHN,  bom  in  Somersetahire, 

England,  in 
1563,  died  at 
Antwerp, 
Moreh  18, 
1628.  Organ- 
ist, pwpil  of 
William  Blithe- 
roan,  in  the 
Chapel  lioyal; 
waa  appointed 
organist  of  the 
cathedral  at  Hereford  in  1562,  and  afterwards 


— Buruey,  iiL  115  ;  Hawkins,  iL  366 ;  Chap- 
pell.  Popohur  Moaio  of  Olden  Time,  849, 688 ; 
Marpui'g'a  BeitrAge, iT.;  Grove;  Mendd. 
BJJLL,  OLE  (BORNEHANN),  bom  at 
Bergen,  Norway .  Feb. 
5, 1810.  died  at  his  villa 
Lysoen,  near  Bergen, 
Aug.  17, 1880.  Violiii 
Tirtnoao^  aslf-taaght; 
a^lopting  a  flat  finger- 
board and  bridge,  and 
holding  his  instrument 
in  a  way  quite  his  own. 
Faidaen,  a  Dane^.  hie 
first  teadier,  oonld  not  oontiol  the  method 
of  his  pafril,  who,  at  ten  years  of  age,  would 
play  passages  wliich  hia  teacln  r  f  nind  too 
ilifficult.  Intended  for  the  clein  al  profes- 
sion, but  foiling  in  his  examiuutiuus,  las 
frienda  amnged  that  he  ahonld  dizeot  the 
PlnUiannonie  and  Dnunatie  Sodeliea  (1888X 
In  1831  he  went  to  Paris,  where  he  suffered 


master  of  the  diildren.  In  1685  he  waa  ad- 1  manj  hardahipib  hot  eiperienced  the  moafc 
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exciting^  of  liis  mnsical  impressionB  in  listen- 
ing to  l*agiuiiiii,  who  afterwards  spoke  of 
Ole  Bull  s  tcchuique  as  masterful,  and  bis 
■tyk  and  meiliod  aa  original  and  admiiaUe. 

bekmged  to  no  achool,  nnleaa  the  study 
of  song  in  Italy  may  have  helped  him  to 
know  his  own  powera  and  limitations.  The 
criticism  of  Joachim,  quoted  by  Bjornson, 
is  worthy  of  note :  "No  artist  in  our  time 
has  posaesaad  Ola  Boll'a  poetio  power ;  no 
one  has  ever  aurpaaaod  hia  playing  <rf  the 
adagia"  Mozart  was  the  composer  he 
most  cared  to  interpret,  but  his  own  com- 
positions and  improvisations  best  brought 
out  his  mastery  of  the  instrument,  and  were 
demanded  by  the  pnblie.  He  had  alaob 
from  his  long  experience  and  close  study, 
acquired  a  full  knowledge  of  the  construc- 
tion of  the  violin,  and  was  a  judge  of  rare 
instrumeuta.  Years  of  residence  in  the 
United  States  led  Ole  Ball  to  call  that 
eountiy  hia  **  other  home."  Worics :.  Con- 
certo in  A  (1832) ;  do.  in  E  minor  (1841) ; 
Quaiietto  a  violiuo  solo  (1834) ;  Prep;hiera 
d'  una  madre  (1834) ;  Polacca  guerriera 
(1834)  i  Grass  aus  der  feme  (1841) ;  SicUi- 
ano  e  tarsatella,  Yoriazioni  di  bxavura,  II 
Nottumo  (1848) ;  Agiaoo  Cuhano,  Beeuer* 
dos  de  la  Habana  (1844) ;  Niagara,  The  Sol- 
itude of  the  Prairies,  David's  Psalm  (1844) ; 
Memory  of  Washington  (1845) ;  La  Verl>ena 
de  San  Juan  (1847) ;  Saeterbesug  (1848) ; 
The  Nightingale  (1867).— Sara  C.  Bull,  Ole 
Bon,  a  Memoir  (Boaton,  1888). 

BOLOW,  HANS  (GUIDO).  Baton  VON, 
liom  at  Dresden, 
Jan.  8,  1830,  still 
living,  1888.  His 
fother,  Eduard  von 
Billow,  was  eham- 
berlftin  to  the 
Prince  of  Anhalt- 
Dessaa,  and  bad 
some  reputation  as 
a  litterateur.  The 
youngHanaabowed 
at  firai  neither  taste  nor  talent  for  music, 
and  it  ma  only  after  a  long  and  aerere  ill- 


ness that  his  musical  gift  declared  itself. 
At  the  ago  of  nine  he  began  studying  the 
pianoforte  under  Friedrich  Wieck,  and, 
two  yeaia  later,  harmony  and  counterpoint 
under  H.  K  Eberwein.  In  1848  he  en- 
tered the  University  of  Leipsic,  to  study 
law,  but  nlso  continued  his  studies  in 
counterpoint  under  Huuptmann.  In  1849 
he  left  Leipsio  to  enter  the  University  at 
Beilin.  He  waa^  at  the  time,  deeply  inter- 
ested in  poUtica,  and  contributed  to  a  dem- 
ocratic newspaper,  **  Die  Abendpost"  Here 
he  began  his  championship  of  the  new 
Oermau  school  of  music,  and  of  the  ideas 
of  Wagner  and  Liszt.  In  1850,  after  hearing 
a  performance  d  Lohengrin,  oondueted  by 
lisst  in  Weimar,  he  determined  to  abandon 
the  law,  and  take  up  music  as  a  profession  ; 
hitherto  he  had  pursued  it  only  as  an  ama- 
teur. He  went  to  Ziliich  and  placed  him- 
self under  Wagner's  guidance.  In  1851  he 
went  to  Weimar  to  complete  hia  atndy  of 
the  pianoforte  under  Liszt  In  1853  he 
made  his  first  concert  tour  to  Vienna,  Pesth, 
Dresden,  Carlsruhe,  Bremen,  Hamburg,  and 
Berlin,  meeting  with  unqualified  success 
wherever  he  appeared.  From  1855  to  1864 
he  was  principal  teachw  of  the  pianoforte  at 
Stem  and  Marx's  Conservatorinm  in  Berlin, 
where  he  organized  symphony  and  chamber 
concerts,  contributod  political  and  musical 
articles  to  various  papers,  and  did  what  he 
could  to  help  the  propaganda  of  the  new 
achooL  He  alao  made  profeaaionBl  trips 
tluongh  Germany,  the  Netherlands,  and 
Russia,  appearing  both  as  pianist  and  con- 
ductor. In  1864  he  was  appointed  cbicf 
conductor  at  the  Boyal  Opera,  and  director 
of  the  Gonservatorium  in  Munich.  It  was 
here  that  he  conducted  the  first  perform- 
ances of  Wagner'a  Tristan  and  Die  Meister- 
singer.  His  labors  in  reorganizing  the Con- 
servatorium,  added  to  domestic  troid)les, 
at  last  so  nfTected  liis  health  that  in  1869 
he  retired  to  Florence,  where  he  lived  for 
several  yeara,  Li  1878  he  made  a  visit  to 
London,  and  in  1876-76  a  tour  through  the 
United  States.  Since  that  time  he  haa  held 
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podtions  A8  conductor  in  aeTeral  German 
eitiet»  aoteUj  in  Htmbnrg,  Haaofw;  and 
Ifeiningen.  W»  oonoart  toon  with  the 
llMotugen  orcbestn  hsfs  been  e&ptaaHy 

t&moutL  Balow'g  fame  as  pinnist,  oondttct- 
or,  and  muHical  writer  is  uf  the  rery  high- 
est order.  Uis  memory  is  prodigious ;  he 
plajt  and  eoodnoli  alniMl  evmjtluikg  with- 
out  notes,  and  his  rspertoryinolades  almost 
•fOTtliing  of  importance  in  the  literature 
of  the  pianoforte  and  of  the  orchestra. 
Since  1870  his  open  championship  of  Wag- 
ner's works  and  doctrines  has  been  less 
ootiflMblft  than  fonMfly.  Although  still  a 
mm  admirer  of  the  Bayreath  maater,  ha 
has  of  bite  devoted  his  anergiea  more  ex- 
clusively to  the  classic  composers,  especially 
Bach  and  lieethoveu,  and  has  done  nuich 
to  further  the  Brahms  propaganda.  As  a 
oompoaer  ha  never  aoqnired  mooh  diatino- 
tioo,  but  hia  mnaioal  influence  haa  always 
been  tery  great.  His  original  composi- 
tions, as  far  they  Imvo  l>een  published,  are  : 
Marche  horoique,  op.  3  ;  Innocence,  Album- 
blatt  for  pianoforte ;  Die  fiutsagende,  Lie- 
danjcla%  fnr  voiaa  and  pianoforte,  op.  8 ; 
Mnaie  to  Shakaqpaare'a  Juliut  Gnaar,  cp, 
10;  Das  SUnga'B  Blndi,  ballade  for  orches- 
.tra,  op  16 ;  Nirwana,  Brmphonis^^-hes  Stim- 
mungsbild,  op.  20 ;  II  Carnoodf  di  Milano, 
short  dance-pieces  for  pianoforte,  op.  21 ; 


Vier  CharakterstQcke  f  Ur  Orchester,  op.  23 ; 
Two  Bomanoea  for  meBOHwprano  and  pi- 
anoforte, opi  9A.    Among  hia  pianoforte 

transcriptions  tha following  are  noteworthy : 
The  pianoforte  score  of  Wnpnier's  Tristfin 
und  Lsolde  ;  the  Vorspiel  to  Dio  Meister- 
singer  ;  Berlioz's  overtures  to  Le  Corsaire, 
and  BenTenuto  CellinL  Hia  instmetiTa  edi> 
timia  of  many  pianof<nrle  daaaica,  notably 
of  BeethoTen'a  pianoforte  worki^  beginning 
with  opna  68^  ara  vniTeraalty  recogniiad 
model& 


BL'NDESLIED  (Song  of  FederaUon), 
text  from  Ooatha,  for  two  aoli,  choma^  two 
clarinet^  two  home,  and  two  baaaoooab  by 

Beethoven,  op.  122,  composed  in  1822. 
Published  by  Schott  (Mainz).  Sketch  in  a 
sketch-book  in  Royal  Library,  Berhn. — 
Thayer,  Veneichniss,  145 ;  Leuz,  Krit  Kat- 

olog,  140.   

BUNQEBi;  AUOUST.  bom  at  Molheim 
an  der  Ruhr,  Rhenish  Prussia,  March  14, 
1840,  still  living,  1888.  Pianist,'  pupil  of 
Hubert  Ferdinand  Kufiferath,  then  studied 
for  three  years  at  the  Ck}nserTaiorium  in 
Cologne,  and,  with  intarmptiona^  for  ianr 
yean  in  Paiia  at  the  Oonaarrataii%  and 
under  Mathias.  In  1869  he  became  musi- 
cal director  at  Kreuznach,  and  in  1873  set- 
tled in  Berlin,  where  he  studied  counter- 
point and  fugue  under  Kiel.    Works  :  Die 


given  at  Laipaic,  1884  ;  Overture  to  Tsaso ; 

Hohes  Lied  der  Liebe,  with  orchestra  ;  Pi- 
anoforte quartet,  op.  18  ;  Pianoforte  pieces, 
songs,  and  male  choruses.— Mendel,  likgini^ 
50;  Biemann. 
BramSIi;  EDWABD,  bom  at  Ship- 
ham,  Norfolk,  Eng- 
bnd.  June  26,  1834, 
sUll  bring,  1888.  Or- 
ganist, pupil  of  Dr. 
Zechariah  Buck  at 
NorwiehOathedial, 
of  which  be  was  a 
chorister  in  1842.  and 
assistant  orgiinist  in 
1855-77.  He  became 
organist  of  St  Peter's 
Choreh  in  1877,  and  orRaniat  to  the  eoiw 
poration  of  Norwich  in  1880.  Mus.  Bsc, 
Cambridge,  1866;  Mus.  Doc,  do.,  1869. 
Works  :  Sonpf  of  Pi-aise,  1809  ;  libineland, 
cantata  for  soprano  solo,  chorus,  and  or- 
chestra, composed  for  Mile  Tietjens^  Nor- 
wioh  FealiTal,  1872 ;  Loia.  eantnta,  test  by 
W.  W.  Tombull,  1876 ;  Magnifioat,  Nnne 
dimittis,  Cnntate  Domino,  and  Dena  niaa- 
reatur,  1860 ;  Te  Deum  in  G  ;  Te  Denm  in 
F ;  Benadictua  and  Jubilate  in  F  \  Volume 
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of  CSumts,  Eyries,  Aothems,  ete./1865  ;  Of- 
fice of  the  Ho]}'  Communion  in  E,  1883  ; 
Anthetas  ;  bou<:s  ;  SonatA  for  Tioliu  and  pi- 
anoforte, 1873 ;  Trio  for  pianoforte,  violin, 
and  Tioloii«etlo^       i  Fiftnoforte  music,  etc. 

BXJMTE  BLATTER  (Variegated  Leaves), 
14  pieces  for  pianoforte,  by  Robert  Schu- 
mann, op.  09,  composed  in  1836-49 ;  dedi- 
cated to  Miss  Mary  Potta  First  published 
hf  F.  W.  Arnold  (Elberfeld,  1852) ;  edition 
hy  Bnitkopf  ft  HSrIel,  Schnnuuio's  Werks, 
Series  VII.,  vol.  vi.,  No.  33. 

BDNTE  KEIHE  (Variegated  Series),  24 
T>!f*o*>s  for  violin  by  Ferdinand  David,  tran- 
scribed for  pianoforte  by  Liszt 

BUONA  FIGUUOLA,  LA  (The  Good 
Daughter),  ossia  Xa  Csodbiiia,  Italian  opera 
Iniflh,  text  hy  Goldoni,  music  by  Picciimi, 
first  represented  in  Rome,  ITGO  ;  and  in 
Pims,  at  the  Acadi'mie  Kojale  de  Musiquc, 
as  Lft  bonne  fille,  Dec.  7,  1778.  The  li- 
bratto  is  an  adaptation  of  Qoldoni's  drsina 
of  **  Runflla^"  which  Is  founded  on  Itiebard« 
•on's  romance  of  the  same  iitle.  One  of  the 
most  popular  buffa  operas  ever  written,  it 
held  the  stage  throughout  Europe  for  many 
jear&  In  Rome  it  was  played  in  all  the 
theatres,  great  and  small,  the  fidiiona  were 
"alia  Oeeehina,*  and  inna^  shops,  coifibres, 
wtnci^  etc.,  were  named  after  her.  Pro> 
duced  in  Paris  during  the  heat  of  the  quar- 
rel between  the  Ghickiste  and  Piccinnists, 
it  met  with  a  brilliant  success,  in  spite  of 
the  sarcasms  of  the  fomer.  It  is  said  to 
have  been  written  in  eighteen  days.  The 
opera  was  i-evived  in  London  in  1814,  for 
the  l)enefit  of  ^lulame  Catalani,  who  repre- 
sented Pamela  with  great  succesa.  —  Ho- 
garth, Memoirs,  ii.  134 ;  Dcsuoiresterrea, 
Glttdc  et  Fiocinni,  173 ;  Ginguen6,  Notice 
■or  .  .  .  N.  Kccinni,  10. 

BUONA  FIGLIUOLA  >URITATA,  LA 
(The  Gk>od  Daughter  Married),  text  by  Gol- 
doni, music  by  Piocinui,  first  represented 
at  Naples,  1TG5,  and  at  the  Acad6mie  lloy- 
ale  de  Ifnsique,  Paris,  April  15.  1779.  The 
llbrelto,  a  sequel  to  Ia  hnona  figlinolis  deals 
with  Ibe  Good  Danghtec^s  auucried  life. 


BUONDELMONTE.  See  Maria  Stuarda. 

BUONOMO,  ALFONSO,  born  at  Naples, 
Aug.  12,  1829,  still  living,  1888.  Dramatic 
composer,  pupil  at  the  Couservatorio,  Na- 
ples^ of  Acl^lle  Fistilli  in  solfeggio,  of  Oio* 
vanni  Donadio  on  the  pianoforte,  then  of 
Giuseppe  Polidoro  and  of  Luigi  Siri  on  the 
pianoforte,  of  Pietro  Casella  in  harmony,  and 
of  Rafioele  Pulidoro  and  Aicssandro  Busti  m 
singing.  Having  lost  his  voice,  he  studied 
oompoeition  under  Gioeeppe  lallo.  Works : 
Cicco  e  CoLi,  given  at  Naples,  Teatro  Nuovo, 
1857 ;  L'  ultima  Domenica  di  Carnovale,  ib., 
W'9  ;  Monalora  di  Cliiaja,  ib.,  1862  ;  Osti 
o  uon  Osti,  ib.,  Teatro  Bellini,  1865  ;  Le 
FoUie  amorose,  ib.,  1865;  Tizio.  Cajo  e 
Sempronio,  ib.,  Teatro  de  la  Fenice,  1867 ; 
II  ^farito  geloBO»  ib.,  Teatro  Rossini,  1871 ; 
Una  Giornata  a  Napoli,  ib.,  Teatro  Nuovo, 
1871 ;  Le  due  Maschere ;  Bi-Ba-BU.— F^tis» 
Supplement,  i.  133. 

BUONONCINL  S^Banwcinu 

BDRALI-FORTI,  GOSDCO,  Italian  com* 
poser,  coatemporary.  He  is  author  of :  Pic- 
carda  Donati,  opera,  given  at  Arezzo,  Oct, 
31,  1874 ;  La  Marchesella,  opera  buffa,  ib., 
Dec  24,  1876  ;  Le  teste  di  Gesso,  opera 
buffa,  ib.,  April  19,  1877 ;  Carmela,  opera 
seria,  ib.,  March  17,  1880. 

BURBUKE  DE  WESEMBECK,  L£0N 
(PHILIPPE  MAIUE),  Chevalier  DE,  bom 
at  Termondc,  East  Flanders,  Aug.  16,  1812, 
still  living,  1888.  Distinguished  musical 
amateur,  studied  the  violoncello  at  Ghent 
under  de  Vigne,  who  was  a  pupil  of  Bau- 
diot.  He  founded  at  tlie  University  of 
Ghent,  a  musical  society,  La  Lyre  Acade- 
niique,  where  many  of  his  works  were  piven  ; 
wa3  a  president  of  the  societies  of  Siiinte- 
Cecile,  Amour  des  Arts,  Les  Chcsnra,  and 
fCchos  de  la  Benehe,  formal!  of  which  he 
wrote  many  choruses,  and  was  the  winner 
of  the  1st  prize  given  by  the  Socirti'  des 
Arts,  des  Sciences,  des  Let,trcs,  of  Hainault, 
in  1840,  for  his  overture  of  Charles-i^uint. 
The  town  of  Terrooude  made  him  member 
of  the  Council  of  the  Chnreh  of  Kotre  Dame 
m  1842|  when  he  became  interested  in  the 
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work  of  clfifwifyln!^  ami  recordliipj  tlio  ar- 
chives of  thai  ooUegium.  He  w:is  iuvitetl 
bj  other  towns  to  undertake  ihe  name  work 
for  Umib*  and  in  the  ocnuM  of  it,  pftrtionlMrly 
wbile  at  Antwerp  (1846-68),  he  made  ^n- 
ahle  additious  to  Ute  musical  histoiy  of  the 
NetherlandH.  He  was  made  administrator 
of  tlie  AciulL-mio  des  Beaux  Arts  nt  Antwerp 
in  1858,  and  of  tho  Rojui  Aouieiuj  ul 
giumuil882.  BiaiionipoaitionaareTexyno- 
merofu^  as  lie  wrote  for  all  theprineipalmn* 
aioal  aoeieliea  of  Belgium.  Tliej  oonaist  of 
c}ioni»*es  with  and  without  accompnnitnent, 
romauc***^,  im'lodios,  and  Licdcr.  of  which 
fiftj-aix  wuio  pubhshed  iu  Iklgiuiu  and 
Oermany  in  1684-60.  Church  nraito :  Te 
Denm ;  Stabat  Mater ;  Litaniea  to  the  Vir- 
gin ;  Ave  Maria ;  Tanium  ergo.  Orchestral 
music :  Ovortiirea  to  J;icqucs  d'Arti'ville, 
Quentin  I^I  itsvs,  (lodofioi  dc  B<uuII  >n,  Da- 
vid Teniei-H,  ttc  CLuruiies  aiul  caiu.uas  ; 
The  Fiimte'a  Song,  De  Stag  by  Doggerabook, 
Trtwdannw,  with  aeeompaniment ;  Lee  mau- 
vais  garyons,  Art,  Patiie  et  Dieu,  Belgie, 
Flaudre  au  Lion,  Uvinne  h  S  lintc-Ct  cile, 
etc.,  without  accompaniment  He  is  tiie  au- 
thor of:  "Aper9u  sur  I'ancienno  corpomtion 
dee  mnmoiens  inatnun^itiatee  d'AnTera" 
(1862) ;  "Beoherchee  ear  lee  fustoree  dee 
claTeyins  et  dea  lutliiin?  d'Anvora  depuis  le 
16e  iua<ju'au  lOo  hu-cIo  "  (Bruss(  Is,  1803);! 
"Notico  sur  Ian  Vau  Oekoghem, "  in  Fkm- ' 
iah  (185G),  and  "Catalogue  histohque  du 
Hue^  d'Anvera.**— F^tia ;  do.,  Supplement, 
i  134 :  Mendel 

BURCK.  JOACHni  VON,  bom  near 
JTapjdclnirf;,  Rpcnnd  li  ilf  of  the  Ifith  cftdurv. 
Organist,  cantor  at  Miilhausrii,  ■m\<\  one  of 
the  tifty  tluee  judges  chosen  for  the  recep- 
tion of  the  organ  at  Oroniugon,  in  159G. ' 
Worki :  Passion  Chrieti,  naeh  dem  4  Evan- 1 
gseliatenauf  dem  !   iIscIk  h  Text,  etc.  {Er-; 
fort.  1550  find  ir,r,7,  Wittenberg,  15G8)  ; ' 
Harmon iip  sacra-  tam  viva  voce,  quam  in- 
strumentis  musicis  cantatu  jncundac  (Nu- 
remberg, 1666) ;  IV  Deeades  seutcntioaorum  | 
veisuum  (1567) ;  Cantiones  sacne  4  Toeum 
(Midhausen) ;  Symbdnm  apostdieum  Nie»> ! 


uu,  Te  Deum  ktudamus,  etc.,  mit  4 
men  (1569) ;  XX  pf  isUicJie  Oden  auf  Yilla- 
uelleu  Art  ge&etz,  ist  part  (Exfurt,  1572) ; 
Idem,  2d  part  (MQlhansen»  1678) :  Sicro 
oantionee  pbuie  wym  ex  vet  at  novo  Teibk 
ment»  a  4  Tocum  (Nuremberg,  1578) ;  Ode 
sacnp  Ludovici  Hemboldi  Mulhusini  suari- 
bus  harnioniis  ad  imit.  italicanim  vilkne- 
siaruu,  nusquam  in  Germania  linguffi  latins 
ante*  aooommodalanun  (Mlflhanasii) ;  Bel^ 
domae  div.  instituta  aaexia  odis  oe]ebiala» 
lectionumque  scholasticarum  interrallis,  etc. 
(MQlhauseu,  16G0).— Fetia  ;  Gerber  ;  Men- 
del ;  Wiuterfeid,  Der  evang.  Kircbengeeaog, 
L  397. 

BtRGEL,  GONSTAimN,  bom  at  lie- 
baa,  Sileeia.  June  24,  1887,  etiU  Hfisg. 

1888.  Instrumental  composer,  pupil  cf 
Bro.si;:^  at  Broslau  and  of  Kiel  in  Berlin, 
where  he  afterwards  taught  the  pianoforte 
at  Kulkk's  Academy  (1869-70).  He  is  hv- 
ing  there  notr  as  teaeher  aiMl  oomposer. 
Worlcs :  Two  sonatas  for  pianofoite ;  So- 
nata for  violin  ,  Suite  and  rariationa  for  pi- 
anoforte ;  Fiint^usicstricke  for  do.  ;  Quintet 
for  do.,  and  stringed  instruments  ;  Overtniv 
to  Sappho ;  Svmpbonic  march,  etc. — Mendel. 

BXJBGIO  DI  VnjiAFIOBITA,  Bdiaa 
oomposer,  eontemponiy.  B»  is  antlMr  of 
B  Plwia,  Italian  opera,  reprcsenteil  at  the  Te- 
atro  Perg^ola,  Florence.  Marcli.  1872  ;  .Jclan- 
da,  opera  seria,  text  by  Interdonato,  Tt  atro 
Gmn«le,  Brescia,  Feb.  20,  1879  ;  Le  notti 
roinane,  opera  seria,  Adi'ia,  Aug.  29,  1886. 

BUnGMtLLER,  (JOHAKM)  FRIED- 
RICH  (FBANZ).  bom  in  Batiabon  in  1806, 
died  at  lieaulieu,  France.  Feb.  13.  1S74.  Pi- 
anist, son  and  pupil  of  August  Friednch 
BurgmiiUer  (1760-1824).  He  went  to  Paris ui 
1832,  and  became  a  noted  teaeher,  and  etwi- 
\yoseT  of  popular  pianoforte  mneicL  Woitot 
La  Peri,  ballet  (1843)  ;  one  act  of  Lady 
Henriette,  ballet  (with  Flotow  :ind  Pel- 
di'vcz  as  coUaboratoi-s)  ;  the  motif  for  a 
valse  for  Adolphe  Adam's  Giselle,  hailet> 
which  became  famons  aa  Ia  Yalse  de  Gi- 
selle. His  compositioais  for  pianoforte 
number  neariy  one  hundred,  oompoesd  d 
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fantaisies,  caprices,  rondos,  etc<— Ftttis;do., 
Sapplement,  i.  134. — Mendel, 

BURGMULLEU.  NOIIBERT.  bora  in 
BOsseldorf,  Feb.  8,  1810,  died  in  Aix-la- 
Ghapelle.  May  7,  1886.  BiB  filtlwv  WM  If  a- 
■ik-Direetor  at  DOnddorf,  and  one  of  fhe 
founders  of  the  Lower  Bbine  Fettivak. 
Norbert's  musical  education  was  begun  at 
liome,  and  continued  under  Spohr  and 
Hauptmann  at  Cussel.  He  was  of  a  weak 
erastitation,  and  died  before  he  had  xeaebed 
his  foil  detelopmen^  leaving  an  orertnre 
and  parts  of  two  s\'rupbooie%  one  of  whicli 
■was  completed  by  Schumann,  who  was  Lis 
warm  admirer.  There  is  little  doubt  that, 
liad  ho  lived,  he  would  have  risen  to  a  \ery 
high  zank  as  a  eompooer.  Beddea  fheie 
irOEk%  a  pianofinrte  oonoefto  and  some  fngi- 
tive  pieoss  have  been  published  by  Kistner. 
— Schumann,  Grca.  Schr.,  iii.  145  ;  Mus.  and 
Musicians,  i.  172  ;  Burp:mtlller'8  posthumous 
compositions,  Leipsic  Siguule,  July  7, 1864. 

BOBOSOHAET,  DIE(The8eeiirity),  Ger- 
nan  opera  in  three  acta,  test  hgr  an  unknown 
water  after  Schiller's  ballad  of  the  same 
name,  music  by  Franz  Schubert,  unfinished. 
Schubert  wrote  fifteen  numbers,  including 
the  first  two  acts  and  uue  air  and  chorus 
in  the  third  aet  The  Ma,  dated  May  2. 
ISIS,  is  in  SEenr  Domba's  poeseoslcm,  and  no 
part  of  it  has  been  printed.  Same  subject 
treated  by  Bluraenroder,  Germany,  1824  ; 
by  Franz  Lichner,  text  by  von  Biedenfehl, 
Pesth,  1828  ;  by  Liudpaintner,  some  text, 
Slnttgari^  Sepi  28.  1834 ;  by  G.  HeUmes- 
berger,  Hanoyer,  1848.— Hettbom  (Oole- 
ridge),  L  92  ;  Grove,  iiL  326. 

BURMANN,  GOTTLOB  WILHELM, 
born  at  Lauban,  Silesia,  May  18,  1737,  died 
in  Berlin,  Jan.  5,  1805.  Pianist  aud  organ- 
ist of  great  fkoility,  the  more  remarkable 
beeanse  on  one  hand  he  had  no  ting-finger, 
and  another  finger  was  lainsb  Hs  lired  in 
Berlin  in  very  narrow  circomstances,  for 
the  la.st  ten  years  of  his  existence,  paralyzed 
on  one  side.  Ho  was  also  a  talented  poet, 
and  wrote  the  words  to  most  of  his  8ong& 
Wotks :  Six  pieoss  for  pianoforte  (1776) ; 


4  suites  for  do.  (1777)  ;  Harmonietten  oder 
StQcke  filr  Khivier  (1793)  ;  5  collections 
of  songs  (17GG-87) ;  Winter-Uberlistuug 
oder  deutsche  National  Lioder,  3  books  of 
songs  (1794) ;  Lenzgefohle,  do.  (1794) ;  Die 
Jahresseiten.  da  (1796);  6  da  (1794); 
laederbuchfflrdssJahr  1787,  ete.— F6tis; 
MendeL 

BURNEY,  CHARLES,  born  in  Shrews- 
bury, England,  April 
7, 1726,  died  atChel- 
sea»  Apni  12,  1814. 
He  was  educated  at 
the  free  school, 
Sbrewsburj',  and  at 
the  public  scliool, 
Obester,  where  he 
studied  musie  under 
Baker,  organist  of 
the  cathedral ;  later  he  was  a  pupil  of  his 
elder  brother  James  Burney,  organist  of  St, 
Mary's,  Shrewsbury,  aud  in  1744-47  of  Dr. 
UuMttsa  Augustine  Ame,  in  London.  In 
1749  he  beeame  organist  of  St.  Dtonis-Baek- 
church,  London,  and  harpsichord  player 
at  the  Hubscription  concerts,  Cornhill.  He 
was  organiat  of  Lynn  Regis,  Norfolk,  1751- 
CO,  returned  to  Loudon  in  the  latter  year, 
receiTed  the  degree  of  Mna  Doc  from  Ox- 
ford in  1769,  trsYelled  in  Fntnoe  and  Italy 
in  1770-71,  and  in  Germany  and  the  Nether^ 
lands  in  1772,  and  on  his  return  to  London 
was  elected  a  fellow  of  the  Royal  Society 
in  1773.  Dr.  Bumey  published,  on  his 
return  bom  ilie  Continent^  "The  Present 
Stste  of  Musie  in  IVanee  and  Itafy**  (Lon- 
don, 8vo,  1771)  ;  and  "  Tlie  Present  State 
of  Music  in  Germany,  the  Netherlands,  and 
United  Provinces  "  (ib.,  2  vols.  8vo,  1773). 
But  ho  is  best  kuowu  by  liis  "  General  His* 
toxy  of  Musie,  from  tito  Earliest  Ages  to 
the  Fressnt  Period  *'  (Ixmdon,  4  toIsl  4to, 
1776-89).  He  was  the  author  also  of 
"Memoirs  of  the  Life  and  Writings  of 
the  Abbate  Metastasio  "  (ib.,  3  vols.  8vo, 
1796),  aud  of  other  works.  In  1789  Dr. 
Burney  was  appointed  organist  of  Chelsea 
College^  where  he  spent  the  remainder  of 
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Ill's  life,  enjojing  tho  intimate  acquaintance 
u(  almost  every  coutenjjx)rary  noted  in 
literature  and  in  art  Of  his  eight  ciiii- 
dran,  the  Mooad  d«ngh(er  wm  Ifaie  d'Ar- 
blaj  ilM  aotelisfc ;  iaothtt  dMgfaAa;  Sanh 
Btim^  WM  aliQ  ft  novelist ;  James,  the 
eldest  son,  became  a  rear-adtniral  and  au- 
thor ;  and  ChirloH,  an  eminent  cloasicai 
Boholar,  oritic,  and  bibUographer.  Dr. 
Bamtifn  amiidil  wtapomHam  m  fol' 
lows :  Mono  for  IDdlei'a  IIM,  Umadn'u 
Robin  II  >n  1,  and  Queen  Uab,  Dniry  Laue, 
1750  ;  The  Cunnin;»  Man,  text  and  luuaic 
adapted  from  Kouatteau'a  Dcvin  du  Villar^e, 
Drury  I^me,  1766;  2  aouatas  for  two  vio- 
liM  Mid  ham,  176S ;  Anthem,  with  over- 
twn,  mUm,  and  eiioraae%  (hdotd,  17<I9 ;  6 
eoinet-pieces  with  intvodoeltoii  and  fugue 
for  orp^n  ;  12  canzonette  a  due  voci  in 
canniic,  nfter  Mc tnHtaaio  ;  6  dueta  for  Ger- 
man liuteH  ;  0  cuucertos  for  violin,  etc., 
in  eight  parts ;  2  eonatas  for  pianoforte, 
nolio*  and  ndoooeUo;  6  barpaidiord  lea- 
sou  a  ;  Anthems;  Glees,  instrumental  music, 
etc.  — Madame  d'Arblay,  Memoirs  of  Dr. 
Burney  (3  vols.,  Lt  Tn^on,  1832) ;  Grove. 

BUiiONI  (BoroDi),  .UNTONIO,  bom  in 
Borne  in  1738.  died  there  in  1797.  Dra- 
matio  oompoeer,  pupU  of  Fuhre  Martini  at 
Botogna^  and  of  Aboa  at  tliu  ConserTatorio 
dclla  Pieti^,  Naples ;  went  in  176.')  to  Pnif^iie, 
and  in  1766  to  Dresden,  wliere  he  became 
musical  director  of  the  Italian  opera.  In 
1770  he  waa  made  Uof-Kapellmeister  at 
Btattgarik  and  in  1778  returned  to  Itelj, 
living  alternately  in  Venice,  Bome^  and 
Naples,  until  1785,  when  he  became  niaes- 
tro  di  cnpi)elhi  at  St,  Peter  s,  Rome.  ^Vorks : 
JJ  amore  in  musieu,  given  in  Venice  about 
1760 ;  Aleeeandro  in  Armenia,  ib.,  1762; 
Sofeoiaba,  iK,  1764 ;  Le  viUegiatrioi  ridi> 
cole,  ib.,  1764  ;  SiroC,  PriiRue,  1765 ;  La 
Moda,  Dro»<leii.  1700  ;  II  Oiirnovale,  Le  or- 
fuiie  suizzere,  ib.,  1  "<)'.) ;  Uioimero,  Stutt<^art, 
1773  ;  La  donua  instabile,  Artaserse,  ib., 
1776:  Eomeue,  ib..  177a— F^tis;  MendeL 

BURT,  BERNARD  J3iB,  bom  at  Ter- 
aaiUei,  Aug;  Sf^  1720,  died  about  1790. 


Dramatic  composer,  pupil  of  Colin  de  B]a>- 
niont  ;  when  only  nineteen  he  became  ac> 
oompanist  of  the  royal  chamber  music,  in 
1744  maitre  de  muaique,  and  in  1751  aur- 
intendant  Woika:  Lea  ceiaettfea  da  In 
folie,  ballet,  given  in  1743 ;  La  njniplia  dtt 
la  Seine,  divertissement  ;  Lea  bergers  da 
Sceani,  do. ;  La  Purqiip  raincue,  do.  ;  Jupi- 
ter vainqucur  des  Titans,  opera  (with  Hla- 
mont),  1745 ;  Utan  et  rAaiore.  ballet,  1750  ; 
Hyka  et  ZOia,  da.  1768 ;  Mmin^  do., 
Fontainebleau,  1765  ;  Zenis  et  Almaai^  doL« 
ib.,  17(^n  ;  La  priae  do  Berj^-op-2jOom,  can- 
tata ;  Do  Profundis,  motet  for  foil  filMNran» 
— Fetis;  MendeL 

BUSBY,  THOMAS^  b<»n  in  Weatminater 
in  176^  died  in  lefingloB,  May  S8.  1888L 
Oignialk  pnptt  of  BattishiU  in  1769-74. 
Ho  was  organist  suocessiTely  at  St  Mary'a^ 
Newingtou,  and  at  St.  Mary  Woolnoth, 
Lombard  Street  Mua.  Doc,  Cambridge, 
ISOdt  Worin:  The  Prophecy,  oratorio, 
1799;  Od^BritiahOeaina  (by  Gray);  Od« 
to  St  Oedlia'a  Day  (by  Pope) ;  Comala,  dm. 
matic  romance  (from  Ossian),  1800  ;  ThaDks- 
g^iving  Ode  (degree  exerrisp),  1H(H> ;  Musio 
to  Joanna  (drama  by  R  Cumberland),  ISOO  ; 
Muaio  to  A  Tale  of  Mystery  (by  J.  Hcdcrof  t), 
180S):  Mnaio  to  BngantinOk  or  The  Brmwo 
of  ^'t  nice  (l\y  M.  G.  Lewis),  1805  ;  Miisie  to 
The  Fair  Fugitives  (by  Porter)  ;  Sonatas, 
anthems,  glees,  etc  He  was  the  author 
also  of  "A  Dictionary  of  Music  '  (London, 
1786),  «<AOiamittar  of  Knaio'*  (ib.,  1818.  2d 
ed.,  1826). «' AOenaral  Hiatoiyof  Mom}*  (3 
vols.,  ib.,  1819X  and  other  works. — Gkrova ; 
Ft'tis  ;  Brown  ;  lArousse  ;  Mendel. 

BUSNOIS,  ANTOrS'E  (Antonius  df» 
Busne  ;  written  also,  Busuoys,  Busnoc,  Bu- 
gnoys,  Buguiois,  Busna,  and  Bttfna),botn  ^?), 
died  in  148a  HiabirtbpiaoeianotkMmB. 
He  was  a  eingar  in  the  chapel  of  CLarles  the 
Bold  of  Burgundy  from  1467,  ni:  1  nftejr- 
wards,  1477,  dean  of  the  town  of  I'urues. 
Busnois  was  one  of  the  greats  composers 
of  hia  day  ;  he  may  be  radkoaed  with 
fkngnea  and  a  few  oUieia  aa  heloagjng  to 
[thaehort  tnuuitaoo  panod  hetwaen  lhafint 
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•ad  MOOiid  FlaniBh  schools.    He  wan  a 

generation  younger  tlian  Dufnv  and  Bin- 
chois,  and  was  a  contemporary  of  Okep^hera. 
Tioctoris  dedicated  his  book,  "l>o  natura 
et  proprietate  tononun  "  (1476),  to  Basnoia 
«Bcl  Okeghem  togetlier.  Of  Bnmourt  qcmd- 
pOtitioDs  but  UtUe  is  preserved :  Mass  Ecce 
ancilla  for  4  voiccB  (his  masterpiece)  ;  Two 
Begiiia  cobH,  jiu  arnm  i^ementof  the  sequence 
YictimsB  posciioifiB,  a  Christmas  song  Noel, 
Noiil,  a  Magnificat  eexti  toni,  and  Mvend 
iDoMs^  all  for  4  jmeea,  and  motet  Anima 
mea  and  Magnificat  primi  toni,  both  for  3 
voices,  in  the  Brussels  Library.  Several 
mas«<»  (amoDf^  them  one  on  L'Homme  ar- 
m^)  are  in  Codex  14,  in  the  archives  of  the 
FOntifieal  diapel  in  Bomo.  The  Maglia- 
beeduan*  in  FloronM  has  14  MOgi  in  a 
codex  of  the  Fund.  Strozzi  (No.  5^  xix., 
No.  15G).  The  Paris  Library  has  two  sonars 
for  3  voices:  Je  suis  venu  vers  mun  luni, 
and  Chi  dist  en  pudicit6,  madame.  'ihe 
Oodez  896  of  Dijon  has  17  aonga  for  8 
ToicM,  and  two  for  2  voicaa  Two  songs, 
Dieo,  quel  manage,  and  Maintes  femmes, 
are  in  tlie  "Cnnti  oentocinquanta"  (Yeoioe, 
Petruc.  i.  1503).— AmbroH,  ii.  463, 

BLSbCHOP,  JULEh  ^ALGLtiiE  GUTL- 
IiAUME),  bora  in  Fuk,  Sapl  10,  1810, 
still  liTOig,  1888.  Compoaer,  antinly  Ml^ 
taught  by  sti^jring  the  theoretical  works  of 
Albrechtsberr^pr  nnd  Beioha  at  Bruges, 
whither  pni* nts  had  returned  in  1816. 
His  patriotic  cuutata,  Le  drapeau  beige,  re- 
coivod  the  M  ptiae  in  1884  Oidem  at 
Iik^ld  and  of  tha  Oaken  Grown.  Woika: 
Six  religious  songs  for  1<4  voices  and  or- 
^nn  :  Ayp  Maria  and  Tantum  ergo,  for  3-  or  4- 
part  chorus,  and  orchestra  or  organ  ;  Three 
religious  pieces  with  or  without  organ  ;  Ave 
votom  GMpot ;  Ecce  panis  Angekmm ;  O 
Sacnun  GomnTinni,  dunnins  for  S  lauon 
and  bass,  with  organ.  Choruses  with  and 
without  orchestra:  L'f-tondard  de  la  patrie ; 
r>?  Chant  de  Montaguards ;  La  Fete  ba- 
chique ;  La  Priere  d«H  Ceuobites ;  Le  it^< 
Toil  des  pilrea ;  La  Cfaanoea  de  la  vdae ; 
L'^fBue  de  k  Bait ;  Ia  Uuiobe  an  eom- 


bat ;  Le  Depart  des  m^nestrels ;  La  Chassa 
au  cerf ;  Tjo  Choeur  national ;  La  Vision 
fantastique  ;  Le  Cr^puscule  du  matin ; 
BrugeSi  etc.;  Symphonies^  overtures,  mo- 
tets,  etCL— F4tie ; 

BOSS  XJSID  REU,  aria  in  F<«liaip  ninor 
for  the  alto  of  Coro  I,  with  accompaniment 
of  two  flntfs  and  continuo,  in  Johnnn  Se- 
bastian Bach's  J^assion  nach  Matthaii*?. 

BUSTILLO-ITURRALDE,  Ci^AKEO. 
bom  et  Yalladolid,  Spain,  Feh.  36^  1807, 
fltiU  lifing;  1886.  Clinrdi  oompoeer,  papQ 
of  Fernando  Haikens  and  Angel  Ifartin- 
chique,  and,  after  nn  interval  of  four  roars 
(1824-28),  during  which  he  served  in  the 
army,  of  Soriano  Fuertes  the  elder.  In 
1888  be  beeeme  maeetro  de  eepille  of  ibe 
eatbedral  et  Tbled(v  for  wUeh  be  wrote 
many  masses,  vespers,  litanies,  responses, 
motets,  cfinticlof!,  psnhns,  etc.  Most  of  his 
compositions  are  for  two  choruses  and  full 
orchestra. — Fetis,  Supplement,  L  135. 

BIJTEBA,  ANDREA,  born  in  Sicily  about 
1888,  still  Uvlnff,  1888?.  Dcametie  eom- 
poser,  pupil  of  Buggi  at  the  Conscnratorio 
of  Palenno.  Works  :  Atifeliffi  Veniero^ 
opera,  given  at  Naples,  Tcatro  del  Fondo, 
184G ;  Atala,  do.,  Palermo,  1861.— Fetis^^ 

BUT,  OH  I  SAD  TIROIN,  THAT  THE 
mWB, aopiano air  in  Enajor,  inHaadel'a 
UJUegn,  il  Penaeroao^  ed  il  Hodereto,  Burt 

n. 

BUT  SOONEE  JORDAN'S  STKKVM, 
tenor  air  in  C  minor  of  Jonathan,  in  Han* 
d«l'aAnii;PkrtIL 

BUT  THE  LORD  IS  MINDFUL  OF 
HIS  OWN.    See  />  ^    dor  Herr. 

BUT  THOU  DIDST  NOT  LEAVE,  air 
in  A  major  in  Handel's?  Mr^ffinh,  V;trt  IL 

BUT  WHO  MAY  ABIDE,  basa  air  in 
D  minor,  in  nindel'e  XeuieJi,  Pivt  L 

BUTISTEDT,  JOHANN  HEDIBIGH, 
bom  at  Bindersleben,  near  Erfurt,  April  86, 
1666,  died  in  Erfnrt.  Dec.  1,  1727.  Organ- 
ist, pupil  of  Johanu  Paclielbel  for  organ, 
harpsichord,  and  composition.  He  was  or- 
ganiat  of  the  ptineipel  ehnreb  et  Erfurt  in 
1881.  Wwkg;  Tbieeenntidee  AlldnOoU 
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in  der  Hoh  sey  Ehr  (1705),  Wo  Gott  zum 
Hau8  nicbt  giebt  miuo  Guust  (1706),  aud 
Zeucb  mich  dir  nadi,  so  lAuffen  wir  (1719) ; 
Miwikaliidw  Kniut-imd  VowtliatMnmiir 
(1713) ;  Four  taaMes,  in  Opera  prijn«  nuati 
(1720) ;  Ut,  re,  mi,  fa,  sol,  la,  iota  musica  ei 
harmouia  eetema,  etc.  (Krfnrt,  witliout  date, 
probably  1716).  Tiiis  was  writUu  to  rtfute 
Maithesou's  Daa  neu  erOffiiete  Orcbmter.— 
AUgem.  d  Biogr.,  iii  663 ;  IVtii ;  Qerber ; 
Mendel ;  Scbilling. 

BUXJS,  JACQUES  (Jachet)  DE.  bom  in 
the  Netherlands,  bcginninf^  of  the  Ifith  cow- 
tury.  He  eatablit^bed  a  j)riiituig  office  es- 
pecially devoted  to  uiuiuc  iu  Venice,  wbei'e 
be  WW  Imowa  as  Jbehfli  or  Oiaelietto  Flft- 
ningo.  Id  1641  he  was  elected  organist  of 
the  second  organ  of  S.  ^larco,  Venice,  but  not 
beinp^  adequately  pnid,  lio  demanded  leave 
of  abbeuea  aud  vasixt  to  Vieuua,  uiierc  lie 
accepted  a  post  under  the  Emperor.  The 
Venetiaaa  tried  ereiy  deviee  to  make  him 
return,  the  ambassador  at  the  court  of  Vi- 
enna being  insti'ucted  to  hold  out  all  kinds 
of  inducements,  but  de  Buuh  rejnained  in 
Vienna.  He  is  sometimes  confounded  with 
Jacquea  Berchem,  tlien  in  the  service  of  the 
Duke  of  Ibtitua.  Work*:  Rioere«i  da 
cantai-e  e  suonore  d  orgnno  e  alti  stromeDii, 
lib.  i.  (1547).  lib.  ii.  (Venice,  1549) ;  Can- 
701)0  francefii  n  H^i  vori  fN'enezia,  appresso 
lautore«  1543)  i  rruuo  hU  di  mot^lti  ^li>49) ; 
Oanaoue  fnineeai  a  5  (1550).  Other  works 
bearing  the  name  of  lachet  in  the  Italian 
eoUectioDs  of  1538  to  1545,  and  in  Attaig- 
ijant'a  collections  of  1534  and  1535,  maybe 
his  or  lachet  Beichem's,  as  the  Rigimture  of 
both  was  the  same.  In  tixe  4th  l)ook  of 
motets,  publishetl  in  full  by  laoques  Moderue 
at  Ljyona,  in  1539,  some  motets  are  given 
under  the  name  of  Jaobet,  others  under  that 
of  Jacques  Buus,  showing  that  in  France 
Jachet  w!iH  useil  ^racially  for  Bercbem. — 
Fi'tis ;  Schilling. 

BUXTEHUDE,  DIETRICH,  bom  iu  Kl- 
■inore,  Denmark,  in  1637,  died  in  Lttbeek, 
May  9,  1707.  Hie  father,  Johann  Buxte- 
bude^  was  organist  at  tbe  St  Oki  Cbnreb 


in  E]  sin  ore.  Under  whom  Dietrich  stud- 
ied  is  not  knowu  ;  in  April.  KWJS,  he  waa 
made  organiat  at  the  Marieukirche,  Lubeck, 
and  bis  repatslion  grew  rapidly.  In  167S 
he  instituted  the  "  Abewdll»""^fi»  **  fos 
which  Lcibeck  was  famous  all  over  Gkv^ 
many  even  down  to  the  19th  ceTitnrv. 
These  were  musical  ttervices  con>K->iiug  of 
'  concerted  pieces  for  chorus  and  orchetitra, 
and  organ  musie,  given  between  foor 
and  five  o'clock  p.m.  on  tbe  five  Sondeya 
before  Christmas.  It  was  to  hear  these 
iwrforniauces  that  J.  S.  Bach  walked  fifty 
miles  from  Aiustadt  to  Lobeck  in  llOU, 
Buxtebude  was  one  of  the  most  famous 
organists  and  eomposars  of  bie  day ;  Us 
greatest  strength  lay  in  pure  instrumental 
composition,  that  is,  in  the  fugued  and  suite 
forTn=5  ;  in  the  treatment  of  the  chi^tmle  he 
^  woB  Burpasbed  by  Pachelbel  aud  his  school 
But  he  was  the  centre  of  musical  activity  in 
North  Germany,  and  as  an  organist  maj 
be  considered  the  immediate  forerunner  of 
Sebastian  Bach.  Much  of  his  music  has 
been  lost.  The  fo!1nwin;T  is  a  list  of  his 
pubiibhed  works :  Lnterschiedliche  Hocb- 
zeit-Ariea  (LQbeck,  1672,  folio) ;  Fried-  and 
Flpsndenreiebe  Hiniabrt  des  dten  PKmeona, 
in  swej  Gontmp«moien  musikalisch  abge* 
sungen,  composed  on  his  father's  death, 
Jan.  22.  1674  (Lobeck,  foUo,  1074) ;  Al>end- 
Muiiik  in  ix.  Theilen  (LObeck.  4to,  1676- 
1687) ;  VH  Sonata  s  dei  Violino  A  Yinls  di 
gambn,  eon  cembalo  (ib.,  folio^  1686) ;  Hoeb* 
zeit  des  Liommes  (ib.  1681)  ;  Anonymi  hun> 
dert  jiihriges  Gedichte  vor  die  Wolfahrt  der 
Stadt  Lobeck  ;  nm  I  Jan.  des  Jubeljahrea 
17U0,  iu  S.  Marieukirche  musikaUsch  vor^ 
gestellet  (Lobeck,  foUo.  1700) ;  Castnundi^ 
loris  dem  vetstorbenen  Kqrser  Iieopoldo 
und  Templum  honoris  dem  rcgierenden 
Keyser  Joeepho  I,  in  zwcy  ^Fusickeu.  in 
der  Marienkirche  zu  Ldbeck.  pcwidinet 
(ib.,  folio,  1705) ;  Himmlische  Seeleulust 
auf  Erden  Qber  die  Menaohweidang  and 
Oebort  nnsers  Heylandes  Jesa  CSiristi  (an- 
uooneed  in  the  Leipsic  Catalogue  for  tbe 
spring  of  1664) ;  Das  AUeracfaiOoUiebste 
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unci  Allerfreuliclistp,  «emlicli  tl.is  Eitde  der 
Zeit,  und  der  An  fang  der  Ewigkeit,  Ge- 
spr&chsweise  Torgesiellet  (id.,  ib.).  In  later 
timM  14  Chond'Bearbeitangwi  were  ediied 
bj  Dehn  ^jupeie,  Peters).  Separate  pieces 
oi-e  publiidhied  in  OomtQer^B  "Husica  Sacra,*' 
i  No.  8  ;  Q.  W.  Koruer ;  Busby's  "  H  sf  of 
Music  ;  "  A-  G.  Rittei"*8  "  Kunst  des  Orgei- 
spiela" — Bpitta,  Jobann  Sebastian  ikicb,  I 
253-308 ;  Mathflsoii,  YoUlnmimMier  KipeU> 
meister,  180. 

BCZZI,  ANTONIO,  bora  in  Borne  about 
the  early  part  of  tbia  century.  Dramatic 
composer,  known  since  1840  by  the  follow- 
ing works  :  Bianca  Capdio,  given  in  Home, 
1842 ;  SfttU,  Fsnmrs,  1848 ;  11  oonvito  di 
BsMssBsre,  MUan,  Seek,  1868 ;  Emiiiigsr- 
da,  Trieste,  Teatro  Gmude,  ;  EditU, 
Venice,  Teatro  dellaFenice,  1855  ;  Guamano 
di  ^redina,  Rome;  L*  indovina,  Piacenza, 
1802  ;  La  lega  lombarda,  Spain ;  I  due  Cia- 
Imltiiii,  openits,  Turin,  1887;  Seversl  boUete. 
_F6Us ;  do.,  Sappl^ment^  L  186 ;  HeodeL 

BUZZING,  OTTAVIO,  Italian  composer, 
contemporary.  Ho  is  tlio  nntlior  of  L'  orfan- 
ella  di*  Gaud,  comic  opera,  represented  at  the 
Teatro  AUprandi,  Modena,  Maicb  13,  1880. 

BUZZOLA,  AITEOKIO,  bom  ai  Adria  in 
1816,  died  in  Yenioe^  Mansh  30,  1871. 
Dramatic  composer,  pupfl  of  lus father,  wbo 
'was  nmestro  di  cappella  and  oi-^nnist  of  the 
catbedrul  at  Adrio,  and  who  sent  him  after- 
wards to  Venice  to  perfect  bimself.  He 
played  there  first  violin,  then  the  Ante,  in 
the  orehestn  of  the  Teatro  Fbnios^  faiougbt 
oat  his  first  opera,  and  in  1887  went  to  Na- 
plrf?  to  study  for  two  years  under  Donizetti, 
rnui  ued  to  Venice,  where  he  brought  out 
two  more  operas,  then  visited  Germany, 
Poland,  a  part  of  Bassia»  and  Flnria^  and  re- 
turned to  Veniee  in  1848.  In  1848-44  he 
conducted  the  Italian  opera  at  B«din,  and 
in  1855  succeeded  Perotti  as  maestro  di 
cappella  at  San  Marco,  Venice.  Works  : 
laramondo,  given  in  Venice,  Teatro  Gallo, 
1886:  n  mastino,  ib.,  1840;  Gli  smita- 
fieri,  ib.,  Teatro  Penioe»  1841 ;  Anleto,  ibi, 
1847;  ElisBbetta  di  Yalois  (Don  Carlos). 


ib.  ;  La  puta  onorata ;  Masses,  requiem, 
cantatas,  ahette  veneziane,  etc. — Fi«tis,  Sup- 
plement, i.  13G  ;  Mendel ;  Riemaun. 

BIBD  (Bj-rde,  Bird),  WILLIAM,  bom 
in  London  about  1688,  died  there,  July  4, 
1C23.  He  is  supposed  to  have  been  the  son 
of  Thomas  Byrd,  a  gentleman  of  the  chapel 
of  E<lward  VL  He  studied  mider  Tallia, 
and  was  senior  chorister  at  SL  Paul's  in 
1554  ;  in  1668-^  he  was  organist  of  Lin- 
ooln,  after  which  he  succeeded  Robert  Fsav 
sons  as  gentleman  of  the  Chapel  RoyaL  In 
1675  be  received  the  complimentary  title  of 
organist.  Byrd  was,  without  doubt,  one  of 
the  greatest  musicians  of  his  time ;  his  har- 
mony is  pure  and  oorrect^  his  Toioe-leading 
giaoefiil,  and  he  is  notaoeaUe  beyond  most 
of  the  oompoeers  of  his  day  by  the  frequency 
with  wltirli  he  employs  tonal  responses  (in- 
stead of  real)  in  imitative  and  fugual  forms 
of  composition.  He  was  probably  the  first 
Englishman  who  wrote  in  the  form  of  the 
madrigal.  Ha  -was  intimate  with  the  elder 
Ferrabosco,  and  n  friendly  rivslij  existed 
between  the  two  men.  The  c'\non"Non 
nobis,  Domine,"  so  familiar  in  l^  K^Iand,  has 
been  ascribed  to  Byrd  by  tradiiiou,  but  it 
has  not  been  discovered  among  his  hnown 
works.  A  poem  in  Sow's  "Amphion  An- 
glicus"  mentions  *' Bird's  Anthem  in 
f^oldcn  notes,"  preserved  in  the  Vatican ; 
;  the  canon  in  question  may  possibly  be  part 
of  it  Besides  being  famous  as  a  composer, 
Byrd  wsa  probabfy  the  greatsst  Bnglish 
organist  of  his  day.  Published  works; 
Three  masses  for  8^  4  sod  6  voices  respec- 
tively, probably  composed  between  1553 
and  1558,  but  published  without  date  or 
name  of  priiitcr;  Cantioiics  qutu  ab  argu- 
mento  sacra  vocantnr  quinque  et  sex  par> 
iium  (London,  1676;  the  volume  eontsina 
also  motets  by  Tallin )  ;  Pnalnis,  Sonets  and 
Songs  of  ^dnes  and  Pietie,  made  into 
musicke  of  live  parts  (ib.,  1587) ;  Sonjjs 
of  Sundrie  Natures,  some  of  Gravitio  and 
otIiMS  of  Myi-th,  for  3,  4.  5,  and  6  votoea 
(iU,  1689);  liber  FHmaa  Sseramm  CSsn- 
tionnm  quinque  vooum  (ib.,  1689) ;  Liber 
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Secundus  Sac  Cant.,  etc.  (ih.,  1591) ;  Gra- 
dualia  ac  cautiuueii  sucm,  quorum  aiue  ad 
quatttor,  alise  Tero  ad  quinque  et  mz  tooes 
•dito  sunt  (UK  L,  ib.,  1007;  UK  iL,  iK, 
1610);  PlMdma,  songs  and  aoueU:  some 
■oilemne,  others  jo v full,  framed  to  tLe 
life  of  tho  wonls,  fit  for  voyces  or  violes  of 
3,  4,  5  aud  ti  parts  (ib..  Itill).  Byrd  also 
oontributed  to  the  foUowisg  works :  "  Mu- 
rioB  IVansalpiua,  IfadrigBlM  tamdatod,  of 
foure,  five  and  six  parts  "  (London,  1588) ; 
"  Watson's  First  Sett  of  Italian  Madrigalls 
Englished"  (ib.,  151)0);  "  Parthenia,  or 
the  Maiden-head  of  the  first  Musick  that 
ever  was  printed  for  the  Virgiualls "  (ib., 
1600) ;  •«Iieightoii't  Tmum  ud  LmmhU- 
oknis  of  a  Sorrowful  Soule,"  partpaaagt 
(ib.,  1614).  Many  of  his  virginal  compo- 
sitions are  in  the  *'  Virginal  Book  of  Queen 
Elisabeth  "  and  in  "  L«djr  Nenll'a  Virginal 
Book."  Some  of  hit  Mrvioea  «nd  anthema 
Mrein  BMniMd'a"8eloetadOhaTCliMiuiek'' 
(1641),  and  Bojoe'a  "  Cathedral  Music ; " 
many  others  are  in  MS.  in  the  Aldrich, 
HawkiiiH,  and  Trodway  collections.  A  mass 
in  D  minor  and  the  "  Cantiones  Sacras" 
ItK  i,  are  repubUabed  by  the  Musical  Anti- 
quarian SotMj,  tha  foviDar  aditod  1^  EL  F. 
BimUiilt,  and  the  latter  Ijj  W.  HbnJay. 


CABAI£EBO.  (MANUEL)  FERNAN- 
DE^  bom  at  Hnreia,  Spain,  Marah 
U,  1886 ;  attU  Uving,  1888.  Dram- 
alio  compoaar,  popil  at  the  Conservatorio, 

Madrid,  of  Soriano 
Fuertes  in  harmony, 
and  of  Hilarioa  EUava 
in  oompoaition,  for 
which  he  won  the  first 
prize  in  1857.  The 
following  zarzuelas  by 
him  were  given  at 
HadrU:  Joan  lAnaa; 
Ia  jaidinera ;  El  Yi>- 
OOnde  de  Letorieres  ;  El  cocinero;  Fras- 
quitokl867i  £1  primer dia faUa.  1B72 ;  £1 


fttrevido  en  la  corte,  1872  ;  La  revista  del 
diablo ;  La  clave  ;  Los  hijas  de  fulano  ; 
Lux  J  aombra ;  £1  vejo  de  encaje  ;  La  gal- 
Una  eiag* ;  Imb  nnava  da  la  nodie;  Aitoa 
el  Alcalde  j  el  Bey,  La  Hanelleaa,  El  aigb 
que  viene,  1876.  He  composed  also  xali> 
gious  music. — Fetis,  Supplement,  L  137. 

CABALONE,  MICHELE,  bom  in  Naples 
in  the  beginning  of  the  18th  century,  died 
Uiara  in  177S.  Dramalie  oompoaar,  known 
as  the  firaltaacher  of  counterpoint  of  the 
violinist,  Emmanuel  Barbella.  Worici— Op- 
eras :  Alessandro  nell'  Iiulie,  given  in  Na- 
ples about  1770  ;  Adriauo  in  Siria.  The 
Ubraiy  of  the  Conaenratoire  of  Paris  poa> 
aaaaaa  tho  ma  of  Ilia  otalorio^  La  Ftaaion. 
— raa;  MendeU  ii.  252. 

CABO.  FRANCISCO  JAVIER,  bom  at 
Na<^iera,  Valencia,  Spain,  in  1768,  died  at 
Valencia  in  1832.  Organist,  first  at  Santa 
CataUna.  than  al  tho  Oathadxal  of  Orihuek. 


Qiitod  with  an  azcallent  yciot,  ho  baeana 
in  1810  a  singer  in  the  Oathadial  of  Yakn- 

cifi.  of  which  he  was  matle  or<:x:inist  in  1816, 
ami  maestro  de  capilla  in  1830.  His  numer- 
ous compositions  consist  of  masses,  motets, 
vespers,  psalms,  aud  other  religious  muaic. 
—Vmt,  Soppl^mont,  i  188L 

CACCIMI,  OIULIO  (oOled  GtnUo  Ro- 
mano), born  in  lioiue,  ir)58  or  1560,  died  in 
Florence,  1640.  He  studied  the  lute  and 
singing  under  Scipione  delhi  Palla,  and  in 
1578  want  to  Iloioiioa^  wham  he  atayed  until 
hiadaath.  In  1679 ha waa in tha aarriaa of 
the  Medici  court,  but  later  he  passed  into  the 
service  of  Giovanni  Banli.  Count  of  Veroia 
He  had  made  exhaustive  stutlies  in  counter- 
point, aud  had  proved  himself  a  contra- 
pnntiat  of  no  mean  talant  and  akiU,  when 
ha  baeama  inooolalad  with  tha  veionnatoqr 
ideas  of  Btadi,  Corsi,  OaUlai,  and  the  other 
Florentine  music  reformers.  Grove  is  un- 
•juestionably  wrong  in  saj'infj  that  he  was 
"  neither  harmonist  nor  contrapuntist" 
Pietro  deUa  Valla  mantiona  hia  oontra- 
pantal  writinga  (8aa  G.  R  Doni,  &  S51X 
and  before  1600  no  one  could  property  be 
oaUad  a  harmoniii  Ha  antavad  anthaaiaa> 
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tically  into  IIm  figlit  against  counterpoint, 
and  to  liimand  Jacopo  Pt  ri  ia  due  tlie  estab- 
lishmeDt  of  the  stile  rappreseutativo,  or  ex- 
pressive (dnunatic)  stjle  of  composition  for  > 
m  tingle  jwm  with  Inatmmeiital  aooom- 
paaiment.  Hia  Nuom  MvuudM  (Florance, 
1602)  Wii8  an  epoch-making  work.  He  also 
worked  in  the  tield  of  opera,  setting  Rinuc- 
ciui's  Euriiiice  entire,  nud  writing  other 
operas.  Grove  ia  again  probably  wrong  in 
sajring  fhoft  lie  had  anything  to  do  with  the 
oompoaition  of  fha  aama  poat'a  Vttfna,  Cao- 
oini,  beaidaa  bdng  a  aompoaar  of  decided 
gmkiii8»  was  a  sinjyer  of  great  repute  in  hia 
dar.  Works  :  Kundirp.  (Marescotti,  1600)  ; 
11  Jiapimento  di  Cefalo  (parts  of  the  choruses 
IsjStalaiio  Yantniidel  Nlbbio^  Piaco  Stiozzi 
•ad  Lnaa  Bati) ;  H  OembatHmeiUo  d*  Apol- 
lina  eol  Saipaiita ;  La  JTuotw  Mualeiha  ^lor- 

ence,  €Uorgio  Marescotti,  1601,  Florentine 
B^fla,  correctly,  1602).— Ambros,  iv.  159, 

CADAUX,  JUSTIN,  bom  at  Albi  (Tarn), 
France,  April  18,  1813,  died  in  Paris,  Nov. 
8^  1074.  l^nu^  oomposer,  pupil  at  the 
OooaarfatoiM^  Fari%  of  SSinuaennaiin  on 
the  pianoforte,  and  of  Dourlen  in  harmony ; 
Bettled  nt  Bordeaux  as  piano  for  to  teacher, 
afterward  became  organist  of  tlie  Protestant 
chorch  in  Pans,  and  in  1666  was  made  chef 
de  oofde  at  the  Op^ra,  hut  eooldnolaiidare 
the  atndn  on  hia  aliaadj  weakened  faeain, 
Mid  was  finally  committed  to  the  asylum  of 
Picpua.  Works— Coraicoporns  :  Axel,  given 
at  Toulouse,  1834  ;  L;^  cliiiHse  saxonne,  ib., 
1839 ;  LcM  deux  gontilshommea,  Paris, 
Opte  Comique,  1844  ;  tioa  dem  Jacqoet^ 
iK,  186S ;  La  ^olon  de  On&none ;  La 
Sieilien. — Futis  ;  do.,  Supplement,  I  138. 

CADBAO,  PIERRE,  lived  about  the 
middle  of  tlie  16th  century,  at  Auch,  France, 
where  he  was  master  of  the  choristera 
He  wrote  pvincipaUy  maaaea  and  motets. 
Wote:  llotata  qnatnor,  qoinqiw  at  aez 


I  voc.,  lib.  i  (Pteia,  1555) ;  Misso)  treit^  eUXi 
I  ad  imit.  mod  ;  Ad  placitium  ;  Ego  sum 
:  pauis ;  Levavi  ooulos  (ib.,  1558);  Missa 
cum  quatuor,  etc.,  ad.  imit  mod. ;  Alma  Be- 
demptoria  eondita  (m  a  oollaeAionof  miaaea 
pul^iahed  in  P»ria) ;  Miaan  tree,  et&,  on 
the  chanson  franyaise,  les  Haut  Boys  (Paris, 
1558)  ;  and  motets  found  in  Quintus  liber 
Motettorum  (Lvons,  1543)  ;  and  also  in 
Gardane's  xii.  Misssa  (Venice,  1554) ;  and 
in  aeoL  ICaaatnm  Uudaalinm  (Paiis,  1556), 
— Fftia ;  (ftor.  at  Faj.,  Biog.  daa  mnai,  L  111. 

CADI  DUPfi.  LB  (The  Duped  OadI), 
opera-coniiquc  in  one  act,  text  by  Lemon- 
nier,  music  by  ^tl  onHif^ny,  represented  at  the 
Theatre  de  la  li'oire  Saim-Laurent^  Paris, 
Feb.  4. 1761.  Subject  from  the  ArabiaB 
Nightft"  l!he  anooaaa  of  thia  work  led  to 
a  friendship  between  Moneigny  and  the 
poet  Sedaine,  and  to  their  collaboration  in 
several  more  important  operas.  It  was 
given,  with  changes  by  Giuck,  at  the  French 
theatre  in  l^emta*  and  aHerwaid,  Deo.  1, 
1788,  at  Dobhelin*a  Theatre,  Berlin,  in  a 
Qerman  translation  (Der  betrogene  Kadi) 
by  Andr6,  with  the  music  nearly  rewritten 
by  Gluck.  The  work  was  reproduced  by 
Fuchs,  1878,  at  tlie  two  hundredth  jubilee 
of  the  Hamburg  Theatre, 

0ADM08  ET  HEBMIONl^  lyrio  trag^ 
edy  in  five  acts,  and  prologue,  test  by  Qui- 
ault,  music?  by  Tjiilli,  first  represented  at 
the  Academie  Koyale  dfi  Musiqne,  Paris, 
April,  1673.  It  was  reproduced  umo  times, 
always  with  anoceai^  and  alx  editiona  of  the 
score  wan  poUiahed  (1678  to  1737),  At 
the  fifth  reproduction,  in  1690,  the  cele- 
bmtofl  Mile  Maupin  made  her  d^bot  in  the 

cliaiiictfr  of  Pallas. 

C^Aii,  JOHANN  MELCHIOR,  bom 
at  SaTerBOb  Alaatia,  aboot  the  middle  <rf  the 
17Ui  eentuiy,  died  at  Augabarg  in  1699. 

Kapellmeister  to  tlm  bishops  of  Bamberg 
and  Wurtzburg  in  1G83,  and  at  the  Cathe- 
dral of  Augsburg,  in  1G87.  Work.s  :  Trisa- 
gion  Musicum,  etc.,  op.  1  (1683)  ;  Missw 
brevea  VIIL,  4  toeibna  at  S  vidinia  conoa»' 
tantihoa  ac  totidem  Todhna  ai  mUi^  tte^ 
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op.  2  (ir>87)  ;  Lantige  TafelmuBik  in  VL 
Slacken  mil  GO  lialetten,  etc.  (WOrtzburg, 
1684).— F^tiB :  Cbor.  Fay.,  L  111 ;  G«r- 
bn*  SdiiUing,  iL  144. 


;  Giustizia  placata, 
Olimpiade,  >i'aple% 


CAETANO.  Fra  LUIZ  DE,  bora  at  Fel- 
gueinui,  Tortugol,  in  1717,  died  (?).  Monk, 
■ad  eborifliar  of  monattory  at  LUboo. 
Work :  Oorfta  serafica  de  puras  e  fragnnlM 
flores,  pelo  firdente  nfforto  dos  padres  men- 
ores  da  provinria  de  Portugal  para  com 
Kuiiinm  niclodia  set  offerecida  emaccSo  de 
grayas  nos  cores  Franciscanos  e  no  das  mais 
nligiSes  aagradu,  todaa  anMntea  da  porMa 
Marianna  (Liabon,  1744).— F^tia ;  Vaaoon- 
cellos,  32. 

CAFARO  (Caffaio),  PASQT^\LF^  called 
Caffarelli,  born  at  Snn  Pietro  in  Galauti- 
DA,  near  Lecce,  Naples,  Feb.  8,  1708,  died 
at  Naplaa,  Oct  S8,  1787.  Dnmatie  oom- 
poser,  pupil  of  Leonardo  Leo  at  the  Con- 
aetTaiorio  della  Pietik,  Nai)k's.  He  was 
mnestro  of  the  Royal  ChajK'l,  and  Hiib- 
sequently  director  of  the  Conscrvatorio. 
Works— Operas :  Ipermnestra,  given  at  Na- 
plea,  1761 ;  Antigono,  iYk,  1764 ;  La  Dis- 
fatta  di  Dario,  ib.,  175G  ;  L'  Incendia  di 
Troja»  ib.,  1767 ;  Arianna  a  Teaao^  ib.,  1766 ;  i 


D  Creso,  Turin,  1768 
intermezzo,  ib.,  1769  ; 
1769  ;  Antigono,  ilx, 
1770;  Oiatotio  par 
1*  Invenzione  della 
Croce,  ib.,  1747 ;  Be- 
tulia  liberata,  sacred 
drama,  ib.,  about 
1778;  n  Figliuolo  ; 
prod  i  go  rawadnto^ 
oratorio ;  H  Trionfo 
di  Davidde,  do. ;  Or- 
atorio  per  S.  Gio- 
vanni di  Pa<lua ;  Cantata  a  tre  vooi,  Na- 
ples, 17G4  ;  do.,  ib.,  1766 ;  do.  a  piii  voci, 
ib.,  1769-76-81-^;  liaaa  far  two  dmiia 
and  orohestra  (1760)  ;  Pastoral  motet  for  4 
voi  f  s  ami  orchestra  ;  Litanies  for  4  voices; 
Stabat  Mater  for  2  voices  and  or^n  ;  Slise- 
re  re  for  6  voices  and  organ  ;  Ptiolms,  motets, 
etc.  Hia  air,  Bella  Inoe  che  acoendete,  was 
a  great  favoiirita. — F4tia ;  Barney,  it.  669 ; 
Cbor.  et  Fay.,  i.  Ill ;  Mendel ;  Schilling: 

CAFFE&CANTATE,  short  dramatic  can- 
tata in  the  comic  vein  by  Johann  Sebastian 
Bach,  text  by  Picander,  although  it  is  prob- 
able that  Bach  altered  the  denouement  him* 
■all— Spitia,  iL  471. 

CAFFRO,  GIUSEPPE;  born  in  Naplea 
in  1766,  died  after  1808.  Virtuoso  on  the 
oboe.  He  was  placed  in  the  Royal  Chapel 
at  Naples,  and  while  still  young  went  to 
Paris,  where  he  became  known  as  a  aaccea^' 
fnl  parforaMr  at  tba  Ooncnrta  Spirituala. 
Ha  Maided  during  his  life  in  HoUaad,  Gev- 
manj,  and  Italy.  Works :  3  concertos  for 
oboe  (Paris,  17i)0)  ;  2  concertos  for  the 
same  (Amsterdam,  1794) ;  Pot-jiourri  for 
flute  and  violin,  or  flute  and  pianoforte 
(Bottardam,  1796).  Several  of  bia  M8&  aie 
in  the  Conservatoire^  Pariai<~F£tia ;  Mcik 
del ;  Schillinrj. 

C.\GLI()STHO.  opora-coniiqiie  in  three 
acts,  text  by  Scribe  and  Saint-Georges,  mu- 
sic by  Adolpbe  Adam,  represented  at  the 
Op£ra  Comiqae,  Pluia,  Feb.  10,  1844 
S(M  lie  in  1780,  in  a  salon  at  VersaiQea 
The  flharlatan,  who  ia  alraad j  maxxied  to  an 
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Italian  singer  who  has  become  prima  donna 
at  Sau  Carlo,  Naples,  wishes  to  marry  a  licli 
heii'ess,  but  has  a  rival  in  a  joung  chevalier, 
wlto,  at  first  the  victim  of  bia  maduuatioD% 
finally  unmOflks  bim,  Cngliostio,  opera  by 
Johann  Strauss,  ^Yas  given  in  Vienna  at  the 
Tlieater  an  der  Wiea,  March,  1S75.  Pub- 
lished hy  Spina. 

CAGNONI,  ANTONIO,  born  at  Oodiaaoo 
(Voghfiia),  Italy,  Feb,  8, 1838.  stm  living, 
1888.  Dramatic  composer,  pupil  at  the 
Milan  Cousorvatorio  of  Ray  and  of  Frosi  in 
1842-47,  when  he  wrote  liis  first  operas,  of 
which  he  had  brought  out  six  up  to  1856. 
At  tbat  tinko  be  became  maestro  di  cappelb 
at  Yigevano,  and  for  seraml  yeari  vrrote 
eburch  music,  which  ranks  among  his  best 
efforts.  In  1863  he  produceil  again  a  dra- 
matic work,  and  has  since  written  about 
twenty  operas,  most  of  which  have  met  with 
enccesa  Works:  Roaalin  di  San  Hiniato^ 
given  at  Milan,  Teatro  Carcano,  1845  ;  I  due 
Savojardi,  ib.,  184(5  ;  Don  liucefulo,  ib.,  Tea- 
tro Re,  1847 ;  U  tcstamonlo  di  Figaro,  ib., 
1848  ',  Amori  e  Trappole,  Genoa,  Teatro 
Oarlo  Felice,  1860  (partly  rewritten  and 
ftiven  in  Borne,  ;  La  YaUe  d*  Andorra, 
Mil.in,  Teatro  della  Canobbionn,  1851  (re- 
written, and  given  at  Genofi,  18U1)  ;  Gi- 
ralda,  Milan,  Teatro  di  Suit^'i  Radegondo, 
1852 ;  La  fioraja,  Turin,  Ttiutra  Nuzionale, 
1865;  La  figlia  di  don  Liborio,  Genoa, 
Teatro  Carlo  FeUc^  1856 ;  H  vecebio  della 
montagna,  Milan,  Teatro  della  Scala,  1863  ; 
Miclude  Perrin,  ib.,  Tentro  dell'  Accademia 
de'  Filodrain;itici,  1864  ;  Claudia,  ib.,  Teatro 
della  Canobbiana,  18GG  ;  La  tombohi,  Rome, 
Teatro  Ai^ntisa,  1869;  Un  capricdo  di 
Donna,  Genoa,  Teatro  Cirlo  Felice,  1870  ; 
Papa  Mariiu,  Florence,  Teatro  Nazionale, 
1871 ;  II  Dnca  dv  Tapigliano,  Leoco,  1874. 
— Fetis,  Supplement,  i.  140. 
*  CAHEN.  ALBERT,  Frencbamateor  com- 
poser, known  by  the  following  works:  Jean 
le  procurseiir,  biblical  drama,  performed  in 
part  at  tlio  Concert  National,  Jan.  25, 1874  ; 
Endvmion,  mythological  pastoral,  do.,  Con- 
cert  Danbv,  Jan.  19,  1875  ;  Le  boia,  comic 


opera,  Op6ra  Comique,  Oct  11, 1880.— F«- 
tia.  Supplement,  i.  142. 

CAHEN,  ERNEST,  bom  in  Paris,  Aug. 
18, 1898,  still  lining,  1888.  Dramatic  com. 
poser  and  pianist,  pupil  at  the  Ck)n8erva* 
toire,  where  lie  obtained  the  first  prize  in 
harmony  and  accompaniment  in  1847,  and 
the  second  grand  prix  for  composition  in 
1849.  Woiks:  Le  Oalfat,  operettl^  given 
at  tbe  Folies  NonTellee.  1853 ;  Le  sonper 
de  Mezzetin,  da,  ib.,  1859.— ESUfl^  Supple^ 
ment,  i.  141. 

CAYD,  le,  opci-a-bouflfe  in  two  nets,  in 
verse,  text  by  buuvage,  music  by  Aiubroise 
Thomas,  first  represented  at  tbe  Op^ra  Co- 
mique, Palis,  Jan.  3,  1849.  Subject^  tbe 
adventures  of  a  French  barber  in  Algeria. 
With  a  lively  and  original  overture,  melo- 
dious uiiii,  and  a  brilliant  finale,  this  oper- 
etta has  won  a  deserved  success. — Hanslick, 
Modeme  Oper,  174. 

CAIFABRI,  GIOVANNI  BATTI8TA, 
Italian  church  composer  of  the  second  half 
of  the  17th  centuiy  ;  Roman  Bchoul.  Works : 
Motetli  a  due  e  tre  voci  (Rome,  Mascardi, 
1667) ;  Soelta  di  Motetti  a  qoattro  voci  (ib., 
1675) ;  Salmi  Teepertini  a  do.  per  totto  le 
feste  dcir  anno,  op.  4  (ib.,  1G83).— F^tis. 

CATGNET,  DEMS,  born  about  the  mid- 
dle of  the  l()tli  ceTitury.  Musician  to  tlio 
Due  de  Villeroi.  Ho  obtained  the  prize  at 
tbe  Concoors  du  Pny  de  Musique,  at  ^Tren^ 
in  1587,  for  a  dianeon  for  several  voices, 
Las !  je  ne  voyrrai  plu&  He  set  to  music 
the  Psalms  of  David,  in  4  parts  (Paris,  1607). 
— Fotis. 

CAIMO,  GIUSEPPE,  bom  in  Milan  about 
1640,  lived  till  about  1686.   Composer  of 

madrigals  and  canzonetai  Tlie  titles  of  his 
works  which  are  known  are  :  Madrif^nli  a 
cinque,  lib.  i.  (Venice,  1508) ;  Madrigali  a  6, 
6,  7,  and  8  (Milan.  1571) ;  Madrigali  a  quat< 
tro,  lib.  L  (Milan,  1581) ;  Madrigali  a  cinque, 
lib^  ii  (1582) ;  Canxonette  a  qoattro^  lib.  i. 
(Brescia,  1584) ;  others  in  1585.  Some  of 
his  madrigals  and  chansons  are  in  Uk  H  »1. 
Paradise  Mtisicale  (Antwerp,  159G). — Fctia; 
Gerber;  Schilling. 
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IRA,  a  French  reTolutionorj'  song, 
nid  to  have  been  enng  fint  when  the  Fa^ 

risiaD  luob  maitdied  to  VeieaiUee*  Oct  6, 

178!).  The  words  were  suggested  to  Ladr^, 
a  street  singer,  by  Lafajette,  wlio  remem- 
bered Franklin's  favourite  saying  at  each 
stage  of  the  American  xerolution.  The 
ndody,  eompoeed  by  one  36eovae  or 
CODil^  was  originally  a  contre-danse,  very 
popular  under  the  title  of  Curillon  iiiitional. 
It  is  said  to  have  been  a  favourite  motive  of 
Marie  Antoinette.  This  song»  which  incited 
the  nMde  to  deedi  <tf  honor  during  the 
Beign  of  Tenror,  was  prohibited  by  the  lew 
of  the  18th  Sknmaire^  1799^  hnft  it  gener- 
ally made  its  reappearance  in  revolutionary 
times.    The  tune  is  given  in  Grove,  L  297. 

CAIUS  MAHIUS,  the  ftiinous  lioman 
genenl  (b.c.  167-36)»  is  the  hero  of  tiie 
ftdlowing  operas :  Cajo  Marie^  Italian  opera, 
mosic  by  Antonio  Bioni,  Feirara,  1722  ;  by 
Niccolo  Piccinni,  Naples,  1757 ;  by  Giu- 
seppe Scolaii,  Milan,  1763 ;  by  Galuppi, 
Venice,  1764 ;  by  Aufos^  Venice,  1769 ;  by 
OatIo  MonaSk  Yeniee,  1777 ;  hf  Cimarooa, 
Rome,  1780 ;  by  Binnchi,  Naples,  1784 ;  by 
Bertoni,  about  1790 ;  by  Giortlani,  Venice, 
1790.  filario,  Italian  ojx;ra,  music  by  Jo- 
hann  David  Heinicben,  Dresden,  1719  ;  and 
hgr  Sanpieri  (Conte  <K  San  Boniliab),  Bo- 
logna, 1869.  Mario  f uggitiio,  Italian  opera, 
text  by  Silvio  Stampig^ia,  music  by  Gio- 
vanni Bononcini,  Vienna,  1708;  by  Fran- 
cesco Mancini,  Naples,  1710. 

CAJAIs'I,  GIUSKITE,  boru  iu  Milan  m 
1774,  died  in  Fans  in  1821.  Composer  of 
the  following  ballets,  given  in  Milan :  Ta- 
Tora  ed  Oliviera ;  La  festa  wimpestre,  1797 ; 
Demetrio ;  I  finti  filosofi  ;  Kin'enin  e  Ro- 
dolfo,  ITyj ;  II  Elupemene  ;  Adelaide  ed 
Alfonso ;  I  tre  matrimoni,  1805 ;  Le  Da- 
naide ;  Matilde  e  Badegondo,  1816 ;  Bo- 
milda  e  Dewedos ;  I  Bitt  di  Milo^  1818  — 

Fetis. 

CAJO  FABRKXIO,  Itnlian  pasticcio,  mu- 
sic by  Handel,  represented  at  Covent  Gar- 
den TLeati'e,  London,  Dec  4,  1733.  In 
this  worl;  the  mnsie  of  whidi  is  entirdy 


made  up  of  selections  from  the  composer's 
own  woflEB,  Giovanni  Carestini,  the  eele- 
farated  artiScial  contralto,  made  his  ftrst 
appearance  in  London. — Rockstro^  Handel, 

822 ;  S<»hcelcher.  Handel,  161. 

CALDARA,  ANTONIO,  bom  in  Venice 
in  1678,  died  in  Vienna,  Dec.  28,  1736. 
Drunatio  eomposw;  popil  in  Veniee  of 
Legrenzi.   He  was  for  many  years  a  singer 
iu  the  ducal  chapel  of  San  JIarco,  but  was 
appointed  in  1714  maestro  di  cappeila  at 
Mantua.    In  17X8  he  went  to  Vienna  and 
baoame  Xapellmeiatsr  to  Charles  TL,  who 
was  TSiy  fond  of  his  nrasie  snd  took  lessons 
of  him  in  composition.    He  wrote  operas 
nntl    orafonos  and   much   clnirch  music 
Some  of  iim  cantatas  on  Hacred  8uT)jecta 
are  for  one,  two,  and  three  voices  with 
elaborate  orehestnd  sooompanimsni  Bin 
church  work  is  hardly  equal  in  quslity  to 
his  fecundity,  but  sorae  of  it  is  i-emark- 
able  for  sublimity  of  style.    His  Cruc  ilisuB 
for  sixteen  voices,  a  ohef-d'GBU\Te,  was  pub- 
lished by  Teschner  in  1840.   Many  of  his 
ehurch  wwks  are  in  the  oonrt  Ubraries  at 
Vienna  and  Dresden,  others  in  the 
collection.   "NVorlis— Operas  and  sacred  dra- 
mas :  Ar<^'ene,  given  in  Venice,  1689  ;  Tii-si 
(with  Lotti  and  Ariosti),  ib.,  1696 ;  Le  pi^- 
messe  serbate^  D  tcionfo  dsUa  oontinenza, 
ih.,  1607 ;  Furnace,  ib.,  170S ;  H  selvsggio 
eroe,  ib.,  1707;  FSrtenope,  Sofonisba,  ib., 
1708  ;  L'  ininnro  generoso,  BolnrTnn,  1709  ; 
Costanza  in  amore  vince  1'  inganno,  3Iace- 
rata,  1710;  Atenaide,  Rome,  1711  ;  Tito  e 
Beienie^  ib.,  1714 ;  U  rieoo  epuloue,  Ven- 
ice, 1716;  n  gittbilo  delU  sda,  fifads. 
burg,  1716 ;  Cajo  Mario,  Vienna,  1717 ; 
Coriolano,   La  verilA   J'.vW  inj^anno,  ib., 
1717;  Im  partenza  amorosa,  Rome,  1717; 
Astartc,  Ifigeuia  iu  Aulide,  La  forza  dell' 
amtcida,  Vienna,  1718 ;  Ludo  Bapirio 
dittatore,  Sirita,  Sisora,  Tobia,  ib.,  1719; 
Assalone,  ib ,  1720 ;  Naaman,  ib.,  1721 ; 
Giuseppe,  Nitocri,  Ormilda,  Scipione  nelle 
Spagne,  ib.,  1722  ;  Euristeo,  ib.,  1723  ;  An- 
dromacca,  Davidde,  Giangiur,  ib.,  1724  ;  La 
Grisdda,  Le  profesie  evaogdiehe^ 
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mide,  ib.,  1725 ;  I  due  dittatori,  VeiuKalaB, 
GioM,  Battista,  ilx,  1726 ;  Don  Ghiieiotto 
alia  «orte  daUa  doohesaa,  Imeneo,  Orno- 

Bpade,  ib.,  1727 ;  Gionata,  Mitridate,  ib., 
1728  ;  Cajo  Fubrizio,  Nabot,  ib.,  1729  ;  La 
Paasione  di  Gesh  Cristo,  Vienna,  1730 ; 
Daniello,  Santa  Elena  al  Calvario,  Demetrio, 
ibk,  1781;  L'aaOo  d'Amore,  Sedeeia,  ib., 
17aS;  Demofoontoy  ib..  1788;  Oerusolem- 
me  convertita.  La  demenza  di  Tito,  ib., 
1734;  Adriano  in  Siria,  Davidde  umiliato, 
liDOne,  Sau  Fietru  iu  CcBiurea,  Gesii  prcfieu* 
tato  nel  tempio,  Le  gnude  vindicate,  ib. 
1786 ;  V  Olimpiade,  AckiUe  in  Seini*  Cin> 
riconoaciatOy  Temistocle,  ib.,  1736 ;  L'  in- 
gratitudine  castigata,  ib.,  1737.  Oratorios; 
8.  Firma ;  Santo  Stcfano,  prime  rh  d'  Un- 
gheria;  Le  geloaie  d'  un  amore  utilmente 
crudele ;  La  conveniDiia  di  Oodazioi  rt  di 
S^anoia;  Ia  Jroda  daUa  oaadti;  H  trionlb 
diU  innooBDza ;  Albigai ;  Sta.  Franeesea  ro- 
mana ;  La  ribellione  di  Assalone ;  L'  As- 
suuzione  della  Beata  Verp^ine  ;  castita  al 
cimento ;  11  trionfo  d*  amore ;  La  costanza 
in  aiiKWia  tinoe  V  ingauno,  paatoral ;  Mas- 

flMb  ttolcli^  bjnmt,  pflalmfl^  and  eantataa ; 

SonatM  for  two  violins  and  ba.ssD  coniinuo 
(Amsterdam). — ^F^tis ;  Mendel ;  SchiUing ; 
Wonsbacb. 

CALDARERA,  MIGUEL,  bom  at  Borgo- 
8^  Italy,  Sept  28,  1702,  died  at  Casale 
in  1749.  He  atndied  oonntefpotnt  at  the 
age  of  fourteen  in  Milan,  became  a  very 
clever  musician,  and  was  appointed  maestro 
di  cappella  of  tbe  Church  of  S.  Evasio,  Ca- 
sale, a  post  be  occupied  until  bis  death. 
He  left  %  gvMt  deal  of  chnrch  nraaio  in  MS. 
— F^lie ;  Bnniey*  it.  ^8 ;  MendaL 

CALDICOTT.  ALFRED  JAMES,  born 
at  Worcester,  Englan  l,  ii:  1842,  still  living, } 
1888.  Dramatic  composer,  pupil  at  the  Con- 1 
serratorium,  Leipsic,  of  Moscbeles,  Uaupt- 1 
nuwii,  Flaidj,  and  Biditer ;  settled  at  Wor-| 


cester  in  1864,  and  became  organist  of  St 
Stephm'a  Obmdi,  and  to  the  Goipovation, 
and  oondnetoar  of  flie  araaieal  and  inatra- 

mental  societies  of  Worcester.  He  won  tbe 
speciiil  Glee  Prize  offered  by  tlic  ^r  incbester 
Glee  Society,  1878,  and  the  tirt^t  jirize  for 
serioua  glee,  Huddersfield,  187U.  ir'rofes- 
8or  at  the  Bojnl  GbUege  of  Mneic,  London, 
since  1882 ;  otgviist  and  otmduetor  at  Al- 
bert Palace,  ib.  Mus.  Bac,  Cambridge^ 
1878.  Works  :  Tlie  ^Vidoxo  of  Nain,  can- 
tata, Worcester  Festival,  1881 ;  A  Uhiue  Le- 
gend, do.  for  women's  voices,  1883  ;  Queen 
of  1^7,  cantata;  ^beasnie  IVove,  A  Moes- 
Rose-Rent  operettas,  1883  ;  A  Fishy  Case, 
children's  operetta,  1883  ;  Ol  T  Knofkles, 
operetta  (German  Reed),  1884 ;  Humpty 
Dumpty,  prize  glee,  1878;  Winter  Days, 
do.,  1879;  TfySUtui  Seiiee  of  Songs ;  other 
glee*  and  wmgL 

CALEGARI  (Callegari),  ANTONIO,  bora 
at  Padua,  Oct.  IR,  1758,  died  there,  July  22, 
1828.  Dram  lit  ic  conipoBer,  chiefly  known 
by  an  eccentric  work  published  iu  Venice, 
and  attbeeqaently  in  Farifl^  entitled :  L'art 
de  compoaw  la  mueiqoe  aana  en  connaitre 
les^l^ments  (1801,  1802),  which  be  dedicat- 
ed to  Mnio  Bonaparte,  who  from  that  time 
took  him  luuler  her  protection.  Works — 
Operas :  Le  sorelle  rivali,  1784  ;  L'  Amor 
floldato,  1766;  H  matrimonio  acoperto^ 
Venice,  1789.— Fetis  ;  Mendel 

CALEGARI,  CORNELL^  bom  at  Ber- 
gamo in  1644,  died  (?).  Pianist  and  sinf^r  r, 
published  ber  first  collection  of  motets  at 
tbe  age  of  fifteen ;  in  1660  entered  the  con- 
Tent  of  Santa  Mugherita*  Milan,  wh«o  bj 
her  organ  playing  and  singing,  aha 
tracted  mnltitTKlea  of  eliurcb  goers.  Works : 
Motets  for  one  voire  (1659)  ;  ivrndri<^al.s  for 
do.;  do.  for  2  voices ;  Classes  for  l>  voic^ 
with  inatnunenta ;  Vespers,  etc. — ^MendeL 

OALEGAEI,  FRANOESCO  AinrONIO, 
boiTi  at  Padua,  about  tbe  end  of  the  17th 
century.  Maestro  di  cappelh  of  the  Church 
of  the  Convent  of  the  Cordeliers,  Venice,  in 
1702,  and  ut  i'adua,  iu  1724.  Among  bis 
published  works  axe:  IX  Salmi;  Salve 
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SftDgais;  Gutelo  da  Oamenk  He  d«- 
■troyod  most  of  hit  oliiireli  rnmie  when  be 

took  up  tlie  enharmonic  style  of  the  old 
Greek  music,  of  which  he  thought  he  had 
discovered  the  principle  ;  but  his  writiuga 
in  the  new  stjle  met  with  no  suoceaa. 

CALETH-BBDNL  see  OavalU. 

GAEJFE  DB  BAGDAD,  LE,  opSre-oom- 
ique  in  one  act,  text  by  Godard  d'Aucourt 
(Salnt-rTust ),  music  by  Boieldieu,  first  repre- 
sented ut  the  Theatre  Favart,  Paris,  Sept.  16, 
1800.  Isooun,  Caliph  of  Bagdad,  wishing  to 
MBore  himself  that  he  is  loTed  for  himself 
and  not  for  his  title,  woes  the  beautiful  Z6' 
tulb^  in  disguise.  Ho  is  Jiiistaken  for  a  noted 
brigand,  and  the  fngbt  of  Lemaide,  Zotul- 
be's  mother,  is  complete  ;  but,  in  spite  of 
appearances,  tikehesrtof  the  young  girl  re- 
mains eooatant.  The  dialogue  ia  lively  and 
the  music  charming  aod  fresh.  The  over- 
ture is  one  of  the  composer's  best  efforts. 
After  more  tlian  eipjht  hundred  representa- 
tions, this  opera  still  keeps  the  stage.  H 
Oslifo  di  Bagdad,  musio  by  Mannd  Garcia, 
ma  represeDtsd  at  the  Teatro  Saa  Oarlo^ 
Naples,  1812,  and  at  the  Op6ia  Itslien, 
Paris,  March  22,  1817  ;  and  Adina,  ossia  il 
CalifTo  di  Bagdad,  music  by  liossini,  was 
given  at  the  Teatro  San  Carlos,  Lisbon, 
in  181&— Pongin,  Boieldiea,  Oi. 

CALKIN,  JOHN  BAPTISTE,  bom  in 
London,  March  16,  1827,  still  living,  1888. 
Cinirch  composer,  pupil  of  lug  father.  Or- 
ganist, precentor,  and  choir-master  at  St. 
Colnmfaa'a  College,  Lrehmd,  1846-68 ;  do. 
at  Wobnm  Chapel,  1868-57 ;  da  at  Cam* 
den  Boad  Chapel,  1863-68  ;  do.  at  St. 
Tliomas*  Church,  Elm  Road,  Camden  Town, 
1870-84.  Profes.sor  at  Guildhall  School  of 
Music  Works :  Services,  op.  40,  96,  and 
in  D,  iSor  parish  dunrs ;  Mogming  and  Even- 
ing  Service,  in  G,  ISSH ;  Commnnion  Ser- 
vice, op  104 ;  Te  Deum  in  D  ;  Anthems  ; 
Glees  and  Pfirt-songs  ;  Songs ;  Organ  and 
pianoforte  pieces ;  Quartet  for  strings ; 
Quintet  for  do.  ;  Trio  for  pianoforte,  violin, 
and  violoncello ;  Sonata  for  piandbrte  and 
viobnoello,  eta 


GAIliOOIT.  JOHN  OBOBOE,  bora  in 
London.  Jnly  19,  1831,  ataU  Uving»  188& 

Son  of  John  Wall  Callcott ;  is  organist  at 
Teddington.  He  was  for  twenty-four  years 
accompanist  of  Henry  Leslie's  famous 
choir,  now  under  Alberto  Itandegger. 
Worka :  Hallowe'Mi,  cantata  for  solo  voices^ 
ehoms,  and  orehsetra;  Ti»  Gdden  Har- 
vest, do. ;  Songs,  part-songsb  and  piano- 
forte music. 
CALLCOTT,  JOHN  WALL,  bom  at  Ken- 
sington, London, 
Nov.  20, 1768,  died 
there.  May  1 5 , 
1821.  He  learned 
the  rudiments  of 
music  by  frequent- 
ing the  organ-loft 
of  Kenaington 
Church,  and  by  at- 
tending the  Chap- 
el Royal  and  West- 
minster Abbey,  where  Drs.  Aniold  and 
Cooke,  and  the  elder  Ssle  became  interested 
in  him.  In  1788-85  he  iraa  depntj  organ- 
ist of  St.  George  the  Martyr  under  Rein- 
hold.  In  1785,  Dr.  Cooke  introduced  him 
to  the  orchestra  of  the  .\cadoiny  of  Ancient 
Music,  and  his  bias  was  then  formed  for  glee 
writing.  He  won  three  of  the  four  {mae 
medals  of  that  jear  for  hia  catch :  O  bean^ 
teous  fair  ;  hia  canon :  Blsased  ia  he  ;  and 
his  glee  :  Dull  repining'  sons  of  care ;  and  he 
received  at  Oxford  the  degree  of  Bachelor 
of  Music.  He  took  an  active  pari  in  1787, 
ivith  Dr.  Arnold  and  others,  in  the  forma- 
tion of  the  Glee  Club  :  was  joint  organist 
with  Charles  S.  Evans  of  St.  Paul's,  Co  vent 
Garden,  in  1788  ;  and  from  1792  to  1802 
was  organist  to  the  Asylum  for  Female 
Orphana  Li  1790  he  took  leaaona  from 
Haydn  in  instramental  componiioa  to  per- 
fect himself  in  orchestral  writing,  and  in 
1793  studied  the  works  of  the  best  theor- 
ists, having  projected  a  musical  dictionary. 
Oxford  gave  him  the  degree  of  Doctor  of 
Hnsio  in  1800 ;  and  he  employed  the  fol- 
lowing yean  on  has  diotionaiy,  which 
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published  in  1806.  In  the  same  year  he 
vraa  appointed  lecturer  on  music  at  the 
Boyol  lustitution,  to  succeed  Dr.  Crotch, 
but  bis  mind  gave  way  from  over-work  and 
lie  had  to  retire  from  pnblio  life.  His  works, 
consisting  of  glees,  catches,  and  ciinons, 
■were  edited  tiftev  Lis  death  by  W.  Horaley. 
—Grove ;   Fetis  ;  MeudeL 

CALLCXXrr,  mLLUH  HirrCHINGS; 
lM»n  «t  Keneiagton,  Londoo,  in  1807,  died 
there,  Aug.  5, 1882.  Organist,  younger  sou 
of  John  Widl  Callcott,  and  long  a  teuclier  in 
liondon,  where  he  attained  considerable  dis- 
tinction 03  a  composer  aud  uiranger.  He 
amnged  many  glees  for  three  male  voices 
including  lonie  fay  Ida  father.  Among  his 
most  popular  works  are  the  song,  The  Last 
iSIan,  to  Campbell's  words,  jind  the  anthem. 
Give  peace  in  our  time,  O  Lord. 

CALL  FORTH  THY  POWKS,  tenor 
air  in  D  major,  of  Jnda^  in  Handel's  Judas 
llaccabfieus,  Port  L 

CALLIAS,  ou  Nature  ct  Patrio,  heroic 
di*ama  in  one  act,  in  verse,  text  by  HolTiiiann, 
music  by  Qrctry,  first  represented  at  tlie 
Op^  Comique,  Paris,  Sept  19,  1794 

CAfiTiTBHOfi,  IVench  tragie  opera  in  five 
acts,  with  prologue,  text  by  Boy,  music  by 
Destouches,  represented  at  the  Acad«'mie  de 
Musique,  Paris,  Dec.  27,  1712.  Subject, 
the  story  of  Callinhoe,  who  was  loved  by 
Ooveen^  prieet  of  Dionyana  (Pausanias^  YIL 
21).  OsUiroeb  Italian  opera,  mono  by  Sao- 
chini,  represented  at  Stuttgart,  1770 ;  music 
by  Felice  Alessandri,  Milan,  1778. 

CALLIURHOi;  cantata,  text  by  Barclay 
Squire,  music  by  John  Frederick  Bridge, 
written  for  and  first  performed  at  the 
Birmingham  (England)  Festival,  Aug.  30, 
1888.— Athenroum  (1888),  JL  328 ;  Academy 
(1888).  n.  12.'>,  159. 

CALM  SEA  AND  PROSPEROUS  VOY- 
AGE.  See  MBematUle  uud  glackUche 
Fahrt 

CALMEZ,  CALMEZ  OEIIE  OOLfiiBE. 

See  Ariodant. 

CALVARY,  SpoUr.  See  HeUandi  letzte 
Siunden. 


CALVEZ,  GABRIEL,  a  Spanish  musician, 
living  in  liome  about  the  middle  of  the 
16th  century.  Chorister  at  the  Churoh  of 
SL  11  Maggiore.  Composer  of  motets  for 
four  Toicei^  pubUahed  at  Bome  in  1640L 
One  of  these,  Einendcmus  in  melius  qum 
ignoranter  peccavimus,  furnished  Palestrina 
with  the  theme  for  his  mass,  Emendemus. 
— F^tis ;  MendeL 

OALYlfi^tE,  axnUiATJME  ANTOINE, 
born  in  Paris,  in  1695,  died  at  Versailles, 
Apiil  18,  1755.  Appointe<l  organist  of  the 
King's  Chapel  in  1738,  a  position  he  occu- 
pied till  his  death.  lu  common  with  most 
of  the  Frendi  organists  of  that  time^  his 
playing  lacked  style,  and  his  harmony  was 
not  correct,  but  he  was  considered  a  good 
organist  iu  France.  He  composed  many 
motets  for  full  chorus,  and  many  organ  pieces, 
which  were  never  published. — ^Fetis  ;  Bur- 
ney,  vf,  628 ;  Hendel ;  Schilling. 

OALVISIUS,  SETflOS  (Sekli  KaUnits)!, 
bom  at  Gorsch- 
leben,  in  Thu- 
r  i  n  g  i  a ,  Feb. 
21,  1556,  died 
in  Leipsio, 
Not.  24,  1615. 
The  son  of 
poor  parents 
named  Kall-> 
wit^  be  con* 
triTod  to  at- 
tend the  Magdeburg  Gymnasium  and  the 
Universities  of  Helmstcdt  and  Leipsic,  and 
became  an  cniiueut  musiciau  aud  theorist. 
In  1580  he  became  Muaik-Director  of  the 
Fanliner  Ohnreh,  Leipsio ;  in  1682  cantor  at 
Sehulj^rta ;  waa  called  to  Leipsic  to  he- 
come  cantor  and  Schulcollege  of  the  Thomas- 
schule  in  1592,  and  was  made  Musik-Diroc- 
tor  of  the  same,  in  1594.  He  devoted  all 
his  tiras  and  energiee  to  this  school,  refus- 
ing offins  from  Wittenberg  end  IVankfort 
"Works :  Harmon ia  cantionum  a  ^1.  Liithero, 
etc.  (1596)  ;  Bicinionim  libri  duo  (1500  and 
1G12) ;  Teutsche  Ti  icinia  (1G03)  ;  Der  150 
Psalm  fur  12  Stimmen  (1615) ;  Der  Psalter 
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I>iiviJiij(Lei|>bic,  1G17;.  Many  of  bis  motels 
mmI  Ljiniw  iu  MS.  are  in  the  lAhaaj  ef  the 
TbonuwMhule.    Hia  trwtieei  an:  lie- 

lopeia  (Erfurt,  1582  and  1630) ;  Compen- 

tliuiii    juiisvrn^   pnirtir-jT'  (Lieipsic, 
AuiMiiieseue  teuUcbe  Lieder  (ib.,  l(iU3j ; 

Eiereitnfionea  musiore  dun  (ih.,  IGOO, 
1611).— (Ji  ive  ;  Ft'ti*!  ;  Gcrltrr  ;  Memlel  ; 
liieuuuju  i  tSciiilliug  ;  W iuUrfeid,  Mux  evaug. 
XirebeoeMHig,  i  852, 

G&LYO,  LOBSanSO,  %  monk,  of  the  Ten- 
etitn  Stately  in  the  earlj  part  of  the  17th 
eeotury.  He  wu  muflician  in  the  Catlieclral 
of  Pavia.  Works :  SvmbolfD  diversoruin 
iDUsicorum,  2,  H,  4,  5  vocibus  ciLuUindis 
(IG26) ;  Canaoni  aim  a  2,  8  e  4  fod ;  Bac- 
eolte  L,  n.,  IV. ;  Boearimn  LiUaiarnm 
B.  V.  MariiB  (Venice,  1620).— Fi'tis. 

CA^IA(  HQS  HOCHZEIT.  Seei&(Am< 

<lcH  C'aniiclni. 

CAMAliGO,  LA,  opuni*comique  iu  three 
aot%  text  by  Vaaloo  and  LeUwrier,  nusic 
bj  Leooeq,  repreeented  at  the  Thdatn  de  hi 

Benaiasonce,  Parii,  Nov.  20.  1R78.  The 

prnir-ipal  clmractprs  fire  the  Cfkbrated  dau- 


isr  Caiiiai'go  and  the  uotorious  swindler 


Miiudliu,  colled  the  Chevalier  de  Vidjoly. 
— Glfoieiit  and  Lamttiae,  998, 
CAUAUER,  OODEFROID,  boni  at  Berg- 

op-Zoora,  Netherhiuds,  Maj  HI,  1821,  died 
at  Hny.  lielj,nuni.  Oct.  U,  1884.  Dramatic 
composer,  iit  llio  ('(inservntoii*e,  Li^ge, 
of  DuutiBuigue  aud  JuiUeuu.  He  settled  at 
Huy,  where  be  became  mattre  de  diapelle 
of  tbepanahdmreb.  Worka:  Gr6try&Ter- 
aaiUea,  comie  opera»  giten  at  Hny,  18i>6 ; 
M:iKS  for  f>mr  voices  ;  Ouvcrfnvo  ycistoriile  ; 
uianv  clioriis*  s. — T'l'tis,  Suppli mcut,  i.  142. 

CAilliEi  OKT,  JEAN,  composer  of  the 
17th  centttiy,  died  May  4,  1C61.  He  waa 
eoori  mneieian  to  Louia  XIV.,  aaperintend- 
ent  of  the  king's  chamber  music,  and  court 
composer.  He  wroto  several  bnllcts  ntnl 
eantatas,  and  publh»hed  a  oollectiou  of 


twenty-seven  Bougs. entitled  :  Airs  de  cour 
&  qualre  parties,  de  monsieur  de  Cambefort, 
maittf^  at  oompoaiteor  de  bt  mnaiqQe  de  k 

chambre  du  Roy,  &  Parii,  ete.  (1651).  An- 
other  collection  contains  twenty-two  airs,  six 
from  the  liallet  royal  de  la  Nuict,  aud  one 
from  the  Ballet  <lu  Temps,  dedicated  to  Car- 
dinal liuaiiii.— ^4tia ;  Cbor.  at  Fay,  1 114. 

CAMBEBT.  BOBEBT  (aometinee, 
wrongly,  Lambert),  bom  in  Paris  about 
1G28,  died  in  London  in  1677.    The  son  of 
a  fivvord-cuUer,  he  studied  the  clavichoni 
under  Chambonni&ree,  and  became  organist 
at  the  eoUage  ebimh  of  SeuiilIoQov6.  b 
1606  ha  waa  iqipoiatad  mperintendent  of 
the  muaieof  QneeD  Anne  of  Austiia,  mother 
of  Louis  XrV.    On  June  28,  IGGU,  the  .\ca- 
deiuie  Royale  de  Musique  was  createil,  ucd 
the  license  was  given  to  Pierre  Perrin  (tbe 
originator  of  the  acheme),  who  aoon  i«o- 
ciated  Oombert  with  bimaelf.   Tbia  lieenie 
was  withdrawn  in  favour  of  Lulli  in  IGTl 
In  1673  Cambert  went  to  England,  wbtre 
he  l)ec:iTnc  bandmaster  of  a  regimetst  and 
afterwards  master  of  the  music  oi  Cimrles 
H,  whioh  poat  ha  baU  vntal  bia  deitk 
Oembert  may  bo  eaUad  tiia  fomidar  of  tiN 
French  opera.    He  waa  indnced  to  appljr 
his  talent  to  dramatic  composition  by  the 
Ablx'  Perrin,  who  was  fired  with  ambitioD, 
by  the  perfonniuice  iu  Paiis,  in  1647,  of 
Pni'a  f'uruAioe,  to  prodnea  aiadhr  woris  for 
the  Vrendi  ati^.  The  reoolt  of  .tbeur  eol> 
laboration  was  La  Pastorale,  onivemlly 
styled  the  first  French  musical  comedy, 
which  wns  brought  out  at  the  Chateau 
dlssy  IU  April,  IGoD,  and  afterwards  re* 
peated  at  Vinoaonea  \pf  oommaiid  of  Looii 
3LIV.    Maiaiia  ocdeied  Miotber  opera, 
Ariane^  OU  le  mariiif^e  de  Bncchus,  which 
was  given  at  Issy  in  IGGl.    Adonis,  written 
in  inG2.  was  never     rfonued,  aud  the  score 
has  been  lost.    The  tii-ut  work  written  for 
the  new  Aoad^mie  de  Musique  waa  FomoM^ 
gifon  with  great  anooaei  in  167L  Guh 
bert's  works,  as  far  as  they  are  known,  are  : 
\a  Vas>lunxh\  in5J>;  Ariane,  1(;61  ;  Ailoni^. 
1GG2  (never  given)  j  I*omone,  1671  (parta 
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puWIslied  by  Cli.  Ballard)  ;  Ix  pcines  et 
leg  plaisirs  dc  I'ainour,  1G72  (pait  of  tbe 
HS.  acore  is  io  the  National  Libmry,  Paris) ; 
Ain  ft  boire,  ft  deaz  et  ft  trois  parties  (Paris, 
Bobert  TUXSMtd,  1666;  the  1mm  port  »  in 
the  Paris  Library,  the  other  pai-ts  are  want- 
ing).—  Pon^^in,  "Lee  vrnis  crenteurs  de 
rOpcra  fraiiyuis,  I'errin  et  Cambert,"  in  Le 
Mtiuestrel  (1876-1876). 

CJLVBBSU  OIOVANNIOIDSEFFEL  bora 
at  LegbocD,  Feb.  18, 174(^  died  in  Piu-is,  in 
1825.  Dramatic  composer  niid  violinist ; 
pupil  at  Bologna  of  Padre  Martini  in  1763- 
66.  Captui-ed  bjr  corsiiirs,  while  ou  his 
way  from  Naples  to  Leghorn,  and  carried 
to  Barbeij,  he  'wea  znneoined  by  a  Vene- 
tian merchant,  aud  went  in  177U  to  Paris. 
There  he  found  n  patron  in  tlie  Pi-ince  de 
Conti,  through  whose  influence  Gosiiec, 
director  of  the  Concerts  Spirituels,  success- 
fally  prodneed  one  of  bis  symphoiiiee.  He 
became  a  iwcdifle  eompoeer,  writing  iixfy 
aym^ioniee  in  a  few  year^  and  publishing 
much  instrumentnl  Tniisic.  He  wrote  soine 
dramatic  music  at  this  time,  and  music  for 
pantomimes,  became  director  of  the  Beau- 
jolaaa  Tlraatre  in  1788,  and  ehef  d'orcbeetre 
at  the  Theatre  Louvois  in  1791.  HDb  oo^ 
atorio,  Le  Sarrifice  d'Abrahnni,  was  given 
at  the  Concerts  Spiritucls  in  1774,  and  Joad 
and  a  Miserere  in  1775.  He  published  L'Art 
de  modnler  eur  le  xidon  (1796) ;  MC>- 
tbode  pour  fl^te  (1799) ;  and  helped  Oa- 
rande  to  publish  a  inusicnl  paper,  "Tablettes 
de  Polymnie,"  in  181 1.  He  lost  his  theatrical 
positions  and  woa  nmde  director  of  the  con- 
certs of  M.  Artoaud  SJgiiin,  a  rich  business 
man  of  Farie  who  }^?e  ooneerts  in  his  own 
house.  Works— Operas:  La  statue, 
La  Croisee,  1785  ;  Les  fourberiee  de  Mn- 
thurin,  1786 ;  Le  tuteur  avare,  Colas  et 
Colette,  Le  bon  pere,  1788 ;  Nantilde  et 
Dugobert,  1791  ;  Les  trois  frferes,  1793  ; 
AlemdiMi  AloMe,  and  tbe  baUet'Opera,  FStes 
irtoittennei^  17^2-  The  last  ten  years  of  his 
life  were  spent  in  the  hospital  of  Bicetre. 
— F«'ti8  ;  do..  Supplement,  i  lH ;  Mendel ; 
iiiemann,  144. 


CAMBIO,  PEIUSSONE,  flouiished  in 
Venice  about  the  middle  of  the  lOth  cen- 
tury. Singer  in  the  ducal  chapel  of  Han 
Marco,  Venice.  His  canaone  riUanescbe 
are  among  tbe  noet  gemtine  nationat  eooga 
of  that  period.  Works :  Madrigali  aquattro 
voci,  Hbro  primo  (VeTiicp,  Ganlano,  1547)  ; 
Secondo  libro  de'  Maiingali  a  cinque  voci, 
etc.  (tb.,  1548)  ;  Canzone  viUanesche  aUa 
Napolitana  (iU,  1551>— Barney,  iii  814; 
F6tis. 

CAMERANA,  LUIGI,  born  in  Piedmont 
in  1S4G,  still  living,  1888.  Dramatic  com- 
poser, maestro  di  cappella  at  tbe  theatre  of 
SaTona.  Works :  Pjlatrieh  a-  Fatatiacb, 
operetta,  187S ;  Bon  ISibiano  dei  Corbelli, 
opera  buffa.  Turin,  Teatro  B  dbo.  1874 ; 
Gabriella  Cliialn-f m,  opera  seria,  Siivonn, 
187C  ;  music  io  the  melodmma  Alberto  di 
PruBsia,  performed  in  1875. — ^F^tis,  Supple- 
ment, L  144. 

CAHERLOHEBk  FLAdDUS  VON,  bom 
in  Bavnria  about  1720,  died  at  Freiaing,  ih,,* 
in  177G.  Organist,  hitlst,  ml  violitiint ;  can- 
on of  tiie  basilica  of  Ht,  Amlrew  at  Freising, 
afterwards  councillor  uud  Kapellmeister  to 
the  Friuoe  Bishop,  there.  He*  was  noted 
as  a  teacher,  and  formed  many  distingntsbed 
pupils.  Works :  Melissa,  opera,  given  in 
Miinirli.  1730  ;  G  symplionies  for  two  vi- 
olins, viola,  bass,  two  horas,  and  two  trum- 
pets, op.  2  (Liege,  1760) ;  do.,  op.  3  (Am- 
sterdam, 1761) ;  dok,  op.  4  (liC'ge,  1762) ; 
24  quartets  for  two  violins,  riohi,  and  bass  ; 
18  trios  for  <^ultar,  viohn,  and  violoncello; 
24  sonatas  for  two  violins  and  bass;  con- 
certo for  guitar,  with  two  violins,  viola,  and 
hasH  ;  do.,  with  two  Tidinsandbass ;  mnaa* 
es,  motets,  Tespe^fi^  litanies^*  etCL— I*6tia; 
Men  lt  l  ;  Schilling. 

CA.\UDGE,  JOHN,  born  in  York,  Eng- 
land, in  1790,  died  there,  Sept.  21,  lRr,0. 
Organist  from  1844  of  York  Cathedral,  a 
position  which  his  father,  Matthew  Cam- 
idge  (1768-1844),  held  from  1808,  and  his 
grandfather,  John  Camidge  (1734-1808), 
from  175G.  He  was  graduated  at  Cam- 
bridge University  as  Bachelor  of  Moaio  in 
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1812,  and  .is  Doctor  of  Jklnsic  in  1819  ;  ami 
lie  receiveU  the  degree  uf  Doctor  of  Music 
ni  JjanbeUi  in  1855.  The  organ  of  lork 
OiUliadivl,  OM  of  the  lorgMt  in  England, 
was  <»iiifcnicic(l  mulcr  liia  MiparinlMidaioe* 
Worls:  Cutbc  Ji  l1  music — a  senicc,  aj5- 
ilieuiH,  and  fiftv  double  chaDts ;  mx  gleett 
for  three  and  four  voices,  etc. —  Grove. 

CAIOLLI^  BXaKE  DBS  VOLSQITES 
(Qae«n  of  tbo  Tobin)*  Ijiie  tngedy  in  flra 
acts,  witb  pvologiM^  text  hy  Dauclict,  luusic 
by  r  nnpr?),  fit'Ht  represented  at  the  Acndc- 
uiie  lioyule  ile  Mu.si(jue,  Paris,  Nov.  9,  1717. 
Subject,  CiUiiilla,  daughter  of  King  MetubuH, 
of  tlio  Yolieiaa  town  of  IMTtmun,  mho 
took  part  with  Tarntia  againti  JBoeaa  and 
waa  slain  bj  Aruns,  as  related  in  the  £neid. 
Sain©  subjoot  treated  in  Camilla,  music  bv 
Marco  Antonio  IJononcini,  represented  at 
Vieuua  about  1092,  lioiidon,  itO?  ;  oud 
music  hy  Floi«tanti»  Italj,  1810 ;  and  in 
n  trionf o  di  Camilla,  regina  da'  Yolaei,  maai« 
hj  Lao,  Bome.  1726. 

CAMILLE,  ou  Lg  Souterrain  (Tbe 
Vault),  opum-conaqua  in  tbree  acts,  text 
by  MorsolUer,  music  hy  Dalajrac,  fiist  rep- 
reaanted  at  tha  Tfa6btra  dea  Italian^  Faria, 
IfnreU  19, 1791 ;  roprckluced  in  1844.  Sub- 
ject  from  tbe  romance  of  Adole  et  Tbt-o- 
dore."  by  Mnic  do  Geulis.  Tbe  same  sub- 
ject is  treated  by  I'aer,  but  less  bappily,  iu 
C.uailla,  oasia  il  SotteiTaneo,  text  hy  Car- 
liani,  Yanica,  1799,  Yienna,  1801,  and  Ftoria. 
Op^  Itnlien.  Nov.  6,  1804. 

C.VMILLUS,  tbo  famous  Roman  dictator 
(di('<l  an.  3C5),  is  tbe  licro  of  the  following 
openis  :  Furio  Camillo,  music  by  S-tbadini, 
Parma.  1G8G  ;  by  Perti,  Florence.  1G92  ;  by 
Paeiot,  Naplaa,  1841 ;  II  trionfo  di  Camillo^ 
muaio  bj  Ciampi,  London,  17r>0  ;  by  Gluck, 
Rnme,  1754  ;  by  Porporn,  Noples,  1700 ; 
and  Le  triomphe  do  Crimille,  mii>>iG  by 
Cbampein,  written  iu  Paris,  about  IbOU,  but 
not  pei-forraed. 

CAMMARANO.  Lm01»  born  in  Naples 
in  the  aailj  part  of  tlita  oentoiy,  <lied  there 
in  1854  Dramatic  eompofier,  author  of  the 
following  worka:  I  oiarlaUiu,  opera  buffii. 


{^ivon  at  Naples,  Teatro  del  Fondo,  1?30  ; 
H  ravvedimeuto,  ib.,  1840. — Futis ;  do., 
SuppU*ment,  L  145 ;  Uandd. 

GAHPAONOLI,  BABIOLOMEO,  bora 
at  Cento,  near  Bolo^^a,  Sept  10, 1751,  died 
at  Ntu-Strtlitz,  Nov.  C,  1827.  Violinist, 
pujnl  of  Dair  Occbia,  in  Modena  of  Paolo 
Guosiurobbo.  and  iu  Florence  of  NiudinL 
He  aerved  aa  vioUniat  in  the  Per^gola,  flo- 
vanoe,  and  after  leading  the  opera  banda  in 
Florence  and  Rome  altemntelj  for  some 
years,  became  in  1776  K  ipollnaistor  to  the 
Prince  Bishop  of  Freisin^',  Bivari;;.  He 
was  viuliiiit»t  to  the  Duke  of  Courlaud  in 
Draaden,  in  1778;  travelled  in  1783-86  in 
the  north  of  Earope;  revisited  Italy  in 
1788,  was  conductor  at  Leipsic  from  1797 
to  1818;  and  visited  Paris  in  1><'>|  He 
wrote  many  concertos,  sonatas,  duu^,  and 
fugues  for  violins,  and  publisbeil :  L  urt 
d'invmter  4  llmproviate  dea  tMataiaiaa  et 
dea  eadenee^  op.  17 ;  Sept  divurtiaaemeuta 
composoH  pour  I'exercice  des  sept  poaitioM 
principalea,  op.  18  ;  Nouvello  uu'thtxlo  de 
la  mc'cauique  progret^iive  du  jeu  du  violou, 
op.  2L  His  41  capiices  pour  I'alto-viula, 
op.  22,  ia  of  importanoe  in  the  meagre  cata- 
logue  of  viola  music. — Fetis ;  Gerber ;  Hart, 
;  The  Violin,  242  ;  Cbor.  et  Fay  ,  i.  115  ;  Men- 
del ;  Schillin<^' ;  Wasielewaki,  Die  Violine 
und  ihre  Meiiiter,  128. 

C.VMPAJOLA,  FRANCESCO,  bom  at 
Naples  Maj  8.  1825,  atiU  living,  188a 
Dramatic  comix>8er,  pupU  <^  Puqoala 
Mand«\  and  at  tbe  Couservatorio  of  V. 
Fiadn,  Mario  .\spn.  Carlo  Conti,  BuKti,  C^n^- 
lielmi  and  Mercjulante.  Works :  Papa  Mu- 
liuotto,  ojiei-o,  given  at  Naples ;  L'  Olimpo, 
dob ;  Igilda,  not  performed ;  A  Maaa^  and 
other  cb\ireh  music ;  Songs  and  piauofoita 
piecf?     F'tis,  Siii>pK'meut.  L  145. 

CA>H*.\NA,  FABIO,  born  at  Le-Imro, 
Italy,  Jan.  14,  1H19,  dietl  in  Loudon,  Feb. 
7  (2  ?),  1882.  Dramatic  composer,  pupil 
of  the  mnaieal  Ijreeum,  Bologna.  About 
1850  be  settled  in  London*  where  be  tau^Lt 
vocal  ronsic  for  many  years.  Works — Op- 
eraa;  Cateiina  di  Guiaa,  given  at 
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boni,  1888;  Ginlio  d'  Biie,  Boine,  Teatro 

Apollo,  1841 ;  Yanina  d'  Ornano^  Fhwenee^ 

Teatro  tlella  Pergola, 
1842;  Luisa  di  Fi-an- 
cia»  Home,  1844  ;  Al- 
mina*  London,  1860; 
Esmeralda  St  Petera- 
burg;  1800.  Ounon- 
ettas,  romances,  inelo- 
dit'H,  iliios,  etc.  (P;i-  /f  ^ ^ 
liH,  Milan,  London). -^Z  [  i/,  y 
— Ffitim  Supplement,  /  ^ ^'^^ 


s 


L  145. 

CAMPANELLA,  FRANCESCO,  bom  in 
Naples,  Italy,  Sept.  30,  1827,  still  living, 
1888.  InstrumentiU  and  vocal  composer, 
pupil  at  the  Conserratorio,  Naples,  of  Gen- 
naro  Piirisi  in  liarmony,  of  Oiurlo  Conti  in 
ooonterpoint,  and  of  Mercadante  in  oompo- 
aition.  He  devoted  himself  to  teaching  the 
pianoforte  and  sinjjiuj*,  and  in  1855  became 
second  maestro  di  cuppolla  at  the  Teatro 
Nuovo.  He  has  composed  cantatas,  sacred 
and  aecnlar,  many  cboraaea,  acmga,  and 
pianoforte  pieces,  and  pari  of  tbe  mado  of 
the  opera  buffa  La  donna  romantica  (with 
Buonomo,  Rnggi,  and  Valente),  given  at  the 
Teatro  Nuovo,  1858. — Fotis,  Supplement^  L 
145. 

CAMFASEIM,  LDIGI,  bom  in  Florenee 
inl771,diod(f).  Tioliniat,  pupil  of  Nardini. 

He  was  maestro  di  cappelltx  at  the  court  of 
Tufw»any,  and  was  appointed  first  violinist 
at  tbe  court  of  the  King  of  Etrurui,  in  1802. 
His  MS.  compositions,  known  throughout 
Italy,  conaiat  of  aonataa^  daoa^  (rio^  and 
qxiai  tcts  for  violin. — Fetis  ;  Mendel. 

CAMPANELLO  DI  NOTTE,  XL  (Tlie 
Ni'^ht  Bell),  operetta  in  one  act,  text  and 
music  by  Donizetti,  first  represented  in 
Naples,  1838.  It  waa  written  to  Have  a 
Neapolitan  manager  from  rain.  Donizetti 
promised  that  he  should  have  an  operetta 
within  o  week,  but  bo  had  no  libretto. 
Recollecting  tbe  plot  of  a  vaudeville,  called 
La  Sonnette  de  Nuit,  which  be  had  seen  in 
Faris  tfevend  yenra  before,  he  adapted  that, 
and  aet  it  to  mnaii^  and  in  nine  daja  it  waa 


successfully  performed  and  the  theatre 
saved.   In  1864  it  was  reproduoed  in  St 

Petersburg  with  much  favour. 

CAMPBELL,  ALEXANDER,  born  near 
Calhinder,  Perthshire,  bcothiud,  Feb.  22, 
1764,  died  in  Bdinburgb,  May  18,  1884. 
Organiat»  and  compoaer  of  aonga  wbioli  be 
paUiahed  in  two  collections :  one  with  an 
accompaniment  for  tbe  violin  (1792),  the 
other  with  a  bai-p  accompaniment,  publish- 
ed later.  In  1816  he  pubUshed  VoL  L  of 
Albyn'a  Anthology. — Grova ;  F£tia ;  UandeL 

CAMPDE  GRANDPB^  LE^  ouLaTki- 
omphe  de  la  Republique,  opera  in  one  ae^ 
text  by  Joseph  Chenier,  music  by  Gossec,  i-ep- 
resented  at  tbe  Opera,  Pai'is,  Jan.  27,  17"J3. 
Com^x)sed  in  honour  of  the  defenders  of  the 
country  in  179%  after  the  Ftnaaiana  and 
Anstrians  had  been  driven  oat  of  Cham- 
pagne. It  was  preceded  by  a  popular  song 
by  tbe  same  authors,  entitled  "Roude  du 
camp  de  Grand  Pre,"  which  was  sung  every- 
where to  the  accompaniment  of  darinets* 
homa,  and  baaaoona. 

CAMP  BE  SOBIESEI,  LE,  op^ra^co- 
mique  in  two  acts,  test  by  Dupaty,  music 
by  Kreutzer,  represented  at  the  Th&itre 
Fejdeaii,  Paris.  April  21,  1813. 

CAMP  DU  DR.\P  D'OR,  LE  (Camp  of 
tbe  Cloth  of  Gold),  op&niFeomiqne  in  three 
acts,  text  bjFaul  de  Kock,  music  by  Rifaut, 
Leboi-ne,  and  Batton,  represented  at  the 
Opera  Comique,  Paris,  Feb.  23.  1828. 

CAMPELLI,  CARLO,  lived  at  Siena 
about  the  end  of  the  17th  century.  He 
was  tbe  author  of  an  opera,  Amor  fra  gl' 
impossibili,  i-eprescnted  in  Siena,  1693. — 
Fetis ;  Chor.  et  Fay.,  Diet  dea  Mas.,  i.  115 ; 
Mendel. 

CAMPENHOLT?,  FRANCOIS  VAN,  born 
in  Brussels  in  1780,  died  there,  April  24, 
1848.  Dramatic  composer  and  tenor,  pupil 
in  singing  of  Plantnde  at  The  Hague  (1807), 
and  in  harmony  and  composition  of  Navoi- 
gille,  tbe  elder,  nnd  of  Saint-Amand  at  .\m- 
sterdam  (1808),  having  at  first  studied  the 
violin  under  Pauwels  at  B^ssels,  and  en- 
tered the  oreheatra  of  tbe  Tb6atre  de  In 
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Monntfa.  Soon  after  he  went  ou  the  stAge 
M  a  liBOr  siuger,  finfc  at  Ghent,  tiMn  ai 
BnuMH  Antirarp^  BimI  (1801-S),  Fwia 

(1804,  1814.  and  1824),  Amsteraam,  The 
Hague  (1807  aud  1826),  Koueu  (1809-12), 
Lyons  (18U-16),  Bordeaux  (1816-18),  etc., 
aud  ended  Jiia  career  as  u  singer  at  Oheut  iu 
ldS7,  Mttling  at  Bnuaala  in  18tt  to  devote 
liimadl  to  oompoiiftioo.  *  H«  is  tha  oompoier 
of  the  Urabmfonru!  (1830).  Works— Op- 
ems  :  Grotiufl,  ou  Lo  chateau  do  Ll>wen- 
steiu,  given  at  Amsterdam,  IHOH  ;  Lo  jiassc- 
partout,  Lyoua,  1814  ;  L'heureux  lueuttouge, 
Bordeaux,  1810 ;  Lea  quatre  joura^ ;  Gil> 
lette  de  Narbonno;  Tli4rtee,  on  La  femme 
du  pccheur  de  Sorreute ;  Diane  at  Eiidy- 
luiou,  ballet,  Bordeaux,  1819  ;  Chceurs  d'A- 
tlmlie  (Rouen,  180U)  ;  L»e  n'prouvc,  lyric 
acene  for  baritone,  chorus,  aud  orchestra  ; 
9  cantataa  with  orvheatra  (1806-47) ;  Cho- 
rnaea  witii  and  without  oldicalim ;  La  tan- 
pete,  ou  Une  nuit  en  Bar,  aoene  for  baritone 
and  chorus,  1846  ;  3  niamcs  for  4  voiceti, 
clioiniB,  and  orchestra,  executed  at  Sninte- 
Gudule,  Brusaela ;  Te  Deums,  Tontuni  ergo, 
jMalma,  etc. ;  Nootumea,  romancea,  and  aougs 
lor  one  and  two  voieaa,  with  pianoforte. 
— Fi  tis  ;  do.,  Suppl.'ment,  i.  145  ;  Mendel. 

CAMPION  (C,imi)iat>).  THOMAS,  com- 
poser, in  the  carlit-r  part  of  the  17th  cen- 
turj,  died  iu  Loudon,  February,  1G19.  He 
paUiabed :  ObaerTatiooaoa  tfao  Art  of  £ug- 
liah  POeaiaKlflOa) ;  Two  bookeo  of  Ajraa, 
Tba  First  contayning  Divine  nnd  M«)mll 
Songs,  The  Second,  Light  (^uiceits  of  Ijov- 
ers,  To  be  sung  to  the  Lute  and  viols  in 
two,  three,  or  four  parts  ;  or  by  one  Voyce 
to  an  batmment  (1610) ;  Ayrea  for  the 
Slaaqna  of  Flowen^  ato.  (1618) ;  A  New 
Way  of  making  Four  parts  in  Counter-point 
bj  a  niost  Familiar  and  Iiif;illil)le  Ilule 
(about  1G18),  waa  annotjited  by  Cliristnpher 
Syupaon  in  a  second  edition  (1G55).  He 
wrote  f<v  aU  the  maaquea  and  eonrt  cere- 
noniee  of  hia  daj,  giving  quaint  and  long 
titles  to  liifl  compoKitions. — Grove  ;  'Fi'tis. 

CAMPIONI,  CAULO  ANTONIO.  l>orn 
in  Leghorn,  Italj,  about  1720,  died  (?).] 


Composer  of  church  music,  and  of  a  cele- 
brated Tb  Daam  mentioiiad  hj  Barney,  who 
beard  it  pMrfomed  in  Italy  by  two  boadced 

musicians  (1767).  He  was  maeatrodi  cap> 
j)ella  to  the  Grand  Duke  of  Tuscany.  Hia 
works  were  published  iu  England,  Ger- 
mauy,  aud  Uollaud  ;  hiii  vioUu  dueta  in 
eeven  vohiniea~F4tia ;  Uendel ;  Schilling. 

GAMFISI,  DOMQ9IOO,.boni  at  Begal- 
buto,  Sicily,  about  tbe  end  of  the  16tb  en* 
tury.  A  Dominican  monk  wlio  was  made 
professor  of  theologj*  to  Im  onler  in  1()29. 
Mongitore  (Bibl.  Sicul.,  i  IGG)  says  he  was 
a  clever  composer,  and  givea  the  follomng 
liat  of  hie  worfca :  Motetti  a  doe,  tre  e  qoat- 
tro  voci,  con  una  <»mpata,  lib.  i ,  Pidermo 
(1G15);  Motetti  a  due,  etc.,  lib.  il  (ib., 
1G18)  ;  Floridua  coiiceiitua  bitiis,  temis, 
quateruis,  et  quinis  vocibus  niodulandus 
(Borne,  1622) ;  Lilia  campi,  binia,  ternia, 
qnatemia,  ete.  (ib.,16S8);  LPia  eao^  aea 
Motetti  et  Laudi  de  K  Y.  IL,  elOL 
1627).— Fifis :  Memld. 

CAMP  OF  8IL?:>SIA,  See  FMlager  in 
Schledien. 

CAMPRA.  ANDRti,  bom  at  Aix,  Pro- 

Dee.  4 


1660,  dietl  at 
Versailles,  July 
29,  1744.  Dra- 
matic cou)p<^>»er. 
He  waaatfirata 
eboriater  in  tbe 
Cathedral  of 
Aix,  then  maitre 
dechaj>elleof  the 
Toulou  Cathe- 
dral in  1619;  at 
Arlfa  in  1681,  and  at  Toolonae  fkom  1683 
to  1694,  when  he  went  to  Paris,  and  became 
Tiifiestro  at  the  oollepfc  chajHd  of  the  Jesuits 
and  maitre  de  nuisique  at  Notre  Dame.  He 
was  alao  master  of  the  RuyiU  Chapel,  and 
director  of  mnaie  to  the  Prince  de  Conti 
Next  to  LnUi  be  waa  eoaaidered  tbe  beat 
dramatic  composer  of  France,  a  snpremaej 
which  he  held  until  the  time  of  Rimean. 
Worka — Operas^  giren  in  Paha,  AcacWitnia 
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Iloyiile  tlo   Musi(}\ic  :    L'Europo    galante  [ 
(opcra-ballet),  lt>ti7  ;  Le  Carnaoal  de  Veiiiae 
(do.),  1G99  ;  Ac^thnae  (do.),  1701;  BkioM, 
1700 ;  T^crtdfl^  1702 ;  Lea  MtiiM  (baU«k)p 

1703 ;  Ipbigunic  en  Tauride  (with  Desma- 
rest),  Tclemftque,  1701 ;  Alcine,  Le  triomphe 
de  I'ftmour,  1705  ;  Hiiqxxlanne,  170S  ;  Lea 
fates  veniiiennea  (opera- ballet),  1710 ;  Ido- 
mboJb^  Lm  MKmn  de  Mara  et  Ytens 

(opte-boUetX  1712;  TOephe^  1718;  Co- 

nxUle,  1717 ;  Les  ages  (op6ra-ballet),  1718 ; 
Ailiille  et  Deidamie,  1735.  The  following 
ballets  aiul  tlirertissementa  were  written  for 
the  couit :  Vcuus,  1698 ;  Le  dcatiu  du 
ncniTcaii  fliteile»  1700:  I'M  fdtes  de  Co- 
lintH  1717 ;  I*  f4fte  de  I'lle  Adam,  1722  ; 
Lee  Moaea  raaaembl^  par  TAmour,  1723  ; 
lie  gonie  de  la  Bourgogne,  1732;  Le«  nocea 
deVi'nus,  1740.  He  pablished  three  books 
of  cuutataa  (1708) ;  Five  books  of  motets 
(1706.  1710,  1713).-~PougiD,  Andrt  Cam- 
pra  (Fkri%  IflPBl)  ;  F4tis  ;  do..  Supplement, 
i  14G  ;  Bumey,  iv.  607 ;  Mendel ;  da,  Er* 
ganz.,  53  ;  Riemann. 

CA3IPS  Y  SOLER,  OSCAR,  bom,  of 
Spanish  parents,  at  Alexandria,  Egypt,  Nov. 
ai,  1837,  BtUl  fiviog,  188a  Pianist,  pupil 
.et  FUwenoa,  of  Dochler,  and  studied  coun- 
terpoint and  composition  at  Naples  under 
Mercadanie.  Works  :  Gran  cantata  for 
three  voices,  which  was  brought  out  at 
Madrid,  and  a  number  of  vocal  pieces  and 
pieeea  for  planoforle.  -  Bb  haa  written  also 
theoretical  worica — Fetia,  Supplumenl^  i. 
147  ;  Rietnann,  145  ;  Mendel,  Erganz.,  53. 

CAMUS,  ANDRE,  bom  in  Paris  in  1731, 
died  there  in  1777.  Tenor  singer,  and 
oompoaar  of  chnroh  moaie.  He  waa  at  first 
a  )iega  and  one  of  the  eoort  nmaieiana  to 
the  King,  and  a  pupil  of  the  Abb6  MHfdlPt 
In  174n,  -when  be  was  only  fifteen  rears  old, 
his  first  success  was  gained  by  the  perform- 
ance of  iiis  psalm.  Qui  confidunt  in  Domino. 
The  faeanlj  of  hk  voiee  pvoented  him  the 
poaition  of  tenor  in  the  IU>yal  Cnuipet—P^ 
tie  ;  Mendel. 

CAMUS,  PAUL  HHTOLYTE,  born  in 
Paria,  Jan.  26,  1796,  died  (?>  Celebrated 


[  flutist  and  composer  for  his  instrument ; 
pupil  of  Wuuderlich  at  the  Conservatoire, 
Parii^  in  1806.  Became  first  flute  at  aev< 
eral  of  the  important  theatrea  of  Paris,  and 
at  last  entered  the  orchestra  of  the  Italian 
Opera.  "Works  :  Duos  pour  deux  flUtes,  op. 
2  ;  Troig  gmnds  duos,  iiv.  2  ;  Fantaisie  sur 
un  air  ecossais  pour  fliite  et  piano ;  Trois 
granda  dnoe  poor  flilte^  op.  11 ;  24  a6r6- 
nadea  oompos6ea  d'aira  nalUmaux  varids,  op. 
1  (Paris),  and  many  othen  mentioned  hj 
Fetis.— Ft-tis  ;  Scliilling. 

CANDEILLE,  PIERRE  JOSEPH,  born 
at  Eatftirea,  Flanders,  Dec  8,  1744,  died  at 
Ghantilly,  April  24, 1827.  Dramatio  com- 
poaer,  pnpil  at  the  Royal  leademy,  where 
he  waa  afterwards  instructor.  Among  his 
works  are  several  opernfic  nrran'jfements  of 
wpll-known  poems,  such  as  Laure  et  Pe- 
trarque,  1780,  and  many  new  arrange- 
mentacl  (dd  operaa.  Hia  opwaa  did  not 
fulfil  the  promise  of  his  motets,  given  at 
the  Coneatta  Spirituels.  Works— Operas : 
Laure  et  Petrarque,  given  at  court,  1778  ; 
Pizarre,  ou  la  Conquote  du  Porou,  Opera, 
1785  ;  La  Mort  de  Beaurepaire ;  Les  fetes 
Grecquea  et  Bomaines;  1777 ;  I/Amour  ei 
F^ch6  (1780) ;  Lnusua  et  Lydie  (1786);  La- 
disUis  et  Adelaide  (1791)  ;  Les  jeux  Olym- 
piques;  Brutus  (1703). — Fotis  ;  Mendel. 

CANETTI,  FRANCESCO,  bom  at  Cre- 
ma,  Lombardy,  about  the  middle  of  the  18t)i 
centnxy.  atill  living  in  1812.  Dramatio 
poeer,  maestro  di  cappella  of  the  Oathedral 
of  Brescia,  and  one  of  the  eight  members  of 
the  muaicil  department  of  the  Institute  of 
Italy.  He  produced  an  opera  buffa,  1'  Ima- 
ginario,  at  Brescia  in  1784.  He  ia  also 
known  by  a  Maaa  for  eight  real  voioea,  in 
the  atyle  of  fngned  counterpoint,  which  ia 
considered  n  masterpiece. — Fetis  ;  Mendel 
CANIS.  CORNEILLE,  liorn  in  Ghent, 
flourished  in  the  16th  centurj',  <Hed  before 
1556.  Singing  master  of  Notre  Dame,  Ant- 
werp. Worka:  Canona  pnbliahed  in  the 
Antwerp  and  Loavain  collectiona  of  aonga; 
printed  about  1544.  Dr.  Buniey  qtiotcs 
also  a  French  aoog^  "  Ta  bonne  gr^oe  et 
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nMintiai  gi«d«iii.**— Biog.  nti  de  Belg., 
iu.  .286  ;  Fctis  ;  Meudel ;  do.,  ErgftDZ.,  53. 

CANNABICH,  CAKL,  bom  in  Manuheim 
in  ITfiO,  diotl  iu  Miinidi,  May  1,  1800. 
Drainatio  composer  aud  violinist,  son  and 
pupil  ol  Cliristian  CannabicU ;  studied  the 
Tiolin  nndAr  Edt,  humoaj  under  Grfttz, 
and  oompotttioii  in  Italy  under  P.  Win- 
ter*  He  ifsa  Monk-Director  at  Fraokfort- 
on-tbe-Main,  1796  IROO,  and  succeeded  his 
father  in  1708,  in  Munich,  as  director  of 
court  coucertb.  In  1805  he  was  sent  bj  his 
gotemmeot  to  Puis  to  stndy  tbe  metbod 
of  teaching  at  the  Consenratoiteb  Woiln : 
Orpheus,  Pabner  und  Amalie,  nj)f>ras,  given 
in  Munich,  IHOO ;  OeclSchtnissff  ypr  "Slo- 
zarts,  cantatn  (HauiUurp:,  171)7);  Diuificiif 
Lieder  (Munich,  17Ub) ;  14  voiiutions  for 
har|Nndioid  on  the  air,  A  Sefallaaeri  und  a 
Beindl  (Municb,  1798) ;  Tariations  for  haip> 
aiobord.  No.  2  (Munich,  1799) ;  Trios  for  2 
Tiolins  and  ^nola,  op.  3  ;  Duos  for  flute  ami 
riolin,  op.  4  ;  Canzonette  for  3  and  4  vio- 
lina  (Muiiich,  1801) ;  Overtures,  sj-niphonie^ 
conoertos,  etc — ^AUgem.  d.  Biogr.,  iiL  760 ; 
Allgem.  moa.  Zeitg.,  nii  629|  55i ;  fVHia ; 
Gerber. 

CAXNABICH.  CHRISTIAN,  bora  at 
Mannheiiu  iu  1731  (1742  ?),  died  in  Fmuk- 
fort-on-the-Main,  in  1798.  Dramatic  com- 
poeer  and  Tiolinist,  pupil  of  Jobann  8tamits» 

then  studied  for  three  years  in  Italy,  chiefly 
under  JommcUi,  and  returned  to  Mannheim 
in  176.^.  He  was  made  Ooiiztfttnicif^tnr  and 
conductor  of  the  Italian  oporn  in  17tio,  mu- 
sical director  in  1775,  and  in  tbe  same  ca- 
pacity removed  witb  tbe  court  to  Municb 
in  1778.  Ho  ^^-aa  one  of  tbe  foremost  solo- 
violinists  of  Germany,  and  excelled  still 
more  as  a  teacher  of  his  instrument  and  as 
an  orchestra  conductor.  Works— Operas: 
Azakia,  given  at  Mannheim,  1778  ;  La  Croi- 
a6^  Vtttis,  1788;  Eleklra«  Angelicn  (operet- 
ta)»  Munich,  1792  ;  La  doscente  d'Hercule 
nuxenfers,  ballet ;  Cortliey  und  Thelaire,  do., 
Munich,  Ikrlin,  1794  ;  other  ballets ;  3  sym- 
phonies for  fTfand  orchestra ;  6  quartets 
for  violin,  llute,  viola,  and  bass,  op.  1  (Tlie 


Hague) ;  6  trios  for  two  vidUaa  tad  tiohiii- 
cello,  op.  8  (Mannbein) ;     duoa  for  Ante 

and  violin,  op.  4  (ib.,  1767) ;  6  quartets  for 
two  violins,  violri,  nnd  bass,  op.  5  (Mann- 
heim) ;  3  concertos  for  violin  solo,  t«o  vio- 
lins, viola,  and  base ;  6  symphonies  concur- 
tantes  for  two  flatea^  two  noUaa^  Tiola,  aod 
boaa.  op.  7  (Pane,  l?68)i— AllgeaL  d.  Bkgr., 
iiL  7r)9  ;  Fctis  ;  Mendel :  Schilling. 

CANXETI,  FRANCE.SCO,  lK)rn  at  Vi- 
cenza,  Italy,  in  1809,  died  there,  Auprust, 
1884.  Dramatic  and  church  composer, 
pupil  of  Filotti  at  Bologna.  Works :  Emilia, 
opei-a,  Viceoaa,  1880 ;  Franoeeca  da  Biminit 
do.,  ib.,  1843  ;  Requiem  Mass  (Milan,  Luc- 
ent ;  Tantnm  Erpro  fQrairToieea(ib.).~F^)ik 
Supplement,  L  147. 

CAMNICURI,  Don  POMPEO,  flourished 
in  tbe  beginning  of  tbe  18th  eenturf»  died 
in  Bome,  Dec.  29,  1744.  Maestro  at  S.  M. 
Maggioro  from  1709  till  his  death.  He  be- 
(jueathed  his  lar'^'e  musical  libnii-^-  to  that 
basilica,  but  it  was  eventually  liispers^cd. 
Several  of  bia  piecea  are  in  the  Sontini 
Library,  notably:  8  maaaes  for  four,  and 
1  for  five»  6  for  eigbt»  and  4  for  sixteen 
voices ;  4  motets  for  four,  and  10  for 
f  ip:ht  voices  ;  2  Magnificats  for  four  voices, 
with  organ  accompaniment;  and  on  Ave 
Maria  for  eight  Yoieea.— Qrove ;  F^; 
MendeL 

CANOBY,  GUSTAVE,  bom  (in  France?) 
about  1830,  still  living,  1888  (?).  Dramatic 
romposer,  pupil  at  (lie  rnnservntoire,  Paris ; 
became  maitre  <le  chapcile  of  the  church  at 
Passy.  Works :  La  mddaille,  Un  drame  ea 
Pair,  opereitaa,  given  at  tbe  BoulBfoa  Bui- 
aient,  ISC') ;  L;i  ocnipe  et  Ics  Icvrca,  giand 
opera. — IVtis,  .Snj>])lc'iiieiit.  i.  147. 

CANOGIA,  JUSE  AVELINO,  born  at 
Oeiras,  Portugal,  Nov.  10,  1784,  died  in 
liabon  in  1842.  Cbuinet  player,  profeamr 
in  tbe  Liabon  Oonaemtoiio.  He  played 
with  auoeeaa  in  FariBi  London,  and  other 
cities,  and  wrote  concertos,  futitjisias,  and 
vnii'vtioiis  for  iiisti un)«?ut,  published  in 
Pans  and  LonJou. — Fi'Jis,  Supplement,  i. 
148  ;  Meudc'l,  Erganz.,  53. 
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CANTATA  FESTO  ASCENSIONIS 
CHIOSTL  See  Wer  da  glaubet  und  ge- 
taafllwiid. 

OA»TATA  FEB  OGNI  TEMPO.  See 
iSA  hatte  viel  BekOnnnci  r;  !  - 

CANTIAMO,  FACdAMBlUJiDiaL  See 
JSlisire  d'  Aiuore. 

CANTONE,  Padre  SERAFIN'O,  born  in 
Hikn  sboat  the  end  of  tJie  16th  eentuiy, 
dMd(t).  Ovaninwt  of  tbeCbthednd  of  Mil- 
an. A  monk  of  tlie  Monastery  of  &  Sim- 
pUciano,  be  was  one  of  the  first  compo<?«?rs 
to  introduce  concerted  pieces  in  the  florid 
stjle.  Several  of  his  cniizouets,  cantatas,  and 
aotete  are  given  by  Futis,  aDdBodenschnti 
haa  inserted  one  of  hie  motets  for  eight 
voices  in  Florileginm  Portenae. — F^tis; 
Mendel. 

CANUTI,  GIOVANNI  ANTONTO.  Tfnlian 
composer  of  the  ISth  century,  bom  at 
Itf  oca.  He  hronght  out  an  opera,  entitled 
Bodelinda,  at  Imoca  in  1724— F£ti%  Sap* 
pigment,  i.  148. 

CANZONA  DI  RINGRAZIA^IENTO  in 
modo  lidico,  offerta  alia  diviiiitA  da  un 
guarito  (Song  of  thanksgiving  in  the  Ly- 
dian  modet  offered  to  Deity  by  one 
cured  of  aackneea).  The  title  of  tiie  third 
movement,  Molto  adi^^Ob  of  BoetUoven'a 
string  quartet  in  A  minor,  op,  132. 

CAPECE,  ALESSANDKO,  born  at  Te- 
reno,  in  the  Abruzzi,  in  the  mitldle  of  the  IGth 
cvntovyt  died  (?).  Maestro  di  eappella  of  the 
cathedral  of  Form  under  Cardinal  Mnzo- 
letto.  Works  :  H  Pi-imo  libro  de'  Mndrigali 
a  quattro,  cinque  et  otto  vopi,  op.  5  (Rome, 
1616).  Otto  Mnpfnificnt  soj^ra  li  tunni  dell' 
Bcclesia,  op.  4  (Venice,  IGIG) ;  Siicri  cou- 
oertl  d' nn  vago  e  noovo  etile,  a%  3  e  4  voci, 
op.  10.  Fetis  gives  a  long  list  of  other 
Worlis. — Feli.s  ;  Mendel. 

CAPECELATRO,  VINCENZO,  bom  in 
Naples  in  1815,  died  in  Florence,  Oct  7, 
1874.  Dramatic  coniponer,  pupil  of  the 
Conewratorio  of  San  Fietro,  Naples.  Worlca 
— Operas  :  Ln  mansarde  des  ai'tistea,  given 
at  Naples,  1837  ;  Iklortedo,  Naples,  1847  ; 
Gaaton  de  Cleaulejr.  Florence^  1855.  He 


went  to  Pnris,  became  a  pinging  teaclitr, 
and  publisheil  there  a  collection  of  rutuau- 
eei  and  noettasea  entitled:  L*£cho  de  Sop* 
rente.  He  alao  pabliabed  musio  for  the 
pianoforte  at  MiluiL—Fi'tis ;  do.,  Snppl^ 
ment,  i.  148  ;  Mendel,  ErgUnz.,  54. 

CAPELLETTI,  CAliLO,  Bolo^iese  dra- 
matic composer,  contemporary.  Ue  is  a 
pupil  of  Mattel,  and  member  of  the  Acca^ 
demia  Filarmoniea.  W^in^ar-Openn  :  La 
oonteasinf^  given  in  Bolo|^na,  1830 ;  L' 
amor  mnlinaro,  Ferrara,  1837 ;  II  sindaco 
burlato,  Bologna,  1844  ;  La  capanna  Mos- 
covita. — Fctis  ;  do.,.  Supplement,  i.  149  ; 
Mendel, 

OAFELLO,  Abbate  GIOVANNI  MA- 
RIA, bom  in  Pa  mm  in  the  17th  ccntuiy, 
dicil  there  in  1728.  Dramatic  composer, 
canon  of  the  Cathodral,  and  composer  to 
the  court  of  Panna.  Works  —  Opeias  : 
Boaalinda,  given  in  Venice,  1G92 ;  Olimene, 
Bovigo^  1700;  Griaelda,  ibw.  1710;  Oiulio 
Flavio  Crispo,  Venice,  1722 ;  Mitridate,  rft 
diPonto,  ib.,  1723.— F^tis;  Meudel. 

CAPELLO,  GIOVANNI  l\r.\KT\,  born 
in  Venice  about  the  end  of  the  IGth  cen- 
tuij.  Organist  of  S.  M.  delle  GtasdOf  Bre- 
scia. He  was  the  author  of  thirteen  books 
of  masses  and  psalms,  the  ninth  of  which 
was  piibliahed  at  Venice  in  1616. — Fetis ; 
Mendel. 

CAPILUPI.  GEailNUNO,  born  in  Mo- 
dena,  aliottt  1560,  died  there,  Aug.  31, 
1616.    Vocal  composer,  pupil  of  Orazio 

Vecdii  Little  of  Ms  hUtory  is  known,  bnt 
according  to  Spaccini  and  TiraboHchi,  he 
intvijzn^ed  in  1C04  to  displac-e  Vccchi,  bis 
master,  as  maetitro  of  the  Caihedrui  oi  Mo< 
deno.  Works :  Mbtetti  a  6  e  8  Tod,  libro 
primo  (1608);  l&drigali  a  cinque  tocI, 
libro  1  et  2  finoS).  A  collection  of  thirty 
pieces,  cannon  ft. s  for  3  voices,  by  Capilupi 
and  Voce  hi  are  in  the  Liegnits  Library. 
— Ft'tis  ;  AlendeL 

CAPITAINE  FBACASSE;  LE,  opto^ 
^mtique  in  three  acts  and  six  tableaux, 
text  by  Catulle  Mend68,  music  by  l^mile 
Pessnrd,  first  represented  fit  the  Theatre 
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L^rique,  Paris,  Jaljr  2,  187a  The  libretto 
M  Ml  a«ln|>tetioii  of  Tb^ophilft  Ckuitiar's 
novel  of  the  same  title  (1863). 

CAPITAINE  HENRIOT.  LE,  ap^n^cam- 

ique  in  three  acta,  text  by  Gusiave  Vuez  nnil 
Victorieu  Sardou,  muaic  by  (icvtiei  t,  repre- 
sented at  the  Op^  Comk|ue,  ruiis,  Dec. 
29, 1864.  The  Ubraltov  left  uflmlMd  by 
Vaez,  was  finiahetl  by  Sordoo.  C3l|iitaiiie 
Henriot  is  Henri  ,  and  the  tiaM  it  U70, 
during  the  fiioi?p  of  Puri«. 

CAPOAXl.  GIOVANNI  FRANCESCO, 
bora  at  Bari,  lived  about  1550.  Hintorr 
unknowu ;  wveral  of  jbUi  eompoiitioiia  aie 
in  the  first  book  of  the  "  Authors  of  Ban," 
published  by  Autiqnss  at  Ymuca,  in  1685. 
— F^tis  ;  l^rotulel. 

CAl  ULLINI,  BMCHELANGELO,  Ital- 
ian comp<Hier  of  the  17lh  ceutuiy.  He 
wrote  the  miiiio  to  a  Morad  dratna  entiUecl: 
Lnmento  di  liiaria  Yert^ine,  aeconipagnato 
delle  Lagrime  di  Sauta  Maria  Moildalena  e 
di  S.  Giovanni  per  la  morte  tli  Gps?i  Chris- 
lo,  rnppresentnto  in  musica  in  Htiie  recitativo 
nella  chiesa  do'  Scmti  Innocenti  di  Moutua 
(1637).~F6ti8 ;  Mendel,  n,  810. 

CAPOTORTI,  LUiai,  bora  at  Molfetta, 
Italy,  in  1767,  died  at  San  Serero  in  1842. 
Dramatic  composer,  pnpi!  the  Conaenra- 
torio  di  S.  Ouofria  \V  urks — Operas  :  L* 
impegno  superato,  given  at  Naples,  1802  ; 
Obedde  ad  Alamaro^  ih.,  1808;  Oixo^  and 
Euea  in  Curta{nne,  ibw,  1805 ;  Bref  il  aoirdo, 
Naples  and  Bomc,  1813 ;  Marco  Curzio, ' 
Nnplcs,  1H13  ;  Erncsta  e  Corlino,  ib  ,  1S15. 
He  wrutti  ahio  a  grand  cantata,  i^iveii  at 
Nnplcs,  composed  to  Bioci's  words. — Fc- 
tia;  doi,  SnppUsmeot,  i  149;  Handal. 

CAPPONI,  GIOVANNI  ANGELO,  lived 
in  the  17th  centur)'.  He  publislied  a  col- 
lection of  masses  and  ]>wilm8  for  eight 
voices,  and  a  miserere  for  nine  voices 
(llome,  1650) ;  Litanies  and  psalms  for  five 
voices  (it*..  1664y.-^a:  Mendel 

CAPPUS,  JEAN  BAFnSTE,  bora  in  Di- 
jon. Fmnce,  about  the  beginning  of  the 
IHth  centur}',  died  nbout  1770.  He  was 
tuaitre  de  musique  at  the  Dijon  Academy. 


Worka :  Premier  livre  de  piuoes  de  viole  ei 
da  Immm  toiitiaiia  (Ptxm,  1780) ;  Fkaniar 
raeneU  d'aiia  lefieiti  ei  &  boiia 

1732) ;  2d  rccueU  (ib.).  S^mcl^,  ou  la 
sauce  de  Bacchus,  contate  k  deux  Toix  avee 
Hymphouies  (1732)  ;  Plaisirs  d©  llaver 
(1730),  playeil  at  VersuiUett  before  tlie 
Queen ;  lidtbode  do  Moaiqae^^Fdtia;  Man- 
deL 

CAPRANICA,  MATTED.  lv:.rn  in  Rome, 
Uvp<l  ab  out,  tlio  middle  i>f  tin  iSth  centuiT. 
His  o[>erii,  Aristodeino,  wtu*  played  at  tlje 
Argentina  Theatre,  Buiue,  iu  1746.  Ue 
ftnidMiil  the  opera  of  La  finta  FiaicatauMW 
whidi  Lao  left  iuoomplete  at  hia  death. 
Reichardt  also  makes  mention  of  a  Salve 
Rp'^inft  for  soprano,  with  an  accompmniment 
for  stnngeil  inKtrumeuts,  irhtten  by  Capra- 
uica.  —  F^tis ;  Mendel. 

•  GAPBON,  ^  Tioliniat,  pupU  of  Ga- 

vinit'S,  first  appeared  at  a  Conoeit  Spiiituel 
in  1768.  He  published  six  sduataa  for  tlie 
violin,  op.  1 :  and  in  1770,  lix  quaiiet%  op. 
2  (1769).— Fctia. 

CAPTiVJi,  LA,  rfiverie  for  a  contralto 
voioa  witii  onbeatra,  hj  Hector  Bariioi,  opi 
12,  to  woida  by  Victor  Hugo.  Published 
in  full  score,  and  pianoforte  iooce,  bj  Bi< 
chault,  Paris. 

CAPUANA,  MARIO,  maestro  di  cappella 
of  the  Senate  and  of  the  Cathedral  of  Note, 
Sicily,  about  the  middle  of  the  17th  eentai7. 
Wortoi:  Motetti  a  2,  3,  4,  e  5  voci,  op.  3 
(Venice,  1649) ;  Meaaa  de'  Defouti,  a  4  Tooi 
(ib..  1G50).— FtHis. 

CAPUANO.  GIUSEPPE,  born  in  Naples, 
March  3,  1830,  stiU  Uviug,  1888.  Pupil  of 
Ginaeppe  Oonreggio.  He  baa  written  maaaM 
and  much  cliurch  music,  and  is  the  autiior 
of  a  musical  treatise  entitled  :   Un  uouveau 

livre.— Fetis,  Supplement^  i  150 ;  Moidd, 
Ergftnz.,  54.. 

CAi'ULETTI  ED  I  MONTECCHI,  I 
(The  Caprieta  and  the  Mbntagoea),  Itilini 

opera  in  three  acta,  t«tt  by  Romani,  music 
by  Bellini,  first  represented  at  La  Fenioe, 
Venice,  Blarch  12.  1830,  in  Paris.  Jan.  10, 
1833,  and  at  the  King's  Theatre,  Lonaoii, 
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July  20, 1833.  Libretto  from  Sliakespeare's 
"Rorapo  uuJ  Juliet,"  Tbe  music  was  writ- 
ten IB  tUtoeu  days  to  relieve  the  manager  of 
the  Tenioe  ttiealM  from  diS&ealtjf,  and  the 
work  piof«d  a  dedded  suoim.  The'vOle 
of  Tebaldo  wm  GMt  for  Bubiui,  and  the 
parts  of  Romeo  and  of  Juliet  for  Ginditta 
nnil  Giulia  Grisi.  In  Fari.s  aiul  in  London 
Komeo  was  sung  bj  Mme  Pasta.  This  opera 
»  usoaUy  given'  with  e  fourth  aol^  added 
bj  Yaooei  See  Bomio  et  Jnlaette; 

CAPUTI,  ANTOINE,  Italian  compoaer 
who  lived  in  1754.  He  settled  in  Germany, 
where  he  produced  an  opera,  Didone  ab- 
bandonata.  He  composed  also  in  i7UU  a 
ooneerto  for  flute  which  remains  in  1I& 
— l^tn;  HendeL 

CAFUZZI,  GIUSEPPE  ANTONIO,  bom 
in  Brescia,  in  1740,  died  in  Bergamo,  March 
28,  1818.  Dramatic  composer  and  violinist; 
pupil  of  Nazari,  and  in  composition  of  Ber- 
to^  In  1796  he  produoed  in  London  a 
lialletk  lift  viUageoise  enleT^,  ou  lea  cor- 
aaires.  Other  works :  3  books  of  quintets  ; 
2  looks;  of  quartets;  2  violin  concertos 
(Venice). — F^tis;  da.  Supplement^  L  150; 
Mendel 

CABACX2I0L0,  LUIOl,  bom  nt  Andria 
(Bui),  Italy,  Aug.  10, 1849,  died  in  London, 

Au<;.  2, 1887.  Dramatic  compoeer,  pupil  at 
the  Naples  Conservntorio  m  1863  ;  studied 
the  orf»aa  and  harmony  under  Carlo  Oonti 
and  Mercadante  ;  settled  in  London  as  vocal 
teacher.  Woika:  GoSredo  aotto  le  mora 
di  Oemaalemme,  cantata,  Naplea;  Haaoil 
Uontanaro,  opera.  Ban,  1874 ;  many  aonga. 
— ^Fetis,  Suppl6ment,  i.  150. 

CARACCIOLO,  PASQUALE,  Marchese 
d'  Arena  and  Duca  di  Sorrento,  flourished, 
probably  at  Naples,  about  tbe  end  of  the 
19th  and  the  early  part  of  the  present 
century.  Amateur  composer  of  church 
*an'l  chamber  music.  Works:  II  ritorno, 
cantata  for  three  voices;  B  finto  pastore, 
do. ;  L'  amor  costante,  do. ;  Coriohmo,  da 
for  fofur  voiece ;  Cantata  for  tenor  and  baaa ; 
da  for  three  voices,  chorus,  and  orchestra, 
performed  at  the  Palaaao  Oalabritto,  Naples, 


1 181G ;  2  rnasses  with  full  orchestra;  Dixit 
iDominus,  Salve  Reg^a,  Magnilicat,  Credc), 
Tantum  Ergo,  with  do.;  2  motets  for  two 
ehomaea  and  oroheatra ;  Quartet  for  piauo- 
fcwte,  flnte^  dacinet^  and  viola;  Noetnnie 
for  viola.s  and  wind  instruments. — F^tis. 

CAKACTACUS,  English  drama,  text  by 
Mason,  music  by  Thomas  Aupustine  Ame, 
represented  in  London,  1776.  Xius  was  Dr. 
Arne'a  laat  dramatie  oompoaition.  A  dr^ 
matie  balletk  muaie  by  Henry  B.  Bishops 
was  giteii  in  London,  1806.  Carattaco, 
Itnlinn  opera,  music  by  Johaim  Christinn 
B  u  ll,  LliikIod,  17G7  ;  lyric  tragedy,  text  by 
l^eretti,  music  by  Catelaui,  Modeua,  1841. 

CABAFA,  HABZIO  0A£IAN0.  Prince 
oi  Colobrano  and  Duke  of  Altito^  boni  at 
Naples  in  1798,  died  (?).  Afttatenr  composer 

of  rluirch  and  chftml>©r  music;  oonsifi  of 
Michele  Carafa  ;  pupil  of  (iulineie  Prota,  of 
Saliui  (1808),  and  of  iioruvanti  (1811). 
Woika :  Utaecwe  for  four  w>ioea'  (1819) ; 
DafoOp  cantata  for  four  Toieea  and  ordieatra 
(1819) ;  Bequiem  mass  for  twelve  toieea 
and  orchestm  (1821)  ;  do.  for  four  male 
voices  ;  Miserere  for  eight  do.  ;  Choruses 
to  ALuizoui  s  tragedy  II  Contc  della  Carma< 
gnda ;  da  to  Adelohi  ;  two  paraphraaes  of 
Chriatna,  for  aix  male  voieea ;  many  pieoea 
for  fonr  roioeB ;  aboat  filly  aara  for  diibr- 
ent  voices. — F6tis. 

CAR.\FA  (DE  COLOBBANO,)  m- 
CHELE  (ENiUCO),  born  in  Naples,  Nov.  17, 
1787,  diedinPkris,  July  26, 1872.  Dramatie 
compoaw,  aeoond  son  of  the  Piince  of  Colo* 
brano  and  Duke  of  Alvito  ;  first  instructed 
by  the  organist  Faz^i,  tlsen  pupil  of  Fran- 
cesco Ruggi,  and  of  i'enaroli  in  harmony 
and  composition  ;  and  in  Paris  of  Cheru- 
bini  in  oonnterpoint  and  fugue.  He  then 
entered  the  army  and  became  an  officer  in 
the  guard  of  Murat,  in  whose  suite  he  took 
part  in  the  Russian  campaig!i  of  1812,  and 
was  made  chevalier  of  the  Legion  of  Honour. 
After  the  downfall  of  Napoleon  he  left  the 
army  and  took  up  muaie  as  a  profesaion, 
bringing  out  his  operaa  in  Naples,  Milan, 
Venice,  Bome,  Vienna,  and  Faxia,  where  he 
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■ettled  in  1827.  He  wna  made  a  member  of 
the  LMtttal  in  1837,  diiMlor  of  tb«  Ojni. 
mm  d»  mmiqua  nilitain  itt  1888,  and  pvo- 

fesf^jr  c;f  composition  at  tb*  CoDserratoire 
in  1H40.  "Wf  .rks — Operw :  H  fruitnsrnfi. 
giten  At  Ntti'l<  H  about  1W.»"2  ;  II  vas^^ello 
d'  occiUente,  ib.,  Teatru  del  FobUo,  1811 ; 
Ia  gelcMW  ooxretlik  owk  Ifaiiti  itftitb  gli 
OocHiK,  TMtMdA'FioMfituii;  Gftbrwlk 
di  Vergi  ib,.  Fondo.  1816  ;  Ifigeni*  in  Tan- 
ride,  ib.,  Han  Carlo,  1817  ;  Bo rrnire  in  Siria, 
ib.,  1818  ;  A'I'  I'.'  di  Lusif^nsujo,  Milan,  bcala, 
1817  ;  KliiiaUsiU  iu  D«frby»bire,  Venice, 
1818 ;  n  Merilbio  d'  Epito^  ib^  1819 ;  I 
doe  FtgWD,  oeeia  il  Sopfrretto  di  una  com- 
nedia,  opera  bufia,  Milan,  Scala,  1820  ; 
Tamerlftiio  (written  iu  Rome,  1822) ;  La 
caprieciosa  e<l  il  soliiato,  oasia  Un  momento 
tli  kziuue,  Eufemia  di  Messina,  Borne, 
1828;  Abnfar»  oerie  Im  Csmiglie  Arabe, 
Vieona,  1823 ;  H  eonnambulu,  Milnn,  Scala, 
1824 ;  Aristoi^lemo ;  Gl'  Itnlici  e  gl'  Intliani ; 
Jennnp  d'Arc,  Pnris.  Op^Ta  Coniiqne,  1821 ; 
I.e  Snlit  iire,  ib.,  IH22  ;  Le  valc-t  de  cbam- 
bre,  ib.,  1823 ;  L'uuberge  supposi-e,  ib., 
1824 ;  La  belle  an  boia  dormant,  Op^rn, 
1825 ;  Sangniido,  MeaaniHlo,  ou  Le  pocheur 
napolitain.  Op^-ra  Cnniique,  1827  ;  La  Ho- 
}rttr  (with  Lf'bnnu"),  ib.,  1S28  ;  Jenny,  ib., 
1821)  ;  1«  nozze  di  L«umuermoor,  Tlieutre 
Italien,  1829;  L'auberge  d'Aurs3\  (with 
HMd),  Opera  Comiqiie,  1880 ;  Le  lin«  d« 
rermiie.  ib.,  1881 ;  L'or<ne  ballet,  Opim. 
1831 ;  Natalie,  ou  La  laitiere  Suisse,  do., 
(with  Oyrowetz),  ib.,  1832 ;  La  prinnn 
d'&limbourf»,  Une  joum^'e  de  la  Fronde, 
Op^-ra  Cotnique,  1833;  La  grande-ducbesae. 
ib.,  1886 ;  Th£r6ao,  ib.,  1688 ;  n  nnlale  di 
Qiofe,  oantala ;  AohiUe  a  Deidamia,  do. ; 


Soour  Agri(«.  ou  Lf\  rclipriense,  Imc  scene; 
Mesaa  di  Gloria  for  i  voices ;  Meesa  di  Bo- 


4uiem  ;  Siabat  Mater  ;  Ave  Tenim,  for  tcn- 
|or  aoio  with  dborna  and  oidiealn ;  SoU  for 
jdilEBrent  windoiaatmiiMiiti^  with  ovdieatn. 

— Ck-ment,  Mus.  celebrea,  368  ;  Fetis  ;  da, 
I  Sapplt*ment,  i,  151  ;  5b  nJe! :  Solulii!i<:r. 
'  C.UUPELLA,  TO^niASO,  lx>ru  in  Na- 
pki!  about  1680,  died  i.  He  was  maestro 
di  cappeUa  in  bia  native  cit j.  Wozka :  Om- 
soni  a  dne  vod  (Naples  1728) ;  Miaerae 
for  4  Toices  ;  Peleo  •  iMi.  cantata  (1714) ; 
Chf>n?H*s  for  Tl  Domizi.nno.  a  trageilx  ;  II 
thouto  dtlla  ca&Lita,  oratorio  { 1715 )  ;  \^  liat- 
taglia  spiiituale,  oratoria — YvXia  \  MendeL 

CABASALI,  ODOABDO,  bom  in 
Italy,  Uved  in  tbe  lli«t  balf  of  the  18tli 
turr.  He  was  maestro  di  cappella  to  the 
Princess  Roccella,  He  pirxluced  an  opera 
budfa  which  from  its  title  seems  to  hBrr  been 
written  in  patois,  Le  Mbroglie  d'  Anymore, 
Naplea,  1786.— Ffitia,  Supplement,  i.  152. 

CARASAUX  (Carausaux),  bom  in  Azraa 
about  the  middle  of  the  13th  centurr.  Six 
of  his  songs  are  extant,  four  of  wliich  are 
in  the  MS.  department  of  the  National  Li- 
braiy,  Paris  — F^tis ;  MendeL 

CARAVANB  DU  CAIRE,  LA,  opera  in 
three  acts,  text  by  Hord  de  Chederille,  mti> 
sic  by  Gri'tiy.  rcprcf?eTited  at  Foiitnine- 
bleau,  Oct  MO,  1783,  «nd  at  tlie  Aoa<U'mie 
Roy  ale  de  Muuique,  Paris,  Jan.  15,  1784. 
Morel  de  Chederille  is  a  peeudonym  for 
tbe  Comte  de  Frotrmot^  aftenrarda  Xioaia 
XYin.  The  work,  notwithstanding  ita 
want  of  local  colour,  acliievt  d  a  prPJtt  suc- 
cps«.  being  played  more  than  live  hundred 
timea  The  overture  was  for  a  long  time 
a  favourite,  and  tbe  air  "Yictoire  est  A 
nona**  verv  popular. 

CARBOXEL,  JOSEPTI  FRAXgiOIS 
NARCISSE,  bom  of  Frotu-h  ]iarrnt^,  ia 
Viriina,  Mriy  10,  ITTH,  died  nt  Nogent-sur- 
Seiue,  Nov.  9,  ISo').  C!ompo8er,  son  of 
Joseph  Noi'l  Carbon  el,  a  well  known  tarn* 
bourine  player,  who  waa  bia  first  instructor; 
admitted  to  the  l^cole  royale  de  chant,  Pariie^ 
at  its  foundation  in  17R3,  Rtudk  d  tlie  pinTio- 
forte  ttnder  Gobert,  harmony  and  coin}>08i- 
fion  under  Rodolphe  and  Grosse,  singing 
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UDiler  Piccinni  and  Guirhard ;  and  subse- 
queDtly  pupil  of  llicher  aud  Gorat.  He 
bticuuit)  a  celebrated  professor  of  singings, 
and  pabliabed  some  sonatM  and  metru' 
mental  mtuio^  and  some  lomanoea  for  tliA 
Ycnrt  —  Fi'tis  ;  Mendel. 

CAllC.VNO,  GIUSEPPE,  bora  at  Creraa, 
Lombardy,  iu  1703,  died  (?).  Dramatic  coiu- 
poser,  maestro  di  cappella  at  the  Oonserra- 
torio  degl'  Inciualiili,  Yenke,  in  the  libnury 
of  which  many  of  hia  MSS.  are  preaerred. 
One  of  his  cantatas,  La  concordla  del  tempo 
colla  faina,  for  seven  voices  and  orchestra, 
\7as  performed  by  the  scholai*s  of  the  Cou- 
servatorio,  and  was  given  and  published  in 
Temee»  in  1740.  Hia  opera,  Hamleto,  was 
giveu  there  in  1742.    r<'  ti-,  ;  Mendel, 

CARCANO,  RAFFAELE,  bom  in  1800, 
died  in  October,  18G4.  He  received  a  free 
education  at  the  Cathedral  of  Milan,  and  at 
the  age  of  eighteen  was  admitted  to  the 
Bojral  Ohapel  of  the  King  of  Sardinia, 
wliere  he  remained  till  his  death.  He  was 
a  fine  contrapuntist  and  a  finished  harmon- 
ist, and  his  works  display  great  ability  in 
these  departments ;  but  he  was  more  cele- 
brated 08  a  singer  of  church  music,  which 
be  rendered  in  a  grand  st7]e*->F£tia,  Sup* 

pK-ment,  i.  152. 

CARG-\SSI,  MATTEO,  bom  in  Florence 
alvMit  17(12,  died  in  Paris,  Jan.  Ifi,  18m. 
Cciebnitetl  guitarist,  excelling  even  Caruili 
in  his  playing.  He  perfected  the  fingering 
and  produced  many  new  elTects  in  guitar 
playing.  He  waa  in  London  in  1822  and 
I82G,  and  in  Germany  in  1824,  giving  con- 
oert&  He  published  about  forty  conjposi- 
tions  for  the  guitar,  consisting  of  rondeaus, 
«sApricea,  fantataiea^  and  sfcudieik — F^tis; 
Mendel;  Schilling. 

CABDENA.  FIETBO  LEONE,  bom  in 
Pidermo  in  the  early  part  of  the  18th  cen- 
Kiry.  Dramatic  eomposer,  ■whose  opera, 
Creusa,  was  performed  at  the  Teatro  Sun 
Samuele,  Venice,  in  173{l.~F4ti8 ;  IfendeL 

CABDON,  IX>ina^  bom  in  Bma  in  1747 ; 
died  in  Roaaia  in  1805.  Harp  player.  His 
liethoda  pour  la  Haipe  iras  publiahed  in 


Paris,  1785,  Worts:  Quatro  senates  pour 
la  Harpe,  op.  1 ;  Pieces  pour  lu  Harpe,  op. 
2  ;  Trois  duos  pour  deux  Horpes,  op.  3 ;  etc. 
F^tbgivee  aliat  Of  21  eompoaitiona^whidiin- 
dudes  symphonies  for  hai-p,  violin,  and  hara ; 
concertos  for  harp,  two  violins,  two  oboe^ 
two  horns,  etc. — Fetis;  Gerber;  Mendel. 

CARDONNE,  PHTTJBEBT,  born  in  Yer- 
saiUea  in  1731,  died  (?).  Dramatic  com- 
poaer,  pu^  of  Ck>]in  de  Blamoni  When 
fourteen  years  old  ho  composed  a  motet, 
which  was  given  at  the  court  iu  1745,  and 
in  1748,  the  psalm,  Super  flumina  Baby- 
lonia He  succeeded  Berton,  iu  1777,  as  mu- 
sician to  the  King,  a  poutaon  which  he  occu- 
pied until  the  Bevolution.  Hia  paatoca], 
Amaryllis,  was  perf<mned  before  the  Queen 
in  1752.  His  opera,  Omjihale,  given  at  the 
Acad<'iiiio  lioyale  de  Musique,  in  1769,  waa 
not  successful. — F^tis ;  MeudeL 

CARDOSO,  FRANCISCX)  MANUEL, 
bom  at  B6ja,  province  of  Alent^jo,  FnrlO" 
gal,  about  the  end  of  the  16th  century.  He 
wa3  a  Carmelite  mouk  and  composer  of 
church  music.  Works:  Missfc  5  vocibua 
concert.  (1613) ;  Misase  sex  vocibus  concert 

(1625)  ;  Magnificat  aex  Tocibua  concert 

(1626)  ;  Miaan  de  R  Tirgine  quatemia  et 
sex  vocibua,  libk  8 ;  Ltvzo  que  oomprehende 
tuilo  quanto  se  canta  na  semana  santa  (Lis- 
bon, 1648). — F6tis ;  Mendel ;  Vasconcellos. 

CARDOSO,  MANUEU  bom  at  Fronteira, 
in  1569.  He  entered  the  Carmelite  order  at 
Liabon  in  1688;  becoming  ita  aub^prior  and 
mestre  de  eapeUa.  Several  of  his  woilcfl, 
which  are  exclusivelv  for  the  church,  are 
sai'l  to  have  been  published.  Two  of  his 
motets  are  given  by  Proske  iu  the  Musica 
Divina,  ii.,  Noa.  6  and  33. — Grove ;  MendeL 

CARDUCCI,  OIOVANM  JACOFO,  bom 
at  Bari,  Kingdom  of  Naplea,  about  the  mid* 
die  of  the  lOth  century.  Several  of  his 
compositions  are  to  be  found  in  a  collection 
entitled:  11  Primo  Libro  a  due  voci  di  di- 
versi  aotori  di  Bari  (Venice,  1585). — FC'tia ; 
Mendel ;  Oerber. 

CAPvELIO.  ANTONIO,  bom  at  Meaatna^ 
Sicily,  17  th  century.   Tiolinia^  and  corn- 
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poser  for  his  instrument  His  sonatas  were 
poUiahed  in  tliiM  pirtt  (Amtoidaai,  1710). 

CARELU,  BENJAMINO,  born  in  Na- 
ples. M  ly  9,  1833.  Htill  livinj,',  1888.  Pupil 
of  the  Naples  C<niservatorio.  where  he 
studied  the  pianoforte  under  Lanza,  bar* 
mooj  radar  Fuiri,  oooatorpoinft  midar 
Oario  Ckmti,  aiiiging  ondar  Baati,  and  oom- 
poaition  uadar  Mercadante.  Befora  kMlfw 
ing  the  Coiiservatorio  he  produced  an  over- 
ture. He  afterwards  taught  singing  and 
composition,  published  a  number  of  voeol 
]Bdodia%  and  wrote  an  od»«antate  for  » 
national  f^te  in  1864  Ha  baa  bean  pro* 
feasor  of  singing  at  the  norraal  aehoola  since 
1873.  and  at  the  Conservatorio  since  1874. 
He  is  the  author  of  several  didactic  workSb 
— F^tis,  Supplenient,  i.  452. 

CABESAKA,  dOSTOFOBO,  bora  at  Ik. 
nuto,  Italy,  in  1665.  di«d  in  Naplaa  in 
1713.  Organist  of  the  Rojol  Chapel,  Nbp 
pies,  about  1680,  and  afterwartls  maestro  of 
the  Church  of  the  Orutorians  or  Filipjiini. 
Choron  embo<iied  in  his  "Piiucipes  de 
CSompoattion**  axardaea  on  all  tba  intannda 
bjjr  Oareoana,  and  introduoad  a  new  adt- 
tion  of  hia  Solfeg^  (Naples,  1080)  at  iha 
Odnservatoire.  "Works:  Mot^^ts,  hvmns, 
duetti  da  camera,  published  during' his  life, 
and  many  MS.  works  preserved  lu  the  Bojal 
lihrnrr,  Naplaa. — Grova ;  FAtia ;  Mendd. 

CAREY.  HENBX,  born  in  1685  (16991% 
diad  in  Iiondon,  Oct.  4,  17i8b  Dramatic 
composer,  said  to  have  been  a  natural  son 
of  (ieorgo  Savile,  Marquis  of  Halifax  ;  pupil 
of  Oluus  Westeinson  Lannert,  of  liosein- 
graTa.  and  of  Geminiani  Hia  tnatrnotion 
^raa  limitad,  and  ba  waa  obliged  totendilbr 
a  living.  Ha  wrote  many  ronstcol  dramaa 
whioh  were  popuhir  in  their  fime.  but  he  is 
now  remenilxTcd  chiefly  by  his  ballad."  Sally 
in  our  Alley."  and  by  the  attempt  to  prove 
liim  tbe  composer  of  "  Ood  aave  tba  King." 
Oarer  may  bava  amngad  and  perbapa  al- 
tared  this  national  air,  and  it  la  reasonably 
certain  that  lie  first  snncT  it  in  public,  but 
the  melody  is  probably  older  than  his  time. 


His  posthuinous  son,  George  Sarile  Carej 
I  (1748-1807),  poet  and  dmmatiat.  tried  to 
|anbatantiata  baa  IbIImi^s  daim  to  ita  antbor- 

abip,  but  tbe  quea- 

tion  still  remains 
undecided.  Henry 
Corey  is  said  to  bare 
eommitlad  anaeidab 
buttbiaiadonbtftd. 
VfoAm  —  Musical 
dramas,  etc.  :  The 
Contrivances,  Lon- 
don, 1715  ;  Betty, 
1789;  Ceplialuaand 
Ftoari%  1788;  Tba 
Honest  Yorkshi reman.  1735  ;  Nancy,  1789  ; 
Six  cantatas  (1732) ;  The  Musical  Centuiy 
—one  hundred  English  ballad.s  written  and 
composed  by  himself  (1739-40).  He  was 
tba  nntbor  alao  of  plays  and  poema. — CbafH 
pell,  Fofmlar  Mnaio  of  Oldan  Time,  709; 
Grove ;  Fetis ;  Riemann.  147;  ICandal ;  Nan^ 
mann  (Ouseley),  ii.  914. 

CARILLONNEUR  DE  BRUGES.  LE 
(The  Bell-ringer  of  Bruges),  oi>eni-co- 
mique  in  tbree  aeli^  tazt  by  da  Saint> 
Qaorgai^  mnaie  by  Albert  Oriaar,  repta* 
sented  at  the  Op^>ra  Gomiqne,  Paris,  Feb. 
20,  1852.  The  action  passes  in  the  Neth- 
erlands during  the  revolt  against  the  .Spnn- 
ish  yoke.  Math^us  Clacs,  the  deaf  bell- 
riuger,  reoofwa  bia  bearing  when  ba  aaca 
tba  atendard  cf  Brabant  eletated  on  tbe 
wallSb  The  score,  one  of  the  best  of  the 
eomposer's.  is  full  of  dramatic  sentiment 
and  lively  inspiration.  One  of  the  best  of 
the  airs  is  :  Sonnez,  mes  cloches  gen tilles! 
ab !  poor  d'autraa»  aonnaa  I  *'  Tbe  piaiHK 
fnte  aeon  ianiraagad  by  Tantbrot 

CARWjffMI.  GI.\COMO.  Ixn^i  in  Mo- 
rino,  near  Rome,  1G04  (according  to  Pito- 
iii^.  at  Potlua,  1582  (according  to  Spiri- 
dione,  MatthesoD,  and  Fctis),  died  in  Rome. 
1674  Very  little  ia  known  abont  bis  lifp, 
not  even  nnder  wbom  ba  atndiad.  Da  Fkf> 
neuse's  account,  that  he  formed  bis  taste  and 
stvle  in  Paris,  is  undoubtedlv  a  mvth.  Cans- 
simi's  first  official  position  was  that  of  maeB> 
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tro  fli  cappella  at  Assisi,  hut  n,  few  yeare '  Solmen) ;  Juduium  Salomonis,  oratorio, 
later  he  obUiiueil  a  yuuiiar  post  at  the  fib.,  jaobably  not  by  Cnrissimi,  but  by  Ijis 
cbaxvb  of  S.  Apoliiaaiis  al  liome,  und  must  pupil  C«8ti;.;  Jonas,  orutoiio  (ib.)  ;  Jial- 


ptobaUj  oontinued  to  bold  it  durihg  tii6 
Demaindar  of  his  life^  0«rbef's  uaertion 
thaihtt  nvas  at  one  time  maestro  di  cappella 

of  thp  {wntificril  choir  is  unfounded.  Caris- 
ftiua  wuH.  beyond  doubt,  tbe  greatest  of 
Italian  composers  between  Palestrina  and 
jUemttidro  SottrlHttL  The  fiuto  that  be 
never  wrote  for  the  stage,  and  iUatlie  spent 
most  of  bis  life  in  directin<j^  a  church  choir 
in  Rome,  bare  misled  many  persona  into 
ranking  him  among  the  followers  of  Pales- 
trina. But  witb  tbe  Fkleatriua  school  he 
really  bad  no  ecnmeetaon ;  he  waa  not  a 
classicist,  but  cner<^eticaUy  followed  the 
lead  of  Caccini,  Peri,  and  Monteverda  His 
compositions  belong  distinctly  to  modem 
musi&  Carissimi  did  more  than  any  of  his 
oootenipomriea  towaxd  perfeetiiig  the  x«* 
(dtative ;  he  ma  also  the  fini  to  derelqp  the 
aneted  eantata  and  the  oratorio  to  the  point 
where  Handel  and  Sebastian  Buc^  found 
them  when  they  applied  themselves  to  this 
form  of  composition.  He  also  did  much  in 
the  elaboratioii  of  tbe  oreheatmlaooompanir 
mailt  in  the  atileeouoertanteb  Indeedhemay 
be  called  the  true  father  of  tbe  modem  orato- 
rio. His  stvle,  if  not  w  leanied  as  that  of  the 
"great"  lioman  scliool  of  contrnpun Lists, 
is  fai'  purer  and  more  facile  than  that  of  his 
more  progressive  conteroptwaiiea.  To  the 
emotionnl  and  dramatic  ix>wer  of  Men- 
teverde  and  Guvalli  he  added  a  consummate 
Bkill  in  counterpoint,  and  he  was  nno  of 
the  first  to  reconcile  contrapuntal  writing 
wi^i  modern  toiuUitj,  and  tbe  more  dram- 
atie  q>bit  which  began  to  ahow  itaelf  in 
music  immediately  after  tbe  eatablisbmeut 
of  the  tonal  FysteTn.  He  was  a  most  volu- 
minous composer,  but  very  little  of  his  mu- 
sic has  been  published.  Published  works : 
2  edleetions  of  moteta  for  2,  3,  and  4  foioes 
(Borne.  1664, 1667)  in  the  Sautini  library ; 
Missfe  5  et  9  vocum  cum  selectia  can- 
tioiiibiis   (Colof^ne,  1663.    1667) ;  Jephte, 


ihamr,  oratorio  (ib.)  ;  Jonah,  oratorio 
(London,  Lmuboin  Oock)u  Detadied  {lieoet 

by  Cariaaimi  were  published  in  Bttmey. 
Hawkins,  Kirrhfr's  "  MuBurj^ia,"  Roclilitz, 
Btdlard's  "  Airs  seneux  et  a  boue,'  Stevens's 
"Sacred  Music,"  Crotch's  "  Selections  of  Mu- 
sic," the  "FitswilUama  Mude^'*  and  other 
collectiona  'Shiny  MSS.  have  been  loat^  but 
an  8-voice  Nisi  Dominus  and  Lauda  Sion 
are  in  the  Santini  coUcction  in  Rome;  the 
Ponti&cal  Chapel  has  a  12-vuice  mass  on 
Lliomme  anh6  (probably  the  last  ever 
written  on  that  onee  fkvonrite  tbeine) ;  the 
National  Library  at  Paiis  has  the  following 
nrntonos  in  MS.  :  La  plainle  ilea  damncs 
(very  celebrated),  L'histoire  de  Job,  Ezi- 
chias,  Baltazar,  David  et  Jonathas,  Abra- 
ham et  Isaac,  Jephte,  Le  jugement  dernier, 
Le  mauTaia  riobe,  and  Jonaa.  Tbe  veiy 
nearly  ocmiplete  collection  of  Caiissimia 
works,  made  by  D.r.  Aldricb,  in  in  the  library 
of  Christ-Chnrch  College,  Oxford.— Fetis. 

CARLETON,  Rev.  RICHARD,  Uved  in 
England,  beginning  of  the  17tb  eentiiry.  In 
1601  he  pnblidied  a  aet  of  twenty^one  five- 
part  madrigals ;  and  he  contributed  the 
madri>^al  No.  8,  Calme  waa  the  atre^  to  tbe 
"  Triumplies  of  Oriana." — Grove. 

CAllLETTI,  MATTfflEU  CfiSAR,  com- 
poser of  tbe  16th  oentttiy.  Hie  aonga  for 
eight  voices  are  to  be  found  in  a  eoQection 
published  at  Antwerp  by  P.  Phalese,  called  : 
Canzonetti  alia  roniana  da  diversi  excellen- 
tisHiuii  nmsici  a  sei  e  otto  voci  (1606). 
— Fetis ;  MendeL 

CABLEZ;  JULES  AT.TgTTH^  t)om  at  Caen, 
France,  Feb.  10,  1886,  atiU  living;  1886. 
Puj)il  of  his  father,  a  director  of  militaiy 
music  under  the  Empire  ;  studied  the  pi- 
anoforte and  the  violin  at  the  Conservatoire 
of  Oami,  after  leairiiig  wtkk  be  beoame  or- 
ganiatof  the  chureh  of  SaintJean  and  teadier 
of  music.  He  has  composed  considerable 
chiirrlt  mnsic  and  works  for  the  pianoforte 


(Mratorio,  his  masterpiece  (Mainz,  B»  Sobott's  and  organ,  but  is  best  known  by  his  writings 

9tL 
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on  music,  arooug  wLicli  are  :  "  Lea  Mu- 
ddeuB  pajsagistes  "  (1870) ;  "  Qrimin  et  k 
MoMqiao  d«  ion  temfM**  (1879) ;  **NotMM 

bio^'rai>Li(iuoHfiur  Aii<,'ole  Conlier  et  Yvonne 
Morel" (1873) ;  "  JvCEuvreU'Auber "  (1874)  ; 

La  Miisiqun  :\  Caen  dcj  lOGG  a  1818  "  ;  "  1^- 
Clinut  de  Umlia.umc  de  jL'  ccuiupet  let)  max 
•oos  de  OlMtona**  (1877>.  He  wee  one  of 
theoollaboraton  ofF^tis'  **Biof|^pIiie  Uui- 
Terselle  desMuaiciciiB." — Futi%Skippl6ment, 
L  163;  Meiulel,  Vy/vLUZ.,  55. 

CARLINE,  opcni-coiniqiio  in  iLirco  acta, 
text  bjr  de  Leuveu  auU  Brunitwick,  music 
by  AmliroiM  Tbomiw,  repruented  at  fbe 
OpC'ia  Coniique,  Parii^  Feb.  24^  1810.  The 
Baroness  de  Montbreuse,  jealous  of  the 
nrtress  Cnrline,  who  has  turned  the  head 
of  the  Vieouite  de  Qiiiiicy,  her  tiauccs  gets 
up  an  intrigue  of  which  nhe  herself  is  the 
dupe.  The  Vioomte  gifes  ell  bis  posiee- 
eious  to  the  actress,  together  with  *  written 
promiae  of  marriege^  bntCarliiie  generoiidy 
refuses  all. 

C.UILINI,  ORESTE,  born  at  Naples 
about  1800,  still  living,  1888.  Dramatic 
composer,  pupil  at  tbe  Ctinaennitorio,  Nn- 
pies;  went  in  1834  to  Paris,  and  resided 
there  as  a  singing  teacher  until  1844,  when 
he  returned  to  his  native  country.  Works 
— Operas  :  Gioventti  di  Enrico  V.,  given  in 
Naples,  1821 ;  I  sposi  fugitivi,  ib.,  1833 ; 
SoUmaiino  IL,  H3an,  1814 ;  ndegotida»Iloiw 
ence,  1847  ;  Gabriella  di  Falesia.  ib.,  18G5. 
— Fotia;  do.,  Supplement,  i.  153;  Mendel 

C.\RLOTTI,  (?.4ETANO.  Italian  com- 
]x>ber,  born  iu  Modena  in  the  tinit  half  of 
the  19th  century.  He  studied  music  at  Na- 
ples, and  on  rsivniing  to  his  native  eit^Ti 
brought  out  an  opera  buSiEL,  Rita,  Nov. 
19,  1853.— Ft'tis,  Supplement,  i.  154. 

CARLSTADT,  JOHANN.  boi  n  nt  Vanem, 
Tliuringia,  about  the  end  of  the  IGth  cen- 
tuiT.  He  is  known  as  the  composer  of 
the  following  works :  Geisflicbe  und  Welt- 
lidie  Lieder,  mit  3,  4,  uud  5  Stimmen 
(Erfmt.  inOO).— Fetis;  Mendel. 

CAUAlACiNOLE,  LA.  Frt nch  rovolution- 
ary  song,  popular  during  the  licign  of 


Terror.  The  name  was  probably  derived 
from  tbe  fiUi-lini^t*  town  of  Ganuagnola, 
whence  came  »oet  of  the  fiamjacd  boji. 

The  melody,  thought  by  Gretry  to  ItaTC 
boon  originally  a  Marseilles  sailor  song, 
was  more  ])robably  a  country-dance  tune, 
it  wuH  llrtit  adapted  to  a  military  national 
song  written  in  1793,  bat  it  was  soon  song 
to  new  words,  begimung  "  Madame  Veto 
avait  prom  is,"  and  ending  with  the  refrain, 
"Dansous  la  Carmagnole,  vive  le  Bon  du 
canon ! "  the  singing  being  accompaiiied 
with  a  kmd  of  round  dance.  When  pub- 
lished by  Frtee  in  1792  il  contained  thirteen 
slsnns.  Msny  other  songs  were  adapted  to 
the  tune  during  the  revolution,  and  the  air 
has  been  introduced  on  the  stage  in  rannj 
vaudevilles,  etc.  Its  singing  was  prohibit- 
ed by  the  law  of  the  18th  Brumaii^,  1799. 
The  tnne  ia  giTsn  in  Grove,  L  815. 

CABMAMB  HVHISTLB.  THE.  an  old 
Eo^^h  air  of  the  16tb  century.  It  is  found 
arranged  for  the  virginal,  with  harmony  and 
vnrintiona,  by  William  Byrd,  in  '*  Lady 
Nc'veU  s  Virginal  Book  "  (No.  34.  foL  149), 
in  the  possession  of  the  Bsrl  of  Aberga^ny  > 
in  the  '*  Virginal  Book  of  Queen  EUaabeth" 
(p.  lOG,  No.  58),  in  the  Fitzwilliam  Mu- 
seum, Cu!i1>ridge  ;  and  in  "Will.  Forsters 
Virginal  lk)ok "  (p.  130),  in  Buckingham 
Palace.  The  tune  is  given  in  Grove,  L  816, 
— Bnmey,  iti.  89 ;  Chappell,  Popular  Mnaie 
of  Olden  Time,  137,  498. 

CARMEN,  opt'rn-comique  in  four  nets, 
text  by  Henri  5Ieilhac  and  Ludovic  HaU  vy, 
mu^ic  by  Georges  Bizet,  represented  at  the 
Opera  Comique,  Paris,  March  3,  1876  ;  Vi- 
enna, Hof-Opsmtheater,  Oct  81, 187&  Sob- 
jeet  fkom  Prosper  M*'i itiu'e's  i-omanee  of  tbe 
same  title-  Scene  in  Seville,  iu  1820.  Don 
Jos*',  a  lieutenant,  betrothed  to  Micai  la.  a 
beautiful  village  maiden,  is  fascinated  by 
Carmen,  a  gipsy  gitl,  tind  foUowa  her  to  fbe 
haunt  of  the  eontrabandistsa  in  the  roonn- 
taina  Rut  she  transfers  her  aflfections  to 
Escamillo,  bull-fighter  of  OranaJa.  which 
arouses  tbe  jealousy  of  Don  Josi'  and  finally 
ends  in  his  stabbing  her  at  the  bull-%ht. 
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CARMEN 


as  she  ^eets  witb  joy  EsoamiUo's  viciory 
in  the  areua. 

Original  Cost,  1875. 

Carmpn  Miue.  Galli-Mari6. 

Micacla.  , .  .Mile.  Chapuy. 

Frasquita.  Mile.  Ducasse. 

Ifieroedte.  Mile.  CSievalier. 

Don  Josr  M.  UiC'rie. 

EBGamilla  M.  Bouby. 

Zunij^a.  ....M.  Dufricbe. 

Morales.   .M  Duvernoy. 

Lillas  Pastia.  M.  Nathan. 

The  part  of  Carmen  was  written  origin* 
ally  for  Marie  B6ze  (now  Mr&  Henxy  Mo- 


plMon),  bnt  she  bdag  |ir«veDted  from  ap- 
pearing in  it  on  account  of  an  enprngement 
in  Enpland,  the  part  was  rewritten  for! 
Oalli-Marie,  whose  voice  had  a  more  Umited 
nmge.  Tba  opera  was  giten  in  London,  at 
bar  lfii^y*a  Tbeatn^  Jane  SS,  1878,  with 
Minnie  Hauck  in  the  iitle-rftla,  whieb  ahe 
had  jtavionaly  anataiiied  in  Bniiala  Bar 


impersonation  of  the  passionate  and  capri- 
cious, but  fascinating  gypsy  of  Mcrimue's 
story  was  much  applauded,  and  she  has 
beomna  almoat  identified  with  the  diar* 
acter.  Garmen  is  the  best  of  Bizet's  works, 
and  one  of  the  best  in  the  modeiii  French 
repertor}'.  Among  its  noteworthy  numbers 
are:  the  habaneiti,  "  L' Am  our  est  uu  oiseau 
rebelle " ;  the  duet  between  Micaela  and 
Don  Joa^  **Farle-mol  de  ma  m^**;  the 
song  of  the  gypsies  in  the  seoond  act,  '*Irin- 
gles  des  sistres  tintaient" ;  the  chorus,  "Yi- 
vat  le  torero  !  " ;  Escamillo's  song,  with  ita 
favourite  refrain,  "Toreador,  en  garde!'*; 
the  duet  between  Carmen  and  Don  Jose, 
<*Si  in  m'aimaia,  lApbaa  tu  me  aninBia"; 
the  allegretto  of  Carmen, "  Bel  officier  '* ; 
the  card-players'  trio  in  the  third  act ; 
Micafila's  air,  "Jo  vais  voir  de  pr6s  cetto 
femme";  and  the  duct  in  the  fourth  act, 
'<Mais  moi,  Carmen,  je  t'aime  encore."— 
CS^ment  and  LaronBse,  886 ;  Edwards,  Lyri- 
cal Drama,  iL  C4  ;  id.,  Prima  Donna,  il  228. 

CARMEN  SECULARE,  ode  by  Horace, 
set  to  music  by  Franyoia  Andr6  Danioan 
Philidor,  London,  1779. 

CARNABY,  WILLIAM,  bom  in  London 
in  1772,  died  there,  Not.  18, 18881  Otg^ 
ist  successively  at  Eye,  at  Hontingdon,  and 
in  1823  of  Hanover  Chapel,  Regent  Street, 
London.  Mus.  Bac,  Cambridge,  1803,  Mus. 
Doc,  1808.— Works:  12  collects  for  four 
voices  and  organ  ;  Sanctus  for  five  voices ; 
6  canaoneta  for  and  pianoforte;  6 
songs  for  do.  ;  Anthems;  Oleea.— Grofa. 

CARNAYAL,  scenes  mignonnes  snr  qua- 
tre  notes,  for  pianoforte,  by  Schumann,  op. 
9,  dedicated  to  Carl  Lipinski,  composed 
1834-85.  The  theme  of  this  work,  consist- 
ing of  twenty-one  pieoe%  ia  n  phraae  of  four 
notes,  A,  E-flat,  C,  and  B,  called  in  Glerman 
A,  S  (Es),  C,  H,  thus  making  up  the  name 
of  a  town  where  Schumann's  musical  friend 
Ernestine  von  Fricken  lived.  In  the  entire 
collection  of  pieces  there  are  only  two  that 
oontaia  no  relerenee  to  fheae  notes^  and  the 
greater  number  are  actually  developed  from 
them.  The  finale  is  the  wonderful  Marohe 
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des  Davidsbdndler  contre  les  PhilistinB,  in '  ton,  two  acta,  Prussria,  1832.    Carnival  of 


which  the  antiquated  tune  of  the  Grtmvaler- 
iam  is  iited  to  r«pre«eut  the  enenues  of 
BMiaiGal  tiiligliteiinieBtk  and  is  kn^Md  at, 
■ttached,  md  fiaallj  thnut  igponiiiiunudy 
from  the  scene.  Of  all  Um  oompoaar^s  pi- 
anoforte workR,  this  is  perhaps  the  most 
populai' ;  its  wonderful  animation  and  never- 
ending  vorietj  iutture  the  production  of  its 
loll  afbeW  and  ito  great  diffieoltiaa  malm  it 
tha  bwfc  poanble  test  of  a  piamat'a  aldll  and 
Tersatility. — Maitland,  6S  ;  Schumaim  (Bit- 
ter), Music  and  Musicians,  153. 

CAKNA\  AL  A  PAIOS,  for  orchaatra,  bj 
Johan  SeTerin  Svendsen,  op.  9. 

CABNAVAL  DS8  BEVUES,  LE,  pro- 
logue in  two  acts  and  nine  tableaux^  text 
by  Grang^  and  GiUes,  music  by  Offenbach, 
represented  at  the  BoulTca  T*!insiens,  Paris, 
Feb.  10,  18G0.  The  *'  Tyroheuuo  de  I'ave- 
uir,"  in  tiiia  grotesque  work,  is  ver^-  laugh- 
able 

CARNAVALDE  YENISEI  LEI  op6ra-biU- 
let  in  three  acts,  with  prologue,  text  by  Be- 
pnard,  music  by  Campra,  represented  at  the 
Academie  Boyale  de  Musique,  Paris,  Feb. 
28,  1690.  This  work  ends  with  a  litUe 
cpaia  in  Italian,  in  ooa  ad^  antitlad :  Orfao 
aeir  in  fen. 

CARNA\ML  DE  VENISE,  LE,  op^ra- 
comique  in  three  acta,  by  Thomas  Sav- 
age, music  by  Anibroise  Thomas,  given  at 
the  Op^ra  Comique,  Paris,  Dec.  9,  1857. 
Lalio^  by  marrying  Sylvia  tha  aetrMM^  Iiaa 
incurred  the  displeasure  of  his  futnily,  and 
particularly  of  Signor  Palifomio.  The  lat- 
ter has  composed  a  violin  concerto,  which 
Sylvia  sings  with  great  success  at  a  concert, 
under  the  title  Arietta  lana  paroles,  and 
tlina  wina  hia  faTOor  and  pardon.  Tha  r6]a 
of  Sylvia  was  written  for  ^Ime  Cabel,  who 
exhibited  in  the  arietta  tlie  must  brilliant 
vocalization.  The  overture  shows  ver^- 
clever  variations  on  Paganini's  fan  jus  air. 
U  Camandedi  Venezia,  Italian  opera,  music 
by  Pieiro  Gugtielou,  London,  1770;  fay 
Fnincesco  Boyle,  Milan,  1812 ;  by  Paolo 
Brambilla,  Tuiin,  1819 ;  and  by  J.  L  EUer-j 


Venice,  Kuglish  opera,  music  by  Thomas 
linley,  London,  1781.  £1  Cameval  de 
Venecia,  Spaniali  baUet,  by  Nie.  Manent, 
Barcelona,  about  1800l  EameVal  von  Ye- 
nedig,  German  opera,  by  Reinhold  Keiaer 
and  Christian  Orauptner,  text  by  ^fi'rtlT 
and  Kuno,  Hamburp:.  1707. 

CABNAVAL  DU  PAllNAiSSE,  LE,  baUet- 
b£rob|na  in  thna  acta,  witli  n  prologue, 
text  by  Fnialier,  music  by  Mondonville, 
represented  at  the  Academie  Boyale  de 
Musique,  Paris,  Sept  23,  1749.  Mlia  Oik 
margo  took  the  part  of  Terpsichore. 

CABNAVAL  ET  LA  FOUE,  com^o- 
ballat  in  lonr  acta,  irith  a  prologua,  tut  by 
La  Mothe,  music  by  Destouches,  first  rep- 
resented at  Fontainebleau,  before  the  king, 
Oct  14,  1703,  and  in  Paris,  at  the  Acadi^ 
raie  lioyale  de  Musique,  Jan.  3,  1704.  It 
was  reproduced  in  1719, 1730,  173^  and 
1748. 

CARNATAL,  IJ^  op^ra-ballet  in  five  act^ 
text  by  Moliftre,  Benserade,  and  Quiuault, 
music  by  LuUi,  represented  in  Pahs^  Oct 
17,  1676. 

CABNAVAL  BOICAIN,  LE  (The  Boman 
CaniinJ),  ouvettnio  oaneUfiatiqua,  aaaond 

overtura  to  Benvenuto  Cellini,  to  be  played 
l>efore  the  second  act  of  tha  opna,  by  Hoe- 
tor  Berlioz,  op.  9. 

CABNEIBO,  Era  MANUEL,  bom  in 
Lisbon  about  1650,  died  in  169&  Organ- 
ist, oompoaar  of  maaaaa^  motel%  neponaa% 
psuluia,  etc.  Works  :  Responaorioe  e  liyo- 
ens  das  Matinas  de  Subbiulo  Santo,  a  2 
coroH  ;  llesponsorios  matinas  de  Pas- 
choa,  a  2  coros  ;  ^Vlissa  de  dcfuntos,  etc,  a 
2  coros;  Psalmos,  motalea  a  vilhandcos  a 
dimaaa  voaea.— Hadndo^  BibL  Loaii,  iii 
214  ;  Fetis  ;  MoudeL 

CAKNEVALE  DI  MIL.\NO,  IL,  ludian 
opera,  music  by  Pacini,  represented  at  tbo 
Teatxo  del  B^  Mikn,  1817. 

CABNEVALE  DI  VENEZIA,  n  pofntlar 
air,  probably  oompoaed  in  Yanioa  about  the 
end  of  the  eighteenth  century.    Paganini . 
liaard  it  on  liia  viait  thara  in  tha  firat  qiiav- 


CARNiCER 


ter  of  ihia  eentury,  nnd  mode  it  Imown  ill 

OTer  the  worltl  by  liis  burlesque  variations. 
It  has  been  used  as  a  theme  bj  severnl  enm- 
poiiers,  especially  b;  Herz  aud  bchulboif, 
whose  vamtums  and  liiitoiiiiMi  have  bmn 
very  poptiliir  among  pianiBU;  and  AmbraiBa 
Thomas  has  introduced  it  in  his  opera  Le 
Carnnval  de  Yenise,  and  Yiotor  Masw^  in  liis 
La  Reiue  Topnzp. 

CABNICEK,  Don  RAMON,  born  at  Ter- 
riga,  naar  Lerida^  Catalonia,  Oct  34»  1789. 
ciied  in  Madrid,  Maidi  17, 186&  Piamatae 
oomposer  and  operatic  eoudiiotor ;  pupil  in 
Barcelona  of  Francisco  Qupralt,  maestro  tie 
capillft,  nri(\  of  Don  Carlos  Bapncr,  first  or- 
ganist of  the  Cathedral  At  the  time  of 
Kapoleon'a  invaaion  ha  went  to  tho  Baleario 
Idanda  and  baoama  ozganiat  and  profesior 
of  music,  but  ratorned  in  1814.  In  181G 
he  visited  Italy,  in  1818  became  contluctor 
of  the  Italian  Opera,  Barcelona,  aud  after 
aeveral  journeys  to  Madrid,  Pans,  and 
London,  mm  made  director  in  1828  of  the 
Boyal  Theatre,  Ifadrid.  Ha  hdpad  to  cre- 
ate the  national  or  zarzuela  opera,  and  wrote 
Kai-zuelas  for  it.  He  was  professor  of  com- 
position at  the  Hojal  Consenratorio,  Madrid, 
from  1830  to  1854  Works:  Adela  de  Lu- 
flignano,  Elena  j  Constantino^  Don  Joan 
Tenorio,  Colon,  El  Eufania  de  Messina, 
given  at  Barcelona,  1818  ;  Elena  e  Mulvina, 
Madri.l,  1829  ;  Colombo,  ib.,  1831  ;  Ipemie- 
nestro,  Madrid  and  baragossa,  1843;  Is- 
naila,  ossta  morte  ed  amore^  libdrid,  1837. 
He  wrote  a  great  deal  of  drarch  mnm«^ 
amongst  which  is  a  mass  for  eight  voices 
and  orchestra  (1829-1842) ;  lie  wrote  many 
national  hymns,  and  many  popular  melodies 
and  bpanush  liunsousof  singular  character, 
besides  symphooies  and  muaic  for  the  obse- 
qoiea  of  Ferdinand  VDL — TiUm ;  Mendel 

CARNOYALE  DI MILANO,  IL,  BaUabili 
e  intermezzi,  for  the  pianoforte,  by  Hans 
vfiri  Biilow,  op.  21,  dedicated  to  Signora  El- 
vira balvioui.  No.  1,  Pulacca,  iu  A ;  No.  2, 
Talaer,  in  B ;  No.  8,  Polka,  in  B ;  No.  4,  Inter- 
.  mezzo  fantastico,  in  A  minor ;  No.  6,  Qoa- 
drigU^inS^lait;  Na6^1£aaii]KainI>;  Na 


7,  Intermezzo  lurico^  in  C  ;  No.  8,  Tarantella, 
in  C  ;  No.  9,  Intermezzo  scher^oso,  in  D-flat  ; 
No.  10,  G.ilop,  in  F.  Published  by  Bai'- 
tholf  Sentf  (Leipsic). 

GABOLI,  ANOELO  ANTONIO,  bom  at 
Bologna,  Jnne  18, 1701,  died  in  179L  Dra- 
matic composer  and  organist ;  pupil  of  Oi- 
rolamo  Consoni  and  of  Giovanni  Antonio 
Ilirieri.  He  was  maestro  tli  cappella  of  the 
Basilica  of  S.  Stefano  and  of  other  churches 
in  Rome,  and  became  substitnte  for  Jacques 
Caesyr  F^en  in  St  Peter's,  m  1741,  and 
his  successor  in  1753.  He  was  elected  a 
member  of  the  Accademia  Filarmonica, 
Bologna,  oud  was  principe  of  that  body  io 
1732,  1741,  1755,  1760,  1767,  and  1770. 
Woriks:  AnKsr  mtto  tra  1'  ombre,  opera, 
giTsn  at  Bologna,  1728 ;  S^r^nade ;  Messe 
a  4  Tooi  piene,  due  con  violini  obligati,  e 
dtie  con  violini  ad  libitum  (Bologna,  1766). 
— Fctis  ;  Mendel. 

CAHON,  CA3IILLE,  bom  in  Bouen, 
Frsnee,  March  10,  1835,  died  there,  Uarvh 
11, 1886.  He  was  a  free  pupil  at  the  Bouen 
Cathedral  in  1835,  at  the  Paris  Conservatoire 
in  1840,  and  studied  singing  under  Le  Coujv 
pey  and  AmMee  M^reaux.  He  settled  at 
Bouen,  where  he  became  a  teacher.  Worha 
— Operas :  Le  Sergentde  Onistreham,  op^ni> 
comiqne,  given  at  Rouen,  18G3  ;  N:ii8sancede 
Boieldieu,  ib  ,  ISfiG  :  Le  Trebuchet,  opc-ra- 
coinique,  ib.,  1808.  He  wrote  also  choruses 
for  four  male  voices,  among  which  are :  Xa 
Saint-Jean  d*£td;  La  dumt  des  demiers 
Ganloii^  etc.;  and  romances.  La  noitt  and  A 
aoiittnte  an%  being  the  two  best  known  ;  and 
composed  many  piooes  for  the  pianoforte, 
marches  for  orchestra,  etc — FCtia,  Supple* 
ment,  L  154. 

GABON,  FIBMIN,  bom  probably  m  the 
Netherhmds  about  1420,  died  (?).  Famous 
contmpuntist  of  the  15th  century,  pupil 
of  Binchois,  or  of  Dufay,  or  of  both.  Of 
his  compositions  are  preserved  only  some 
masses  iu  the  archives  of  the  Pontifical 
Chapel,  and  a  ohsnson  teat  three  voices  in 
the  National  lafaxaiy,  Pazis.— F6tis ;  Am* 
bfos,IL468. 
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CABOKOME  mgchlio. 
CARPANI,  OAttTANO,  bom  about  1750, 

tlietl  (?),    Church  composer,  cousidered  one 


•tn»lioii,  pniiaaMj  In  ttgud  to  the  tcd- 

dering  of  his  own  compoaitiopa.  Aboot 

1866  she  went  to  Europe,  and  in  PnrtB  luar- 


of  the  most  profound  cnnlrnjiuntislH  of  Ins  ried  firnile  Smiret  the  violinist.    SIjo  Las 


day.  Ud  wiiti  luaestix)  di  cappelia  of  tLo 
Church  del  Oeaii,  and  of  other  Jesuit 
ehorelMB  in  Bom«»  WqiIbi  :  Thrw  mmsob 
for  three  voioM ;  11m  pMlm  Diidt  Dominus, 

for  ei^'ht  voices  and  orchestra ;  Several  mo- 
tets for  two  voices ;  Credidi  for  four  voices 
and  orchestra ;  Dixit  for  four  voices ;  Beatus 
lit  for  four  Toices,  etc — F6tis ;  Mendel. 

OABPAia  OIOTAMNI  HiTONIO,  ]if«d 
about  tlw  muldlo  of  the  17th  century.  He 
puMished  a  collection  of  motets  with  the  fol- 
lowinj^  title  :  Motftti  a  qtiattro  voci,  canto, 
alto,  tcnore,  basiio,  ccl  rivoltu  ullu  duodecima 
dal  bttNO  in  canto  (Rom^  1664).— Fctis ; 
UaudeL 

CAIIHAUA.  MICHELE.  tlouHslied  in  tlie 


iravelletl  exteusivelj,  giviiig  luanj  concerts 
in  varioita  parta  of  America;  is  Uving  ut 
preaent  (1888)  in  the  United  Statoa.  Slia 
hns  publiBlied  rotn positions  for  tlie  piano- 
forte.—Fotis,  Supplement,  i.  164. 

(^\^?T^K1^  PAOLO,  Italian  dmmafic 
coui|)oscr,  couteujporary,  hit>tory  unknown. 
Worka — Operas :  Isabdla  d'  Aspecco,  pro- 
dneed  at  Corfa,  1864;  Ia redivi?a,  Gareano 
Theatre,  Milan,  Falmiary,  185G  ;  Maroo 
Botrario,  Sicni.  TMmiiry,  18(>7,  and  Danto 
e  Bontricp     Fi  tia,  Supplement,  L  154. 

CAIlKEiri.  GIUSEITE  MARU,  bora 
in  Bologna,  iLdy,  Oct  10.  1690,  died  there, 
July  8,  1774.  He  wrote  motets,  masaoa, 
and  other  chonb  niu.sio.  -  Frtis  ;  Mi  n  ltl. 
CARTARI,  Padre  OrcLIANO.  Frnncis- 


10th  century.    He  lived  in  liome  till  alwrnt  can  monk,  maestro  di  cappella  of  the  Mon- 


1608.  A  few  of  his  modiigals  are  inserted 
in  the  eoBeolHMi  entitled:  De*  iloridi  niw 
tuoai  d'  Italiai  11  terao  libro  de*  Ifadrigali  a 


astery  of  S.  Francesco,  Bologna,  in  lubS. 
Works :  Miwarwm  quinque  toenm,  lib.  i  ; 
Uiaaae  e  llbteota,  8^  9  voeum  (Ventee).— Fc- 


cinque  voci,  nuovamente  coni^Hmti  e  dali  in  tis  ;  Moiulel. 

rAirrKLmuu,  casimir  axtox, 

I    ru  ut  Pantnc,  S«  pt.  27,  1772,  died  at 

Sou 


luce  (Tenice,  158G).  He  sIkmiUI  n'lf  1m 
confounded  with  Gioranni  Michele  Carrui  n 

didactic  writer  of  the  15th  centur;)'. — Fi  tis ;  ^  Liibcoves,  lk>hemii\.  Sept  2,  1807 
HemleL 

CAKREIBA,  ANTONIO,  Fbrtogneee 

composer  of  the  16th  century,  died  at  Lis- 


of  Joseph  Cartdlieti,  a  odebnted  tenor  of 
the  18tb  oentniy;  reodved  his  mnacal 

education  in   Berlin,  and  was  until  his 


bon  in  l.'OiV     He  was  rn'  strf  de  capella  to  death  Kapellmeister  to  Prince  lioLkowitz. 


Dum  Sebastnin  an<l  Doni  Henry,  Kings  of 
Portugal.  His  motetii,  and  a  comj)ositiou 
entitled  lAuenta^des,  are  px«ser?ed  in 
US.  in  the  library  of  the  Kin^  of  PortugaL 

—Mendel ;  Schillin^r ;  Vasconcellos,  37. 
CARREXO,  TEEES.V,  bora,  of  Spanish 


His  first  work  wns  an  oju-ni.  Gt  isterbe- 
schwurung,  produced  in  Berlin  in  1733w 
He  went  to  Ticnm  and  brought  out  thet* 
an  oratorio,  Qioaa^      di  GindSk  in  1795. 

Other  works:  Contimar  nnd  Zora,  cantfit^ 
BerUn,  1792  ;  II  Gindice  nella  pi  0{)ria  cnnsa. 


parentage,  at  Cnruccas,  Venezuela,  Dec.  22,  do.  ;  Anton,  op*>retta,given  in  Ikrlin,  ITyti  ; 


n  segreto,  da  (1804) ;  Per  celebrare  la  fea- 
tivitA  natale^  oratorio  (1806) ;  PnrifieanoiM 
di  Ifaria  Vergine  (1807) ;  Ia  famtema  ouk 

gica,  comic  scene  ;  7  masses ;  2  motets ;  4 

6  concertos  ; 

vi<>lfi.  bfi*?*?.  tluto, 

York ;  Oottscbalk  became  interested  in  oboe,  clarinet^  bassoon,  2  lun  nn.  2  trom- 
hor  at  this  time  md  ^^ave  her  aome  in- 1  bonei^  and  drtuns ;  Quaitets,  soug^  piano 

ro 


1853,  still  living,  1}*88,  Pianist;  first  in- 
structed bj  her  fathert  Manuel  Antonio 
Carreflo,  a  teacher  of  mnaio ;  anheeqoently 

for  a  nhoi-t  time  a  pupil  of  Julitts  Hoheni. 
In  18t"i2,  when  only  nine  years  old,  she '  svmplioinr^s  ;   3  overtures 
appeared  as  a  concert  pianist  in   New  Notturno  for  2  violins. 
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forte  pieces,  and  fonrtoen  mazefaea.— >F^ti8 ; 

Mendel ;  Schilliug. 

CAitTER,  GEORGE,  born  in  London, 
Jan.  26,  1835,  still  living,  188a  Dramatic 
composer,  pupil  of  Sir  John  Goh  ;  wu  or- 
gAtkirt  Baeceanvely  at  St  Thomas's,  Stam- 
ford Hill,  1848 ;  Christ  Church,  Caniber- 
"well,  1850 ;  Trinity  Church,  Upper  Chelsea, 
1853  ;  St.  Luke's,  Chelsea,  18GU  ;  and  Mon- 
treal Cathedral,  1861-70.  He  Las  per- 
formed on  tlie  organ  in  New  York,  Bdeton 
(1865-67),  Lflipeic  Berlin,  Dresden  (1871), 
and  London  (1871-73).  Works:  Sinfonio- 
cantata.  Psalm  11 G,  Royal  Albert  Hall, 
1872 ;  Erongeline,  cantata,  ib.,  and  Crystal 
Palace,  1873 ;  Tema  con  variazoni,  for  or- 
gan ;  Grand  festival  mansb,  for  do.;  Fair 
Rosamond,  opera ;  Kerone,  do. ;  Golden 
Dream,  operetta ;  Songa  and  miaoellaneous 
works. 

CAllTER,  HENRY,  bom  in  London, 
Eugluud,  March  6,  1837,  still  living,  1888. 
Orsanist*  brother  of  Gtoorge  and  William 
Carter;  pnpil  on  the  organ  of  August 
Haupt,  on  the  pianoforte  of  Erast  Pauer, 
and  in  composition  of  Frederick  Kiel,  Fer- 
dinand Hiller,  Sir  John  Goss,  and  Dr.  Steg- 
galL  At  the  age  of  nine  he  was  organist  at 
Korthchnreh,  England,  and  later  at  New- 
ington  Bnttay  London  ;  when  about  seven- 
teen he  removed  to  Canada,  and  shortly  af- 
terwards was  made  oi'ganist  of  the  Quebec 
English  Cathedral  Subsequently  he  was 
organist  of  the  Church  of  the  Advent^  Boa* 
ton,  of  St  Stephen's  Ghnreh  in  Providence, 
R  L,  and  in  1873-80  of  Tiinily  Church, 
New  York.  In  1880  lie  became  professor 
of  the  pianoforte,  voice,  and  orj^au,  and  lec- 
turer on  music  in  the  College  of  Music, 
(Bneinnati,  which  position  he  rerigiMd  in 
1883  to  become  organist  and  ehouniaster 
of  Plymouth  Church,  Brooklyn.  Later  he 
was  orf^anist  of  the  Forty-eighth  Street  Col- 
legiate Church,  New  York.  Mr.  Carter  1ms 
given  mauy  organ  concerts  in  New  York, 
Brooklyn,  Cincinnati,  Providence,  and  Bos- 
ton and  vidnity,  and  ranks  among  the  finest 
oiganista  in  America.  W<»ka :  S  qoarteta 


for  stringed  instruments ;  Gbd  who,  in  sun- 
di"y  times,  anthem  for  orchestra,  chorus, 
quartet,  and  soli ;  Psalm  122,  authem ; 
Nunc  Dimittis,  in  D  ;  The  Lily  Moid  of  As- 
toklk  I  told  you  tiie  winter  would  go, 
love,  four-part  songs ;  Breathe,  Trumpets^ 
breathe,  song ;  and  other  music  for  the  or- 
gau  and  voice. 

CARTER,  THOMAS,  bom  in  Irehind  in 
1736  (?),  died  in  Loudon,  Oct  12,  1804. 
Dramatic  composer,  {nanist,  and  amger; 
studied  music  in  Italy,  went  with  an  Eng- 
lish regiment  as  bandmaster  to  Calcutta^ 
where  he  undertook  the  direction  of  the 
music  at  the  theatre ;  the  climate  proving 
injurious  to  his  health,  he  returned  to  Eng- 
land, brought  out  several  operas  at  the 
Drury  Lane  Theatre,  and  in  1787  became 
musical  director  of  the  Hoyally  Theatre. 
Works  —  Operas:  The  Rival  Candidates, 
given  at  Drury  Lane,  1775  ;  The  Milesians, 
ib.,  1777  i  The  Fair  American,  ib.,  1782 ; 
The  Birthday,  Royalty  Theatre ;  The  Con- 
stant Maid,  ib.;  Just  in  Time,  Covent  Gar- 
den, 1792 ;  Concertos,  sonatas,  and  studies 
for  the  jniinoforte.  He  is  best  known  as 
the  composer  of  "  O  Nanny,  wilt  thou  gang 
wi'  me?,"  and  the  naval  song,  "Stand  to 
your  guns.**— -F^tis ;  Mendei 

CARTER,  WILLIAU,  bom  in  London, 
Dec.  7,  1838,  still  liv- 
in^^,  1S88.  Church 
composer,  brother  of 
George  and  Henry 
Carter,  pnpil  of  his 
father  and  of  Ernst 
Pauer.  He  was  organ- 
ist successively  of 
Christ  Church,  Roth- 
erhithe.  1848;  Little 
Stanmore,  Whit- 
church, 1850;  St.  Mary,  Newington,  Sur- 
rey, 1854  ;  St.  Helen's,  Bishopsgate,  185G  ; 
in  exclmnfrc  with  liis  brother  Henrv,  of 
Quebec  Cathedral,  185U,  iu  which  year  be 
conducted  the  largest  Handel  Festival  ever 
given  in  Canada ;  organist  of  St  Stephen'^ 
Westbouxne  Vaxk,  London,  1860 ;  SL  Paul^ 


trr 
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Onslow  Square.  18r>R.    He  eitaUiihed  a 

choir  of  one  iLouaaud  ToicesoD  tbe  opeuing 
of  the  BtoyaX  Albert  Hull,  1871.  Works: 
Placido,  cantata,  1871 ;  Thaukbj,uvuig  Au- 
tbem,  1872 ;  Repent  je,  for  Uie  Kingdom 
of  HMmn,  •ntlwm ;  Fwi«»gi  and  •onga. 

CABXIEB,  HENRI,  French  dramatic 
composer,  contemporary.  He  is  the  author 
of  twa  operftttas:  L'hom  trie  out  re  deux 
ages,  ]>ro<luc«d  at  the  Boullea  Parisiens, 
Haj  6,  1862 ;  and,  Le  train  des  marii,  test 
bj  £oiil«  Abraham,  at  tba  Atblhi^  Dec 
25.  18n7. — FitlH,  Siipj)l«'nieiit,  i.  155. 

C.ARTIEIl,  JEAN  BAITISTE,  bom  in 
Avignon,  May  28,  1705,  died  in  Paris,  1841. 
Violinist,  pupil  of  tlio  Abbt;  Walraef  and  in 
1788  of  Viotti  in  Fui^  where  later  he  re- 
vived in  hu  plajing  and  teadiing  tb*  clas* 
aioal  style  of  Corelli,  Poqwra,  Nardini.  nnd 
otlicr  great  Italian  masturH.  He  was  ac- 
companist to  Mario  Antoinette  until  the 
ICtivulution.  In  ITi^l  he  was  engaged  at 
tbe  Op^ra  «•  aarielmit  leader  and  solo 
pbiyer.  He  was  alio  a  member  of  Napo- 
leon's private  band  under  Poisiello,  abd, 
after  the  Restoration,  of  the  royal  Land 
until  1830.  In  his  work,  L'art  du  Violon 
(Paris,  1798  and  1801),  he  givea  a  oompre- 
bencive  aete^ion  firom  tbe  beat  Italka, 
P^ranob,  and  Gtaman  maatersi  fovmingf  n 
]>r;ictical  history  of  riolin  literntiire  in  the 
17th  and  18th  ccnttiriea. — Wasielewski,  Die 
VioHne  und  ihre  Meister,  2C1 ;  itiemoun  ; 
Mendel ;  Grove ;  Fvtis. 

CABULLI,  FERDINANDO.  bom  at  Na- 
ples Feb.  lOp  1770,  died  in  Buna  in  Feb- 
riiaij,  1841.  Eminent  guitar  player,  self- 
taught,  after  first  leaniiti:*  the  noloncello 
under  the  iustructiou  of  a  pi  ust.  In  1808' 
he  went  to  Paris,  where  he  obtained  a 
brilliant  meeaw  in  ooncerta.  He  pub- 
lished about  300  oompodtiona,  oonaieting 
of  solos,  duos,  trios,  quartet^  concertos, 
fantftsiaB,  airs  vnrira.  etc.,  (uv\  a  Method, 
which  pasHed  through  four  editions.  He 
also  wrote  a  treatise :  L'Harmonie  appli- 
quce  k  U  Gnitaro  {Bm,  1826).^F«- 
tia  J  liendeL 


CARULU,  GUSTTAYE,  bom  in  Leghorn 
in  1TU7,  died  in  Bonlop^ne,  April,  1877. 
Vocjd  coiu|>08er,  son  of  Fenlinando  Caj-iJH 
About  1835  he  brought  out  ui  Italy  an 
opera,  entitled  Tra  maritl  He  also  pub- 
liabed  eompoaitiona  for  tbe  pianoforte  and 
for  the  voice,  in  Fmuce,  Italy,  and  Germany, 
iiia  trio3  for  three  voices  oi  e  the  best  of  hie 
couipoiiitious. —  Fi  t  is,  Siipplt-ment,  i.  155. 

CARUSO,  LUIGI,  bom  in  Naples,  Sept. 
36,  1764,  died  in  FVirugia  in  1821.  Dm- 
mattc  oompoeer,  pupil  of  bis  fatber,  a  mnsi- 
cian,  and  of  Nicolo  Stda.  He  was  maeatiD 
di  cnppella  of  the  Cathedral  of  Penipa  and 
director  of  the  public  tM^hool  of  that  city. 
Works — Ojieras:  II  bai-oue  di  Trocchia, 
given  in  Naples,  1773  ;  Artarsene,  London, 
1774 ;  n  maroheee  viUano,  Legbom.  1776; 
Im  Miraudolina,  Trieste,  177G ;  La  caffeAi- 
em  di  Kj)irito,  Brescia,  1777;  La  virtuose 
alia  moda,  11  cavaliere  mnj^itico,  Florence, 
1777  ;  La  creduta  pastorcUo,  Home,  1778  ; 
n  tutore  burlato,  Bologna,  1778;  La  Fie> 
ra,  Bomeb  1779 ;  L'  amor  volulnle,  Bologna, 
1779;  La  barca  di  Fadova,  Venice,  1779; 
Scipioue  in  Cartagine,  11  fanntico  j>er  la 
musica,  Rome,  1781  ;  1/  albergatrice  vi- 
vace, Milan,  1781 ;  H  marito  gelo&o,  Venice, 
1781;  n  matrinKmio  in  otnnedia,  Milan, 
1783;  L'  ingannob  Naples,  1782;  Ia  go. 
losia,  Rome,  1783  ;  R  vecchio  botiato,  Ven- 
ice, 1783  ;  Gli  amauti  alia  prova,  ib.,  1784 ; 
Gli  scherzi  della  fortuua,  Rome,  1784 ;  Le 
quattro  atagioni,  I  puntigli  e  geloaie  fra 
marito  e  moglie,  Naples,  1784 ;  CKnnio 
Bruto,  Borne,  1TB6 ;  La  parents  rieono- 
sciuta,  Fhnence,  1785;  Le  ^MMe  lioope- 
nite,  Venice,  1785  ;  Le  rivali  in  pnntiglio^ 
Venice,  17Hfi  ;  II  poeta  ni<  lo<lramniatico,  Ve- 
rona, 178G  ;  II  poeta  di  viiia,  Lo  studente 
di  Bologna,  Rome,  1786 ;  U  impresario 
fiillito^  Palermo,  1786 ;  Aleasandro  nell'  In* 
die,  n  maledioo  confuso,  Rome,  1787 ;  Gli 
amnnti  disperati,  Naples,  1787;  I  ciitnpi 
Ellisi,  Milan,  178S  ;  1/  Antigono,  L"  impru- 
dente,  Rome,  178b  ;  La.  sitom  volubile.  La 
disfatta  di  Dontalmo^  Le  dne  spoea  in 
oontraalo^  Bom«,  1783 ;  L*  And«to^  EIok^ 


GARYALHO 


enoe,  1790  ;  Attalo,  Rome,  1790  ;  Gli  aman-' 
ti  alia  prova,  Milnu,  17U0  ;  Aleasaudro  nell' 
Indie  (with  new  music) ;  U  Demetrio,  Veuice, 
1791 ;  Im  kcHkdieni  aatota,  Borne,  1792 ; 
6U  ADoaitl  ridkoli,  ih.,  1793 ;  L'  Antigono, 
L*  oro  non  compra  araore,  Venice,  1794  ;  II 
Giuocator  del  lotto,  Rome,  1795  ;  La  Ix>- 
doiska,  Rome,  1798 ;  La  teropesti!^  Naples, 
1799 ;  Lft  donna  bizzarra,  Lo  Spose  dispe- 
ntfl^  BonM^  1800;  Asemiro  o  Cimene^ 
1808  ;  Lft  ballerina  rnn;giratrice,  ib.,  1805  ; 
La  fuga,  ib.,  1809  ;  L'  avviso  ai  maritati, 
ib.,  1810.  Oratorios :  Jefte,  1779  ;  Giuditta, 
Urbino,  1781  j  La  scouEtta  degli  Assiri, 
1798  ;  n  icionfo  di  David,  1794.  Church 
Miwie;  Hmbb  de'  morti;  Dixit;  MeaM 
soleniii,  psalms,  UtWDU^  eta^Fltis; 
Mendel ;  bchillin^. 

CAEVALHO,  JOAO  BE  8UUSA,  flour- 
ished iu  Lisbon  about  the  middle  of  the 
18th  oentury ;  was  living  in  1793.  Dra- 
nalae  oompoaw ;  fllndied  musie  in  Nsples 
with  Mvenl  other  pensioned  Portuguese 
musicians.  On  his  rotiirn  he  was  inndo 
music  teacher  to  the  royal  family  at  the 
death  of  David  Perez  (1778).  From  17G9 
to  1789  bfi  brought  otA  twelve  opeiva,  and 

whidi  were  given  at  the  court  theatres,  and 
at  the  palnrrs  nf  Ajj^tirln  nnd  Queluz.  His 
reputation  spread  to  Italy,  where  several  of 
his  best  operas  were  played.  Many  of  his 
songs  were  published  in  the  Jornal  de  Mo- 
dinhea»  e  eoUeetion  of  eongt.— F£tie,  Sap- 
pl.'inont,  i.  155  ;  Vasconc*  llf  is,  40. 

CAS.AJ.I,  GIOVANNI  BATTliSTA,  bom 
in  1730,  died  in  llome  in  1792.  Composer 
of  church  music,  and  one  of  the  last  who 
wrote  mnsie  for  voices  a  cappelle.  He  w»e 
Bmeefaro  di  eappsOa  of  &  Giovenni  in  Jj^ 
teratio,  HoOMp  tnm  1759  until  his  dcatb. 
Works:  Campaspc,  opem,  pfiven  in  Yrvice, 
1740  ;  Abigail,  oratorio,  liome,  1770  ;  tiirce 
other  oratorios ;  four  masses ;  motets,  and 
magnificaftfl.  A  mesa  end  four  other  pieces 
bf  him  ere  given  bjr  LOek  (Samnilung, 
1868),  and  the  second  mass  in  Novello's 
first  volame  is  by  him.— F^tiaj  MendeL 


CAS.\MORATA,  LUIGI  FERNANDO, 
born  at  Wai-y.burg,  May  15,  1807,  died  at 
Florence,  September,  1881.  Dramatic  com- 
poser. He  was  a  critical  and  biographical 
writer  on  the  stafTof  the  "  Gazzotta  musicale 
di  Milano.'*  His  Iginia  d'  Asti,  opera,  was 
given  in  Bologna  in  1838.  He  is  the  au- 
thor also  of  compositions  for  the  pianoforte 
and  the  haip,  of  arrangements  of  Bellini'a 
and  Donisetti's  nrasie,  and  of  nmsses,  motets^ 
hymns,  and  duetti  per  camera. — Fetis  ;  da, 
Supplement,  L  157 ;  lisnde!*  £rgftns.,  55 ; 
Rienmnn,  149. 

CASANOVAS,  Padre  ANTONIO  FRAN- 
CQDSGO  NARCISO,  bom  at  Sobadell,  Spain. 
June^  1787,  died  (?).  Organist^  edaealed  at 
the  Ck)nTent  of  Montserrat  He  became  one 
of  the  greatest  organists  of  his  time,  not- 
mthstandiri;^  a  physical  defect  in  his  hands. 
Among  his  works,  preserved  in  MS.  in  the 
archives  of  his  convent^  are  :  A  Benedictufl^ 
some  very  remaikaUe  responses  for  Holj 
Week,  and  a  Salutaris  for  four  voices,  con> 
sidered  one  of  the  best  works  of  the  kind 
ever  written. — Fotis,  Supplvineut^  L  158; 
Mendel,  Ergainz.,  56. 

OASA.TI,  FRANCESCO,  bom  in  USha 
about  the  end  of  the  16th  centwy.  Or- 
ganist of  Sfa.  Maria,  Milan,  and  afterwards 
of  S.  Marco,  Venice.  Some  of  his  works 
are  in  a  collection  made  by  Pietro  Frances- 
co Lucino,  entitled :  Concerti  diverai,  etc. 
(Milan,  1616) ;  and  several  of  his  pieces  are 
in  Fargameni's  "Pamasans  musieas"  (Ven- 
ice, 1615) —Fotis  ;  MondeL 

CASATI,  GASPARO,  maestro  di  cnp- 
pella  of  the  Cathedral  of  Novaro,  Piedmont, 
about  IGoO.  F^tis  quotes  a  list  of  his 
worira,  among  which  are  the  following : 
I^nrtitum  sola  de*  saeri  ooncerti  a  voce  sola, 
con  il  basso  per  1'  organo,  op.  2  (Venice, 
1041)  ;  Motetti  concertati  a  1,  2,  3,  4  voci 
ed  organo,  con  una  messa  a  qnnttro,  op.  1 
(ib.,  1643);  II  Terzo  Libro  de'  sacri  con- 
certi a  2.  3,  4  voci,  op.  3  (Venice,  1642),  eta 
— Fdtis ;  MendeL 

CASATI,  GIROLAMO,  maestro  di  cap- 
pella  in  Mantua  about  the  end  of  the  16tb 
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cenf'jrv.  ^'orks :  ITarmonira*  Cantionwi  n'fiTjoiit  1800;  Virpinia,  do.,  Milan,  ScalA, 
1,  2,  3,  4  tt  ')  vocibus  cum  Miafla,  Mnpr^if-  1H12;  Maria  Stuardo,  Florence,  Tcatro  tlella 


icat,  Litoniis  op.  3  ;  Collect  iuu  of  masses, 
|Mi]iii%  tatd  twpen  for  2,  3,  and  4  voices. 
^F^tu;  IfondeL 
CASATI,  TEOBOBO,  horn  in  MOmi 

ftbout  KJ.'iO.    Ho  was  mncstro  fli  cnppellfi 


Pergola,  1813 ;  Many  masses,  vespei-s,  mo- 
te te,  psalms,  etc. — F^tis ;  do.,  Supplement, 
L  158 ;  Mmidd. 

CASENTINI,  MARSILIO,  composer  of 
maJri^'als  and  other  Tocal  mnsio,  published 


of  S.  Fetlclo,  then  of  S.  S<  polcro,  and  or-  at  ^'eInce  in  1B07  and  1615.    He  was  maes- 


^imist  of  Milan  Cathedral  in  1667,  Pic- 
duelli  ttMUitionB  Mvenl  matsst  ftod  tnoteta 
paUulied  by  Gaaati,  bat  gites  no  munM 

or  date-.— V 'tis  ;  M(n<l(l, 

CASCIATINI,  CL AUDIO,  floiirislicJ  in 


tro  di  cappella  at  Gemona  in  1607.  He 
wrote  madrigals  for  five  Toices,  and  also 
Oanticft  Balomonii  for  six  voices  (Veniee^ 

1615).  In  the  librarj  of  the  King  of  Portu- 
gal are  tlie  following :  Tirsi  t-  Clori.  Mndri- 


tho  h(  C(<ii(l  Imlf  of  the  Ihth  eenturv.  He  gnli  a  cinque,  lib.  3;  and  Madrigali  a  cin- 
was  chorister  in  the  Church  of  S.  Lorenzo  j  que,  lib.  5. — Fetis ;  MendeL 


in  Damsso,  Borne.  Hia  best  worksk  pre- 
served in  M&  in  the  librsrics  in  Borne, 

are  :  Requiem  niaHs  for  three  voices ;  do. 
for  four  Yoici's  ;  Misorere  for  four  voircs  ; 
Psalm,  Dixit  Doujiuus,  for  tight  voices ; 
Motets,  Zacharia)  fcstiuoua  descende,  and 
Angelas  IX)mini,  Ibr  eight  voioes.'^F^tis ; 
'Mend^ 

CASELLA,  a  Florentine  composer  of  the 
13th  century ;  died  about  1300  (?).  He 
was  the  tirst  noteworthy  Ttnlinn  composer 
of  madrigals,  and  is  celebrated  as  the  friend 
of  Dttttte,  who  tnunortaliied  him  in  his 
greet  poem  (**  Purgstorio,*  it  91).  lifilton 
also  refers  to  him  in  his  sonnet  to  H.  Dawes, 
little  is  known  of  him,  but  he  in  supposed 
to  have  been  one  of  the  authors  of  the  Laudi 
spiritual!,  a  collection  of  canticles  of  never- 
djiDg  beauty,  though  some  of  ihxm  are  five 
and  a  half  oenhuies  old. — ^Fetis ;  MendeL 

CASELLA,  PIETRO,  born  at  Pievo  (Um- 
bria)  in  ITCO,  died  in  Naples,  Dec.  12, 
1843.  Diniufttic  and  cbnnli  composer, 
pupil  at  tlie  CoDservatorio  San  Ouofrio, 
Naples,  of  Giaeomo  Insauguine  ;  was  sttc> 
oessively  maestro  di  cappella  at  diffbreut 
ehurchoB,  and  became  prnfea.sor  of  thorough 
bnsM  nt  (he  Conservatorio  Keale  S.m  Pietro  e 


CASna  GIOVANNI  MABIA,  bom  in 
Florence  towards  the  dose  of  the  17th  een- 
tury,died(f).  Vocal  and  instrumental  com- 
poser and  organist  He  studied  in  Flor- 
ence ai;'l  in  Rome  under  ^latteo  Simonelli 
and  Bernardo  Pasquini,  and  tiicu  became 
organist  of  thA  eathednl  at  Flownoe.  Ha 
had  some  (alent»  hot  waa  eeeentrie,  and 
joined  the  ranks  of  some  of  the  musical 
reactionists  of  the  J 7th  century  after  the 
example  of  Doni,  Vicentmo,  and  Colonna. 
Works :  A  book  of  moteUi  for  four  voi^^ . 
without  organ  in  the  style  of  the  dd  Bo- 
man  school,  called  stUe  osservato  {Rome, 
1706) ;  Responsori  per  la  Settimana  Banta 
a  4  voci  (1706) ;  Motet  ti  a  4  voci  a  cap- 
pella ;  find  for  the  or^rrm.  Funtaihie  e  toc- 
cate  d'  intuvoUituru  ;  i  ensari  per  1*  organo 
in  partitura  Florence,  1714). — Qioive; 
F^tts ;  MendeL 

CASORTI,  ALEXANDER,  Km  in  Oo- 
burg,  Germany,  Not.  27,  1830,  die^l  in  Dres- 
den, Sept.  28,  lb(M.  Violinist,  pnjtil  at  the 
Con8ex*%'atoire,  Brussels,  of  Meeit:*  and  do 
B6iiot  on  the  violin,  and  of  Fetis  in  compo- 
Bttion ;  spent  several  yean  on  concert  tours 
in  Italy,  and  was  made  professor  of  the  Ac- 
cademia  di  Sta.  Cecilia,  Rome,  in  1855. 


Majella.    "Works:  L*  innocenzu  conosci\ita.  Works  r^Iaria,  opera ;  Four  concertos  for  vio- 


L'  equivoco,  opero  buffe,  given  at  Naples, 
1798 ;  Faride,  opera,  ib.,  Teatro  San  C^lo, 
1799 ;  n  contento  per  amore,  opera  bullh. 
La  donna  di  baon  carattere,  opera,  Rome, 


liu  with  orchestra ;  Several  overtures ;  Quar- 
tets for  stringed  inatraments,  etc — Uendd. 

CASPABt  CHARLES,  born  in  Cobnig, 
Nor.  27,  1880,  died  in  Diesden,  Sept  », 


CASFERS 


18n7.  Violinist,  pupil  at  the  Brussels  Con- 
Ber  va  toi re.  Amoug  liis  works,  wliidi  were  of 
great  promise,  are:  EooromMertoftlbr  vioUUp 
MfOfal  quartet^  and  an  noimUiahed  Italian 
cpara,  Maria. — FC'tis,  Supplement,  i.  159. 

CASFEIiS,  LOUIS  HENRI  JEAN,  bom 
in  Paris,  Oct  2,  1S25,  clied  there,  Dec.  19, 
1861.  Dramatic  composer  oud  pianist, 
pupil  ai  tba  Cooaervataiie  of  Zimmermann ; 
otiidied  liannony  from  1848  to  1847,  irin> 
sing  in  1845  the  second,  and  in  1847  the 
first  prize.  Ho  then  studied  counterjwiut 
and  fugue  under  Haluvy,  and  obtained  the 
Conservatoire  prize  in  1849.  Works — 
Opam:  La  ebapeaa  da  voi,  op£ra'Oo> 
miqiiay  prodaoed  at  iUo  TU&iira  Lyrique, 
Paris,  185G ;  La  cUarmeaaa^  do.,  BoufTes 
Parisieus,  1858 ;  Dans  la  rue,  operetta,  ib., 
1859  ;  5Ia  tuite  dort,  op^-ra-coinique,  Thr- 
atre  Lynque,  18G0 ;  Lu  boroutie  de  bau 
IVandaeo,  operetta,  Bonflfes  Farieieoe^  1881 ; 
Onisin  Babjloa,  ib.,  1864  He  Itaa  alao 
written  chomaea  for  the  St  Cecilia  Societ}-. 
Melo'lif*«  romances,  preludes  for  the  piano- 
forte III  tiie  fuelled  style,  a  bolero  for  piano- 
forte, uocturues,  and  ftuitaisies,  of  which  a 
complete  lie!  ia  pTen  hj  F^lia — ^F^tie ;  da. 
Supplement,  L  159  ;  Mendel. 

CASSELL,  GUILLAUME,  born  in 
Lvons,  Fnmce,  Oct.  12,  1791,  difd  in  Bnis- 
fiels,  Oct.  11,  1836.  Vocal  composer  aud 
tenor  singer,  pupil  in  Brussels  of  Georges 
Jadin,  and  at  the  Baria  CSonaerratoire  of 
Garat,  Tnlraa,  and  Baptiate.  He  made  bis 
dtbut  at  Aiuiens,  song  at  the  Opera  Co- 
miqiie,  Paris,  three  years,  and  finalh*  went  to 
Brussels,  where,  after  playing  five  years,  lie 
retired  from  the  stage  in  1832.  He  be- 
came profeeaor  of  aingiug  at  tbe  Bntaaela 
Conaervatoire  in  1833,  and  bad  many  well- 
tnown  sinf^ers  among  his  pupils.  He  wrote 
romances  and  noctumcs  ;  a  cantata  for  the 
anniversary  of  the  birth  of  Pierre  Conieille  ; 
ft  Ifeaae  aolennelle  (Brussels),  and  several 
elinrdi  pieoea>-F6tta ;  HendeL 

C.VSTA  DIVA.    See  Xorma, 

CASTELLACCI  TJ'IGI,  bom  in  Pisa  in 
1797,  died  (?J.   Instrumental  compoeer  and 


guitarist.  He  lived  in  Paris  many  yeai'S 
and  published  more  than  two  hundred 
woi'lcii^  among  trlddi  is  a  Method  for  Om 
Ooitar,  in  two  parta — Ffitia 

CASTELLO,  DARIO,  leader  of  the  or- 
chestra of  Son  Moi'co,  Venice,  in  tlio  early 
part  of  the  17th  century.  He  is  often  des- 
ignated by  the  title  of  one  of  his  works, 
Capo  di  oompagnia  di  mnaiebi  inatnimenti 
dafiata  Among biaeompoaitiona  are:  do- 
nate concerttxto  a  quattro  atromeuti  (2  parts, 
Venice,  1(526-27);  Senate  concertate  in  stile 
uioih  rno  per  sonar  nel  orgnno  ovvcro  spin- 
etta  con  diversi  stromeuti  (2  books,  Venice, 
ICSd-lGU ;  2d  ed.,  1668).— F^ia ;  MendeL 

CASSEJJJO  J>t  KENILWOBTH,  TL, 
Italian  opera,  music  by  Donizetti,  repre- 
sented nt  Palermo,  182&  Called  also  Eliaa- 
betta  a  Kenihvorth. 

CASTiiLLO,  GIOVANNI,  Italian  iiarpsi- 
diord  player,  hving  at  Vienna  in  the  eai*ly 
part  of  the  18th  eentorj.  Hia  vorka  are 
published  under  the  following  titles  :  Neue 
Clavieri.bung,  bestehend  in  eine  Sonata, 
Capriccio,  Allemantla,  Corrente.  Sarabanda, 
Gigo,  Ai'ia  con  xii.  variaziuui  d'  iutavolatura 
di  oembalo  (Vienna,  1722).— F^*ti& 

CASTELLO,  PAOLO  DA,  Venetian  com- 
poser, choiister  of  San  Marco  in  1G70.  He 
producoil  an  oratorio,  II  trionfo  di  David, 
at  Vitiinn  (1^83),  of  which  he  wrote  both 
the  words  and.  the  music. — Fctis  ;  Mendel, 
ii.337. 

CiSntMAZR,  FRANQOIS  HENBI 

JOSEPH,  bom  at  Cavaillon  (^'^aucluse),  Dec. 
1,  1784,  died  in  Pfiris,  Dec.  11,  1857.  Al- 
though distinguibbed  especially  as  a  writer 
on  music,  critic,  and  author  and  editor  of 
French  Tenriona  of  German  and  Italian  op- 
eras, be  baa  also  compoaed  Pigeon  vole,  on 
fl<)te  et  poignaid  (afterwards  renamed  La 
colombe),  comic  opera,  giren  at  the  Tlu'dtre 
dealtaliens,  1843  ;  Belzebuth,  on  Ijfs  jcux  dn 
roi  Ren6,  grand  opera,  Mouti>ellier,  li>44  (?) ; 
Choriate  et  liqnoriate,  op^ntpbonffe,  given 
in  the  provineea ;  Mnaa  for  four  voices  and 
chorua ;  Motets,  anthems,  and  other  church 
mnaiG ;  Quarteta  for  violin ;  Trioa  lor  baa- 
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noon  ;  fck)nntft8  ;  Romuiircs,  etc. — J^^etiii;  La- 

CASHUiON  DB  SAINT- VICTOR, 
ALEXIS,  Vicomte  DE,  hom  in  18S9.  died 
in  Ftri%  Mureh  5,  1873.   He  resigned  bia 

commission  in  tlio  army  on  liis  father's 
tlontli,  ami  dcvottKi  himself  to  the  Bliuly  of 
music,  fur  wliiuk  La  liad  alwaja  liail  a  pref- 
erenott.  He  wm  ttie  pupil  oit  Charien  D»- 
lianx  and  Cteur  Fkmnk  for  Hm  piatiororte, 
and  of  Yielor  lfaae£  for  the  tlieoryof  music. 
He  left  numerous  worl. s.  irirluilinj»  iiympbo- 
uies,  quintets,  pianoforte  muidc,  and  aougs. 
— FuUs,  Supplonient,  L  liiU. 

CASTOR  Et  POLLDX,  Ijrie  tragedy  in 
five  not^  with  a  prologue  in  Tene^  text  bj 
Oeutil  Bemnnl,  music  by  Riuneau,  repre- 
Rcnt«d  at  the  Armlemie  Roynlo  ik»  3fasique, 
Paris,  Oct  24,  1737.  This  work,  liiuieau's 
masterpiece,  vtaa  reproduce<l  iu  1754.  Tbe 
beftatifal  dnmmtie  air,  '^Tristea  apprftl% 
pulea^mnbeaux^"  still  forms  part  of  tbe  rep- 
ertory of  tbo  Society  des  Concerte  du  Con- 
servatoire. Candeille  set  Bemnrd'H  woik  to 
new  music,  preserving  this  air  ami  souie  of 
liaiueau's  choruses,  wlucb  was  performed 
at  tbe  Opera,  June  14, 1791,  and  again  in 
1814  and  in  1817.  Looia  XVI.  and  Marie 
Antoinette  attended  tbe  opera  for  the  lost 
time  at  its  rr  pros^ntation  on  June  20, 1791. 
The  arnue  text,  rewritten  by  Morel,  and  set 
to  music  by  Winter,  woe  represented  nt  the 
Aead4mie  Rojale  de  Ma8iqa«,  Parni,  Aug. 
19,  180G,  but  witliont  aucres.H.  Castore  e 
I'olluce,  Italian  opera,  muHic  by  liianclii, 
Florence,  1780;  by  Federici,  ttxt  by  Ho- 
inaurlli,  Milan,  1803.  Kastor  und  Pollux, 
Geiman  opera,  text  and  music  by  Vogler, 

CASTSmCS  (Castritz).  MATTHIAS. 

German  contrapuntist  of  the  IGtb  centurj'. 
He  published  the  foUowinrj  works :  Nova 
lionnonin,  quinque  vocum  (Nuremberg, 
1569);  Cu^ina  quatuor  TodbQa  conoer- 
taniibus  (ib.,  1671) :  Sjmbola  prineipinm, 
4  et  5  vocum  fil. .  ir,71).— F6tia;  HendeL 

CASTRO,  JEAN,  French  composer  of  the 
IGUi  oentury.  He  was  living  at  Lyons  about 


1570.  Fc'tis  is  of  oi»inion  that  he  was  iden- 
tical wiLb  Jean  dc  Ca»tro,  but  M.  de  Boie- 
gdm,  an  antiwrity  qiu>tad  1^  E6ti%  tlii^a 
not  His  worics  were  pnUished  batmwB 
1570  and  1592,  by  Le  Roy  iu  Paris,  and  lij 
de  Tonnies  nt  I.y<MiR,  and  consist  of  nn- 
merouH  t»ong8,  »uijuett*,  and  nindriprals,  in 
four,  five,  six,  seven,  and  eight  parts.  ChM 
of  tbsaa  pnUieatMUHi  ia  called  ChaiinoiiB  4 
trois  parties  (Faria,  1580).— F^iaL 

CAhTliO,  JEAN  DE,  bom  in  Ii4ge  aboflfc 
1530,  die-1  nfter  1592  (?).  Composer  and 
lutist,  living  ut  Lyons  in  1")T();  mnitre  de 
cbapelle  to  the  Prince  of  Juliers  in  likiO. 
Ha  wrote  inadrigalB,od«%duuiae«i^aBol«ti^ 
pnblisbed  in  several  collections  Antwo^ 
Louvoin,  Paris,  Douai,  Cologne,  and  Frank- 
fort;  several  are  preserrofl  in  tlio  ^ftiDirh 
Libroi^.  Ft'tis  gives  a  fuii  list  of  ins  wt>i  ka. 
— F^tis ;  Grove ;  Biog.  nat  de  Belgique,  iii. 
374. 

CASTROVILLARI,  Padre  DANIEU^ 
lived  in  Venice  about  the  middle  of  tbe 
17th  century.  He  was  a  monk  of  the  Order 
of  CordeliersL  Among  bis  operas,  all  pro- 
dttosd  in  Venice,  were :  GU  avTaumeDti  di 
Orindn,  1669;  La  Fteifoe,  1661 ;  and  Ia 
Cleo])atra,  16fi2.— F'ds  Mendtl 

CASTRLCCI.  riETIU),  bom  in  Rome  in 
1689,  died  in  London  iu  17C9.  Violini.^ 
pupil  of  Corelli.  He  went  in  1715  with 
Lord  Boilington  to  Jtmndon,  wbere  be  waa 
leader  of  KuMkl'aopsra  band.  AmtMg  lifa 
published  works  are  two  sets  of  solos  lor 
violin  witli  thorough  bass,  and  twelve  con- 
(^eitos  for  violins,  whirh.  thoujjh  hai-tily 
known,  have  j^ieat  merit.  His  brother 
Pi-osi>ero  (died,  London,  1760)1,  Tiolinisl 
in  tbe  orebestra  of  tbe  Italian  opera,  Lon- 
doD,  and  for  some  years  condnctor  of  tbe 
conrerfs  at  tlio  Ca-sllc  Tiivcm.  pnblishe<l 
six  soloH  for  violin  and  biisa — Wasiek  vrski, 
Die  Violiue  und  iUre  Meister,  56 ;  Grove ; 
Biemann,  150 ;  HendeL 

CAST  THY  BURDEN  UPON  THE  LORD. 
See  Wtrf        Aiili«  -'fn  ;iuf  den  Herm. 

CASLLANA,  MADDALENA,  bom  in 
Bi*escia  about  1540.    Vocal  composer. 
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cliiefly  of  madrignls,  among  wliicli   are : 
MaUi'i^^iiii  a  quattro  voci  (Veuice,  1568) ;  U 
'aeooodo  tibfo  de*  Madirigali  a  quattro  vod 
(BlMciA,  1593).— F^tiH  ;  MeudeL 

CATALANO,  OTTAVIO,  born  at  Enna, 
Sicily,  about  the  end  of  the  16th  century, 
lixiug  in  1616.  Or^auist  and  church  com- 
jKwer,  one  of  the  first  who  made  use  of 
the  fignied  heno  oontinno  in  writing^  for 
the  Ofgan.  He  wns  mnestio  cli  aippella  of 
the  cathedral  at  Messina.  Two  collections 
of  his  motets  were  publislied  (iiome, 
1609-1616).  There  is  a  Bentus  rir,  for 
eight  voices,  in  the  libnuy  of  the  Abbete 
Seotiiu,  Borne,  end  BodeDSchais  has  in- 
uerted  one  of  his  moteto  for  eight  voices  in 
Florilegium  Portense. — Fetis  ;  Mendel 

CATAXX)aUE  SONG.  See  I^n  Gio- 
Tanni. 

CATARINA  COBNABO,  ItaUan  opera, 
nnaie  hj  Donlcetla,  xepteaented  at  the  San 
Carlo,  Naples,  during  the  camiml  ct  1844. 

It  was  the  last  work  of  the  composer,  who 
died  the  same  year.  Hnbject,  the  story  of 
tiie  famous  Queen  of  Cyprus,  which  Halevy 
had  previoasly  tieated  in  La  Jieine  die 
Cbypre.  Written  orii^nallj  for  Vienna, 
Doniaetti**  work  was  coldly  leoeived  in 
N.'iplcs,  find  it  liad  no  better  success  on  its 
reproduction  in  1845.  It  lias  not  been  per- 
formed since.  Katbarinii  Comoro,  German 
opera,  moaie  fay  Faaat  Ladwer,  ftrat  repre- 
aented  in  Honieb,  184L  It  had  a  eon- 
aideiable  anoeeaa,  and  was  (riven  also  in 
Vienna,  Berlin,  Fmnlifort,  and  Brussels. 

CATE,  ANDUItS  TEN,  l>orn  at  Amster- 
dam, Netherlands,  May  22,  i7J6,  died  there, 
July  27,  1868.  Amateur  dramatie  eom- 
poeer,  vtolinii^  and  Tiolonodliat ;  pupfl  of 
Bwtehnaon  on  the  pianoforte  and  in  com- 
position, of  Toniers  on  the  violin,  and  of 
Meyer  ou  the  violoncello.  Works :  Seid 
'en  Fidmire,  Dutch  opera,  given  at  Amster- 
dain,  1831;  Gonataatin,  do.,  ib..  1835  ;  Nu- 
oia  Pompilioa^  da  ;  8  grand  eantataa,  and 
10  other  cantatas  for  different  voices  and 
orchestra;  Overture  for  fall  orchestrT  nnl 
efaorua;  Six  patriotic  songa^  with  instru- 


ments ;  Concertinos  for  oboe,  clarinet,  and 
bassoon ;  Quintets  and  quartete  for  string  in- 
atmnienta ;  Chureh  miudo,  and  aonga  for  one 
and  two  voices. — Fetis ;  Mendel ;  Viotta. 

CATEL,  CHARLES  SIMON,  born  at 
L'Aigle  (Orne),  June  13,  1773,  died  in  Paris, 
Nov.  29,  1830.  Dramatic  compWr,  pupil 
at  the  ^aole  Boyale  de  Chant,  Paris,  of  Go- 
bert  on.  the  pianoforta^  and  of  Goeaee  in 
harmony  and  eompoaitlon ;  aa  early  aa  1787 
he  became  assistant  professor  at  the  same 
institution,  and  in  179U  accompanist  at  the 
Opera  and  second  conductor  of  the  band 
of  the  National  Guard.  At  the  reorgani- 
sation of  the  Conaerratoire  in  1795  he 
was  made  pnrfeaaor  of  hanuony,  and  in 
1810  inspector ;  resigned  in  1814.  Mem- 
ber of  the  Institut,  1815.  He  is  more 
important  as  a  theoretician  than  as  a  com- 
poser, and  hie  princi^  trwk  ia  hia  **Trait6 
d'Harmonie"  (Fnria,  1808;  tranahitad  by 
Lowell  Mason,  1832 ;  and  by  Spenmatt  and 
Westrop,  Lots  loii,  1875).  "NVorks — Operas: 
Stmiiramis,  given  in  Paris,  Opera,  1802  ; 
L'auberge  de  Bagndres,  Les  artistes  par  oc- 
eaaion,  ib.,  Op^Gomique,  1807 ;  Alexandra 
ches  Apellee  (baUet),  1808 ;  Lea  Bayadhw, 
Op^'ta,  1810  ;  Lee  aubergistes  de  quality 
Opt'ra  Coniique,  1812  ;  Premier  cn  date, 
ib.,  1814  ;  T/e  mbpe  de  M^zieres  (with  Isou- 
ard,  Cherubiui,  and  Boieldieu),  ib.,  1814  ; 
Wallaee^  on  le  mteeaM  ^oosaais,  ib., 
1817;  Zitphile  et  flenr  de  mjrte,  Op^- 
ra,  1818 ;  L'officiar  eo]ev6»  Op6n  Comiqua^ 
1819  ;  Marches, 
overtures,  M'm- 
pbouies,  hymns 
for  national  fea- 
tivala;  Sonatais 
quartets,  qnintel8L  and  other  chamber  mtl* 
sia— F6tia;  Clomont,  Mas.  c^l&brea^  297; 
Mendel;  Schillin!T  :  l^ienmnn. 

CATELANI,  ANGliLO,  bom  at  Guns- 
taUa,  Maroh 80, 1811, dnd  alUodena,  Sept 
6, 1866.  Dramatie  eompoaer,  pupil  at  Bb- 
dena  of  Giuseppe  Aaioli  on  the  pianoforte, 
and  of  Michele  Fusco  in  Imrmony  and 
;  counterpoint,  then  at  the  Naples  Conserva- 
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(orio  nf  ZinjjftTtlli,  Donifptti.  btuI  Crosren- 
Uni.  He  WA8  luaeattu  di  capptim  ut  ii.c 
fbctttre  in  Mewioaf  1884-87,  tkeu  dty  mn- 
■ic  diMotor  at  Beggto,  nod  Ironi  1838  at 
llodeoa,  where  be  afterwords  become  mocih 
tro  di  cnpp*  11a  to  tlio  court  oud  of  tbe 
cathpdnl,  iiud  in  18r>'J  was  opjxjinted  as- 
nitttaut  Ubruriau  of  tUa  Bibiioteca  Euteuse. 
Ha  ia  tii<»e  notad  aa  a  vritar  on  tha  hiatoiy 
of  mnaie.  Worka— -Opaiaa:  11  diafolo  im- 
magtnario;  Beatrice  di  Tolosa  (1840) ;  Carat- 
toco,  piren  fit  Motlttia,  18-41.  Clnircb  and 
cboniber ummc. — Fi'tis;  Mondol;  Itiiiimnn. 

CATENACCI.  Padre  GIAN  DOMENICO, 
boin  in  Milan  in  ilie  early  part  of  the  18th 
oantmy,  died  there  aboot  1800;  an  able 
contrapuntist  and  celebrated  oi-ganist  He 
publisbed  n  book  of  sonatas  in  tbe  fugucd 
Btyle  for  organ  (>Cilan,  1791).  He  was  a 
good  teacher  nutl  bud  beveral  celebrated  pu- 
pila— F^tta;  Meodei 

CATHALA,  JEAN,  maestro  at  the  ca- 
thedral at  Auxcrrc  about  the  middle  of  tbe 
17tb  ceiiturr.  His  works  ore  ns  follows: 
Misso  qiiiuque  vo<:um  ad  imittitiuueui  mo- 
duli, Ltctore  Jerusalem  ;  Missa  quinque 
Tooum  ad  imii  nod..  In  luoe  ateUarnm 
(1G66) ;  Hivaquatnor  vocibus  ad  imit  mod., 
lucliuo  cor  meum,  Deus  (1G78,  second  edi- 
tion, tbe  date  of  first  rot  known) ;  Missa 
quinque  vncibus  ad  imit  mod.,  Nigra  sed 
formoaa  (1G78,  there  ia  not  a  white  note  in 
thia  maaa,  on  acooont  of  ita  title) ;  Miaaa 
qoatnor  vocibusod  imit  mo<luli,  Nonrecuso 
laborera  (inSO)  ;  ^fesso  sjUabique  en  ploin 
chant,  fl  qiiatre  voix  (Paris,  1G83). — Fi  tis. 

CATH1:RINE  grey,  English  opera  in 
three  acts,  text  b/  Alfred  Buun,  music  hy 
Bolfa,  performed  at  Dnurj  Lane,  London, 
Itay  27, 1837.  The  composer  bimself  sang 
the  part  of  the  Earl  of  Hertford  ;  Miss 
Ronier  sang  Elizabolh,  and  ^TrR.  Wood  (Miss 
Paton)  Catheiino  Grey.  This  was  tbe  first 
of  Balfe's  ojieras  on  a  purely  English  theme. 
-*-Bamtt,  BalfB,  116 ;  Kenney,  Memoir, 
123. 

CATnERTXE  HOWARD,  French  opera, 
mnaic  bjr  Litol£^  repreaentad  at  the  Ck>n- 


'  scrvnt  >:i  r  ,  Brussels,  1847.  Catarin.i  Ho- 
wuid,  liaiiau  opem  in  four  acta,  itixi  by 
Gtaodjetti,  moaio  by  Salvi,  Mihin.  1846, 
"Vienna,  1847 ;  bj  Oiuaeppe  LiBo^  three  aet% 
Naples,  1849  ;  by  Autonio  L^udamo,  Me^ 
sina,  1857  ;  by  Pctrella,  Rome,  1866;  hj 
Bezzosi,  Ciitaiiia,  1S(JJ>. 

CATONE  IN  LTICA  (Cato  at  Utica), 
Italian  opera  in  three  acta,  te&t  by  Metaa- 
taaioh  iiiat  aet  to  mnaie  by  Leonardo  Tinci 
and  repreaentad  at  the  Teatro  delle  Dam  n)e, 
Rome,  during  the  caraival,  1727.  Sii1<ject, 
the  death  of  Cato  ;  scone  in  Uticn.  (  Ijur- 
acters  represented  :  Cnloue ;  Cesare ;  Mar- 
da,  daughter  of  Oalone,  aeeretly  in  love  witli 
Cesare ;  Arbaea^  Pkinoa  of  Nomidhi,  friend 
of  Catone  and  lover  of  Marzia;  Emilia, 
widow  of  Pompco  ;  Fnlvio,  legate  of  the 
Roman  Senate  ond  lover  of  Emilia.  Tlse 
name  of  Cornelia  was  changed  to  Eniilia  uxid 
that  of  Juba  to  Arbaoe  by  Metaatasioy  bm 
better  suited  for  music  Tbe  libietto  hmm 
been  set  also  by  Giacomelli,  Vienna,  1727  ; 
Lfo,  Venice,  1732  ;  Johann  Adolph  Hosae^ 
Turin,  1732;  Pietro  Torri,  Munich,  1736  ; 
Vivaldi,  Venice  and  Verona,  1737 ;  Duni, 
Italy,  abont  1788;  Terocaj,  Bmnewiek, 
1743 ;  Graun,  B<>rlin,  1744 ;  Jommelli, 
Vienna,  1749 ;  Fcrrandini,  Muniob,  17i>3 ; 
Ciampi,  Venice,  1756  ;  Gassniann.  Vienna, 
about  17G0  ;  Majo,  Naples,  17U3;  Jobnnn 
Chi-isUon  Bach,  Milan,  1758,  Loudon,  1764  ; 
Piecinni,KftpleB,  1770 ;  Ottani,  Naples,  1777 : 
Andreozzi,  Milan,  1782  ;  Paisiello,  Naple% 
1788  ;  and  Winter,  Venice,  1791.  The  old- 
est treatment  of  tbe  pnbject  is  Catone  il 
ovone,  by  Monari,  given  in  Bologna,  1U88. 
Olhera  are  Catone  Uticeusi,  by  Pollarolo, 
Venice,  1701 ;  and  Cato,  German  opera,  by 
Reiser,  text  by  KOnig  after  Noris,  Ham* 
burg,  1715.  11  Catone,  Italian  ixasticcio, 
music  by  Handel,  wa;;  given  at  the  King'a 
Tlieatre,  Ix>ndon,  1732. 

CATRUFO,  GIUSEPPE,  horn  in  Noples 
Aprill9, 1771.  died  in  London.  Anff.  19, 185L 
Dramotic  on nijioser,  ]nipil  at  tlic  Conservar- 
torio  della  Pit  t;\  dc  Tiiroliini  of  Tarentino 
for  baaao  coutinuo^  of  Sola  for  oountea-poin^ 
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Tritto  for  ilramatic  composition,  and  La 
Birbiiiii  for  singing.  He  went  to  M;Jta  in 
17yi,  uad  wrote  two  opere  biiffe,  11  cor- 
tiere,  and  Cajacciello  disertoie  ( 1792 ). 
Daring  the  war  in  Italj  be  liecame  ft  aoldier 
and  took  on  active  part  in  all  tli«  campaigos, 
but  rettirned  to  his  musical  avocatious 
whenever  the  opportunity  offered.  At  the 
caraival  of  1799  he  produced  D  furbo 
contio  il  furbo,  opera  buffo,  at  Arezzo, 
and  wrote  a  Maaa  and  a  Dixit  for  foar 
Toioes,  with  chorus  and  oraheatKa»  lor  the 
cathedral  of  that  town,  and  composed 
for  tlie  Teatro  La  Pergola  several  musical 
pieces  which  were  inti'oduced  in  opei-as  of 
other  autliotHi  On  retiring  from  militaij 
aervice  in  1804  he  went  to  Geneva,  and 
wrote  a  Christus  foetus  «  t  ]  ro  nobis,  for 
one  Toice  and  orcliestra,  for  the  Church  of 
I'Auditoire,  and  brought  out  at  the  theatre 
four  comic  operas :  Clnrisse,  180G ;  La  fue 
IJrgtle,  Paris,  1806,  Geneva,  1807;  L'a- 
tnant  alehimiate,  1806;  and  Les  aveuglee 
de  Frauconville,  1809.  In  1810  he  went 
to  Paris  to  teach  singing,  and  in  1811 
published  a  collection  of  Vocalises,  which 
were  adopted  at  the  Couaei'vatorio  in 
Bfilan  ;  fioallj  eettled  in  London,  in  1835, 
OS  a  teacher  of  singing.  Works— Operas, 
all  given  in  Paris :  L'aventuiier,  1813 ; 
Fulicie,  ou  la  jeune  tille  romonesque,  and 
Uue  matinee  de  Fruntin,  1815 ;  La  ba- 
taille  de  Denain,  and  La  boucle  de  che- 
ymn,  1816;  Zadig;  1818;  Lintrigne  an 
eh&teao.  1823;  Voyage  a  la  cour,  1825; 
Les  rencontres  (with  Lemiure),  1828  ;  Le 
passage  du  regiment,  1832.  Other  works  : 
Solfeges  progrcssifs,  1820 ;  Muthode  de 
Voealiaation  (Poi-is,  1830) ;  Many  popular 
eottga,  eueh  aa^  Llnfid^lit^  d'Annette,  La 
declaration.  La  gondolier,  L'exile  ;  Many 
cantatas,  nocturnes,  fantaisiee  for  piano- 
forte, etc. — Fttis  ;  "Mendel. 

CAriANI,  L.OiUi.NZO,  born  in  Tuscany, 
flourished  in  the  eeeond  half  of  the  17tb 
century.  Dramatic  oompoaer,  Augoaiiiie 
friar  and  maestro  di  ca]>pella  at  the  Cathe- 
dral of  San  Stefano  at  Pisa.   Worlu— Op- 


J  eras :  H  conte  di  Castro ;  La  pietA  di  Sabi- 
nfi  :  II  pellegriuo ;  Cajo  Marzio  C(3riolano  ; 
Quinto  Lucrezio  proscritto  ;  Geueviefa,  ora- 
torio ;  Church  music — Fclis. 

OATHONO  (not  Catugno),  FBANCES- 
CO,  bom  in  Najdee  in  1782,  died  there, 
March  28, 1847.  Dramatic  composer,  pupil 
for  fifteen  years  from  1793  at  the  Couser- 
vatorio  della  Piet:\  de'  Turchini,  where  his 
nncle^  Sj^iveatro  Polma,  wua  hia  teacher  of 
singing  and  compoeitioD.  He  became  map 
eatro  di  cappella  to  the  churches  of  several 
convents  at  Naples,  for  which  he  wrote 
ni!i!(y  of  his  masses,  etc.  Among  his  com- 
positions ore  several  operas,  three  of  wliich 
were  opere  bufSa^  written  for  the  Teatro 
NuoTO,  of  Naples :  I  due  oompari;  Le 
stravaganze  d'  amoro ;  I  finti  ammalatL 
He  rewrote  the  second  for  the  Tcntro  Sdi 
Carlo,  for  wliieh  he  also  wrote  the  cantata 
Parteoope.  Among  his  most  important 
chnreh  oompositioiifl  are:  8  masses  for  four 
Toioes  and  ordheetra ;  2  Dbai ;  Veniie  ex- 
ultemuB,  psalm;  T,«n^^<^ 

poen,  alia  Pal- 
estrina  for  four  voices,  comjiosed  for  the 
court  at  Lisbon  ;  Laudate  pueri,  for  four 
voices  and  orchestra;  Miserere  for  three 
voices;  Salve  Begina  for  oney  two,  and 
three  Toices;  Credo  for  four  Toioee  with 
orchestra ;  Ave  Maria  for  three  voices ; 
Litanies  for  four  voices ;  De  Profundis  for 
three  voices  and  orchestra ;  Te  Deum  for 
the  re-establiahment  of  the  health  of  Ferdi« 
nand  L  ;  Lam«itationa  for  Holy  Week  ; 
Motet^  and  the  oratorio,  Ester  ed  Assucro. 
— Fetis  ;  do.,  Snpplc-ineut,  i.  160  ;  Mendel. 

CAULERY,  JEAN,  lived  in  Brussels  in 
155G.  He  was  mattre  de  chapeUe  to 
Ckitberine  de'  UadicL  Sa  aonga  are  to  be 
found  in  an  exceedingly  rare  and  TaluaUe 
collection  entitled :  Jardin  musical,  conte> 
nant  plusieurs  belles  fleurs  de  chansons, 
choisies  d'entro  les  cEU\Te3  do  plusieura 
auteurs  excellcnts  en  I'art  de  la  musique, 
ensemble  le  bkson  dn  bean  et  laid  tant 
propice  h  la  vcix  comma  anx  inatmmenta. 
Le  premier  livre.  En  Anvers,  par  Hubert 
Waelrant  et  Jean  Laet  (without  date).  Ihe 
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second  book  is  e&iiiled :  Jardin  musical, 
con  tenant  plusieura  belles  fleura  de  ebon- 
sons  spiritaellM  k  quatre  parties,  compo8C>e8 
par  Hdiln  OMilffy,  maiikre  d»  di*- 
pelto  de  In  Boyne  de  Frtnee,  et  de  plusieurs 
nntres  excelleiits  autheurs  I'nrt  ilr  m<A- 
Mqop,  taut  proi)ice  u  la  voix  oomiiie  aux  in- 
stiumciita  Lirre  second.  £n  Auvera,  chez 
Habwt  WMlniDt  et  JeM  iMt  (witbont 
date).  F^lis  givet  a  liit  of  tlw  oompowwv 
•11  well  known,  mhom  tonga  tun  inoloded. 
— .F6tis. 

CAUUROY,  FRANCOIS  EUSTACHE 
DU,  Sieur  de  Saint-Fr^min,  boru  at  Ger- 
beruy,  uetf  BMuwin»  IMft,  diod  in  Bms» 
Aug,  t,  1600.    His  win  n  onnoa  of  the 

Siiiite-CIiapelle  and  prior  of  Sainl^Atoul  de 

Provins,  ami  wa«(  n  roinpmpr  of  great  merit 
in  liis  (lay,  Khnrin^  wiLh  Ij^uiso  an<l  Pales- 
triua  the  title  of  prince  dee  profeaseura  de 
masiqae.  In  1569  be  win  made  diraetor  of 
the  IciDg^a  hand,  and  held  that  ofiee  doritig 
the  reipia  of  Charles  IX.,  Henri  IH,  and 
Hfnri  IV.  The  poM  of  Biirintendont  de 
la  iimsiqne  <lii  roi  was  created  for  him  in 
1599.  Ue  was  awarded  the  prixe  of  tbe 
Pay  de  Mnaiqne,  £neax,  in  1576,  tm  a 
chanson,  one  in  1576  for  a  motet,  and  the 
ailver  lute  in  1583  for  a  chanson.  Works : 
His»a  pro  defnnctis,  performed  at  tlie  fnnc- 
mls  of  tbe  kin^^s  of  France  until  the  18th 
century,  one  copy  only  of  which  exists  iu 
the  Bibliotb^ne  National;  Preeea  eeele- 
siftstico;  ;  Prccum  ecclesiasticamni,  libu  it 
(1509) ;  Fantaisies  in  3,  4,  5,  and  6  p^rta  ; 
and  Mt'hnges  de  musique  (Paris,  1610), 
from  which  Burney  prints  a  Noel  in  four 
parts  in  bis  3d  volume.  Du  Caurroy  bas 
been  credited  also  with  tbe  two  airs  appro- 
priated by  the  Bourlions  of  France,  Char' 
rnanle  Grnbrielle  and  ViM  Henri  IV. — F^iis ; 
do..  Supplement,  L  160 ;  Mendel. 

CAUSStl.  JOSEPH,  born  at  Saint-Pons 
(Herault),  in  1774,  died  (?).    Pianist,  pupil . 
of  his  father,  a  teacher  of  musio  in  Uie 
oollegiate  school  of  Ids  town.    He  went  to  i 
Paris  and  puhlished  there  the  following 
oompoaitionfl :  &>&Ate  pour  le  piano  ateo] 


fltlte  obligee,  OBuvre  i  (1801)  ;  Caprice  pour 
le  piano,  ceuvre  ii  ;  Souates  faciles  pour  le 
piano  (1802) ;  S6r£nade  poor  piano,  riolou 
et  fioloneelle ;  Plnateon  potB>poiuTii^  xon- 
deaux,  etc,,  pour  pinno  seul. — Fi'Lia. 

CAUSTON,  THOilAS,  boru  «liod  in 
Loudon  (V),  Oct,  28.  1569.  Or;;;iiuat,  gen- 
tleman of  tbe  Chapel  Koyal  during  tbe 
reigua  of  EJward  YL,  Maiy,  and  Elinabetb. 
Some  of  hie  worin  rany  be  found  in  Dny'a 
collections,  published  in  London,  15f>0  and 
1563.  His  Rty1p,  roniirksble  for  flowing 
melody,  resembles  that  of  Orlando  Gibboo& 
— Grove. 

OAYACXnO,  GIOVAHKI,  bom  ntBeign- 
mo  nbottt  1666,  died  in  Borne,  Aug.  11, 
1626.    He  waa  a  ainger  at  the  court  of  Mu* 

nicb,  anrl.  after  visi'iTip'  "Rome  and  Tenice, 
maestro  di  cappell.-i  of  ilie  Cathedral  of  Ber- 
gamo. Called  to  liome  twenty  years  after- 
wards to  be  maestro  di  eappelhi  of  &  M. 
Magglore,  he  remained  there  till  hie  death. 
He  was  one  of  the  composers  who  contril>> 
uted  pgKlms  to  a  collection  dedicated  to  Pa- 
lestritift  (1f>92).  Works:  Map^uiticata,  all  of 
which  arc  mentioned  separately  by  Fctis, 
paalms,  madrigals,  etc.  (Yenioe  and  IGlan, 
1681  to  1611).  Some  of  his  pieoee  ate  in 
Parnassus  Musicus,  Bergameno  (Veniec^ 
1G15).— Fetis;  Mendel. 

C  VVALIERE  E UK  ANTE,  IL  (Tlie 
Knight  Errant),  Italian  opera,  miu>ic  by 
lYaetta,  repreeented  in  Kapke,  1777,  and  in 
Paris  at  the  Acaddmie  Bojale  de  HoaiqiM^ 
Aug.  4,  1779. 

C  WAUKRI,  EMILIO  DE',  born  in  Rome 
alH>ut  1550,  died  before  the  end  of  the  16th 
century.  A  gentleman  of  good  family,  be 
lived  at  Rome  nntil  called  to  the  court  of 
Florence,  where  tbe  Grand  Dake  Ferdinand 
de*  Medici  made  him  inspector  rjeneral  of  the 
arts  and  artists.  Natumlly  endowed  with 
fine  musical  tnlents,  he  had  studied  coun- 
terpoint, singing,  and  various  instruments 
from  ehiklhood  npu  He  wrote  madrigals, 
and  is  eqkedally  notable  for  being  one  of 
the  first  com^wsers  to  write  music.il  ])l:iys. 
He  was  thus  the  immediate  precursor  of 
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Caccini  and  Peri,  tlio  real  founders  of  the  di  diversi  nccomodati  per  concerti  spintufili 
oi>era.  AItlion«;h  an  innovator  in  several  cou  partitura  (IjOttvaiii,  1616). — ^FutisiAIen- 
ways,  being  the  proUabie  inventor  of  several !  deL 

local  embeUuhmentflj  and  of  the  figured  €)AyAIlJ(FieivFnui06BooGaIeiti>Bnmi)^ 
1iMM>  oontiano,  lie  tookaoaethmpartm  tbe  called  FRANCESOO,  boni  at  Gnma,  aear 
Ivnous  Florentine  music  refoim.    He  was  Venice,  1500  or  1600,  died  ill  Venioe»  Jaik 

no  frequenter  of  the  limise  of  Bardi,  wliere  14,  IGTH  His  father  was  maestro  di  cap- 
the  reform  in  question  was  principnlly  pella  at  the  Church  of  Sta.  Maria  iu  Crema. 
mooted,  and  the  music  of  bis  piays  11  satiro  The  evident  musical  talent  of  the  hoy  Fran- 

cesoo  altoaetod  the  notioe  of  Fedecigo  0»- 
valli,  Fodeatik  of  tibe  Pnmnoe  of  Orema^ 
and  that  nobteuum  beoaine  bis  patron,  tak- 
ing him  with  him  on  his  return  to  Venice 
in  1616,  Here  he  was  soon  known  as 
"  il  Cbecco  di  Cu-Cavalli "  ^1  ruuky  of  the 
BxjiatB  of  OatalliX  And  ^  name  mm 
gradually  diaflarded.  He  atudiad  •  under 
several  maalen^  but  especiallj  under  Monte- 
verde,  whose  prpnt/^*?!;  pupil  and  follower  he 


and  I*  diqwmione  di  FiteDO  (brought 
«at  aft  Florence  in  1690)  was  wholly  in  (he 

traditional  madrigalesque  (Le.,  contnpnntal) 
style.  He  did  not  live  to  hear  a  perfoi-m- 
aace  of  his  lost  and  most  important  work,  a 
sort  of  dramatic  oratorio,  "La  rapprenen- 
ianone  del'  antma  e  del  oorpo,"  whidi  wie 
giten  at  Sbu  Maria  in  Tallicella,  Rome,  in 
Febniaiy,  1600.  In  this  work  Cavalieri 
show*!  sijns  of  trying  to  imitate  the  new 
stiie  rappresentativo  of  Caccini  and  Peri ; '  l>ecame.    He  was  one  of  the  singera  in  the 


indeed,  he  bad  beard  the  latter's  opera 
SttfM  in  Ftownoe  in  1694  mmI  there  can 
be  litUe  doabt  tha^  had  be  lifed  longer, 
he  would  have  takifa  an  active  part  in  the 
music  reform  whicli  resulted  in  the  estjib- 


choir  of  San  Marco  untU,  1640,  when  he 
was  appointed  aeoond  ozganiat ;  on  Jan.  11, 
1606,  be  was  made  firat  organist  and  on  Nov. 

(20,  1668,  maestro  di  cappella,  *wbicb'- post 
he  held  until  bis  death.  At  his  obsequies 
lishment  of  Iho  diam  itic,  monodic  style,  the  choir  of  San  Marco  sang  a  requiem  for 
and,  Enally,  in  Monteverde's  discovery  of  choruses  which  he  had  written  *'for  bim- 
tfae  tonal  Sfstam.  Beaidea  the  worics  al-laeU.**  OavalU  was  ehiefly  important  as  a  dm* 

matio  two  compoaer;  the 
atile rappresentativo  of  Cac- 
0     ctni  and  Peri,  which  Moute- 
^  *  verde  bad  developed  into  a 
really  dramatic  style,  was 

nady  mentioned,  Otvalieri  wrote  a  musical !  treated  with  still  greater  ifay thmic  freedom 

by  Oavalli,  whoae  mdodiee  were  better  de- 
fined and  more  graceful  than  his  master^i^ 

and  who  even  began  to  introduce 
in  imitative  counterpoint  into  dramiitu^ 
writing.  Indeed,  CavalU  left  the  opera  in  a 
condition  in  which  it  needed  only  the  genios 
of  Aleaaandro  Scarlatti  to  distlnguidi  more 
sharply  between  the  declamatory  and  the 
Piedmont  Amon^^  his  published  compn^i- '  more  purely  melodic  portimm,  and  thus  fi- 
ttons  are  the  following:  Nova  metanioifose  nnlly  cstablisb  the  defirnte  forms  of  recita- 
a  quattro,  lib.  L  (1600)  ;  Nova  metjunorfoae  tive  and  aria.  Cavalli's  style  was  in  general 
a  6,  lib.  ii,  con  piurtitQra  (1606)  •  Nova  me- 1  veiy  simple,  and  noted  for  its  truth  and  in- 
tamorfose  a  6,  Ub.  iii.,  col  basso  princi-  tenaity  of  dnimalic  expressiveneaa.  His 
pale  per  1'  oxgano  (Mikn,  1610) ;  liadrigali  harmony  ia  often  awkwacd,  at  times  incor* 


drama,  n  ginooo  deUa  deca,  which 
given  in  Fkwence  in  169&— Ambroe*  iv. 

154.  182. 

CAVAXIERI,  GIROLAMO,  bom  about 
the  end  of  the  16th  century.  Organist  and 
eompoaer  of  cbnrcb  mnaie  and  madng>ds ; 
priest  of  the  Armenian  Congregation  at 
the  Monastery  of  Saint-Damien,  MontfoH^ 
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red,  but  this  was  ineritalikl  at  a  time  when 

the  true  character  of  the  recently  diiJCOTered 
tonal  system  WftH  not  fully  luuloistood  ;  but 
far  Htruiig  emotioutU  puwcr  auU  veracity  of 
cxpreauoo,  witli  Um  rimpleit  of  meaiM^  lie 
hm  bean  eeldom  exeeUaiL  He  was  eertainlj 
ike  greatest  dramatic  composer  of  liis  day, 
and  one  of  the  j^rentest  of  all  time.  He  was 
for  ft  short  tiiufc  in  the  service  of  the  Elector 
of  Buvaria,  and  twice  vitiiteU  Puriii,  iu  IGGO 
and  1662.  He  began  to  write  for  (be  stage 
in  1637,  and  oontinned  to  do  so  up  to  1669. 
Of  Cavalli's  churdi  mnsio  a  eoUeetion  of 
]><^il<ii»,  nntiphouB,  and  a  moss  was  pub- 
linlini  at  Venice,  lf>5li,  nnd  some  vespers 
far  eight  Toiueii  iu  1G7«>.  The  AIS.  af  hia 
nqniem  wna  in  the  Sauttni  eoUeetion  at 
Rome.  Works — Operas:  L  Le  none  di 
Tetide  e  di  Peleo,  Venice,  1639  ;  2.  Gl' 
amori  di  ApoUine  e  <H  Dnfne,  ib.,  1640  ; 
3.  Iji  Didone,  ib.,  ;  -L  L'  Amore  inn- 
momto,  ib.,  1G42  ;  5.  La  viritL  de'  strali  d' 
amore,  ib.,  164S ;  6L  Navdsso  ed  Eooo  im- 
tnortahiti,  ib.,  1G42  ;  7.  L*  I^sto,  ib..  1648 ; 
8.  La  Deidamia,  ib.,  1644 ;  9.  L*  Ormindo, 
ib.,  1644  ;  10.  Lo  Doriclea.  ib.,  1045  ;  11. 
n  Titone,  ib.,  1645  ;  12.  II  Romolu  ed  il 
Bemo,  ib.,  1645 ;  13.  La  prosperitii  infe- 
Itoe  dl  CHulio  O^mre  dittatore,  ilXp  1646 ; 
14  La  toiilda,  ib.,  1648 ;  16.  H  Qiatone,  ib., 
1649;  16.  L*  Euripo,  ib..  1649;  17.  La 
Bind.tmante,  ib.,  lOHU  ;  18.  L'  Orimonte,  ib., 
1650 ;  10.  L*  Oristeo,  ib.,  1651  ;  20.  AU-x- 
mtndro  rincitor  di  se  stesso,  ib.,  1651 ;  21. 
Il'  Artemidoro,  ib^,  1651 ;  22.  La  Bostnda, 
ib.,  1651 ;  23.  La  Callisto,  ib.,  1651  ;  24.  L' 
Eritrea,  ib.,  1652  ;  25.  Veremonda  1'  Ama- 
zonr  iV  Arni^ona,  ib,  1652;  26.  L"  Elena 
riipita  di  Teseo,  ib.,  1653  ;  27.  II  .SVr»r',  ib., 
1654,  Paris,  Nov.  22.  1660  (published  hy 
Ballaxd,  1660) ;  28.  Ia  Statin,  prindpeeaa 
di  Persia,  Venice,  1655  ;  29.  L*  Erismena, 
ib.,  1655  ;  30.  L*  Artenmia,  ib.,  1656  ;  31. 
Antioco,  ib..  1658;  32.  Elena  rapita  di 
Paride,  ib.,  1659  ;  33.  Coriolano,  Parma, 
1660  ;  31  Ercole  ainaDte,  Paris,  1662 ;  35. 
Seipione  AMesno,  Yeniee^  1664  ;  86b  Mn* 
sio  Soevola*  ib.,  1664  ;  87.  H  C3in>,  ibi,  1666 


38.  Pompeo  Magno,  ib.,  1666.  Of  these, 
Noa  1,  3,  5,  9,  10,  15,  18,  Id,  22.  23,  24,  26, 
27,  28,  29,  30,  32,  35,  36.  and  37  me  in  the 
Library  of  Sou  Marco,  Venice;  Serse  and 
Artonisia  aie  the  oomposer^s  aatograph. 
— Ambros,  it.  871. 

CAVALUXI.  ERNESTO,  bom  in  Mihui, 
Aug.  30,  1807,  died  tliero.  Jan.  7,  1874. 
Clarinet  jilayer,  pupil  of  C;iv:illi  nt  the 
Milou  Coutieivutario,  solo  cLuiuet  the 
Teatro  Femes*  vod  later  a  member  of  the 
band  of  a  Fiedmootess  regiment ;  vtnted 
many  of  the  prindpel  eities  of  Europe, 
and  finally  became  professor  at  the  Con- 
servatorio  of  Milan,  where  he  had  many 
celebrated  pupils.  Works :  Coucerto  for 
flats  and  oidiestra  (Turin);  Ooneerto  for 
daiinetand  orchastia,  op.  4  (Milan);  Ghaat 
grec  Tari6,  clarinet,  accompaniment  of  two 
violins,  viola,  violoncello,  ami  double-bass  ; 
6  caprices  for  ckiinet,  etc. — F^tis ;  do, 
Suppluuieut,  i.  164. 

CAVAUX),  FOBTDNATDS.  bon  in  tiw 
DioceM  of  Augsburg  in  1738,  died  in  Raii^ 
bon,  1801.  Violinist  and  organist ;  pupil 
of  (finli?!!,  Kapcllmc'i'*t<'r  of  the  Calho'lrrd 
of  Augsburg,  and  later  of  liiepel,  a  composer 
of  Ratisbou.  He  became  Kapellmeister  of 
the  Cathedral  of  Batisbon.  Worka:  Twenty 
mosses,  ooneertoa  for  harpsichord,  sjrm* 
phonies,  cantatas,  etc.  ;  Vmt,  with  the  ex- 
ception of  two  ina.s.srs  and  several  offer- 
tories, all  of  his  works  were  destroyed  at 
the  time  of  the  great  fire  in  Batisbon  in 
1809.— FMis;  HendeL 

CAVALLO,  AVENZEL,  bom  in  RatisboB 
in  1781.  Violinist,  8on  of  Fi>rtiin.itus  Ca- 
vallo,  whom  he  succeeded  as  Kapelhaeister 
of  the  cathedral  of  liatisbon  ;  a  pupil  on  the 
violin  and  in  oomposition  of  Anton  Joseph 
Lil>er,  first  violinist  and  oomposer  to  the 
Prinoe  of  Thorn  end  Taxis.  He  wrote  three 
masses,  and  some  other  chureli  music,  all 
of  which  was  destroyed  in  1809  in  the  a>n- 
flagration  nt  RatislKjn. — Fetis ;  MeudeL 

CAVENDISH,  MICHAEIi,  English  eom* 
poser  of  the  hitter  pert  of  the  16th  esntmj; 
nothing  is  known  of  his  life.  He  mts 
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of  the  ton  oomposers  who  liarmonlzetl  the  |  appointed  imperial  ma^tro  di  cnppellfl. 

tunes  for  Estt-'s  "Whole  Booke  of  PHalms  "  |  Works :  Ln  SiltiJe,  ballet,  •j'iven  nt  Padua, 


(ldU2) ;  he  also  published  a  set  of  Ayres  for  ( 1797.    Bunsiau  operas  :  ivau  Sussauiua 
four  VoyoeB  {WJd),  md  oontribufcdd  a  mnd-  iThe  Buira  of  Babj-loD ;  Tbe  Pbcaiux ;  Tbe 


rigil.  Come,  gentle  swaini^  to  tlie  Triomphea 

Ot  Oriana  flfiOl).— Folia  ;  Schilling. 

CA\T.liN'E,  LA,  lyric  drama  in  three  acta, 
text  by  Dercy,  music  by  Lesucur,  repre- 
sented at  the  Thuutre  Fejdeau,  Paris,  Feb. 
IS,  179a   Sobjed;,  en  episode  in  "GO 


Sir6ti<^h  ot  Etijeli ;  The  Invieible  Prince ; 

The  Three  Hunchbacks  ;  Love's  Post ;  The 
Reign  of  Twelve  Hour?  ;  Tiie  Daughter  of 
the  Danube ;  The  Fugitive  ;  The  Cossack 
Poet ;  The  Uukuown  ;  A  New  Embarraae- 
meni   Lee  troie  eoitenei^  Fieneb  opera ; 


Blae,"  in  which  S&aphine,  daughter  of  i  H  eonvito  degli  epiriti»  Italian  moDodrama» 


Count  Alrar  de  Guzman,  la  captttteil  by 

bandits  and  taken  to  their  cavern,  whence 
she  is  finally  rescued  by  Gil  Bias,  The 
brilliant  succe&'i  of  this,  the  composer 's  best 
dcamatie  work,  proonreil  him  hie  appoint- 
ment as  profeseor  in  the  ]^cole  de  la  Garde 
Nattonale,  Not.  21, 1793.  La  Caveme,  text 
hy  Forjreot,  music  by  Mehul,  given  at  the 
OpJ-ra  Comique,  Dea  4,  1795,  treats  of  the 
saiue  subject 

CAVI,  GIOVANIO,  maestro  di  eappella 
of  the  Chureh  of  SL  Giaoomo  degl'  Espa- 
gnoli,  Rome,  in  the  second  half  of  the  18th 
eentur\'.  Hp  wns  the  author  of  several 
dramatic  works,  whose  titles  are  not  given. 
The  Abbate  Santini'a  collection  luia  the  fol- 
lowing choroh  oompositiona  by  GaTi :  The 
pealm  Beatns  vir,  and  a  Laudato  for  four 
parts,  with  orchestra  ;  another  Beatus  vir 
for  three  voices,  with  chorus  and  orchestra ; 
Two  masses  for  four  voices,  with  instru- 
mental accompaniment — ^Fetis ;  Mendel. 

CAYOS^  CATTEBINO,  bom  in  Tenice 
in  ITT."),  died  in  St  Petersbarg,  Ajiril  2S, 
1810.  Dramatic  composer,  pupil  of  Fran- 
cesco Bianchi  ;  when  only  twelve  he  was 
intrusted  with  conducting  the  rehearsals 
•t  the  theatre^  and  wrote  a  cantata  for  the 
entry  of  the  Emperor  Leopold  U  into 
Venice  ;  at  fourteen  he  was  elected  organist 


Munich,  1819;  6  ballets,  among  whidi, 
Flore  et  Zephyr ;  Vaudevilles,  choruses^ 
and  many  Ru*^sian  sonii^s. — Fetis;  Mendel. 

CAZOT,  iiiANrOIS  FELIX,  born  in 
(Means,  Fiance,  April  6, 1790,  died  in  1868. 
Pianist^  pnpE  in  1804  at  the  Ooneenratoue  in 
harmony  of  Catel,  on  the  pianoforte  of  Prad- 
her,  and  in  composition  of  Gosaec  and  Fetia 
He  took  the  1st  prize  in  fugue  and  counter- 
point in  1809,  and  the  1st  prize  for  piauo« 
forte  in  181L  He  was  admitted  to  the  In- 
stitut  de  France,  and  took  the  2d  prize  in 
musical  composition ;  shared  with  Herold 
the  honours  of  tlie  1st  prize  in  1812  for  the 
cantata,  Madame  de  la  Valliere.  He  after- 
wards went  to  Brussels  and  gave  lessons 
nntal  1821,  when  he  retumed  toPnris,  and 
became  professor  of  the  pianoforte.  He 
published  variations  on  the  air,  Au  clair  de 
la  lune  (Bnissels),  and  Methode  ('>l('mentaire 
dc  piano  (Paris,  no  date). — ^Futis  do,. 
Supplement,  i.  164. 

CAZZATI,  UAUBIZIO,  bora  in  Mantoa 
about  1620,  died  there  in  1G77.  Organist 
and  maestro  di  eappella  of  the  Collegiate 
Church  of  San  Andrea,  Mantua,  and  sub- 
sequently maestro  of  the  Cathedral  at  Ber- 
gamo, and  of  S.  Petronio,  Bologna,  from 
1667  to  1674  A  severe  criticism  by  Ginlio 
Cesare  Aresti,  organist  of  that  church,  on 


at  Sin  Marco,  but  resigneil  in  favor  of  aiaKyrie  written  by  Cazzati,  led  to  a  violent 


poor  co-applicant.  Another  cantata,  to 
celebrate  the  peace  of  Campo  Formio,  ul>- 
tained  aleo  a  brilliant  reception,  and  soon 
after  he  went  to  Germany,  and  thence  to 
St  Petersburg  in  1798,  where,  after  the  ane- 
of  his  first  Bussiaa  open,  he  was 


quarrel  and  to  Caz7Ati'8  resignation,  and 
was  ultimately  the  cause  of  his  death.  His 
masses,  motets,  cantate  spirituali,  etc.,  were 
published  in  Ventee,  Bologna,  SDintua,  and 
some  were  reprinted  in  Antwerp,  from  1641 
tol668.  He  wzoteaieoGoReDtieBaUetti 
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»  3  e  R  stroraenti  (Venice,  1C57).  One  of 
his  moteta,  Uimt  breTea  mtmdi  rosflB^  was 
priftlid  in  PkofSft't  GtMBtshm  GoMtttan 
(Laipdob  F«tM;  Sohilliiiff. 

CEBALLOS,  FBAHOmOO,  bora  in  Caa- 
tile  (?),  died  iu  Bni-froH  in  l/)?!.  He  v.-m 
maestro  de  capiila  of  tlio  Cathedmi  of 
Burgos,  in  Hia  coni|x>8itiona  are  pre- 

■trvad  in  tlia  cbiwehw  of  Spain ;  mati j  of 
his  nototo  art  in  ibe  libmy  of  iho  EMOiial 
and  the  archives  of  the  OitlMdnL  of  Toledo. 
The  church  of  Nueatra  Ehima  del  Pilar,  Saro- 
poHsn.  poRSf>«"?p^  a  line  mas'?  V>y  )iim,  and  in 
Lara  socro-hispana,  by  M.  HUanon  E&hiva, 
IImm  ift  a  motolt  ^^Blba  ^attibalum,  a  work 
of  gTMl  Biorit— F4tia»  SappMnwnl^  L  166 ; 
Mendel,  Erganz.,  59. 

CECCAKELLI,  EDOARDO.  l>om  at 
Bevagna  in  the  Papal  States,  died  about 
the  middle  of  the  17th  century.  He  was 
a|ipointod  tenor  in  tiio  BmiIiAobI  Chapel, 
Jan.  SI,  ISaa.  Ha  wrote  many  of  tha  Latin 
teste  for  motets,  etc.,  and  davotod  much 
attention  to  the  rules  of  prosodr,  and  to 
the  accentuation  and  punctuation  of  the  I 
sacre(i  text  in  church  music.  He  was  called 
upon  by  Pope  UriMUk  TIIL,  tc^thar  triUi 
Siinto  Naldini,  8teffiuu>  Landi,  and  Ovagorio 
AUegri,  to  prepare  an  edition  of  the  hymns 
of  t}:r  Church,  with  all  the  old  Orf^^orian 
chants,  as  well  as  the  more  motloru  music 
by  Paleatrina ;  and  the  great  work  prepared 
hj  tbaaa  four  diatingiUsbad  man  waa  pob- 
liabed  at  Aiatwwp,  with  tbo  following  titla : 
Hymni  sacri  in  breviario  lomano  S.  N.  D. 
tJrbaiii  VIII,  etc.  (1644V— F^-tis ;  Mendel. 

CIXTHELLI,  CARLO.  lioman  musician, 
flouruihcd  iu  the  17th  century.  He  is  some- 
iimea  efnmeoiuly  called  Domentoo  Geedu- 
dlL  Ha  auooeaded  BoDevanti  aa  nuMatro 
di  cappeUa  of  S.  M.  Maggiore,  Rome,  1646, 
and  resipfned  that  position  in  in  t'.l.  In  lfi."l 
he  published  a  book  of  masses,  for  four 
Toices,  a  cappella. — Fctis  ;  MendeL 

CEOCHERINI,  FRANCESCO,  bom  in 
Floranoe  in  1792,  died  thare.  Jan.  13, 1868. 
Tenor-sin p:or,  popfl  of  the  Abhato  Filippo 
AUegri.   He  waa  court  tenor,  and  maestro 


I  di  cappella  and  professor  of  sinpin^  nt  the 
Academy,  Florence.  Among  bis  conip^jsi- 
tiona  are  four  oratorioa:  SaOl,  David,  San 
Banadatto,  and  DaW>ra  a  Oiala^aU  of  which 
were  produced  in  Florence  ;  A  Bequiem, 
nn<\  a  great  deal  of  other  church  music. — ^Fe- 
tis,  Supplement,  i.  165  ;  Mendel,  Erganz..  59L 
CECCHINA,  LA.  See  Buoua  figliuola. 
CEOCHINO,  TOHHASO,  born  in  Vezo- 
na»  lifad  aboni  lOSO.  Compoaer  of  ebmeh 
mnaia^  whoaa  woika  are  found  in  the  cata- 
logue of  the  library  of  the  King  of  PoT" 
turrnl,  as  follows:  Missarum  3  et  4  vocum 
'  cum  motetta  4  et  5  voc.,  lib.  ii.,  op.  17  ;  Ma* 
drigali  a  cinque,  lib.  i.,  op.  15 ;  Missaa  3,  4, 
5  at  8  WML,  lib,  It.,  op.  83.  Among  olliar 
known  works  are  :  ^ladrigali  e  cauzonette 
a  3  Toci  (Tonezioi  GUaix  Vinoanti,  1617X 
— Fotia  ;  MendeL 

dECH,  FRANZ  XAVER,  born  at  HoHc, 
Bolmia,  Da&  4^  1769,  diad  at  llilersko. 
ih.,  Aug.  39,  180a  ^  baoame  ooatraHo^ 
in  1772,  at  the  Church  of  the  Bnrnabitei^ 
Pi-af^iio,  where  the  director  of  the  choir, 
iJoliann  Kntnnhorskf ,  became  interested  in 
him  and  superintended  bia  musical  and 
Utonury  atndto%  and  often  aoolldad  the  di- 
rection of  tiia  ehnroii  mnate  te  htm.  In 
1780  he  entered  tha  OoBvant  of  the  Preraon- 
sf  ratensiims,  Strahow,  was  ordained  priest  in 
1787,  and  lived  in  the  monasterv  until  1801, 
when  he  became  pastor  of  Muhlhauaen. 
Worloi:  TaDeumforebomaandorelieatBa; 
Credos  id.;  Haaaa  aolannaUa;  Litaniaa; 
Glannan  danees  for  orchestra,  and  seTeral 
sonatas  for  pianoforte.  All  tbia  muaio  ia  in 
MS.— F.'tis ;  MendeL 

6EJKA  (Czeyka),  VALENTIN,  bom  in 
Prague  in  1769,  died  (?).  Ha  waa  in  tbo  choir 
of  St  Jamaa'a  aa  a  <^ild,  and  thera  loainad 
to  piny  on  several  wind  inatruments ;  escel> 
lin^'  on  the  bassoon,  he  was  admitted  to  the 
ciia|>el  of  Count  Pachta  as  boIo  player.  He 
went  to  Vienna  in  1802,  and  became  a 
membar  of  an  ordiaaln  in  thai  city,  and 
afterwarda  want  to  Naplaa  and  baeamo  band 
master  to  ittt  Anatiian  regiment  He  baa 
written  aeven  ooncertoa  for  baaaoon,  and 


CELAKI 


BuHlaiy  iDttNlieB  which  are  afcill  in  US. 

— F^tis  ;  Mendel ;  SchillinfT- 

CELANI,  GIUSEPPE  COKSO,  lived  in 
the  second  half  of  the  18th  century,  succes- 
nvelj  in  Borne,  Parma,  and  Ancona,  and 
eompoaed  an  oratorio,  Iimaele  ed  Agar, 
which  mm  parfonned  in  Borne.  Other 
works :  Santa  Teodora,  oratorio  (1688). 

CELESTE  ATDA.    See  Aala. 

CELESTINO,  ELIGIO,  bom  in  Rome  in 
1739,  died  at  Ludwigslust,  Mecklenburg, 
Jan.  14, 1819L  Violinist,  oonriderod  one  of 
the  best  of  hia  time.  After  travelling  much, 
from  1776,  he  settled  in  1781  at  Lud wigs- 
lust  Jis  leader  of  the  ducal  band.  Six  of  his 
sonatas  for  violin  and  boss  are  in  Preston's 
Catalogue  (1797),  and  three  duos  for  vialin 
and  Yioloneello  (London,  1796).— F£tie ; 
Mendel 

CELLARIER,  HILARION,  bom  at  Flo- 
rensac  (Hc-rault),  March  12, 1818,  siillliving, 
1888.  Dramatic  composer,  pupil  of  Pacini 
•t  the  Oonaerfiitorio  of  Tiareggio,  near 
Imeea.  "When  abont  twenty,  he  rsplaoed 
hie  master,  who  had  fallen  sick,  in  compos- 
ing a  mass,  which  was  performed  with  suc- 
cess in  the  Cathedral  of  Lucca.  Becalled 
by  fiimilj  afiairs  he  returned  suddenly  to 
Frssoe  about  1842,  and  settled  at  Ifbntpel- 
Uer.  Wonka:  Don  Japhet,  opera;  La  seo- 
ebia  lapita,  da  (1836) ,  I  Guelfi.  do.  (1842) ; 
Itlass  with  grand  orchestra  (1845),  and  other 
church  music  ;  Symphonies,  quartets,  pia- 
noforte-pieces, etc — Futis,  Supplement,  L 
165. 

CELU,  nUPPO,  bom  in  Bome  in  1783, 

died  in  London,  Aug.  21,  1856.  Of  noble 
birth,  he  devoted  liimself  to  the  study  of 
music,  and  was  the  composer  of  many  suc- 
cessful operas  :  Amalia  e  Palmer  ;  Dritto  e 
Bovesdo,  opeim  bnfliik,  prodaeed  at  the  Te- 
atro  Itt,  IfOan,  1815 ;  Amore  agnna  V  in- 
gegno,  ossia  Don  Timonella  di  Piacenzn, 
ib.,  1815  ;  Emma  (Bologna,  1822) ;  II  cor- 
saro,  Rome,  1823 ;  II  poeta  al  ciniento, 
written  for  the  fair  at  liimini ;  Le  due  du- 
chesse,  Floienee^  1826 ;  Eao  (1830) ;  Me- 
dea (Bome^  1888) ;  Biodaida  (Naplei^  1889) ; 


La  eecchia  rapita  ;  L'  njo  neir  imbenno ; 

Superbia  e  Vanitii ;  L'  amoro  muto.  He 
was  professor  of  singing  at  the  Conserva- 
torio  of  Madrid  in  1834-38 ;  he  afterwards 
lived  at  Bologna  and  at.  MUau,  and  finally 
went  to  London  as  a  teacher*  Bioordi  pub- 
lished a  collection  of  five  of  his  ariettas, 
four  duets,  and  two  trios,  to  words  by  Pe- 
polli,  under  the  title  of  Serenate  Bomane 
(Milan).— Fetis;  Mendel. 

CELLIER,  ALFRED,  bom  in  London, 
contemporary.  Dra- 
matic oomposer.  Some 
of  his  songs  and  part- 
songs  are  verj-  popular. 
Works  :  Sultan  of  Mo- 
cha, operetta,  London, 
1876;  The  Spectre 
Knight,  do.;  After  All, 
vaudeville,  ib.,  1878  ;  Iii 
the  Sulks,  0])eretta,  ib., 
1880  ;  The  Mosciue  of 
Pandora,  test  by  Longfellow,  Boston  The- 
atre, Boston,  Msss.,  jian.  10, 1881 ;  On^s 
Elegy,  Leeds  Festival,  1883  ;  Dorothy,  oper- 
etta, London,  1886,  Boston,  ^lass.,  Jan.  30, 
1888 ;  Part-songs^  songa,  etc.— Fetia,  Sup- 
plement, L  166. 
CEXUNI,  opera.  Sse  JSIniMiiiilo  CMXinL 
CELLINI,  FBANOESOO,bom  atFbrmo^ 
Italy,  May  5, 1813,  died  there,  Aug.  19, 1878. 
Singing  teacher,  pupil  of  his  uncle,  Agos- 
tino  Cellini,  and  of  Rafael  Monelli  and  Carlo 
Morra.  He  then  took  lessons  of  Pilotti  at 
Bologna,  and  on  his  master's  death  went  to 
the  OoQservatorio,  Naples,  where  he  studied 
singing  under  Crescentini  and  composition 
under  Zingfirelli  and  Mercadante.  On  his 
return  to  Ferino,  in  1842,  ho  was  made  ma- 
estro di  cnppella  of  the  cathedral.  In  1860 
be  visited  London,  witii  his  pupil  Antonio 
Ginglitti,  and  remained  there  some  time. 
Among  his  scholars  were  Francesco  and 
Ludovico  Groziani,  Henri  Fagotto,  Mme 
!  Morgiuli,  Jfme  Biancolini,  Rodriguez,  and 
many  of  the  best  operatic  singers  of  his 
I  day.  His  works  consist  of  patriotic  cho- 
roses  used  on  serersl  oommemoraticnis ; 
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ancl  of  MQsidcnible  eliiireh  nmifl^  of  whieh 
there  is  uo  specittl  lilt— F6li%  Sappl^ 

ment.  i.  IGG. 

CELLOT,  HENRI,  born  in  France  about 
1835,  Hlili  living,  166S.  He  has  whiten  a 
f«w  nmittiOM^  aiid  has  broui,']it  out  MTenl 
operaitas,  mmong  wliieh  an :  Dix  eontra  on, 
Puloiti  Royal,  18G5  ;  L'tle  ilea  singes,  Eldo- 
rulo,  iSdH  ;  L'aniour  charlatan,  at  the  FoUes 
ilarijj:ny. — Fi'tis,  Suj>pU'iuent,  L  IGO. 

CEND1U.LLON,  upura-cumique  in  one 
mat,  text  1^  AmemaaBM,  mnaao  by  Loniette, 
repraaented  at  the  Op<*ra  CSomiqoe,  FSari% 
Feb.  21, 1759.  Sul.j.  ct,  the  story  of  Cinder 
ella,  from  the  tale  by  l\  i-r:mlt  Tlie  saiuc 
subject  is  treated  in  an  opiTa  in  three  acts, 
luusic  by  Steibelt,  given  iu  St.  Petersburg, 
1809 ;  and  is  the  opunMotnique  in  tbre« 
acta,  tMt  by  tittenne,  moaio  hj  Nieold  laoo- 
anl,  represented  at  the  Th^tro  Feydeau. 
Paris,  Feb.  22,  1810,  It  was  reproduced 
at  the  Opera  Coniitjuo  in  ISJ.").  \vitli  some 
changes  by  Adam,  but  with  Utile  success ; 
and  again,  Jan.  23.  1877,  with  a  diverUaie- 
ment  called  Lea  Gkitaona,  introduced  in  the 
second  act,  the  themes  of  which  were  selected 
by  Theodore  tie  Liijarto  from  the  works  of 
Jjulli,  Desf  ouclioa,  antl  other  old  coniposei^s. 

CENEliLNIUL-i,  Lui,  It^dian  opei-a,  text 
by  FeiTetti,  moaio  by  Rossini,  firat  rep- 
reeented  at  the  Teatro  Vallo,  Bome^  daring 
the  carnival,  Dec.  26,  1817  ;  at  the  King's 
Theatre,  London,  Jan.  8.  1S20 ;  at  the 
Thefitre  des  Italiens,  Paris.  June  8,  1822: 
and  in  New  York,  June  27,  182C.  Sub- 
ject, an  adaptation  from  £tienne*a  Cendril- 
Ion,  the  atoiy  of  Cinderella.  It  ia  a  charm- 
ing work,  with  a  light  and  gmcefnl  ow- 
turo.  Aniong  its  favourite  ntimbers  are  : 
the  air,  "^liei  ramjiolli,"  oi  ii^inally  writ- 
ten for  La  I'ietra  del  Paragoue  and  used 
aecond  in  La  Gazsetta ;  the  duet,  '*  Un  aoare 
non  80  che  ** ;  the  duet,  '*Zitto,  Stto,**  taken 
from  n  Turco  in  Italia  ;  the  bass  duet^  "  Un 
segl'eto  d'iniportnnza  "  ;  and  the  oontmlto 
ai'ia  "  Non  j>iii  mestx"  The  j)rin<'ii)al  part 
in  Ceuereutola,  though  gcueiiUly  sung  by  a 
aoprano,  was  written  lor  a  contralto^  and 


wae  m  fiToniite  WHe  of  MarietU  Albonl^ 
who  always  excited  the  greateet  enthnaiaam 

by  her  singing  of  Non  piii  meeta.  The 
same  aubjeoi  ia  treated  in  La  GenarentoJi^ 


music  by  Manuel  ilel-P<^polo-Viconte  Garcia, 
given  at  the  Park  Thcalre,  New  York,  July 
13,  1827.~HaaaUek,  Mbdeme  Oper,  110 : 
Stendhal.  Bcarini,  181 

CENTENNIAL  HYMN,  wonls  by  John 
Greenloaf  Wljittier,  music  bv  John  Knowles 
Paine,  op.  27,  rompose«l  in  1876.  Sunj;  at 
the  opening  of  the  Centeuuial  Exhibition, 
Fhihidelphia,  May  10, 1878. 

CENTENNIAL  UABCH.  See  Groaeer 
Ft'sltitarfir/i,  W'agtirr. 

CENTENNIAL  MEDITATK^N  OF  CO- 
LUMBIA, cantata,  words  by  Sydney  Lanier, 
music  by  Dudley  Buck,  suug  at  the  open- 
ing of  the  National  Centennial  Exhibition, 
Fhihidelphia,  May  10, 1876.  The  text  eon- 
siste  of  sixty-one  lines,  in  eight  sianzaa  of 
unequal  lenj^th.  Tlie  autogrjij)h  of  the  cm- 
tatn  is  owned  by  the  Connecticut  Mist  oi  ical 
Society,  Hartford.  —  Upton,  Standard  Cjin- 
tata%  106;  Athmtic MontUj,  xxxfiiL  ISS. 


CENTO 


CENTO,  Padre  GIOVANNI  ANTONIO, 
flouriaked  in  the  17th  centurj'.  He  was  a 
Fniuciscon  monk,  maestro  di  cappella  at 
Padua,  and  afterwards,  IGtiO,  at  8.  Frou- 
oeaeo,  Bologna.  He  left  a  great  deal  of 
church  music  in  MS.— Fetis  ;  Mendd. 

CENTOL.VNI,  AMBllOGTO,  Italian  com- 
poser, contemporary.  He  is  author  of  the 
opera,  Isabella  Orsini,  produced  at  the 
Lugo  Theatre,  Sept.  17,  1867.— F^tia,  Sup- 
plement, i  166L 

CENTOmO,  MARC  ANTONIO,  bom  at 
Vercelli,  end  of  the  16th  ccnturj-.  Studied 
music  at  tbp  C()llef2:io  degl'  lunocenfi,  nnd 
counterpoint  at  Milan.  After  being  or- 
dained a  priest  be  returned  to  his  native 
town,  and  iMMsame  oanon  and  maastro  di 
oappelia  of  &  H  Maggiore.  He  \Trote  many 
masses,  vespers,  and  motets,  ■\\-hicIi  arc  pre- 
served among  the  archives  of  liis  chapter. 
In.  1637  the  court  of  Savoj  ma<le  a  long 
ataj  at  YeroeIII»  and  Ganiorio  traa  uuida 
direetor  of  the  xoyal  concerta,  and  pro- 
duced sevaial  of  hia  itymphoniea* — ^Fetia; 
UendeL 

CENT  TTFROES.  LES  (The  Hundred 
Virgins),  optra-bouffe  iu  three  acts,  text 
by  Chivot,  Bum,  and  Clairnlle,  music  by 
Cbarlea  Leooeq,  fini  zcpresanted  at  the 
Theatre  de  la  Monuaie,  Brussels,  March 
16,  1872.  Tlie  libretto  details  tlie  story 
of  a  liundred  Euglishineu,  settled  in  an 
ii»liiud  called  Isle-Verte,  who,  iu  want  of 
wiTa%  make  a  demand  on  the  admirnlty 
for  a  cargo  ot  virgins.  The  opera  vrsa  given 
in  Paris,  at  the  Yari£t68,  May  18, 1872,  and 
met  with  much  success. 

CEPHALUS  AND  PROCRIS.  Tlie  le- 
gend of  Procris  or  Procue,  beloved  by  Eos, 
and  the  leeiptent  from  Diana  of  the  never- 
erring  spear,  with  irhich  she  is  at  last  ac- 
cidentally slain  by  her  husband  Cephalus, 
as  related  by  Hyginiis,  Apollodonis,  an<l 
Ovid,  is  the  subject  of  several  operas.  Ce- 
pluUe  et  Procris,  lyric  tragedy  in  five  acts, 
text  hy  Diicbd,  mneie  by  MUe  de  la  Guerre, 
represented  in  Paris,  Mareh  15, 1694  ;  lyric 
tragedy  in  tbiee  aetik  test  by  Maxmontol, 


music  by  Gr6try,  given  at  Versailles,  1773, 
and  at  the  Acadeinie  Royale  <le  Mu.sique, 
Paris,  May  2, 1775  ;  operetta,  music  by  Eu- 
gene Moniot,  Paris,  1868.  Cephalua  and 
Pkocris,  German  opera,  musio  by  Bronner, 
Hamburg,  1701 ;  melodrama,  muflie  by  Ker- 
pen,  Mainz,  1792.  Cephalus  and  Procris, 
English  opera,  music  by  Henry  Corey,  Lon- 
don, 1733.  Cephale,  opera-bidiet,  music  by 
Batistin  Strud^  Versailles,  1710.  Bntriaii 
opera,  music  by  Araja,  Si  Petezaboig,  1755, 

the  first  Russian      «  i 

CE  Ql'  ON  EXTEND  SUK  L.\  AION- 
TAGNE,  symphonic  poem,  music  by  Liszt, 
composed  at  Weimar,  1 856.  It  was  inspired 
by  the  poem  of  the  same  title  by  Vietw 
Hugo,  which  the  poet  read  from  hia  manu- 
script to  a  circle  of  literary  and  artistic 
friends.  The  impression  it  made  upon 
Liszt  lasted  for  years,  until  he  freed  him- 
self from  it  by  this  composition,  wliich 
became  the  germ  of  hia  series  of  sy  wphcmie 
poemiL  Pablbhed  1^  Breitkopf  &  Hurtel 
(Leipsic),  F.  Lisst,  Symphonisdie  Diehtnn- 
gen,  No.  1. — Rimann,  293. 

CERACCHINI,  FRANCESCO,  bora  at 
Asina  Lunga,  Tuscany,  in  1748,  died  (?). 
Maestro  di  cappclla  of  the  Oathedral  of  Si- 
ena in  1786.  He  mote  much  dinrdh  music, 
and  was  a  celelwated  teacher  of  coimtww 
poiut. — Fetis  ;  Mendel. 

CERCIA,  DOMENICO,  bom  at  Naples, 
flourished  about  the  end  of  the  liith  ceu- 
tuxy.  Dramatic  composer,  pupil  of  Fena- 
roll  Works— Operaa :  Sdpione  in  CSarta- 
gine^  given  at  Naples  about  1790  ;  H  servo 
trnppoliere,  ib.,  about  1795  ;  L'  equivoco 
curio  so,  opera  buffo,  ib.,  nlxiut  the  end  of 
the  18th  century ;  Le  false  magie  per 
amore,  do.,  ib.,  do.;  La  mariuaressa  di 
spirito,  iU,  do ;  I  vecehi  delnsi,  ib.,  about 
1796;  Gli  amanti  in  angusUe.  ib.,  do.;  Do 
Iiobl)e  vecchie,  in  Neapolittm  dinVrt  ;  Lo 
mntrimnnio  utruppecuso,  do.,  ib. ;  La  Pa.s- 
sioue  del  Siguore,  ortitoiio  ;  Lti  disfatta  de' 
mori  in  Valenn^  cantata;  La  fuga  ed  il 
trionfo  di  Davidde,  da;  8  cantatas  for 
Christmaa ;  Te  Denm ;  l4  solemn  masses ; 
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2  requiem  masaes ;  Pastoral  mass ;  4  mo- 
(«U,  etc.— F^tia. 

CEBEOBDA,  OTjrrj>KRM<X  Spaniih 
cbwufttio  oompoiar,  kDOirn  hy  hia  zarzuelos 

or  comic  operas,  produced  at  Madrid,  aa 
foUowa :  PaHciil  Bailon  ;  Tocar  d  violon  ; 
Pepe-Uillo  ;  Trajo  ;  Meljstofeles  ;  Eaperaa- 
Ijno  Mkd  drainatie  ballad,  pla^  ed  at  tlie 
SBanuela  Tbaatie,  1879.  wbera  b»  wm  iMidar 
of  the  orchestra. — Futis,  Supplement,  i.  167. 

CEREROr^,  Padre  JUAN,  Spanisli  monk, 
living  at  tho  Abbey  of  Moutsen-nt  in  tlie 
laat  jeara  of  tlie  18th  centurj.  His  works, 
pMMTvtd  In  ill*  aioliifw  of  that  college, 
am  hmwIIj  for  taa  voioflik  Works :  Uiaa 
de  batalla,  ft  maaa  for  fliree  cboruaea  and 
twelve  voices ;  the  psalms,  Dixit  Dominus, 
Confit<'lx)r,  Beatua  vir,  Laudate  pueri  Domi- 
iiuui.  Ija^tatua  aum,  Niai  Dominus,  Credidi ; 
the  hj  mii,  Ave  Hiurti  SteUa,  iiul  Um  can- 
ticle, MiH^iiliMit— F^tii^  Snp^^niMilk  L 107 ; 
Meuili  1,  Krp^unz.,  fiO. 

r]:ui:siNI,  OIOVANXr,  born  nt  Cesena 
alxnit  the  eud  of  the  KUh  century.  Church 
composer,  author  of  the  following  worka : 
libtD  de'  UoteUi  «  1,  2.  3,  4  5e  6 
voei  (iei7) ;  Warn  e  Salmi  a  6  rod,  op^  8 
(Venice,  1618) ;  a  ser  i:i  1  eilition  was  pub- 
lished at  Venice  (1623) ;  Mototti  o  Litanie 
de  R  V.  a  2,  3  e  4  Tooi  (Vemce,  1638). 
— Futis;  MendeL 

•  dEBlfAK,  ANTON,  born  In  Bdbeinia  Id 
1750»  cbed  in  Prague,  Aoguat,  180&  Ois 
ganiel^  pupil  of  Svgerin  composition  and  on 
tb©  or^n.  He  was  organist  >f  t]i(^  churcheR 
of  au  Hoinritli,  aud  Maria-!Schuee,  aud 
aubaequently  of  the  Kreuzherren-Kirch& 
He  compoied  oonoarloa  for  the  organ,  wbieh 
be  bimaelf  plajed  with  rare  ability.*— F^iae; 
Men  1! 

(*^1-11LM.\K  (Cseniirik),  Edler  von  Luid 
uml  Rohatis,  boru  in  liohomia  in  1771,  died 
at  Yemprim,  Hungar}',  Oct  25,  1822.  Vir- 
iooao  on  the  violin  end  national  composer, 
appeared  first  in  ^nns  in  1798,  and  took 
his  andience  by  storm.  Refusing  a  brilliant 
offer  of  the  Frenrli  ambassador  to  pro  to  j 
Fnmce,  he  went  to  Hungary,  and  was  for  a  j 


Rhort  time  EapeUmeiAter  at  Freaborg.  He 
then  proceeded  to  Pesth,  where,  inspired  by 
the  playing  of  the  gypsy  Bibsri,  be  devoted 
himself  excluaiTely  to  Hungarian  mosic,  and 
under  the  guidance  of  Lavotta  became  with- 
in a  few  years  a  compwscr  and  inte  rpreter  of 
national  melodies  who,  accortiiug  to  Count 
Stephen  Fuy,  the  greatest  connoisseur  of 
Huogaiian  musio  and  ite  bistoiy,  bed  no 
equal.  A  hopeless  lo?e  for  a  high-bom 
lady  impaired  his  mind,  and,  becoming  mel- 
ancholy and  finally  insane,  he  wandered 
through  the  country  fi-om  place  to  plaoe^ 
writiug  his  finest  compositions,  now  in  n 
tavern  on  the  Possta,  now  in  the  drawing- 
room  of  a  magnats;  The  Hungaxiana  call 
him  their  Beethoven. — ^leudcl  ;  Wurzbach. 

6ERXOHOR.SKY,  BOHUSLAV,  bom  in 
Nimburg,  liohemia,  second  half  of  the  17th 
oanturj,  disd  in  Italy  in  1740.  Organist, 
monk  of  the  Order  of  ftCnoritss.  ISo  was 
direr t()r  of  the  choir  in  OIL  Ann's^  Psdaa» 
and  hml  some  illustrious  pupils,  among 
them  Tartini.  On  his  return  to  Hi^bemia 
he  was  Kapellmeiater  at  the  Teiuku-cha, 
Prague,  and  allerwatds  of  8k  Jsines*SL 
Among  bis  pupils  In  Prague  were  Joseph 
Seger,  Czeslaos,  Klackol,  Franz  TSma,  and 
Christoiib  M'illllmld  GUu-k.  He  left  in  MS. 
much  ciiurch  music,  which  was  nearly  nil 
<x>n8umed  in  the  great  fire  in  the  oouvent 
of  bis  order  in  1754.  The  organist  Ktt- 
duus  possessed  in  1808  the  aotei  I«ttde- 
tur  Jesus  Christus,  for  four  voaoes  sud  Offw 
chestm. — Fetis  ;  Mendrl. 

(^ERXY,  DOmNlK.  honi  in  Nimburg, 
Bohemia,  OcL  30,  1736,  died  in  I'rague, 
Msidh  %  176&  He  was  a  singer  when 
quite  young,  in  8t  EgidiusTi^  Prsgos^  snd 
afterwards  studied  at  the  unirairritj,  and 
eutered  the  Order  of  the  Minorites.  In 
1760  he  became  director  of  the  choir  of 
the  Church  of  St.  James,  Prague.  Hia 
compositions  sre  much  esteemed  in  Ger^ 
many  and  are  sung  in  all  the  Boheaniaa 
churches. — Fetis,  ii.  408  ;  Mendel,  iiL  48. 

CKHTON,  PIElUiE,  flo„Hshed  in  the 
16th  century.   One  of  the  foiemost  French 
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obnteqiniiitisU  of  the  firat  halt  of  his  cen- 
tnrj ;  choirmaster  of  the  Sainte  Cliapelle  du 
Louvre.  Of  hin  works,  ma^es,  magui&cats, 
motets,  psalms,  aud  maoy  cbanaona  were 
poUidwdin  nai%  168a-£9.-.F6ttti ;  Mail, 
ad.   

CERVETn.   See  Geelhwh 
•  CESARE.    See  Giulio  Ceaare. 

CESAME  IN  EGITTO.  Italian  opcm,  mu- 
aic  Pacini,  repret*eiiUiJ  iii  liome,  1822. 
The  mbjeet  IumI  been  previously  treeted  by 
Gieoomdli,  Turin,  1785 ;  and  byEceole 
ganini  about  1790.  Cesare  e  Tolomeo  in 
E'j^itto,  music  by  Novi,  represented  in  Italy 
about  1707.  Cesare  iu  Alessandria^  music 
by  Aldovraudiui,  Naples,  1700. 

QESABINI,  CAKLO  FRANOESCO 
(oelted.  del  Tioliiw>X  bom  in  Some  in  1664. 
Violinist,  mnaieian  at  the  Church  of  \a  Pi- 
etii,  Rome,  in  1700,  and  l^fer  maestro  di 
cappella  of  the  Gesh.  Hia  works,  all  of 
which  aie  iu  MS.,  are  as  follows:  11  li- 
glitiol  prodigo,  ocatorio ;  Tolna,  oratorio  In 
two  parte;  H  tricmfo  della  divina  psori- 
denza  ne'  successi  di  Sta.  Geneviefa,  ora- 
torio ;  Credidi  for  eight  voices ;  A  moss 
for  eight  parts. — Fctis  ;  Mendel. 

CESSNA.  GIOVANNI  BATTISTA,  born 
in  tbe  aeeond  half  of  the  16th  century. 
Franciscan  monk  in  a  monaeteiy  in  the 
Papal  States.  Works:  Messe  e  motetti  a 
quattro  voci,  lib.  i.  (Venice,  1605) ;  Com- 
pieta  con  litanie  e  motetti  a  otto  voci  (ib., 
1606)  ;  Salmi  a  quattro  voci,  etc.  (ib.,  1606) ; 
Seoondo  libvo  de'  oonoerti»  etc.  (ib.,  1606) ; 
Salmi  iutieri  a  cinque  voei  par  i  Vespri, 
etc.  (ib.,  1G07) ;  Me.«we,  litanie,  e  motetti  a 
cinque  voci  (ib.,  1G08)  ;  Salmi  per  Vespri  a 
quattro  voci  pan,  op.  11  (ib.,  1609) ;  Mo- 
tetti a  quattio  Toei  (ib.,  1610) ;  Due  Com- 
plete a  quattro  vod,  ete.,  op.  15  (iU,  1612) ; 
II  quinto  libro  de'  couccrd  O  motetti  (ib., 
1621)     lYtis;  Mendel. 

Ci':ijl,  PiETRO,  bora  iu  Rome,  flourished 
in  the  second  half  of  the  17th  century-.  He 
una  an  eoekaiaatie  and  maestro  di  cap- 
pella in  Bone.  Woika :  Meeee  a  quattro, 
ocm  dive  aaove  eansoni  a  una,  doe^  tie  e 


1  cinque  voci,  lib.  ii.,  op.  3  (Bome,  1660),  ia 

the  National  Librii-y,  Paris ;  Motetti  a  1,  2, 
3  voci  con  una  Messa  e  Salve  a  5  voci, 
lib.  L,  op.  2  (liome,  1656) ;  eta — F^tia ; 
MendeL 

GESSABOISUONL  See.fihi«ti 
OESTI,  MABO'  ANTONIO,  born  at 
Areno  (or  Florence  ?)  about  1620,  died  ia 

Venice  in  1669.  Dramatic  composer,  pupil 
I  of  Carisaimu  Mo  was  maestro  di  cappeUa  in 
floienoe  in  1646,  became  tenor  singer  ol 
the  papd  dioir  <rf  Alennder  YIL,  Jan.  1, 
1660^  and  was  maestro  di  cappella  to  the 
Emperor  Leopold  L  in  16C1  67.  Althonprh 
an  ecclesiastic,  ho  did  much  for  the  |no;^- 
resii  oi  the  music  drama  in  Italy.  He  is 
beet  known  by  hia  cantatae^  of  irhida  he 
wrote  many,  preaenred  in  the  Hnsic  Sdiod 
at  Oxford,  the  British  Museum,  and  cott" 
tinental  librarief*.  "Works  0]>e ma :  Oron- 
tea,  given  at  Venice,  Tratro  dc'  SS.  Apos- 
toli,  1649 ;  Cesare  amaute,  Venice,  lt>5i  ; 
Dori,  oana  Lo  sdiiafo  legio,  ibw,  1668 ;  H 
prindpe  generoeo^  1666 ;  Tito^  Yenioa,  1666 ; 
Nettttno  e  Fiora  festeggianii,  Vienna,  1666 ; 
Semimmide,  Le  disgrazie  d'amore,  ib. ,  1667 ; 
La  schiava  fortunata  (with  Zinni)  Vienna, 
1C67,  Venice,  1674;  Argene,  Venice,  1668  ; 
O«Daerie0b  Aiigia,  ib.,  1669 ;  B  pomo  d'  oio 
(in  the  Imperial  Library,  Vienna),  produced 
at  the  court  of  Leopold  L  about  1669. 
Some  of  his  canzonets  were  published  by 
Pignauo  in  a  collection,  Scelta  di  Canzouet- 
te  de'  piit  rinomati  autori  (London,  1665) ; 
and  there  is  a  aolitaiy  eacared  motet*  Non 
plus  me  ligate,  in  the  National  Library, 
Paris.  Arie  da  Camera  and  the  libretto  of 
Ta  Dori  ore  in  the  Abbate  Santini's  collec- 
tion.— F^tis ;  Mendel ;  Riemann  ;  Schilling. 

CEST  LA  CLOCHE  DE  LA  TOU- 
RELLB.  See  Dtme  blandie. 

CEUPPENS,  'VICTOR,  bom  in  Brussels. 
Julv  28,  183o,  still  living,  1888.  Organist, 
pupil  of  Goossens,  Jourdan,  Bosselet,  Lem- 
mens,  and  Fetia.  He  has  been  organist  suc- 
cessively iA  the  oluirdtea  of  St  Joeefdi,  the 
Minimee^  and  Si  Catherine,  and  mdtre  de 
diapeHe  of  St  Bonilaceb  aa  xwell  aa  praiBa* 
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Bor  at  iho  music  aoliool  of  Saint-Josae-ten- 
NtXKle,  iu  the  cuvirous  of  BruHHels.  Among 
Lis  eoiupositiouB  are:  Several  Musses,  oue 
of  wlaieb,  for  fcrar  toieei,  wai  gif«&.  Jan. 
lit  1861 ;  Ave  Verum,  for  four  voioM ;  Sal- 
ve Il<>;:inn,  with  orchestral  acootnpauiment ; 
Lnmlate  Ddniimiin,  chorus  for  4  voices ; 
Tautum  ergo  ;  I'ie  J«'8U ;  O  Salutaris,  and 
a  prajer  aud  three  Ele  rations  for  the  oi^ 
gan.  He  luwalao  written  wfvnlioiiiMMMi. 
o^Fetis,  Supplement,  L  1G8. 

CEVENLNI,  CAMILX.O,  bom  in  Rome 
about  the  begiuuiug  of  the  17th  centurj" ; 
called  r  Operoso  by  the  Filomusi  Academi- 
cians. Works :  Concerti  nottumi  espressi 
in  mitnGa  (Bologna,  1636) ;  Epitabmiebe 
serenate  nelle  nozze  d'Annibale  Marescotti, 
e  di  Barbaia  Rangoni,  applausi  mnaioali 
(Bologua,  1(538).— Fetis  ;  Mendel. 

CHABASON  DE  MAUGRIS,  born  in  the 
Island  of  Santo  Domingo  in  1736,  died  in 
Fuitk  No1^  17, 17801  Dnunatie  composer, 
brother  of  Miobel  Paul  Gbafaenon.  He 
■erfed  in  tbe  navy  iu  his  youth  and  de- 
Toteil  most  of  his  life  to  literature  and  art 
Works  :  Alexis  et  Daphne,  pastoral  opera  ; 
Philemon  et  Baucis,  heroic  ballet ;  Fugi- 
tive pieoee  f6r  tbe  berpeieboni,  and  tbe 
harp,  with  Tiolin  aooomptntmenti.— Fitie ; 
McMuUl. 

CHAP, ANON.  ^nCHEL  PAUL  GUIDE, 
boru  iu  the  Island  of  Smto  Domingo  iu 
1730,  died  iu  Pans,  July  10,  1792.  Violin- 
lit,  and  didoetie  writer.  Destined  fmr  tbe 
ohuroh  by  tbe  Jesuits  who  educated  him, 
lio  became  nn  atheist,  and  gave  himself  up 
to  the  8tu<ly  of  music.  He  became  an  ac- 
complished violiuist  after  eight  years'  study, 
aud  was  second  violin  at  the  amateur  con- 
oerts  given  by  8aint4)eorgee.  He  wu 
niatle  a  member  of  L'Academie  des  luscrip- 
tions  in  1760,  and  of  L'Acaderaie  Frau9ai8e 
in  1780.  He  wrote  the  words  and  music 
of  au  opera,  S«3mel6,  which  was  received  by 
the  Academic  Royale  de  Musique,  but  not 
performed.  Among  tbe  best  of  bis  works 
are  three  M^oim  on  tbe  problems  of 
Aristotle  eoooeming  mosio^  publisbed  bj 


the  Acadt-mie  Royale  dos  IiiRcriptionSL— 
tis ;  Burner,  iv.  621  ;  Schdliii^'. 

CUABRAN.  FRANCESCO,  bom  iu  Pied- 
moot  in  1728,  died  (?).  Violinist  end  oom- 
poser,  pupil  and  nqibew  of  the  eeMmted* 
violinist  Somis.  Musician  to  the  Kin<;  of 
Siirdinia  in  1747.  he  went  in  17r»l  to  Paiis, 
where  his  talent  was  enthusiastically  recog- 
nized. He  possessed  a  wonderfully  light 
and  brilliani  tonel^  end  eieelled  in  prect* 
sion  and  finisb.  Pnblidied  works:  Ifane 
works  of  sonatas,  one  of  concertos  for  inih 
lin,  besides  other  compositions. — Fotis. 

CHACONNE  in  D  minor,  iu  J.  S.  Rich's 
second  partita  for  violin  solo ;  one  of  the 
most  stupendous  eompositions  in  existence 
in  tbe  form  of  varintioni.  Botb  Mendele- 
sohn  and  Schumann  wrote  pianoforte  ac- 
companiments to  it,  and  Raff  nmnged  it 
for  full  orchestra. 

CHACUN  LE  SAIT,  OHACUN  LE  DIT. 
See  Fm  dn  B^giment 
GHADWIOE,  OBOBOE  WHITFIELD^ 

bom,  of  American 
parentage,  in  Lowell, 
Mass.,  Nov.  13,  18.54, 
stiU  living,  1888.  His 
first  musical  instroe- 
tion  was  received  irom 
Eugene  Tliaycr,  Bos- 
ton. In  1876  he 
went  to  Olivet,  Mich- 
igan, to  teach  iu  the 
mnsioel  department 
of  tbe  QoUege  tbere;  in  1877  he  went  to 
Europe,  ond  studied  two  years  in  Leipsio 
under  Jadassohn  and  Keinecke ;  after  travel- 
ling iu  Qermany,  he  studied  comjx^tion 
and  organ  playing  in  Munich  under  Bbein- 
berger  for  about  a  jeer.  In  1880  be  n- 
turned  to  America  and  aettled  in  Boston, 
where  he  resides  as  a  teacher  and  con- 
ductor, as  organist  of  the  South  Congrega- 
tional Church,  and  as  instructor  iu  harmony 
and  composition  in  the  New  England  Con- 
servatory  of  Masie.  He  revisited  Europe 
in  18S3,  188G,  and  1888.  "Works  -  Choral : 
(Tbe  Vikmg'9  Last  Voyage^  for  baritone  soto^ 
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male  chorus  and  orcliestra,  Boston,  1881  ; 
Dedication  Ode,  for  soli,  cborus  and  orches- 
tra, ib.,  18^4.  For  orchestra :  Overture  to 
Jlip  Van  Winkle,  Leipsic,  1879  ;  Symphony 
Na  1»  ill  O,  Boston,  1882 ;  Ihaim,  orerture 
to  aa  imaginary  comedy,  ib.,  1888 ;  Andante 
for  string  orchesti-a,  ib.,  1884 ;  Symphony 
No.  2,  in  B-fl;it,  ib.,  Dec.  11.  1885;  Mel- 
pomene, overture  to  an  imaginary  tragedy, 
ib.,  1887 ;  The  MiUer*B  daughter,  oonoert 
ovwtoie,  San  BVancsiaoo^  1888.  Oliaabar 
music  :  Trio  in  C  minor,  Leipeic,  1877 ; 
Striir^:  qufirtet  in  G  minor,  ib.,  1878 ;  do.  in 
C  iu:ijor,  ib.,  1S7U  ;  do.  in  D,  Boston,  Jan., 
1888;  Quiutet  for  pianoforte  and  strings, 
in  £  flat,  ih.,  Jan.,  1886.  Songs  and  other 
¥oeal  music 

CHAJNE,  EUGJa^E,  bom  at  Charleville 
(Ardennes),  Dec.  1,  1819,  still  livinp^,  1888. 
Violinist,  pupil  at  the  Paris  Conservatoire 
and  of  Clavel  and  Habeueck.  He  took  a 
second  prize  for  violin  in  1839,  and  the  first 
in  1840.  For  liis  compositions  he  was 
awarded  prizes  in  Holland,  18G4,  at  Bor- 
deaux, 1.S(jG  fuul  1872,  and  in  Florence. 
Professor  at  the  Cbuservatoire,  Faris,  since 
1876.  Works :  Grand  eonoerto  for  violin 
and  <MpdiMtra  or  pianoforte ;  Seoond  eon* 
certo,  idem ;  ^^e  for  violin  and  piano* 
forte ;  L'lusomnie,  romnnce  for  do.  ;  La 
Romauesca,  caprice  for  do. ;  Tarentelle  for 
da  ;  Souveoii-s  de  Beethoven,  fantaisie  for 
violin  witli  ondiestra  or  pianoforte ;  Maas 
for  4  voioea,  eliora%  and  orehestra,  perw 
formed  at  Poitiers,  1800 ;  First  symphony 
(1864);  Second  do.  (1866);  Ovcrluro  for 
{»Tand  orcliestrfi ;  Stabat  Mater  (1S72)  ; 
Tiiird  concerto  for  violin  ;  About  forty  fan- 
tniaieH»pTicee  and  moreeaux  de  genre  for 
violin  with  pianoforte. — Fetis;  do..  Sup- 
plement, i.  168;  Mendel;  do.,  Ergiinz.,  61. 

CHAISES  A  PORTEURS,  LE.S  (Tbe 
Stidau-Chairs),  op6ra-<x}mique  in  one  act, 
text  by  Dumanoir  and  GlairviUe,  music  by 
Tietor  Mmw6,  represented  at  the  Op^ra 
Coraique,  Paris,  April  28,  1858.  An  jim us- 
ing imbroglio  between  a  financier,  hiii  wife, 
n  Uauseuse,  and  two  gentlemen,  in  which 


the  action  is  hoffAj  eanied  on  in  sedan- 

cbaii's. 

CHALET,  LE,  op6ra-comique  in  one  act, 
text  by  Sofibe  and  M^iesville^  mitsio  by 
Addphe  Adam,  first  represented  in  Fariiv 

Sept  25, 1834  Subject  from  Goethe's  Jezy 
und  Bately,  originally  written  for  Kaiser. 
The  composer's  most  pojml'ir  work.  It  has 
but  three  characters,  which  were  repre- 
sented at  its  original  prodnotton  by  Mme 
Pradher,  Inchiudi,  and  Oonderc— Pongin, . 
Adolphe  Adam,  90. 

CHALLONER,  NEVILLE  BUTLER, 
born  in  London  in  1784,  died  after  1835. 
Harpist  and  violinist,  pupil  of  Dabrueck  ou 
the  violin.  He  made  bis  d£but  in  1793,  be- 
came violinist  at  Oovent  Garden  Theatre  in 
1796,  orchestra  conductor  at  the  theatre  in 
Richmond,  1799,  and  soon  after  at  Btnning- 
hom.  In  1809  he  beoime  hai*pist  at  the 
Italian  Opera,  London,  and  later  a  music 
dealer.  £fo  published  mtsedlaneous  trorlcs 
for  hai-p  and  pianoforte,  and  methods  for 
both  instruments,  and  for  violin. — Mendel. 

CHALON,  FRfiDltRIC,  French  flutist 
and  oboe  playw,  contemporary.  He  was 
long  a  ueufaer  of  die  orchestra  criF  the 
Op6rft  Comiqne,  and  vnis  retired  with  a 
pension  in  1821.  Works:  Aii-s  nouveaux 
pour  la  flAte,  ler  et  2mc  rcceuils ;  6  duos 
faciles  pour  deux  fldtes,  op.  2 ;  6  do.,  op. 
3 ;  Deux  suites  d'oirs  en  duos ;  Valsca  et 
angbises  ponr  deoz  fiAtes;  HUthode  pour 
le  flageolet ;  l£4thode  ponr  le  eor  anglais 
avec  des  airs  et  des  duos ;  Metliode  pour  le 
hautbois  neuf  defs  ^aria»  1826).— Fetis ; 
Mendel. 

CHALONS,  CHARLES,  lived  at  Amster- 
dam about  the  ndddle  of  the  18th  century. 
Wotks :  6  symphonies  h  huit  part  (1760) ; 
n  sonatas  pour  okfeein  (Amaterdam,  1762). 

-F6tia. 

CHAMATERO,  IPPOLITO,  bom  in 
Rome  in  the  firat  half  of  the  16th  century. 
He  waa  maestro  di  cappella  of  the  Cathedral 

of  Udinc,  in  Friuli.    Among  his  works  are  : 

Madrigrili  a  quiittro  voci  (Venice,   15G1) ; 

Salmi  (K)ri8ti  a  8  voci  in  due  mule  con 
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Magnificat  seponlo,  in  VoMiiA  (l^^)*--^ 

tifl ;  Mende  l. 

CHAMBER  DUETS  (Italiemachen  Kam- 
merduette),  music  by  Handel.  There  are 
in  all  twenty-two  nt  tlmo,  imnband  in 
Cbi7«ndtr*B  odiUon  foUoiis :  I(A)l  Om 
nator  di  mia  doglia  (Sopmto  and  Alto). 

I.(B).  Viirn  autor  di  niin  dn^^lifi  (2  Alti) 
l.(C).  Cttio  uutor  di  una  Uuglia  (2  Sopraui). 
IL  GiU  uei  Tartarei  regni  (ik>praui>  Qnd 
Bumo),  HL  Sooo  IMn^  fortunte  (Sopra- 
no and  Alto)b  IV*  Trafpo  «nidn»  ttappo 
li«m  (Sopiano  and  Alto).  Y.  Gha  Tai  pen- 
Knndo,  folio  pensier  (Soprano  and  Basso). 
VI.  Amor  gioje  mi  yxir'^e  (2  Soprani).  VTL 
Y.i,  Bpeme  iufida,  pur,  vii,  nou  u  credo  (2 
Sopnani).  YIIL  A  nixarn  io  aon  intanto 
(Sopiano  and  Alio).  IX.  Quaado  in  calina 
i-ide  il  mare  (Soprano  and  BMi(»).  X  Ta- 
cvte,  ohinu's  taceto  (Soprano  and  Bfisso).  XL 
Conservnte,  nuliloppiiite  (Soprano  and  .\lto). 
XTJ.  Xanti  iitraU  al  aen  mi  ticucchi  (Soptu- 
no  and  Alto).  JUIL  Langue,  geme,  sos- 
pim  a  ai  lagna  (Sopiaao  and  Alto).  XIV. 
Se  tn  uon  lasci  amore  (Soprano  and  Alto). 
XV.  Quel  fior  che  all'  nlba  rid©  (2  Sopmui). 
XVL  No.  di  voi  uon  vo'  fi'lanni  (2  S<ipiHUi), 
XVIL  No,  di  voi  uon  to  Hdui'mi  ^boprauo 
and  Alio).  XVIH  BmIo  in  w  ebi  pu6 
(Sopiano  and  Alto).  XIX.  Fronda  laggiara 
e  mobile  (Sopnno  and  Alto).  XX.  Ahi, 
nelle  soi-ti  umane  (2  Soprani).  Of  these, 
L(A)  was  written  about  1707  ;  L(B)  about 
1740 ;  the  thirteen  including  No&  UL-XIV. 
and  Nob  L(C)  wera  aompoaad  for  iha  Prin- 
eeaa  Oarolina  in  Hanovar  in  1710-lfi»  and 
Iha  text  wns  furuiabed  by  Qia  Abbate  Orten- 
Ktn  M.niri.  They  were  published  originally 
by  Arnold  ;  aud,  edited  l\v  Clirysander, 
by  the  H^ndelgesellschaft  (Leipiiic,  1870). 
Nob.  XV.-XX.  belong  to  tha  yaara  1741-45. 
Tlie  whda  twanty-two  dneta  and  two  Irioa 
(written  in  Naples,  1808)  are  edited  by  Chiy- 
sander  and  publislieil  by  the  Handol  '^'^ell- 
schnft (Leipsic,  ISvSO),  the  accompainmri  t  to 
L  (C).  Elled  out  by  Joseph  Joachim,  tLiut  to 
nenrlj  all  Cha  oiban  by  Johaanea  &«bnia. 
v.,  Vn.,  X.,  and  XIH,  are  paUiabed  eep- 


antely  by  Kistner  (LeipMc)^  the  accompani- 
ment tillc  1  ut  in  a  far  more  maaterllj  a^la 
by  Robert  Fianz. 

CHAMBON^^lERi:.^,  JACQUES  CHAM- 
PION VE,  flooriahed  in  Pkriain  the  17th 
oantiii7»  died  about  1670.  Qrganiat^  aon  of  - 
Jacques  Champion  and  gmdaon  of  A»> 
toiue  Champion,  both  celebrated  or^nista. 
He  took  the  name  of  Chambonnieres  from 
ius  wiie  a  estate,  near  line.  He  was  firai 
het|aMiinrt  pk^or  to  Lonia  XIV.,  and 
focmad  the  aahool  ol  faaitpeiekicd  fdajaea 
wluoll  ptM^ed  Rameau.  Anxmg  his  pa* 
pils  were  Anglebcrt,  La  Bcgue,  and  the 
earlier  Couperins.  Published  works  :  Two 
volumes  of  harpsichord  muaic  (Pana, 
1670);  the  lirrt  is  in  the  Oonearvatoin 
lik,  the  aaoond  in  the  Bibiioth.  Na&.~F«- 
lis  ;  Mendel. 

CHAMPEIN,  STANISLAS,  bom  in  Mar- 
seilles, Nov.  19,  1753,  died  in  Paris,  S*pt. 
19,  1830.  Dramaiic  composer,  pupil  in 
Bttiaof  Paoioo  and  Chanvat  Ha  baeuna 
mnaio-niasler  at  the  CoUegiata  Ghoreh  of 
FSgnan,  in  Provence,  whan  only  tiuitaan 
ypM-n  of  age,  and  wrote  a  mass,  a  mrif^ifi- 
cat,  and  some  psalms,  which  were  given  in 
the  chapel  of  the  college.  In  1770  ha 
want  to  Ptti^  and  had  a  notal  and  fnft 
ehoraa  paxfemad  in  tha  Boyal  Chapel  al 
Versailles  which  was  repeated  at  the  fete  of 
Sf.  Cprilift  in  the  ^nme  year,  with  the  addi- 
tion of  a  innm,  and  from  tlmt  time  he  be- 
came one  of  the  foremo&t  musical  compoa- 
ara  in  Fkanea.  Hia  ixti  dnmalie  wock.  La 
aoldat  fian9ai%  waa  given  bj  the  eoooiedi- 
ana  of  the  Boia  da  Boulogne,  alK>ut  1780. 
The  following  were  given  at  the  Theatre 
Itjilien,  Paris:  Mila,  1780;  La  melomanie, 
1781  (this  was  his  best) ;  Le  poute  suppose, 
1788 ;  La  baiaer,  1784 ;  Lea  iniaeea  noop 
vellea,  Lea  eapi^loriee  da  ganiiaoo,  Bayard 
Mans  Bresse,  1786;  Isabella  at  Famend; 
Colombino  doimiriC're,  ouCassandre  ;  Li'^on- 
ore,  ou  riieureuse  epreuve,  Les  dettes,  1787  ; 
Les  uoccs  eauchoises,  171K) ;  Les  t  preuvcs 
Idu  r^publicain,  Lea  troia  hoaearda,  1804; 
iManriiroC  1608 ;  La  fanna  du 


Digitized  by  Google 


GHAHPION 


1809  ;  Les  rivauT  (Vun  moment,  1812  ;  Lej 
portmit,  ou  la  divmite  du  sauvago,  TlK'atre 
da  I'Oycm,  17^1.  Le  uouvenu  Dou  d^ui- 
efaotto^  TbMtn  de  Monsieiir,  1789,  wis  one 
of  faw  best  operMb  but  as  at  the  Tlitttre  de 
Monsieur  only  works  of  Italiou  origis  were 
allowed,  lic  prothieed  it  under  tlie  name  of 
ZuccaroUi,  uud  even  Italinus  v»^ie  deceived. 
Ii38  hussards  en  cauLouucmout,  Opera  Uo- 
nique,  1817  ;  Les  nises  de  Frontiji,  Tk^ 
tre  Beaajolais ;  Flocette  et  Colin ;  Les 
gaieemente  amoureux ;  Le  manteuu,  ou  les 
ni&oes  rirales.  From  1792  to  1804,  liavin^j 
accepted  a  government  position,  lie  did 
not  bnng  out  any  new  operas,  but  he 
wrote  the  following  works  for  the  Aead6- 
mie  Boynle  de  Hueiqae  and  the  Op&ra 
Comique :  Le  barbier  de  Bagdad  ;  Diane  et 
£udymion  ;  Le  triomphe  de  Camille  ;  Wis 
noa ;  L'education  de  rumour;  L'inconiui  ; 
Iiea  m^tamorpiiubea,  uu  ie^  poriaita  amants ; 
I/amoor  goatteas;  Le  pire  adoleac^t; 
Beniowsky ;  Bianca  Oapdlo ;  La  pateniitfi 
recoavite ;  Les  Bohfiniens,  ou  le  pouvoir 
tie  ramoiir ;  Le  noj'er ;  Le  trusor.  La 
chaise  a  porteurs,  composed  for  the  Prince 
(le  Coud6,  played  at  Cbautilly  by  the  Prince 
and  MademoiaeUe  de  CSonde. — ^F^tis;  do., 
Supplement,  L  168 ;  Mendel. 

CHAMPION,  ANTOINE.  French  oi^an- 
ist,  in  the  reij^n  of  Henri  TV.  The  royal 
library,  Munich,  has  a  mass  for  tive  voices  j 
and  a  book  of  organ-pieces  by  him  in  MS. 
He  was  the  -  grandfather  of  Cbambonnidres 
and  the  father  of  Jacques  Champion,  organ- 
ist under  Louis  XIIL — Fctis  ;  Mendel. 

CHAMPS,  ETTORE  DE,  bom  in  Flor- 
ence,  Aug.  8,  1836,  sliU  livm«;,  i6M.  Dra- 
matic compter  and  pianist;  studied  the 
piano  with  Gioaechino  Qoidoni»  harmony 
and  counterpoint  with  Ctolaon,  and  oompo- 
sition  with  Mabellini.  He  taught  music 
successfully,  pnbliHhed  much  for  the  piano- 
forte, and  linaUy  composed  for  the  stage. 
Works— Opere  bufife  :  I  tuttori  e  le  pupiUe, 
given  at  Florence,  Teatro  deUa  Pergola, 
18R9  ;  DCsliffo,  ib..  1870.  Operette  :  Gosto 
e  Ugm,  Isi  seoehia  rapito  (with  Oiakiini,  Fe- 


I  lici,  act!  Tacchinardi),  1872  ;  L'  Idolo  Cinese 
(with  Tacclimai-di,  Uialdini,  Felici,  Usiglio, 
and  Bacchiui),  1874 ;  Le  orfanelle,  Florence, 
1879;  I  ptegiuditt  deUa  ada  Teresa,  ib., 
1880.  Ballels :  11  genao  delle  eoUme,  Xesp 
tro  Pagliano,  1854 ;  II  naufragio  della  fre- 
gata  LaPeyrouse,  ib.,  1859.  Besides  these, 
he  has  published  churdi  music,  consisting 
of  masses,  with  orchestral  accompaniment, 
ete.-~Fdtii|,  SuppUaien^  L  189 ;  Mendel, 
Brgftnz.,  61. 

CHANDOS  ANTHEMS^  a  aeries  of  eom. 
positions,  music  by  Handel,  written  and 
produced  in  the  chapel  at  Cannons,  during 
his  residence  there  as  musical  dii'ector  to 
the  Duke  of  Ghando*,  1718-SO.  Thej  are 
moce  properly  ehoral  oantata%  and  they  * 
differ  from  oratorios  only  in  wonting  the 
narrative  eleinent.  Each  one  is  preceded 
by  a  regular  overture  and  divided  into  a 
series  of  airs  and  choruses,  intended  for 
perfofnmnoe  by  a  band,  choir,  and  solo- 
siugers.  The  US9L  of  moat  of  them  are  in 
Buckingham  Palace.  In  1789  Arnold  pub- 
lished twelve  of  them,  as  follows  :  I.  I  will 
niap:n!fy  Thee.  U.  I/<t  (i  oil  arise  (in  A). 
Ul.  Let  God  arise  ^lu  ii-iiut;.  iV.  Have 
mercy  upon  me,  O  God.  Y.  O  some,  let 
ns  sing  unto  the  Lord*  TL  O  sing  nnto 
the  Lord  a  new  song.  VUL  My  song  shaU 
be  alway.  Vm  As  pants  the  hart.  IX. 
j  The  Lord  is  my  light.  X.  In  the  Lord  put 
I  my  trusL  XL  O  praise  the  Lord  wiLh 
one  eonsent.  XIL  O  pnise  the  Lord,  ye 
Angels.  — Bockstrov  Handel,  104. 

CHANDOS  TE  DEmi,  two  composi- 
tions,  music  by  Handel,  produced  in  the 
chapel  at  OaTinons,  1718-20.  One  of  these, 
in  B-llut,  IS  for  hve  voices,  soprano,  three 
tenors  and  bees ;  the  other,  in  A,  for  seven 
vfnoes»  soprano,  two  altos^  tenor,  and  three 
basses.  The  M&  scoi-e  of  the  first  is  lost ; 
that  of  the  second  h  in  Buckingham  Palace. 
Tliey  were  first  published  by  Arnold. — Rock- 
stro,  Handel,  IOC. 

OHANDOSCUKIN,  ^,bom  in  Russia 

about  1765,  died  (?).  A  violinist^  bj  whom 
are  the  following  wofka:  Six  ohansons 
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rnsgea,  varices  potir  violin,  op.  1.  (1795) ; 
Six  ckntiKoits,  id.  [Ht.  Petet-ftburg,  lldii). 
— Futw;  Memlel 

CHANSON  DB  FOBTUMO.  Lk  ^or- 
tODM**  Soug),  op^retie  in  owb  aet,  tvzt  bj 
Ctvinieux  and  Jolet  SenridrM,  music  by 
Ofleubach,  represented  at  the  Bouffes  Pari- 
siens,  Pnris,  Jan.  6,  18G1.  It  ia  fowniknl  on 
the  Cliauson  de  Fortuuio  in  Al/ml  de  Mut»- 
Mt't  "Chanddier,"  tbe  nnaio  of  which  was 
aomposed  by  OfTenbock  in  1848. 

CHANT  DU  DEPART,  LE,  a  French 
national  hymn,  wonls  by  Marie  Jospph 
Blaise  de  ClK^'iiier,  umsic  by  M»'liul  ;  cnni- 
posed  for  the  fete  uu  the  fourlii  aimivertuii-y 
of  tha  taking  of  fhe  Biatilla,  Jul/  14» 
It  created  a  profound  impreaaion,  waa  car* 
riad  by  the  military  banda  throughout  Eu- 
rope, and  exerted  almost  m  gje&l  a  political 
induence  m  the  Marseillaise.  Of  the  several 
French  uatioual  aits  thin  is  the  only  one 
written  in  tbe  Beign  of  Terror.— Laronase, 
liL  939 ;  Orove,  L  440. 

CHANTEUSE  VOII<fiE^  LA  (The  Vt  iled 
Sinprer).  nprm-romirnie  in  one  act,  text  by 
Scribe  and  tie  Leuveu,  music  by  Victor  Masse, 
represented  at  the  Opera  Comique,  Paris, 
Not.  26,  1850.  Fldaimta»  aervant  of  tbe 
great  puuter  VelaaqaeSi  vatia  haraelf  and 
siufjs  in  the  plaza  eveij  evening  to  earn 
money  for  the  support  of  her  mister,  who 
has  come  to  Seville  very  poor.  I^i  ivcn  l»v 
the  persecutions  of  some  cavaliers  to  seek 
refuge  in  bia  atadi<^  ha  diacoven  her  iden- 
tity and,  touched  by  her  devotion,  deter- 
mines to  many  her.  One  of  liaaafi'a  beat 
works. 

CHAPELLE.  PIERRE  DAVID  AU- 
GUSTIN,  born  in  lioueii  in  175G,  died  in 
Poria  in  1821.  Tioliniat  and  dramatic 
compoaer ;  be  played  first  at  the  Concerts 
Spirituels  concertos  of  his  own,  and  after- 
wards became  violinist  at  the  Comedie 
Italienne.  His  operas  were  jwrformcd  at 
that  theatre,  and  at  several  others  in  Paris, 
but  tbey  are  not  remarlcable ;  La  TieiUeaae 
d'Annette  et  Lubin  (1789)  wna  tbe  only 
•uoeeaafid  one.  He  wrote  aix  eoneartoa  for 


violin,  duos  for  two  violina^  and  aeveral  tt^ 
uatas.-  Fi'tis  :  MLiidcl. 

CHAi  iiiiONS  BLANCS,  LES,  opim-co- 
mique  in  three  acta,  test  by  Scribe,  moaie 
by  Anber,  repffeaented  in  Parian  April  9, 
I8:if> 

GIUPPLE,  SAMUEL,  bom  at  C:  liton, 
Deron,  England,  in  1775,  died  in  1845. 
Urguniiit,  blind  from  miaucy.  He  began  to 
study  the  riolin  at  an  early  age,  and  when 
about  fifteen  reoei?ed  leaeona  on  tbe  piano- 
forte from  Barnes,  of  Crediton,  a  pupil  of 
Thomas,  scholar  of  John  Stanley,  all  three 
of  whom  were  bliiul  orpinista  He  w;is  or- 
ganist of  A&hburtou  from  ITUo  Lo  1835. 
Among  his  pnblieationa  are  tbe  following : 
Three  aonataa  for  pianoforte  with  accom- 
paniment for  violin ;  Five  songa  and  a  glee^ 
tlie  words  by  A.  G.  C.  T\iok(  r;  Si^  nnthema 
in  score  ;  A  secoml  set  (  f  uuthetus  in  score  ; 
A  third  set  of  anthems  m  score  uud  twelve 
psahn  taoei^  and  an  anthem. — Grote ;  F6>- 
tia ;  MendeL 

CHAKBONNTKR,  Abb^  fiXIENNE 
PAUL,  born  at  Marseilles,  Pee.  19,  17i»3, 
dietl  at  .\ix,  Oct.  7,  1872.  Orj^anibt,  pupil 
of  the  Metropolitan  Church  of  Aix,  where 
be  waa  received  aa  choriater  in  1810;  In 
1821  he  was  oi-daiuod  a  priest,  was  organiat 
of  the  cathedral  at  Aix  in  1822-67,  and 
shortly  after  became  hotiorary  canon.  He 
made  a  study  of  the  old  IVoven^al  music, 
and  this  gave  a  tinge  to  some  of  his  own  com- 
poaitiona,  notably  to  a  paalorale  proven^ale. 
He  has  published  a  volume  entitled:  No^ 
Biagnifioats,  Marcho  des  Rois,  arranged  for 
the  organ  and  the  hannoniura.  Other 
works  :  Fifty  cantiques,  forty  motets,  antl 
other  church  music,  two  Passions,  one  for 
Pahn  Sunday,  the  other  for  Good  Friday, 
with  accompaniments  of  violoncellos,  doable- 
basses,  and  organ.— Fetis,  Supplement,  L 
IGO  ;  ^^^'ndcl,  Erganz.,  61. 

CHAliDAVOINE,  JEAN,  born  in  Beau- 
fort, Anjou,  about  the  middle  of  the  16th 
century,  living  in  1676.  Oompoaer  of  aev^ 
eral  collections  of  songa  with  the  following 
tiilea:  Becueil  de  chanaon%  en  mode  de 
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▼QUtlcvillos,  tirees  tie  divers  outours,  nvec  la' 
musique  do  Itnir  clinnt  commun  (1575) ; 
Becueil  ties  plus  bellea  cbausous  muderues, 
HUB  en  luuttque  (Paris,  1576).^F««ti8;  Meu- 
deL 

CHARDINY,  LOUIS  ARMAND,  bom  in 
Boueii  in  1755,  dieil  in  Pans,  Oct.  1,  1793. 
Dmutatic  compoijer  ;  be  made  his  dubut  uh 
a  baritone  singer  at  the  Op6ra  in  1780,  but 
though  his  voice  «M  swoet  ftnd  pure  in 
quality,  he  never  acquired  the  art  of  acting. 
He  wrote  the  following  operas  for  the  Beau- 
jolui.=i  Theatre:  Le  pouvoir  rle  la  nature,  La 
nis©  d'amour,  1786  ;  Le  claveyin,  1787 ; 
CUtandre  et  (Xphise,  1788.  For  the  Comc- 
dte  Italienne  he  wrote  Ii'anneaa  pordu  et 
retroavc^  1787.  He  wrote  also  the  music 
for  a  melodrama  called  Annette  et  B.isile, 
and  he  was  one  of  the  fii-at  to  set  to  music 
the  two  romances,  Estelle  ouil  Galatee,  by 
Floriao.  Hie  oratorio*  Le  retoiur  ile  Tobie, 
was  given  at  the  Ooncerta  Spirituelab  1787. 
^Fi  tis  ;  Mendel. 

CH.VIIKK,  UICHAKD,  English  violini.'^t 
of  the  ISth  century,  died  in  Jamaica  about 
1760.  He  was  violinist  iu  the  orchestra  of 
the  Drury  Loiie  Theatre  in  1785,  and  at  the 
eame  time  actor  and  dancing  master.  Dis- 
sipated habits  and  an  unhappy  union  with 
tlje  actress  Clmrlotte  Gibber,  whom  he  ill- 
tt-eated,  brought  him  into  trouble,  which  he 
tried  to  escape  by  emigrating  to  the  West 
Indies  in  1760.  He  is  notable  as  the  flxet 
to  compose  the  so-called  nedlej-overtures. 
— ^Hawkins;  MendcL 

CHARLES  n  .  King  of  England,  subject 
of  the  folio  wing  operas  :  Karl  H.,  music  by 
Kavl  Blum,  Kouigsberg,  1807  ;  Charles  the 
Second,  by  Henry  Bowley  Bishop,  London, 
1824  ;  Charles  TI.,  one  act,  by  Jules  Bovoiy, 
P.iris,  1814  ;  King  Chfirles  the  Second,  two 
acts,  text  by  Desmond  liyiui.  music  by  Mac- 
fiirren,  Priuceaa's  Theatre,  Loudon,  Oct  27, 
1819 ;  Ein  Abenteuer  Karrs  H  (An  Adfent- 
ore  of  Charles  IL),  text  by  Moaenthnl,  mu- 
sic by  von  Piittlingen,  Vienna,  Jan.  13, 
1850 ;  Karl's  IT.  Flucht  (Fliprht  of  Charles 
IL),  text  by  Overekou,  music  by  Jskic  blTori, , 


Copenhagen,  18G1 ;  Cromwell  et  Charles 
II.,  by  Anatole  Olivier,  Puris,  1867. 

CHAliLEiS  VI.,  opera  in  five  acts,  text  iu 
verse,  by  CSasimir  and  Germain  Delavigne, 
made  bj  Ha]6«y,  represented  at  the  Aeade* 
mic  Boyale  de  Musique,  Paris,  March  lo, 
1843.  A  patriotic  work,  the  libretto  of 
which  deals  with  the  Enj^lisli  wars  iu  the 
time  of  Chailes  VI.  of  Frauce,  in  which 
Odette  the  danghter  of  an  old  gnardsman, 
plays  a  rule  similar  to  that  of  Joan  of  Arc. 
The  libretto  is  well  written,  the  situations 
are  dramatic  and  intorosting,  nnd  the  mu- 
sic is  full  of  beauties  and  well  sustained. 
The  opera  has  been  given  more  thou  a  hun* 
dred  times. 

CHABIiOT,  JOSEPH  AUGUSTE,  bom 
in  Nancy,  Jan.  21,  1827,  died  in  So\tcs, 
Aujj;ust,  1871.  Composer,  pupil  of  Zimmer- 
man at  the  Conservatoire,  Paris,  where  he 
carried  off  many  4^  the  first  prizes.  He 
finished  his  studies  under  Caxala.  He  took 
the  first  prize  for  solfuge  iu  1838,  when  only 
eleven  years  old  ;  second  prize  for  pirmo- 
forte  in  1839,  and  the  first  in  1841  ;  the 
second  prize  for  harmony  and  accoupaui- 
ment  in  1841,  and  the  fivst  ptis»  ior  bar* 
mony  in  1842.  He  obtained  also  an  honouiw 
able  mention  at  the  bistitut  do  France  in 
1846,  the  second  prize  in  1847,  and  the 
f^mnd  prix  de  Rome  in  1850.  He  was 
director  of  singing  at  the  Opera  Comique, 
composer  of  many  work%  some  of  wbidi, 
consisting  of  vocal  melodies^  choruses,  etc., 
are  in  MS.  IVL  Hartmann  has  published  a 
colh'ction  of  his  music  entitled,  Dix  Melo- 
dies, among  them  Le  guunt,  written  to 
Victor  Hugo's  words^  a  composition  replete 
with  {aspiration. — ^F^tis,  Supplement,!  171. 

GHABMANTE  GABIUELLE,  French 
romance,  attributed,  both  words  and  tnusic, 
lo  Henri  IV.  The  Charming  Gabrielle  is 
Gabrielle  d'Estrces,  the  mistress  of  Henri, 
who  sent  the  song  to  her  in  a  letter  dated 
Ifay  21  [1597],  when  he  was  fsreparing  to 
leave  for  the  campaiprn  against  the  Span* 
i  inls.  The  words  of  the  four  couplets  were 
probably  written  by  Bertaut^  Bishop  of 
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S^ez,  and  iho  melo(^j  is  supposed  to  be 
older.  Fetis  aitributea  it  to  Eustacbe  du 
Caurroj,  lUMtre  de  cliapelle  to  Charles  IX, 
Henri  UL,  and  BLenri  IV.,  bot  thit  is  dcrabt- 
tvH. — Grove,  i.  572  ;  LnrouHse,  iii.  1024. 

CHARPENTIER,  MAltC  ANTOINE, 
born  iu  Paris  in  1G34,  died  iLere,  Morcb, 
1702.  Dramatic  composer,  pupil  of  Caris- 
nmi  at  Rome.  He  was  noltre  de  clia- 
peUe  to  the  Danf^io,  luider  Louis  XIV., 
and  tna  displaced  by  Lulli,  whose  rival  he 
became,  nn<l  T\hnm  ho  snni^ht  to  surpnas  in 
dramatic  coiniwHitiou.  Disp^nsted  witii  tlie 
thcAtre,  lie  finally  turned  iiis  attention  to 
ehnndi  composition,  and  beeaow  professor 
of  masie  hn  the  Jesnit  CbD^se^  and  naltre 
de  diapelle  of  the  Sainte  Chapelle,  a  posi- 
tion which  he  occupied  until  his  death. 
Works^ — Opcma  t  Circe,  given  at  the  Tli^»atrc 
de  la  rue  Gucucgaud,  1675  ;  music  to  the 
Iblade  imaginaire;  Lee  plaisina  de  Ver- 
snilles ;  La  ftite  de  Bael  (about  1690) ;  Lea 
arts  florissants,  given  in  Paris  about  1673 ; 
T>f  sort  d'Andromide  (about  1670)  ;  Les 
fuus  divert  issants,  Comedie  Franyaise,  1680 ; 
AcUk>n ;  Le  jngement  de  Pan  ;  La  cou- 
ronne  de  flenrs ;  La  eMuade ;  Le  letcrar 
du  priutemps  ;  Les  amoui-s  d'Acis  et  Oala- 
U'e,  1G78;  Mcdee,  109:}.  Other  works: 
Several  titigedies  8i>irituelle8,  Jesuits'  Col- 
lege; Pastorales;  Motets,  masses,  etc— 
Fitis ;  Btuney,  iv.  607 ;  Mendel ;  Riemann, 
1S6. 

CHARTR.UN,  N.   ,  naUve  of  Li^-ge, 

died  in  1793.  Violinist  at  the  Opera,  Paris, 
in  1772,  and  played  one  of  liis  own  com- 
positions at  the  Concerts  Spirituels  in  the 
same  year.  Works— Operas ;  Le  Lord  sup- 
pose played  at  the  GbmMte  Itslienne, 
Paris,  Feb.  22,  1776 ;  Alcyone,  about  1780. 
Quartets  for  2  violins,  viola,  and  bass,  op. 
1,  4,  6,  6  ;  Concertos  for  violin,  op.  2,  3, 
7  ;  Six  symphonies  for  eight  parts,  op.  6 ; 
Six  dttoe  for  violin  and  Tiola,  op.  9 ;  Six 
trios  for  two  rioline  and  viola,  op,  10. 
^Fetis  ;  :\Trndel. 

CHAS8E  DU  JEUNE  HENEI,LA,  over- 
ture to  the  operarcomique,  Lejeune  Henri,  | 


music  by  M6hul,  first  represented  at  the 
Theatre  Favart^  Paris,  May  1,  1797.  The 
Opel's  has  survived  only  in  its  magnificent 
oferture^  whieh  was  so  e&thuaasticallj  re* 
ceived  sA  ite  first  performaaoe  that  the  or- 
clieatra  was  obliged  to  repeat  it  a  second 
and  a  third  time.  At  the  Exposition  uni- 
versehe,  Paris,  1867,  it  w&s  played  with 
gnind  effiwt  by  three  thousand  nnuaciaDS 
nnder  the  direction  of  Ctoorges  Kdnl,  eon- 
ductor  of  the  Acad6mie  de  Musique. 

CHASSE,  JuX,  3  sonatnK  for  pinnoforte 
and  violin,  in  C,  F,  and  A  major,  by  Johaun 
Ludwig  Dussek,  op.  8.  Published  by  Breit- 
kopf  Si  Hirtel  (Leipsic). 

CHASSE,  LA,  qrmphony  for  iiin  orches- 
tra, by  Frnnyois  Joseph  Gossec.  This  work 
suggested  to  M^hnl  his  Chasse  da  jeuna 
Henri. 

CHASSE,  LA  (The  Ciiase),  symphony  by 
Joeef  Haydu,  conipoeed  in  1781.  The  Inst 
movement,  whieli  gave  the  ^mphouy  its 
name,  was  composed  first,  and  formed  the 
introduction  to  the  third  act  of  Havdn'a 
opera.  La  fedeitu  premiata.  The  tiret  move- 
ment contains  fine  details ;  the  andante  has 
a  genuine  fo]k-soB|r  theme,  pemding  the 
whole  movemwitb  In  ti  e  lively  menuet 
occurs  a  bassoon  solo.  The  tinale  leads  us 
to  the  hunting'  ground;  the  horns  resouiHl, 
supported  by  the  oboes,  and  the  motives 
wonder  fcmn  insfemment  to  inatmment. 
Before  the  repetition  of  the  beginning;  the 
united  attack  of  the  instruments  produces 
a  powerful  effect  Towards  the  close,  olxjcs 
and  horns  give  out  once  more  the  principal 
motive,  then  cease  completely.  The  other 
instmmoitB  grow  funtor,  and  gradually 
die  away  in  the  diatance.  Haydn  anrnnged 
this  symphony  also  for  pianoforte,  in  which 
form  it  was  published  by  Artatia  (Vienna). 
— Pohl,  ii.  m,  268. 

CHASSELli  DANOIS.  LE,  song  for  a  bass 
voice,  with  pianoforte,  by  Hector  Berlios. 
Later  addition  to  the  FeuilUU  d*  Albnm, 
op.  10  (Parin,  Mayaud). 

CHASTAX,  jrLES,  bora  in  MarsciUes, 
April  aO,  1837,  stiii  living,  1888.  Di-amatic 
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composer,  pupil  at  tbo  Conservatoire  of 
^ftlarseilles,  and  studied  m  1654  in  Italy. 
He  bfougbt  out  at  Naples  a  mass,  for  whidi 
tba  King  of  Naples  deborated  Itiin.  On 
Ilia  return  to  Marseilles  be  published  sev- 
eral  pieces  for  the  piaiioforto  and  tbe  roice, 
Wkud  brouf^bt  out  an  opera,  Don  Josh  de 
Guadmna,  1874.  He  wrote  orchestral  mu- 
^o,  a  mareb,  and  a  baUei  for  the  drama, 
lie  rot  Ben^  whteh  pvodueed  at  Uar- 
■eillea  Amon^  Lis  publications  are  :  Re- 
oeuil  de  dix  melodies;  Souvenir  de  Horho- 
Heureuse,  violotioello  et  piano  ;  Chant  cir- 
cassien ;  Chant  d  automue  ;  Le  gondolier  ; 
Xa  feoille  enioloa ;  Xm  mim  da  CSosaque ; 
I<ea  piqperettea ;  Llqrnme  de  renfiint  k  eon 
rMH,  xmnancea ;  L'^mir  de  Bengador ;  Pre- 
nnPT  nocturne;  Deaxi6me  nocturne;  and 
8«%eral  im-cx-H  of  doaoe  musia — ^Futi%  Sap- 
plemeut,  i.  116. 

CHASTEUiON  PE  LA.  TODB;  OinL> 
IiAXIME  DE,  French  mumcian,  lifing  at 
Caen  at  the  close  of  the  16th  oentuiy.  He 
published  a  collpotion  of  nW^  nnd  cliansons 
ivith  the  title  ;  Austle  riiivesjiion  de  G.  D. 
C.  Sr.  de  la  Tuui',  de  Caen,  sur  plusieui^ 
poAmee  aainta  et  ehrfttiena  reeneillia  de  di- 
Ters  auteurs  et  divises  en  trois  livrea:  L 
De  la  grandeur  de  Dieu  et  de  se  r^jouir  en 
lui ;  n.  De  rAtnour  divin  et  du  ^lariage  ; 
m  Du  Mcpris  du  monde  et  de  TEspcrance  ! 
en  Dieu  (Caen,  1593).  These  airs  were 
in  four  perta^  for  tenor,  eounter^tenor,  tSx, 
and  baM.— F<ti%  8appl£ment^  i  178 ;  Men- 
del. Erg&nz.,  62. 

CILVSTITY.  THOU  CHERUB  BRIGHT, 
sopniuo  air  in  F  major,  of  Daniel,  in  Han- 
del's Susanna, 

CEkVUEQ,  GHARLESb  bom  In  Ftois, 
Jane  21,  1788^  died  in  London,  April  19, 
1849.  Pianist,  pupil  of  Adam  and  Catel  at 
the  Conservatoire.  He  Kfttled  in  London 
in  1840,  as  a  teacher ;  arranged  a  book  of 
studies,  "  L'Indispensable,"  a  good  elemen- 
taiy  worlc  Wotka:  Sonatai^  eapricee, 
rondos,  etc;,  for  pianoforte,  and  arran<ve- 
ments  from  operaa^Fetis ;  Mendel ;  Sebil- ; 
Uug.  I 


CHAUMET,  WILLIAM,  bom  in  Bor- 
deaux.  April  26,  1842,  still  living,  1888. 
Dramatic  composer.  ])eatined  for  a  huidr 
nees  career,  he.  sayed  enough  from  hie  al- 

lowance  to  give  bimaelf  a  musical  education. 
"VMien  tweuty-tliree  j'cars  old  he  wrote  the 
music  to  an  operetta  by  Hippolyte  Minier, 
entitled  Coche,  which  was  never  produced. 
After  this  he  pabliahed  muae  for  the  violin 
and  flie  pjanoforte,  a  quartet  for  string  in- 
struments,  some  romanoes,  eta  In  1872 
he  produced  an  opera-comique,  Le  pi'ch6  de 
M.  G6ronte,  at  the  Theatre  Ljrique  de  I'A- 
thunde,  Poiis.  lu  1873  he  wrote  the  mu- 
sic for  Adolphe  Adam's  M^nl  dies  Qluck, 
wbidi  was  not  brought  out  owing  to  the 
closing  of  the  Athenee  ;  in  the  same  jear  he 
pro<luced  Idea,  at  Bordeaux,  and  in  1875 
he  received  the  prize  of  the  lustitut  des 
Beaux-Arts  for  the  music  of  Bathjle.  His 
style  is  modelled  on  that  of  Gounod  and 
Bisei;  whose  sincere  admirer  be  has  alwajs 
been. — Ffitis,  Supplement,  L  174. 

CHAUVET,  CHARLES  ALEXIS,  bom 
in  Marnes,  June  7,  1837,  died  in  Argentan, 
Jan.  28,  1871.  Organist,  pupil  at  the  Cou- 
semitcMre  of  Benoist  lor  tbe  organ,  and  of 
Ambroise  Thomss  for  fugue  and  composi- 
tion. In  1859  he  took  the  second,  and  in 
18G0  the  first,  prize  for  organ.  He  was  or- 
1  gauiiit  of  the  churches  of  St  Thomas  d'A- 
quin,  of  St  Bernard,  and  of  St  Mui^,  and 
was  chosen  organist  of  the  Church  of  the 
Trinilj  when  it  was  erected,  in  1869.  He 
was  remarkable  for  his  wonderful  powers 
of  improvisation.  Works  :  Y'ln^i  morcenux 
pour  orgue,  en  4  suites ;  Quatre  morceaux 
de  genre  pour  piano ;  Quatre  offertoires  de 
rAvent  A  No^  pour  orgue  sana  p^dsles,  ou 
harmonium  ;  Cinq  feuillets  d*album,  idem  ; 
Quinze  ^^tudes  pi-6paratoires  aux  ceuvres  de 
Bach,  idem  ;  Cinq  offertoires  de  No6l  h  I'fi- 
pipiianie  pour  orgue  ou  liarmouium,  idem; 
Six  pieces  pour  piano,  en  deux  cahiers, 
idem ;  and  many  other  pieeea  published  in 
the  Matt  rise,  and  other  collections  of  the 
;  same  kind.—Fetis,  Sup])lement»  i  174 ;  Men- 
I  del,  Ergftnz.,  62  Riemann. 
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CHAUVON,  ,  French  miiaiciau  iu  the .  collection  entitled  Partimenti,  is  a  woik  on 


King's  service,  about  1740.  He  couiposeU 
■ncl  pobliahed  tlie  foUowiog  wociw:  Let 
cbanucs  de  I'liaiiiMMUfl^      lei  agrumeiito 

chain iK  trta  ;  Lo  plnlosophc  anioureox,  can- 
tat  e  ;  Two  bookn  of  pieces  for  the  voiee 
called  Mille  et  un  airs ;  and  a  book  of  so- 
imIm  lor  lira  flute  aloM^  with  tlia  titk^  Lee 
TibUaeai— FiHis. 

CHAVAGNAT,  ANNE  PIERRE  tBOV- 
ARD,  bom  in  Piris,  Oct  17,  1S4.",.  A  blind 
niusicinu,  pupil  at  tlio  Natioii.il  Institution 
for  the  Blind  ;  and  at  the  Couaerratoire 
(1866),  i?bero  ho  ttadied  oompoiitioii  un- 
der Victor  MuB&  H«  obtained  a  third  aiy 
cessit  for  fugne  in  ISGT,  the  second  accessit 
ill  1H<;S,  Hiiil  the  fust  later.  AniDii;^  his  cora- 
positious  are  pieces  for  tlie  vnirp  tLud 
clioruses  with  orchestral  accou^>auiuient ; 
and  a  edlectloB  of  Yoed  melodtea  entitled 
Mignonne  {Porie).— F£tt%  Sapplvmenf,  L 
173. 


harmony. — Futis;  MendeL 

CHEFDEVILLE  (ChederiUe),  ESFBIT 
PHILIPPE,  died  iu  Ftei%  in  1782.  He 

wft.s  one  of  two  brothers  cf  lfbmtc J  for  their 
plttj'iiij^  on  the  musette  or  French  bag-pipe, 
though  his  brother,  Frauyoia,  was  much  his 
inferior.  He  enierad  the  oieheatn  <tf  tiie 
Op^  in  1725  end  wee  pennoned  in  1749L 
Works :  Symphonies,  duos  pour  deux  nia> 
settes,  livro  1  et  2  (Paris).  Ctmcerts  chani- 
pf'tres  pour  deux  musettes  et  basse,  op.  3  ; 
Ueoueil  de  vaudevilles,  menueta,  et  <xmti-e- 
daneee  poor  deux  mueettee  (Faris).— Fetae ; 
Mendel;  SeliiHing. 

CHEIN.  LOUIS,  bom  at  Beaune,  about 
the  middle  of  the  17th  ceutury.  A  chorister 
at  the  Sninte  Cha])ellt3  of  the  jmiace,  he  be- 
came later  its  maitre  de  chapclle.  He  was 
eboir  meeter  the  Otthedral  of  Quimper- 
Cbrontin  in  tiielaetpertof  hialifeu  Worfce: 
Missa  quatuor  Tocnm  (1689)  ;  Missa  pro 


CH.VVKS,  J— 
France,  in  1770, 


born  at  Montpellier,  ilefunctis  quatuor  voc.  (l()Ofl)  ;  ^Ii.s.ea  qnin- 


dicd  in  Paris,  in  1.S08. 
Violinist,  pianist,  and  dramatic  composer. 
He  eompowid  the  opei'a,  £n4e  ei  La^i^ 
at  the  age  of  fifteen ;  hie  nnneaal  talMits 

bcDUgbt  bim  into  notice  in  Parie^  but  he 

was  an  inveterate  prfindiler  and  soon  ruined 


que  voc.  nnd  Missa  quatuor  vocum  (ItiS^l^ 
— F^'tis  ;  Mendel. 

OHELARD,  HIFFOLTEE  AXDBA 
JEAN  BAFnsm  bom  in  Ferie,  Fdx  1, 
1789,  died  at  Weinuur,  Feb.  1%  18G1.  Bra- 
niatic  composer,  pupil  in  Paris  of  Fetis.  and 


all  hia  ]>rospects  in  life.  H©  publi.slso  l  so-  nt  the  Conservatoire  of  Dourleu  and  (losscc ; 
natas  and  romances  for  the  pianoforte  and  won  the  grand  prix  de  liome  iu  1811,  and 


studied  in  Home  under  Baim  and  Zingep 
relit,  and  in  Naplee  under  Paimdla  Oolna 

return  to  Paris  at  the  end  of  1816^  he  i 


vtote  a  book :  *'  BodiBwnt  de  nraeique  par 
demaniiee  et  rfiponeee,**  whteh  urae  pubhehed 

by  Olivier  and  Godefroy  (Paris,  no  date) ; 
and  atone  time  he  served  in  that  publish- [  tered  the  orchestm  of  the  Opt  m  ns  violin- 
iiif?  house  as  i)ro<)f-reatler,  havinj*  d!ssl|m-!ist  Disappointed  at  tlie  small  success>  of 
ted  the  eutii-©  fortune  brought  to  hun  by '.  his  Macbeth,  he  went  iu  1827  to  Munich, 
hie  wife.  He  ended  hie  life  bj  throwing 
himself  into  the  Seini'.-oFetie;  UmuM. 

CHECCHI,  RANIERO,  born  at  Pisa,  in 
17ir>,  (lied  at  Leghorn,  about  1815.  Dra- 
matic composer,  received  l»is  tirat  musical 
impressions  from  (.liovanm  Uualberto  Bru- 
netti,  and  finished  his  studiee  under  Onwio 
Mei,  maestro  of  tlie  cathedral  at  Leghorn, 


where  the  eame  opera,  in  part  .rewiittea, 
obtained  a  eranplete  sneoee^  and  Chdbud 
wee  appointed  Hof-Kapellmeiater*  In  1829 

he  went  back  to  Paris  niid  established  a 
music  store,  which  was  ruined  by  the  out- 
break of  the  revolution  iu  1830,  causing  his 
return  to  Munich.  In  1882-88,  hecoodocted 
the  Geraum  opeia  in  London,  and  in  1836, 


where  he  afterwards  lived.  He  wrote  several  left  Munich,  having  bera  appointed  Hof- 

operas,  nmon«}j  them  L'eroe  cinese,  and  pub-  Kapellmeister  nt  "Weimar.  In  1852-54  he 
liahed  a  great  deal  of  church  music   Uia ,  lived  again  in  Paris.  Works — Operas :  La 
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casa  da  Tendere,  opem  bxifia,  given  at 
Naples.  1815  ;  Macbeth,  Paris,  1827 ;  La 
table  et  le  logement,  comic  opera,  ib.,  1820  ; 
Mitteniacbt,  Muuicb,  1831 ;  Der  Studeut, 
ih,,  ;  I>te  HemuunuMblacbt,  ib..  1835 ; 
Dmt  Sohcibentooi,  oomie  opera,  Weimar, 
1842 ;  Der  Seekadett,  do.,  ib.,  1844 ;  Le 
Aquile  romane,  Milan,  18C4  ;  Solemn  mass ; 
Cantata.s,  choniaetj,  etc. — Fttis  ;  do.,  Sujv 
plement,  i  175  ;  Mendel ;  Hiemann. 

nnn!fT.igRi,  FOBTONATO,  bom  at 
ma,  of  Qerman  parentage  (fak  fiitlier*e  name 
WM  Keller),  in  16G8,  died  at  Cassel,  in  1757. 
Dramatic  composer,  pnpil  of  bis  uncle, 
Francesco  Maria  Baesaiii,  maestro  di  capi)ellii 
of  ibe  Calbedral  of  Piacetiza,  wbo  gate  bim 
leeaona  in  oinging,  on  the  harpeicbord,  and 
to  counterpoint  His  firot  effort  at  oompo- 
aition  waa  the  opera,  Gnsclda,  produced  at 
Pincenza,  in  1707.  In  1708,  lie  was  called ' 
to  Cremona  to  write  the  opening  opera  of 
the  season  ;  in  January,  1709,  be  Bailed  from 
Genoa  for  Spain,  viaited  all  the  principal 
citiee,  and  retamed  to  Italy  in  1710.  At 
the  end  of  twelre  years  there  was  hardly 
anr  city  of  importance  in  Italy  where  his 
operas  bad  not  been  given.  The  Bishop  of 
WQrzbui-g  made  him  his  Kapellmeister 
abont  ITSiS,  jnet  after  the  last  of  faia  operas, 
ZenobtA  e  Radamisto,  had  been  successfully 
broaght  out  in  Venice.  In  1725  he  became 
Kapellmeister  and  director  of  music  to  the 
Landgrave  of  Hesse-Cassel,  and  in  1726 
went  to  London  and  published  his  cantatas. 
JThe  anooesaor  to  the  Landgrave  Charles, 
afterwards  King  of  Swe<len,  took  bim  to  Swe- 
den, in  1731  ;  but  he  returned  to  Cassel  in 
1734.  His  best  known  works  are  :  La  Gri- 
seidii,  given  at  Piacenza,  1707  ;  II  gran  Ales- 
iiandro,  Cremona,  1708 ;  La  Zenobia  in  Pal- 
mira, Ifilan*  1711 ;  L'  Atalaata,  Fenrare, 
1713  ;  L'  Alessandro  fra  gli  Amazzoni,  Ven- 
ice, 1715  ;  LaCacciain  Etolia,  1715  ;  Pene- 
lope, 1716  ;  L*  Amalussunte,  regina  de  Goti, 
1718  ;  Alessandro  Severo,  Brescia,  1718 ; 
L' Arsacide,  La  pace  per  amore,  Venioe,  1719 ; 
IL  Ttaiiatode,  Padua,  17!I0 ;  Tamerlano, 
Tkeviao^  1730 ;  L*  innoeenaa  difeaa,  Veniee, 


1721 ;  Zenobia  e  Radamisto,  Venice,  1722  ; 
Amor  della  patria,  1722.  A  book  of  cantix- 
tas  and  airs  (London,  172<3).  A  book  of 
sonatas  and  fugues  for  the  organ  and  harp- 
aififaoid  (Goaeel,  1729);  Poalma,  maaeen^ 
aerenadee^  oratorioe,  trioe,  nootumea,  ejm- 
pbonies,  ouTei  tm  c?,  all  published  in  Ger- 
many.— Fetis ;  Mendel ;  Iflemann ;  Schilling. 

CHENEVILLET.  PIKHHE,  French  com- 
poser of  the  last  half  oi  the  17tb  century. 
He  waa  niaaie  teodier,  and  oanon  of  Saint* 
Yietoi  at  Olennont  Hie  mxkB  are ;  Misaa 
quatuor  vocum  ad  imit.  mod*;  Yota  mea 
Domino  (1G5'2) :  ^Tisi^a  qtmtnor  vocum  ad 
iniit,  mod.;  Deus  ultu  ni^  Dominus  (1053) ; 
Missa  quatuor  vocum  ad  imit.  mod.;  ludica 
mihi  (Paris,  1672).~F6tia;  MendeL 

CHENI^  UABIE  PIERRE,  bom  in  Ftir 
ris,  June  8,  1773,  died  there.  May  6,  1832. 
Organist,  pupil  of  the  Abbe  Haudinot ;  when 
sixteen  yeai-s  old  a  mass  by  him  waa  per- 
formed in  the  Cburcb  of  Saint-Jacques-de- 
la-Bouoheriai  He  played  the  double-baaa 
in  the  oreheatra  at  the  Op6ra,  from  1795  fill 
1820,  and  was  afterwards  in  the  orchestra 
of  the  Th6atre  Italien,  and  in  the  choir  of 
the  Chapelle  Royale.  At  one  time  also  be 
was  organist  at  the  Salputricre,  and  was 
professor  of  the  double-bass  at  the  Conser- 
yatoire.  He  irrote  msesos,  motets,  three 
Te  Deum,  a  Regina  Coeli,  an  O  Balntaris,  a 
Domine  Salvum,  etc.,  and  some  romancea 
and  fugitive  pieces. — Fc'tis  ;  MendeL 

CHEKBLANC,  JEAN'  LOUIS,  born  at 
Moranc4  (Bhdne),  March  28, 1809,  still  lir. 
ing,  1888  (f).  Violinist,  first  instructed  at 
Lyons,  where  he  joined  the  orchestra  of  the 
Theatre  des  Cclestins  in  1825  ;  went  to  Paris 
in  1829  and  became  a  pupil  of  Baillot  at  the 
Conservatoire,  winning  the  second  prize  in 
1881  and  the  first  in  1833.  After  playing 
in  tiie  orchestra  of  the  Op6ra  several  years, 
he  returned  to  Lyons  and  became  solo  vio- 
lifiinf  at  the  Grand  Theatre.  Works:  Two 
books  of  duos  for  violins  (Paris,  Kichault) ; 
Fantaisies,  with  quartet,  op.  3  and  4  (ib.) ; 
Fantdsie  for  violin,  pianoforte,  and  quartet 
(ib.) ;  etc-F£tia ;  MendeL 
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CHERET,  PU:iUlE,  l>orn  in  France,  in 
1793,  died  in  AuguHt,  1864.  C'ompospr  of 
xomanoM  and  draiaatic  melodies,  bucii  as 
LlMunoz  pilote ;  Bar  b  IUmim  ;  Ia  miM 
de  Ut^ntmma ;  Petite  lUto;  Lt  pramnui- 
fi&t ;  La  folle  de  Venise ;  Lea  adisox  d'une 
Boeur ;  La  Cre  ole  ;  Matelot  efe  moill— ,  fttc 
— F6ti8,  •Supplement,  i.  175. 

CHfilU.  VIC?rOK  (Cizos,  caUed).  born 
ftt  AiuMiM»  llMoh  i4»  1880^  died  by  mieide 
in  Fuli^  Nov.  11, 1889L  TioUniirt,  papD  at 
the  Conservatoire,  Parii^  •todied  tbe  violin 
under  Massart,  gained  an  acoeasit  in  184G, 
tlic  second  prize  in  1848,  and  the  first  in 
1849.  He  (iiudied  componitiou  under 
Adolphe  Adam,  and  won  tlM  aeoond  giand 
pris  of  the  laatitut  de  IVanoe  in  1866,  and 
in  1857  a  piiae  at  Bordeaux  for  tbe  best 
opf^'m-comique,  producing  XJue  aventure 
ecus  la  \\^\c.  He  served  as  chef  d'orches- 
tre  at  Uie  Vahetc-s,  tbe  Cbatelet*  and  tbe 
Gjmnaaa  fheatraa;  wrote  tlie  mnaio  for 
ae^fetal  baUela  and  Uarj  apaeladaa  at  the 
CMtelet,  and  jmblished  selectiona  from 
tliem  for  the  pianoforte.  Ho  wrote  also 
a  concerto  for  violin,  with  orchestral  ac- 
companiment, ^hicb  baa  not  been  pub- 
lidied.~P6tiB,  Supplement^  L  176; 


CHERICI,  SEBASTTANO,  bom  near  B<>- 
loprna  in  1G47.  dietl  (?).  Maestro  of  tbe 
cathedral  at  Fistoja  anil  of  the  Aecademia 
dello  8pirito  Sauto  at  Ferrara,  in  1G84. 
He  waa  a  member  of  the  Aeeadcmia  FUai> 
mooioa  of  Bologna.  Worha:  Ihni  laeri  a 
2,  3,  4  e  5  voci  con  violini  e  senza,  op.  1 
(1(172) ;  Armnnia  di  divoti  conccili  a  2  e  3 
voci,  idem  (1681  ;  2d  edition.  Boloi:;!ia, 
1698);  Compieta  breve  concertata  a  .{  e4 
Toei  con  TioUni  ripieni,  op.  3  (1686) ;  Mo- 
tetti  a  2  e  3  voct  con  tiolini  e  eensa,  op.  4 
(8d  ed.,  1700) ;  Componimenti  da  camera  a 
due  vori  (1688) ;  Motetti  sn<!rri  a  due  p  tre 
voci  (1695),  dedicated  to  the  Emperor  Leo- 
pold L;  II  Cieco  nato,  onitorio,  da  Ghiberto 
Ferri,  da  eantanl  ndia  ebieaa  della  oonfra- 
ternit^  del  SS.  Sacramento^  eretta  in  San 
Lorenxo  di  FeKxarB»  posto  in  muatca  dal 


signor  Sebastiano  CShericit  1*  anoo  187& 

— ¥H\n ;  Mendel. 

CHEBON,  ANDK^  French  composer  of 
the  18th  eantwy,  died  in  Paris,  1766.  He 
waamatlre  de  mnaiqiM  at  the  Open  in  1734 
and  conductor  several  yean ;  in  1760  he  \raa 
singing  teacher,  and  afterwards  muaic-in- 
spector,  until  pensioned  in  1758.  Pub- 
lished worka :  Trioe  pour  fltltes,  op.  1 ;  Duoa 
et  tiioa  pour  flfites,  op.  2.  He  wrote  also 
aevemi  motet%  and  ia  aoppoeed  to  have 
written  the  baaa  for  the  aonatas  of  I/dair; 
he  composed  the  music  sung  to  the  versea 
in  the  tragedy  of  Nicepbore,  in  1763. — F6^ 
tis;  Mendel;  SchiUii^. 

CHtiBOUYBIEBk  EDMOND  VARTR 
bom  at  8ab14,  France^  Fth.  7, 1881,  atiil  livw 
ing,  1888.  Dramatic  composer ;  at  fourteen 
years  of  age  he  wrote  an  Ave  ilni  ii  which 
was  given  at  the  College  de  VaugirarJ. 
He  was  a  pupil  of  Leborne  in  fugue  and 
composition,  although  not  eoloted  aa  a  pii> 
pil  at  the  Oonaarvatoin ;  obtained  an  hon- 
ourable  mention  from  the  Inatitut  de  France 
in  1857,  ni  1  fh^  second  grand  prix  in  1858. 
In  1865  he  brought  out  an  opera,  Le  roi 
lies  mines,  at  the  Theatre  Lyrique.  Tbia 
waa  aocoeeded  bj  Qnentin  Hetaja*  op4nr 
comiqoe,  moeived  but  never  piajed ;  Gillea 
de  Bretagne,  opera,  and  two  unfinished 
ones,  La  fiancee  de  Corintl>e.  nn<1  Nicolr^s 
Flamel,  opi  ni-coniique.  Hia  church  music 
com  prises;  Uue  Mease  solennelle  pour 
qoatra  vois  dliommea;  a  Tantnm  ergo  k 
qnatn  voix ;  an  Ave  Maria  and  a  Tota  pot 
chra  ;  and  a  Maaa,  performed  at  the  Ohurdl. 
of  Montronpe  in  1876.  Besi  Ir?;  tlu  se,  a 
collection  entitled,  Fleuw  d'auti  im;.',  uu'lo- 
dies  vocales. —  Fctis,  Supplement,  i.  176. 

CHEBRY,  JOHN  WILLUM,  bom  in 
London,  Dec.  10,  1824,  atill  Uvinf?,  188a 
He  is  the  author  of  more  than  we  thonaand 
songs,  duets,  and  pianoforte  compositions. 
Some  of  hi.s  works,  such  as  Sliells  of  the 
Ocean  and  Will-o-tbe-Wisp,  liuve  been  very 
popular. 

CHERTJBINI,  (MARIA)  LUIQICCABLO 
ZENOBI SALVATOBE),  bora  in  Florence^ 


CUERUBINI 


flepL  9, 1760,  died  in  Paris,  ^lay  15,  1842. 
The  son  of  a  musician  at  the  Peigola  Theatre, 
bia  talent  was  evi- 
dent from  the  first. 
Theelementowera 
tangfat  him  before 
be  was  six  years 
<dd*  and  at  the 
a^e  of  nine  be 
began  to  study 
bannony  andflMMS 
oagb  baas  under 
Bartolomeo  Fi^ 
lici  and  Lis  son 
AlessanJro.  After  tbe  death  of  these 
teachers,  he  pursued  his  studies  uuder  Pie- 
Iro  KnaRi  aad  Qiuaeppe  Fetnieci,  who 
alao  gave  bun  aome  notions  of  the  art  of 
sin^ug;  IDs  ptogfees  was  n^id.  and  in 
1773  a  mass  and  an  intermezzo  of  his  own 
were  produced  at  Florence.  Tlieso  works 
were  soon  followed  by  others,  which  were 
loadly  applauded  by  the  publie.  The  Gtand 
Dttko  Leopold  IL,  reeogmiing  the  bo/a 
genius,  gave  hitu  a  pension  in  1778  to  en- 
able him  to  go  to  Bologna  and  complete  his 
studieH  under  Sarti.  Chenibiui  accordingly 
stuilied  hard  for  four  years  under  this  great 
master,  who  trained  hhn  not  only  in  all  the 
subtleties  of  old  Italian  eotmterpolnt,  but 
confided  to  him  the  composition  of  the  mu- 
eic  of  the  secondary  rOles  in  many  of  his 
own  operoa  Indeed,  Sorti's  scores  abound 
in  pieces  written  by  CherubinL  Before 
quitting  his  masler^s  school,  Oherubini 
wrote  an  opera,  Quinto  Fabio,  which  was 
given  at  Alessnndiia  in  1782,  and  was  fol- 
lowed by  seven  other  works,  brought  out 
at  Florence,  Leghorn,  Borne,  Venice,  and 
Mantua.  In  1781  he  went  to  London,  but 
the  two  operas  he  brougbt  out  there  did 
not  meet  with  success.  During  hie  stay  be 
a<Ided  sereral  numbers  to  the  score  of  Pai- 
siello's  Marchese  di  Tiilipano.  He  soon 
went  to  Paris,  with  the  intention  of  settling 
there,  hot  was  almoet  immediately  called  to 
Turin,  where  be  wrote  and  brought  out  his 
op«B%  Iflgenhi  in  Aulide^  with  great 


Returning  to  London  in  1787  he  was  ap* 

pointed  conjposer  to  the  king.  It  was  dur- 
iuiT  this  secDiul  visit  that  he  wrote  some 
new  music  which  be  introduced  into  Cimo- 
roea's  Qiannina  •  Bemadone  and  Faiaidlo'a 
GU  sohiaTi  per  1'  amoia  He  returned  to 
Paris  in  178S,  and  wrote  his  first  Fi-ench 
opera,  Dt'inophon,  which  was  brought  out 
at  the  Opera  on  Dec.  2d,  but  without  suc- 
cess, Yogel's  work  on  the  same  theme  di- 
verting publie  attration  from  it  Tet  Cbe- 
rubini's  opera,  besides  bdng  a  wodL  replele 
with  beauty,  is  important  as  a  date  both  in 
its  composer's  life  and  in  the  history  of 
French  opera.  In  Dt'mophon  Cherubiui  en- 
tered upon  his  second  manner,  that  elab- 
orate, learned,  and  highly  flniahed  style  of 
writing  for  whidi  be  is  now  famou%  but 
which  was  at  that  time  far  beyond  the  com- 
prehension of  the  Paris  public  He,  how- 
ever, continued  wi-iting  Italian  operas  in  the 
light  manner  of  Cimaroaa  and  Paisiello  un- 
til he  brought  out  bia  LoddDdu,  in  179L 
Here  tiie  revolution  in  hia  atyl^  begun  in 
Demophon,  was  completed;  llie  work  even 
caused  a  thorough  revolution  in  the  style 
of  the  French  dmmatic  school,  and  Mehul, 
Steibelt,  Berton,  Lesueur,  and  even  Grctry 
followed  Oherubini  in  the  (to  th«n)  new 
path  he  had  opened.  Thia  atyle  as  notice- 
able for  all  the  pei'fect  co-oi)eration  of 
voices  and  orchestra,  the  variety  of  har- 
mony, richness  of  instrumentation,  and 
ehiborate,  almost  symphonic,  construction 
that  we  find  in  Hosart  and  tbe  great  Ger> 
man  compoaeia.  Lodolaioh  waa  followed 
by  filisa,  and  lili'd^e.  "Unfortunately,  these 
great  and  beautiful  operas  had  the  insuper- 
able disjidvantage  of  very  poor  libretti,  and 
hence  never  became  really  popular.  But, 
in  Les  deux  jonm^  (Hierobini  at  last 
found  a  text  worthy  of  his  music,  and  this 
opera  baa  generally  been  considered  his 
masterpiece.  In  the  spring  of  1805  Che- 
rubini  accepted  an  engagement  at  Vieuno, 
where  he  wrote  Faniska,  which  had  an 
almost  unprecedented  saooeea,  Haydn  and 
Beethoren  proclaiming  its  author  to  be 
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"  tlip  first  <1nunatic  compomr  of  his  time." 
This  work  was  long  corssiJeiv*!  the  greatest 
opera  aiiicu  Mozart,  aud  it  was  tLougbt  a 
ridjeolonal^  liinh  compliiMot  to  Beetitovtn 
wben  »  Yiennft  oritie  pndietsd  tiiat  Fid^Uo 
would  one  day  be  considerctl  as  great  a 
work  ns  riieru1)ini'«  Fauiitka.  Tiie  (x»<nipn- 
ium  of  Vienna  by  the  Fmnrh  fon-eil  CIh  - 
rubiui  to  return  to  rurui.  Here  be  wrote 
PimmagUooe  for  tlie  Italian  opera  at  the 
Tuileria^  tbe  leading  part  bmog  writtab  for 
CrMcentini.  Bat  Napoleon  nef«r  favoureil 
the  composer,  and  C'henibini  felt  timt  ho 
hail  fallen  into  <lis;:^rano  in  the  eyes  of  the 
public  He  retired  to  the  oounti^  to  seek 
repoae  of  mind  at  the  honaa  of  tho  Mnee 
do  Chinaj,  and  began  to  apply  hia  wlxda 
onargy  to  tbe  atudj  of  botany.  But  one 
day  a  ma««  l>eing  noede<l  for  a  certnin  Kolem- 
nity  at  tlie  C'himay  Cburoh,  he  was  per- 
suaded to  compose  one  for  the  occasion, 
and  Ilia  great  tbree-Toioa  naaa  in  F  waa  the 
taanit  From  tlita  time  forward  he  devoted 
himself  almost  exclusively  to  sacred  com- 
position, in  wliich  fi>'M  he  has  done  prob- 
ably his  greatest  Avurk.  Ui>on  the  restora- 
tion of  the  House  of  Bourbon,  the  sort  of 
oetmeiam  which  bad  weighed  upon  Ghe- 
nibini  was  ramoved,  and  he  returned  to 
Faria.  In  1816  he  succeeded  Martini  as , 
«uperint4>ndent  of  the  kin/s  music,  and ' 
wrote  many  masses  for  tlie  Royal  Chapel, 
but  few  of  which  have  been  published.  lu  I 
the  aamo  year  he  was  appointed  profllBeeor 
of  oompoaition  at  tbe  Conservatoire,  and  in 
1822  director.  He  continueil  to  hold  his ' 
post  at  the  Royal  Cht\]u\  until  1S30.  He 
was  made  chevalier  of  the  Legion  of  Honour 
in  1814,  and  afterwards  officer ;  and  waa  a 
member  of  aevenl  aoeietioa»  musical  and 
learned,  in  and  oat  of  France.  The  "  Trea- 
tise on  Counterpoint  and  Fugue,"  published 
under  his  name,  was  not  rcnllv  written  bv 
Chcrubini  himself  and  never  had  his  sanc- 
tion. Cbernbini  bad  only  made  a  collection 
of  ezamplea  for  the  nee  of  bia  pnpila.  Tlua 
collection  was  pounce.!  upon  In*  a  speculative 
pnbliaher,  and  the  ei^liUM^rj  text  written 


by  no  one  knows  whom.  The  book  is  full 
of  cliscrejiancies  ami  imperfections.  That 
Cherubini  may  have  intended  to  write  n 
woric  of  thia  description  la  not  ntdikBly,  but 
be  evidently  nbandoned  the  idea,  for  ho 
earnestly  urged  F.  J.  Fetis  to  write  a  text- 
book of  counterpoint  and  fug\ie  to  be  used 
at  the  Conservatoire,  and,  on  the  puV'liea- 
tion  of  Fetis's  book  (|)tx>bably  tbe  mofii 
thoronghly  eieeUfltnt  work  on  tho  anl»jeet 
that  exists),  he  gave  it  hia  nnqnaUied  a]^ 
provaL  Cherubini  was  the  most  learned 
and  expert  contrapuntist  of  modern  timea. 
In  pruuleiir  of  conception.  ])iirity  of  style, 
and  perfection  of  form,  much  of  bis  church 
mosio  equals  the  best  models  Hiaoperatb 
mnaic  suffers  somewhat  (especially  in  tho 
eyes  of  Fkmidi  entice)  from  his  disregard  of 
the  requirements  of  the  stage,  and  ihf.  at 
times,  exees8ive  development  of  separnto 
pieces.  Yet  the  prime  essence  of  this  mu- 
sie  ia  eaaenlmUy  dramatio  and  emolionaL 
His  musical  invention  waa  wonderfnlly  fet>> 
tile,  his  command  of  eveiy  imci  -al  form 
absolute.  He  was  the  only  Italian  who 
could  hope  to  A'ie  with  tbe  great  German 
composers  in  the  higher  department's  of 
inatramental  composition.  His  cjuarteta 
and  overtures  are  still  classics  in  eveiy  con- 
cert-room. Works— Operas :  II  Qninlo  Fa- 
bio,  op.  48,  given  at  Alessandria,  Piedmont, 
17bO  ;  Armida,  op.  62,  Florence,  1782  ; 
Adriano  in  Siria,  op.  65,  Leghorn,  1782  ;  H 
Meaensio,  opi  79,  FtorencOp  1769 ;  H  Qointo 
Fabio  (reset),  op.  84^  Rome,  Teatro  Argen« 
tina,  1783  ;  Lo  sposo  di  ivb,  marito  di  ne»- 
snna,  opera  buflfii,  Venice,  Teatro  di  Sl  Sa- 
rouele,  1783  ;  L'  Idalide,  op.  93,  Florence, 
Teatro  della  Pergola,  1784;  Alessomlro 
neir  Indies  liantna,  1784 ;  La  ibta  Prinri- 
pessSk  <^»era  bnffis  op.  101,  London.  Klug'a 
Theatre,  Haymarket,  ITS.";  II  Giulio  Sa- 
bino.  op,  111,  ib.,  1786  ;  In>jeina  in  Anlide, 
op.  131,  Turin,  Teatro  lieale,  1788  ;  Dhmo- 
phon,  op.  135,  Paris,  Academic  Boyale  do 
Hnsiqne,  1786;  LodcTtticOy  <n>.  183,  iK,  The- 
atre de  Monsieur,  1791 ;  JoHmi^  on  le  voy- 
age au  Mont  Saint-Bernard,  op.  ibu. 
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Theatre  Feydeau,  1794  ;  Medkc,  op.  214,  ib., 

1797  ;  \Jh6tt'Uerie.  portuf^iae,  op.  224,  ib., 

1798  ;  La  punition,  op.  225,  ib.,  1799  ;  La 
pribuuuicre,  pasticcio  (with  Boieldieu),  Th6- 
itre  Moniansier,  1799 ;  Les  deux  jouzn^ 
op.  229,  Theatre  Feydeau,  1800  {under  the 
takb  The  Water-Carner,  London,  1801)  ; 
]Spicore,  pasticcio  (with  M6lml),  op.  230, 
Th^'sitre  Fnvaii,  1800  ;  Jnatreon,  ou  I'Amour 
fugitif,  op.  241,  Opera,  1803;  AchUle  d 
B^ftoa,  tM]let>  op.  246,  ib.,  1804;  FBcmOea, 
opw  l^emui*  Sirnthnerthor  Theatre, 
180G ;  Pimmoglione,  op.  279,  Paris,  PoLiis 
ties  Tiiitpries,  1800  ;  Le  crescendo,  op.  283, 
ib.,  Opvni  Comique,  1810 ;  Bayard  d  M^zi- 
cres,  pasticcio  (with  Boieldieu,  Catel,  and 
XMnard),  ibu,  1814;  Lea  AbmArogvft  op. 
299,  Opera,  1813;  Blanche  de  Ftovaioe 
(with  Berton,  Boieldieu,  Kreutzer,  and 
Paer),  ib.,  1821  ;  Mi  Biba,  op.  417,  ik, 
1833 ;  Koukourgi,  op.  204  (1793,  not  per- 
forued,  and  afterwards  otUpted  to  A]i 
BAbft);  Harguerite  d'Anjoa  (1799,  unfin- 
ialiatl) ;  Selico  (do.)  ;  Les  Arrets,  comic 
opera  (do.) ;  An  oratorio,  op.  17,  performed 
at  Florence,  1777  ;  Intermezzo,  for  a  Thi> 
itie  de  Societe,  Florence,  1773  ;  II  Giuoca- 
tore,  do.,  ib.,  1775.  Cantatas :  La  jmbblica 
leUdtik,  op.  4,  Iloreaee,  1774;  Atnphion, 
op.  112,  1786 ;  Circ^,  op.  136,  Paris,  Con- 
cert de  la  Loge  Olyropique,  1789 ;  La  lib- 
erty op.  199,  1793  r  Clytemnestre,  op.  207, 
1794  ;  Cantate  pour  la  Goguette,  Paris, 
1812  ;  do.  pour  Tetat  major  de  la  garde  na- 
tsonale^  ib.,  1814 ;  do.,  avec  ebcBon,  poor 
nno  ttte  de  la  ville  de  Paris,  ib.,  1814  ;  do., 
ponr  im  banquet  niilitaire,  ib.,  ISIG  ;  Le 
xnariajje  de  Salomon,  ib.,  181(J ;  Cantj^te, 
avec  chuBurti,  pour  le  bapteme  du  due  de  Bor> 
deaux,  1821  ;  Chant  anr  la  nort  d'Haydn, 
Paris,  GoDserfntoire,  1810;  Ode  poor  le 
marii^e  de  1'  Empereur,  1810  ;  luno  alia 
primavera.  Loiulon,  1815.  Cliurch  music  ; 
21  solemn  masses,  op.  1  in  D  (1773),  op.  3 
iu  C  (1774),  op.  6  in  C  (1775),  op.  272  in  F 
(1806-9),  op.  295  in  O  minor  (1811).  op.  325 
in  C  (1816),  op.  888  in  E-flat  (1816),  op. 
863  in  E  (1818),  op.  872  in  G  (for  the  oor* 


©nation  of  I^uis  XVHL,  1819),  op.  385  in 
B-flat  (1821),  op.  m\  in  A  (1825,  for  the 
coronation  of  Charles  X.) ;  Tno  requiems, 
op.  349  in  C  minor  (1816),  op.  426  in  D 
minor,  for  male  Toiees  (1836)  ;  7  motets,  3 
psalms,  20  antiphones,  14  detached  Eyries, 
3  do.  Sanctus,  2  do.  Credos,  2  Agnus  Dei,  2 
Glorias,  4  litanies,  2  lii mentations,  1  pfiml- 
uale,  1  offertor}-,  etc.  Other  works — Vocal : 
62  detached  airs,  48  romaiice8,15  nocturnes, 
14  dnets,  9  tensetti,  5  detadied  canon^  3 
ariettas,  2  madrigal^  2  qnart^ts,  1  raxtet,  86 
Ujrmna^  14  choruses,  4  sets  of  solfeggi  (com- 
prisin«::f  orer  160),  etc.  Inst  in  menial  :  1 
overture,  1  symphony,  10  suuatus,  11  daucesy 


11  marches,  7  I'aa  redoubles,  0  quiU'tets,  in 
E-flat,  C,  D,  E,  F,  and  A  minor,  1  quintet, 
in  E  minor,  1  minuet^  1  ebaoonne,  1  fantana 
for  pianoforte,  1  capriccio  for  do.,  etc 
— Adam,  Demiers  Souvenii-a,  i.  237  ;  Arnold, 
Lutgi  Cherubini ;  Seine  kurze  Biogntphie, 
etc  (Ei-furt,  1809);  Beliaais,  Cherubini, 
(London,  1874) ;  Berlioz,  M^>moires  (Pai'is, 
1878),  i  44, 103,  809,  318 ;  Biognpbie  des 
Hommes  vivnnts  (Plaria,  1816-17) ;  Biogra- 
phie  univei-selle  et  portative  des  Contem- 
poi-nins  (ib.,  1834) ;  Botte  de  Toulmon, 
Notice  des  Munuscrits  autogrnphes,  etc 
(ib.,  1843) ;  CasUl-Bhize  (notice  in  Diction* 
naire  de  la  ConTerBation,  iU,  1834) ;  do.  (in 
Thd&trea  Lyriques  de  Paris,  ib.,  1855) ; 
Choron  et  Fayolle,  Diet  hist,  des  Mu- 
'  sidens  (ib.,  1810-17) ;  Clement,  Les  Mu- 
sicieus  celijbres,  225  ;  Denne-Baron,  Che- 
rubini, sa  vie,  etc  (Paris,  lhi>2) ;  El  wart. 
Hist  de  la  8oei£t6  des  Concerts  (ib,,  1860); 
Gainucci,  Intorno  allu  viii  ed  nlle  opcre  di  L. 
Ch.  (Florence,  ISGO) ;  Girod,  De  k  Musi(|ne 
religiensp  (Namur,  1855)  ;  HaKvy,  f'tmles 
sur  la  vie,  etc.  (Paris,  1845)  ;  The  Hur- 
monicon  (London,  1825),  167 ;  Lom^ni^ 
Cbembini,  par  nn  homme  de  rien  (Faru^ 
1841) ;  Wei,  Notice  sur  la  vie,  etc.  (ilx. 
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1835)  ;  do.  (ib.,  1843)  ;  The  Musical  World 
(London,  1862)  ;  Nisard,  Notice  (Paris, 
1867) ;  Picchianti,  Notijde  sulla  vita,  etc 
(Uilon,  1843,  Florence,  1844) ;  Place,  Essai 
•or  k  OompoaCioii,  «te.  {Ptaia,  184S) ;  Ba- 
ouI-Boohette,  Notice  liistorique  (ib.,  1843). 

CHESHIRE,  JOHN,  born  in  Binning- 
bam,  England,  March  28,  1839,  still  living, 
1888.  Harpist,  pupil  of  the  Boyal  Academy 
of  Music  in  1863-56,  altorwtttds  of  George 
Alexander  HnefiiiTeo  asd  Jobn  Balair  Ohat- 
terton.  He  became  harpist  at  the  Rojal 
Italian  Opera  in  1855,  and  at  H  i  Majesty's 
Theatre  in  18G5  ;  was  principal  hurpiHt  nt 
the  Urand  Upora,  Bio  Jaueiix>,  in  18oiS-l>l, 
and  made  m  oonoert  tour  Uuougb  Norway 
in  1879.  Woorka:  Sis  romauoea  for  the 
hai'p  (1855) ;  Serenade,  Don  Quixote,  for 
do.  ;  Album  of  Harp  (24  pieces)  ;  Miscella- 
neona  music  for  the  harp  ;  The  Buccaneers, 
cantntA  for  four  voices  and  orchestra  (1866)  ; 
Tbe  Sang  and  tiie  Maiden,  do.,  performed 
1866 ;  Diana,  opera  (1860)  ;  Overtnres  for 
orchestra  in  B-flal^  D,  and  Jt  minor ;  fSano- 
foi-te  music,  and  sonjfs, 

CHESSI,  LUIGI,  Italian  dramatic  com- 
poser, author  of  the  following  works :  La 
nuova  pianella  perduta  neUa  neve,  operetta 
in  dialogue,  given  at  Milan,  Augua^  1865  ; 
la  Contessa  di  Medina,  Piacenza,  April, 
1867.— Fetis,  Supplement,  i.  177. 

CHEVAL  DE  BRONZE,  LE  (The 
Bronze  Horse),  opera-comiqne  in  three 
note,  text  bj  Sorlbe^  mnaio  by  Anber,  firat 
represented  at  the  Op^ra  Comiqne,  Paris, 
March  23,  1835.  A  fairy  plot,  scene  laid  in 
Cliina.  It  was  amusing  in  its  day,  but  its 
scenes  have  become  trite  through  many 
imitaliom.  It  waa  reprodnoed  In  lour  aeta, 
iritb  additione,  at  the  Aoad^ie  de  Mu- 
aique^  Sept.  21,  1857.  It  has  been  fre- 
quently given  in  English,  as  the  Bronze 
Horse,  since  its  production  at  Drury  Lane, 
London,  Jan.  5,  1836. 

CHEVALIER,   ,  French  composer, 

flourialied  in  1687-1617.  Tioliniafc  in  tbe 
private  band  of  Henri  IT.  and  Iionia  XHL 
He  ia  beat  known  aa  a  compoaer  of  conrt 


ballets,  which  he  wrote  for  many  public  oc- 
casions. Fotis  gives  a  list  of  tlnrty-four  of 
these,  with  the  name  and  date,  some  of  the 
most  important  of  which  are:  Ballet  de 
Tiretaine,  faiet  le  Inndi  graa,  dana£  an  Loo- 
vre,  devant  Hwri  le  Grand  ;  Le  grand  bal- 
let do  Nomours,  1604  ;  Le  giund  ballet 
faict  au  mariage  de  Monsieur  de  Venddme, 
i,  Fontainebleau,  1609  ;  Le  ballet  des  gena 
de  ]a  reane  Marguerite,  1609  ;  Le  ballet  do 
Monaienr  le  Daupbin,  Iionia  XHL,  1609 ; 
Le  x6ai  dea  danm,  from  tbe  Ballet  dea 
AmourPUT  confi-pfaits,  which  is  found  in 
Airs  de  cour  mis  en  tablature  de  luth, 
par  Gabriel  Bataiile,  Paris,  1611. — ^Fetia ; 
Mendel;  Scbilllng. 

CHBVALIEB  IiTJBIN.  LE,  optonso- 
mique  iu  one  act,  text  by  Michel  Carre  and 
Victor  Pnrrot,  music  by  Adrien  Boieldieu, 
represeuteii  at  the  Thoitre  des  Fantaisies 
PansieuQOs,  Paris,  May  23,  1866.  The 
Chevalier  de  Simiaue^  in  Ioto  with  the  Oom- 
tease  Boaine,  who  has  ordered  bar  gates 
dosed  against  him,  disguises  himself  aa  • 
pfasant  and  hires  himsplf  out  to  lior  ns  a 
gardener.  The  Marquis  de  BeautreiUis,  her 
kinsman,  seeks  to  amuse  himself  by  ex- 
dianging  clothea  with  tbe  falae  Lubin,  who 
plays  the  pai't  of  a  gentleman  so  dextrously 
as  to  win  the  heart  of  the  Comtesse.  The 
music  ia  agreeable  and  appropriate  to  tbe 
text. 

CHEVALEEB  NAHEL,  LE,  French  opera 
in  three  acta,  mnaio  by  LitoU^  roproeonted 

at  B  i  liMi  Baden,  Aug.  10,  18^  Scene  in 
the  Thirty  Years'  War.  Tlie  Chevalier  Na- 
liel  is  a  corrupt  genius  who  plays  the  part  of 
a  traitor,  and  whose  death  serves  aa  tbe  de- 
nouement of  the  piece.  It  contains  anne 
good  numbm^  and  the  muaie  gmerally  is 
well  adapted  to  the  libretto. 

CHEVILLMtD,  PIERRE  AT.KXANDRB 
FKANgOIS,  bornat  Antwerp,  Jan.  15, 1811, 
still  living,  1888.  Virtuoso  on  the  violon- 
cello, firat  inatrnoted  in  his  natiTe  city,  then 
pupil  of  Norblin  at  tbe  Conaerralotre  of 
Paris,  won  the  second  prize  in  1836^  and 
the  fixat  in  1827;  atudied  compositioa 
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under  Fciis,  became  solo  violoncellist  at 
the  Theatre  du  Gyranase,  and  in  1831,  at 
the  Theatre  ItiUieu.  Haring  formed  a 
qoartet  to  plaj  liie  last  prodnolioiui  of 
Bdethoven'a  gwiiiia,  he  made  a  concert  tour 
throuf^h  Germany  in  1855  and  1856,  win- 
ning much  applause.  In  1859  he  b«came 
professor  at  the  Gouserrntoire.  Works: 
Concerto  tor  violon^o  and  ocebevtra; 
Qnartflt  lor  two  TiolmSf  viok»  and  ^oloo- 
cello ;  15  melodies  for  violoncello  and  or- 
chestra or  pianoforte  ;  Fantaisie  for  violon- 
cello and  pianoforte  ;  Lamenti,  sulugio  and 
finale,  for  do.  ;  Andante  and  Barcarole,  with 
quartet  and  pianoforte ;  Uetliod  for  ¥iolon« 
oeUo.— 1)^;  MendeL 

CHIAKA  DI  ROSEMBERG,  Italian  opera 
in  two  nets,  text  bv  Gat  tano  Rossi,  music 
bj  Luigi  Kicci,  first  rf}aeHeiiteil  nt  MilRH, 
1831,  and  then  at  the  Theatre  Italieu,  Funs, 
Kor.  6,188a  Subject  ftrom  «*  Siege  d«  La 
Boofaelle^"  by  Kme  de  Genlis.  It  bad  been 
tfeat«d  previously  by  Generali,  in  18S1. 

CHIAUELLT.  \\XDREA,  born  in  Mes- 
sina, Sicily,  about  1(!75,  died  there  iu  1G99. 
Luiibt  and  iustrumental  composer  ;  stud- 
ied mnaio  at  Bome  and  Naples,  where  he  be- 
came a  proficient  on  the  arohlnte.  THien 
be  returned  to  his  own  city,  he  was  received 
with  honour,  and  derotpd  the  rest  of  his  life 
to  the  perfecting  of  his  lustrumenta.  He 
constructed  aeveral  theorbos  and  archlutes 
on  neir  prindplea,  wbieh  are  yet  eonaidered 
the  best  ever  made.  F6tis  had  one  of  these 
in  his  collection,  with  the  date,  1698. 
Works :  Buonate  musicali  di  violini,  or- 
gano,  violone,  ed  arciliuto  (Naples,  1G99). 
~F^tia ;  MendeL 

CHIABINI.  FEBTBO,  bom  in  Breeoia, 
It4ily,  in  1717,  died  9).  Haipabhordist  and 
dramatic  composer,  author  of  the  following 
works :  L' Achille  in  Sciro,  piven  in  Brescia, 
1739 ;  Statira,  Teatro  di  S.  Giovanni  Chry- 
aoatomo^  Yeniee^  1749 ;  Hexide  e  Selinnnte, 
BMaeta,  1744 ;  Argenide^  ib.,  1746.— F4tia; 
Mendel. 

CHLIROMONTE,   FRANCESCO,  born 


Brussels,  Oci  15,  1886.  Dramatic  com- 
poser, pupil  at  Palermo  of  Praguaa  and 
Raimondi,  then  at  Naples  of  Donizetti 
He  abandoned  hm  fat  matiet  and,  gifted 
with  a  fine  voice,  entered  the  xoyal  chapd 
at  Palermo,  whence  King  Ferdinand  II.  in- 
vited him  to  Naples ;  about  1844  he  brought 
out  his  first  opera,  and  soon  after  became 
conductor  of  the  orchestra  at  the  Teatio 
San  Oarks  and  proleaaor  of  aingtng  at  the 
Conservatorio.  Implicated  in  the  xeviH 
lutionary  disturbances  of  1848,  he  was  im- 

isoaed  for  twenty-two  months,  and  exiled 
in  1850,  when  he  went  to  G^Doa  and 
tnonght  oat  aeteral  operaa.  In  or  about 
1856  he  went  to  Parte,  where  he  beeame 
chef  du  chant  at  the  lAMtve  Italien,  and 
afterwards  at  the  Italian  Opera  in  London. 
In  18G2  he  settled  at  Brussels  to  teach  vocal 
music,  and  became  professor  at  the  Con- 
aervatoire  in  187L  Wcirke— Operaa :  Feni* 
da,  given  at  Napleib  Teatro  del  Fondo,  1844 ; 
Catarina  di  Cleve,  ib.,  Teatro  San  Carlo, 
1850 ;  ArmriTirlo  H  gondoliei-e,  Genoa,  Teatro 
Carlo  Feltce,  1851 ;  Giovanna  di  Castiglia, 
ib.,  1552 ;  Manfrodo,  Trieste,  1853 ;  Le 
Doase  di  Heaaina*  Tenioe^  Teatro  Feniee^ 
1863 ;  Ines  di  Mendoaa,  IfOaa,  Seala,  1856 ; 
Fingal,  1855;  Una  burla  per  correzione, 
Genoa,  Teatro  Pfi^ranini,  1855  :  Mass,  per- 
formed at  Sainte-Gudule,  Brussels;  Hiob, 
biblical  oj>era,  ib.,  Conservatoire,  1884.  He 
alao  pnbliahed  n  M6thode  de  diant  m  three 
parts. — Fctis,  Supplement,  L  178  ;  Riemann. 

CHIAULA,  MAURO,  bora  in  Palermo, 
about  the  middle  of  the  16th  century,  died 
in  1600.  Benedictine  monk  of  the  convent 
of  S.  MBrtinOy  of  that  city;  composer  of 
ehnrch  mnaio.  Woiica;  Saraw  eantioneet 
qusBOcto,  turn  vociVmH,  turn  variis  instrumen- 
tis  concinni  posaont  (yenice^  1690).-'F«tia ; 
^lendeL 

CmAVACa,  VINCENZO,  bom  in  Rope 
in  1760,  died  in  Warsaw  In  181&  Drtmstio 
oompoeer,  firrt  known  thxovgh  hia  operaa 

produced  in  Milan.  In  1801  he  waa  di* 
rector  of  the  Opera  Bmiffo  in  Warsaw. 


at  Castrogiovauui,  bicil;-,  in  1814,  died  at  |  Worka— Operaa :  Alessandro  nell'  Indiet 
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given  in  Milan  about  1786  ;  H  filosofo  im- 
lx)fttore,  ih.,  aboat  1801 ;  Quattro  parti  del 
ntoncla  BMm  IIwm  bo  pabliahed  t«el?e 
Ariette  per  il  clanoemlMJo  (Vmiiim»  1799). 

— Fi  tis ;  MendeL 

CHIEN  DU  JARDINIER,  LE  (The  Gar- 
dener's Dog),  op«ra-comique  in  one  act,  text 
bj  Lockroy  and  Oormoo,  muaie  by  Albert 
Gruar,  represented  at  tbe  Op^  Comique, 
Paris,  Jan.  16,  1855.  Plot  original,  illus- 
trating the  caprices  of  a  village  coquette. 
Tbe  score  is  one  of  the  composer's  best 
worica 

CHILCOT,  THOUAS;  organiat  of  tbe 

Abbey  Church  at  Bath  from  1733  until  late 
in  the  last  centui*y.  He  was  the  composer 
of  two  seta  of  concertos  for  the  harpsichortl 
and  of  Twelve  English  Songs,  the  words  by 
Shakespeare  and  other  oelebrated  poets. 
He  vnm  the  first  master  of  Thomas  linley. 
— Grove  ;  Fctia  ;  ^lendeL 

CHILD,  WILLIAM,  bom  in  Bristol, 

England,  in  1G06, 
died  in  Windsor, 
Miudi  89t  ie97. 
Organist  and 
church  composer ; 
Mus.  Bac. ,  Oxford, 
1031;  Mus.  Doc, 
1U63.  He  was 
diorister  of  Bris- 
tol Catbedxal  un- 
der Elwny  Bevin, 
organist  of  St  Georpre's  Chapel,  Windsor, 
in  1632,  and  afterwards  of  the  Cliapel  Royal, 
Some  of  his  church  services  and  anthems 
are  pi-inted  in  the  coUeetlons  of  Bojce  and 
Arnold,  in  Smith's  "Mnsiea  Antiqua,"  and 
many  more  are  extant  in  manuscript  in  tbe 
choir  books  of  various  cathedrals.  Works  : 
Choice  Musick  to  the  Psalms  of  David  for 
three  voices,  with  a  coutiuuall  Base,  eitlier 
for  the  organ  or  theorbo  (1656) ;  Divine 
anthems  and  Tood  compositions  to  several 
pieces  of  Poetry  ;  Catches  in  Hilton's  Catch 
that  Catch  Can  {1G52) ;  Plnyford's  Musical 
Companion  (1672),  and  some  compositions 
tm  Court  Ajxea--Qrove ;  F4tb ;  Mendel ; 


Barrett,  English  Church  Composers,  69; 
Harmonioon  (1882X  192.   

GHILDBEN  IN  THE  WOOD,  TH^ 
English  opera,  music  by  Samuel  Arnold* 
represented  at  the  Hajmarket  Theatre, 
Londcjn,  in  1793. 

CHILI'llLilC,  opcra-bouife  in  three  acts, 
tflOEt  and  moaie  bj  Herv^k  rspresented 
at  tbe  Foiliea  Dnmatiqne^  Pui^  Ool  %i, 
1868. 

CHI  m  FRENA.    See  Lueia, 
Cnm^K    See  Cid, 
CHINELLI,  GIOVANNI  BATTISTA,  It- 
alian  eompoaer  of  the  17th  eentnry,  whose 

history  is  not  known.  He  was  the  author 
of  the  following  works,  quoted  by  Walther, 
in  his  Musical  Lexikon  :  Conzertireude  Mes- 
sen,  von  3,  4,  und  5  Stimmen,  nebst  2  Vio- 
linen  a  bene  placito,  1  Tk;  Idem,  2  Th.; 
Idem,  8  Tb. ;  Motetti  a  voce  sola  (1680) ; 
Madrigali  a  2,  3,  4,  con  alcune  canzonette 
a  due  vioUni,  lib.  1,  op.  4.  ;  Complete,  Anti- 
fone,  Letanie  della  B.  V.,  concertate  a 
quattro  voci  e  due  violini,  op.  6  (Venice, 
1689) ;  n  quarto  Ubio  de'  Motetti  a  3e4 
voci  eon  violini,  opb  9  (ibid.,  1653).— FItia; 
Mendt'l. 

CHINZER,  JOH.\NN,  German  composer 
of  the  18th  century.  Little  is  known  of 
him  excepting  that  he  lived  in  1754  iu 
Faris^  where  he  published  the  following 
works;  tin  livre  de  sooatea  pour  denz  vio- 
lons  ;  Trois  livres  de  sonates  en  trios  pour 
violon  ;  Un  livre  de  sonates  pour  la  flute 
seule  ;  Deux  lin'es  de  Honiites  pour  deux 
violoucelles.  Fetis  thinks  he  may  be  the 
same  as  the  CldnMr  who  published  eome 
musio  in  London  with  the  title :  Tin  oeuvre 
de  duoa  pour  deux  violons,  en  2  suites 
(Preston,  London,  1791).— Ft'tis ;  MendeL 

CHIOCCHETTI,  PIETliO  \lNCENZO, 
bom  at  Lucca  in  1680,  died  Feb.  2,  1753. 
Dramatic  composer.  Among  bis  wovfca  are: 
L*  ingnititudine  castigata,  ossia  I'  Alarico, 
opera,  produced  at  Ancona,  in  1719  ;  and  La 
Circoncisione,  oratorio,  Venice,  1729. — Fe- 
tis ;  do.,  Supplement^  L  160  ;  Mendel ;  da, 
Ergaknz.,  63. 
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CHirP,  EDMUND  THOMAS,  Iwrn  in 
Loiuion,  Dec.  25,  1823,  died  at  Nice,  Dec  17, 
188C.  Orguuist  and 
Tioliniit»  aoD  of  Tbomts 
Pftul  Cbipp,  harpist 
(1793-1870);  pupil  at 
the  Chapel  Royal  of 
William  Ha  we  a,  and 
studied  the  violin 
under  3.  &  NacUuid, 
and  Tolbeoque  (1882- 
40).  He  was  orj^nnist 
of  many  cbuiches,  including^  Holy  Trinity, 
raddii)J?ton,  iu  1856-G2,  St.  George  s,  Bel- 
fs8t»  1862-6G,  and  of  £ly  Cathedral  fi-om 
1866  until  bis  deatb.  Mn&  Bsc,  Cam- 
1lriilgs»  1859  ;  Mus.  Doc,  1800.  Mr.  Chipp 
was  one  of  the  best  of  Eiiglisb  organists, 
and  bis  ^vorks  are  in  constant  use  in  the 
British  churches.  He  was  a  member  of 
Her  Majesty's  primfte  bond  (1843-55),  and 
of  the  Bogr«l  Itslisn  Opera,  the  Fliilhar- 
monic,  and  the  Sacred  Harmonic  Society 
bands,  a  member  of  the  Royal  Society  of 
MusicianH,  and  an  examiner  at  the  Univer- 
sity of  Cambridge  and  at  Trinity  College, 
London.  Works:  Job,  oratorio,  1858  (No- 
veDo  ft  Co.);  Kaomi,  saered  idyl,  1868 
(Novello  &  Co.).  Church  Music :  Services 
in  A,  D,  and  E  ;  Anthems — Ix)rd  of  all 
power,  The  Lord  hath  been  mindful,  As  I 
live,  aaith  the  Lord  (Novello  &  Co.) ;  3 
Oloiiaa ;  Mnsic  for  the  Chnxeh  Serviee  and 
Home  CXrde ;  Hjmns,  ete.  Organ  Music: 
lutfodnetion  and  vnriaiions  on  Handel's 
"Tlie  Harmonious  Blacksmitli,"  1843  ;  do. 
on  Ha^-tln's  " God  presei've  the  Emperor," 
liirmiugham  Festival,  1847 ;  24  sketches 
lor  organ ;  14  compositions  for  dot;  Uanj 
studies  and  arrangements.  Pianoforte  mn- 
sic ;  Son^^s.  f'tr. 

CHITl,  GIKOLAMO.  Italian  clmrch  com- 
poser of  the  Roman  school,  born  about  the 
end  ofiihe  17tU  century.  Ho  was  moile 
second  maestro  di  capi>ella  of  Ssn  Qio- 
vsnni  in  Lateraao  in  1726,  aa  ooodjntor  to 
Onfiparini.  whom  be  aneceeded  in  1727. 
Worlta :  Mass  for  four  Toiees^ruge  dilecte ; 


do.,  TcmpuB  est  brere ;  ^fissa  do  Foria ; 
Mass  for  six  voices ;  do.  for  eight ;  Bene- 
dictus  for  holy  week  ;  2  Cbiistus  factus  eat ; 
2  ICserere  for  four  Toiees;  Yeni,  Sponsa 
Christi  for  four  Toioes ;  Sub  tuum  presi- 
dium, for  do.  ;  Dcxtera  Domini,  for  dow; 
Salvator  mundi  for  eight  Toicea — Fetis; 
Mendel. 

CHI  TI  SALYA.   See  Alda, 

CHMBLENSKIf,  WENTZEIX  bom  at  Ba- 
yorov,  Bohemia,  in  173G,  died  there  in 
1793.  Organist  in  his  native  place,  where 
his  numerous  works  are  si  ill  preserved  in 
the  choir  archives.  His  sons,  Franz  (1776- 
1803),  and  Johaun  (1778-18G4),  were  also 
coniposns,  the  former  of  chnreh  muaie,  the 
latter  of  Bohemian  nati<mal  songs. — ^Men- 
del. 

CHOICE  OF  HERCULES,  musical  in- 
terlude, music  by  Handel,  given  at  Covent 
Garden,  London,  March  1, 1751.  The  score 
is  dated  at  the  beginning,  June  28, 1750, 
and  at  the  end,  July  5,  1750.  It  embodies 
nearly  all  the  music  of  an  earlier  dramatic 
piece  with  difTercnt  words,  called  Alceste, 
published  by  Arnold,  1790,  under  the  title 
of  Alcides^  which  mm  never  performed. 
The  libretto^  founded  on  an  episode  rdated 
by  Xenopbon,  is  compiled  from  Joseph 
Spence's  "Polymetis."  The  characters  rep- 
resented are :  Plea.sure,  Virtue,  HtrculeR, 
Chorus  of  attendants  on  Pleasure,  Ciiorus 
of  da  on  Yirtne.  Pnhlishsd  first  by 
Walah;  in  fuU  hy  Htodelgesellsehaft 
(Leipsic,  1804).  Rockstro,  Handel,  819; 
Schoelchor,  Himdel,  'MS. 

CHOLLET.  LOUIS  FR.iNCOIS.  Iwm 
in  Paiia,  July  5,  1815,  died  there,  Moi-ck 
21, 186L  Organist  and  pianist,  pupil  at  tlie 
Oonsenratoire,  of  Zimmerman  on  the  piano- 
foi^,  and  of  Benoist  on  the  orpfan,  for 
which  he  obtained  the  first  prize  in  1833. 
He  was  orfjanist  in  several  cljurc-hos  <^f 
Paris.  His  compositions  consist  of  fanUi- 
am,  rondos,  variations^  duoa^  etc.— Ft'itia. 

GHOFIN,  (FRANgOIS)  FRla>£RTC, 
bom  at  Zela  Zowa  Wola,  near  Warsaw, 
Mai-ch  1,  1809,  died  in  Paris,  OcL  17, 1849. 
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His  fnlher,  Nicolas  Chopin,  wns  a  French- 
nmn,  born  at  Nancj,  who  went  to  Warsaw 

asprirmte  tutor,  became 
professor  at  the  War> 
■aw  L(fo6fl^  and  after- 
wards set  np  a  private 
■ehool  of  his  own. 
Fr&K'ric's  mother,  Jus- 
tine Kryzmowska,  was 
a  Pule.    Ue  was  edu- 
oatod  at  hia  fathar'a 
aebool,  and  afcndied  mu- 
sic under  !^jwuy  and 
JoRf'ph  Eisner.    His  earliest  compositions 
were  dances.    At  nineteen  ho  was  already 
a  virtuoso  of  the  first  rank.   In  1828  he 
aet  out  for  Puis,  giving  oooeerta  «mi  tlie 
wnj  at  Tienna  and  Munich.   In  Paris  he 
almost  immediately  became  the  centre  of 
a  circle  of  admirers,  among  the  most  ar- 
dent of  whom  was  Liszt.    He  led  a  re- 
tired life,  teaching  and  composing,  but 
>,^^^nrely  playing  in  puUio.  In  1836  he  made 
the  acqoaintanee,  through  liaa^,  of  George 
Sand,  nn  event  winch  had  a  considerable 
iuduenco  on  his  future.    Coutrarv  to  the 
generally  received  idea,  he  enjoyed  per- 
fectly good  health,  although  not  of  a  robust 
phyaique,  until  1838,  when  bronehitia  de- 
elated  itself,  and  ho  went  with  George  Sand 
"to  pass  the  winter  in  Majorca.    His  liaison 
with  her  Listed  until  about  1846,  when  she, 
after  putting  him  into  her  novel  "  Lucrezia 
Floriani  "  oa  Prince  Karol  (a  total  distortion 
of  his  eharaeter),  got  tired  oi  him.  Baring 
his  visit  to  Majorca,  a  short  visit  to  London 
an  iHiS,  where  he  gave  two  private  con- 
certs, and  an  equally  short  one  to  England 
and  Scotland  in  1849,  he  never  left  Paria. 
He  was  buried  at  P&re-la-Ohaise,  between 
the  grayea  of  Bellini  and  OherubinL  Sebn- 
mann  has  called  Chopin  "  the  boldest  and 
proudest  spirit  of  the  times."    During  his 
lifetime  he  was  too  often  looked  upon  as 
merely  a  gifted  amateur  ;  but  he  was  really 
a  musician  of  very  sound  training  and  a 
aubUle  harmonist  Aa  a  eompoaer,  he  was 
not  onl^  original,  bnt  abaidately  uaiqiM ; 


he  wrote  almoat  entirely  for  the  p&uolocte^ 

and  his  compositions  have  never  been 
equalled  in  the  way  in  which  they  are 
adapted  to  the  peculiar  character  of  that  in- 
atnuneni  Everything  be  wrote  aeemed  to 
be  iMfiind  the  veiy  natore  of  the  piano- 
forte itsell  His  best  known  works  are  his 
mazurkas  and  nocturnes,  but,  to  learn  hia 
true  greatness,  one  must  turn  to  liis  con- 
certos, scherzos,  and  ballades.    Liszt  al> 


ways  called  his  B  minor  sonata  his  greatest 
worL  As  a  pianist  he  was  noted  for  im- 
mense briOianoj,  eonsmnmato  graee^  and 
the  most  appealing  depth  of  wentiment ; 

but  also  for  a  cnprioiousness  in  tempo  and 
rhythm  whirh  led  Berlioz  to  say  :  Chopin 
ill  endured  the  curb  of  musical  time,  and 
in  my  opinion,  pushed  rhythmic  independ- 
enoe  mnoh  too  fur  ...  ho  eoold  not 
play  regnlariy.**  Works:  S  Conoertoe,  in 
E  minor,  op.  11,  in  F  minor,  op.  21 ;  Al- 
lef^  de  Concert,  op.  46  ;  4  llilladeg,  op. 
23,  38,  47,  52  ;  Barcarolle,  op.  GO ;  Berceuse, 
op.  67  ;  Bolero,  op.  19 ;  Duo  oonoertant 
(with  Franehomme) ;  8  fieoaaaisea.  op.  79 ; 
12  Grandes  Etudes,  op.  10  ;  12  £tudes,  opi 
25  ;  3  do.;  4  Fantaisiea,  op.  13,  49,  Gl.  66  ; 
3  Impromptus,  op.  29.  36.  51  ;  Krakow-iak, 
grand  Rondeau  de  Concert,  op.  14  ;  Marcbe 
fun&bre,  op.  72 ;  62  Mazurkas,  op.  6,  7,  17, 
94,  80.  38,  41,  SOk  €8.  59,  63.  67.  68;  19 
Nocturnes,  op.  9,  15,  27.  32.  37.  48,  55,  62, 

72  ;  12  Polonaises,  op.  3,  22,  26,  40  44.  53, 
61,  71  ;  24  Preludes,  op.  28;  Pn'lude.  op. 
45  ;  5  Rondos,  op.  1,  5,  14  (Krakowiuk),  16, 

73  (for  2  pianofortes) ;  4  Scherzos,  op.  20. 
81,  89.  M;  4  Sooatea.  op.  4  86,  68,  66 
(with  violoncello) ;  Tarentelle,  op.  43  ;  Uno 
for  pianoforte,  violin,  and  violoncello,  opi. 
8  ;  13  Valses.  op.  18,  34.  42,  64,  «9,  70  ; 
Variations  {JLA  ci  darem  la  mano),  op.  2  ; 
(Je  venda  des  scapulaires).  op.  12 ;  da  on  a 
German  national  air  (poath.)i 
dana  I'Heiaaifiron:  Mkinaan  de 
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etc.,  sur  la  Mjircbe  dea  PuritoiDS  de  Bel- 
lini ;  ISixteen  Puiisb  songs,  for  a  voice, 
with  pinnoforte,  op.  74. — Barbeilette,  CUo]}iu 
(Ftais.  1869)  ;  EiiU  rt,  A  is  der  Tonwelt 
(Leipfitc,  1SS2)  ;  Fi'tis;  Hueffer,  in  Fort- 
nightly lieview  (1877),  xviii.  377  ;  LcU'ouhso  ; 
liiazt,  F.  Cliopin  (Paiia,  18o2)  ;  Kamaowaki, 
FHediiebCbopin,  seinLslMiit  etc  (Dreaden, 
1877);  Mend«l;  Sowiuald;  TlieinfttiMb«8 
YerzeichnisM  (Leipsic,  Breitkopf  &  Hirtel). 

GHOBAL  FANTASIA.  SeeAiilam  mit 
Cbor. 

CHOUAL  SYMPHONY.  See  Sinfonie 
xuii  Soblaasclior. 

OHOROX,  AUEXANDRE  ^TIENNE, 
born  in  C  tPti.  O^t  21,  1771,  died  in  Paiia, 
Jiiue  20,  Composer  and  critical 

writer ;  ut  ttt-»t  self-taught  in  music,  but 
subsequently  a  pupil  of  Rose  in  bnruiony 
and  of  Bonefli  ami  other  Italian  profeuora. 
fie  published  in  1S04  Prinripes  d'accom- 
pignement  des  ficoles  cl'It;ilie,  written  with 
Froccbi,  and  in  1808  Principes  de  compo- 
sition des  iilcoles  d'ltalie  (3  vols.),  through 
which  he  introduced  into  IVanoe  Sola's 
p?aetioal  exereisei  in  fugue  and  oonnter- 
l>oint,  Marpurg's  treiitiae  on  fugue,  exer- 
cises from  Padre  Martini's  Eseuiplnre,  and 
a  new  system  of  harmony  of  his  own.  He 
was  director  of  the  music  of  the  Fotes  pul>- 
liqoes  from  1812  to  tbe  iall  of  Napoleon, 
director  of  the  AcmUmie  Boynle  de  Mu- 
sique  in  181G-17,  and  founder  of  a  aohool 
of  music  which  became  famous  under  gov- 
ernment support  in  1824-30,  under  the  title 
of  lustitution  iiuy:ue  de  Mimiijue  Clussique 
at  Beligieuse,  and  in  wLleh  many  noted 
musiciane  were  educated.  He  compoeed 
some  muaie,  but  hie  best  title  to  fiune  is 
iltv  itiflnonco  which  he  exercised  on  miisieal 
ciUuMtion  in  France.  "Works:  Collection 
de  romances  et  nutres  poesies  raises  en  mu- 
sique  (Paris,  1806);  Notes  fmn^aises  et 
itidiennes  anr  Iiao,  Jommelli,  Fieri  uigi  da 
Palcstrina,  Josquin  Deprcs,  in  Collection 
gen^rale  des  oiivrn^es  rlnssiques  de  mu 
sique ;  Dictionunire  historiijuo  des  musi- 
cieus,  Chorun  ot  Foyolle,  2  vols.  (1810- 


1811)  ;  Muthode  tlumeutiire  de  nmsique  et 
de  plaiu-chout  (1811) ;  Traite  genual  des 
Toix  et  dec  instrumenta  dVweheetre,  par 
Francceur,  i-evised  (1813) ;  Bibliothoqne 
encyclopedique  de  muniquo  (1814)  ;  Ml- 
thode  concertaute  de  niusique  ^  pluHieiu's 
parties,  translation  of  Albrechtsberger 
(1817)  ;  Mtttiiode  de  platn-ehaiit  from 
the  same,  and  Manuel  eomplet  de  muatque 
Tocide  et  instrumeutale,  ou  Encyclopedia 
muHicnle,  also  from  Albrechtsberger  (this 
work  was  left  unfinished,  and  published  by 
his  assistant,  Adrien  de  ia  luye,  ufter  his 
death,  6  vola.,  S  vola  of  examples  (Fluis, 
1836-38).  Besides  theaa  ha  publiabail: 
Livre  choral  de  Paria,  ate.  (1817) ;  Mc- 
tlio  le  concertante  de  musique  (1817);  Mt-- 
tbode  de  plaiu-clmnt  (1818)  ;  Instruction 
abr^gue  (1819)  ;  M^thode  de  chant  (1821); 
(%anta  diorola  dea  £gliaea  d*AUemagna 
(1822) ;  Hyinnes  puur  ioutea  lea  fdtea  da 
Tannee  ;  ^[es-se  u  3  voix  sans  occompagne- 
inent.  Dixit  Doniiuus,  Magnificat,  Ii:iudate, 
15  motet^  and  other  church  music— Fetis ; 
Gauthier,  Itloges  (Caen,  1845) ;  A  de  la 
Faye,  ^loges  (Paris,  1848) ;  Grove. 

CHOTAS,  max,  boi  n  at  Chot^an,  Bo- 
hemia, May  8,  1831,  still  living,  1SS8.  Or- 
ganist, pupil  in  Prague  of  Josef  Krej6i, 
Franz  Bl^k,  and  Pitsch  on  the  organ,  and 
of  BoiSk  in  ainging ;  went  aa  choir^maatw 
to  TemeaWur,  Huugaxy,  in  18fi6,  and  in  the 
aame  capacity  has  been  atPelhKmoy,  Bohe> 
mia,  since  18G2.  Among  his  compositions 
are  sevcnd  masse??^  grfidnrils,  offertories, 
hvmn  for  mixed  ciiorus  aud  orchestra,  ami 
many  chomaaa  for  nude  and  mixed  voieea. 
— MendeL 

CHOTEK,  FRANZ  XAVEP,  bora  at 
Liebiscb,  Moravia,  Oct  22,  1800,  died  in 
Vienna,  May,  1852.  Composer,  pupil  in 
Vienna  of  Henueberg  and  of  Sechter. 
Worka :  Potpourris  aur  dea  motifs  de  TAa- 
sedio  di  Calais  de  Donizetti  (Milan,  Ri- 
cordi) ;  Beaut^>8  des  operas  de  Bellini  (ib.)  ; 
Rimcnibrnnze  delle  lagune  (ib.) ;  Antlio- 
logie  mustcale,  fantaisies  sur  les  motifii  fa- 
voris  d'opuras  nouTeaux  (ib.) ;  Rondinetto ; 


31S 


Digitized  by  Google 


CUOUDENS 


Vr.riafinns  brillnntes  in  E-flat ;  Romlino 
biillant ;  La  gait*/,  rondo  for  two  and  four 
hands ;  Miu  che  courageuse,  and  monj  others. 
— Metulel;  SebiUiog;  Wunboob. 

CHOUDENS,  ANTONY,  bom  in  Ptew  in 
1849,  still  living,  1888.  Dramatic  composer, 
son  of  the  music  publisher.  He  puWishetl 
A  collection  entitled  Dix  mulodies,  one  of 
wluchy  Ua  dernier  baiser,  became  well 
known  (1870),  and  later  grew  into  Yingt 
melo<Hes  (1873).  Of  theee»  one,  A  uue 
rtoilo,  with  orchestrnl  nr^conipiinment,  wns 
sutijf  at  tbe  Concerts  Danbr.  He  has  writ- 
ten the  music  of  an  opera,  Graziella,  to  the 
liliretto  d  Jttlee  Barbier ;  another,  La  jeu- 
neaae  de  Don  Juan,  to  a  poem  of  Louis 
Gnllet ;  and  has  published  pieces  for  piano- 
forte, and  several  Rssnis  sjmphmuqnes. 
— Fi'tis.  Supplement,  i.  181. 

CHUEIiEN,  CHAllLEis  A:^  iUi.NJb,  one 
of  tlie  mutidara  of  the  king's  chapel,  F»- 
ris,  about  the  middle  of  tb^  18th  eenturj. 
He  poblisbed:  Pidoes  de  diffSrebts  auteurs, 
luiReR  en  tnos  pour  les  violons  (Paris,  1751) ; 
and  pro'-lueed  an  opera,  Ijes  Precautions 
iiuttiies,  at  the  Comudie  Itolieuue  (1760). 
^Fc'tis ;  IfendeL 

CHKISIENIUS,  JOHANNES^  German 
ODuiposer  of  tbe  17th  ceutur}',  bom  at  Butt- 
stiidt^  Tlinrinf^ia.  In  the  early  part  of  the 
century  he  was  cantor  at  the  court  of  the 
Elector  of  Saxony,  and  he  was  also  a  musi- 
dsn  at  Altenbufg.  Woika :  Seleetissima 
et  uoTa  cantio  quom  YalediotioniB  orp^a  de- 
dicat  Patronis,  a  fivocibus  (Jena,  IGO'J) ;  Mu- 
sikalische  MeloJiaa  mit  4  Stirnmen  «,'esetzt 
(1616) ;  Golden  Vcnua-Pfeil,  in  weicher  zu 
finden,  newo  weltliehe  laeder,  teatsohe  und 
l>oIuiflche  TAnie  (1619);  Symbola  Saxon« 
icft,  FOrtslicher  Personen  toegliche  Gedenk- 
sprQche  mit  3  Stimmen  ^esetzt  (Leipsir, 
1620) ;  Coiuplementum,  und  dritter  Tljeil 
Fest  Tnd  Aposteltagiger  evangelischer 
Sprache,  so  Mdehior  Yulpius  &bergangen, 
mit  4*8  Stimmen  (Erfurt,  1631);  Omni- 
peni  raancherley  Mauier  newer  welt!!  l  ^r 
Lii'.Ier,  Paduans,  etc.  (Erf-nt,  1(519).- All- 
gem,  d.  Biogr.,  IT.  144 ;  Futis ;  McndeL 


CHmSTIANELLI,  FILIPPO,  maestro  di 
cappella  at  Aquila,  kinj^doin  of  Naple.s,  al)Out 
the  beginning  of  the  17th  century.  Works: 
Sftlmi  a  einqne  vooi  (Venice,  1626).'-^F6ti8 ; 
Men  del 

CHRISTINA  DI  SVEZIA  (ChrisUna  of 
!  Sweden),  Italian  opera,  text  by  RomnTii, 
music  by  Sigismund  Tlmlberg,  represented 
at  the  Ckmrt  Theatre,  Vienna,  June  3,  1855. 
Hie  Hhoretto,  from  Alexandre  Dumns'a 
"Christine"  and  Laube's  "Monoldeschi," 
illustrates  the  eccentric  career  of  Cliristina, 
daughter  of  Giistavus  Adolpbus,  and  Queen 
of  Sweden.  The  same  subject  is  treated  in 
GhrisiiDa  di  Saeaia,  muaio  by  Nini,  Genoa, 
1840 ;  and  by  Lillo,  Naples,  1841.  Also  in 
Christine  von  Schweden,  Gennan  opei-a  in 
thi'ee  acta,  text  by  Tempeltey,  music  by 
Re<1ei-n,  given  at  the  Eoyal  Theatre,  Berlin, 
1800. 

OHBISTlfAKN,  JOHAinT  FRIEDBIGH, 
born  at  Ludwigsburg,  WOrtemberg,  SepL 
9, 1752,  died  there  May  21,  1817.  Amateur 
performer  on  the  harpsichord  and  flute. 
Educated  at  Tabingen  University,  lie  be- 
came a  Lutherau  clergyman,  and  in  1783 
was  appomted  minister  in  his  native  town. 
He  published,  between  1790  and  1800, 
much  music  for  the  voice  and  for  pianoforte, 
violin,  and  flute,  highly  esteemed  in  Ger- 
many. Uis  Elementarbuch  der  Tonkust 
is  iu  two  parts  with  a  book  of  examples 
(Spires,  1782, 1790).  He  arranged  a  volu- 
able  collection  of  hymns  with  Enecht^  en- 
titled :  Vollstiindi;:je  Samndunpf,  many  of 
tbe  ])ymns  being  of  bis  own  composition.— 
Allgem.  d.  Biog.,  iv.  223 ;  Fctis ;  Mendel ; 
Schilling. 

CHBraTMAS  ORATORIO,  BtaA.  See 

Weihnachts  Oratoritini. 

CHRISTO,  Fmde  I0.\0  DE.  born  in  Lis- 
bon, about  the  beginning  of  the  17th  cen- 
tuiy,  dietl  at  Alcoba9a,  July  30,  1G54 
Church  composer  and  organist.  Ifachado 
quotes  the  foikwiag  works  (Bibl.  Lnsit,  il 
C3G),  nn  the  best  known  of  his  composi* 
tions  :  Texto  de  Paixoens  qtie  se  cantflo 
em  a  Semona  Santo,  composto  a  4  Tozes; 
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CaJendns  do  Natal,  e  de  S.  Bernardo  a  4 
yoaM.  These  are  ftU  in  USk—F^tis ;  Men- 
dd;  VeeconoeUoflk  47. 

CHRISTO,  Fra  LDIZ  DE,  born  in  Lis- 
bon, in  1625,  died  in  Cnlcado,  in  1693. 
Church  composer,  and  organist  of  his  con- 
Tent  at  Colcado.  He  left  the  following 
iforka  in  MSL :  PeiioeiM  doe  quatro  Evan 
IteUatae,  a  4  Yooee ;  la^ocne  de  deftinctos 
moketea  e  Tilhanoiooe. — ^F^tia;  Haudel; 
Yaaconcellos,  48. 

CHRISTOFORUS  (Cbnst-bearer),  can- 
tata (legeud),  poem  F.  von  Hoiluaass, 
ibr  baritone,  soprano,  and  alto  aolo%  dioras^ 
and  orchestra,  by  Joseph  Kheinberger,  op^ 
120,  written  in  1879.  Subject,  the  story  of 
the  giant  who  bonrs  the  infant  Christ  on  his 
Bboiilders  across  the  river.  PubliBbed  by 
Kistner  (Leipsic,  1885). — Upton,  Standard 
Gantataa,  804. 

CHRISTOrnE  COLOMB,  descriptive 
Bj-mphony,  by  Felicieu  David,  firat  per- 
formed in  Paris,  1847. 

CHKISTUS^  oratorio,  by  Friedrich  Kiel, 
eompoaed  in  1874;  first  given  in  Berlin, 
April  4,  1874.  Given  bj  the  Milvraukee 
(Wis.)  Musikverein,  1879. 

CHRISTUS,  oratorio  for  soli,  chorns,  or- 
gan, and  full  orchestra,  by  Liszt,  finished 
in  1866.  Given  first  in  liome,  in  the  Sahi 
Banteeea,  July  6. 1867.  The  first  part  vraa 
given  in  New  York  by  the  Orstoiio  8o- 
eiety,  in  1876,  and  the  entire  work,  March  2^ 
1887.  First  Part :  Weilmachts-Oratorium. 
1,  Introduction  ;  2,  Pastorale  ;  3,  Stabat  tna- 
ier  preciosa,  hymn ;  4,  Song  of  the  Shep- 
herds at  the  manger ;  5,  The  three  Holy 
Kings,  march.  Second  Part :  After  Epiph- 
any'. 6,  The  Beatitudes  ;  7,  The  Prayer  ;  8, 
The  Foundation  of  the  Church  ;  9,  The 
Miracle ;  10,  The  Entry  into  Jerusalem. 
Third  Part:  Passion  and  Besurreetion.  11, 
Tristia  est  anima  mea ;  12,  Stabat  mater ; 
18,  O  Filii  et  Filiw,  Easter  hymn  ;  14, 
Resurrexit — Nohl  ;  Upton,  Standard  Ora- 
torios, 186;  Musik.  Wochenbiatt  (1886), 
385,  398, 411 ;  Krehbiel,  Beview  (1886-87), 
18S. 


CHRISTUS,  oratorio  projected  by  Men- 
delssohn aa  the  Uiizd  of  a  trilogy  with  SL 
Paul  and  Elijah,  bat  left  onfiniabed.  The 

libretto  was  written  by  Chevalier  Bunsen 
in  1844,  but  was  much  clinnjTF'd  by  Mendels- 
sohn, who  befjan  the  composition  of  the 
music  after  iiuishtug  Elijah.  The  fragment 
consista  of  eight  uumben  of  radtativea  and 
choruses^  three  in  tlie  first  port,  and  five 
in  the  second  pari  Tliey  were  published 
soon  after  his  death  (op  97) ;  aTul  were 
first  performetl  at  the  Birnjingbam  (Eng- 
hmd)  Musical  Festival,  Sept  8,  1852.  Giv- 
en by  the  Handel  and  Haydn  Society,  Boa* 
ton,  May  7,  1874. 

CHRISTUS  AM  OELBEIiGE  (Christ  on 
the  Mount  of  Olive?!),  oratorio,  text  by 
Franz  Xaver  Ruber,  music  by  Beethoven, 
op.  85,  composed  in  the  summer  of  1801, 
first  performed  in  Tienoi^  April  8, 1808 ; 
published  by  Breitkopf  it  Hfirtel  (Leipsic, 
1811).  The  work  op(^!i3  with  Chi-ist's 
prayer  for  comfort  and  strength  ;  a  senipb 
appeal's,  and  with  the  chorus  of  angels 
pndaea  the  Bedeemer^a  goodneaa^  Christ 
and  the  seraph  in  ebnvwsation.  The  Sa- 
viour prays  for  deliverance  from  deatl.,  but 
ends  by  submitting  to  tlio  will  of  the 
Father  The  soldiera  appear  to  take  him  ; 
their  alia  marcia  movement  is  inberrupted 
hj  a  tenetto  between  Obriat^  the  aersph, 
and  PMsr,  vriiaae  part  ia  treated  in  the 
afyle  of  the  buSb  parlante^  The  taking  of 
niirist  onds  tbo  action  upon  earth.  Above 
tiie  anj^eis  hiu^  their  song  of  pnuse  in  motet 
form.  In  bis  latter  yefuis  the  composer  was 
of  the  opinion  tbnt  he  had  conceived  his 
subject  too  theairieally.— Ifazz  (Beriin, 
1875),  i.  239;  Thayer,  Yerzeiehniss^  85; 
von  Lenz,  Beethoven,  ii.  220. 

CHBOMATISCHE  FANTASIE,  a  brill- 
iant composition  in  D  minor  for  clavier  by 
Johonn  Sebastian  Bach,  followed  by  a  mas- 
terly three^voice  fugue.  It  is  one  of  the 
most  generally  played  of  Bach's  larger 
clavier  worka 

CHURCmiiL,  i  English  comiK>ser  io 

London,  at  the  end  of  the  18th  eentury.  He 


as 
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published  the  following  ^orks  :  3  snnntas  '  his  residence  iu  Venice  in  172R,  nnd  hronght 


forpiauoforUj  wilii  violin  accompaniment ;  6 
dnite  for  two  Tiolins,  op.  2 ;  8  sonatas  for 
piimofoita,  with  violin,  op.  3  ;  6  duets  for 
tiolin  and  alto  (1793)  .-reti8  ;  Mendel. 

CHDSTKOVIUS,  JOHANNES,  director 
of  tbe  Church  of  St.  Nicolas,  Lflneburg, 
about  the  beginning  of  the  17  th  ceutui^. 
Works:  Saene  cantioiies  quinqne,  wx  et 
octo  vocibiu  ita  composites,  ut  non  solum 
viva  voce  comraodissime  cantari,  sed  etiam, 
atl  oranis  generis  instrunienta  optime  ad- 
liibeh  possint  (Frankfort,  1C03). — Fetis  ; 
HmdcL   

CHWATAU  FRANZ  XA.VEB»  bom  at 
Bumbiifg*  Boliemia,  June  19,  1808,  died  at 
Khnpn,  near  Magdeburg,  June  1879 
Pianist,  first  instructed  hy  his  father,  un 


out  neaiiy  uU  hiH  operas  there.  Xhe  beat 
known  are :  Onorio,  given  at  Venice,  1729 ; 
Adriano  in  Siria,  ib.,  1748  ;  II  negligente* 
ib.,  1749  ;  Catone  in  Utica,  ib.,  1756  ;  Gian- 
guir,  ib.,  17fiO  ;  Amore  in  cancntura,  ib., 
1761 ;  Antigouo,  ib.,  1702.  Buiney  men- 
tions a  "MasSt  and  a  Miserere  for  eight  voices, 
with  inetramental  aocompaniment^  which 
were  held  in  great  estunatioa. — F4ds;  Men- 
del ;  Schilhng. 

CUMPI,  LEGRENZIO  TINCENZO, 
born  near  Piaceuza  in  1719.  Dramatic 
composer,  pupil  of  Bondini,  maestro  di. 
cappeUa  at  Piaeenaa ;  he  went  to  London 
in  1748  with  a  company  of  Italian  singexa. 
Dr.  Biirripy  m\»  lin  had  great  fire  and 
ability,  but  no  genius.    Works — Operas  : 


organ  buiidcr ;  appeared  in  public  when 
eight  yeoit  of  age,  waa  settled  at  Mecse- 
baig  as  a  teachor  in  when  he 

studied  composition  by  himself,  and  after- 
wards at  Magdeburg.  Ho  jinblisbed  about 
250  works,  mostly  for  the  pianoforte,  and 
bis  two  Methods  for  the  same,  op.  93  and 
opb  185^  have  been  introduced  in  many  in- 
stitntiona — ^Mendel ;  Riemann. 

CIAJ.4,  AZZOLINO  BERNARDINO 
DELLA,  born  in  Siena  in  1671,  died  after 
1733  (?).  Organist  and  composer  ;  he  pre- 
sented in  1733  an  organ  to  tbe  Church  of 
the  Order  of  Si  Stephen,  Fiaa  (of  which 
Order  he  was  a  knight),  which  is  stiU  one 
of  the  finest  in  Italy.  Published  works : 
Salmi  concertati  (Bologna,  1700) ;  Oantate 
da  Camera  (Lucca,  1701,  Bologna,  1702) ; 
Sonate  per  cembalo  (Borne,  1727). — Fctis; 
Mendd. 

dAMPAJjANTT,  ,  one  of  the  runsi- 

cians  of  Louis  XV.  H 
a  collection  entitled  :  !Six  .\riettes  fran- 
yoises  dans  le  qoH  Italien  avec  accom- 
pagnemwt  d'un  viokni  et  d*une  bsase^ 
sniviea  d*une  cantata  d£Caoh£e  &  grande 
ijjrmphonie. — Fetis,  Supplement,  L  183. 

CIAMPI,  FRANCESCO,  bom  nt  lM:is.sa  \  in 
di  Sorrento,  l:iT)r"l  11 ;    f  Nnple?*,  in  1704.  I  Johann  Joseph  Dussek,  who  was  the  organ- 
Dramatic  composer  and  vioimist ;  took  up  i^^t  and  chief  musician  of  Czaslau.    Iu  1797 


L'Arcadia  in  Brenta,  given  in  Italy  about 
1739 ;  Bertoldo  slhk  corte,  Piaceusui,  about 
1748;  6U  tre  ddabei  ridicoii,  London. 
1748;  Adriano  in  Siria.  ib  ,  1750;  II  tri- 
onfo  di  Camillo,  ib.,  1750;  Didone,  ib., 
1754.  Published  instmniental  nmsic,  songs, 
a  mass  (1758),  now  iu  the  lioyal  Ltibraiy, 
BerKn.-»Grow ;  F^tia;  Hendel. 

OIANOHBtllNI,  PIO,  bora  in  London, 
Dec.  11,  1799,  died  at  Cheltenham  in  1861. 
Pianist,  son  and  pupil  of  Veronica  Cian- 
chettini ;  appeared  in  public  as  an  infant 
prodigy  in  1804,  and  was  called  the  English 
Ifosart  in  HoUand,  German j,  and  France, 
where  he  travelled  with  his  father  iu  the 
year  following.  Afterwards  be  accom- 
panied Madame  Catalani  on  her  concert 
tour  through  England.  Works  :  2  con- 
certos for  pianoforte;  Fautaisies  for  do.; 
Variations  for  do.;  Cantata  for  two  voices 
with  chorus  (words  from  Paradise  Lost) ; 
iniMished  in  17G4  Pope's  Ode  on  Solitude  ;  60 Italian  notturni 

for  two,  fitree,  and  four  voices,  with  piano- 
forte ;  Ikncdictus  for  tluee  voices  ;  etc — 
Fetis :  Mendel. 

CIANCHErma,  VBBONICA,  bom  at 
Czaslau,  Bohemia,  in  1779,  died  in  London 
1833.    Pianist,  daughter  and  pupil  of 
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bUe  went  to  Lon  lon  to  join  her  brother 
JohanD  lAdiskw  Dussek«  and  married  there 
FnuioeMX»  C^dirttinu  Amoog  her  works 
un  two  conoBitM  ind  eoverul  »)iintA8  for 
tlie  pianoforte.— Grove  ;  Ft- lis  ;  MeiuU'l. 

CIANCHI.  EMILIO,  l»orn  in  Florence, 
March  21,  1833,  still  living,  IHHH.  Dra- 
matic oompoeer,  pupil  of  Iguaikk  Coladii  aad 
ErtDMino  Fiedii  He  baouM  known,  whao 
only  twenty-one  venrs  by  the  perform* 
once  of  his  oratorio,  Oiuditt.t,  1854.  AVorks 
— Operas  :  S;dviitor  Rosa,  F'lureijce,  Teatro 
Pagliano,  1855 ;  U  saltinibaoco,  ib.,  l^oti ; 
La  wndettft,  ib ,  1857 ;  Leone  iMitiro,  To- 
rin,  Teatro  Begio,  1802.  Hia  Beqniem 
Mass,  performed  in  Santa  Croce,  Florence, 
on  the  amiiversary  of  tho  death  of  King 
Charles  Albert,  and  of  the  martyrs  of  Italian 
iuJependeuce  (1673),  added  to  his  renown. 
He  ia  ■eeretoy  of  tike  Bojnl  Hnsieal  InaCi- 
bite  and  the  Haiioal  Academy  at  Florence. 
^F.'tis.  SuppWment,  i.  183. 

CIuiilNI,  KATHERIXA  h^m  in  Vienna 
in  17!>l),  dud  there  in  iHoH.  Pianist, 
daughtur  uud  pupil  of  the  Bohemian  com- 
poeer  and  Hof-Kafiellmeieter  in  Vienna, 
Iieopold  Seielnli,  and  pvinl  of  CSlementi 
AVorks  :  Introdaefcion  et  Variations  (Vienna, 
Haslinger) ;  Inipmmpfn  (ib.) ;  Man-lie  ct 
Trio  (ib.);  6  valsefl^  «  etc-^Moudel ; 
Schilling. 

CIBOT  (Cjbot),  ,  Fk«ndb  mosidaB  of 

the  16tb  century.  In  the  lunona  coUeeftton 

of  Fr(  iich  chansons  for  four  voices  pub- 
lished by  Pieii*e  Attniprnant,  nhout  l.liJO. ' 
arc  two  chansons  by  Cibot :  Aver  ne  jmis 
c^lle,  and,  Amye,  tu  as  sur  moi  trop. — Foiis, 
Sttppl6meut,  L  189 ;  Mendd,  Ergauz.,  64. 

CIBCJLKA.  ALO^S,  bom  inPkaffii^  Feb. 
22,  17G8,  died  at  Totis,  Hungary,  in  1845 
Instminpiital  and  Toenl  composer ;  he 
htuditil  in  Pniguo,  became  Correpetitor  at 
the  National  Theatre  at  Qratz,  iStyria,  in 
1794,  and  mueieal  director  of  tbe  German 
Tlieatre  at  Pesth  in  1798,  the  management 
of  which  he  assumed  in  1810.  After  bia 
resif^atiou  in  1823  he  was  mai1e  choir-mas- 
ter of  the  pariah  church.    While  Uving  at, 


Pesth,  be  gave  lessons  to  Stephen  Heller 
in  18^  He  may  be  looked  upon  an  ibai^ 
former  of  dance  mnaic  in  Bobemia.  Pnl^ 

lished  works :  12  aonga  from  celebrated  po- 
eta  with  pianoforte  accompaniment  fPraj»Tie, 
1781) ;  14  we<hling  songs  in  Grrjnan  with 
pianoforte  (Leipsic,  1793) ;  German  dance 
with  twdfo  variationa  (Branawick,  1794) ; 
8  cantataa;  Separation,  the  Spinner,  and 
the  Trials  of  Lotte,  &om  Werther  (Hnnicb, 
1798).  ^lany  other  compositions  are  men- 
tioned by  Futia,— F^tia ;  Mendel;  Shil- 
ling. 

aOCABELEJ,  AKOELO.  bom  at  To. 
ramo^  in  the  Abnna,  Jan.  25. 1808,  still  Ut* 

ing,  1888  (?).  Cfaurdk  composer,  pupil  at 
Ltfinciano  of  the  orji^nist  Filippo  Giinni, 
then  at  the  Conservatorio,  XapU-H,  of  Cres- 
centiui  in  singing,  and  oi  ZmgareUi  in  oom- 
podtkm.  In  1829  ho  lettied  in  DnideB» 
where  he  was  much  esteemed  as  a  Toeal 
teacher,  and  also  as  a  member  of  the  royal 
choir.  Works :  Stabat  Mater  for  4  female 
voices ;  Requiem  Mass  for  4  voices ;  Two 
Misse  di  Gloria;  Te  Deum;  Catherine  de 
Quise,lyrie  drama ;  many  vocal  composi. 
tiona.— F4tia,  SappUmsnt,  L  188 ;  Hendd. 

CID.  LE,  the  Spanish  national  hero,  Ruy 
Diaz  da  Blvar,  called  by  his  compatriots  El 
Campeador  (The  Warrior)  ami  by  tiie  Moors 
El  Seid  (whence  Cid),  is  the  hero  of  several 
operas.  Italian  opera  in  three  net*,  nnsie 
by  Sscebini,  fint  leprssented  in  Rosm^ 
1762.  ns  Cliimenn,  and  at  the  Eing*s  Tbo- 
atre,  London,  1773,  as  H  Gran  Cid  ;  pl.tred 
with  <:rreat  success  in  Paris  at  the  (.)pera, 
Feb.  U,  1784,  as  Ciiimcue,  ou  Le  Cid,  with 
a  French  adaptation  of  the  text  by  Ooillaid. 
and  with  Madams  ds  SsintAubsrti  in  ths 
principal  part,  n  Gran  Cid,  music  by  PSo. 
einni,  represented  at  Naples,  1763  ;  nuisie 
by  Paisiollo,  Horence,  about  1776.  II  Cid 
delle  Spagne,  mwme  by  Farinelli,  Italy, 
about  1797.  11  Cid,  three  ael%  text  by 
Jaeopo  Ferretti,  mumo  by  Luigi  Savj,  Parma, 
1834.  Der  Cid,  German  opera,  music  by 
Neeb,  Frankfort^  1857 ;  text  and  m\isic  by 
Peter  Cornelius,  Weimar,  18<i&   Le  Cid. 
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IVcndi  optokt  text  by  Detauty,  GflUet,  aad 

Bku,  music  by  MasseiMt,  repveseuted  in 
Paris,  Dec.  1,  1885  ;  the  composers  best 
work.  Chitnene,  German  grand  opera  in 
tbree  acta,  miisic  by  Charles  Wagner,  Darm- 
■tadfk  183L  The  same  enbjeci  is  treated  in 
Bodrigo,  Ualiaai  opera,  nrano  hj  Handel, 
Florence,  1708 ;  music  hj  Sapienn,  Naples 
1823 ;  Rodrigo  und  Chimene,  Germnn  opera, 
by  Aiblinger,  Munich,  1821 ;  Chimene  et 
liodrigue,  French  opera,  by  Salien,  Paris, 
1788  (not  performed) ;  Bodrigo  di  Valenaia, 
Baliaa  opera,  Itj  F.  Orlandi,  about  1816 ; 
by  Gencridi,  MSUn,  1817;  Rodri-ne  de  To- 
Ibdo,  Frcrifh  npero,  by  H.  LitoKT,  P)iria, 
about  1S50  (not  performed).  Don  Rodrigo 
Piaz  da  Bivar,  der  Cid,  German  grand  opera 
in  fbor  aeti^  text  by  Karl  Schmidt,  music 
hf  Emil  Mejer,  Idn^  18M ;  Cid,  muaie  by 
Willy  Bohtne,  Dessau,  Febu  18,  1887. 

CIERA,  IPPOLITO,  born  in  Venice  about 
1512,  died  after  1569.  Dominican  monk, 
and  composer  of  madrigals  published  under 
tbe  foUowiog  tiUee :  Madrigali  del  labirinto 
a  qnattro  wci,  libro  primo  (1554,  reprint) ; 
n  primo  libro  de' Madrigali  a  5  roci  (Venice, 
15G1).  There  are  five  other  books  of  madri- 
gals for  6  voicea  The  sixth  book  has  for 
title  :  Madrigali  a  5  voci,  libro  sesto  (Borne, 
1523).  In  a  collection  of  madrigali}  which 
bears  the  title:  II  Bel  Oiaidino  di  liofi  mn- 
rieali  (Feniee,  1587),  there  aveiwo  ofCiera's 
compositions. — F^tis  ;  Mendel. 

CIFOLELLI,  GlOV.WXr,  Italian  dra- 
matic composer  who  settled  in  France  about 
1754.  He  wrote  for  the  Commie  ItaUenne 
tbe  foOowing  works:  Lltalienne,  eomie 
opera  in  one  act,  words  by  Framery,  1770 ; 
Pierre  et  Lucette.  1774.  He  also  published 
a  Meihode  de  Mandoline  (Paha). — ^F^tis ; 
Mendel. 

CIFRA.  AinX)NIO,  bom  in  Borne  about 
1575.  died  at  Imto  after  1539.  A  pnpfl 
of  Palestrina  and  Bernardino  Kanini,  be  was 

first  maestro  at  the  German  college  at 
Rome  :  in  1610-20  lie  occupied  a  similar 
position  at  Loreto.  and  then  for  two  years 
in  &  Giovanni  in  Iiaterano^  Borne;  after 


wbieh  be  entered  the  servloe  <^  the  Aieh* 

duke  Charles,  brother  of  Emperor  Fevdi« 
nand  IL  In  1G29  lie  returned  to  Loreto, 
where  he  reiuained  until  his  death.  Cifra 
was  one  of  the  leading  composers  of  the 
"great"  Boman  school;  like  most  of  the 
immediate  followers  of  Faleetrina»  he  Aowed 
in  bis  later  oompositioDs  that  he  fdt  the  in- 
fluence of  the  change  that  was  then  taking 
place  in  musical  feeling,  and  he  entered 
into  tbe  more  modern  spirit  of  the  times 
mors  thoroughly  than  might  have  been  ex- 
pected of  one  who  had  won  great  renown 
as  a  complete  master  of  the  stile  oassrvata 
He  was  a  voluminous  composer,  and  many 
of  his  wnrl<3  were  published.  Works  t  1, 
Motetti  a  due,  tre  e  quattro  voci,  five  books 
(Bome,  Soldi,  1600-1G09) ;  2,  Sahni  per  U 
vaqteri,  three  books  (Bome^  1601-1509) ;  8, 
Salmi  e  motetti  a  8  voci  (Bome,  Zanettii, 

1610)  ;  4,  Madrigali  a  cinque  voci,  three 
books  (Venice,  Vinceuti,  1610-1616);  5, 
Motetti  a  due,  tre  e  quattro  voci  (Venice, 

1611)  ;  6,  Sehni  spemati  a  4  voci  (Rome, 
Bobletti,  1511);  7,  laUnie  a  8-lS  Tod 
(Rome,  1518) ;  Q,  Sdiend  ed  azie  a  1,  2, 8  a 
4  voci,  per  cantar  nel  clnvicembalo,  chitar- 
rone,  o  altro  simile  istromento  (Venice, 
1614) ;  9,  Several  sets  of  Madrigals  (Venice, 
1615-1528);  10,  Cinqae  libri  di  Messe 
(Bome,  Soldi,  1519-1526) ;  11,  Bicercari  • 
canzoni  francesi  a  4  voci  (Rome,  Soldi, 
1619) ;  12,  Motetti  a  4,  5,  6,  8  voci  (Rome,' 
Robletti,  1620) ;  13,  Antifoue  e  motetti  per 
tutto  r  anno  a  2,  3,  4,  6  voci  (Rome,  Gn- 
gnani,  1625) ;  14,  Motetti  e  sahni  a  12  vooi, 
a  trs  eori  (Veniee,  16S9) ;  15^  Oonesrti  eo> 
clesiaatici  (posthumous),  ten  sets,  contain- 
I  iug  over  200  motets  (Rome,  Antonio  Pog- 

gioli,  1638).  The  title-page  bears  a  portrait 
of  Cifra,  setatis  45. — Ambros,  iv.  98. 

CIGAI4E  ET  LA  FOUBMI,  LA.  (The 
Qtasshopper  and  the  Ant),  animal  eomio 
opera,  music  by  Edmond  Andran,  repre* 
sentcd  at  tbe  Ih^trs  de  k  Gatt6,  Fucis^ 
Oct.  30.  1886. 

GQIA,  ANDREA,  bom  in  Milan,  about 
the  doae     ths  15th  century.  Organist, 
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brother  of  Giovanni  Paolo  Cimo.  He  was 
maMtro  di  cappella  of  fha  Ghnreh  della 
Bom,  and  sabaaqiMntly  of  the  Ohnidi  of 
Sta.  Maria,  Bergamo,  one  of  the  most  im- 
portant positions  of  tbo  kind  in  Italy. 
Works:  Concerti  a  2,  3  e  4  voci,  lib.  1 
(Milan,  1G14) ;  ConcerU  a  2,  3  e  4  voci,  lib. 
11  (Yenioeb  16S7).— F6tis ;  IfondeL 

CIMA,  ANNIBALE^  Italian  composer  of 
tbe  16th  centur}'.  Several  of  Lis  nuulrigals 
are  in  the  collection  entitled  :  De'  floridi 
virtuosi  d'  Italia,  il  terzo  libro  de'  madri- 
gali  A  cinqiio  Tod  anofiinaiito  eompoili  e 
dati  in  Inoe.  (Vfoenia,  CHaoomo  Viiicanti, 
15G8.)— F6ti8;  MendeL 

CmA,  GIOVANNI  liATTISTA,  born  in 
the  latter  part  of  the  16th  century.  Organ- 
ist of  the  Church  of  S.  Nazaro,  Milan,  but 
iowarda  tho  doae  of  hia  lilSe  retired  to  8on- 
drio^aHttletowsofthaValtelliiia.  Works: 
S  books  of  concerti  for  two,  three,  and  four 
parts  (Milan,  1620).  In  the  Catalojrue  of 
the  Kings  of  Portugal  are  2  of  hia  books 
of  motets  for  4  voices. — Futis ;  MendeL 

dMA.  GIOYAKNI  PAOLO,  born  in 
Italy  about  1570,  died  (?).  Organist,  maes- 
tro di  cnppella  of  the  Church  of  S.  Celso, 
Milan.  He  is  best  known  by  his  canons, 
aeveral  of  which  Padre  Anglena  has  in- 
aerted  in  hia  "B^le  del  Gontrappunio." 
Fadre  Miartini  givea  an  ingenioua  one  aa  an 
example  in  his  "  Essai  fondamental  pratique 
de  contrepoiut  fugu6."  Published  works  : 
Motetti  a  quattro  (1599)  ;  Ricercato  per 
r  orgono  (Milan,  1GU2) ;  Canzoni,  consc- 
qoenae,  e  oootrappunti  doppj,  a  2,  3,  e  4 
(iK,  1G09) ;  Conoerti  eoeleaiaBtiei.  ft  1,  3, 8, 
4,  o  8  vooi  oon  partitoza  (ib.,  1610).— F^tia ; 
MendeL 

CIMA,  TULLIO,  born  at  Ronciglione, 
beginning  of  the  17  th  ccnturj.  Church 
oompoaer  who  publiahed  the  foUowing 
vorka :  Sacne  oantione%  Macnifl<wt»  etc., 
2,  3  et  4  vocum,  lib.  1  (163d) ;  Saennun 
modulationum  2-5  vocum  concin.  liber  quar- 
tus  (Rome,  1G48)  ;  Salmi,  Messa  e  Letanie 
deUa  B.  M.  V.  a  3  voci,  op.  7  (ib.,  1073). 
Thia  bat  ia  a  rqprini— F^tia :  MendeL 


CIMADOB,  GIAMBAinSTA,  bom  in 
Yentce*  in  1761,  died  in  London  about 
1808.  YioUniat*  TioloncellisU  and  pianiat; 
said  to  have  been  a  pupil  of  Haydn  iu  com- 
position. He  produced  an  opera  :  Pimma- 
gUoue,  Venice  1788,  which,  not  satisfied 
with,  he  deatroyed,  renouncing  dramatie 
oompoaition.  CherulMni  af  ter  warda  need  the 
words  of  several  of  the  scenes  for  his  Pimma- 
glione.  Cimador  settled  in  Loudon  in  1791, 
and  became  known  by  his  arrangement  of 
Mozart's  symphonies  as  12  sextets  for  the 
King's  Theatre  oraheatr^  He  wrote  aomo 

:F«- 


tis  ;  Mendel. 
CIMARQSA,   DOM£NICO,  born  at 

Aversa,  near  Na- 
ples, Dec.  17, 
1749,  died  in  Ye* 
nice,  April  5, 
1801.  His  pa- 
rents were  work- 
people of  the 
humblest  class  ; 
hia  mothei'a  em* 
feasor,  Padro 
Porzio,  organist 
at  a  Neapolitan 
convent,  was  so  struck  with  the  boy's  talent 
that  he  gave  him  music  lessons,  and  finally 
agreed  to  be  reaponaible  for  hia  entire  edu- 
cation. He  accordingly  had  him  take  sing- 
ing  lessons  of  Aprile,  and  in  1761  put  him 
at  the  Conservatorio  Santa  Maria  di  Loreto, 
whera  he  remained  until  1772,  studying 
compontbn  under  Fraaroli,  until  be  had 
aoqnired  that  perfeot  and  ele^i  aljle  wbiolk 
characterized  composers  taught  at  the  Na- 
ples Conservatorio  in  the  18th  century.  In 
1772  he  wrote  his  first  opera  buffa,  Le 
stravaganze  del  coute,  and  from  this  mo- 
ment to  hia  death  hia  career  was  an  un- 
broken chain  of  brilliant  aneeeaoea.  IProm 
1772  to  1780  he  lived  alternately  at  Bome 
and  Naples,  writing  twenty  operas,  among 
them  L'  Italiaua  in  Londra.  In  1780  Cima- 
rosa's  fame  was  so  well  established  that  he 
«aa  regarded  aa  the  worthy  lival  ni  Mrielk^ 
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vbo  liad,  up  to  that  time,  occupied  tbe  first 
plMtt  among  open  eemptmns  in  Italy. 

Cimarosa's  operas  were  given  all  over 
Kimipe.  In  1787  be  accepted  the  tnntft- 
iiou  of  Catherine  IL,  to  come  to  St,  Peteia- 
burg,  where  Le  held  the  poaiUon  of  chnm> 
ber  oompoooF  to  ibe  Carina  for  8«v«nl 
yaan.  But  tbe  rigor  of  the  BuMian  eUtnate 
at  last  forced  him  to  return  south,  and  in 
1792  he  sticceeded  Salieri  ns  court  Kai>ell- 
meister  at  Vienna,  on  the  invitation  of  Leo- 
pold n.  Here  he  wrote  bis  fiunous  U  ma* 
trimonio  aegretOb  wluoh  bas  slmgrs  been 
ooDsidered  his  masterpieoeL  On  tbe  Em- 
peror's death  in  tbe  same  year,  Salieri  was 
again  appointed  Kapellmeister,  and  in  1793 
Cimarosa  returned  to  Naples,  where  he  was 
wdooDMdboek  with  unboanded  enthusiasm. 
He  wrote  many  admirable  opensb  until  bis 
strong  republican  feelings^  openly  expressed 
when  tlin  French  army  entered  Naples  in 
1799,  got  him  into  trouble  with  the  jrovern- 
ment ;  he  was  imprisoned  and  condemned 
to  death,  bat  Sing  Ferdinand  was  prevailed 
upon  to  reprieve  him  on  oondition  of  bis 
leaving  Naples.  He  set  out  for  St.  Peters- 
burg, but  got  no  farther  than  Venice,  where 
he  died  of  an  abdominal  tumor.  Tlie 
sirangest  rumors  were  current  concerning 
bis  death,  the  genml  opinion  being  that 
be  wee  polsoiied  by  order  of  tbe  govern- 
mentk  Dr.  Giovanni  Piccioli,  by  order  of 
tbe  court,  published  a  circular  in  which 
the  character  of  the  mortal  disease  was  set 
forth,  but  even  this  official  document  was 
not  nnivermUy  believed.  Ctmaroea  is  one 
of  tbe  great  oompoeers  whose  worhs  have 
most  nnjnstl J  been  banished  from  the  mod- 
em stage.  His  genius  wns  of  the  finest, 
his  fertility  of  melodic  invention  positively 
astounding,  and,  unlike  most  composers 
who  have  beoome  eqieeiaUy  temous  for 
their  melodio  feenndity,  be  wee  a  master  of 
monoal  form.  To  great  skill  in  treating 
tbe  voice,  and  nTi>nr|)ft9Red  gmce  of  melody, 
be  added  a  rare  power  of  musicul  develop- 
ment and  a  masterly  use  of  tbe  orchestra. 
Of  an  Italian  writoa  1m  moat  resembled 


Uozart ;  if  he  laeked  somewhat  of  Uonui's 
depth  of  sentiment,  he  fully  equiUled  him 
in  humor  and  comic  force.  His  greatest 
work  was  in  opera  buffa,  yet  f»oi!ie  of  bis 
serious  operas  still  deserve  an  honored  place 
on  the  stage.  He  was  the  first  to  introduce 
eonoerted  pieces  into  tbe  dramatie  action 
itself.  A  bust  of  Cinmrosa  was  ordered  of 
Canova  by  Canlinal  Consalvi,  who  also  took 
charge  of  the  composer's  obsequies  ;  tbe 
bust  was  for  a  long  time  in  the  clmrch  of 
La  Botonda  (Pantheon),  at  Borne  ;  it  has 
sinee  been  moved  to  the  CSapitol,  where  it 
now  ia  Works,  all  operas,  except  where 
otherwise  specified  :  1.  Giuditta,  oratorio, 
Rome,  1770  ;  2.  Le  stmvaganze  flel  conte, 
Naples,  1772  ;  3.  Le  pizzie  di  Steilulaura  e 
Zoroaatrs,  IK,  1772  ;  4.  La  finta  Pariginn, 
Napb%  1778 ;  &  L*  HaUam  in  Loodra, 
Rome,  1774 ;  6,  La  donna  di  tutti  caratteri, 
Naples,  1775  ;  7.  La  Fi-ascatana  nobile,  ib., 
1776  ;  8.  Gli  sdegni  per  amore,  ib,,  1776 ; 
9.  Matrimonii  in  ballo,  ib.,  1776  ;  10.  II 
fanatioo  per  gli  antield  Bomani,  Naples, 
1777;  11.  Le  stravaganse  d'emore,  ih., 
1777 ;  12.  La  contessina,  Naples,  1777 ; 
13.  II  giomo  felice,  cantata,  1777  ;  14.  Te 
Deum,  1777  ;  15. 1  due  baroni,  Rome,  1777; 
16.  L'  amor  oostante,  Naples,  1778  ;  17. 
n  matrimonio  per  Y  induatria,  ib.,  1778 ; 
18.  FinU  nobili,  Naples,  1778 ;  19.  L'  At- 
raida  immaginario,  Naples,  1778  ;  20.  Gli 
amnnti  comici,  ib.,  1778  ;  21.  II  duello 
per  coin]iliinento,  Rome,  1779  ;  22.  II  Jfn- 
trimonio  per  laggiro,  ib.,  1779 ;  23.  La 
Giroe,  cantats,  1779 ;  S4.  D  rUomo  di  Don 
Calandrino;  Borne,  1779 ;  26.  Liteniee, 
1779;  26.  Cajo  Mario,  Rome,  1780;  27. 
H  mercato  di  Malmantile,  ib.,  1780  ;  28. 
.\s8uloute,  Florence,  1780  ;  29.  L'  infedelta 
fclice,  Naples,  1780  ;  30.  II  faleguame,  Na- 
ples, 1780 ;  31.  L*  aviso  ai  maritati,  ib., 
1780 ;  S2.  L'  amante  combattoto  dalle  don- 
ne  di  panto,  ib.,  1781 ;  33.  H  trionfo  della 
religione,  oratorio,  1781  ;  34.  Alessandro 
neir  Indie,  Rome,  1781  ;  35.  Arfat^rrne, 
Turin,  1781  ;  3G.  II  caprieeiu  dmmmatico, 
ib.,  1781 ;  87.  H  martirio  di  San  Gennaio, 


as 
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Naples*  1781  ;  38.  L'  amor  contrastato,  ib., 
1782;  39.  II '-'iMr  ^o  di  piotra,  Venioe,  1782; 
40.  La  ixiUeniiu  oiu&ute,  Naples,  1782 ;  41. 
Niim  •  JbrtaSb^  1783 ;  41  Ia  viUaiM  ri- 
ooooMiuta.  NaplMi  1788 ;  iSL  Omte,  N». 
pies,  SuD  Carlo,  1783  ;  44.  L'  eroe  cinese, 
ib.,  Aii^v  13.  1783  ;  45.  Tl  jjiit^re  Parigino, 
Koiiif,  1783;  4(5.  Chi  *!' akrui  si  veste  preoto 
si  spoglio,  Naples,  1783  ;  47.  II  barone  bur- 
kto,,  ywiM,  1784 ;  48.  L*  OUmpiade,  N«- 
plM,  1784;  48.  Dm  aamioaiti  oonti,  Milan, 
1784  ;  50,  Lb  stitue  i>arluuti.  ib.,  1784  ;  51. , 
Two  liasses,  of  wUiuh  one  is  a  Requiem, 
1784  ;  62.  11  marito  dispemto,  Naples, 
1785;  53.  II  credulo,  ib.,  1785;  54.  la 
dooiui  al'  no  peggior  aempra  iT  appiglia, 
ibk,  1785 ;  8&  GU  aauuiti  tUa  pvota* 
1786  ;  50.  Li  oosciti  del  Delphioo,  cuu- 
tata,  1786  ;  57.  Le  trame  deluso,  Naples, 
1786  ;  58.  L'  imftrmirio  in  auguatic,  ib., 
1786  ;  59.  La  baroneaaa  Straroba,  ib, 
1786  ;  60.  B  meriJUio  d'Abnmo,  ib..  1786 ; 
61  n  Valdomiio^  ibw,  1787 ;  68.  S  fmtaico 
burlato,  Naples,  1787;  63.  Lo  feste  d'  Apol- 
lo, ib.,  17S7  ;  64.  Oiamiin.'i  e  Bemadone, 
Nrtpk'8,  I'iSH  ;  65.  Iy>  Hposo  senza  mo<?lie, 
Naples,  1789  ;  GG.  L:i  fulieitu  iuabpetlata, 
St  Petenburg,  1790  ;  67.  Cleopatra,  ib., 
1790  ;  68b  Beqitiata  for  tlia  fimanil  of  tbe 
Doehaat  of  Sen-a  Capriola,  ib.,  1790 ;  69. 
Lft  vrrpriTip  del  sole,  ib.,  171)1  ;  70.  L'Ateuo, 
Lubticata,  il)..  1702;  71.  Five  lmndre<l  sepa- 
rate pieccii  fur  tiib  lui^siau  Court,  ib.,  17U2  ; 
72.  II  ffuUrimonio  segreto^  Tiennai  1798; 
78.  La  ealainiU  do'  oood,  ik,  1798 ;  74 
Amor  nmle  aAgnoe,  ib.,  1793;  75.  3  Dixit 
Dominu»,  ono  written  for  tlio  Emperor  of 
Austria,  tbo  otlior  for  Prince  Ivsterhozy,  ib., 
1793 ;  76.  I  traci  amauii,  Naples,  1793 ; 
77.  Le  oMtuzitt  famiuUt,  Naples,  1794  ;  7& 
Psnelope.  Naplea,  1794  ;  79.  OU  Oratf  e 
Curiazj,  Yeuice,  1794;  80.  H  impogno  tu- 
perato,  N  iples,  1795  ;  81,  I  nemiri  fjenerosi, 
lloiue,  17JG ;  82.  .\c'hillo  nel  as.scdio  di 
Trojii,  Rome,  1798 ;  bti.  JL'  iuiprudeittu  for- 
tuimto,  ib.,  1798  ;  84.  L'  apprennfo  rag- 
gimto,  Naples,  1798  ;  85.  La  feliciUk  com- 
pita,  ibb,  1798;  8&  Semiramide,  ik,  1799; 


87.  Artemisia,  Venice,  1801.  Cimarosawaa 
alao  a  coUaboriitor  witii  Aaioli  and  sevexul 

other  compoeetB  in  La  ObmnH^  Ki^iIm^  no 

date.— Elo<:^o  funebre  eetemporaneo.  etc, 
ad  onoro  del  seinpre  cliiaro  ©  eeleberrimo 
scritiore  in  muhica,  D.  Cmiarosa,  etc  ^Ve- 
nioe,  180L  Tbe  portrait  of  the  cwppoa^r 
in  tbia  paUioatioii  ivaa  aoppvaaaad  by  tha 
police) ;  Fetis  ;  Grove. 

CDIOSO,  GUIDO.  born  at  Yicenz.n.  Feb. 
10,  1804.  still  living,  1888.  Oi-gauist,  pupil 
of  bis  father,  an  ox^;aoij»t  (born  in  Vienna, 
1780,  died  at  ToiiiMb  1850).  He  waa  eoi- 
plojed  aoeeeaatfaly  in  diilerant  ciUea  aa  or> 
^Mnist  and  orchestra  oonductor,  and  aetUed 
at  Trieste,  where  he  occupied  a  position  of 
^reat  arti.stic  importance.  Among  about 
one  hundred  compositious  of  sacred  and 
secular  mnaio^  the  following  are  aipeeiall/ 
noteworthy:  Giande  Studio  di  aUegoria 
armonico-religiose,  for  full  orchestra  (gold 
medal,  Trieste,  1S71) ;  Grande  Studio  alle- 
^'orico  musicaie,  for  da — ^Feti%  Supplv- 
meuL,  i.  183. 

CINESI,  LB  {The  Chineaa),  Italian  opar- 
•tta  in  one  act,  text  by  Metaataaio,  muaie 
by  Oeorg  Beatter.  first  represented  in 
1735  in  Vienna,  and  in  1T.'>;V  xvith  change 
in  a  country  house  of  Piinee  Joseph  of 
Stixe-ILildburghauseu.  Scene  iu  a  c^ty  of 
China.  Ofaaraetera  represented:  lonnga, 
a  noble  Ohineae  mddMi,  aiater  of  Silango ; 
Sirene  and  Tangia,  Cliinaae  maidens,  friends 
of  Lisinga  ;  Sil  in^o,  a  young  Chinese,  re- 
tniTied  from  travelHn;^  in  Europe,  iu  lovo  with 
Siveue.  Xue  libretto  has  been  set  to  music 
alao  by  Ctmaroia,  with  Arioli  and  othera. 

CINQ  ICAI,  LE  (The  Fifth  of  MijX  ou- 
tata  for  a  baiB  Toloe^  chorus,  and  orchestra. 


text  by  B»'i*anpfer,  musie  by  Hector  Berliofl^ 
op.  6.  Chant  on  tht)  tiealli  of  Napoh'on  T., 
who  died  May  5,  182 1.  FuH  score  and  pi- 
anoforte aooro,  Biehault,  Faria. 

CINQ-MABS^  French  opera  in  four  aeta 
and  Ave  taUeanx,  text  hj  Rkul  Foinon  and 
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Loa»  GaUelk  nnmie  by  ChArles  Ooimod, 

first  represented  at  the  Opera  Comique, 
Palis,  April  6,  1877.  Subject  from  the 
romance  of  the  same  name,  by  Alfred  de 
Vigny,  dealing  with  the  conspiracy  of  the 
Harqnis  de  Cioq-UiBiB  in  ilie  time  of  Oar- 
dinal  Blchelieik  The  lopnuio  cantilena, 
**Nnit  resplenclissant^''  haa  become  very 
popular  in  tbe  concert  room, 

CINQUE,  EKMENGILDO,  lived  in  the 
eecond  half  of  the  18th  centui^,  died  in 
ITTOi  Worioi ;  Diet  hm,  for  four  wice% 
iriih  inatmmental  aoeompontment ;  Oanta* 
tas  for  several  voices,  with  orchestra,  among 
xsliicli  are  Angelica  e  >fr'florn.  and  II  sogno 
di  Scipione  ;  Stabat  Mater,  for  sopitino  and 
contralto  with  orchestra  ;  all  of  Metastasio  a 
Mfttoriofl^  for  twenl  voicei^  and  ordieBtra ; 
Hghteen  aonatna  for  tbrae  tioloncdloa. 
— Fetis ;  JlendeL 

CIPRIANO-CORNIER,  born  in  Venice 
about  1750,  died  nt  Wirsaw  in  1789.  Vio- 
linisty  pupil  of  Nazzuri,  went  at  an  early 
age  to  Poland,  and  became  chamber  mu- 
eidan  and  inatractor  to  Prince  Sapieba. 
He  won  reputation  and  acenmiilated  a  con- 
siderable fortune.  His  com]io':ifions,  inter- 
preted by  bis  exquisite  cautabile  playing, 
were  in  great  demand. — MendeL 

CIRCASSIENKE,  LA,  opdm-comiqtia  in 
three  acta,  text  by  Scribe,  muaic  by  Auber, 
represented  at  the  Op^ra  Coniiqne,  Paris, 
Feb.  2,  1861.  Plot  oripinnl,  scene  in  the 
Caucfisns.  Russian  officers  wliile  awny  the 
tedium  of  garrison  life  by  playing  Dalay- 
rae'a  opera,  Adolphe  et  Clfon.  Alexia  Zoo- 
faoff^  a  beardieas  lieutenant,  who,  under  tlie 
name  of  Pmscovia,  has  masqueraded  in 
female  costume  and  inspired  a  paf5sion  in 
General  OrsakofF,  essays  tiie  part  of  Clara. 
OrsakolT  recognizes  in  Clara  liis  Ti-ascovia, 
and  Alexia  hnmora  hia  blind  infatuation 
until  he  obtaina  from  him  tbe  band  of  hia 
ward  01  ga,  when  he  reeumea  hia  uniform. 
See  Fifinifra. 

CIRC^J,  on  le  bnllet  comique  de  la  royne, 
faict  aux  nopces  de  le  due  de  Joyeuse 
et  de  MademoiaeUe  de  Vaud^moot,  rempli 


de  diTeraea  devieea,  nutaeoxndea,  clianaons 

do  musique  et  autres  gentillesses  (4to, 
!  Paris,  Adricn  Lo  Roy  et  Robert  Ballard, 
'  1582).  The  titlo  of  the  first  French  op- 
eratic  ballet-spectacle,  prepared  by  Balta- 
xarini,  and  brought  oot  on  Sunday,  Oct 
16, 1681,  in  the  aaUe  dn  Petit-Bonrbon  in 
the  Louvre.  Many  of  tbe  first  nobleaof 
the  realm  took  active  part  in  it  The  mu- 
sic was  mostly,  if  not  wholly,  by  Beaulieu 
and  Maistre  Salmon ;  some  of  it  is  given 
in  Burner.  One  of  the  oreheatral  |^ece% 
"  La  Oochette,"  ia  the  air  now  known  aa 
"  Amarylli.s,"  wi*ongly  attributed  to  Louis 
XIII. — Ludovic  Celler,  Les  origiues  de 
jl'op^ra  (Paris,  1868);  Ambros,  iv.  216; 
Bumey,  iiL  279 ;  Jullien,  Histoire  du  cos- 
tume au  tb^tre  (Phria^  1880),  3. 

OntCB,  tiie  Bonsereee  who  entertained 
Ulysses  in  her  idand  home  after  changing 
several  of  hia  companions  into  swine,  is  the 
subject  of  the  following  operas :  Cii-c^, 
French  tragedy  in  five  acta  and  prologue, 
text  by  Thomas  Conieille,  music  by  Ghaiw 
pentter,  represented  at  the  Th^Atro  de  h» 
rue  Gu^negaud,  March  17,  1675  ;  also  with 
nnisio,  by  Robert  de  Vi86e,  Paris,  about 
1690  ;  text  revised  by  Dancourt,  and  music 
rewritten  by  Gilliers,  1705.  Cii'c6,  French 
lyric  tragedy  in  fire  acta,  with  prologue,  text 
byMme  Qillot  de  Saintonge,  muaic  by  Dea- 
roarets,  given  in  Paris,  Oct  1, 1694.  Circe^ 
]  Enp:li3h  opera,  text  by  Davenant  prologue 
by  Dryden,  epilopTie  by  Lord  Rochester, 
music  by  John  Bannister,  given  at  the  Dor- 
set Chrden  Theatre,  London,  1677.  Circe^ 
Italian  opera,  muaic  by  Giovanni  Domeuico 
Freschi,  Venice,  1679 ;  by  Cimaroso,  two 
art?!.  Rome,  1770,  and  Milan,  1783;  by 
(liuseiin©  Gazzani^rfi,  Venice,  1786;  by 
Peter  von  Winter,  Munich,  1788  (not  per- 
formed) ;  l)y  Ferdinand  Pa6r,  Venice,  1701. 
CSfce,  German  opera,  music  by  Keiaer, 
Hamburg,  1734.  Circe  abbandonnta,  Ital- 
ian opera,  text  by  Anrelio  Aiirelj,  music 
by  Pollarolo,  Fincenza  luid  Piirin:i,  1692, 
and  Venice,  1697.  Gli  amori  di  Ciree 
con  Ulisae,  Italian  opera,  text  by  Giovanni 
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Battiata  Ancioni,  music  by  Bailia,  Dresden, 
1709.  Cut©  delus.i,  Italiau  openi,  text  by 
Falieri,  muaic  by  Giuseppe  BoniTenti,  Ven- 
»se>171L  Oirae  Ml  UUflM,  Italian  operft»  by 
Afltaritta»  Naplaik  1777  ;  by  Oioaeeliiiio  Al- 
bertini,  Hamburg,  1785.  La  ranga  Circe, 
Italiau  opera,  by  Anfossi,  two  act8»  Borne, 
1788.    See  also  Ubj«»<es. 

dBILLO,  FBANC£SCO,  dnmatio  eom- 
poser,  living  at  Naples,  about  tha  middle  of 
the  17til  century.  He  wruto  the  following 
operas,  given  in  that  city  :  Orontea,  ret^fina 
d'  Egitto  (1654) ;  11  ratto  di  Eleua  (1G55). 
— ^Futis;  Mendel 

dBO  BIOONOSOIUTO  (Cyras  Becog- 
nised)^  ItaUiuk  opem  io  three  aeta»  text  by 
MfttflfrtiiriirL  first  set  to  music  by  Coldara, 
end  represented  in  Vienna,  Aug.  28,  173(5, 
in  honour  of  the  birthday  of  the  Empress 
HUzabeth.  Scene  ou  the  borderti  of  Medio. 
Obsraetors  represented:  Astiage,  King  of 
Media,  and  father  of  Mandane ;  Handle, 
wife  of  Cambise  and  mother  of  Ciro  ;  Ciro, 
tiniler  the  name  of  Alceo,  a  shepherd  and 
putative  son  of  Mitridate  ;  Arpago,  con6d- 
aut  of  Astiage  and  lather  of  Axpalice  ;  Ar- 
palioe,  confidant  of  Mandane;  lIBtridate, 
shepherd  of  the  royal  flocks ;  Cambise,  a 
Persian  prince,  Lusbaiul  of  Mauilane  and 
father  of  Ciro,  disguised  as  a  shepherd. 
The  libretto  has  been  set  to  muaic  also  by 
Jommelli,  Italy,  about  1744  ;  by  John  Cbria- 
topher  Smith,  Iiondon«  ahont  1746 ;  by  Jo* 
hann  Adolph  Hasse,  Dresden,  1751 ;  by 
Suti,  Copenhagen,  175G  ;  by  Gioacchino 
Cocchi,  London,  1759  ;  by  Benda,  Gotha, 
1766  ;  by  Borghi,  Venice,  1771  ;  by  Brizzio, 
FeKrara,  about  1800  ;  by  Tarchi,  Piacenza, 
1796u  Oyms  nnd  AstiageSk  German  grand 
opera,  text  by  GdUn,  three  oete^  music  by 
von  Mosel,  Vienna,  1818.  Cyrus  uiid  Kas- 
siuidra,  music  by  J.  D.  Hensel,  Vienna, 
about  1800.  Other  works  ou  the  same  or  a 
similar  subject  are:  Cirob  Italian  opera, 
musio  by  OaYalH  and  Matiolli,  Venice, 
1665  ;  by  Francesco  Conti,  text  by  PBrinti, 
Vienna,  1715  ;  by  Attilio  Ariosti  with  Bo- 
nonoini,  London,  1721 ;  by  Dmu,  Italy, 


1730 ;  by  Oiuseppe  Ferrandini,  Munich, 
1733;  by  Piccimii,  1759;  by  Capotorii, 
Naples,  1805.  Giro  in  Armenia,  Italiau 
opera,  by  Maria  Teresa  Agnesi,  Milan,  1771, 

Ciro  in  Babilonia,  Italian  opera,  text  by^ 
^letastasio,  music  by  Rossini,  Ferraro,  1812  ; 
music  by  Kainiondi,  Itonie,  about  1820. 
Ciro  ricouosciuto,  music  by  Albinoni,  rep- 
resented at  Borne,  1710  ;  by  Scarhitti, 
Borne,  1719 ;  by  Leo,  Naples.  1727. 

CIRRI,  GIOVANNI  BATTISTA,  bom  in 
Forli,  about  1740.  Violoncellist  and  com- 
poser, son  of  Ignozio  Cirri,  organist  and 
composer  (1716).  He  lived  some  time  in 
England.  His  first  work,  quartets  lor  two 
ifiolina,  viola,  and  violonodlo,  was  published 
in  Florence  (1763).  Tfais  wss  followed  by 
sixteen  other  works,  also  quartets,  pubUsh- 
ed  in  Florence,  Paris,  and  London.  His 
18lh  work,  six  trios  for  violin,  viola,  and 
violoncello,  was  published  in  Venice  (1791). 
— FItis;  Mendel. 

CLAEPIUS.  WILHELM  irERMANN, 
born  at  Kuthen.  Anhalt,  Aug.  20,  1801,  died 
there,  Aug.  11,  1868.  Singer,  i)upil  of 
Miekach  at  Dresden,  whither  he  weut  ia 
1^8,  snd  where  Weber  befriended  him  and 
procured  him  an  engagement  SS  bssso  at 
t}ie  Opera.  In  IS'23  he  was  engaged  as 
singer  nnd  actor  at  Bremen,  in  1828  at 
Brunswick,  and  in  1829  he  went  as  choir- 
director  to  Magdeburg.  In  1834-42,  and 
again  in  1847-48,  he  ooeupied  a  similar  po* 
sitiou  at  the  Konigsstfidtische  Theater  in 
Berlin,  where  ho  resided  for  several  years 
afterwards,  before  retiring  to  his  native 
city.  He  composed  the  music  to  a  number 
of  dramas  and  ballets,  besides  overtures, 
entf^aefes,  string  quarteti^  and  many  songs. 
— Mendel. 

CL.AGGET.  CHARLES,  born  in  London 
in  1755,  died  there  m  1820.  Instrumental 
composer,  and  inventor  and  improver  of 
muflical  insfammsntL  Among  Ins  oomposi< 
tions  are ;  Six  duos  for  two  flutes ;  do.  for 
violins ;  do.  for  violin  and  violoncello,  op. 
5.    Ho  published  also  n  dpsrriptton  of  soma 

of  his  instruments^  under  the  title :  Musi- 
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cal  Plienoraena  (London,  1793). — F^tis  ; 
Grove  ;  MeuUel ;  iScbilliDg. 

CLAIR  See  Le  Clair* 

CLAIREMBAULT,  LOUIS  NICOLAS, 
born  in  Paris,  Dec.  19,  1676,  died  there, 
Oct.  26,  1749.  Onninist,  pupil  of  Kaison, 
whom  Le  succeeded  as  organist  of  the 
Church  of  the  Jacobins,  in  the  rae  Sttint- 
Jaqiieo.  He  was  afterward  organist  of  the 
Church  of  St  Louis,  of  the  parish  of  Si 
Sulpice,  of  the  Royal  House  at  St  Cyr,  and 
superintendent  of  the  music  of  Mine  de 
Maintenon.  He  published  five  books  of 
caaiataa,  of  whieh  Orpb^  is  oonsidered 
hie  heai  ffis  first  poblished  work  was : 
Deux  livres  dc  pidoes  de  clavecin  (1707). 
He  \%Tote  :  Un  office  coniplct  i  I'usfi^e  de 
I'Abbayo  de  St.  C}t,  and  Uu  livro  d'orgue 
contenant  deux  suites  du  premier  et  du 
seooDd  ton  (Pans»  1710).  He  pxodueed 
also  at  the  Op£r»:  Le  soldi  tainqueur 
des  nunges,  1721  ;  and  wrote  an  Idyl,  per- 
formed at  the  Court,  cnlled  :  Le  depart  du 
Toi,  1745.  His  son,  C6sar  Francois  Nico- 
las Clerambault,  was  organist  of  St  Sul- 
pice, Paris,  until  his  death,  Oei  9,  1760. 
He  published  works  for  tiie  harpaidiord 
and  the  oi-gnn.— F^tis ;  do.,  Sup|A6ment|  L 
187  ;  Mendel. 

CLAPISSON,  ANTONIN  LOUIS,  born 
in  Naples,  Sept  15,  1808,  died  in  Paris, 
March  19,  1S6G.  Tiolinist  and  dnunatae 
eompoeer,  pupil  at  the  Conservatoire  from 
1830  to  1835,  under  Habeneck  for  violin, 
and  Reicha  for  composition.  His  two  oj)- 
eras :  La  promise  (1854),  aud  La  fanchon- 
ette  (1856),  are  the  only  ones  which  were 
popular,  although  the  others  oontain  mudi 
fine  orchestration.  Legion  of  Honour,  1847 ; 
Member  of  the  Inatitut,  1854 ;  Professor  of 
hnrmony  at  the  Conservatoire  in  the  same 
year.  Ilia  collection  of  ancient  instruments 
of  music  is  now  in  the  museum  of  the  Con- 
serratoira  Works^Operas :  La  figurante, 
given  at  the  Op6ra  Comiqn^  1838 ;  La  sym- 
phonic, ib.,  1839;  La  pemiche,  ib.,  1840; 
lip.  prndu,  Frere  et  niari,  1841  ;  Le 
code  Qoir,  ibb,  1842 ;  Lea  bergers  tmmeaux,  1 


ib.,  1845;  Gibby  la  CornemuRP,  ib.,  1846; 
Don  Quichotte  cl  Saucho.  ib.,  1847  ;  Jeauue 
la  Folle,  grand  opera,  Op^  1848;  La 
statue  dquestre,  Opera  Comique,  1850  ;  Lea 
myst^res  d'Udolphe,  ib.,  1852  ;  Dans  1m 
vignes.  La  promise,  Theatre  Lyrique,  1854  ; 
Fauchonette,  ib.,  1856 ;  Margot,  ib.,  1S57  ; 
Le  cofifret  de  Saint-Dominique,  Salle  Herz, 
1856 ;  Lea  amoureus  de  Pemtte^  Baden-Bap 
den,  1855 ;  Le  Sylpbe,  ib.,  1856 ;  Les  trois 
Nicolas,  Opera  ('omique,  1858  ;  jNIadnme 
Gn'goire,  Theatre  Lynque,  1860.  His  song, 
"Postilion  do  Mam'  Ablou,"  was  celebrated. 
He  wrote  quartets  for  male  voices  and  many 
ehorases^F^tis;  da,  Supplement,  i  184 ; 
Mendel. 

CLARCHIES,  (LOUIS)  JLTJEN.  T  orn  at 
Curarao,  Dec.  22,  1769,  died  in  Paris  in 
1814.  Violinist,  pupil  of  Capron  on  the 
fiolin,  and  of  Oambini  In  eoanpositiaa.  He 
was  eelebroted  for  the  peonliar  elegsnoe 
and  style  with  which  he  played  contre- 
danses,  then  very  popular.  Ho  published 
fifteen  collections  of  contredanses  for  vio- 
lin ;  Uu  air  vai'io,  and  Trois  oeuvres  de 
duos,  for  tioltn ;  Un  air  vari6  pour  alto ; 
Un  tenvM  de  duos  pour  darinette ;  and  n>- 
mances  pour  violon  — F'tia. 

CLAUENTINI,  MICHELE,  bom  in  Ve- 
rona in  the  second  half  of  the  16th  century. 
Comx>oser  of  motets  which  were  published 
in  a  collection  under  the  title :  Moteta  9  et 
8  Tocum,  cum  basso  ad  oi^anum  (Yenioe^ 
1621),— F^tis. 

CLARER,  THF()LX)K,  bom  at  Doobpm, 
Biivaria,  in  ^764,  died  (?).  Church  singer 
aud  composer,  pupil  of  Pater  Franz  Schnet- 
zer,  canon  of  Ottohen«n,  and  of  Benedict 
Kraus,  who  had  been  a  maestro  di  cappella 
in  Venice.  He  was  appointed  director  of 
music  at  Ottobeuern  in  1785,  and  held  that 
position  till  the  extinction  of  the  order, 
when  he  was  made  pastor.  He  composed 
a  great  deal  of  chivdi  music,  which  was 
held  in  much  estimation  hy  H.nydn. — Fctis. 

CLARI,  Italian  opera  semi-seria  in  three 
nets,  music  by  Halevy,  i-epresonted  at  the 
iTh&itre  ItaUen,  Paris,  Dec.  9, 182a  This 
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opera,  in  wbicU  the  principal  role  was  bmb- 
tiin«d  by  IftoM  ll*libniu  oontaiiui  wom» 
nsMrkablA  mtuie  tnd  added  much  to  the 
Mmpoier^s  reputaUoD.   CUri,  the  Maid  of 

Milan,  Enf^lish  opera  in  three  nets,  text  by 
John  HowtirU  Paiue,  uiuiuc  hy  Bitihup,  giveu 
at  Cuvent  Ghirden,  London,  1823.  The  sub- 
ject of  both  these  works  is  identiesl  with 
that  of  the  t)sUst  of  the  same  name,  by  Ro 
dolphe  Kreutaer,  Barisb  1820.  —  Musical 
Bov.,  V.  545. 

CliAlU,  GIOVANNI  CAltLO  MAIUA, 
bora  in  Pisa  in  1069,  died  about  1745. 
Ghardi  oompoasr,  sfcailsnt  at  Bologna  un- 
der Golonna.  He  wrote  an  opera,  II  sario 
delirante,  which  was  ^'iwu  at  Boloj^a  in 


sic  in  1865.  While  stadjing  for  tho  min- 
istry at  Oxford,  be  was  organist  of  Enoter 
College ;  became  curate  at  Lewei^  Sussox  ; 
then  studied  at  the  Conscrvatorium,  Lt  ip- 
sic,  under  Richtcr,  lUinecke,  etc.,  and  in 
Stuttgart  under  Lel>ert,  Pruckner,  and  Krfl* 
ger.  In  1878  be  returned  to  IumdoD,  and 
repreasnted  En^ish  organ  pUjing  at  tba 
Paris  Exhibition  in  1878.  Bac  Mu&,  Ox- 
ford, 1867.  Works  :  Voluutarios,  andantes, 
melodies,  marches,  cumuiuuious,  ofTertones, 
impromptus,  gavottes,  minuets,  fantasiaa, 
im^viaations,  etc.,  for  organ;  Mardte% 
daooes,  nootarues^  moreeanx  de  sakm, 
Ktiiili*  a  for  pianoiorfto;  Kyrie  eleison,  and 
Saiiotus  from  communion  service  (2)  ;  Maj;- 


1695,  with  {^rcat  snccoss,  hut  ho  ig  best  niticat  and  Nuno  dimiUis ;  Songi^  and  part- 
known  OS  a  composer  of  madrigals  for  two  i  songs. 


and  three  Toicei.  A  collection  of  these, 
pabliahed  in  17S0,  was  reprinted  by  Cbrli, 

fkris,  in  1823,  with  a  pianoforte  soooinpaoi- 


CLABE,  JEREMIAH,  bom  alioai  im 
(1670  T),  died  near  London,  by  aoicide.  Dee. 

1,  1707.    Dnunatio  coraposr  r,  chorister  in 


ment  by  Mirodii.  Ill  them  is  apparent  an  aj>-  the  Chapel  Royal  nuiler  Dr.  Blow.  In  1G03 
proach  towards  the  mod  Illation  of  later  times  he  became  organist  of  AVinchester  College, 
which  helps  to  mark  an  epoch  in  composi-  but  succeeded  Dr.  Blow  in  1G93  as  nlmoner 


tion,  and  this,  together  witti  bis  iM>f^  treat- 
ment of  the  fugue,  stamps  him  as  a  program 

sive  composer.    Works:  Dcxtera  Doniioe 


and  master  of  the  ebildren  of  8k  Fml*a 
Oathedrnl,  and  in  1696  waa  appointed  oiv 

ganist  and  vicar  choral  of  St.  Pallida  Jn 


for  ftmr  voices  ;  BenedictiiH  for  two  rlinirs  ;  1700  he  and  his  fellow  pupil,  AVilliam  Croft, 
Ave  Mavis  Stella,  four  voices  and  orchestra  ;  i  were  nameil  j^enth-men  extr:ioi\linary  of  tlie 
Domiue  for  do.;  Mass  for  live  voices,  two  |  Chapel  lloyal,  and  in  1704  joint  orf^anista. 


violin^  vioh^  and  organ  (Piutoja,  1712); 
Oredo  for  four  Toioea ;  Fudms  for  da;  De 

profundis  fordo,  and  organ  ;  Beqniem 


He  waa  the  original  composer  of  DryJeu*a 
famous  ode, "  Alexander's  Feaat^"  performed 

at  Stationers'  Hall  on  the  feast  of  SL 


for  nine  V(Mce3,  two  violins,  viola,  and  orpnn  ;' cilia,  in  1097,  the  music  of  which  is  now 
MiiBS  for  four  voices  a  cajijiella  (I'isa,  ITlUi) ;  probably  lost.    Works:  ^lusuo  to  the  fol- 


do.  with  two  violins  and  orgnu.  In  the 
rojal  library  at  Oopenhagen  is  a  Stabat  Ma- 
ter in  0  miuor  for  four  Toioea  with  orches- 
tra.— Grove ;  Fetis  ;  Mrndel. 

CLAIiK.  FBKDEUKJK  SCOTSOX.  boni 
in  London,  Nov.  Ki,  IStO,  died  then',  July 
6,  166S.  Organist,  pupil  in  Paris  of  Ser- 
gent  on  the  pianofoiia  nud  in  harmony,  of 
Edward  John  Hopkins  on  the  organ,  and  at 


lowing  plajs :  Antonj'  and  Cleopati-o,  1677  ; 
Tha  Food  Husband,  1676;  Titna  Asdroft- 
ieus,  1687 ;  The  World  in  the  Moon  (with 

Purcell),  1R07  ;  The  Island  Princess  (with 
Purrell  and  Leveridge),  1699 ;  Ode  in 
jnaise  of  the  island  of  Barbadoes ;  .Alexan- 
der's Feast,  ode  ;  The  Assumption,  cautatA  ; 
Aathems ;  Ten  songs,  op.  4 ;  Lessons  for  the 
harpsieh<»rd.^OroTe;  Fetia;  Barrett,  Eng^ 


the  Royal  Academy  of  l^fusic  of  Bennett,  jli>'li  Church  Composers,  101  ;  Hnrmonicaii, 
Goss,  F.n-rl.  Pinsuti,  and  Pottit.    Ho  was '  1832,  26-t ;  Afhrna  um  (ISST).  I.  4r)7. 
orjrnnist  successively  of  several  churrlteg  in  '     CLARKE,  HUGH  ARCHIB\T>T\  bom 
London,  where  he  founded  a  college  oi  mu- 1  of  Scottish  pareuta  in  Toronto,  Cououa,  Aug. 
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15, 1839,  still  living,  18S8.  Orr^aaist,  pupil 
«i  Us  ikther,  James  Puton  Clarke  (Mus. 
Do&f  Oxford,  profes* 
■or  of  music  in  Upper 
Canada  Univei-sity). 
Since  1875  he  has  held 
tiie  position  of  profes- 
■or  of  maaio  in  the  Uni- 
rmtj  of  Pennqrlvo- 
iiia,  from  which  in 
188G  he  received  the 
degree  of  Mus.  Doc. 
Ho  was  for  several 
yean  leodor  of  The  Abt,  mole  singing  so- 
doty,  fliikdelpkia,  wliiefa  mm  diabonded  in 
1876.  lu  connection  with  OImtIm  H.  Jar- 
Tia,  of  Philadelphia,  Clarke  pave  a  series  of 
liistorical  concerts  in  that  citv  ;  since  1875 
he  has  bees  organist  of  the  PreBb^  terian 
Gbnreh.  Woi^:  Overtuxo  and  CIiornaM 
to  Arirtophanea's ARhftraisps,  1886 ;  Songa; 
Pianoforte  music  He  is  the  author  of  a 
treatise  on  Harmonr,  and  of  instruction 
books  for  the  pianoforte  and  organ. 

CTiARKE,  JAMES  HAMILTON,  horn  in 
Binningbnm,  England,  Jan.  S5,  1840,  atOl 
living,  1888.  Dfttmatio  oompoaer,  chiefly 
self  taught  He  was  organist  successively 
at  Birmingham  (1852),  Parsonstown,  Ire- 
hmd  (18G2),  Dublin  (18(]3),  Belfast  (18G5), 
Oxford  (1866->7),  South  Kensington,  Lon- 
don (1871-S) ;  tniTeUed  as  ebndactorof  the 
Carlotta  P^ti  oraoert  troupe  in  1873t  And 
writh  a  company  performing  tlie  Sorcerer  in 

1878  ;  was  lemler  of  the  Opera  Comique  in 
London,  1874-5,  and  musical  director  of 
the  Lyceum  Theatre,  1878,  etc.  Works : 
C9aatleBotherem,  or  An  Iriah  Stew,  operetta, 
op.  206,  1880;  Maiiial  Law,  a  musical 
comedietta.  f>p.  183  ;  Praise,  sacred  cantata, 
op.  68,  18G7  ;  Overtures  :  Thanistene,  op. 
7,  1859  ;  Ballet  overture,  op.  100  ;  Overture 
oompoaad  for  Birket  Foster,  op.  102,  1874 ; 
Oonoert  overture,  opu  128 1  Overture  to 
Haoiteik  op.  134,  1875  ;  Rob  B^,  op.  137  ; 
Nanon.  op  187  ;  Lady  of  Lyons,  op.  197, 

1879  ;  Ci'cile,  op.  210,  1880  Overture  and 
incidental  music  to  Hamlet,  op.  192,  1878  ; 


do.  to  Eugene  Aram,  op,  199,  1879  ;  do.  to 
ZiUah,  op.  201,  1879  ;  do.  to  the  Lron  Chest, 
op.  202, 1879 ;  da  to  lierchant  of  Tenioe^ 
op.  203,  1879 ;  do.  to  Ooraican  Brotbein^ 
208,  1880  :  do.  to  The  Cup.  op.  214,  1881  ; 
Music  to  a  ballet,  op.  130,  Alexandra  Pal- 
ace, 1875  ;  Firat  Symphony,  in  F,  op.  101, 
1873  ;  Second  do.,  in  G  minor,  op.  122, 
1879 ;  Siiltarello,  for  orchestra,  op.  98 ;  First 
Concerto  for  pianoforte  ond  orchestra,  op. 
78  ;  First  quartet  for  violins,  viola  and  vio- 
loncello, op.  93  ;  Polonaise  for  pianoforte  and 
orchesti-a,  op.  209  ;  The  Lord  is  nty  light, 
uutliem  in  eight  parts,  op.  44 ;  Organ  mu- 
sic, aoDgi^  part«ong%  et& 

C  L  A  R  K  E ,  JOHN,  called  afterwards 
Chirke-Whitfeld,  bom  in  Gloucester,  Eng- 
land, Dec.  13,  1770,  died  at  Hohuer,  near 
Hereford,  Feb.  22,  1836.  Organist,  pupil 
at  Oxford  of  Dr.  Fbilip  Hayea  He  waa  ap- 
pmnted  organist  of  the  pariah  ehureh  of 
Ludlow  in  1789,  and  organist  of  Armagh 
Cathedral,  Ireland,  in  1795,  but  resigned 
the  same  year  to  become  oi'gauist  and  mas- 
ter of  the  choristers  of  St.  Patrick's  Cathe- 
dral and  Ohriat  Ohnreh,  Dublin.  In  1798 
he  returned  to  England  and  became  organ- 
ist and  master  of  the  choristers  of  Trinity 
and  St  John's  Colleges,  Cambridge.  From 
1820  to  1833  he  was  organist  and  master  of 
choristers  at  Hereford  Cathedral.  Be  tooik 
the  degree  of  Ifns.  Boo.,  at  Oxford,  in 
1798  ;  Muai  Doe.,  Mnity  College,  Dublin, 
1793  ;  ^lus  Doc,  Cambridge,  1799  ;  Mus. 
Doc,  Oxford,  1810  ;  and  he  was  elected 
professor  of  Music  at  Cambridge  in  1821. 
He  assumed  the  name  of  Wbitfeld  on  the 
death  of  a  maternal  unde.  Wcwks :  Cathe- 
dral Services  and  Anthems  (4  vols.,  1805), 
reprinted  by  Xovello  ;  Twelve  Glees  (1805) ; 
The  Crucifixion  and  the  Resurrection,  ora- 
torio (Hereford,  1822) ;  Twelve  Songs  (2 
vols.,  n.  d.) ;  Selection  of  aingle  and  double 
chnnta  (2  tola.,  n.  d.);  and  many  other 
glees,  songs,  etc.  He  edited  also  the  Vo- 
cal "Works  of  Hiindel  (17  vols.,  London, 
1809).— Grove  ;  Fctis  ;  Riemaun,  170  j 
Mendel. 
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CLARKE,  AVILLIAM  HOUATIO,  born 
of  Atncricfin  parentage,  in  Newton,  Massa- 
chusetU,  1840,  still  living,  ISaa.  Organist, 
when  a  lad  plajed  the  TioUn  ia  th«  choir  of 
000  of  tbo  Nowton  damdbm,  ttid  ttndioil 
the  organ  undor  Mienl  teachera.  Id  1856, 
lie  became  organist  of  the  Con^rogatiuiuil 
Church  of  Norwood,  Mans.  ;  18o7,  Unita- 
rian Church,  Dedluim,  MaaSb ;  1859,  Berke- 
ley Street  Cougregattoml  Chnrah,  Bocton  ; 
1861,  F!rsi  Cooftregfttioul  Ohareli,  Wo- 
lium.  Mam.  ;  IHGf),  Berkeley  Street  Conf,Te- 
gatinnal  Clniicli,  Boston  ;  IHGH,  First  Con- 
gregational Church,  Wohuiii,  Mass,  ;  1869, 
Unitarian  Clinrcb,  ib. ;  1873,  First  Metho- 
dist Charch,  Brie,  Ftonu. ;  1875,  First  Bap- 
tist Chureb,  Indisiuipolii ;  1878,  Tremont 
Temple,  Boston  ;  1880,  Jarvis  Street  Bap- 
tist Chiircli,  Toronto,  Canada  ;  1SH4,  Plym- 
outh Congregational  Church.  Indianapolis  ; 
188U,  First  Baptist  Church,  liochester,  New 
Yoik.  At  pimil  (1888)  he  is  settisd  in 
Boston  as  » tesehsr  of  mnsie,  and  is  ofgta- 
i»t  of  the  First  CongregstiaiiHd  Church  of 
"Woburn.  In  1S71  he  was  engaged  as  su- 
])erintendent  of  musical  instruction  in  the 
public  schools  of  Dayton,  Ohio.  He  has 
hid  wide  esperisneo  ss  mi  ocgsnislt  sod 
poaaesses  an  nniMoal  knowledga  of  his  in- 
atmment.  Works  :  Home  Recreations  for 
Organ  (18()(») ;  Short  Voluntaries  for  the 
( )r-an  (IHGU) ;  Reetl  Organ  Melodit-s  (1877) ; 
Aulhems  and  Responses  (1879) ;  Short  Gems 
for  the  Organ  (1886).  He  has  written  also 
sereral  books  on  organ  inatmetion,  sneh  aa 
New  Method  for  Rcod  Organs  (1800).  of 
which  more  than  100,000  cojiiea  have  been 
sold  ;  Outlines  of  the  Structure  of  the  Pipe 
Organ  (1877) ;  Harmonic  School  fur  the 
Organ  (1878). 

CLASING,  JOHANN  HEINBICH,  bom 
in  Uambtir;j:,  Gerinauy,  1779,  died  thei-e 
Feb.  8,  IS-JD.  Dmmatic  composer,  and 
pianist,  {nii'il  of  HcliuTnckc,  early  won  rep- 
utation as  an  excellent  teacher,  and  did  much 
towards  the  jMromotion  of  musical  life  in 
Hamborg'.  He  also  edited  Handel's  woilcs, 
and  arranged  the  pianoforte  soor ea  of  hia 


oratorioa  Works  :  Belsazar,  oratorio  for  4 
voices,  chorus  an<l  orchestra ;  Die  Tocht^r 
JephUi's,  do.  fur  3  voices,  etc.;  Micheli  and 
sein  Sohn,  opera  (sequel  to  Charafaini's 
Watercarrier),  given  in  Hambnzg,  1806; 
Welcher  ist  der  Rechte,  comic  opera,  ib., 
IS  11  ;  Piiter  Noster,  for  4  voices  ;  D.is  Ix^b 
lies  Hochbteu,  hymn  for  rontnilto  or  Ixiss, 
and  organ  ;  Trio  for  piauoiutte,  violin  and 
violonoello,  op  4  ;  Entana  for  pianoiosta 
and  violoneelkv  opi  8 ;  Suiata  for  piano* 
forte  and  violin,  opi  10 ;  liondo  for  piano- 
forte, op.  9  ;  Two  fantasias  for  do.,  op.  13 
and  14. — Fetis  ;  Mendel  ;  Schillin;;. 

CLAUDINE  VON  VILLA  BELLA,  dra- 
ma by  Goethe,  mime  by  Johann  Andro, 
Berlin,  about  1780 ;  moaie  1^  Gottfried  We- 
ber, Stuttgart,  1783  ;  by  Ignos  von  Beecke, 
Vienna,  1784  ;  Tiy  Rcicliardt,  Charlollea- 
burg,  171)0  ;  by  Friedrich  Schneider,  Leip- 
sic,  1807  ;  by  Blum,  Berlin,  IbiO  ;  by  £ber- 
wein,  Bndolstad^.  1815 ;  by  Fkans  Sohn- 
berik  1815  (not  peribrmed ;  two  ada*buiied 
bj  accident  in  1848  ;  first  act  presei-ved  ia 
library  of  the  (lesellschaft  derMusikfreunde, 
Vienna.  SeeHelborn  (Coleridjjot  i.  GO) ;  by 
Kieuleu,  Augsburg,  1817  ;  by  i  i-anz  ijiumTt 
Ptosth,  1826  ;  by  Dreefasler,  aboat  1880 ;  by 
Fhms  Sofaneider,  about  1830  ;  1^  Heinrioh 
WUhelm  Stolze.  about  1840  ;  by  Peter  Hal> 
ler,  about  1850  ;  by  Graf  von  Hocliberg, 
Schwerin,  1864  ;  and  by  Fi'anz  Knappe^ 
DOaseldorf,  1882. 

diADFEN.  JOHANN  GOTLOB,  organ- 
ist at  Auerbadi,  aboot  the  middle  of  tho 
16th  century.  He  composed  tnos  for  the 
organ,  preludes  for  choi-als  on  two  man- 
uals and  pedal,  which  werff  never  published, 
but  of  which  manv  copies  exist  in  Genuauy. 
— F6tisL 

CLATJSS,  TICTOR,  bom  at  Bemborg, 

Anhalt,  Nov.  24,  ISa-i,  stiU  living,  1888. 
Organist,  pupil  of  Friedrich  Solnieider  at 
Dessau.  Ho  became  organist  in  hia  native 
city  in  1828,  founded  a  choral  society  for 
sawed  mnsie,  in  the  interest  of  whi<^  he 
risited  the  principal  dtiea  of  Qermanj  in 
1830^1.   In  1834  he  was  made  dneal  di- 


sao 


Digitized  by  Google 


CLAUSSEX 


rector  of  music  nt  Beruburg,  and  in  1837  at 
Balleostiklt.    He  has  publisUed  composi- 
'tions  tor  organ  aud  pianoforte,  and  aouga 
—Mendel. 

CLAUSSEN,  TVILHELM,  Lom  at 
Scljwerin,  in  18-A3,  died  theio,  Dec.  22, 
1869.  Composer,  pupil  at  Stem's  Conser- 
vatorium  iu  Berlin  ;  he  took  the  prize 
wlueh  Uejerbeer  founded  at  Btt-lin  in  1866^ 
for  an  overtnre,  and-  with  tbe  means  fbiia 
gained  visited  France  and  Ikaljrl  Several 
of  his  piaooforto  pieces  nnd  son^s  were 
])ul)liKhecl  after  his  death. — Fotis^  iSuppl6- 
meut,  1.  185  ;  MendeL 

GMV^  JOSfi  AN9ELM0,  bom  in  Bar- 
oe1on%  A|Mril  21,  1824,  died  there  in  Fab- 
ni.ory,  1874.  He  became  famom  in  Spain 
for  liis  ix>pular  songs  and  choruses  ;  he  in- 
truduceil  choral  singing  and  established 
the  first  musical  society  in  1851,  and  or- 
ganised the  first  popular  nusicol  festival  in 
Spain,  Sept.  17,  18G0,  irhieb  led  to  great 
results.  Hj  composed  many  zarzuelos,  or 
comic  operas. — Fctis,  Supplement,  L  18o  ; 
Mendel,  Kr^nz.,  64 

CLAYELb  JOSEPH,  bora  iu  Nantes, 
Dae.  30,  1800,  died  at  SUlv-Ie-GuUlaume, 
Aug.  31,  IS.'^.  Yiotiniet,  ndmitted  as  pupil 
nt  the  Paris  Conservatoire  iu  IS  13,  studied 
the  violin  under  Kreutzer,  took  tbe  iirat 
prize  iu  lt^l8,  and  became  in  1819  adjunct 
iwofeaaor.  Hs  acted  as  leader  of  soooad 
violins  at  {he  eoncerts  of  the  Goneervatoire, 
and  M-as  fixafc  fil^iBt  at  the  Tlioutre  It- 
alicn  for  ten  yeaifj,  entering  the  orohestm  of 
the  ()p*'ra  nt  the  expiration  of  that  time. 
Works :  JL>eux  ceuvres  de  duos  pour  deux 
▼idoni^  alto  et  basse ;  Tkins  sonatss ;  Airs 
varies ;  RonMUKWS  flnr  vioUn.— F^tis;  do., 
Supplement,  L  185  ;  Mendd. 

CLAY,  FREDERICK,  bom  of  English 
jwirents  in  Paris,  Aug.  3,  1840,  still  li%nng, 
1888.  Dratuatio  composer,  pupil  of  Mo- 
iiqne,  and  at  Leipsio  of  Hnaptmann.  He 
produced  first  in  private  ciixiJes :  The  Pi- 
rate's Isle,  1859  ;  Out  of  Sight.  1860 ;  and 
since  then  has  brought  out  the  following 
operas  and  operettas  atCovent  Garden,  the 


Gallery  of  Elustration,  and  other  London 
I  theatres  :  Court  and  Cottage,  1862 ;  Con> 
stance,  1865 ;  Ages  Ago,  1869  ;  Tbe  Ueutle- 
man  in  Blaok,  1870 ;  Happy  Aroadia,  1873 ; 
The  Jilack  Crook,  1873  ;  Cattarina,  1874  ; 
Princess  Toto,  7>oti  Qtiixote,  1875 ;  The 
Golden  Ring,  1883;  Music  to  "Twelfth 
Night,"  and  other  dramas  ;  The  Knights  of 
the  Croaa^  cantata,  1866 ;  Lalla  Bookh,  da, 
1877 ;  Songsy  part-songs,  eto.— Grove. 

CLAHON,  THOMAS,  one  of  the  royal 
hand  in  the  reign  of  William  and  Maiy. 
Hn^nng  studied  in  Italy,  ho  undertook  to 
reform  English  musical  taste  by  performing 
his  own  compositions.  Having  osaoebted 
himself  with  VwoHb  BVanceseo  Hajm,  and 
Charles  Dieupart,  both  good  musicians^ 
he  produced  Arsinoe,  iu  1705,  with  some 
success ;  but  when  he  subse(]uently  at- 
tempted to  compose  the  music  for  Addi- 
son's opera,  Bosamnnd,  and  Dryden's  Alex- 
ander's Feast,  altered  by  Hughes,  lie  foiled 
lamentably.— Grove  ;  Futis;  Mendel. 

CLEANSE  THEE,  O  MY  SOUL,  FROM 
SIN.    See  Madie  dioh,  meiu  Herze,  rein. 

CLEMENS  NOK  PAPA  (Jacques  016* 
ment),  oalled,  born  in  Flandsra  ?  died  before 
1558b  All  that  is  known  of  his  life  is  that 
he  succeeded  Gombert  as  roaitre  do  cha- 
pelle  to  Charles  V.  It  is  probable  that  he 
spent  several  years  in  Italy.  Arobros  calls 
him  the  greatest  Ilemish  oompoaer  betwseik 
Gombert  sud  Orbndo  Lasso^  and  says  that 
his  Vox  in  Ram.n,  his  O  Maiia,  vemans 
msn,  and  his  Angelus  od  postores  (Christ- 
mas motet),  show  that  he  was  but  a  step 
^  behind  Polesti'iua.  His  fame  and  popular* 
ity  are  indicated  by  his  nickname,  chosen 
to  distinguish  him  from  Pope  Clement  TIL, 
and  by  the  numerous  editions  of  many  of 
his  works  published  in  various  parts  of  En- 
rope.  He  was  a  man  decidedly  in  advance 
of  his  time,  and  some  of  bis  works  might  be 
mistaken,  even  by  ecmnoissears,  for  compo- 
sitions by  PalestriniL  His  pn])ularit7,  how* 
ever,  like  thot  of  many  of  his  contempora- 
ries, did  not  long  outlive  hini ;  the  rising 
genius  of  Orlando  Lasso  threw  too  many  of 
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ihatgreftt  mnn^sFIemisb  predec«»or8  into '  opposed  liv  liis  pnTents,  he  toot  le'^s^ns  in 
(Iio  sUacle.  Works:  Ten  masses,  oue  for  <> '  Imrinouj  and  componition  w;t!;o>;t  tiieir 
voices,  five  for  5  voices,  four  for  4  voice pub-  kuowledge  from  Uoncouteau,  iiie  bimd 
lisbed  se|iaratelj  (Louvaio,  Petrus  nudeai- 1  organitt  of  SuDt-fiulyusa.  Whan  thiitoen 
vm,  1666-1S59) ;  Guitioirom  iMnniin  qii»>|yearaoldlMeoiDpoaedamMBwbieh«Mper- 


toor  voeufD,  lib.  I.-VIL  (ib.,  1567) ;  Chan-  fonned  by  tbe  Socicte  Orplii  onique.  He 
sons  franraisfs  a  (juntrc  pnrtiis  (ib.,  l.")<in) ;  \vns  orp^aiiisl  of  Notre  Dame  de  la  Pitii'  for 
Miiisa  dc'functoruia  (lb.,  ir).MU) ;  fcieveu  bcx>ks  i  live  vears,  and  then  preceptor  in  a  family 


of  Fieroisb  p»alius  (Suuter  Liedekens) ; 
I^ylniaii  Snaaio,  1556,  etc.  (Four  boolv  alao 
in  oonneetioo.)    Varioo*  oompontion*  of 

Cl^>meut  axe  in  tbe  following  collections : 

66  riiotfts  (seven  for  fi  v  ir  rs-  tliirtr-ci^bt 


in  Normandy.    He  returned  to  Pahs  in 
1840,  mad  m.  tnm  18A8  to  1800.  pvof^ 
of  nmrie  tA  tibe  OoU^  StenialM.  Ho 

appointed  by  tbe  government,  in  1B49,  to 

tjike  chnrf:fe  of  tlio  music  of  tbe  Sainte 


lor  6  voices,  twenty-one  for  -k  voices)  in|('haj^lle  on  all  i)ul)li<*  occasions;  and  be 


**Norum  et  insi^ne  opus  .  .  .  etc." 
(NQMBiberg.  1558) ;  9ft  motota  in  tiM  Unt 
«ix  books  **Soonnim  etntionooi  qnu  ml- 

go  motetas  vocant "  (Louvnin,  1559)  ;  12 
psalms  in  parts  I.,  IIL,  and  TV.  of  tbe  rol- 
leetiou  by  Montanus  und  NeuWr  (Nurem- 
berg); 11  motets  in  "Lib.  secundus  select. 
Mtti**  (TJlhord.  1548) ;  43  motets  in  Gom- 
mer'a  "GoUectio  op.  miiiL  BatMomm  aaooL 
XVL  ;"  Motets  in  "  Motetti  del  labirinto  known  by  bis  critical  and  bibbographical 
(Venice.  1551) ;  Motets  in  *'  Liber  primus  works,  sucb  ns :  "  Hiptoire  gt-nerale  de  la 
mnsanim  cum  quntnor  vocibus,  hou  sncne  musique  relipieiise "  (Paris.  1861);  "Lea 
cniilioiies,  quas  vulgo  motetas  appellant "  musiciens  colebres  depuis  le  seizieme  siecle 
(Milan,  1658) ;  Three  moteta  in  Fkoake's  jusqa'ik  noa  jotm**  (Pans,  1866) ;  and  **THO' 
*'Miiaioa  Difina  ;**  Clianaona  in  **Pt«mier,tioDnaire  dea opens'*  (Flwia;  1869  ;  4  Bap> 
livre  des  cbonsons  &  qiintre  parties"  (Loa-'plementsto  1880).— Grove;  Fetia;  do., Sup- 
rain,  1558) ;  and  in  TUrneil  des  Fleurai  a(e.''lpleinent,  i.  186  ;  Mendel ;  Riomnnn. 


was  also  honorary  maitro  de  cbapelle  of 
Um  fiorbmine  and  of  Ow  CSott^  Stnois- 
]aa»  and  incnmbeni  of  fha  Lye4e  Lonia> 
le-Ornud.    Works:  La  donneur  eveill^  or 

Abou  Hassan,  pomic  opera.  Theatre  Lr- 
rique  (1847) ;  Choruses  for  Racine's  Athalie 
(1S58) ;  Deux  savants,  comic  opera  (1858); 
alao  notala^  roaniHMMV  m  eoUoeti<»  of 
odiaa^  and  other  muai&  But  be  is 


(ib .  inr.*>\.  -Aiubios.  iii.  :u)7. 


CLEMENT,  FRANZ  JOSEPH,  bom  in 


CLtLMKNT,  CHAIiLlvS  FU  A N^OIS,  |  Vienna,  Nov.  19,  1784  (1780?),  died  there. 


bom  in  Provence  nboot  1790L  Profeaaor 
of  tbe  barpsiohord  and  dramatie  eompoaer. 


Not.  8, 1843.  Violinist  and  oondnctor,  psK 
ptl  of  hia  tatb«r  and  of  KnizmMl ;  he  began 


He  prodneed  in  1756  Li  ]M}>i'e,  a  parody  of  to  plaj  the  violin  at  the  age  of  foor,  and 

the  opera,  II  paratnp:i,  by  Joininelli,  at  llip'at  srrpn  made  bis  first  nppeai"nnc*>  in  a  con- 
Theatre  Italieu,  an<l  Ln  BoIk  niitime,  at  the  cert  in  tlic  Imperial  Opera  Honse.  Travel- 


Opera  Comique.  He  wrote  also  two  canto- 
tillea  entitled :  Le  ddpart  dee  gnemeta, 
and  Le  retonr  dea  gnerriera ;  Un  liTra  de 


ling  with  hia  father,  he  went  in  1790  to 
London,  where  he  gave  eoneetta  eondoeted 
by  Havdn  and  Salomon.  On  hia  vetan  to 
pitcea  de  davecin  nvec  accompagnement  de  Vienna  in  1802,  be  was  appointed  ado  vio- 

violon  ;  and  collections  of  pieces  for  flu'  linist  to  tlip  emperor,  and  condnctor  of  tbe 
harpsichord  (Parin,  1762,  17fi3,  1764.  17ti.")i  Theater  an  der  Wien.  He  travrlh  d  in 
He  was  the  author  also  of  several  theoretical  Russia  and  Germany  in  1812  l^,  and  in 
trorka»— F^tia;  Mendeb  1 1822  condnoted  for  Cataktni  in  Fkagne. 

CLl^MENT,  Fl^iTX,  bom  in  Paris,  Jan.  I  He  was  remarkable  for  technical  akilU  end 
13^  1822,  died  there,  Jan.  31, 1886w  Strongly  |  for  intonaUon.  He  publiahed  for  hia  in- 
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sirument  twenty-five  concertinos,  six  con- 
certos, twelve  studies,  aud  many  other 
pieoM ;  also  asvwml  comporitioiiB  for  piano- 
forte  and  ordiefllni.  three  orertures  for  or- 
cbestra,  and  an  opera. — Allgem.  d.  Biog., 
iv.  319  ;  Fotis ;  Mendel ;  Schilling  ;  Wasie- 
lewski,  Die  Yioline  und  ilire  Meister,  354. 

CLEMENT.  JOHANN  OEOUG,  born  in 
Breslau,  about  1710,  died  (f).  He  waa  Ka- 
pellmeister more  than  fifty  yean  of  ibe 
Cburcb  of  St  Jobann,  Breslau.  Worka: 
^Masses,  ofFertories,  Te  Deum,  etc.,  and  a 
Ilequiem  perfornied  at  tbe  funeral  of  the 
Emperor  Charles  YI,  1742.  None  of  these 
were  publiabed. — Fetia ;  MendeL 

CLEMENT  Y  CAVEDO,  M.iXUEL.  bom 
at  Gandia,  YiUencia,  Jan.  1,  1810,  still  liv- 
ing, 1888.  He  was  first  organist  in  his  na- 
tive town,  then  in  Algemesi,  and  later  in 
Taknda.  In  1840-60  Iw  taught  in  Gueret, 
fVanoe^  than  aettled  in  Uadrid,  when  he 
published  an  elementary  work,  Grammatica 
Musicale,  aud  an  opera,  Las  rosas  majicas, 
1853.  In  1855,  at  the  request  of  General 
Espartero,  he  furnished  a  plan  for  the  ref- 
onnatioD  of  muausal  atudiea  at  the  Oonaar- 
Tatoria  Ha  ia  the  author  of  a  sanradai 
Tree  para  uno  (1856),  and  of  various  balloda 
and  romauceiL — FvUm,  Sapplument»  i  187  ; 
Rienifinn. 

CLEMENTI,  MUZIO,  born  in  Korae, 
1753;  died  at  Sfadiani,  Enghwd,  March  9, 
1882.  Hia  father,  a  ailTeramith,  apored  no 

expense  in  cultivating  liis  son's  talent,  which 
was  evident  at  an  early  af^e.  The  young 
Muzio's  first  master  was  Buroni,  a  relation 
of  tbe  Clementi  family,  and  maestro  di  cap 
peUa  at  one  of  the  cburdieB  in  Bome^  who 
taught  bim  the  rudlmeuta  of  munc.  In 
1759  be  began  to  study  the  organ  under 
Condicelli,  and  in  two  years  he  bad  ad- 
vanced fur  enough  to  compete  successfully 
for  a  position  as  organist  He  studied  sing- 
ing alao  under  Sartardli,  and  eounterpoiut 
under  Carpani.  and  pursued  these  studies 
uninterinitteiitly  \\p  to  the  a^e  of  fourteen. 
At  this  pt  riod  an  Enfjlisliinan  bv  the  name 
of  Beckwitb  was  so  debghted  with  the  young 


artist's  plavinpf  on  tbe  clavecin,  that  be  asked 
his  father  to  allow  Muzio  to  follow  bim  to 
England,  promia- 
ing  to  i»ovide  for 
tbe  boy's  further 
education.  The 
proposal  was  ac- 
cepted, aud  Clem- 
enti followed 
Beekwith  to  hia 
home  in  Dorset- 
sbire ;  bore  be 
diligently  pur- 
sued bis  studies 
ontil  1770,  paying  especial  attention  to  the 
works  of  Bach,  Handel,  Donienico  Scarlatti, 
and  Paradies.  At  tbe  expiration  6f  thia 
time  ho  had  not  only  surpassed  all  hia  con- 
teuiporaiies  as  a  pianist,  but  had  written  his 
opus  2,  which  nuty  be  regarded  as  tbe  true 
type  of  the  pianoforte  aonata  in  ita  perfected 
fomi*  He  now  wnit  to  London,  where  lua 
success  was  phenomenal.  From  1777  to 
1780  he  was  cembalist  (conductor)  at  the  It- 
alian Opera.  In  1781  be  began  his  profcs- 
aional  tratela,  ginng  conoerta  in  Pans,  Stros- 
'bui|^  Munich,  and  Vienna,  and  alwaja  with 
the  greatest  success.  In  Yienna  he  met 
Haydn  and  Mozai-t,  and,  at  the  request  of 
Emperor  Joseph  JL,  engap^ed  in  a  sort  of 
musical  contest  with  the  latter  (Mozart's  let- 
ters, Jan.  IS;  ITSa-June  7,  1783).  Betum- 
ing  to  Iiondon,  he  made  two  more  Tiaita  to 
Paris,  in  1783  and  1785.  From  this  time 
to  1802,  Clementi  stayed  in  London,  oc- 
cupying himself  with  conducting,  concert- 
playing,  aud  teaching.  He  became  quite 
rich,  and  on  the  failure  of  the  bonae  of 
Longman  ii  Brodarip^  **  manufacturers  of 
musical  instrument^  and  music  sellers  to 
their  majesties,"  in  which  he  had  an  inter- 
est, be  determined  to  cjirrj'  on  tlie  piano- 
forte-making  and  music-publishing  business 
htmaelf  ;  hia  auoceaa  in  thia  Tenture  proved 
him  to  have  a  rare  buaineas  talent  Tbe 
bouse  is  still  carried  on  under  the  firm 
name  of  Colhird  it  Collard.  In  March, 
1807,  property  belonging  to  the  firm,  to 
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the  amoani  of  X40,000,  was  destroyed  by  | sonatas  for  pianoforte  and  flute  or  violin, 

firo.    In   1802   Clementi,   with  bis  pupil  op.  2  ;  Four  sonatas  and  a  duet  for  piuno- 

Field,  made  a  suocemful  tour  to  Taria^  Vi*  furtc,  op.  12  ;  Gapriccio,  op.  17 ;  Sonatas 

•niia,  aad  St  PDtonburg,  returning  through  for  piaooforto  wd  fiolin,  op.  29-90  ;  Two 

North  Qwnumj,   He  ntad«  a  aaeoiid  tiat  mnmUm  And  two  «aprieeiot  for  pinnofatte, 

to  the  Siwwii  OH^ital  together  with  Akx-  qp.  34  ;  Sonatinas,  etc.,  op.  8^  87  ;  Waltsea, 

ander  Klenpjrl  nnd  Ludwig  Berger.  In  op  MH,  3y  ;  Introduction  to  the  art  of  plar- 
1810  he  relumed  to  London  for  froo<l, 


it:;^:,  <)j>.  4*2  ;  do  ,  second  part,  op.  4^^ ;  (j'ro- 
linA  iu\  i'aruosaum,  up.  44 ;  Two  capnccioe. 


gave  up  public  playing,  and  devoted  his 
timo  4o  boaiiiait  and  MmpositioiL  He '  op.  47  ;  Fvakmm,  op.  48 ;  Twelvo  Mbnliiw 
wrote  tjmphoniee  for  the  PbiUiemioiiie|tiiie%  op,  49;  Delfeebed  pieeei;  opi  51. 

Soeiety  (which  wei-e,  howeYer.  br  leH  ioc-  — Fotis  ;  CU'raont.  ^lus.  ci  K  bres,  198. 
cessful  than  Haydn's),  and  many  pinnoforto      rT.EMENZ.\  DI  AUGUSTO,  LA  (The 
works,  completing  liin  f;inious  (iradus  ml  Clemency  of  Auguntun),  ojiera  drama,  mu- 
Paruassum.    Li  1820  ami  1821  he  passed  sic  by  Johann  Joseph  Fux,  represented  at 


the  winter  at  Leipaic,  bat  spent  the  laat 
twelTe  years  of  his  life  either  in  London 

or  at  bis  country-place  in  the  vicinity.  He 
was  married  three  times,  had  children  when 


the  IHe  palronale  of  the  Emperor  Leopold 
L,  ^nna,  1709. 

CLBIIENZA  DI  SCIPIONE,  LA,  Italian 
opera,  music  by  Johann  Christian  Bedl, 


quite  an  olil  man,  and  retaineil  full  jKjase*- ;  reprp^f^Titr  l  at  Breslau,  about  1770. 


CLEiiE>iZA  DI  TITO,  LA  (The  Clem- 
eni^  of  IStoaV  Italian  opera  in  thiee  acta,  text 
bj  Mstaetaaio^  fint  aat  to  m»rio  bj  Oaldera 

and  represented  at  Vienna,  Nov.  4^  178^ 

Subject,  an  inri  lrnt  in  the  life  of  Titus,  re- 
lated by  Suetniiius  and  others,  in  which  be 
purduuH  tiie  chief  actors  in  a  conspiracy 
againat  htmaeli  Soene  in  BomOb  Charao- 
tera  repreaented :  TitoV« 


sion  of  hiH  iacuities  to  the  lust.  Clementi 
may  be  looked  upon  aa  the  real  father  of 
Ittanoforte-plAjing,  in  so  far  aa  the  treatment 

of  UmI  instrument  differs  from  that  of  its 
prccTirsors,  tlie  brivpsiclvn-'l  and  clavecin. 
As  tt  couiix>!ier,  Ins  style  was  in  general 
pure,  concise,  and  masterly,  and  it  is  to 
hiop  more  than  to  anjone  elae,  that  we  owe 
the , application  of  the  i)erfected  (raodwn) 

aonata-form  to  the  pianoforte.  His  most '  or  of  Rome  ;  Vittllia,  daughter  t>f  the  Em- 
i!»i|v.T  tant  work  is  the  Grndtis,  but  some  of  peror  VitePiri  ;  Sri  viliu,  sister  of  Setsto,  in 
itas,  sucli  OS  the  one  in  B  minor,  op.  I  love  with  Annio  ;  Sesto,  friend  of  Tito,  in 

love  with  Vitellia ;  Aunio,  friend  of  Sesto, 
in  lofe  witti  Servilia;  Public,  pnetotian 
pvefeeL  The  libretto  faaa  bean  aet  to  mu- 
sic also  by  Leo.  Naples,  173o  ;  by  Johann 
Adolph  Hasse,  Dresden,  1737  ;  by  Wagen- 
seil,  Vienna,  174(!  ;  by  Pamj^ani,  Itoly,  1748  ; 
by  Perez,  Naples,  1749 ;  by  Gluck,  Naples, 
1751 ;  by  Adolfiiti,  Vienna,  1758 ;  hj  Joan* 
melli,  Stuttsiart^  about  1768;  by  Coeehi, 


us  son 


40,  the  three  dedicated  to  Cherubiui,  op.  50, 
the  one  in  Pminor,  eta,  are deatined  tolive 

as  long  as  the  pianoforte  itself.  Among  his 
pupils  may  be  mentioned  John  j^eld,  J.  B. 
Cramer,  Zeoner,  Alexander  Rlengel,  Lod^ 

wig  Berjrer,  Meyerbeer,  K  dkbrenner,  and  I  London,  1760 ;  by  Naumann,  Di-es<Ieu, 
others.  Works:  Six  sonatas  for  piano-  I7f>8  ;  by  Bemnsconi,  Mannheim,  1768  ;  l>y 
forte,  op.  1  ;  do.  (2  sets),  op.  8,  4  ;  do.,  op.  Anfossi,  Rome,  17G0  :  by  Sarti,  Padua, 
13  ;  Three  s oimt  is,  op.  14  ;  do.,  op.  21 ;  do.,  1 1771 ;  by  Holzbauer,  Munich,  about  1780  ; 
op.  40  ;  do.,  op.  50  ;  do,  with  vioUtt,  op.  SS  :  by  GugUelmi.  Turin.  1786  ;  by  Apell,  about 
da,  op.  27 ;  Sonataa,  op.  5-10,  op.  15, 16  {La  1786 ;  by  Ottani,  Turin,  1789 ;  by  Mozart 
ChaMe),  18^  19,  80, 32, 88,  86^  41,  46 ;  Six  jPragn^  Sept  6, 1791 ;  and  NioeolinI,  Leg- 
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horn,  1797.  Mozart's  work,  the  text  of 
which  was  adapted  from  Mestaiitaaio  by 
Kazxola,  was  written  ai  tha  iniitetioii  of 
tlM  Estalea  of  Bobamla  for  tlia  oraouation 

at  Prague  of  Leopold  IL  The  autograph, 
which  is  wholly  in  Mozart's  Iiandwritiug, 
contains  no  reritativea  Tboy  were  sup- 
plied by  Silssmuyer,  who  accouipauied  him 
toPragno. 

GUSOFIBA.  See  Fom. 

CLEOPATRA.  Italian  opem,  music  by 
Datiiele  Castrovillari,  repi*esentcd  in  Venice, 
li>(\'2  ;  by  Piisc]u:Ue  Anfossi,  U'xt  by  Vernzi, 
Milan,  1778  ;  by  Cimai-osa,  bL  Petersburg, 
1790 ;  by  Weigl,  text  by  BomaiMlIi,  La  8cala» 
UUan,  1807;  by  FeraiDand  PMr,  Turn, 
1809  ;  by  Nasoliui.  three  acts,  Pans,  Dec.  1, 
1813  ;  by  Combi,  Genoa,  1842  ;  by  T,niiro 
Rossi.  Turin,  March  5,  1876  ;  by  Saccbi,  text 
by  littbitti,  Milan,  Nov.  23,  1877  ;  by  Bona- 
mid.  Venioe,  FeU.  8, 1879.  Cl^op^tre^  four 
aeta^  by  BaroDess  de  Moisti'e,  text  by  Bo- 
groB,  Paris,  about  18G0  (not  pei  forrned). 
Kleoi)atra,  German  opera,  music  b}*  Matthe- 
son,  text  by  Feuatkiug,  H<uuburg,  1704 ',  mel- 
odrama, music  by  Dauzi,  Mannheim,  1779  ; 
pamdy,  by  Ad.  MaUer,  Tieima»  about  1880 ; 
by  Hieronymua  Trufan,  Berlin,  1853  ;  by 
Freudenberg,  text  by  Paaqu^',  four  acts, 
Mogdebtjrpf,  Jan.  12,  1882.  Cleopatra  e  Ce- 
sare,  by  Karl  Ueiurich  Graun,  text  by  Bot- 
tarelU,'BerUn,  Dec.  7, 1742.  I*  auHfto  di 
Cleopatra,  by  Qnglielmi,  tivo  acts,  Naplea» 
1798  ;  by  GaCtniio  Jliuinelli,  text  by  Bossi 
and  Sografi,  Vcni'  i ,  1800.  Antonius  und 
Kleoi>atra,  duotlrama,  two  acts,  by  Jobann 
Christian  Kaffka,  Berlin,  1779;  by  Gi-af 
Tou  Sayn-TVittgenstein,  text  by  Moae&thal, 
Orally  Dec  1,  1888w  Lea  amoim  d'An- 
toine  et  Cleopatre,  by  Rodolphe  Ki-eutzer, 
three  acts,  Paris,  March  8,  1808.  Tne  Nuil 
de  Clf*opntre,  text  by  Jules  Biubier,  after 
the  story  with  the  same  title,  by  Tbeophile 
Qantien  miuie  by  Victor  "MmtS,  <^va 
Comique,  Paris,  April  25,  1885, 

CLICHY,  A,  op^'ra-comique  in  one  act, 
text  by  Dennery  and  Granjje,  music  by 
AJulpUe  Adam,  represented  at  the  Thvutre 


'Lyriqne,  Paris,  Dec.  24,  1851.  A  poet  and 
a  musician  meet  in  the  debtors'  prison  at 
Clichy  and  form  there  a  Iriendahip  whieb  a 
return  to  fortune  renders  durable. 

CLIFTON,  JOHN  CHARLES,  bom  in 
London  in  1781,  died  there,  Nov.  18,  1841. 
Composer  of  songs  and  glees,  pupil  of  R. 
Belhuuy  and  of  Charles  Wesley ;  intimately 
aaaoeiated  vitb  Cimador  and  Spagnoletti, 
irho  Helped  to  foim  liia  taste.  He  resided 
in  Dublin  fourteen  yearst  and  finally  settled 
in  London,  in  1818.  His  glee,  "Tell  me, 
tbou  soul  of  ber  I  love,"  gained  a  prize  in 
1837.  liemarkable  among  his  many  corn- 
poeitionB  are  the  glee,  "TVnuiinthedarkand 
dismal  hour" ;  and  the  eongs,**  Sudt  tearaare 
bliss,"  and,  "If  tr.usic  be  the  food  of  love." 

CLINIO,  TEODORO,  bom  in  Venice 
in  the  IGth  centurj',  died  in  1602.  He  was 
canon  of  the  Church  of  H.  SiUvaiore,  and 
maestro  di  eappella  of  the  Oatliedral  of  Tre- 
viso,  in  1690.  Works :  Missto  sex  vocum, 
lib.  i.,  mentioned  in  the  catalogue  of  the 
library  of  tlio  Kingf  of  Portugal ;  Suite  of 
motets  for  three  Toices,  for  tlie  Sunday  of 
Paaaion  Week,  with  the  title.  Vox  Domini 
(Yenioe,  1695).  In  tSS. :  Falsi  bonloni  a 

otto  voci. — Fi'tis  ;  Mendel. 

CLOCHES  DE  COliNEVILLE,  LES 
(Tbo  Bells  of  Comeville),  opvra-comique  in 
three  acta,  text  by  Claii'ville  and  Charles 
Ghtbet,  music  by  Robert  flanquette,  given 
at  the  FoHes  Dramataquea,  Faris»  April  19,- 
1877.  The  libretto  is  little  better  tban  a 
plagiarism  of  ^Inrtha  and  of  La  Dame 
blanche  ;  the  music  is  melodious  and  pojui- 
lai*.  The  work  had  great  success  in  Puna 
and  London,  where  it  tras  adapted  to  the 
English  atago  by  Flnnie  and  Beeee,  and  pro- 
duced at  the  Folly  Theatre,  Feb.  23,  1878. 

CLOCK  SYMPHONY,  by  Joseph  Haydn, 
first  performed  at  Salomon's  concerts,  Lon- 
don, 1794.  Date  on  autograph  score,  171)4. 
The  symphony  ia  Na  11  in  the  catalogue  of 
the  London  Philhamonic  Society,  and  No, 
4  in  Breitkopf  &  Hilrtel's  edition  (Leipsic). 

CLYTEMNESTRE,  cantata  for  sal.i,  ^yU\^ 
accompaniment,  full  score,  by  Cherubini, 
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comix>80(l  in  1794.  T]n%  the  composer's 
fourth  cintAtA,  was  written  for  "  Mmo  B., 
of  Havre."  It  is  No.  2U7  iu  Bellodia's  cuta- 
logue. 

poser  of  tlio  16l]i  and  the  17th  iseniuiy. 
Nothing'  is  known  of  bis  life.  He  was  one 
of  the  ten  inusicijins  who  hnrmoTiizetl  the 
tunes  for  "The  Whole  iJkK>ke  of  Piialmes  " 
pobluhed  by  Thomiw  Eito  (1592).  Hit 
nudrigii].  With  wrttatfat  of  xom  and  kurd, 
Ift  in  the  Triumphes  of  Orianii.  Two  other 
compositions :  Xew  Fashions,  nnil  tin  nn- 
theiii,  Iu  Bethlehem  Towiu-,  are  iu  the 
librarjr  of  the  Sacred  Uunuouic  Society, 
London.— OroTe ;  F^tui ;  HeudeL 

COBEBO,  JOHANN  A2m>K,  bom  at 
Rothenburg,  Heaae,  lOoO,  died  in  Hanover, 
1708.  Coniprvspr,  pupil  on  the  harpsichord 
and  in  horiuouy  unJ  eountei  jHiiiil,  tit  Han- 
over, of  Clamor  Abel  and  Nicohis  Aduui 
Strunck.  He  mm  flnl  orguuet  to  the  new 
town  of  Hanover,  and  then  to  the  Eleeto- 
ral  court,  where  Elector  Elmst  Augiust  and 
Duki'  Johrinn  Fiiedrich  became  his  pat- 
rons. When  the  young  King  of  Prussia 
maiTied  one  of  the  princesses,  he  followed 
them  to  Berlin,  where  be  filled  important 
poeitiona.  He  left  a  quantity  of  church 
muait^  piecea  for  harpsichord,  and  mles  for 
accompaniment,  all  in  MS  ,  most  of  which 
are  owned  by  th«j  Huuoveruui  court. — Fc- 
tis  ;  Gerber  ;  Mendel ;  Schilling. 

COCCm,  OIOACOmNO,  bom  in  Moa 
in  1720,  died  in  Venice  in  1804.  Dramatic 
composer  and  teacher.  He  was  in  Rome 
in  1743 -in,  in  Nnpli^s  in  1750,  wns  appoint- 
ed !nn€;e.tro  di  eappelhi  of  the  Coustjrvutorio 
degl'  Incurabili,  Venice,  in  1753,  and  re- 
aided  in  London  aa  ooropoaer  to  the  Opera 
from  1767  to  1773.  In  the  latter  year  he 
returned  to  Venice,  and  took  his  old  posi- 
tion in  the  Cansei*vator{o.  His  composi- ' 
tions  were  generally  in  the  buff  *  style. 
Works :  L'  Eliso,  given  at  Naples,  1744  ; 
Adehude.  Borne,  1743;  Bajaaette,  ib.,  1746;! 
GiuKeppe  riconosciuto,  Naples,  1748 ;  Ai"- 
mioio^  faraetta  in  moaio^  Bome,  1749 ; 


serm  bacchettona,  Naples,  1749  ;  Siror-,  r6 
<li  Persia,  La  Gismonda,  ib.,  1750 ;  La 
Maaeherata,  1751 ;  Le  duuue  veudicate  oxid 
La  aerra  aetata,  17l»9 ;  II  pazzo  glorioso, 
Semiranide  rieonoaoiata,  Boaanra  fedd«^ 
Venice,  1768  ;  Demofooote,  ib.,  1754  ;  I 
matti  por  araore,  Zoe,  Emira,  ib.,  175B  ; 
Gli  amanti  gelosi,  London.  1757;  Zenobia, 
I(»i>ipile,  ib.,  1758  ;  II  tempio  della  gloria, 
1759 ;  La  elemenza  di  Tito,  Erginda,  ib., 
1760 ;  Tito  Manlio^  Gtande  aerenata,  Aka- 
saudro  uell'  Indie,  ib.,  1761;  Le  noase  di 
Dorina,  La  famiglia  in  scompip^lio.  ib., 
17(>'2  ;  L;  niestni,  opera  buffn.  written  in 
collaboration  with  several  others. — Fetis,  ii. 
826 ;  do.,  Supplement,  i.  188  ;  Grove ;  Men- 
del; Sobilliug. 

COCCIA,  CARLO,  bom  in  Naplea.  April 
14,  1782.  died  at  Novara,  Aprd  13,  1«73. 
Dramatic  composer  and  conductor,  sou  of  a 
violinist ;  pupil  in  siu^'ing,  when  uiuo  yeai'8 
old,  of  Fietro  Gaaella.  Be  began  eompo»- 
ing  at  an  early  aga^  and  when  dxteen  bad 
written  a  aoenade,  aeverol  solfeggi,  and  a 
cantata  with  pianoforte.  In  the  Conser- 
vatorio  he  stuvlied  composition  and  sink- 
ing under  Feuaroli,  Faisiello,  and  Saverio 
Telente^  Throngh  PaiaieUo'e  inflnenoe  ho 
waa  appointed  accomponiat  to  Eing  Joaeph 
Bonaparte.  In  1829  he  went  to  IMtoa^ 
where  he  vfns  enp^npred  for  two  years  as 
composer  to  the  theatre,  and  in  1823-24  he 
conducted  the  Italian  Opem  iu  Loudon. 
He  waa  alao  for  a  abort  time  profeaaor  of 
composition  at  the  Aoademy  of  Music,  Lon- 
don. In  1828  he  returned  to  Italy,  and 
after  a  second  visit  to  London  in  1B33 
settled  in  Italy,  succeeding  Mercadoute  in 
1836  as  maestro  di  cappella  at  Novara.  He 
waa  alao  appointed  inspector  of  einging  at 
the  Accademia  Filarmonica,  Turin.  He 
wrote  with  great  rapidity,  and  his  compo- 
sitions were  highly  thought  of  in  his  day. 
Works — Oj>era8  :  H  matriraonio  j)er  cam- 
biale,  given  in  Rome,  Teatro  Valle,  1808; 
n  poeta  fortunnto,  Florence,  1809 ;  L'  eqni* 
voco,  o  le  vioende  di  Martinaocio,  oj^>eni 

bo£b,  Bologna,  Teatro  Manigli,  1808 ; 
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Yprita  nella  bugia,  Veaice,  1810 ;  Voglia  di 
dote  e  uuu  di  mogUe,  Ferrarn,  1810;  La 
Mktilde,  ib.,  1811 ;  I  toUtari,  H  wgno  Tflri* 
lioato^  Venice,  1812 ;  Arrin^tto^  Le  leltBg* 
gia,  ib.,  1814  ;  Eiirlstoo,  ib,,  1816 ;  Evelina, 
Hilar,  1S15  ;  I  begli  usi  di  citta,  ib.,  1816  ; 
Medea  e  Giasone,  Turin,  Teatro  Rogio,  1815 ; 
CloUlde,  VeDice,  181U  ;  iimaldo  d'  AsU,  Car- 
totlft  «  Wertbttr,  Borne,  1816 ;  Chnctiiie,  Tu- 
na, 1817;  I*  ven  gloria,  eontate,  Fediuw 
1817;  Etelinda,  Venice,  1817;  Simile,  Fcr- 
rara,  1817  ;  Donna  Caritea,  Turin,  1818; 
Fayelf  Florence,  1819  ;  La  fedelia,  cautata, 
Trieste,  1819  ;  Cantata  for  the  birth  of  the 
King  of  Bome,  T^mriao,  1811 ;  CiuitaU  for 
tbe  entnmee  of  the  aUies  i&to  Buia,  ERdua, 
1814 ;  Atnr,  Lisbon,  1820 ;  II  Lusitano,  oaa- 
tatn,  ib. ;  SlanJane,  regina  di  Persi-i,  Elena 
e  CostaTitino,  ib.,  1821 ;  Ii.a  testa  della  rosa, 
opera  bu&Xy  ib.,  1822  ;  Maria  Sluarda,  Lon- 
don, 18S7 ;  L'  orfaao  ddk  aelva,  Toiice, 
1839 ;  Hoenmimdm  Kaplee^  1881 ;  Odoaido 
Stoert,  Milan,  1832 ;  Enrico  di  Montfort, 
Catarina  di  Guisa,  ib.,  1833  ;  Ero  e  Lenn- 
dro,  farce,  London,  1833 ;  Her  IVIarc'  Anto- 
nio, Bologna^  1834  ;  fa,  iMaples,  1834 ; 
lAfigiliadell'aroiere.  Naplea,  1834 ;  LaioU- 
teria  delle  Aatniie^  iK,  1885 ;  OiofauDa  It, 
regina  di  Napoli,  ib.,  1836;  H  lago  dellc 
fat*-,  Tuiio,  1841.  B(  si  Ics  operas,  he  wrote 
a  great  .l»>al  of  ciiamber  music,  twenty-five 
masses,  iiftecn  motets,  tweuty-oue  vespers, 
da— F^tis ;  da,  Sappl^meni,  i.  188 ;  Men- 
del ;  Schilling. 

OOCaOLA,  GIOVANNI  BATTISTA, 
born  in  Vercflli,  Piedmont,  about  the  end 
of  the  16th  century.  Kapellmei.sfc'r  to  Leo 
Sapieha,  chancellor  of  Lithuania.  Some  of 
hie  motete  are  in  tiie  "Funaaao  muaioo 
bergameno^"  whieh  led  Frean  to  beUere 
that  he  was  bom  at  Bergamo.  He  left  a 
mass  for  eight  voices  with  basso  oontinno 
(Venice,  1612).— Faia ;  Mendel. 

COCCON,  NICOLO,  bom  in  Venice, 
Ang.  10,  1826,  atiU  living,  186a  Dnunntio 
flompaeer,  papH  of  IL  Fabia  He  publiahed 
some  motets  at  the  age  of  fifteen,  became 
ocganiai  oi  S.  Maroo  in  1866,  and  maeatro 


di  cappella  in  1873.  Works :  Uggero  il 
Danese,  opera ;  Zaira,  do. ;  Safll,  oratorio ; 
Thirtv  masses;  Eight  Bequiem%  and  of 
other  chnrdk  muaio  about  four  hundred 
worka.— F^tifl^  Supplant,  I  188;  Bie- 

mann. 

CUiDES,  AUGUSTl;;  bom  in  1835,  died 
in  Paris,  July  14,  1884.  Dramatic  com- 
poaer ;  at  first  a  prompter  at  the  Op6ra,  he 
beoanie  dborua-master  at  the  ThMtra  I^- 
riqooi^  Foria.  He  began  by  writing  chan- 
sons, romances,  and  dance  mnsiV.  Hip;  first 
successful  effort  wa-s  the  b  illet  ii:\isir  for  T^e 
bouquet  de  Lise,  after  which  lie  wrote  lljai 
of  La  Cocotte  a»x  CBufa  d'or,  a  laiiy  spec- 
tacle, vith  Herv6  and  Baapail  in  1878. 
Hie  La  belle  Bourbonnaise,  op^ra-comique, 
played  at  the  Folies  Dramatiques,  April  11, 
1874,  was  !L  work  of  still  greater  merit. 
Other  works :  Olair  de  lune,  1875  ;  Trouba- 
dour de  Fendule;  La  grande  demoiaeUe. 
He  publiahed  a  eoUeeHon  (rf  fifteen  weal 
melodies  with  the  title  Soir^>efl  d'Antomne, 
— Fetis,  Snpplt^raent,  i.  189. 

COENEN,  FRAN\S,  bora  in  ItoUerdam, 
Dec  26,  1826,  sLiii  Uviug,  188&  Violinist, 
aon  of  an  oripuuet ;  pupU  of  Moliqne  and 
of  Vienxtempa.  He  travelled  for  aiz  yean 
in  America  and  the  'Weut  Indies,  giyiogcon- 
certs,  first  with  Henh  Herz,  and  afterwards 
witli  the  pianist,  Ernst  Lnbcck.  He  held 
the  position  of  solo  violin  to  the  King  of  the 
Nethezlanda,  and  ia  profsaaor  of  violin  and 
harmony  at  the  Mnaio  School  of  the  Amater* 
dam  Society  for  the  £n(K)uragement  of  Mu- 
sic. He  is  best  known  as  n  rlmniber  mu- 
sician, and  }\n.a  founded  the  best  quartet 
society  in  iimsterdani.  Among  his  compo- 
aitiona  are:  The  thir^pHBOoond  psalm,  for 
orchestra  and  diorua;  aeveral  eantataa;  a 
symphony ;  quartets  and  other  music  for 
atrings.— F6ti8,  Supplements  L  190;  Bie- 
mann ;  Viotta. 

COENEN,  JOHANNES  MEINAKDUS, 
bom  at  the  Hague.  Jan.  88,  182S,  atill  liv- 
ing, 1888.  Virtuoso  on  ilie  basaooD,  pupil 
at  the  Conservatoire  of  tlie  Hague.  He  waa 
leader  of  orcheatra  at  the  Grand  Ihe&tre, 
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ADiltrcfaun,  in  IWL  Work*:  Ada  von 
HollMid  op  TeiNd,  oaiitnt  I  for  solob  oborua, 

and  orchostni  :  Symj)houy  for  full  orchts- 
tni ;  Ouvertviro  do  Florid  V  ;  Ouverture  du 
roi  dd  Bobumc  ;  Muiuc  for  the  following  dra- 
MM :  D9  Berggeest ;  Het  Spook ;  De  Amrter- 
djuntoh*  Ynagiii ;  De  jwwto  Duivat ;  and 
the  canUto,  Ohftiit  de  fete,  for  Toices,  or- 
chestra, and  or<»ftn,  piven  at  the  PaUis  de 
rinJu«<trio,  Amsterdiuu,  Oct  27,  1875,  fur 
the  bix  hundredth  anniversary  of  the  fouu- 
datkm  of  Amitordam.  He  baa  written  also 
lor  the  bmiioon,  vioIooMdlo,  and  piaaoforta ; 
a  Bational  overture,  concert  overture,  con- 
rprtos,  etc. — Futis,  Sllppl'  rriont,  i.  190; 
lleuJel.  Krf^ilnE.,  66  ;  Uiemaim  ;  Viotta. 

OOCiAN,  rUILll*,  born  in  Doncaster, 
Bttgland.  in  1757  (Cork,  1750  ^  diad  about 
1628  (1884?).  Organial,  cboirmaa  of  tbe 
Oatbedrml  of  St.  Finhor,  Cork,  and  in  1772 
stipendiary  of  Chriat  Cliurch,  Dublin.  Pub- 
lished works  :  Six:  sonat-as  for  pianoforte 
with  violin  accouipauiiuciit,  op.  2  (Loudon, 
1788) ;  Oonoarto  lavori  for  pianofcnte  with 
two  Tiolina,  viola,  baas,  two  flutes,  and  two 
homai  op.  6  (ib.,  1792) ;  New  lessons  for 
baxpaiehord,  op.  8  (ib.).— Fi'tis  ;  MondtL 

COHEN,  HENRY,  born  in  Anistcraani,  iu 
1808,  died  at  Brie-sur-^Iiurne,  May  17,  1860. 
Dramatio  oompoier.  BSa  parwita  aatflad  in 
1811  in  Paris,  wbera  be  atadied  bannonj 
under  Reicha,  sin<::ring  under  Lays,  and 
lator  iiuil(?r  PelU  f^^iiii,  from  \S'2(y  to  1830. 
His  tirst  compositions  were  luj^uea,  roman- 
ces, and  nocturnes  for  the  pianoforte,  but 
in  1^2  ho  went  to  Naplea  and  prodnoed,  at 
the  Tcatro  Fenico,  an  opem  Limpepna- 
trice.  Being  unfortunate  with  others^  he 
rfturncil  in  18;^4  to  Paris,  and  published 
several  romuncea.  He  wuut  to  Naples  again 
in  1838,  but  his  Awiso  ai  maritati,  written 
for  the  Teatro  Nuovo,  waa  prohibited  by 
the  police,  and  he  again  retunied  to  Paris 
in  1839,  and  taught  singing.  In  1847  he 
brought  out  a  lyrical  jioeni,  Faust  et 
3Iarguerite,  which  was  receivetl  at  the  Cou- 
Bervatoire*  and  in  1851  he  produced  Le 
Hoine,  another  Ijrioal  poem,  vhieb  waa| 


gifao  hf  tiie  bow  FliilhanMmio  Soeietj 

of  London,  under  Berlioa,    He  pnVUahed  : 

Traits  d'harmouie  pratique,  and  a  collec- 
tion of  t'ightecn  Solfefros  pro^rrei^ifs  a  tnus 
et  quatro  voix  (PariE,  8.  liichault). — Fcus  ; 
do.,  Supplement,  i  190 ;  Mendd ;  Rieniaim ; 
Viotla. 

COHEN.  JULES,  bom  in  Marseilles, 
Nov.  2,  1830,  still  living,  1888.  Pianist  and 
composer,  was  placed  by  Halovy'a  aJviee  as 
a  pupil  at  the  Coueservatoire,  wLcro  he  won 
the  prize  for  aolf^ge  in  1847  ;  pupil  of  Zim- 
mermaB  on  the  pianoforte,  and  subeeqoentlj 
of  Marmontcl  He  obtained  the  &tik  priaa 
for  pianoforte  in  1850,  the  first  organ  prize, 
as  a  pupil  of  Bonoist,  in  1852,  tbe  second 
prize  iu  oounteipoiiit  and  fugue,  as  pupil  of 
Hal^ty,  in  1858^  and  thefint  in  1854.  In 
1856  faia  name  waa  inacribed,  at  the  Aiatitnt 
de  FVance,  among  the  candidates  for  the  prix 
de  Borac,  for  composition,  which  gives  the 
winner  four  years*  study  at  tbe  exi>eDse 
of  the  govern  meat.  Jules  Cohen  being 
wealthy,  he  generously  re&ed  iRMtt  the 
competition  when  Hal^iy  anggeated  that  it 
was  more  than  possible  that  he  would  win 
it,  and  in  acknowledgment  of  this  sarrific*' 
he  was  api>ointed  ^^I'ofessor  in  the  Conserva- 
toire. Of  his  numerous  works,  his  church 
compositioni^  O  Saltttari^  Ave  Begina,  Ave 
Vemm,  Agnna  Dei,  Pie  lean,  lleeae  dea 
Hbffti  poor  Toix  dliommes,  have  been 
sunsT  in  mnnv  of  the  Paris  clnn-pbos  Among 
hia  orcbesfial  works  are  two  synlphonie^^ 
an  overture  iu  F,  one  in  D,  another  in  G, 
and  many  eantataa  and  dioniaeak  moat  of 
which  Iiave  been  given  at  the  coneerta  of 
the  Salle  Herz  and  at  the  Conaerratoire 
exercises.  For  the  theatre  lie  has  written  : 
Muitre  Claude,  given  at  the  Opera  Comique, 
18C1 ;  Jos6  Maria,  ib.,  1866 ;  Les  bleutiit^ 
Tbtttre  Lyrique,  1867 ;  IMa»  Op4n  Go- 
miqne,  1870 ;  other  worka :  Vivel'Empereur, 
cantata,  ib.,  1860 ;  L'annexion,  da,  Opera, 
1860  ;  ^fusic  for  the  choruses  in  Athalie, 
Esther,  and  Psyche,  perfonned  ai  the  Tlit-a- 
tre  Franyais.  A  great  deal  of  pianoforte 
musM^  thirty  tomaneea  sans  parole^  chan- 
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80UH,  mozourkos,  ^I^gies,  and  twelve  grandes 
^tadet ;  he  hin  alao  eotnpoMd  for  the  har- 

moniimi.  Among  vocnl  pieces  are  twenty 
Bomauces,  etc. — JYtis  ;  Mendel ;  Riemann. 

COICK  (Le  Coq),  GIAN  LE,  born  in 
1520,  flourished  in  the  middle  of  the  IGth 
oeniuiy.  Sevaral  ol  hii  motete  and  cban- 
iooi  an  in  Um  colleetioraof  that  time,  par- 
ticularly  among  those  published  by  Tylman 
S'lsato,  at  Antwerp,  in  154".  One  of  these 
IS  remai  kalile,  a  cbaneou  for  five  voices,  two 
of  which  form  a  canon  bj  retrograde  move- 
mentk  wblle  the  other  three  faniieh  an  ae* 
oompaniment  in  f  ngued  oonnteipoint. — 
tis  ;  Mendel. 

COTdNET,  HORACE,  born  in  Lyons,  in 
173G,  died  there,  Aug;.  29,  1821.  Ho  was 
a  merchant  who  took  up  nmnic  late  io  life. 
He  wrote  the  miisio  for  Jean  Jacques 
Rouaaeau'a  l^gmalion,  represented  at  the 
Theiitre  Fran9ais  in  1775,  and  composed 
LiC  m6decin  de  Tamour. — Fi'tis ;  MendeL 

COLA  DI  lilENZI,  oi>era  seria,  text  by 
Bottura,  music  by  Luigi  Ricci,  the  younger, 
represented  at  the  Teatro  Feoice,  Venioe, 
Feb.  21,  1880. 

COL.\SSE,  PASCAL,  born  in  Paris  (or 
p-t  Rheiuis)  in  1G39  (1G3G?),  died  at  Ver- 
sailles in  December,  1709.  Dramatic  com- 
poser, pupil  of  iMlli,  who  employed  him  to 
fill  in  the  ehoral  and  orchestral  parts  of  his 
own  operas,  for  which  Lulli  wrote  only  the 
nir  and  the  bass.  After  his  master's  death 
Oolasse  was  accused  of  using  manuscripts 
which  Lulli  had  thrown  aside  as  incom- 
plete. He  waa  one  of  the  dianiber  nnai- 
eiana  of  Louis  XIV.  from  1688,  and  alwaja 
enjoyed  the  king^s  patronage,  but  his  op- 
eras were  never  rerr  popular.  An  opera 
house  .'it  Lille  was  destroyed  l)y  fire,  and 
this  in  connection  witli  the  failure  of  his 
opera  Polyzine  et  Pyrrhns^  1706^  nnsettted 
his  mind.  W»  opera  Les  noces  de  Th^^ 
et  Pvloe,  1689,  wiis  his  best.  Works— Ojv 
eras :  EnAc  et  LriviTiio,  V'OO;  A^frh,  1691; 
Le  ballet  de  Villeneuve  Saint-Georges,  1692; 
Les  saisons,  1695 ;  Jason,  ou  \a  toison 
d'or,  1696 ;  Naiasanes  de  Yhma,  1686 ;  0»- 


nente,  1700.  These  were  all  given  at  the 
Aeadtoie  de  Hamque.  The  Libraxy  of  the 
Arsenal,  Paris,  has  the  original  MS.  of  Amar 

ryllis,  a  pastoral,  IGSD.  L'Amour  et  I'Hv- 
men,  wiitteu  for  the  Prince  de  Conti's 
maiTiage,  and  the  music  for  a  ballet  of  the 
Jesaitest  are  in  the  Hiilidor  eoUectioii,  in 
the  lAbrary  of  the  Conservatoire^  Poria. 
— Fetis  ;  Mendel  ;  Riemann. 

COLBOiiNE,  LAN'GDON,  bom  in  Lon- 
don, Sepi  15,  1837,  still  living,  1888.  Or- 
ganist, successively  at  Tcubuiy  (I860),  of 
Be\-erley  Hinster  (1874),  Wigan  piunsh 
choreh  (1876X  Dorking  da  (1877),  and 
Hereford  Cathedral  (1877).  Works  :  Cmu- 
plete  Service  in  C  ;  Magnificats  and  Nuue 
dimittis  iu  D,  A,  nnd  B-flat  ;  Te  Deum  and 
Bcnedictus  iu  E-iiut ;  AxiLiicujs ;  Pai  t- 
songs ;  Songs,  ete. 

GOUNESTTE  A  LA  COUSL,  on  La  donUe 
epreuve,  opera  in  three  acts,  in  verse,  text 
by  Lourdette  de  Saiiterre,  music  byGretiy, 
represented  at  the  Acatiemie  Boyale  de  Mu- 
sique,  Paris,  Jan.  1,  1782.  Subject  from 
Favart'a  comedy,  "Le  caprice  amoorenx,  on 
Ninette  la  cour,"  jdayed  at  the  Italiens  in 
1755,  the  idea  of  which  was  boiTowed  fi-om 
an  Italian  opera  entitled  Bertoldo  in  Corte. 
The  music  is  agreeable,  but  this  is  not  one 
of  Gr^try's  best  works. 

COLERUS  (Kdhler),  HABTIN,  bom  in 
Dantzic,  about  1620,  died  iu  Hamburg,  in 
170-L  ComroRpr  of  church  music.  In  IGGl 
he  was  at  Hamburg,  and  becanje  Kapell- 
meister to  a  church  in  Brunswick  in  1665 ; 
two  years  bter,  1667,  he  was  in  the  employ 
of  the  liforgrave  of  Basnreutb,  and  in  1670 
was  in  Hblstein*  It  is  not  known  precisely 
how  V>Ti'»  1)P  remained  there,  but  he  is 
said  to  have  wandered  about  till  he  camo 
to  Hamburg  in  his  old  age.  Among  his 
compositions  are :  Melodien  an  Rtsfena  Pas* 
sionssndachten  (Hombuig,  16i8).  Hein- 
rich  Pape  wrote  the  greater  ntiniber  of  the 
melodies  in  this  collection.  Die  Hochzeit- 
liche  Ehrenfackel  dem  Hrn.  von  Hardcn- 
berg  zu  Zell  angezOndet  und  ueberschickt 
von  liartinoC^ilero  aus  Dansig,  etc  (Ham- 
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harg,  IMl);  SdaiBitiMlM  Seeloo-Htfino- ' 

nie,  das  Ut  einstinjiniger  Freudeuliail  et- 
Ucher  geinMiolier  Psalrnen  (Hamburg,  16f>2). 
— Fetia ;  Mendel  ;  (lerber,  L  756  ;  Schil- 
ling,  iv.  174 ;  Wtiiterlelil,  I>er  evao. 
Kiiebcagesaug,  ii  ttSl 

OOLEBUS  (KMlerK  TAI«ENTiUIi  born 
■t  Erfurt,  about  1550.  Chureli  Compoter 
and  cantor,  at  Son'IprMhnn'if'n.  Works: 
Three  masses  and  three  ina^iiiticata  (Erfurt, 
15$)9) ;  Cautionum  aacrarum,  qua  Tulgo 
moCette  appellantur,  plnriboa  voci- 

bos  ooaoiiiiiatAnuD,  libri  1  et  3  (Ursetco, 
1604) .  There  was  a  Capuchin  monastery 
with  a  beiiutifiil  church  at  Ursorcn,  in  a' 
narrow  vallf y  of  the  SL  Gothanl.  near  the 
Devil'H  Bhdge,  and  Uolei  us  um&t  have  re- 
tired to  it  Mid  hftve  writtta  tliM«  liit  two 
books  ot  nolota^  whieh  tbo  tnooki  had 
printed  ftt  tbmr  expense,  according  to  their , 
tiUe-pi'.'p  Newe  lustij^e  liebliche  tind 
nrtip:e  iutnulen,  Ttinze  utid  (f.ij^lianlcn  auft" 
allerley  baitcuspiel  (Jeuu,  IGUUJ. — Fetis; 
UeiideL 

COIiRm  AOOSTINO  BONATEN. 

TUBA,  bom  in  Lucca,  about  the  beginning 
of  the  18th  centurv,  died  in  Vonii  c,  in  1752L 
Dramatic  compost  r.  He  was  mado  third 
organist  of  the  Ducal  Chapel,  S.  Maico, 
Yenioe,  in  1714^  and  full  organist^  in  Lotti'e 
place,  in  1786;  and  held  tbi  podtion  nntO 
his  death.  He  brought  out  two  operas  in 
Venice:  Ifigenia,  1706.  and  Pnrido  in  Ida 
(with  Tllanzi).  1706.  He  published:  Ar- 
niouici  Tributi,  o  XII  cantiite  a  voce  »ula 
e  oembalo  (Lnoea,  11109).— F^tia. 

COLIN,  JEAN,  bom  at  Beaane  (OOte- 
»l'Or),  Fmnoe,  about  1637,  died  in  1722. 
Church  composer,  mnitrt^  tie  chapolle  of 
the  CatUeilrul  of  Soiiwoin.  Works  :  Missa 
sex  Tocibus  sub  modulo  :  Ego  floa  campi 
(Pisria) ;  Hisaa  pro  defunetia,  aex  K>ciboa 
(Paris,  1688).— Fc'tis  ;  MendeL 

COLIN,  PIERRE  GILBERT,  sumamed 
Chamault.  livod  in  the  first  half  of  the  IHth' 
century.    He  was  loaitre  do  chapelle  to  ^ 
the  royal  children  of  France  in  the  reign ! 
of  IVon^oia  L,  from  1632  to  ISSe.  After  | 


leaving  the  Ung'a  houaahold  he 
of  the  dionaters  at  Autun.   A  collection  of 
his  masses  was  published  at  Lyons  with  the 

title  :  Liber  octo  niissarum,  etc  (lf>41\. 
Six  of  these  masses  are  for  four  voices,  the 
aeventti  ia  for  five  and  the  laat  f or  «is  (U 
•d^  Ljmm,  1553)l   It  eontaina  a  Beqoieai 

lifas-s  by  Richafort,  besides  motets  and  a 
Maf^tiificat  by  Colin.  The  3d  book  of  his 
mfts.ses  (Venice.  1544)  is  a  reprint  ;  a  new 
edition  was  prmted  by  Claudio  Meralo 
(Venice^  1647).  Other  maaaea  were  pub- 
liabed  hj  I>iiebeniin  (1656),  and  HUBe  of 
his  motets  are  in  the  fourth  book  of  motets 
published  by  Jacques  lloderae  (Lyons, 
1539),  and  in  another  book  dated  1543, 
D'Attaignant'a  twelfth  book  of  Ciiau^u« 
KonvetDea  baa  one  of  Golin'a  chaaaoiifc 
'-VMaBi  UendeL 

COUZZI,  GIOVANNI  ANDREA,  bom 
in  Tt  ily  ri!  nit  1740,  died  (?).  He  travelled 
tliroui^h  Haiujver,  Holland,  and  England, 
and  at  last  settled  iu  Loudon.  Works :  A 
oolieelaoii  of  ebanaoni^  with  harpaidmnl 
(Bruoawiek,  1766) ;  Gonoerto  for  pianofoctc^ 
with  orchestral  accompaniment;  6  sonatas 
for  thi"  harpsichord,  op.  2  ;  6  sonata.'?  for 
the  iiia|):>u'iu>ril,  op.  4  ;  3  sonatas  for  piauo- 
forte  (London)  ;  Loto  iuuhicuI,  ou  Direc- 
tion facile  poor  appi>endre  en  a'amoM&t  I 
oonnattre  lea  diffi^nta  ain  da  mosique 
(The  Hague  and  Amsterdam,  1787).  Co- 
liz7!  nrranged  also  several  overtures  for  the 
piauofurte,  amon;^  them  L'amant  statue 
(I'ari^  179i).— Fetis;  MendeL 

COXJLK  GICSEPPE^  bom  in  PiaoeBBt, 
about  1780,  died  (?>.  He  waa  taaeatro  of 
the  Collegiate  Church  at  Toghers.  He 
composed  nine)"  <"hnrch  mnsic,  all  of  which 
is  in  MS.  He  is  best  known  by  his  treatise 
on  counterpoint  entitled :  Saggio  teorifli>> 
pvatico-muaioali^  oa^  Uetodo  di  eontn^ 
punto  (Turin,  1819,  3d  ed.,  Milan,  1690). 
— Fetis  ;  Mendel ;  Schilling  ;  Gerber. 

COLLIN,  CHARLES,  born  in  Fmuce 
about  1840,  still  living,  1888.  Organist  of 
the  Cathedral  of  Saint-Brieuc,  and  author 
of  a  grand  cantata :  La  Bienvenoe,  for  ao- 
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prano  solo,  orcbestra  and  cbonis,  written 
for  the  Rounion  du  Congn'S  Kcicntifique 
de  France,  in  1872.  He  is  autlior  also  of  a 
cantata  composed  for  tlie  (jatiiolic  Con- 
gress, and  of  aaotlim*  writtMi  for  the  Oon- 
grts  OeltiqtM  LitMmataootl,  ivitti  French 
and  Bnton  irovdai  Publiduid  works :  Six 
jours  pour  grand  orgue  ;  L'orgue  a  I'^gliae  ; 
Six  Bluett*>H  for  hnnnoniuiu  ;  Communiou  ; 
Mevatiou ;  mue  u  la  Baunicre,  cliceur 
k  4  Toiz  dlioiiiiiiM  ATM  aolo ;  L»  ^loat 
du  frui^tireor,  ehoBnr  atm  solo ;  SouTenin 
da  pensionnat^  ooL  de  16  moroMuUL  i  one, 
druT  et  trois  voix  ^gales  et  cbceur,  ayec  oc- 
coiiipagnement ;  collection  for  divine  ser- 
•wioe  entitled :  iumtikou  brezonek,  ou  Can- 
tMfnM  IwetOM  l^gendeft  pieiMM  pour 
CigtM-hannoniiuii  (Piim) ;  and  mwsh  oHhm 
cburch  and  pianoforte  music,  for  wbieli  aee 
Fctis.— F^tis,  Supplement,  L  192. 

COLLINET,  .  There  were  two 

Frencb  liagcolet  players  of  this  name,  fatber 
ftod  Mil,  vhMe  ehdstiflii  n«nM  are  nn- 
known,  both  of  wbom  wcra  diatingoiahed 
members  of  Frencb  oi  ( hcstras.  The  fatber, 
who  was  flutist  at  the  Theatre  des  Varietes, 
composed  a  great  deal  of  flageolet  music  : 
Two  concertos  for  flageolet  and  orcbestra; 
Quartet  for  flageolet,  violin,  violaandviolon- 
oello ;  Deux  lifzMde  duoapour  deox  flageo> 
lets ;  Several  Recueila  d'aira  Tari^s  pour 
deux  flageolets ;  Several  "Ri^rMeils  de  con- 
tredaiises  et  valses  pour  flageolet,  violon,  et 
basse,  ou  flageolet  et  piano  (I'ans;,  The 
son  (bom  in  Fuia  aboot  1797)  surpa«ed  bia 
ikfher  in  pbjiog  tbe  ilagMletk  and  wm  a 
more  finished  musician.  He  was  a  member 
of  the  Mnsai-d  orcbesti-a,  and  a  dealer  in 
niusic  and  musical  instruments. — Fctis  ; 
^eudeb 

OOIMAN  (Coleman),  GHABUSS^  bom 
about  1600,  died  in  London  iu  16C4. 

Chamber  musician  to  Charles  I.,  who  taught 
the  viol  Ijra-way  after  tbe  breaking  out  of 
the  civil  war.  In  connection  with  Henry 
Lawes,  Captain  Cooke,  and  George  Hudson, 
be  eompoeed  the  mnaie  for  l^r  'William 
BnTMMBt'a  "FiratDay'a  Entertainment  at 


Rutl  ii.  1  TToiise  by  Declamations  and  Mu- 
sic," 1657,  intended  as  an  imitation  of  Ital- 
ian opera.  Some  of  his  souf^a  aie  in  "  Se- 
lect Musical  Ayres  and  liiaiugues  "  (lQo2. 
1668,  1669) ;  and'  insbromental  eompoel- 
tiona  in  "Courtly  Ifaaqning  AytM  "  (1682). 
Bdward  Colman,  his  son  (about  1633-09), 
was  a  teacher  of  the  hite  and  viol,  and  a 
composer  of  songs.  He  was  a  gentleman  of 
tbe  Chapel  Boyal. — Grove  ;  Fctis ;  Mendel. 

COLOMBA,  Ijrieal  drama  in  four  acta, 
text  by  Franck  Hnefler,  muaio  by  Alex- 
ander Campbell  Mackenzie,  first  represent- 
ed at  Drury  Lane,  London,  April  9,  1883. 
Subject  from  Prosper  M^rim^e's  novel  of 
tbe  same  name.  Colomba,  Dnuish  opera, 
by  Axel  Grandjean,  Copenhagen,  1882. 
Colomba,  Ilalian  opera,  mnaie  by  Ptadeglia, 
Teatro  del  Verme,  Milan,  May,  1887. 

COLOMB/VXI  (Columbani),  ORAZIO, 
bom  in  Vt  ronn,  in  the  16th  centm-r.  He 
Wim  u  Cordelier  monk,  and  maesti-o  di  cap- 
pella  to  tbe  Movent  of  &  FhmoeaM,  Milan. 
Thope  ie  a  Te  Denm  of  bia  in  Undner'a 
Corollarium  cautxonnm  aacnutim,  and  two 
Magnificats  and  some  roadrignls,  in  the 
King  of  Portugal's  hbrary  at  Lisbon.  One 
of  the  Maguilicats  is  for  fourteen  poits. 
Five  of  bia  ooUeotiona  of  Fsalma  for  five, 
aiz,  and  nine  voices,  and  two  of  madrigal^ 
were  published  in  Italy  (1676-1687).— FOia ; 
Mendeb 

COLOMBE,  LA  (Tbe  Dove),  op^-ro-co- 
mique  iu  two  acts,  text  by  Jules  Boi'bier  and 
Ifieliel  Carr6,  mnaie  by  Gbarlea  Gknmod, 
represented  at  the  Op6ra  Comique,  Paris, 
June  7,  1866.  Originally  written  for  and 
protluced  at  the  Bmleu-Boden  Theatre,  but 
rearranfjed  for  Paris.  It  was  given  in  Lon- 
don as  Tbe  Pet  Dove.  The  subject  is  an 
ailaptation  of  La  Fontaine'e  fable  **Le 
Faucon,"  with  a  change  in  tbe  bird.  This 
work,  tbe  first  by  Gounod  played  at  tbe 
Opera  Comique,  wiis  well  received.  The 
score  is  published  by  Ciioudens. 

COLOMBI,  GIUSEPPE,  bom  aiModena 
in  1686,  died  there  In  September,  1684. 
He  wia  maeatro  di  eqppelbi  of  tbe  dueal 
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cli:i{)€l  in  1674,  find  of  tlio  cathedral  in 
lt;78.  Works  :  Sinfouio  'In  rnnjera,  op.  1 
(liologua,  1(>')8)  ;  La  lira  armouica»  op.  2 
(ib.,  1673) ;  Bolleiti,  Oorrenti,  ete.,  op.  3 
(ih.,  1674) ;  Souto  ft  due  nolini  oon  nn 
iMiwtto,  op.  4  (lb.*  1676) ;  Sonftte  da  came- 
ra a  ire  Htromenti  (ib.,  1689).  In  (he  ducal 
library  at  Modena  there  are  tw  i  hp  other 
works,  and  four  booka  of  aouataii  fur  dider- 

COLOMBO  (de  ColaiDliii).  OIOYANMI 

PBAKCESCO  ANTONIO,  born  in  Ra- 
▼enna,  br^^^inni?!;^  nf  the  17th  century. 
Cotxlelier  luuuk  and  composer  of  church 
music ;  maestro  di  cappella  and  organist 
of  tlw  CoU^giate  Ghnidi  of  Saote  Teola, 
Bavvnna.  Woito:  Moletti  (1648);  Mian 
et  psalmi  2  et  8  rocibus  concert  (1647)  ; 
Completorium,  nnti]ihoti;r>  et  litan.  5  toc 
(1640) ;  Syntoxis  liarmomca,  2,  3  e  4  toc 
— Ftitis  i  MendeL 

COLONMA.  GIOYAHm  AUHROCHO. 
fliUad  SUmpadortno,  lind  in  Milan,  first 
ball  of  the  17th  century.  He  published 
t«ro  collections  of  pieces  with  the  following 
titles :  IntsTolatura  di  liuto  (1616);  In- 
tavulatura  di  chitoira  spaguuola  (Milan, 
1697).— Fetia ;  MandaL 

COLONNA,  GIOVANNI  PAOLO,  born 
ill  Bresciti,  or  Bolorrna,  about  1640,  died  in 
Bjlogna,  Xov.  28  (Dec.  14)  1695.  Church 
coinjxiser,  pupil  of  Filipuzzi  on  tiie  orpfan, 
aud  in  compoHition  of  Cunasimi,  Benevoli, 
and  Abbatint,  in  Rome.  He  waa  maaatro  di 
oappalla  of  SL  Fationio,  Bologna,  and  one 
of  the  firat  tneniV)>  is  of  tbe  Accademia  Fil- 
jirmonifA,  of  which  lio  was  eleettMl  Principe 
in  l(')7i,  1674,  168r,.  mid  101)1.  Anion^  his 
wurkd  is  uu«  opera,  Aiuiliuire,  1693  ;  but 
Lis  principal  eorapoaitioDa  were  for  the 
oborch.  BLis  Paalms,  in  eigbt  parte  (Bolo- 
gna, 1694),  have  been  admired  for  their 
masterly  style.  Amonpf  his  published  works 
are  :  Messe  piene  u  otto  (1684) ;  Salmi 
brevi,  lib.  1  and  2  (Bologna,  1681.  1686) ; 
Sacre  lamentasioni,  etc.  (1689);  La  pro- 
fesift  d'  Eliseo  nell*  aaaedio  di  Samaria, 
ocatocio  (Modena,  1668);  La  oadnta  di 


Gerus.alenimc  sotto  1'  impcrio  dl  5>ed^na, 
ultinio  re  d'  Isnieln  fMoJen:i,  l()8Sj  ;  3lo- 
tetti  sacn,  a  voce  sola  (iG91^  etc.  Paolucci 
has  inaerted  a  Fuige  lingm  in  bis  Arte 
piniaoa  di  eontmnpanto  (L  199).  Li  Brntf 
kopfs  MS&  (Leipsic)  there  is  a  mass  for 
five  voices,  another  for  three  choirs  and 
orchestra,  and  an  oratorio,  St.  Bisilius,  ex- 
ecut&ii  lit  Bologna  in  1680.  A  coUectiou  of 
the  known  works  of  tbia  celebrated  com- 
poeer  waa  made  by  order  of  tbe  Emperor 
Leopold  L,  and  is  preserved  in  tlie  Imperial 
Library,  Vienna.  It  f^ont-ains  forty-four 
nnn.ber*?,  some  of  wluch  coiuiist  of  three 
or  tour  Miisses,  seven  Magnificats,  four  Xjsu* 
date,  ete.  A  Magniibiat  and  None  diniitHa> 
for  two  dbmra,  are  printed  in  tbe  eolleetMn 
of  the  Motet  Society,  London.  Four  other 
pieces  are  in  the  Fitzwilli.am  Mnsie. — Fetis ; 
do..  Supplement*  L  193  ;  Mendel ;  Biemaon ; 
Schilling. 

OOLDMBOS^  eantata,  for  eolo^  nude 
obom%  and  onbeatin,  bj  Oaqnir  Josepb 
Brambaeh,  first  performed  at  the  Milwaukee 
(Wisconsin)  S&ngerfest,  Jul/  23»  1686.  It 
was  awarded  the  prize. 

COLUMBUS,  overture  for  orchestra,  by 
Geoc|(e  Fredwiaik  Biiatow,  op  33,  given  bj 
fbe  Fhilbannonie  Sodelj,  New  York,  in 
1866-67. 

COLUMBUS,  CHKISTOPHER,  the  dis- 
coverer of  America,  is  the  hero  of  the  fol- 
lowing operas:  II  Colombo,  Italian  opera, 
moaio  by  Vineeoio  Fkbrisi,  rapieaented  in 
Rom^  1789  ;  by  Luigi  Ricci,  Parma,  1829  ; 
by  SongiorgioRabiti,  Parma,  1840 ;  by  Giam- 
bini,  Genoa,  1846  (only  a  part  produced) ; 
by  Alessandro  Favo,  Bologna,  1875  (given 
privately).  Christoforo  Colombo,  music  by 
Bottaaani.  given  in  Havana,  1847 ;  by  Carlo 
Emanade  di  Barbieri,  Berlin,  Dec.  26, 1848, 
Hamburg,  1850 ;  by  Vincenzo  Mela,  Ve- 
rona, 1857;  by  Donna  Caselk,  Nice,  18G6; 
by  Maroora,  Bahia,  1869 ;  and  by  Pignami 
with  Peneo,  Genoa,  Deoember.  1888.  El 
Gdon,  l^ianiab  qpera,  by  Don  Bamon  Ore^ 
nicer,  Barcelona,  1825,  Madrid,  188L  Co- 
lombo in  Amerioa,  Italian  opsi%  teit  by 
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Bomoni,  mnsic  by  Morlacclii,  pfiven  at 
Gtenoa,  1828.  Colombo  alia  scoperta  deiie 
Indie,  by  Viuceuzo  Fioravanti,  about  1830. 
Coliunlra%  pantomime,  by  Weiuel  Mtl11«r, 
Yienna,  1826 ;  OTerture,  by  Richard  Wag- 
ner, Magdeburg,  1835,  Paris,  Feb.  4,  1841 ; 
oactata,  by  Heury  Gadsby,  London,  1881. 
Cristophe  Colomb,  ode-symphonies  by  Fuli- 
M  David,  1847.   

OOIiSNS.  JlfiAN  BAPnSTE;  born  in 
Bruaaels,  Nov.  25,  1834.  Violinist,  stud i e  l 
at  the  Conservatoire  of  Brussels  under  Wen  ; 
won  the  2d  prize  in  1849,  and  the  Ist  m 
1850.  He  taught  composition,  became  vio- 
lio  iolo  at  ibe  popular  eonoerto  jn  i^usaels, 
EDcl  was  appointed  profeHor  at  the  Conme- 
yatoire.  He  played  in  Fari%  and  yisited 
England,  Holland,  and  Germany.  His  op- 
em,  Sir  William,  waa  given  at  the  Th^tre 
de  la  Monuaio,  Brussels,  in  1^77. — Ftitis, 
Snpp]^«nt»  L  194. 

G02CA,  ANNIBALU  liv«d  in  tfae  aeoond 
balf  of  the  16tb  centui^,  bom  at  Car;^i, 
duchy  of  Modena,  or  at  Rovigo.  Works : 
Madrigali  a  cinque  voci  cou  uu  dialogo  a 
otto  (Venice,  1568) ;  H  primo  libro  de' 
Uadrigali  a  quattro  Tod  (ib.,  1G85) ;  H  sa* 
condo  libro  idem  (ibb,  1588).  Two  other 
books  of  madrigals  were  published  later, 
but  F^tis  says  they  have  no  dnte. — F6tia. 

COMALA,  cantata,  for  soli,  male  and  fe- 
male chonutea,  and  on^MMtni)  by  Niela  W. 
Qade,  first  parfoimad  at  Ldpeie,  Much  ^ 
1843.  Subject,  the  tragic  story  of  Oomala, 
daugliter  rf  Samo,  King  of  Innistorp^  ns 
told  by  Ossian.  Conceiving  a  violent  pas- 
sion for  Fingal,  King  of  Morven,  she  ao- 
companiea  him  on  hia  a^iadition  againat 
Ctariealf  King  of  Lodllin.  FSaeed  on  an 
eminence  where  she  can  overlook  the  battle, 
she  is  overtaken  by  a  feai-ful  sform,  and, 
thinking  thnt  the  battle  has  been  lost,  is 
overcome  with  giief  and  dies. — Upton, 
Standaid  Cantatas,  144. 

COMANEDO,  FLAMINIO,  bom  in  Mil. 
an  about  1570,  died  (?).  Works:  Cnn- 
zoreft^  a  3  voci,  lib.  i.  (Venice,  1601); 
Cauzonette  a  3  voci,  lib,  iu  (Milan,  1602) ; 


f  Madrigali  a  cinque  voci  (Venice,  lf)15); 
Yesperi  a  quattro  voci  con  partitura  per 
r  organo  (ib.,  1618).— F^tis ;  MendeL 

combathmento  jy  apolIiINR 

COL  SERPENTE,  XL  (Apollo's  Contest 
with  Python),  Italian  opera,  text  by  Bardi, 
music  by  Giulio  Caccini,  represented  in 
Florence^  in  Bardi's  house,  in  1590.  This 
work,  which  waa  never  given  publidy,  be- 
longs to  the  eariiest  histoiy  of  the  <^)era. 

COMBATTIMENTO  DI  TANCREDI  B 
CT.ORTNDA,  TTj,  dramatic  interlude,  mnsio 
by  Monte verde,  given  during  festivities  at 
the  palace  of  Girolamo  Mocenigo)  Venice, 
16S4>  Ba  inirodnoed  in  among  other 
novel  «ffiMst%  a  tremolo  for  violins^  need  aa  at 
the  present  day,  which  so  astonished  the  per- 
formers  that  they  at  first  refused  to  play  it. 

COMBATTONS,  CHANTONa  SeePoe^ 
lillan  de  Lonjumeaii* 

COMB,  AND  TRIP  H  ASTOTTGO,  so- 
prano, or  tenor,  air  and  dioma  in  0  minor, 
in  Handel's  L'  Allegro,  il  Penaeroao^  ed  il 
Moderate,  Part  I. 

COM'  E  BELLO.    See  Lucrezia  Borgia. 

COME.  BLESSED  CROSa  See  Komm, 
attssea  Erena. 

COME,  EVBB'  SMILING  LIBERTY, 
duet  for  two  soprattoa  in  Handel'a  Judat 
Maccabieus,  Part  I. 

COM'  E  GENTIL.    gee  Don  Pasquale. 

COME  PER  ME  BEBES(X  See  Son- 
nennbula, 

COME  RATHER,  GODDESS  SAGE 
AND  HOLY,  soprano  nir  in  D  minor,  in 
Handel's  L'  Allegro^  il  Penseroac^  ed  il  Mo- 
derate, Part  L 

gome;  thou  GODDESa  FAIR  AND 
PREl^  soprano  air  in  B4at,  in  Handel'a 
L'  AUegro,  H  PenaMosoy  ed  il  Hodorato, 
PartL 

COMETTANT,  (JEAN  PIERRE)  0SCAI5, 
bom  in  Bordeaux,  April  18,  1819,  still  liv* 
ing,  1868..  Pianist,  pupil  at  the  Oonsenra- 
toira,  Paris,  nndw  Elwart  and  C!arafa  in 

harmony  and  composition,  from  1889  to 
1843,    In  1848  he  won  the  gold  medal 
I  given  by  the  government  for  the  best 
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^•AifiiMl  long  and  choraa  for  the  Clioral  So- 
cifitr  of  Fmnre,  for  his  Mnrclie  iles  txavail- 
IcMirs  lie  aftorwarda  {gained  a  reputation 
as  musical  critic  and  Mrriier  on  the  Siocle 
■nd  othtr  p<rio<ii«>il%  and  It  th*  Mitbor 
of  wml  bookt.  Htt  viMtod  the  United 
States  from  1852  to  1855.  TVorka:  Heures 
dluwmouie,  for  pianoforte  ;  Rflij^ion-^  com- 
positiona  for  enprano  voice  with  orgau  or 
pianoforte ;  O  iSoIutaria,  Ave  Maria,  Ad  ie 
lnwA,  EsM  pttii%  V«tii  Sueto^  k9%  Ifitis 
BUSHm,  •foi;  Lm  voix  d*  Jmuw  d'At«s» 
for  two  cboruses,  in  five  parts ;  Le  jojenx 
l^brotigb,  etc — Ft'tif^;  do.,  SappUnwDt, 

L  1S4 ;  Men<lf>]  ;  Kieiiiann. 

COML  WiiU  THE  Gli^bi  BIUDK  £>ee 
BohewUnn  Oiil   

COME.  YE  DAUQHTEBSl  VEEP  FOB 
ANGUISH.    See  Komml,  ihr  TOcbtM". 

COMFORT  YR  MY  PEOPLE,  ac«K»Tn- 
pnnied  recitative  iur  tenor,  opening  Uan> 
del  s  MesidaK, 

0010.  GAUDENZIO,  boni  at  Gi^te 
y«oebi%  in  1749.  (died  f).  H»  mt  in 
1784  to  Paris,  where  ho  became  imisician 
to  the  Prill <1e  Conti,  Piiblt'^))PfI  works: 
Six  sj'rophouies  u  huit  parties,  »>j».  1  (Paris, 
178()),  which  obtiiiued  success,  aiul  %vere 
ibiloirod  by  six  other  wovki,  ooneietbg  of 
taoik  ejmphonies  for  full  orche«l(%  and  six 
sonatas  lor  two  home  and  baae.~F6tiB ; 
Mendel. 

COMME  UN£  PIlE  FLEUR  See 

HamleL 

OOMMEBk  FBAlflS^  bom  at  CMogtie, 
Jan.  28,  1813.  died  in  Berlin,  Ang.  17, 

1887.  Church  compCMier.  pupil  of  Leibl 
and  Josef  Klein  ;  became  organist  nt  flio 
Carmelileii  aud  miiger  in  the  cntheiiral 
in  1828.  aud  went  to  Berliu  iu  18^i2,  to 
etaclj  the  organ  under  August  Wilhehn 
Bsdi,  and  eompoeition  under  Rungenbagsn 
and  A.  B.  Marx.  Soon  after  he  was  com- 
missioned to  arrange  the  library  of  tbo 
Boyal  Institute  for  Church  Music,  and  edited 
several  collections  of  old  compositions.  In 
1844  be  beoaroe  royal  Musik-Dirsetor,  and 
Begens  ebon  of  SL  Hadwig's  ebunb,  and 


founded,  with  KOster  and  KaUalE,  theBeriin 

Tonkilustlerverf'in  ;  in  1845  lip  was  made 
member,  and  afterwards  Beuator,  of  the 
Academy ;  in  1850  profeaiior  of  singing  at  the 
royal  theatn  voeal  school,  at  the  Friedriali 


nasium.  Works :  Der  Zauberring,  oratorio 
for  male  voices,  with  orchestra,  performed 
in  Ik>rlin,  1843,  htreiitz,  1845,  Colojrne, 
IhoU  ;  Der  Kiffluiaser,  do.  ;  Five  solemn 
fori  voicsaand  otcheatra;  Eleten 
lor  4  totesa  and  organ ;  Orertitn^ 
entr'actes,  choruses,  and  ballets  to  the 
tragedy  ^'Clotikle  Montjilvi"  ;  Musin  to  The 
Frogs  by  Aristophanes,  and  to  Uectra  by 
Sophodea,  ior  male  voices  and  orchestra  ; 
Fwairwi  Cantata  for  male  voioes  and  organ  ; 
Twelve  moteta  for  4  voices  and  ordiesln; 
da  for  4  Toioss  and  organ  ;  Te  Denm  ;  Do- 
mine  salvum  fac  ;  Graduale,  offertory,  and 
rc8p)n8e3  for  Holy  week  ;  Slauy  pieces  for 
festive  occasions,  for  4  voices  and  orchestra ; 
Bevend  eoQectione  of  eongi^  and  part^unga, 
f^dma,  moiety  and  massea — Fotia;  Men- 
del ;  Riemann  ;  Ledebur,  ToniEflnatler>Iiezi» 
kon  Berlins  (Berlin,  18G1). 

COMMIT  THY  WAYS,  OH  I'ilAilUM. 
See  liefiehl  du  deiue  Wege. 

COMODIEN  UUSIK  (Comedy  Hoaie), 
musical  drama,  by  Heiurich  Albert,  r^ 
presented  at  the  centenary  of  KOnigsberg 
University.  Aiipf.  28,  1644.  It  was  after- 
wards repeated  in  the  pabice  of  the  Kor- 
farst,  but  was  never  published  and  is  now 
loot 

COMPtXtE,  LOYSET,  bom  in  Fknders 
about  the  middle  of  the  15th  oenturr,  died 
;\t  Spirit  Q'lontin,  Aug.  16,  1518.  Famous 
contrapuntisi,  probably  a  pupil  of  Okeghem. 
simultaneously  with  Josquin  Deqtr^  and 
GuUhrame  Crsapd.  He  became  a  canon 
and  afterwaida  chancellor  of  the  Cathedral 
of  Saint-Quentin.  Only  a  few  of  his  coiti- 
positions  have  l>een  preservo^l  in  collections, 
printed  by  Pwtrucci  iu  Venice  (1501-3) 
and  at  Fossombrone  (1519),  and  by  Fetieina 
at  Nuremberg  (1641).— ^og.  sat  do 
giqaa,iv.848;F6ti8. 
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OOMPONIMENTO  SACIK),  oratorio,  by 
Johann  Ernst  Ebcrlin,  performed  with 
great  success  ntSnlxbur^,  1747. 

COMTE,  ANTOD^L  LE,  lived  in  France 
in  ilw  Ifttter  half  of  the  17th  eenturj-.  He 
WM  maf  tM  d«  mosiqite  at  tiia  CfaiurehM 
of  Sniute-Marie  and  Saani'Slartin,  Marie. 
Works  ;  Missa  quinque  Tocibus  ad  imita- 
tioucm  moduli :  O  viTum  ineffid>ilem  (Paris 
1685).— Fetis ;  MendeL 
•  OOUTE  CABUAGNOLA,  LE^  open  in 
two  aieta,  text  bj  Scriba,  unaob}'  Ambralae 
Tbomaa,  repiraaented  at  the  Acad^mie  Rojale 
de  Musique,  Paris,  April  19,  1841.  Scene 
in  Brfscia.  Uiuler  the  name  of  the  Mar- 
quis dc  iUpadu,  Uie  Comto  Coimaguola 
iniradnoea  himaelf  into  the  palace  of  the 
gofernor  to  make  an  attempt  on  hia  hon- 
our aa  •  huaband.  He  aucceeds,  and  the 
curinin  falls  on  Hce  triiTraplmat>  The  mu- 
sic IS  botkr  tlmn  tlif  tto. 

COMTE  L>'AEBEIiT,  EE,  drama  in  two 
mIb,  afterwarda  in  one  aat»  textby  Sedaine, 
amne  by  Qr^trj,  represented  at  Fontaine- 
bleau,  Nov.  13,  178G,  and  in  flari%  at  the 
Itallens,  Ffb.  8,  1787. 

•  COMTE  ORY,  LE,  opera  in  two  acta, 
text  by  Scribe  and  Deleetre-Puirson,  music 
1^  Boaaini,  firat  represented  at  the  Acad^ 
mie  Bojale  de  Miiaiqne,  Fari%  Aug.  20, 
1828.  Tbe  libretto  is  a  rearrangement  of 
a  play  by  the  same  authors  written  for  tbe 
Vaudeville  Theatie  in  1816,  and  tbe  music 
was  in  great  part  compoeed  for  II  Yiaggio  a 
Beima;  an  opera  in  hcmour  of  tbe  coronft* 
tion  of  Charles  X.,  produced  at  the  Op6ra 
Italien  in  182.5.  Le  comte  Ory  is  one  of 
the  best  of  Rossi  ui's  scorea  It  was  per- 
formed in  Loudon  at  the  St  James's  The- 
atre, Juno  20,  1849. 

OOMUS,  iidiy  maaque,  text  by  John  Hil- 
ton, music  by  Henry  Lawes,  produced  at 
Luiilow  Castle,  England,  on  ^lichaelmas 
nij^ht,  1GH4.  Lawes  himself  performed  the 
part  of  the  Attendant  Spirit  The  score  is 
preaerred  in  the  British  Museum.  Gomus, 
Engliah  opera,  aame  text;  altered  and  adapt- 
ed hj  Pr.  Jolm  Dalton,  mnaio  by  Thomaa 


Augustine  Ame,  played  at  Drury  Lane  Tbe^ 
atre,  London,  1738.  The  parts  of  Comug 
and  tbe  second  Attendiiut  b])irit  were  aunf* 
by  John  Beard,  Euphrosyue  by  Mrs.  Clive, 
and  the  lady  and  pastoi-al  nymph  by  B(ba» 
Ame^  niia  work  bad  a  great  run  and  fuQy 
established  Dr.  Ai'ne's  reputation.  It  was 
revived  in  1738  and  1760,  and  in  1772  with 
altenitions  1iy  Colman. — Hopfartb,  ii.  80. 

COMCEiyAO  (not  Concuij^am),  iSLiiO 
DA,  bora  in  laabon,  died  in  Golmbie  in 
1787.  A  Portugueae  monk,  who  became 
meatre  de  capella  in  lus  convent  at  Cotm- 
bre.  His  comjiositlons,  coimmti!!^  of  hynin<», 
motets,  phuhus,  tic,  nre  preserved  by  his 
order. — Fctis ;  Mendel ;  do.,  Ergilnz.,  67. 

CX>MCEI9lO  (not  Coocei9am),  FEDBO 
DA,  bom  in  Lisbon  in  1€91,  died  there, 
Jan.  4,  1712.  CSompoaer  of  vocal  mumc,  of 
which  Mnchn(^o  pives  the  following  list: 
Musica  a  4  cores,  for  a  comedy  ;  Loa  coni 
luufiica  a  4  vozes ;  Vilhancicos  a  3,  4  e  8 
voaee ;  A  cetera,  e  aolfa  de  hum  Tilbanetco; 
In  exitu  Israel  de  "Egypto  a  4  Yooefl^  fi|nda- 
das  aobre  o  Conto-ChSo  do  mesmo  paalmo 
— F6tis ;  Mendel ;  Bibl.  Lusit,  iil,  669. 

CONCERT  DANS  LE  STYLE  ITA- 
LIEN, a  ccnnpoaitaon  in  F  migor  in  thi  ee 
movementa  lor  davier  by  Johann  Sebastian 
Bach,  generally  known  aa  the  Italian  con- 
certo. It  has  long  held  a  prominent  place 
in  the  repertoxy  of  almost  all  great  pian- 
ists. 

OONGEBTO  PATH^rnQUE,  for  piano- 
fmrte  with  ordbeatra,  by  Uoaehelea,  op^  08* 

Published  IqrHaslinger  (Vienna).  Altbouj^ 
less  famous  than  his  concerto  in  G  minor, 
it  deserves  to  be  ranked  among  the  com- 
poser's best  works. 

CONCKBTSTCOK,  for  fSonr  horoa  and 
grand  oreheatra,  by  Bobert  Sebumaun,  op. 
86 ;  composed  in  1849,  first  pei-fomied  in 
Leipeic,  Feb.  25,  1850.  First  published  Uy 
Schubei-th  k  Co.  (Leipsic,  1851). 

CONCEitibTUCK.  for  pianoforte  and 
orohertn,  in  Q  major,  by  Bobert  Sehuniaon, 
op.  92 ;  eompoaed  in  1849,  fint  performed 
by  dan  Schnmann,  Laipdob  Feb.  14^  185a 
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First  published  bj  Breitkopf  &,  Hartel 
(Leipsic,  1852). 

COXGEBTSTUCK  (Ck>Doert  Piece),  in  F 
minor,  for  pianoforte  and  orehestra,  bj 

Weber,  op.  79,  composed  in  Berlin,  1821, 
flerlicftted  to  the  Princess  Maria  Augusta  of 
Saxony,  first  played  by  the  ronii)08er  at  hin 
oouoert,  Berlin,  June  25, 1821 ;  ihrnt  original 
edition,  fall  eoora,  Feten  (Leipsic).  The 
laet  and  moat  atriking  of  Webei^a  eompo- 
ditions  for  tlie  pianoforte.  He  oonoeived  the 
idea  as  eaily  ns  1815  while  nt  Prague,  but 
(lid  not  complete  it  until  the  morning  of 
tiiu  first  performance  of  Der  FreischUtz, 
June  18, 1821.  The  exact  idea  of  the  com- 
poser is  expressed  in  hia  own  words  in  the 
biography  by  his  son  ;  it  was  to  give  a 
musical  picture  of  a  ^'oung  knight's  part- 
ing from  his  betrothed  to  go  to  the  cru- 
sades, his  triumphal  return,  and  joyful 
meetxng  with  the  ladj.  The  pieoe  baa 
long  been  a  favoiudte  with  almost  all  dis- 
tinguished piiinists.  Arranged  for  piano- 
forte alone  by  Hans  von  Billow. — Benedict, 
Go ;  J&bns,  337 ;  Weber,  iL  311 ;  Weitz- 
mann,  Geach.  dee  CHavierspielB,  etc.,  123. 

CONGEZZIONE  BELLA.  BBATA  TEB- 
OINE,  LA  (Conception  of  the  Holy  Yixgin), 
oratorio,  by  AJessandro  Scfir!:ittL 

CONCONE,  GIUSEPPE,  born  in  Turin 
about  1810,  died  there,  June,  1861.  Or- 
ganist ;  raided  in  Psria  from  1882  to  1848, 
when  he  waa  appointed  oiganiat  of  the 
Koyal  Chapel,  Turin.  Hia  Leyons  de 
Chant  ft  Vornlisea  is  much  used  by  pro- 
fessors of  singing,  and  baa  been  translated 
and  issued  in  many  editions.  Works :  Uu 
episodio  di  San  Mebele,  opera,  Timn» 
1688;  Oomteeae  et  Baohelette,  duettino 
pour  deux  sopranos  et  piano  ;  Judith,  scena 
ed  aria,  mezzo-soprano,  pianoforte? ;  Lcs 
soeurs  de  lait,  duettino,  2  sopranos,  piano- 
forte, eto.— F^tis ;  MendeL 

CONDELL^  HENRI,  bom  in  England 
in  the  latter  part  of  the  18th  century,  died 
in  London,  Junr^,  Violinist  at  the 

Opera,  and  at  Drury  Lane  and  Covent  Gar- 
den Theatres  in  the  early  part  of  this  cen- 


tury. Works :  The  Enchanted  Island,  ballet, 
1804;  Who  Wins?  or  the  Widow's  Choice, 
farce,  1808 ;  Tzanafonnatioii*  do.,  1810 ; 
The  FBnner*a  Wife,  1814 ;  GHeea,  songs,  eta. 

CONFOBXI,  GIOVANNI  BATTISTA, 
Italian  composer  of  whom  little  is  known. 
He  waa  the  pupil  of  Claudio  Merulo,  and 
published  his  first  work  of  Madrigals  for 
fite  voiee%at  Yenio^  in  1867,«F4tia;  Hen* 
del 

CONFOBIO,  NIC0L6,  Italian  dramnUo 

composer,  bora  in  the  Kingdom  of  Naples  (?) 
in  the  early  part  of  the  18th  century.  Dra- 
matic composer,  author  of  the  following 
operaa:  La  finta  Tedova,  Naples^  Teatio 
'  de'  Fiorentini,  1746 ;  La  Nitteti,  text  by 
Metastasio,  Madrid,  1756 ;  Autigono,  Lon- 
don, 1757.— F^tis;  da.  Supplements  i  195; 
Mendel. 

CONINCK,  JACQUES  F£lIX  DE,  bom 
in  Antwetp^  May  18, 1T91,  died  in  Sehaeiw 

beck-les-Bruxelles,  April  26, 1866.  Pianist^ 
pupil  in  Antwerp  of  the  org^anists  De  Tra- 
ze^^iiies  and  Hoefuaj^fela,  and  at  the  Paiis- 
Conservatoire  of  Feme  in  harmony,  in 
which  he  won  the  first  piize  in  1813.  In 
1818  be  leturued  to  Antweip^  and  then 
went  to  America  as  accompanist  to  Mali* 
bran.  On  his  return  to  Antwerp  he  found- 
ed the  Hannonie  Society.  He  published 
in  France  pianoforte  compositions,  concer- 
tos, sonatas,  airaTaii^  etc* — V^iia,  Supple- 
ment^ L  105 ;  Biemann. 

CONINCK,  JOSEPH  BERNARD  DE, 
bora  in  Ostend.  Belnfium.  Mai-ch  10,  1827, 
still  living,  IWHW,  Dramatic  com^ioser,  son 
of  Jacques  I'  ciix  de  Couiuck.  His  Vjisai 
war  lliistoire  dea  aria  et  dea  aeieDoea  en 
Belgique,  written  when  he  left  college,  and 
crowned  by  the  Soci6te  Royale  pour  I'En- 
courag^pment  des  Beaux-Art«,  in  1845,  de- 
cided him  to  give  up  ciril  en^neering 
for  music,  and  he  studied  the  pianoforte 
and  the  organ,  counterpoint  and  harmony, 
under  a  distinguished  teacher,  De  Leun, 
maitre  de  chapelle  of  St.  Andre.  In  1851  he 
went  to  Paris,  where  Anher  encourajjed 
him  by  xising  seTeral  choruses  written  by 
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him  for  Casimir  Del fiTi pane's  Paria  in  the 
aiuging  classes  nt  the  Consenratoire  con- 
oorta,  aod  pat  him  under  the  tuition  of 
Lebome  for  eompomtion  and  fugue.  He 
Las  puUiilied  many  romamoei^  m^odies, 
and  choruses  without  accompaniment,  has 
brouglit  out  an  opcTa-comique,  Maitre  Pa- 
ihelin,  text  by  Lajarte,  aud  an  operetta, 
Le  vat  de  ville  et  le  nt  6m  duunpa,  both 
pexfonned  at  iha  Tifoli  Theatre,  Puiia. 
Auother,  La  fille  de  Figaro,  was  aoeepted 
by  the  Athun^e.  He  has  been  musical 
Clitic  of  several  prominent  Piiris  papers. 
— Fetis,  Supplement,  h  195 ;  Biemanu. 

OONNAia-TULBPATSt  SeeJfi^on. 

CONRAD.  JOHANN  CHRISTOPH.  lived 
in  the  18tli  century.  Organist  at  Eisfeld, 
in  the  Hildburghausen.  He  published  two 
suites  of  preludes  for  the  organ  (Leipsic, 
1772).— F6tia 

OOMBADI,  AUGUST,  bom  in  Berlin, 
JniM  27,  1821,  died 
there,  May  2G,  1873. 
Dramatic  composer, 
pupil  of  Kuugenha- 
gen  in  harmonj  and 
eompoaition;  won 
several  prizes  of  the 
Academy  iu  1840-42. 
mid  became  orgnnist 
at  the  Church  of  the 
lavalideninlSiS.  Af. 
ter  a  Tint  in  1846  to  Vienna,  lAum  he 
bsought  out  a  symphony  with  brilliant  suc- 
cess, he  lived  for  a  time  at  Weimar  inti- 
mate with  Liszt,  was  Kapellmeister  at  the 
theatre  in  Stettin  in  1849-51,  then  at  the 
Kdnigstldtisdiea  Theater  in  Berlin,  at  DOa- 
seklorf.at  Cologne,  and  since  1856  again  in 
Berlin,  successively  at  KroU's,  at  the  new 
KOnigstiidtisches,  at  Wnllner's,  and  Victoiia 
Theatres.  \Vorks — Opei-as:  llUbezahl,  given 
in  Berlin,  1847 ;  Musa,  der  letzte  Mauren- 
fOiat,  ibk,  1866 ;  Bie  Braut  dea  Fhissgottes ; 
Die  8ixtinische  Maclomia,  ib.,  1864  ;  Knecht 
Ruprecht,  ib.,  18G5 ;  So  sind  die  Frauen, 
Im  Weinbei  ge  des  Herrn,  ih.,  18G7  ;  Das 
achOust^  Madchen  des  Dorfes,  ib.,  18G8. 


\  Many  vaudevilles  and  farces  ;  Five  sympho- 
nies ;  Overtures,  string  quartets ;  Church 
music ;  Danoa  maaio  for  pianoliorta  and  or- 
ehettra ;  Songa— F6tta ;  MmdeL 

CONRADI,  JOHANN  GEOBG,  Eapell- 
meibter  at  Oettingeu,  Bavarin,  towards  the 
close  of  the  17th  century.  He  was  one  of 
the  eaiiiest  German  dramatic  composers; 
all  his  operas  were  prodneed  at  the  Ham- 
bm^  Theatnti  Worka:  Ariadne^  Diogeneflk 
and  Nuraa  PompUiiu^  1(191 ;  Jemaaleni, 

1692  ;  Carolus  Magnus,  1692  ;  Sigismund, 

1693  ;  Pygmalion,  1693  ;  Qensericus,  1693. 
— Fetis ;  MendeL 

CONRADIN.  See  Konradm. 

CONRARDY.  JULEa^bomat  U^BeU 
gium,  Jan.  27,  1834, 
still  living,  1888.  Or- 
ganist, pupil  of  De- 
chameuz.  At  the 
age  of  fifteen  he  be- 
came organist  at  the 
Church  of  Ste.  Mar- 
guerite, then  nt  St, 
Servais,  and  later  at 
St  Antoine,  a  posi- 
tion  ba  atm  hdldi. 
In  1853  he  studied  harmony,  counterpoint 
and  fugue  at  the  Liege  Consei-vatoire,  under 
Daussoigne-Mehul,  and  in  1857  won  the 
2d  grand  prix  de  liome,  in  the  grand  con- 
ooniB  at  Bmssels,  Ibar  IdB  eantata,  Le  menr- 
tre  d'AbeL  On  hia  retun  to  Li6ge  from 
Rome  he  began  the  composition  of  both 
church  and  dramatic  music,  and  in  1S64 
was  appointed  professor  of  solfoge  at  the 
Conservatoire.  Works  —  Opuras-comiques 
in  one  aet:  Le  p6re  Lajoie,  giren  at  the 
Th^tre  Royal,  Li6geb  1868;  Annibal  et 
Scipion,  ib.,  1860;  Jeanne  et  Jeannot,  ib., 
1861;  Le  roi  de  Tarbalfete,  ib.,  1862;  Le 
loup-garou  (piize  in  1872  from  Soci^te 
d'Emuktion),  ib.,  UKtch  26, 1874  Church 
mnflie :  Mease  sdennelle  with  grand  orofaea- 
tra ;  2  Te  Deum  ;  Masses  for  three  and 
four  voices  ;  Litanies  ;  Antliems,  etc.  He 
has  published  also  an  aU)UTn  of  romances, 
and  dance  music  for  pianoforte. 
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CON  lUUCO  MORMORIO.  See  liode- 
Undo. 

OOKSBOB&TION  OF  SODHD.  8w 

WW/ie  tier  Tune. 

COXSIUUM,  JACQUES.  Frencli  com- 
poHt  r,  tarly  pnrt  of  the  IGth  century.  His 
Ufuue  was  probabljr  Latiuixed  bjr  the  oollec- 
ton  of  iiiol«li»  ifleording  to  •  mmIoiii  of 
tin  tiinOi  Id  Piom  AUaigimnf  ■  collMlioii 
(Paris,  1529-1537)  are  the  following  moUts 
for  five  voices  by  Consilium,  in  tlie  BCTentli, 
eighth,  and  eleventh  books :  In  ilia  die ; 
Cum  inducerent ;  Adjura  me,  Domine.  Tbej 
maj  aim  be  fqvnd  in  tlio  foUowiog  odloe> 
lions :  Psalmorum  Mtootomiii  (Nnveinbet^, 
1538) ;  Tertius  liber  cum  quatuor  rocibus 
(T^eyden,  1639) ;  Selectisiamfle  nec  non  fami- 
liahssimie  cautiouea,  ultra  cent,  etc  (Augs- 
barg,  Meldiior  Kriesateiif  1540) ;  Oan- 
tuNMO  aepleni,  lez  ol  quinque  voeam  ^buL, 
1545)  ;  Livre  de  danceries  H  six  parties, 
(Attaignant,  Paris,  1543).— Fi'tis  ;  Meiulel. 

CONST ANTIN,  oratorio,  by  George  Vier- 
liog,  first  performed  at  Augsburg,  Bavaria, 
in  1887.  Given  by  tbo]lilmk«e  (Wiwon- 
•ia)  Mnaied  Soeielj,  May  1 1888. 

CONSTANTIN,  TITUS  OHAKLES,  bom 
in  Marseilles,  Jan.  7,  IS'M.^.  still  livln^r,  1888. 
Yiolinist,  playetl  m  r  im  in  the  orchestras 
of  tlie  Italieos  and  the  ThMtre  I^rique, 
aod  studied  at  ttie  Oooaemitoira  under 
Ambroiee  Tboroas  from  1868»  He  reeeived 
boDoomble  mention  in  1861,  and  the  second 
prise,  in  1803,  for  liin  rantata,  Duviil  Rizzio, 
set  to  words  by  Clioiiqnot  He  was  firet 
chef  d  orchestre  of  thu  i  autaisies  Pai-isi- 
enneak  where  be  did  mveb  to  raiie  tbe  ilmip 
diird  of  Freodi  opera  by  pcodueing  the 
wcnrks  of  the  best  maeten,  which  had  given 
place  to  the  li^'litt-r  opcniB  flien  filling  the 
rt"p('rtorit»8  of  the  Parisian  tlieatres.  In 
1871  he  directed  the  concerts  at  the  Casino, 
in  187S  condoeted  at  the  Ajtb£n4e,  and, 
when  thai  doaed,  at  tbe  Benaiaaanoe  Thea> 
tre,  and  in  1875  at  the  Op^ra  Comique. 
Works:  Bek,  a  ballet  brcnfjht  out  at  the 
Grand  Theatre  ile  Lyon,  18(17  ;  Le  salut, 
cantata,  18(i7 ;  Dvdm  hx  forvt,  o^>c'ra-co- 


mique,  1872  ;  Bolhi,  overture,  1872  ;  Ouvcr- 
tare  tilla^ieoiaa  Tb»  hurt  two  were  pkyed 
at  the  Oaainb.— F^tis,  Supplement,  i.  197. 

CONSUME  THEM  ALL,  LORD  SABA. 
OTH  !    S^e  lWf,lg>-  fiie,  Herr  Zebaoth. 

COMADINA  ASTUT.i,  LA.  Italian  in- 
termezzo, music  by  Pergolesi,  represented 
at  tbe  Tbatro  de*  Fiomitini,  Naplea.  1784. 
The  intermeno  wai  the  offigiiMl  fotm  of  tbo 
opera  buffa. 

CONTE,  ANTONIO  ERNESTO,  bom  in 
Salerno,  Italy,  Oct  23,  1826,  still  living, 
1888.  Pianist^  pupil  in  harmony  of  his 
father  and  of  Gioaeppe  Btaberi.  on  the  pi- 
anoforte of  Oioaeppe  litto  and  FenaroU, 
and  in  compoBition  of  Carlo  Assenzia  He 
is  tbe  auUior  of  nearly  one  hundred  pieces 
for  the  pianoforte,  besides  a  great  deal  of 
vocal  music ;  he  baa  aleo  published  church 
mtiaio  witb  inatrumental  aeeompaaiment 

— Fetis,  Si.iii[>K'n;(  iit,  i.  IHS. 

COME,  JEAN,  bom  in  Toulouse.  May 
12,  1830,  died  in  Piiris,  April  1.  1888.  Vio- 
linist pupil  of  Curufa  at  the  i^ai  is  Couserva- 
toire.  He  wae  ehaf  d'orebeatn  at  *  amell 
theatre  in  1866,  when  be  won  tbe  grand 
prix  de  Romr  f  >r  his  cantata,  Acis  et  GtStf 
tee,  text  by  CaiuiUe  du  Loole.  During  his 
residence  in  Home,  he  wrote  :  Uue  Messe 
solennelle  (1856)  ;  fragments  of  an  opera, 
babeUa  di  Dura  (1857).  and  a  Dies  in» 
(1858).  He  beoame  proleaaor  of  muaio  at 
Passy  on  his  return,  and  member  of  the 
orchestras  of  the  Op^ra  and  Coni^ervatoire. 
"Worlis :  Mt'thode  de  vlolon  ;  several  books 
of  duos  for  violins ;  pieces  for  violin  and 
pianoforte ;  Im  diarit^  hymne  ;  Ob  done 
voni  lea  hirondeUea,  r6vtrie;  La  grand 
▼eneor,  Icgende  ;  La  marchande  de  plaisira, 
chansoTif  ttes ;  Music  for  Beppo,  opt'rette, 
text  by  Cnnnlle  du  Lode. — Futis,  Supplt> 
ment,  L  198. 

COinXSA  DE*  NUU  LA  (Tbe  Qoarrel 
of  tbe  Goda),  Italian  operetta  in  two  parti, 
text  by  Metastasio,  firat  eat  U>  muaio  by 
Leonardo  Tinfi,  and  reprinted  in  tbe 
palace  of  Cm  -1*  !' ili^xn^c.  Ronae,  1723. 
in  honour  ui  the  biriii  oi  mc  Dauptmx  ui 
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France.  Scene  on  Mi.  Olympiis.  Cliarac- 
iern  i-ppresented :  Giove,  Marte,  Apollo, 
Astrea,  La  Face,  La  Fortuna.  The  libretto 
was  set  to  music  also  by  Paiaiello,  giren 
in  Naptei,  177&  Of  tbe  aanw  till«  ia  an 
Italian  opera,  text  bj  Giuseppe  Praaeinionio, 
music  by  Caldan»  prodnoed  at  Ftagne,  Oct 
1,  1723. 

CONTES  D'HOFFMANN,  LES  (Hoff- 
inan&'a  Tiles),  op4iiMXMniqn«  in  fonr  acts, 
text  by  Barbier,  muato  bj  Oflfenbaeb,  rep- 
reaenied  at  the  Op^ra  Comique,  Paris,  Feb. 
10,  1881.  Tlie  libretto  is  fonmled  on  HofF- 
inann's  stor}',  "Dcv  Siuidniuiu,"  wbicL 
furnished  the  motive  also  for  Delibes's  Cop- 
j^ia.  The  <wdMetratiott,  left  unftniahed  by 
the  ecmipoaer,  mm  oompleted  bj  Ernest 
Guiraud.  Tliis  opera,  OflFen bach's  last  and 
best  tvork,  has  been  nlmost  entirely  laid  aside 
on  account  of  the  fnglitful  catastroplie  of 
the  burning  of  the  lUng  Theater,  Vienna, 
Deo.  8,  IdSl,  daring  ita  eecond  repteaMita- 
tion  there. 

CONTI,  ANGELO,  bom  in  Aversa,  near 
Naples,  in  1603,  died  (?).  Works  :  Libro  de' 
madrigali  a  cinque  voci  (V'euice,  1634^)  ;  Tre 
libri  de'  madrigali  a  quattro  voci  (ib., 
1635-1687) ;  Libro  de*  moletti  da  nna  aino 
n  tlieci  voci  (ib.,  1639).— F6tia  ;  MendeL 

CONTI,  CARLO,  bom  at  Aquino,  near 
XnplPB,  Oct.  14,  1797,  died  in  Naples,  July 
10, 1868.  Dramatic  composer,  said  to  have 
been  the  beat  Italian  contrapuntist  of  bta 
time^  He  taught  eounterpoint  to  Bellini, 
Lillo,  Andi-eatini,  BttOnamtci,  and  othei-s. 
Pupil  at  the  Collef»e  of  Music  at  Naples 
from  his  thirteentli  year,  he  studied  first 
under  Tritto  and  for  three  yeoi-s  had  Zin- 
IjareDi  for  bia  instructor  in  connteipoint; 
he  afterwarda  took  leasona  in  compooitiott 
fram  Simon  Uayr  while  he  resided  at  Ka- 
jilea  He  was  professor  of  counterpoint 
and  coraposition  at  the  Conservatorio,  Na- 
ples, in  1810-58  ;  secretary  for  iifu  of  tiiu 
Academy,  ib.,  and  correaponding  mem> 
ber  of  the  Inatitnt  de  Fnnice.  Worica— 
Operas :  Le  truppe  in  Franoonia,  opera 
buffa*  given  at  Naples  Teatro  S.  Sebas- 


tiano,  1825 ;  La  pace  desiderata,  Misan- 
tropia  e  pentimento,  Teatro  Nuovo,  about 
1825  ;  11  tinonfo  deila  giustizio,  ib.,  1826  ; 
Gli  Aragonesi  in  Napoli,  ib.,  1827 ;  U  in- 
noeeoaa  in  periglio.  Borne,  Teatro  Vall^ 
1827;  Alexi,  Naples,  Teatro  San  Carlos 
1828  ;  Olimpiade,  ib.,  1829  ;  Giovanua 
Shore,  La  Milan,  Scala,  1830  ;  L'  audaciafor- 
tunata,  ib.,  1831 ;  Cantata  for  the  iuaugu£a> 
tioD  of  the , boat  of  the  poet  Monti,  Milan, 
Teatro  FQodnunibatioo^  1829;  6  solemn 
masses ;  2  Bequiem  maases ;  2  Credo ;  Te 
Deuin  ;  |klagfnificat ;  several  Dixit ;  Canzone, 
n  ith  pianoforte. — ^F^tis ;  do.,  Supplement 

1.  lay. 

CONTI,  CLAUBIO,  bom  at  Cnp»ootta» 
Eingdom  d  Naples  in  183^  atill  living, 

1888.  Dramatic  composer,  pupil  at  the 
Naples  Conservatorio  under  Parisi  and 
Mcreadante.  His  first  ellorts  were  lu 
church  composition,  but,  his  first  success 
was  an  opera  telitled  La  figliadd  Marinnjo, 
given  at  the  Teatro  Bellini,  Naples,  in  1864. 
He  devoted  himself  to  teaching,  and  in 
1872  bG(*amo  director  of  the  Albergo  de* 
Fovcri  nmsical  institute.  Works :  2  Hymns, 
sung  at  the  San  Carlo  in  1859  and  1869  ; 
4  Albuma  of  songa;  Collection  of  pinno- 
forte  pieces ;  3  melodiea  for  viotoncello 
and  pianoforte  ;  T^or^e  fun5bre ;  March 
for  full  orchestra,  written  on  the  death 
of  Meyerbeer,  etc. — Fetis,  Supplement,  i 

aoo. 

CONTI,  FRAHCESCO  BABTOLOMEO, 

bora  in  Florence,  Jan.  20l  1681,  died  in 
Vienna,  July  20,  1732.  Dramatic  com- 
|>08er  ;  court  theorbist  at  Vienna  in  1701, 
and  court  composer  from  1713.  liia  iirst 
opera,  Ctotild^  Tsenna,  1706^  waa  also 
given  in  London,  1700,  and  the  aongain 
it  were  published  separately  by  Walsh; 
but  his  best  work  was  the  trafp -comic  oj)- 
era,  Don  Chisciotto  in  SieiTa  Moreua,  per- 
formed at  the  Carnival  in  Vicuna  in  1719, 
and  afterwarda  in  German  at  Hamburg,  in 
1722.  Kochel  gives  a  list  of  his  works  per* 
formed  in  Vienna  between  170G  and  1732. 
Ibey  number  sixteen  grand  operas,  ihir- 
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teen  serenades  or  festi  Untrali,  aiui  ume 
oratorios,  the  wcorea  of  which,  almost  en- 
Ux%  tn  in  tbe  Imperial  libtaiy  and  in 
tbe  Archires  of  the  Geaellflchaft  dor  Husik* 
freunde,  Vienna.  Works — Operas  :  CIo- 
tiWc,  I>nii(lon,  1709  ;  Alba  Cornelia,  I  Satii-i 
in  Aicadia,  VieuDo,  1714  ;  Teseo  in  Creta, 
ib.,  1715  ;  H  Fiuto  Policare,  Giro,  ib.,  1716 ; 
Don  OluMaotlo  in  Sierra  ICorenn,  ibi,  1719. 
•ad  Hamburg,  1722  ;  Aieaaandm  in  S:  1  no, 
Vienna,  1721 ;  Archelao,  r6  di  Ciiiipn  lot  iu, 
Mos^  preaervato,  ib,  1722;  Penelope,  ib., 
1724;  Griselda,  ib.,  1725;  laiii^ilc,  ib., 
1726 ;  OalaUa  vendicata,  ib..  1727  ;  II  tri- 
onfo  ddl*  amor  e  dell*  amieisia,  ib.,  1738 ; 
n  martirio  di  San  Lorenzo,  oratorio,  Vi- 
enna, 1710 ;  Caotataa»  motefte. — ^T^tia;  lien- 
del  ;  ScLillini;. 

CONTI,  GUCOMO,  born  in  the  18th 
oentuij,  died  in  Vientta  in  1801.  ItaUau 
violiniat ;  fint  Tiolin  in  1790  in  the  ehapel 
of  the  Empress  Gather!  m  nf  Russia,  and  of 
Prince  Poti'inkin.  In  {"WA  he  went  to  Vi- 
enna and  be^me  conduot<^r  at  the  Italian 
opera.  Uis  works  consist  of  five  concertos 
for  violin ;  two  eela  of  aoiiataa  for  violin ; 
three  aeta  of  dnoa  the  aame,  op^  0^  9, 
and  10 ;  and  a  aei  of  aoloe  for  Tiolin«  up,  8. 

— Fetia. 

GONTI,  IGN.iZIO,  born  in  1  1  sence  in 
1699,  died  in  Vienna,  Mnich  26,  1759. 
Ghurdi  eompoaer,  aon  of  IVanoeeeo  Conta, 
whom  he  anooeeded  in  the  aervioe  of  the 

court  of  Vien nn.  Works :  La  diatnudone 
(li  H-ii  ilT'JS)  ;  n  piusto  aftlifto  nella  per- 
sona di  Cfidlibe  (Vienna,  ITUti)  ;  and  the 
following  in  MS.  in  the  Kovnl  Library  at 
Berlin :  Offertoiy,  Heditabor,  fc»r  five  voices 
and  organ,  in  aoore ;  Oantata  in  C  minor, 
for  aopraoo  and  continuo.  Dopo  tante  e 
tante  pene ;  Missa  prima,  Spembo  in  fe,  4 
voci  ft  cappella  ;  Missa  sf»<'«ndji,  Ailjnvn  me, 
4  e  5  Toci  a  cappella  ;  Mibha  ieim,  Exaudi 
me,  4  e  6  vod  a  capella;  Hisaa  quarta, 
Judiea  me^  6  vod  a  eappella.— F^tia ;  Men> 
del;  do..  Erjrrmz.,  67. 

CON  TI.  NICOLO.  born  in  the  Kinplom 
of  Naples,  lived  in  the  Ibth  centux^'.  Dra- 


matic composer,  author  of  the  fblioiving 
works  given  at  the  Teatio  de'  Fiorentkii, 
Naplea:  L'Ippolita,  1788;  L*Or]indo(with 
Matteo  CapnuiieaX  1758.— Fetia,  Supple- 
ment, i.  198. 

CONTINI,  GIOVANNI,  flourished  in 
Brescia,  middle  «.  '  the  16th  oenturj.  He 
was  maestro  di  c«  ipeUa  of  the  Catliedral  of 
BKaeiainl65a  Published  works :  Madxv 
•::ili  a  cinque  voci,  lib.  i.;  ?)!  >  1  !  iliaoom 
(|ninqne  voc  liber  ])riinus  ;  MoJulutionum 
sex  %-oc\mi  lil)er  primus ;  Introitus  et  alle- 
luja  quiuque  vocum ;  Hymnos  quatuor  vo- 
cum ;  Threnoa  Hieremin  qnatnor  voenm ; 
MinaM  4  voeiboa  eoneert.  (1500);  Oantionea 
sex  vocum  (Venice,  loC").  Ho  nuist  not 
be  confounded  with  Giovanni  Coiitini,  roTn- 
poser  of  the  Roman  school,  who  live  l  m  the 
beginning  of  the  18th  century,  and  pro- 
duced the  oratorio.  E  peacalom  eaatigato 
(Fragne,  1785).— F4tia ;  MendeL 

COXnUS,  ,  bom  at  Rossla,  in  Tlio- 

ringia,  abont  1714,  dieil  in  Qnedlihbar;^^  in 
1770.  Hai'pist  imd  haqisiehordist  in  tlie 
senice  of  the  Count  von  BrUhl,  Dresden,  he 
retired  in  1759  to  Sonderahanaen,  where  he 
wrote  aevend  ebnroh  piecea  for  that  noUe> 
man's  chapel.  In  1762  he  entered  the  ser- 
vice of  thf  Prince  of  Beniebur*;,  bnt  left  it 
in  177(»,  and  went  to  Quedlinburg,  where  he 
had  a  government  appointment  He  wrote 
aevetal  symphonioa  and  aome  oonoertoa  for 
the  harpaifiliord  and  the  harp  which  have 
never  been  published. — Fctia;  Uendel; 

S<-lalllnf:. 

CONTRASTES,  LES,  grand  duo  for  two 
pinnofoiles,  for  eight  bands,  by  ^loscheles, 
op.  115.  In  this  oompoaition  flie  moaacKl 
atiflea  of  diflbrant  ooontxieB  and  times  are 
cleverly  imitated.  It  has  been  arranged  for 
ft  sinde  pianoforte  for  four  hondsL  Pal^ 
!i«?bed  hv  Kistner  (T/^'ipsicV 

CON  VmSE,  CHAiilxES  CR05:AT,  boiTJ, 
of  Ameriean  parentage,  in  Wairen,  Ibsaap 
ehnaetta.  Oct  7,  1833,  atiU  Hvin«r,  188a 
About  1855  he  went  to  Europe  and  stud- 
ie<l  at  the  Leipsic  Conservatoriura  orches- 
tration under  Richter,  and  tbe  pianoforte 
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under  Plaiily.  In  1857  he  returned,  and 
iiuallj  settled  in  Erie,  Feim.,  where  he  now 
TBtidBB,  lir.  Ckmtme 
is  ft  nMmber  of  Ibe  Erie 
Uar,  and  has  an  inter- 
est in  the  Burdett  Or- 
gan ("ompany;  he  has 
published  a  number  of 
pieces  under  tbe  psen- 
donjm  of  Kari  Bedsn. 
Works :  National  Oxet' 
lure  ;  Fest-Ouverture, 
performed  by  the 
Bi-ooklyn  Philharmuuic  S<)ciety,  1870 ;  C 
Gsmutti  SoofKB,  Anf montening  sor  Freude, 
Welimutb,  l^nwhung;  Buhe  in  der  Ge- 
liebten.  Die  NacktigaUen,  Der  gefanp^ene 
Sanger  (Leipsic,  1856) ;  After,  and  other 
▼ocal  quartets ;  Wlint  a  friend  we  have  in 
Jesus,  Ljmn,  translated  into  many  lan- 
guages snd  Mi  to  tbe  nine  tone ;  God  for 
Us.  Amerioan  national  lipnn,  1887.  He  lias 
in  MS.  2  ajmphoniea,  2  onitorios,  several 
overtures,  string  quartets  and  quintet^  and 
many  chorals. 

CONVERSI,  GIROIAMO,  bom  at  Cor- 
reggio  abont  1560,  died  (f).  His  pretty 
madrigal.  When  all  alone  my  pretty  love 
was  playing,  is  well  known.  He  was  the 
author  of  the  followinpf  works  :  Canzone  a 
5  Toci  (Venice,  1575.  reprinted  in  1580) ; 
Madrigali  a  6  yoci  (Venice,  1564). — F^tia ; 
IfendeL 

CONVITATODIFIEIRA.il.   See  Am 

GioTsnni. 

CONVrrO,  IL  (Xlie  Banquet),  Italian 
opera,  music  by  Cimarosa,  represented  in 
Tenioe,  1782. 

OONZEBT  m  T7NGARISCHERWEISE, 

Hungarian  concerto  for  violin  and  orebs^ 
tra,  by  Joseph  Joachim,  op.  11.  The  com- 
poser's most  important  and  most  successful 
work,  a  masterpiece  among  violin  concertos. 

CONZERTSTtiCK.   See  Concerlttnck. 

000KB,  BENJAMIN,  bom  in  London 
in  1784.  died  there.  Sept.  14, 1793.    Church  I 
composer,  pnpil  of  Pepusch,  whom  he  sue- 
ceeded  as  conductor  of  the  Academy  oi  An- 1 


cient  Music  in  1752,  holdinfj  thus  position 
until  178U ;  became  organist  at  Westminster 
Abbey  in  1742,  dioirmaster  in  1767,  snd  ky 
yicsr  in  1768 ;  oigsniat  of  8i  MartinVin- 
the-Field,  1782.  Doctor  of  Musi«|,  Cam- 
bridge, 1775,  Oxford,  1782.  He  is  especially 
esteemed  in  England  as  a  composer  of  glees, 
canons,  and  catches,  for  which  he  I'epeatedly 
won  prizes  from  the  Osteh  GlnK — Grove. 
•  OOOKE^  HENBY,  botn  sboot  1610,  died 
in  London,  July  13,  1G72.  He  was  edu- 
cated in  the  Chapel  Royal  of  Charles  L  In 
1G42  he  obtained  a  captain's  commission 
in  the  royal  army,  from  which  he  is  gener« 
ally  csDsd  CSaptsin  Cooke.  He  taught  mn- 
sie  under  the  Commonwealth,  and  on  the 
re-establishment  of  the  Chnpel  Boyal,  in 
1()G0,  was  made  master  of  the  children, 
and  in  KHU  was  appointed  compo.ser  of  the 
king's  private  music  for  voices.  He  is  the 
antiior  of  several  antlisBi%  the  words  of 
whieh  are  in  Clifford's  collection,  and  a 
processional  hymn  for  the  festival  of  the 
Knights  of  the' Garter,  "Windsor,  16G1.  He 
also  contributeil  some  of  the  music  to 
Davenant's  Siege  of  Rhodes,  1657. — Grove  ; 
Mendel;  Banrett^  English  Chmtch  Com- 
posers, 82. 

COOKE,  ROBERT,  born  in  1768,  died 
in  London,  Aug.  13,  1814.  Organist,  son 
and  pupil  of  Dr.  Benjamin  Cooke.  He 
succeeded  his  father  as  organist  of  St.  Mar- 
tin's-in-the-Fieldi^  in  1798^  snd  st  tbe  death 
of  Dr.  Arnold^  1802,  he  was  appointed  or- 
ganist and  master  of  the  choristers  of  West- 
minster Abbey.  He  became  deranged  and 
drowned  himself  in  the  Thames.  He  is  the 
author  of  abont  thirty  glees,  three  of  which 
took  prises  st  tiis  Cstdi  dnb.  A  eoUection 
ot  eight  of  them  was  published  by  him  in 
1805.  He  composed  also  an  Evening  Ser- 
vice, an  anthem,  and  an  Ode  to  Friendship 
— Grove  ;  MendeL 

COOKE,  THOMAS  SI]^IFSON,  bom  in 
Dablin.  Lrelsnd,  in  1782,  died  m  London, 
Feb.  2G,  1848.  Dramatic  composer,  pupil 
of  his  father  and  of  Giordan i ;  a  proficient 
on  severai  instruments,  he  was  at  fixst 
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apndneler  «t  «lit  Oiiln  in  Dublin,  tUn 
4)pMM]igir  in  hom^an,  wbnn  ha  ooo- 
tlacted  the  orchestras  at  Dniiy  Imub,  Cot- 

piit  (Irinlen,  and  in  1H4H--48  th«  concerts 
of  ancifnt  mnmc,  Profe»»M.>r  at  tiff*  Ikn-al 
A<^einj'  of  Muidc  ;  member  of  the  i^iiil- 
Imimotiie  Societf .  H»  Imd  m  Jenernid  rep- 
utotion  nft  n  tinging  awiter,  and  wnga 
n  treatise  on  singing*  wliich  wfis  much 
e«teeint<l.  ^Vorks — Opens  :  Frederick  the 
CJrmt,  1814  ;  The  Kin {,'  8  Proxy,  1815  ;  Tlie 
Count  of  Aiijou,  1816  ;  A  Tale  of  other 
TtiuM  (with  BoeliMi),  1822 ;  TIm  Wager,  or 
Hm  Midnigbt  Hbur»  1825 ;  Obflvon,  or  tba 
Cliariiied  Horn,  Mah  in.i,  1826 ;  The  Boj 
r.f  Sintillane,  1827  ;  The  Bri^^'iii<T.  Peter 
tue  (lieat,  1829;  The  Drai'm!  h  Gift,  IS'M)  ; 
The  Ice  Witch,  U^dcr  AU,  1831  ;  Sl 
Pktrick'a  Em,  1882  ;  King  ArUnu;  and  the 
Knighte  of  tha  Bdnnd  Tabla^  1885 ;  The 
Hve  LoTers  ;  Numerous  farem  ;  glean  and 
UuetH     F'Hs  ;  Grove;  MendeL 

COOMBS,  JAMES  MORRIS,  born  in 
Salisbury,  Euglaud,  in  17G9,  dietl  in 
Cbippanham  in  182A,  He  was  a  dioriatar 
of  SaliHbury  Cathedral  under  Stephens 
and  Parrr,  and  organist  at  Chippenham 
from  1789  until  his  death.  Published 
works :  Jubilate,  aougs,  glee»,  a  mil  of 
canzonets,  and  a  selection  of  psalm  tunes. 
A  Te  Deum,  eompoaad  1:^  him  whan  rerj 
joung,  is  8till  in  use. — Grove  ;  Mendel. 

COOP,  ERNESTO  ANTONIO  LUIGI. 
born  in  Afesaino,  June  1,  1812,  died  in 
Naples,  November,  1879.  Pianist,  pupil  of 
a  tenor  named  Luoohioi,  and  of  Mario  Aupu 
and  Mam.  Ha  baoanra  In  1886  profeaaor 
at  the  Naples  Conservatorio.  He  pub- 
lished more  than  cue  luitidred  compositions 
for  the  pianoforte. — ^tia,  Supplement,  i 
200. 

OOPEIUBIO,  JOHN,  flourished  at  be- 
ginning of  the  17th  emitofy.  He  im  an 
Engliahman  named  Cooper,  who  IhiUanind 

his  nnme  durinnf  a  sojourn  in  lUdy  ;  per- 
former on  tlie  viol  da  rjainba  and  the  hite. 
He  was  musical  instructor  to  the  children 
of  Jamaa  !.>  and  eompoaed,  in  conjunction 


l^aakn,  aonga  lev  fha  onni 
written  bj  Dr.  Campion  on  tlie  mairiage^ 

in  1G14,  of  the  Earl  of  Som^aet.  Bia  mu- 
sic to  the  Mo^jue  of  the  Inner  Temple  and 
Grave  s  Inn,  was  given  at  Whitehall,  Feb. 
20,  1G12.  He  oompooed  a  set  of  Fancies 
for  tbn  otgan  for  Chariaa  L,  the  manoacripl 
of  wbidi  ia  attll  eirtant;  and  eontribnted  two 
vocal  piecen  to  the  "  Teares  or  Lamentaciona 
of  a  Sorrowf  uU  Soule,"  published  in  1614  by 
Sir  Willinm  Tjci^jhton.  He  w.is  the  master 
of  Henry  and  Wuiiain  Lau  e& — Grove ;  Men- 
deL 

COFF^UA,  ott  Ia  fiUe  anx  yevxd'dmail, 
ballet  in  tluee  acts,  text  by  Charles  Nuitter 
nnd  A.  Saint-L<'on,  mnatc  by  Ixo  Delibes, 

t'lrst  represented  iri  Paris,  1870.  Tlie  plot 
is  founded  on  £.  T.  A.  Huiluianu'a  story, 
**Der  Sandmann,*  the  motire  of  which 
also  aenred  Adolpbe  Adam  in  his  "  Poapte 
de  Nuremberg  (1852),"  and  Offenbach  In  In 
"Contes  d'Hoffmann  (18.81)."  The  story 
is  funny  and  the  music  bright  and  spark- 
ling. It  was  given  at  the  Metropolitau  Op- 
era Honae*  New  Toric,  March  11, 1887. 

COPPINUS  (Coppino),  AQUHJNUS^ 
bom  in  Milan,  about  1565,  died  after  1C21. 
E.lucated  nt  tlio  college  of  S.  Simone,  he 
devoted  many  years  to  the  study  of  music, 
and  published  a  collection  of  motets,  ar> 
ranged  from  madrigals  hj  weO-known  au- 
thors, with  this  title :  Partita  della  musira 
tolta  de'  madrigali  di  Claudio  Montevenk^ 
e  d'  altii  nutori,  fatta  spirituale  da  A<|niUiiA 
Coppino  (Milan,  1607).— Fetis. 

COPPOLA.  OrcSEPPE,  bom  in  Naples, 
aboot  the  middle  of  the  18th  eentniy.  An- 
thor  of  an  oratorio,  L'  apparirione  di  8, 
Michele  Arcangelo  sul  monte  Qargano 
(1788);  and  a  cantata,  Gli  atnanti  pnstori, 
with  orchestral  accompaniment. — Fetia ; 
MendeL 

COPPOLA,  PEER  ANTONIO,  bom  at 
OaatragioTanni,  Sicily,  Dec  11, 1798»  died 

at  Catania,  Nov.  14,  1877.  Dramatic  com- 
poser, pupil  of  his  father  and  at  the  Royal 
College  of  Music,  Naples,  but  formed  him- 
self chiefly  by  studying  the  scores  of  the 
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pr^ftt  mnfltora  Gifted,  but  hamppred  by 
the  fact  tlint  Ii<:^s.sini  was  his  contemporar)', 
his  ellortH  for  the  Htagc,  bej^uu  m  181G,  met 
wilh  vaxyisg  moaMi  until  1886,  wbeii  hie 
KiBA  paiA  idad«  its  way  iDto  all  the  prom- 
ioeni  opera-houses  of  Europe,  and  even 
to  Mexico.  About  1839  he  became  mestre 
de  capella  of  the  royal  opera  in  Lisbon, 
whither  he  returned  in  18G0,  having  tempo- 
nurilj  spent  a  hw  ywun  in  Italy  to  bring 
oat  new  opertA.  Works — OperM:  H  figUo 
bandito,  giren  at  Naples,  Teatro  del  Fondo, 
l«ir>;  Arhille  in  Sciro,  ib.,  about  1826; 
Ai  tiiilo  di  Alagona,  ib.,  about  1830 ;  La 
festa  delle  rose,  Milan,  Genoa,  Florence, 
•twat  1831 ;  Nliia»  o  la  paaoa  per  amoM^ 
Rome^  1885;  Enriobetta  di  BmBfeld, 
Vienna,  1836  ;  OU  Illinfla,  Turin,  1887 ;  La 
Celeste  degli  Spadari,  Milan,  1838; 
Giovanna  L,  regina  di  Napoli,  Lisbon,  1841  ; 
Inez  de  Castro,  ib.,  1842 ;  U  folletto,  JElome, 
1843 ;  FiBgal,  Fiknao,  18M ;  L*  oi&na 
[TiieUa,  Vx,  1845 ;  II  gondoliera  di  Tenecia, 
Florence,  about  1850 ;  B  postiglione  di 
Lotijumeau,  etc  ;  Mn'^sfs  lit.nnipH,  and 
other  church  music. — F^tis ;  Mendel ;  Bie- 
mana. 

COHA  (Alonxo  et  Cora),  op0Vft  in  fear  I 
aotib  text  by  Valadier,  music  by  M^hul, 
represented  at  the  Opdra,  Paris,  Feb.  16, 
1791.  Subject  from  Mannont^^rs  "Itioiia," 
a  romance  of  Peru,  in  which  Cora  is  the 
priestess  of  the^Sun.  A  Swedish  opera  of 
tho  aama  tifb,  thrae  acta,  text  by  Adlezbafh, 
nnae  by  Kaumann,  was  produced  at  the 
openin*?  of  tho  new  theatre,  Stockholm, 
Sppt  30,  1782.  Cora,  on  Ta  prfitresse  du 
uoieil,  music  by  Cambini,  given  at  the  The- 
atre de  Beaujolais,  1787.  Cora,  opera  in, 
thiiM  aeta,  mwie  by  Henri  Berton,  produced 
at  the  Academic  Boyala  de  Moatqiie,  Ftti% 
July,  1789,  but  the  representation  was 
stopped  by  the  revolutionary  troubles. 
Con  and  Alonzo,  music  by  Laiiser,  I^Iunich, 
about  1795.  Alonzo  und  Cora,  ballet,  music 
by  Wcigi  Vienna,  about  1796;  moaie  by 
Wenzel  Mailer,  Vienna,  1796.  Alfonso  e 
Coia,  moaie  by  SioMMi  Ifayr,  Venioe^  1803.  j 


I  CORBELLINl,  BERNARDINO,  bom  in 
j  Dubino,  in  the  Yaltellino,  in  1748,  diefl  in 
tuples  m  1797.  Dramatic  composer,  pupil 
at  the  Ckmaervatorio  4«lla  Piet&,  Naples, 
under  Sala.  He  wrote  aeveral  opere  bull^ 
among  which  are :  Astuzie  per  aatusie,  and 
H  mfirito  imbrogliato.  He  composed  also 
so  me  caijzoni  set  to  jpoenui  by  Metostasio. 
— Fetis ;  MeudeL 

GOBBED,  OIX>BO,  Gonnaa  mnrfdaa. 
lived  about  the  doae  of  the  I6II1  eentuiy. 
He  seems  to  have  been  a  schoolmaster  at 
Nuremberg.  Published  works :  Tyrocinium 
(1589) ;  Disticha  luoralin  ad  2  voren  ;  Sfirrss 
contioues,  4  voc.,  iugis  uonciuuatai  (^urem- 
berg).<~>Fi6tifl ;  Ifendel. 

CORBESIEB,  ANTOmCboni  in  Naples 
first  half  of  the  18th  oentnxy.  Worka— 
Operns  •  Tl  mercante  innamorato,  inven- 
zione  per  musica,  Teatro  dt '  Fioreutiui, 
1750,  and  U  finto  innamorato,  1751. — Fetis, 
Supplement,  1  SOI. 

CORBETT,  SAMUEL,  bom  at  Wellmip* 
ton,  Shropshire,  England,  Jan.  29,  1859^ 
still  living,  1888.  Organist,  pnj)il  of  Mne- 
forren  and  Jnmes  Coward.  ^V  orks  :  Beth- 
lehem, cantata ;  Sonata  for  pianoforte ;  Mog- 
nifioat,  and  None  dimittis ;  Anthema^  songs, 
and  part-songs. 

CORBErrr,  WILLIAM.  bom  in  EngUnd 
in  1669  (?),  died  in  1748.  Violinist,  first 
heard  of  as  a  member  of  Queen  Anne  s 
band  and  leader  of  the  band  at  the  Opera 
Houa^  London,  in  1706.  In  1711  he  went 
to  Italy  and  resided  many  years  in  Bome, 
making  visits  to  the  principal  towns  of 
Italy,  amassing  rare  music  and  a  valuaUe 
collection  of  riolins.  Ue  returned  to  Eng« 
land  in  1740.  By  his  will  he  bequeathed 
his  coUeetion  toGreaham  Ckdlege^bot  there 
bein^  no  room  for  them  they  were  dis- 
persed. Works :  Music  to  Henry  IV., 
1700 ;  do.  to  As  you  find  it,  1703 ;  do  to 
Love  Betrayed,  or  The  Agreeable  l>i^ 
appointment,  1703 ;  Sonata  for  two  riolina 
and  besi^  1705 ;  da  for  two  flutea  and  baaab 
1706 ;  do.,  1707 ;  Six  sonatas  for  two  oboea 
or  iruuipetab  two  riolioi^  and  baaa ;  TwcIto 
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concertos  for  Tarious  instruments  ;  Con- 
certos or  Universal  Bizzarries,  composed  on 
all  the  new  Gustos  during  many  years  resi- 
dence in  Italy,  op.  5  (London,  1741).  The 
lui,  vhidi  eonaists  of  thirij-five  coneertoe 
in  aeven  pftrta»  jHrofeaaes  to  ohilnt  the  dif- 
ferent Rtylos  of  various  ooimtiiea— F4tift ; 
Grove  ;  Mendel ;  Riemann. 

COHDANS,  BARTOLOMEO,  born  in 
Yeoioe  in  1700,  died  in  XJdtne,  May  14, 
1757.  A  FranoiBcan  monk,  he  obtained  a 
diqiensation  from  the  Pope  abeolTing  him 
from  his  strict  vows,  and  became  in  1735 
maestro  of  the  Cathedral  of  Udine,  in 
Fnuii.  Before  entering  upon  these  duties 
he  had  written  ihe  following  operas,  which 
were  petfomied  at  Yenice :  La  generoeitl^ 
dt  Tiberio  (oonjointly  with  Santo  Lapis), 
1729  ;  Silvia,  words  by  the  Count  Enrico 
Bissaro,  played  at  the  Teatro  S.  Mose, 
17;^ ;  La  Bomilda,  words  by  Carlo  Paga- 
nioeeaa,  played  at  the  same  theatre,  ah., 
1781.  He  had  written  alao  the  music  of 
the  oratorio  San  Romualdo,  to  the  words  of 
the  Abbate  D.  Romano  Marrighi,  of  Imola, 
which  was  sung  in  1727  by  a  choir  of  the 
monks  in  the  convent  of  SL  Michele  di 
liurano.  Gordana  waa  a  man  of  wigoveni> 
able  temper  and  eoeentrio  habita  Ho 
quarrelled  with  the  canons  of  his  order, 
and  at  his  de.ith  bequeathed  much  of  his 
MS.  music  to  a  goldsmith,  with  orders  to 
born  it  Only  three  Tolnmea^  containing 
twelve  maaaes  for  three  voioea,  were  aaved. 
In  the  arehivea  of  tiie  cathedral  of  Udine 
is  a  collection  of  sixty  masses  which  hiul 
passed  out  of  his  possession  before  his 
dualh ;  these  are  mostly  concerted  pieces 
with  inatrumental  aocompanimenti  and 
aonie  are  for  double  chonia  There  are 
also  more  than  a  hundred  psalms,  besides 
motet«,  etc.,  in  this  collect  ion.  In  Com- 
mer's  Musica  Sacra  are  five  masses  nnd  five 
motets  for  three  voices,  by  Curdaas. — Fetis ; 
HendeL 

CORDELET,  OLAUDE,  bom  in  Dijon, 
diito  unknown,  died  in  Paris,  Oct  19,  1760. 
He  was  maitre  de  muaiqae  at  the  Church  of 


S:uut-Germnin  I'Auxerrois,  Paris,  and  wrote 
motets  which  were  sung  at  the  Concerts 
Spirituels.  Fetis,  who  gives  a  hst  of  liia 
workfl^  aaya  ha  had  very  little  talent,  and 
that  his  cbnreb  works  were  severely  eritip 
ciscd. — ^F6tja. 

CORDELLA,  GEROXIMO,  bom  in  the 
kingdom  of  Naples,  and  lived  in  the  18th 
ceutuT)'.  Ue  was  organist,  in  1783,  to  the 
Andi^4kinfntemity  of  Bant'  Anna  di  Fa^ 
lacBO.  Wa  opera,  Eaustina,  was  given  at 
the  Teatro  de'  Fioreutini,  Naplei^  in  1747, 
— Fetifl,  Supplement,  i.  201. 

COllDELLA,  GIACOMO,  born  in  Naples, 
July  25,  1780,  died  there,  Aug.  8,  1840. 
Dramatio  composer;  son  of  Geronuno  Cor- 
delia and  papil  of  FenaraU  and  FaiaieUo. 
He  wrote  his  first  cantata,  Lavitt  ria  dell* 
XrcQ.  contro  Gerico,  at  the  aj^e  of  nineteen. 
He  became  profei^sor  of  solfeggio  at  the 
Naples  Conservatorio,  and  maestro  di  cap- 
peUa  of  several  of  the  convents  of  that  city, 
and  was  for  many  years  director  of  musio 
at  the  Teatro  San  Carlo.  His  first  di-a- 
matio  attempt  waa  mmle  in  the  Carnival  of 
1805,  in  a  farce  entitled  II  ciarlatano,  which 
had  groat  sncoeea  in  Venice,  Milan,  Turin, 
and  Fadna.  Wortcs-^Operas :  L'iaola  in- 
cantata,  given  at  Naples,  Teatro  Saa  Cailo, 
1807;  Annibale  in  Capua,  ib.,  1808;  Una 
follia,  opera  buffa,  ib.,  Teatro  de'  Fioren- 
tini,  1809 ;  L'  avaro,  da,  iU,  1810 ;  I  due 
f  urbi,  Teatro  Nuovo,  1811 ;  It  asardo  for- 
tunatOt  ib.,  1812;  H  ocmtraeambio.  Home, 
Teatro  Valle,  1813  ;  H  marito  disperato, 
Nnplcs,  Teatro  del  Fondo,  1814  ;  Miitilde 
di  Lauchefort,  ib.,  1815  ;  Lo  fwaltro  millnn- 
tiitore,  ib.,  Teatro  Nuovo,  1820 ;  Lo  Bixjso 
di  prorindai  Bome,  Teatro  Argentina,  1821 ; 
I  flnti  Savojardi  (a  reviaion  of  H  ciarla> 
tanoV  Yenice,  Teatro  San  SIoso,  1822  ;  n 
Castello  de^H  Invalidi,  Naple-?,  Tritro  del 
Fondo,  1823 ;  II  frcnetico  per  amore,  ib., 
Teatro  Nuovo,  1824  ;  Alcibiade,  Venice,  Te- 
atro Fenice,  1626 ;  OH  awentorieri,  Milan, 
Teatro  della  Canobbiana,  1825 ;  La  bella 
prigioniera,  Naples,  1826.  He  left  in  MS. 
mooh  church  music,  consiating  of  moaaeab 
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Dint,  Musred  eaotaia%  ets.  Two  cantatasy 

Hanfredi,  and  Partonope,  were  given  at  the 
gala  f«ite  at  La  Scala  in  1841.^F«ti8 ;  do.. 
Supplement,  i.  201 ;  MeuileL 

COliDER,  FREDERICK,  born  in 
London,  Jon.  26.  1852,  stiU  living,  1888. 
Dnunatic  eompoaer,  papU  of  the  Rojal 
Aeademj  id  Music,  where  he  gained  the 
Ifeiidelssobn  Bcholarship  in  1875,  and  at 
CSoIo^e  of  Ferdinand  Hiller.  He  returned 
to  England  in  1879,  and  was  appointed 
conductor  of  the  orchestra  at  the  Brighton 
Aquarium  in  1880l  He  Las  translated, 
together  with  his  brother  Henry,  the  texts 
of  Wagner's  later  music-dramas  into  Eng- 
lish. AVorks  :  Iklorte  d'Arthur,  opera,  op.  3 
(1877-79);  Philomel,  do.,  op.  4  (1879); 
The  Cyclops,  cantata,  op.  5  (1880) ;  In  the 
lUaek  Forest^  suite  for  ocehestia,  op.  1 
(187Q ;  Evening  on  the  sesabore,  idyl  for 
da,  op.  2  (1876)  ;  Ossian,  overture  for  do., 
Philharmonic  Society,  Xiondon,  1882 ;  Songs 
and  part-songs. 

CORELLI,  ARCANGELO.  born  at 
Fosignsno,  nesr  Imola,  in  the  Bolognese 
territory,  February,  1653,  died  in  Rome, 
Jan.  18,  1713.  He  studied  counteq)oint 
under  Matteo  Simonelli,  and  the  violin 
under  G.  B.  BassanL  It  has  been  sup- 
posed that  he  went  to  Pari%  and  was  driv- 
en thence  bj  the  jealousy  and  intrigues 
of  LuUi,  but  this  is  more  than  doubtful ; 
that  he  travelled  thronj^h  parts  of  Germany 
is  more  certain,  for  we  know  that  he  was 
in  the  service  of  the  Elector  of  Bavaria  in 
1680.  In  1683  he  settled  in  Borne,  pub- 
lidiing  theve  his  first  opos  (sonatas  for 
two  violins  and  bass,  with  organ  accompa- 
niment). His  reputation  was  alremly  great 
at  this  time.  The  King  of  Naples  invited 
him  repeatedly  to  come  to  that  city,  but  it 
iros  only  during  the  later  yeait  of  his  life 
that  he  resUy  went  there.  His  success  on 
this  visit  was  brilliant,  but  one  or  two  tri- 
fling nli^^h.n])s  (slips  iimde  in  trying  to  read 
nt  sight  music  in  an  unacnistomed  style)  so 
annoyed  hiw  that  he  returned  to  liome, 
leding  that  he  had  disgi-aced  hinsdf.  A 


simihur  thmg  had  oeounred  to  him  onee  be> 
fore  in  Borne,  when  he  tried  to  read  a 

passage  of  Handera 


which  that  master 
put  before  him. 
On  his  return,  he 
found  that  an  oboe 
player  (name  un- 
known), and  Valen- 
tini,  the  violinist, 
albeit  far  inferior 
aitists  to  himself, 
had  supplanted  him 
in  the  admiration  of  the  public,  and  he  fdl 
into  a  melancholy  which  did  not  leave  him 
until  his  death.    He  was  buried  in  the  Pan- 
theon near  Raphael,  and  a  marble  monument 
was  erected  over  his  tomb  by  Cardinal  Otto- 
boni,  who  had  been  his  chief  patron  during 
life.    Corelli  is  certainly  one  of  the  greatest 
figures  in  the  history  of  violin  music.  His 
specific  executive  power  was  probably  not 
extraordinarily  brilliant,  even  for  his  day  ; 
his  violin  parts  never  run  higher  than  the 
third  podtim,  and  present  no  very  great 
diffieoUies  of  any  sort   But  his  style  as  » 
player  was  perfection  itself ;  no  one  ever 
understood  the  true  nature  of  the  violin 
better  than  he.    In  composition  he  was  a 
niMter ;  his  works  are  models  of  elegance 
and  correctness  of  style,  and  are  espedally 
noteworthy  for  the  way  in  which  they 
bring  out  the  finest  qualities  of  the  violin. 
Indeed,  Corelli  occupies  very  much  the  |x>- 
siliou  in  the  history  of  the  viohu  that  P. 
Emanuel  Bach  does  in  that  of  the  piano- 
forte.    Published  irorks :  1.  12  sonste  a 
tre,  due  vudini  e  violoncello,  col  basso  per 
r  organo,  op.  1  (R<>ii!e,  1683) ;  2.  12  suo- 
nate  da  camera  a  tie,  due  violini,  violoncello 
o  violoue  o  cembalo,  op.  2  (Rome,  1685) ;  3. 
12  sttonate  a  tre,  due  violini  e  areilinto  col 
basso  per  1*  organo,  opi  3  (Bologna,  1690, 
Antwerp,  1681) ;  4.  12  suonate  da  camera  a 
tre,  due  violini  e  violone  o  cembalo,  op.  4 
(BolofTiia,  1004;  an  Ainstordaiu  edition  has 
the  title  Bidletti  da  camera) ;  o.  12  suo- 
nate  a  vkilino  a  violoue  o  cembalo,  op.  5 
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(Borne,  1700 ;  the  same  arranged  by  Ge- 
miaiuki  as  OooMrfci  groMt);  6k  Gonoerti 


giDMi  oon  due  violioe  e  violoncello  di  con- 
certino obligati,  e  due  altri  violiui  e  basso 
di  concerto  't^o'^'^o  ad  arbitrio  ebe  si  po- 
iranno  radoppiare,  op.  G  (Rome,  1712). 
Seranl  other  aditioiis  of  most  of  these 
wovltt  hsvs  bssii  poblisbed  sinoe^  but  all 
other  oompositions  purporting  to  be  by 
Corelli  arc  «puriou8. — Wi^sielewski,  Dio  Vio- 
line  uud  Hire  Meister,  38  ;  Grove  ;  Futis. 

COiiETTE.  — lived  in  Paris,  second 
lulf  of  ihM  l6th  osntuiy.  Ha  irrota  lor  the 
Op^ra  Oomiqtts,  thsB  tbs  rival  of  the  Ocm6- 
die  Italienue.  Works :  Les  agCB,  ballet 
pantomime  ;  L*^  jnf^pnipnt  de  Midas  ;  Nina, 
pantoniinie  italici::!*'  ;  Arlequin  Persoe,  Ar- 
mide,  pautomiiueii  ix  macUines;  Arlequin 
boulangcr,  pauttmiiine  en  nrndsviUa;  2K- 
ane  et  Eodjinion,  ballst  pantomime,  Paris 
and  London;  Concertos  aomiqiiss,  Op6ra 
Comique  ;  Lea  Tricott's  ;  Ma  raie  Margot ; 
La  bequille  du  pcre  Bamabiis ;  Les  pan- 
tins,  ballet  gcnC'i^il ;  La  touri6re,  panto- 
mime. He  wrote  alao  the  mnsie  to  La 
fote  inferuale,  by  Valoi%  and  of  several 
balletij  in  the  openis-coimquea  by  Pannard, 
Carolet,  Favart,  Lagrange,  and  otherSb — ^Fe- 
ti»^  Supplement,  L  201. 

COBFEk  ABTHUB  THOMAS,  bom  in 
Salisboiy,  England,  April  9,  1778,  died 
there.  Jan.  28.  1863.  Organist,  sou  of 
JoHppli  (^irfp  III  1783  he  became  a  chor- 
ister at  Wc'flttnuistcr  Abbey,  and  be  stud- 
ied the  pianoforte  under  3iuzio  ClementL 
In  1804  he  aaooeeded  liis  father  aa  oijganiat 
and  mastMT  of  the  children  of  Salisbury  Oa^ 
thedral.  He  wiuto  and  published:  A  ser* 
vice ;  Anthem,  Lord,  tbou  art  become 
cioiis;  Ordination  Hymn,  from  Handel's 
works  ;  Pianoforte  pieces,  songs,  glees,  etc.  | 
He  was  the  anthor  also  of  a  didaetie  work, 
"  Principles  of  Harmony  and  Thorough 
Bass."-<}rove ;  F^tis ;  Mflnd«L  | 


CORFE,  OHAELES  WHiLIAM,  born  in 

Salisbury.  England,  July  13,  1814,  died  in 
Oxford,  Dec.  16,  1883.  Organist,  son  and 
pupil  of  Arthur  Thomas  Corfe.  He  was  ap- 
pointed organist  of  GUiist  Church  Cathe- 
dral, Oxfoi^  in  184IL  Moa.  Baa,  Oxford, 
1847 ;  if  OS.  Doc.,  ib.,  1852  ;  Choragus  of 
tbr  I'tnversity  of  Oxford,  1860  ;  retired  in 
1882  from  ill-health.  He  published  some 
sougs,  glees,  aud  anthems.  His  brother, 
John  Daria  Ooife  (1804-1876),  was  lor  many 
years  eonduotor  of  the  &ist<d  Madrigal 
Society,  one  of  the  beat  choiesin  £Ingland. 

OORFE,  JOSEPH,  bom  in  Salisbury, 
Knj^land,  in  1740,  died  iu  1820.  Chorister 
in  Salisbury  Cathedral,  gentleman  of  the 
Chapel  Boysi  in  17^  and  organist  and 
ehoirmaater  of  SaUabnry  Oathedral  from 
1792  to  1804.  Be  puhlished  awlame  ol 
cathedral  ninsio,  consisting  of  a  aenrios^ 
eight  anthems,  etc.  ;  Three  sets  of  glees  of 
twelve  each ;  Beauties  of  Haudel,  154  songs, 
diiel%  and  trioa  with  pianoforte  aooompani^ 
roent  (3  toIs.,  b.  d.) ;  Three  oolleotioos  of 
Scotti^  songs ;  Nine,  vocal  trios  ;  Treatise 
on  Singinpf  (Tiondon,  1791);  Thoronp^h 
Bass  Simplified  (London,  n.  d.). — Grove ; 
Brown. 

OOHIOLIANO,  Oataliere  DOHENIOO, 

bom  at  the  Castle  of  Riguano,  Naples,  Jan. 
17,  1770,  died  iu  Naples,  Feb.  22,  1838. 
Vocal  composer,  studied  music  at  Naples, 
became  a  knight  of  the  Order  of  St  John 
in  1795,  and  embarked  for  Malta  two  years 
after.  Finding  the  iahmd  in  the  power  of 
the  French  under  Bonaparte,  and  the 
knif^hta  disperscvl,  ho  rt'tuniod  to  Naples 
and,  after  the  return  of  Kinf»  Ferdinand, 
was  for  five  years  commibsioiier  of  the  royal 
theatrs&  Works:  Oolleetion  of  romanoea 
and  canaonela  (Naplss^  1814) ;  13  doeis  for 
tenor  and  aoprano  (Paris,  1818) ;  12  ariette 
for  soprano  (ib.) ;  Four  ariette  (Milan)  ;  Lira 
seutimentale.  86  melodies  (Naples,  1822) ; 
others  published  in  Florence  aud  Rome. 
He  left  alao  in  mannaoript  a  large  narober 
of  duetib  trios,  and  quartetSL— Vetia;  Men* 
del 
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COmOLAN,  oTtrtnn  in  C  minor,  to  Col- 
lin's traged}-,  of  ilie  sarae  titlp,  by  Beethoven, 
op.  62,  composed  iu  April,  1807.  Dedicated 
to  the  poet  Heini-icb  Joseph  von  CoUiu. 
Flrat  performed  in  the  Liebbaberaeopeert, 
Tiemiii  Deeember,  1807,  aod  imUiahed  in 
1808.  Edition  of  Breitkopf  &  Hartel  (Leip- 
sic),  Beethovens  AVerke,  Ouverturen  f(lr  Or- 
chester,  No.  1.  Given  by  the  Pbillmrmonic 
Society,  New  York,  fii-st  time,  1857-58. 
OoHin'ft  tragedy,  five  aet%  wu  repteMnted 
in  BeiUn,  IBOL'-Tbayw,  TeneiehniM,  73 ; 
Lenz,  Beethoven,  ii.  G2  ;  Schindler,  L  142. 

CORIOLANUS,  tlie  hero  of  one  of  the 
early  Romuu  lej^ends  (ac,  490?),  is  tlie  sub- 
ject of  tUo  fullowing  operas :  Ckiriolauo, 
Ikdita  opera,  mnrio  bj  Oavalli,  given  iu 
Buma,  1609;  1^  Caklara,  Vienna*  1717 ; 
by  Aiiosti,  London,  1723 ;  by  Treu,  Bres- 
lau,  about  172G  ;  by  Graun,  Berlin,  1750  ; 
by  Lavigna,  Parma,  180G  ;  by  Niccolini, 
Milan,  1809.  Marzio  Curiolauo,  Italian  op- 
era, text  by  Silvani,  muaie  by  Perti,  Veniee, 
1683 ;  text  1^  Matteo  Noria,  muaie  hj  Foh 
•larolo,  Venice,  1698.  Gajo  Marzio  Corio- 
lano,  text  by  MonigUa,  music  by  Lorenzo 
Cattani,  Pisa,  about  1700  ;  music  by  Jom- 
melli,  Kome,  1744 ;  by  Pietro  PuUi,  Naples, 
1746  ;  by  Aleaaandro  Badioati»  about  1810. 

COREINE,  WnJIAM,  Uved  in  England 
in  16th  and  17th  centuriea.  Lute  player  nnd 
composer.  Nothing  is  known  of  Lis  life. 
Published  works :  Ayres  to  Sing  and  Play 
to  the  Lute  and  Basse  YioU  ;  with  Pavius, 
Galliardi^  Almaiwwi  and  Corantoa  for  tlie 
-Lyra  VioU  (1610) ;  The  Second  Book  of 
Arres,  some  to  sing  and  play  to  the  Base 
VioU  alone  ;  others  to  be  sung  to  the  Lute 
and  Base  Violl  with  new  Corantoes,  etc.,  as 
also  divers  new  Descants  upou  old  Grounds, 
■et  to  the  I^VioU  (1612).~Ormre ;  Fd- 
tis ;  Mendel 

CORNELIUS,  PETER,  born  in  l\Iainz, 
Dec  2-t,  1824,  died  there,  Oct.  24,  1874. 
Dramatic  composer,  one  of  the  principal 
members  of  the  new  German  school  He 
a  nephew  of  Peter  von  Ooroelioa  the 
Br,  and  waa  intended  for  the  stage, 


but  adopted  mu^  at  n  profession  nnd  in 
1852  joined  the  young  artiata  at  Weunar 
who,  under  Liszt's 
leadership,  were 
atriviug  to  caiiy 
out  the  ideaa  ot 
Richard  AVagner. 
He  undertook  to 
elucidate  the  new 
piinciples  iu  the 
Nene  Zeitachrift 
far  Moaik,  the  or- 
gan of  the  party, 
and  comixjsed  a 
comic  opera,  Der  BarUer  von  Ba^^dad,  of 
which  only  a  single  perfoi'mance  look  place, 
in  1868|  bat  wbieh  was  xevifed  and  much 
applauded  in  aereral  citiea  of  Germany  in 
1886-87.  He  then  went  to  Vienna  and  join- 
ed "NVagner,  whom  he  followed  in  1865  to 
Munich,  where  he  became  reader  to  King 
Ludwig  H  aud  professor  of  harmony  and 
rhetone  at  the  KMniglicbe  Mnnkaehule^ 
Hie  opera,  Der  C'uf,  waa  petJbrmed  at  Wiei- 
mar  in  1865,  and  he  waa  at  work  on  Gun- 
lOd,  taken  from  the  legends  of  the  Edda, 
when  he  died.  Among  his  published  works, 

are  :  Duets  for 
Bopranoandbar- 
itone,  op.  6; 
Lieder-Cyclus, 
op.  3  ;  Weiluachtslieder,  op.  8  ;  ami  Trauer- 
chOre,  for  men's  voices,  op.  9. — Mus.  Woth- 
enblatt.  Autobiography,  v.  551 ;  N.  Zeitschr. 
t  MuaL  (1887),  S17.  681,  642;  661,  674 ; 
(1888),  1 ;  Sammlung  mua  Vortrftge  (Breit- 
kopf k  H&iiel),  ii.  225  ;  Sondberger,  Leben 
und  Werke  des  Dichter-Muaiketa  P.  C 
(Leipsic,  1887). 

CORNET,  SfiVERIN,  born  at  Valenci- 
ennee  about  1640,  died  (?).  He  studied  mn- 
aio  in  Italy,  and  waa  nuurter  of  the  chovia- 
tera  at  the  Church  of  Notre  Dame,  Antwerp, 
a  position  he  held  until  his  death.  His 
last  pupil  was  Comeille  Werdonck.  Works : 
Chansons  franyaises  ik  cinq,  six  et  huit 
parties  ;  Kadrigafi  a  6, 6^  7  e  8  Yod  ;  Can- 
tionee  mnaictt,  6^  6,  7  et  8  vocum  (1681)  ; 
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Motetti  a  5,0,  7  e  8  Toci  (1582).— Fi^tis ; 
Mendel. 

CORNETTE.  LOUIS  HIPFOLYT^  bora 
At  AniMis  in  1760,  diad  tlwra  in  18S1 

Choroli  composer,  first  instraofced  the 
caibedrul  of  hi.s  nativr  ritj,  whrrc  he  v^ns 
a  cboii'-boy,  then  iu  Parts  pti]>i!  t'f  the 
Abbu  Duguet  After  Lis  return  to  Amieua 
be  becimtt  orgtniftl»  and  Uter  maltre  d« 
diapelle  nt  iba  ettbednd.  He  left  in  nua^ 
lUcript  many  raaases,  moteUt,  psalms,  hymns, 
ami  other  ohmcli  tmisif. — Fi'tis;  Men'lel. 

CORNETTli,  VlCTOli,  bom  at  Amiens, 
France,  in  1795,  died  (?).  in&ti  umental 
oompoMT  and  Ttrtnoeo^  wm  and  pupil  of 
tbft  pnoeding ;  tben  at  tbe  Conaervatoire, 
Ptais,  pupil  of  Lesii our.  As  musician  of  a 
regiment  be  took  part  in  th(3  c.'uij]vu|jfns  of 
1813-14  in  HoUand  and  ]i<  I  'ium,  was  con- 
ductor of  a  regimental  baud  iu  the  serriee 
of  tbe  King  of  Holland  in  1815-17,  tben 
profeaaor  at  tba  Jaanitf  College  of  8aint> 
Acheul  until  1884.  Haring  been  a  raem> 
ber  of  the  orchestras  nt  different  HjeatiTS 
in  Puis  in  182")— li.  and  chef  d  or(  lM'»stre 
at  tlie  theatre  in  Sinuburg  in  16-42-44, 
be  returned  to  Part%  waa  cbef  dea  ebcenra 
at  tbe  Opvra  iu  1817-48,  tben  entered  npon 
bis  former  poaition  in  tbe  orcbestra  of  tlie 
Op<'ra  Coini<]ne.  He  Tv-aa  nlso  a*ljuuct  or- 
guniHt  fit  Siint-Sulpico,  and  at  tbe  Cba- 
pelle  des  luvalides.  Able  to  play  upon 
moat  inatramentBy  and  baviug  a  tborongh 
knowledge  of  all,  be  was  asked  hj  Flaria 
pnVliabers  to  vrtiiB  metboils  for  many  in- 
struments. He  arrfti)''fMl  for  tlio  pianoforte 
thirty-nine  scores  of  oihthh.  .'iml  church  rnn- 
aic  Of  his  own  compoiiiLioiis  are  kuowu  : 
87  airs  variua,  for  cornet ;  24  dnoa  for  do. ; 
18  duoa  for  baaaoona ;  14  grand  atodies  for 
cornet ;  0  do,  for  trombone  ;  6  quadrilles  for 
military  band  ;  2  s-iittH  of  waltzes  fordo.; 
150  ndscellaucous  pieces  for  different  in< 
struraeots. — FC'tis  ;  Mendeb 

COBNETn,  PAOLO,  born  in  lUnne  in 
tbe  early  part  of  tbe  17tb  century.  He  was 
a  mouk  of  one  of  the  strict  orders,  and 
maestro  di  cappelb  of  tbe  oonfxatemiijr  of 


the  Holy  Spirit  at  Ferrara.  \^'orks  ;  Mo- 
tetti coucertali  a  1,  2,  3,  4,  5,  (>  too,  etc 
(Venice^  1688).  Tbe  fint  pari  of  tbia  ool- 
leetaon  waa  leptinted  witb  tbe  tide  Saens 

caritione8,  etc.,  op.  1,  libu  i  (Antwerp^  1646). 
— Frtis  ;  Mendol. 

CORNU,  liENl';  born  in  Paris,  April  2, 
1792,  died  there,  June,  Pianist,  sou 

of  a  aab»teaeber  of  atnging  at  Notre  Dame 
de  Puia ;  raoeived  bia  firat  mnaical  edn- 
cation  ill  t^o  free  Bchool  of  that  cathedral ; 
pupil  of  Ladumer  on  the  pianoforte,  and  of 
DeM\  ig^nes  and  Klt  r  in  composition.  Pub- 
Iishe<l  works :  Vive  Hcnn  IV'.,  varic  pour 
piano,  op.  3  ;  Cboenr  d'lpkig6nie  en  AnlidCb 
vari6  poor  piano^  op^  4 ;  Cbannante  0«- 
brieUe  ;  Varie,  op.  6  ;  Quand  le  bien-aimO 
rrvientlra,  op.  8  ;  God  save  the  King;  etc 
He  wrote  also  a  Messe  eolenuelle,  given  at 
Notre  Dame. — Fctis. 

OOBONA,  I<A  (Tbe  Crown),  Italian  op> 
eretta  in  cme  act,  tezt.bj  Metawtairio^  mn> 
sic  by  Gluck,  represented  at  tbe  Imperial 
Court,  Vienna,  17C5.  Subject,  tbe  hunt- 
in;,'  of  the  Caledonian  boar.  Scene  in  the 
Cidedonian  forest.  Chai  ac le rs  represented : 
Ataknta,  princeaa  of  Argoe,  attendant  of 
Diana  and  friend  of  Asterta;  Hdeagra^ 
prince  of  .£toHa,  lender  of  the  Caledonian 
chase  ;  Climene,  attendant  of  Minerva,  si<*- 
ter  of  Atalanta  :  Astcria,  twister  of  ^K-h  n^m, 
attendant  uf  Diaua  and  frieud  of  Auianig  ; 
Cboraa  of  bnntamen,  eto. 

OOBONARO,  Oi^ANO^  eoDtemporaty 
Italian  compo.scr,  pnpil  at  the  Conservatorio^ 
Milan,  which  he  left  in  1873.  At  the  an- 
nual exercises  be  bron^^ht  out,  with  prent 
success,  a  lyrictd  scene  entitled,  Uu  tra- 
monto,  written  to  woida  bj  Arrigo  Boita 
He  waa  af terwarda  cboaen  to  eompoae  the 
music  for  an  opera.  La  Creole ;  and  a  fund 
havinj^  been  p-ivoti  by  the  music  pubHshcr 
Lucca  for  tlie  best  f^raduate  of  the  Con- 
s«r>*atorio,  it  was  awarded  to  Corouaix>,  who 
tben  viated  tbe  great  art  eentrea  of  Europe, 
Paris,  Vienna,  Berlin,  Cologne,  Leipsic,  and 
Dresden.  On  his  return  be  published  a 
Vooal  Albom,  containing  ais  pieoea  (Milan^ 
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CORONATION 


Ricordi)  ;  also,  Kiniierella,  for  violin,  with 
pianoforte  (ib.).  Ue  was  assistant  maestro 
oonoMrtanto  at  tfao  Tmtao  deUa  Scda,  1076. 
— Etti^  Sappl^meutk  L  208. 

CJOBONATION  ANTHEM,  music  by  Han- 
<Tf>l,  oomjwsftl  for  and  performed  at  the 
corouatiou  ceremony  of  George  II.,  West- 
minster Abbey,  Oct.  11,  1727.  It  xa  ai- 
ruuged  in  the  origiiud  score  in  four  divi« 
mtB,  aa  followa:  I  Zodoik  the  Ftieak 
(1  Kings,  i  38-40).  U  Let  fby  deeds  be 
plonouR  (Pa,  Ixxxix,  14,  lo).  IIL  The 
King  slifiU  rpjoice  (Ps.,  xxi.  1).  IV.  My 
heart  in  luditiii^  (Ps.,  xiv.  i).  The  MS.,  iu 
Backingham  Falaeei  ia  undated,  but  the 
musio  was  reheanad  at  Weafctninster  Abbey, 
Sept  G,  1727.  It  was  first  published  by 
Walsh;  reprinted  by  Arnold  ;  Handel  Soci- 
ety (London,  lb43-41) ;  Haudelgesellschoft 
(Leipeic,  1863). — Bockstro,  Handel,  153 ; 
Scboelcher,  78. 

CORONINI,  PAOLO,  bom  at  Vincenza 
ill  179C,  died  Jan.  14,  1875.  Tiolinist  ; 
travelled  a  great  deal  while  young,  settled 
at  Trieste  in  1828,  and  became  conductor 
of  the  orbheetra  at  the  Opera,  and  first 
Tioliu  at  tlia  Chapel  of  St  Just  Works: 
CoUeetton  of  scales  and  mechanical  exer- 
o'iHO<i ;  Exercises  with  Rpcond  violin  iu 
counteqioiut ;  Melodic  scales  with  adagios  ; 
42  £tudes,  Caprice  brillaut ;  2  Vanations 
on  original  th«ne%  with  orebsatra,  or 
pianoforte ;  Plantaiaia  4  la  Paganini ;  Qiand 
Bondo^  with  quartet ;  Polonaise  brillanti^ 
with  orcbeatxa;  etc — ^Fetia^  Sapplement, 
i.  202. 

CORIUDINI,  KICOLO,  bom  in  Berga- 
mo^  Itsly,  maestro  di  eappeUa  of  the  prin- 
cipal churohw  of  Oremona  ahont  the  dose 

of  the  16th  century.  He  was  also  maestro 
at  the  Accademia  degl'  Animosi,  Cremona. 
Published  a  collection,  Canzoni  frnncesi  a 
quattro  voci.  His  most  important  work  is, 
Ifotetti  a  nna,  doe,  trs  e  qoattio  vooi,  fra 
qnali  ve  ne  aono  aleoni  conoartafti  oon  iu- 
fltromcnti,  e  con  il  bnsBO  continuo  per 
r  organo,  liU  piimo  (Venice,  1624). — ^F6tis ; 
Mendel. 


CORREA,  Frade  M.\NOEL,  bom  in  Lis- 
bon latter  half  of  the  lUth  ceutuiy.  Car- 
melite moaik,  mcatn  de  oapelk  in  of 
the  Church  of  Santa  Oatbarina,  He  vsa 

the  autiior  of  a  motet^  Adjnva  nos,  Dous, 
for  five  voices,  which  is  preserved  i;i  tlic  ^IS. 
department  of  the  Lihrari' of  the  Imi  of 
Portugal.  Auotiier  Mauoel  Correa,  born  at 
Lisbon  about  the  aame  time^  araachaplBin  ct 
the  cathedral  at  Seville  in  1686.  He  mote 
some  motets,  which  are  also  preserved  in 
the  Library  of  the  King  of  FortugaL— 
tis ;  Meiidel. 

CORREA,  HENRIQUES  CARLOS,  born 
in  Lisbon.  FeK  10. 1680.  died  (?).  Ifeatro 
de  capella  of  the  cathediai  at  Coimbre.  He 
wrote  many  masses,  motets,  and  other  church 
music,  preserved  in  the  MS.  department  of 
the  Library  of  the  King  of  Portugal.  A  list 
is  given  by  Mocbada — Bibliotheca  Lusita- 
nia,  ii  446 ;  F^tts ;  Hendd. 

CORRETTB.  MICHEL,  bora  at  St  Ger- 
main, France,  organist  iu  1755  of  tlie  Col- 
lege des  Jesuites  of  the  rue  St  Autoine, 
Paris.  An  enthusiastic  admirer  of  French 
music ;  he  gave  private  concerts  at  which 
the  muaic  of  Lnlli  and  Campra  waa  played, 
together  with  cantatas  of  his  own,  which  he 
accompanied  ou  the  harpsichord.  Heopened 
a  music  school,  and  wrote  many  e]oiiieiit;uy 
works.  He  was  organist  to  the  Due  d  An- 
gouldme  in  1780.  Works :  Lea  soix^  da 
la  vilK  cantatea  4  voix  seole  aveo  basse 
continue  pour  le  clavecin  (1771) ;  Methods 
pour  apprendre  h  joner  de  la  horpe  (1774) ; 
M^'thode  pour  apprendre  h  jouer  de  la  flilte 
traversi^e  (1788) ;  Le  parfait  uiaitre  d  cbaii- 
teti  M6thode  pour  apprendre  facilement  h 
jouer  de  la  quinte  OU  de  I'alto  (1782) ;  L'art 
de  se  perfectionner  sur  le  violou  ;  Mvthode 
pour  lo  violoncelle  contenant  les  vcritables 
positions  (1782) ;  Mvthode  pour  apprendre 
a  jouer  de  la  vieUe  (1783).  These  works 
contain  some  enriona  information  rdating 
to  Fi-ench  music  in  the  middle  of  tho  18th 
century. — F^tis;  MendeL 

CORRETTE,  MICHEL,  fils,  son  of  the 
preceding,  and  organist  of  the  Church  of  the 
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'If.'Ppl^i  Pfttis.  He  publu^ed  Pieces  pour 
Vocgue  dim  un  gwre  aomwiv  i  ToMge 
te  4mms  xtUgiMMM  ti  d*  eeox  qui  iou- 
dhnt  I'orgne,  avec  le  mttnge  des  jeus  et 

la  in<H!i<''re  f rUnitor  l»  touMm  (1786).~F^ 

ti8  ;  Mendel. 

COiUil,  DOMEXICO,  born  xn  >aple«  in 
1744  (Btm%  1746  ?),  dud  in  London,  May 
1825.  DmoMtie  nompoear,  popil  in  Na- 

plM  of  Porpora,  in  1763-67.   In  1774  he 

tvent  to  Lontlnn,  where  be  wna  a  teacht^r  fttxl 
music  publiaher.  Ho  lived  for  a  while  &;.->' j 
in  Edinburgh,  where  he  cooducte*!  the  Mu- 
iioil  8oei«lgr.  Woik^—OparM;  ^1«imiiro 
neU'  Imlie,  given  in  London,  1774;  The 
TraveUen,  ib.,  about  1815.  He  wrote  ahm 
two  volumes  of  8ormtn«?  for  the  pianoforte', 
rondos,  and  many  souj^h  to  Englisli,  French, 
and  Italian  words ;  aud  published  a  Musical 
Diotionarj  (1798),  Art  of  Fingering  (1798). 
MiiKoal  Grammar,  etc  His  sons,  Monta- 
gue Corn  (1784-1849)  aud  Haydn  Gorri 
(1785-1860),  were  ransic  tf'nrliers  and  com- 
posers. His  daughter,  Sophie  Corri  (born, 
1775),  who  married  Johann  Ludwig  Dus- 
■ek,  wu  n  «ng«r  nnd  harpiat— F4ti8 ; 
Grove  ;  ^londel ;  Scliilling. 

CORRI.  PIETRO,  bom  at  Naples  in  the 
em'Iy  pnrt  of  this  century,  died  (?).  Dra- 
matic composer,  pupil  of  Dou  izettL  Works  : 
Galeotto  Manfredi,  given  in  Rome,  Teatro 
Tall^  1889 ;  Argin  in  Ateni^  ilx,  IWtto  Ar- 
gentina, 184(5. — IVtia 

CORSAIU.  THE,  cantata,  text  by  R.  E 
Francillon,  adapted  from  Byion's  poem, 
music  by  Frederic  Hymen  Cowen,  oom- 
poMd  for  the  Birmingham  (England)  Fetti> 
val,  Ang.  99, 1878.  Sung  by  Mile  Tie^ens 
(Gulnnre),  Mme  Lemmens  (Mcdora),  Mr. 
Lloyd  (Conrad),  and  Sigrnor  Foli  (S*'y.l). 

CioitSAIiiE,  LE  (The  Cors.-vir),  opera-co- 
mique  in  three  acts,  text  by  Li  Chabeaua- 
aihre,  music  by  Dalayrac,  repreaentfld  at 
the  ThMtie  Ilalien,  Fkria;  Haroli  17, 1788. 
The  success  of  this,  one  of  Dalayrno's  ear- 
liest works,  (k'fided  him  to  devote  liini.solf 
to  a  dramatic  career.  Of  a  similar  title  are 
the  following :  Der  Corsor,  German  opera, 


music  by  Weigl,  Vienna,  about  171jK>;  ami 
in  tfaiM  acts,  by  BmIi.  Leqwic  1860.  The 
Cocaur,  Bn^iili  open,  anirie  If  Samod  Ar- 
nold, London,  1801 ;  by  Jonathan  Blewitt, 
LoTi  lnn.  1^12:  and  by  Christopher  Dessel, 
text  uft<  r  Byron  s  ■  Coi-sair,"  London,  1873. 
n  Corsaro,  Italian  opera,  music  by  CelU, 
Rome,  18S8 ;  by  Fidni,  Boom^  1881 ;  lij 
Loigi  Arditi,  Havana,  1846;  by  ^i^pp^ 
lardo,  Naples,  1846  ;  by  Misi,  Turin,  1847 ; 
by  Verdi,  Trieste,  1848.  Ia  Corsara,  Italian 
ijH  r:i,  music  by  Piccinni,  Naples,  1772.  I 
Coi-san.  Italiau  opera,  text  by  Romaai,  mu- 
sic  by  Maamaato,  Hilan,  g^h>  15^  184a  A 
Daaiab  a|iana  aaUed  Tha  Oomifa,  by  Hart- 
mann,  vaa  given  at  Copenhagen  in  1836. 
Le  Corsaire  noir,  opera-bouffe  in  three  acta, 
text  nnd  music  by  Offenbach,  Theafcw  an 
der  Wien,  Vieuna,  Sept.  21,  1872. 

OOBSAIKE;  LEkOvartara  for  full  oreibat* 
tra,  bj  Hector  Berlioz,  op.  21.  Dedicated 
to  "son  ami  Davjaoo.**  Pobliabed  bj  Bi- 
chault  (Paris). 

CORSI,  BERNARDO,  bom  in  Cremona, 
Italy,  Uved  at  the  beginning  of  tba  17tii 
century.  Ho  publiahad,  in  1617,  paalaia  far 
five  voices  entitled :  Sacra  omn.  SolamiL 
vespertina  psalmodia,  5  Tocura,  op.  6 :  Le- 
tanie,  nnlifonie  e  motetti  a  8  voci ;  Psalmi 
vospertiui  o<>to  vocum,  op.  7  ;  Conoerti  o 
motetti  a  1,  2,  3,  4  voci,  con  nn  Magnified 
op.  5  (1613) ;  Cominat%  notetti  a  Lataaia 
della  B.  Y.  a  otto  vooi,  ofL  9  (Vanao^  1819). 
— Fi'tis  ;  MendeL 

CORSI,  GRTSEPPE,  tnaestm  di  cippella 
of  S.  M  Maggiore,  Rome,  iu  1(161,  accord- 
ing to  a  ooUaetion  of  motets  publiahed  in 
that  3raar,  tboogh  bia  nama  ia  not  loond  in 
the  Abbata  Baini's  list  of  the  maestri  of  that 
cluTn-h.  He  wrote :  Motetti  a  2,  3,  4  voci 
(Home,  1667);  Miserere  a  cinque;  Motetti 
a  y. — Fetis  ;  MendeL 

OORTECCIA,  FRANCESCO  DI  BEB- 
NABDO,  bora  in  Amo  aarly  ia  tha  16th 
century,  died  in  Floranoa^  June  7,  1571. 
ni.s  f.imily  settled  in  Florence  wliou  lie  "vmB 
very  yountj,  whence  lie  has  {generally  been 
called  a  Ifloreutine.    Ue  was  organist  in 


Diyiiizea  by 


GOBTELLINI 


1631  of  tLe  Churcn  of  S.  Lorenzo,  of  "which 
be  was  also  a  canon,  and  maestro  di  cappelia 
in  1641-n  to  Ooamo  the  Great  The  old- 
«st  of  bis  oompodiioni^iiiMpjMM  for  four, 
six,  and  eight  voices,  aro  in  a  rare  work  in 
tlie  Imperial  Libi-ar^',  Vienna,  entitled  :  Mu- 
sicbe  fatte  uello  nozze  dello  illusti'isaimo 
duca  di  Firenze,  il  Signer  Cosimo  de'  Me- 
dici, etc;  (Venio^  Chrdanc^  1639)b  Other 
worin;  Ifadrigili  a  qtuitxo  loei,  lib.  i  and 
ii  (iK,  VA'y,  lo47)  ;  Primo  libro  de'  Madri- 
jrnli  a  T)  c  C)  \oc]  (il>.,  1;'17)  ;  Responsorin  et 
lecUoues  hebdomad^e  sanct»  (ib.,  1570 ; 
but  see  Corliccio) ;  Keaiduum  cautici  Zac- 
cbarisB  (ib.,  1570)  i  GaattoMmiii  libar  pri- 
mus  (ibb,  1671).  A  vduma  containing 
tbirty-two  h^nnna  In  import  counteifK^t  ia 
in  the  Laureutian  Library,  Florpnre,  and  a 
copy  of  the  madrigaia  ia  in  Chnst  Church 
Xiibrary,  Oxford. — Grove  ;  F^tis ;  MeudeL 

OOBXEUUNI,  (UHILLO.  Utad  at  tha 
b^inmng  ol  tba  17th  oeotoiy.  Violiniat 
in  the  service  of  the  maaicipality  of  Bo- 
logna. From  -bia  proficiency  on  the  violin 
he  was  called  H  Violino.  Several  volumes 
of  his  psalus,  litanies,  masaea,  and  other  sa- 
crad  placea  wara  pnUlihad  bjr  Yicanti,  of 
Yanice.^'Fatifc 

COBTESSO;  FRAIICBSCO,  Italian  dra- 
matic composer,  author  of  the  following 
operas  :  Michaela,  Parma,  1855  ;  L'  etra, 
Siena,  1857 ;  Almino,  Rome,  1659 ;  Le 
dame  a  Bcrvir^  1869 ;  La  colpa  del  eoore, 
Fknwnca,  TBatro  deUa  FfergoU^  1870 ;  Ma- 
xinllm,  ib^  1874— Supplement,  i 

ao3. 

CORTEZ.    See  F.'rnand  Cortez. 

CORTICCIO,  i  iiANCESCO,  bom  in  Ve- 
xona»  lived  In  the  aeotmd  half  of  the  16tb 
century.  He  is  the  author  of  a  coUeetion 
of  madrigals  for  fife  Toioea  entitled :  Fiam- 
mette  delF  amore  (Venice,  1569).  It  is 
very  })ri)l)nl»1f ,  says  Ft'tis,  that  a  work  pub- 
liiihed  uuder  the  name  of  CortitiuB,  with 
the  tiUe»  BMponaozia  et  lectionaa  bebdo- 
laads  Kuicta,  4  Toenm,  ia  by  Oortioeio  and 
not  by  Corteccia,  although  attributed  to  the 
Jatter.— Fctia ;  Mendel 


CORTONNA,  ANTONIO,  bora  in  Veni(^e, 
beginning  of  the  18th  century.  Nothing  »« 
known  of  his  history.  He  is  the  author  of 
two  operas :  Amor  indovino,  givMi  at  Yen- 
ioe  in  1726  ;  and  ICnrianne,  ib.,'  1728.— E£- 
tis  ;  MendeL 

COSA  SENTO  ?  TOSIO  ANDAIK  See 
Nozze  di  Figaro. 

COSl  FAN  TUTTE  (They  all  do  it), 
oBsbi  Ia  aeoola  d«|fH  aautnti  (The  School 
for  Lovers),  opera  buffa  in  two  acts,  test  bj 
Da  Ponte,  music  by  Iklozart,  first  repre- 
sented in  Vienna,  Jan.  26,  1790.  It  was 
written  by  command  of  the  Emperor  Jo- 
seph n.,  but  he  died  before  the  first  per- 
formance^ and  Uoaart  did  not  reap  from 
the  Ttrork  the  benefits  for  which  he  bad 
hoped — the  nomination  as  second  Kapell- 
meister to  the  court  The  libretto  is  go 
bail  that  on  its  production  in  Paris,  in  1807, 
the  moeio  vaa  fitted  to  a  new  text  entitled 
Le  kboureur  chinoie.  hi  1882  it  waa  pro> 
dnced  at  the  Italiens  with  the  original 
words,  and  on  March  31,  18G3,  with  a  new 
libretto  bv  Michel  Carre  and  Jules  Barbier, 
arranged  from  Shakespeare's  "Love's  La- 
bonr'a  Im^*  entlfled  Fdnea  d'amour  per- 
dnea ;  but  in  the  change  of  the  plot^  the 
scene,  and  the  epoch,  the  noble  music  of 
Mozart  was  spoiled.  It  was  produced  at  the 
King's  Theatre,  London,  May  9,  1811 ;  and 
in  1828,  in  an  English  version,  as  Tit  for  Tat 
In  Oermany  it  was  given  nnder  tariooa 
titlea :  fiehole  der  liebe,  Ylenna,  1794 ;  IKe 
Wettc,  Oder  M&dchenliat»  Uonicb,  1795; 
Mtidclientrpue,  Berlin  and  Leipsic.  1S05; 
Die  Zauberprobe,  Vienna,  1814  ;  Miidchen 
sind  M&dchen,  Stuttgart,  1816;  Siud  sie 
traut  Stuttgart,  1856;  Wetbertraue,  Dree- 
den,  1868;  So  maeben'a  Alia,  Oarlamhe, 
1860 ;  Alle  wie  Eine,  Dresden,  1871.— Hana- 
lick,  Modeme  Oper,  43. 

COSnn.  NIC0L6,  bom  in  Bonie,  sec- 
ond iioil  of  the  17th  century.  Yiolinist, 
pupil  of  Cordii  (?).  Ha  went  to  London 
in  1702,  uid  pnblielMd  twelfe  loloa  for  vio- 
lin, dedicated  to  the  Duke  of  JBedfoid  (Lon- 
don»  1706).— Fctia;  MendeL 
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C055SET.  FRANCOIS,  Iwrn  in  Saint- 
i^ueiitiu,  Fitmce,  about  1G20.  Ue  waa 
•dooAtod  al  llw  frM  Mbool  of  fldnU^nai* 
tin,  baeame  miiior  euon  of  tbe  clitiroh  of 
LaoD,  tod  Bubsequeutly  maftre  do  clm- 
pellp  of  the  Cathedral  of  HlieimH,  whore  he 
reiuuiiicil  four  yeiii-H,  Works:  Missa  quatuor 
Tocum  iul  iiuiL  mod.  ;  Cautate  Douiuio ; 
Mill  MX  voonm  ad  imii  mod. ;  Domiiia 
aalTum  fao  regem;  Ifiiaa  sex  Tooara  ad 
init  mod. ;  Soffga  propera  (1059) ;  Uiaaa 
quinque  vocum  ad  imit.  uuhI.  ;  Salvum  nie 
f.ac  Dcus  (IGOl)  ;  ^lisna  quutuor  vocum  ad 
iiuit.  mod.  ;  Eructavit  cor  meum ;  Miasa 
aaz  foeom  ad  imii.  mod. ;  Super 
Babylonia  (1673) ;  Miaaa  qmaqoa 
ad  imit  mod. ;  Gtaudeamiis  omnes  (1070) ; 
Missa  quatuor  vocum  ad  imit.  mod. ;  £ual- 
tut«  Deo  (1G82).— Fetis  ;  Mendel 
OOSSMANN,  BERNUAllD.  bom  at  Des- 

■aii,]fa7l7,1822, 
BtiU  UfiBg,  188a 
Virtuoso  on  the 
violoncello,  pu})!! 
of  Espenhahn  and 
EarlDreclibler,  at 
Branawiclc(18S7- 
40)  of  Theodor 
M  filler,  and  in 
Dresden  of 
Kummer.  He 
then  weut  to 
FHri%  waa  a  member  of  tlie  oreheatra  of 
the  Th^ltre  Italien  until  1846,  and  matle 
concert  tours  to  Baden-Baden,  Berlin,  Leip- 
aic,  Brunswick,  etc.  In  1847-48  he  was  solo 
Tioloncellist  of  the  Gewaudhaus  concerts 
At  Letpsio,  and  studied  compoaitioB  under 
Hanptmann ;  in  1849  he  played  in  London 
and  at  Windsor  Castle,  and  for  the  Phil- 
harmonic Society  in  Dublin.  Having  spent 
the  followinpr  winter  in  Paris,  he  was  brought 
to  Weimar  through  Liszt  in  18.30,  and  ap- 
pointed chamber  virtuoso  and  solo  violon- 
eelluit  to  the  grand  duke;  in  1886  he  went 
to  Moscow  as  professor  at  the  Conserva- 
tory, but  returned  to  Germany  in  1870,  and 
aetiled  at  Baden-Baden.   Ue  ia  a  virtuoeo 


of  the  first  rank.  Works:  Conzertstflck, 
Pieces  de  salon,  Fantasias  on  operatic 
tiiamaa.-^<6tia ;  Grove ;  MendeL 

008SONI,  CABLO  DONATO,  bom  in 
Italy  about  1040,  died  at  Gruvedona,  on 
Lake  Como,  Feb.  8,  1700.  Organist  of 
S.  Petronio,  liolo^nia,  aii'l  lutmber  of  the 
AccaJemia  Fiiurxiiuuica,  ib.,  until  1671 ; 
then  maeatro  di  cappeUa  in  1676  of  the 
Metropolitan  Chudi  of  Milan,  a  poaition 
he  resigned  about  1686,  to  accept  an  eccle- 
siastical benefice  at  Gravedonn.  His  works 
consist  of  masses,  psalms,  motets,  etc.,  of 
which  fifty-two,  conqxjsed  in  1GC5-99,  re- 
main in  mannscnpt.  The  loUowing  irara 
poUiahad  in  Bologna:  Lamantasioni,  opi 
5  ;  Salmi  a  otto  vod  (1667) ;  Salmi  con- 
certati  a  cinque  voci  e  2  violini,  etc,  op.  6 
(16G8)  ;  Motetti  o  2  e  3  voci,  op.  9  (1670) ; 
Oauzonette  amorose  a  voce  sola  (1669). 
^Fetia ;  Mendel ;  Monataheffe  fur  Mosik- 
gesehicbte,  iiL  49. 

COSTA,  AFFONSO  VAZ  DA.  bom  in 
Portugal,  close  of  the  ICth  century.  He 
went  to  Rome  in  his  youth,  and  studied 
singing  and  composition  imder  the  best 
maalara  of  ttke  time.  On  hia  return  to 
Portugal,  he  was  mestre  degyellaatBad^joi^ 
and  afterwards  at  Avila.  His  compositions, 
which  are  quite  numerous,  are  preserved  in 
tlie  MS,  depjutmeut  of  the  Library  of  the 
King  of  Portugal — Futia ;  Mendel ;  Vaacon- 
eellos,  6a 

COSTA,  Frade  AKDR^  DA,  bom  in  Lis- 
bon, first  half  of  the  17th  century,  died  July 
G,  1685.  In  1050  he  entered  the  confrater- 
nity of  the  Trinity.  He  was  harpist  of  the 
chapel  of  the  kings  Dom  Afifouso  \X,  and 
Dom  Pedro  IL,  of  Portugal,  who  held  him 
in  great  esteem,  ffis  works  are  in  M&  ia 
the  Library  of  the  King  of  Portugal — Bi- 
bliog.  Lusit. ;  FeUs ;  Mendel ;  Yaaconcel- 
los,  61. 

COSTA,  FRANCISCO  DA,  bora  in  (?), 
died  in  Lbbon  in  1667.  Hia  wotk%  all  ol 

which  are  in  MS.,  prove  him  to  have  been 
a  thorough  musician  and  clever  theorist 
For  a  liat  of  them  aee  Machado  Bibliog. 
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Lusit,  iy.  181;  VaseoncalliM,  62;  P^tis ; 

MeudeL 

COSTA,  FRANCISCO  EDU.VRDO  DA, 
born  at  Lamego,  Portugal,  May  15,  1815, 
dieil  in  Oporto  in  1864.  His  porentt  n- 
moved  in  1822  to  Oporto,  where  healtncted 
the  notice  of  tlie  Duke  of  Brnj^anza,  wlio 
comtiiissionetl  Costa  to  write  the  Te  Deum 
to  celebnite  the  return  of  the  kiug  to  Oporto 
(1886).  He  became  kader  at  the  a  JoSo 
Theatre,  wganimd  the  first  Fhilliarmonio 
Society  of  Oporto,  atkI  was  ruestre  de  ca- 
pclla  and  orpjauist  of  the  CnthedraL  He 
left  a  quantity  of  church  luusic,  consisting 
of  masses  vnth  organ  and  orchestra ;  Cre- 
dos;  libera  me;  Beaponse%  ete. — ^F^lia, 
Supplement,  i  201 ;  Yaeooncelloa,  62 ;  Man- 
del,  Erg^nz.,  08. 

COSTA,  GIOVANNI  PAOLO,  born  in 
Genoa,  close  of  the  IGth  century.  He  was 
maestro  di  cappella  at  Traviao.  He  pub- 
liahad :  Hodrigali  a  doe,  tre  a  qoattro  Tod, 
lib.  1 ;  Madrigali  a  einqne  fod,  lib.  1  a  2. 
— Fitis. 

COSTA,  JOAO  EVANGELISTA  PF^ 
REIIU  DA,  born  in  Lisbon  in  1805,  died 
in  Palis  iu  1830.  Dramatio  composer ;  edu- 
cated at  the  patriarchal  seminary  of  liabon, 
which  he  entered  in  1815.  He  was  con- 
ductor of  the  orchestra  of  the  San  Carlos 
Tlieatre,  Lisbon,  iu  conjunction  with  Mer- 
cadaute,  where  he  brought  out  his  opera, 
I^gilda  da  Frorenya,  and  a  oantatSy  Tribnto 
&  virtoda,  in  1827.  A  qoanel  arose  between 
Uercadante  and  Costa,  on  account  of  criti- 
cisms u}K>n  this  opera  ;  he  left  Lisbon  and 
went  to  Paris,  where  he  became  intimately 
associated  with  Rossini,  whose  influence  is 
visible  in  the  opera,  Egilda  da  Proranfa, 
1828,  a  anperior  work  which  gave  great 
promise.  His  Te  Deum  for  eight  voices, 
wiitten  in  the  same  year,  was  produced  in 
'  Lisbon,  July  24,  1873.— Fetis,  Supplement, 
L  204 ;  YaaconcelloB,  67  ;  Mendel,  Erganz., 
88. 

COSTA,  Sir  MICHAEL,  bom  at  Naples. 
Feb.  4.  1807  (1806  ?),  died  in  London,  April 
28, 1884.   Dramatic  composer,  son  and  pu- 


pil of  Pasquale  Costa,  then  at  the  Conserm- 
toi  io  di  San  Sebostiauo  pupil  of  Cresc«ijtijii 
iu  singing,  of  Oio- 
▼anni  Fnmo  in  har- 
mony, of  Qiaoomo 
Tritto  (hia  grand- 
father) in  counter- 
point, find  of  Zui- 
garelli  m  composi- 
tion. In  1829  he 
went  to  England  to 
assist  at  the  Bir- 
mingham Festival, 
then  visited  London,  and  in  1830  was 
engaged  by  Laportc  as  maestro  al  piano 
at  the  King's  Theatre,  and  in  1888  aa  di- 
rector and  condnctor.  Ha  was  naturalized 
in  1839,  became  conductor  of  the  Phil- 
harmonic Society  in  1846,  of  the  new  Itnlinn 
Opera  at  Coveut  Garden  iu  1847,  and  of  the 
Sacred  Harmonic  Society  in  1848,  in  wliidi 
hitter  capacity  ha  conducted  the  Handel 
Festivals  from  1857.  Engaged  for  the 
Birmingham  festival  iu  1849,  he  continued  , 
to  conduct  it  until  1882  ;  in  1871  he  wnn 
appointed  director  of  music,  composer,  aud 
conductor  at  Her  Majesty's  Theatre.  Hb 
fiune  rseta  diieify  npcm  hia  anperior  powers 
as  a  conductor.  Ho  was  knighted  at  Wind- 
I  sor  in  18G8,  and  decorated  with  orders 
'  fioni  the  sovereigns  of  Wflrtembcrg,  Hol- 
land, Tuikey,  and  Italy.  Works — Operas  : 
n  sospetto  fnneslo,  given  at  the  Teatro 
del  Gonaervatorio,  Mapleai,  1826 ;  H  delitio 
punito,  ib.,  1827  ;  II  carcei-e  d'  Udegouda, 
Teatro  Nuovo,  1828  ;  Malvina,  Teatio  San 
Carlo,  1829  ;  Malek  Adhel,  Paris,  Theatre 
Italieu,  183S  ;  Don  Carlos,  London,  1844. 
Bdleta:  Kenilworth,  ib.,  1881 ;  Una  heure 


k  Naples,  ib.,  1882 ;  Sir  Hnon,  ib.,  1888 ; 

Alma,  ib.,  1842.    Oratorios  :  La  Passione, 
Nuples,  1827  ;  Eli,  Birminpi  im  Festival, 
1 1855  i  Naaman,  iU,  1864.  Cantatas :  L'  Im- 
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inapfine,  Nftple^,  lS2o  ;  Tbe  Dream,  Lou- 
don,  18^8 ;  Hjmu,  ib.,  Ck>TeQt  Garden, 
1867  ;  da,  Berlin,  1869  ;  Mmm  far  4  tdeta 
•ad  ordMsIni;  Dixit  I>oininiM»  far  do.; 
Three  syropboniti  lorfall  orchestra  ;  Songs 
nvt<\  miscellaneous  miiHic.  —  Athenn?\im 
(1884),  i.  576  i  F4Us,  Suppldment,  i.  205  ; 
Grove. 

C06TA,  SBBASTIIO  DA,  bom  at 
AxMOt  FortogBl,  hsgtiming  of  Um  ITtfa 
Ointury.  diod  inIii8N)n  in  ICQH.  He  was 
inestre  de  rapella  to  tbe  Kinps  Dora  AiTonso 
■^T  nnfl  Dom  Pedro  II.  ;  musiciau  of  tbe 
liojai  CUapel  of  Dom  Ju;io  XV.,  and  che- 
wUwof  theOidorof  Olimt  HbloflPor- 
iagal  ftt  Um  dMlb  of  this  king,  iotoiiding 
never  to  return,  but  was  recalled  frcmi  Spain 
by  tbe  widowed  queen,  liany  o(  bis  cdhi- 
positioiia  are  preserved  in  the  Royal  Libranf- 
of  Portugal — Futis,  buppl^meut,  L  203 ; 
VasooiuMlloB,  71 ;  Mend^  Brglii&,  6& 

COSTA  E  SILVA,  FRANCISCO  DA. 
boru  in  Portugal  (P),  diod  la  Lisbon,  May 
11,  1727.  He  rrna  canon  nnd  mrstre  di 
ca]>ella  of  tbe  C:itlie<lral  of  Lisbon.  He 
left  the  foUovring  works  in  MS. :  Miissa  a  4 
.  miM  oom  todo  o  gaiMio  d«  ioiAniiBCDtoo ; 
MiMrero  » 11  yotm,  oom  uwtmmoDloo;  llb> 
.  tetM  ptia  M  caolanm  m  ihImm  das  do- 
nin^s  da  quaresma  ;  Lamenta^So  primeira 
de  qnarta  feira  de  Trevas  a  8  ;  O  Texto  de 
Paixau  de  S.  Marcos  e  S.  Liucas  a  4 ;  Yil- 
ItMioieoi  m  S.  Viaoenli.  •  «  8ut»  Cwrilia 
oom  initnuiieiitoo;  Bespontoriot  do  oAoift- 
dos  defuntos  a  8  vozes,  oom  todo  O  genero 
de  inatrumentos.  — FetiR. 

C0ST.\MA(;N.\.  ANTONIO,  bom  in 
Milan  iu  181G,  died  ibere,  Feb.  17,  1839. 
DiWMilio  composer,  firsl  ttndied  ia  his 
amtiTO  csty,  then  went  to  Naplei^  where  he 
was  a  pupil  of  Zingarelli.  Works :  E  pazza, 
given  at  Piacenza,  1837  ;  Don  Garzia,  Genoa, 
Teatro  Carlo  Felice,  1838.— Fctia :  Mendel. 

COSTANTINI,  FABIO,  boru  in  lioiue 
about  1670.  MaMtio  di  cappella  to  the 
ooafknteruity  of  the  Roaary,  Ancona,  and 
afterwards  of  tbe  Cathedral  of  Orvieto. 
Works :  MoteU  for  ^2, 8  and  4  Toioea  (1596) ; 


Motetti,  etc,  Psalmi,  Maf^^ificat  (TV^me, 
1618) ;  CaiuBoni  and  Madrigals  (OrvietOb 
1621).  Ho  paUiiihad  two  ooUaetiofia  oon- 
tainiag  molatib  aiia,  aad  madrigala  by  Fa> 

lestrina  and  others,  besrdea  bia  own  {161A, 
1G21V— Grt>re  ;  Fetis  ;  MendeL 

CCJJSTANZI,  GIOVANNI,  caUed  Gioan- 
nino  di  Boma,  bora  in  Borne,  died  there, 
liudi  li^  1778.-'  A  nolialst  ia  tho  aervioe  of 
Csidinsl  OttotoDi*  aaphew  of  Fopo  AIok- 
ander  VllL,  ho  became  assistant  n)ac  stro  di 
cappella  of  S.  Pietro  in  Vatican o  iu  1754, 
and  full  maestro  in  1755,  a  position  wbicJi 
he  retained  uutH  bis  death.  Works :  Carlo 
Ifagno,  opera,  girea  ia  Borneo  1729 a 
IGaann^  whieh  waa  vezy  odabratad  ;  mo- 
tets for  16  Toioas  preserved  in  tbe  oriL:ina] 
Ma  in  the  Pontifical  Cbai>el ;  OflFertories 
for  four  Tnirc s  ;  Ave  M.aria  for  tbrec  voices  ; 
Salve  liegiua  for  fonr  voices ;  Dixit  for 
eight  voioaa;  Ta  Daam  aad  Ifsgaificat  far 
a^t  Toieca ;  Pastoral  Usaa  for  four  vmoea ; 
Lauds te  for  four  voices ;  Jlegiaa  Coeli  for 
four  voiccR  ;  Salve  Herrio^  lor  aopcano  and 

choru?!. — Ft'tis  ;  Mendel. 

COSTK,  JL  LF»S,  born  in  Lorraine  aboat 
1828^  diad  Nor.  18^  1888.  Amataor  dra- 
matio  eompoaer.    Hia  oparettaa,  wbieh 

Pougin  says  are  of  little  consequence,  have 
been  pliiyrd  in  private  and  in  some  of  tbe 
l';in-i:ui  tbeatres,  in  tbe  following  ordi'i  : 
Jacqueline,  opera-coniique  (with  the  conite 
dX)MBond)^Tb44traIta]iaa,  1866 ;  Unapkiao 
•an,  oparetia,  BoafliM  Fteiaiaa%  1865 ;  Ia 
quenonille  de  ]a  vaine  Bertha,  Paipignan, 
1858  ;  lx.'3  liorreurs  de  la  guerre,  operettn. 
Atbent'e.  lKr»H  -.  La  pais  armee,  operetta, 
18ti8 ;  Au  iiarem,  ballet,  1873  ;  Ceut  niiUe 
ftaoea  at  ma  fiUe,  operetta,  Meana  Flaiain^ 
1874 ;  La  dada,  1876 ;  Lea  cbaxbonaier^ 
1877  — Fetis,  Suppb'ineut,  I  206. 

COSTELEY.  WILIJAM.  bom  in  Scot- 
land in  ITiSl,  ilied  at  tvreux.  Nonnandy, 
Feb.  1,  IGOG.  Organist  to  Heuri  11.  and 
Charlaa  EL  Ho  waa  ooa  of  the  fooadva 
of  tbe  society  called  Pny  da  mmlqaa  oa  hoa- 
neur  de  Sainte-C^>cile,  at  £vreux,  aad  ill 
first  priaoa  (1671).  Soaia  of  Iiia  oompo- 
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ftiliona  are  in  Um  library  at  Orleans.  His 
chansons    4  et  5  parties  were  published  by 

Tjc  Roy  et  BjJlard  (15G7),  who  also  pub- 
lisheil  iiis  treatise  eutitied  Musique  (Palis, 
1679).— Gffove ;        ;  MaodeL 

OOSTN.  BENJAMIN,  Uved  in  England 
in  the  first  half  of  the  17th  centuiy.  Coin- 
poser  for  tbo  barpsicbonl.  '  Maiiy  of  his 
pieces  mo  extant  He  was  proli  il  ly  the 
m>u  of  Jobu  Cosyn,  who  pU  dlished  iii  Lon- 
don, 1685,  sixty  poalnM  fo^  four  and  aix 
Toiaaa,  in  simple  couuierpoini — MendeL 

COTTEIiU  GEORGE  LANSDOWNE, 
bom  ftt  Bath,  England,  Sept-  22,  1835,  sUll 
living,  1888.  Pianist,  pupil  nt  tbo  Roytvl 
Academy  of  Music ;  founder  and  durecior  of 
ma  London  Conaarvatdty  of  If  naia  Hia 
oontpoaitioBa  lor  pianoforte  and  hia  aonga 
are  briUiaht  and  tasteful  He  haa  alao 
written  on  opera  :  The  Archersi 

COTTER'S  SATURDAY  NIGHT,  can- 
tata, by  Alexander  Campbell  Mackenzie, 
oompoaad  lor  the  Birmin^iam  (England) 
F^tirol,  1888,  bnt  not  performed. 

COm-CACCIA,   ,  Italian  dramatic 

composer,  who  wrote  the  words  and  music 
of  an  opera  buffa  :  11  vino  di  Barbera,  given 
at  Pignerol  iu  May,  1866.  He  produced 
alao  an  operetta*  Bon  Finoaehio^  at  Genoa 
iu  187a->F6tia^  Suppltoent^  L  206w 

COTTIN,   ,  French  dramatic  com- 

^>r>Rer  ^yho  wrote  two  operpttns:  Un  dno  de 
heipeiits,  given  at  tlie  iiouffes  Pansiens, 
18i>G,  and  La  revanche  de  Vulcaiu,  Folies 
Noutellei^  1866^  Hie  latter  pieee  waa  tbe 
first  in  a  new  style  of  French  opera,  which 
Offenbach  afterwards  copied  and  excelled 
in,  a  musical  parody  on  mythological  aab- 
jects. — F^tis,  Supplement,  i.  206. 

COTTRAU,  GUILLAUME,  born  in  Paris 
in  1797,  died  at  Naples.  Oct  81,  1847. 
Toeal  composer,  pupil  of  Cresceutini  at 
Naples,  whither  he  had  been  token  when 
four  rears  of  age.  He  made  his  reputation 
by  the  publication  of  Neapolitan  cauzoui, 
wbicb  became  very  popular.  He  wrote 
both  the  mnaio  and  tbe  w<»da,  which  were 
in  the  KeapoUtan  dialeot,  Vram  1839  to 


1 1845  he  pobliahed,  under  the  tiUe  of  Passa- 

tempi  musical],  six  collections  of  cniizoni, 
among  the  best  known  of  whicb  nn\ :  Fe- 
nesta  che  lucivi ;  iiozieUa  ;  La  vedova  ro- 
mana;  Feaeata  vaaeia  e  pafiona  cmdala. 
A  great  man j  other  aaaaooi  are  in  a  col- 
lection bearing  the  title :  Eeo  del  Yeanvlo^ 
scelta  di  celebri  canzoni  napolitane  (Naples). 
Some  are  to  be  found  in  tbe  second  volume 
o{  £cho8  d'ltalie,  published  in  Paris. — F^tia, 
Supplement,  i  206 ;  Mendel,  Erginz.,  68. 

COTTRAU,  JmJBSb  bom  In  Naplea  in 
1836,  atillliving,  1888.  Son  of  GuiUaume 
Cottrau,  pupil  of  Lnigi  Gordigiani  in  har- 
mony and  composition,  and  of  Samuel 
David,  iu  Paris.  He  haa  published  about 
thirty  pieces,  melodies,  canzoni,  duets,  etc., 
at  Ni^lea  and  Flun%  on  Italian  worda. 
One  ot  ihtm,  La  serenata  apagnuola,  waa 
very  popular.  Ho  has  writtf  n  also  some 
operas :  Une  sentinello  perdue,  opt'in-eo- 
mique ;  Griseldn,  Italian  opera,  words  by 
Goiiaciani;  Le  xoi  Ii£ar;  La  princeaae 
G«orgaa;  La  moobhe  blanche;  none  of 
whicli  have  been  i^ajed.— F4ti%  Snppl^- 
ment.  i.  207. 

COTTIUU,  THfiUDOiiK,  born  m  Naples, 
Nov.  7, 1827,  died  there,  March,  1879.  Son 
of  Gnillanme  Cottnm ;  atndied  the  piano- 
forte under  hia  mother  and  under  Filippo 
Festa,  and  composition  under  Pappalardo. 
Like  bis  father,  he  was  distiugni«lied  for 
ins  Neapolitan  canzoni,  among  which  are  : 
lo  ti  vidi  a  Piedigrotta ;  La  Sorrentina ; 
Biaaa  in  ;naan  aavFa ;  Addio  mia  baUa  Na- 
polL  Some  are  published  in  a  collection 
entitled,  Eco  del  Yesuvio.  Some  of  the 
least  remarkable  were  published  by  the  au- 
thor under  the  name,  Eutulindo  Martelli. 
He  waa  at  the  head  of  a  musical  publish* 
ing  house,  and  to  him  la  doe  the  Italian 
translation  of  H&rald'a  chef-d'aBurre,  Le  prd 
auz  clercs,  which  was  brought  out  in  Italy 
as,  Tin  duello  al  pre  aux  clercs  (Naples, 
1872).— Fetis,  Supplement,  L  206  i  Mendel, 
ErgSnz.,  69. 

OOTUMACCI,  GABU),  bom  at  Na^ka 
in  1098,  died  then  in  m&  Orauad, 
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pupil  of  Alesfiandro  Scarlatti ;  succeeded  his 
fellow  pupil  Durante  as  maestro  di  cappella 
of  tbe  OoDMnratoiio  di  8n  Onofrio.  Hi* 
i»ost  iiiiporLint  works  irft:  BMpODtOfi  for 
Holy  Week ;  Requiem  moss  for  five  and 
«iglit  voi(^s ;  Te  Denra  for  two  <-)i<n  iiRes ; 
Hymn  for  Pentet  oBL  Ue  wrote  also : 
Begole  dell'  accompngnameuto,  aud  Trat> 
Uto  di  oontnpfto&to^  wbieh  Mmain  in 
manuscript  —Ff  lis  ;  Mendi  l. 

CorCY.  IlKCiN.vrLT  (or  Raoul)  DE,  a 
troubadour  liviii';  tow.ir  Is  tlie  close  of  tlie 
12tb  century.  From  a  chronicle  of  1380  it 
appears  thai  be  went  to  the  oraaades  in  1190, 
with  Btohard  Cosor  do  lion,  and  wao  killed 
in  1193.  There  has  been  a  deal  of  contro- 
versy anjon«  the  French  authors,  Fauchet, 
Mdzeray,  Laborde,  Francisque  Michel,  and 
Crapelet,  over  the  life  and  the  true  name  of 
this  mtnatnL  F^tia  fhinkt  timt  Fkaaeisque 
Ifiohel  hae  proved  llittt  ho  k  no  other  thaa 
the  Regnault  de  Coucy  whose  romantic 
history  has  fumislicd  the  subject  of  several 
dramas,  and  wliicb  is  told  in  n  pooin  of 
about  1228,  entitled,  "Le  lioumans  dou 
Chutehun  de  Conc^  et  de  hi  dame  de 
Fajd."  He  is  one  of  the  oldeet  trouba- 
dours wlinsc  works  luivo  been  handed 
down.  The  BiLIiof hc'que  Nutionale,  Paris, 
h:is  twcnf  v-four  of  his  chansons  with  their 
meloduH  in  the  manuscript  department 
lAborde  has  publidicd  four  of  hia  melo- 
dies in  bis  **  Esiai  aar  la  Muaiqiie  *  (Puis^ 
1780),  and  several  others  in  a  new  edition  of 
a  work  entitled.  "Menioires  historiques  snr 
liaoiil  lie  CoiicT,  nvec  un  rectieil  d(!  ses 
chauHoiiH  en  vieux  lungagc,  ct  la  trailuc- 
tion  de  Vaooienne  mnsique  "  (Paris,  1781). 
Fnmetaqae  Ificbd  baa  published,  Cbansoiia 
dtt  Chfttelain  de  Goiicy.  reriies  sur  tous  les 
mannscrits  (Pnri'j,  Besides  these 

there  are  "Mcmoaes  histori<nu'S  irnr  la 
mtiiHon  de  Coucv  et  sur  la  Daiue  de  Favel, 
par  de  Belhy  "  (Paii^  1770);  and  "His- 
toire  da  Ch&telain  de  Coney  et  la  dame  de 
Fayel,  publiee  d'npr^8  le  manusci-it  de  la 
Bibliotheque  da  roi,"  pnr  ^^.  Crnpclot  (Pa- 
ns^ 1828). — FC-tis;  Meudel;  liicmunn.  { 


COUNTRY  WEDDING.  See  Lundliche 
Hochzeit. 

CODP^  H  ,  bom  alBottdaere,  near 

OheDt»  June  7, 1837,  still  living.  18S8.  The 
son  of  a  professional  musieian,  he  became  a 
pupil  at  the  Conservatoire  at  Ghent,  and 
w  on  m  IHoo  the  liii^t  prizes  for  singing  and 
himnony.  He  became  assistant  maltre  do 
ebapelle  of  the  Ghureb  of  Si  Bavon,  Gbent^ 
niid  subsequently  maltre  de  chapelle  of  the 
Church  of  St  MicheL  He  published  piano- 
forte music  first  under  the  sig^nature  of  C. 
Henri.  Works:  Mass  for  three  voices,  a 
set  of  Seven  Cantiques  de  No^  aud  a  nam- 
her  of  moCeta  for  aaversl  voioea. — ^F^ti^ 
Supplement,  i.  208. 

C:OrPE  DU  HOI  de  THULT^;  la  iTbe 
Kinrj  of  Tlinle's  Cup),  opera  in  three  acts 
and  four  tableaux,  text  by  Louis  Gullet  and 
Edonard  Blau,  music  by  Eugene  Diaz,  re  p- 
lesenledattlieOp^Ftana.  Jao.10,  187a. 
This  work  was  crowned  at  the  oompetitioii 
opened  by  the  minis! re  des  bennx-nt-ts  in 
18G7.  The  title  is  from  the  song  sung  by 
Margarete  in  Goethe  a  "  Faust"  The  cup^ 
wbieh  ia  enehanted  and  gives  power  to 
whomaoatsr  posBOSnes  it^  ia  left,  an  bia 
death,  by  the  King  of  Thule  to  Paddock, 
liis  hufToon,  with  the  injunction  to  give  it 
to  the  worthiest.  Paddock  casts  it  into 
the  sea.  Myrrha,  iu  love  with  An^i^us,  the 
prime  mioii^,  and  hoping  to  reign  with 
him  when  the  eup  ia  obtained,  peranadea 
Yorick,  a  young  fisherman  who  loves  her, 
to  go  after  if.  He  precipitates  himself  into 
the  sea,  uhere,  with  the  aid  of  Cl;iribel, 
queen  of  the  waves,  who  conceives  a  tender 
sentiment  for  him,  he  obtaina  the  cup  and 
ia  pennitted  to  letunk  to  eavfii,  ptominBg 
however  to  rejoin  ClaribeL  if  be  finds  Myr> 
rhn  untnie.  Myrrha  gives  the  cnp  to  An- 
gus, and  the  two  are  about  to  be  inaile  the 
sovereigUH,  when  Yoncii,  invoking  the  uiJ 
of  daribel,  triumphs. 

OOUFEBIN,  ABHAND  LOUIS,  bom  in 
Paris.  Jan.  11,  1721,  died  in  1789.  Son  of 
Nicolns  Coti{>enp,  nephew  to  Oouperin  le 
Grand.    Organist  successively  to  the  King, 
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to  the  cliurclies  of  St  Gervais,  St.  Barth^- 
lemjr,  Ste,  Marguerite,  and  oue  of  tLe  four 
oi*ganistso(Koti«]>wiie.  He^raote  ehnxch 
muaio  and  motets,  anci  pablished  two  ed- 
lections  of  sonatas  and  of  trios  for  the  harp- 
sichord.—Fet  is;  Meudel,  iiL  7,  firgftoz., 
69 ;  KieiiKuin. 

COUPEIUN,  CHAIU-ES.  bom  atChaume 
(Brie),  France,  April  9, 1638,  died  in  Ftois 
in  1668.  One  of  a  family  of  three  broth- 
ers, all  Ofganists  niul  musicians,  and  father 
of  Coupcfin  lo  Gr.iiKl.  He  went  to  Paris 
while  vouii":,  and  took  liis  elkst  brother 
Louis'  place,  at  the  Church  of  S;uut-Gcr- 
yma,  as  oripmist ;  was  talmted  and  died 
joang.— Fetis ;  Mendel ;  BdiilKng; 

COUPERIN,  FRAHgOIS,  sieur  de  Crouil- 
ly,  born  at  Chauine,  in  1631,  died  in  Paris  in 
1703.  Brother  of  Louis  and  Charles  Coupc- 
rin ;  Organist,  pupil  of  his  godfather, 
Cbambonniires.  He  was  otganist  of  the 
Church  of  Saint-G«rvai8  from  1679  to  1608. 
Published  works:  Pidces  d'orgue  etmsis- 
tantcs  en  deux  messes,  Tune  4  Tusacre  or- 
diuaire  des  paroisscs  pour  les  festes  solen- 
neUea  ;  I'auti'e  propre  pour  les  convents  de 
religienx  et  de  religieoses ;  par  le  jnitdlege 
du  roi  (1690).— Fetis;  IfendeL 

COUPERm,  FRANgOIS  (sunuuned  Le 
Grand),  born  in  Paris, 
Nov.  10,  16G8,  died 
there.  1733.  His  fa- 
ther,  Charles  Coope- 
rio,  having  died  in 
1669,  he  studied  un- 
der Louis  Jae(iucs 
Thomelio,  organist  of 
the  chapel  of  Louis 
SV.  On  Dee.  26, 
1C93,  he  succeeded  to  his  late  teacher's  post, 
his  official  titles  beinj^  "clievidier  de  I'ordre 
de  Latran,  organiste  de  la  clinpellc  du  Roy, 
ct  professeur  de  Monseigneur  le  due  de 
Boargogne.**  He  manried  ICwie  Anne  An- 
sanlt,  and  had  two  danghters,  Marie  Anne 
and  Ifaignerite  Antoinette.  Both  were  good 
organists  and  claveciuists,  the  second  being 
the  female  daveciuist  to  the  King.  Futis 


savs  of  Couperin  that  he  combined  more 
hue  qualities  than  an^'  other  French  org!m- 
ist  Yet  his  xepatataon  now  rests  mainly 
upon  his  works  ka  the  daveoin ;  indeed  ho 
is  one  of  the  principal  figures  in  the  history 
of  pianoforte  and  clavecin  writing.  His  in- 
fluence upon  Sebastian  Bach  is  unmistak- 
able. PubUshed  works  :  1,  Premier  liwe 
de  pitees  de  davecin  (Paiis,  1713) ;  2, 
Denzi&me  livxe  id.  (ih.,  1716) ;  8,  Troiaiftme 
livre  id.,  &  la  suite  duquel  il  y  n  quatre  con- 
certs i  I'usage  de  toutes  sortes  trinstru- 
ments  (ib.,  1719) ;  4,  Quatrieuie  livre  id.  (ib., 
no  date) ;  5,  Les  goQts  reunis,  ou  nouveaux 
concerts*  angmentte  de  Tapothfose  do 
CoreUi  en  trio  (ib..  1717) ;  6^  LtApoth^ose 

de  I'incomparable  L         (Lulli),  (ib.,  no 

date) ;  7,  Tiios  for  two  violins  and  bass, 
with  figured  contiuuo  (ib.,  no  date) ;  8,  Le- 
yons  des  tenebres  k  une  et  deux  voix  (ib., 
no  date) ;  9,  M^hod^  on  Fart  de  toneher 
le  clavecin,  y  compris  huit  preludes  (ib.) ; 
10,  Pifcces  de  viole  (ib.).  A  revised  edi- 
tion of  the  clavecin  suites  is  edited  by 
Brahms.— Spitta,  J.  a  Bach,  I  695  i  FetU; 
MendeL 

COUPERIN,  GEBYAIS  FEtANgOIS; 

bom  about  (?),  died  after  1815.  Orgamst, 
son  and  pupil  of  Armand  Louis  Couperin. 
Though  not  the  equal  of  the  rest  of  his  il- 
lustiious  family,  his  name  procured  him  the 
position  of  organist  to  the  Sainte  Cbapelle, 
to  the  churches  of  Sauit^Gterrais^  of  Saints 
Jean,  of  Sainte-Marguerite,  Les  Carmes- 
Billettes,  and  Saint-^Ii'n*.  "Works :  So- 
natas, airs  varies,  caprices,  potpourris,  and 
romances  (Paris)  ;  several  motets  in  MSL 
— F6ti8  ;  Riemann,  182  ;  MendeL 

COUPERIN  LE  GRAND.  See  Coupe' 
rill,  Frnnvois  (2(1). 

COITERIN,  LOUIS,  born  at  ClKunne  in 
1630,  died  in  Paris  in  lOdo.  Or^'iinist.  one 
of  three  celebrated  brothers  of  a  family  of 
modeians;  onde  to  Conpn^n  le  Grand. 
He  went  to  Paris  while  young,  and  was  or- 
ganist to  the  church  of  Saiiit-Gorvais  and 
of  the  King's  Chap<  1.  Ixiuis  XIII.  created 
a  place  for  Lim  as  player  on  the  viol  among 
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bis  chamber  musicians.  Works:  Three 
SoitM  de  pieces  d«  ckvadn  an  M8b-»Fiiifl ; 

Imronnci  i  MftnHftL 

COITPERIN.  NICOLAS,  born  io  Paris, 
al»otit  KiSO,  flipd  tbpi-p,  in  1748.  Organist, 
%ou  of  i'Tain;oi^^  (  riiiiiLiin.  He  was  orpfnn- 
ist  of  Siunt-Uervaui  for  muuj-  veaiE,  auil 
nrastdan  to  the  Corato  d«  Toulouse.  Fetis ; 
LATOiuse;  MendeL 

COUPERIN,  PIERRE  LOUIS,  bom  (?), 
died  in  Organist,  son  of  Louis  Ar- 

mand  Couperm,  and  graudsou  of  Nicolas 
Couperin.  He  received  all  his  instruction 
from  bis  mother  tmd  fsther ;  wm  eametent 
organist  to  his  father  at  Notre  Dame,  St 
Gerrais,  St  Jean,  the  Royal  Chapel,  and 
lies  Carmes-Billettea.  Works :  ^totets  used 
in  many  of  the  French  churches ;  La  Ho* 
mance  de  Nina,  with  wmtions  for  piono- 
fmrfce^—FfitiB ;  Leroane ;  HendeL 

COUPPEY,  FfiLIX  LB.  boru  in  Paris, 
April  14, 1814,  died  there,  July,  1887.  Pian- 
ist and  cow(X)ser  for  his  iustrutuent,  pupil  at 
the  CouserTatoire,  whei-e  he  took  the  first 
prize  lor  pianolovto  in  IW,  and  for  Ittr- 
mony  in  1SI3IB ;  when  onlj  eeventem,  be 
was  entrosted  hy  Chernbiui  with  a  prepera- 
tory  dass  in  harmony,  in  1837  was  ap- 
pointed titulary  professor  of  solft'fje,  and  in 
1843,  professor  of  harmony.  He  retired 
from  the  Oonaervetoire  in  1886.  Works: 
12  Etudes  expressives  (Leipoie,  Breitkopf  & 
Hftrtel) ;  3  other  collections  of  etudea  He 
also  published  two  instructive  works  :  V'.cole 
du  mucanisme  du  piauo,  and  Do  l  eii.seigne- 
ment  du  piano  (Paris,  Hachette,  18Go). 
^F4tiB ;  da»  Supplements  L  910. 

00UBB02S,  - — ,  Freneh  mueieian  who 
became  known  in  1728  by  a  motet :  Omnes 
gentoH  plaudite  luanibus,  with  trumpets  and 
drums,  played  at  the  Concerts  Spirituels. 
He  published  alio  a  book  of  cantatas  and 
canlatilles ;  the  Cantata  ol  Son  Qnidiotte, 
and  a  book  of  Aire  &  chanter.— FStia ;  Men- 
deL 

COURCELLE.  FRANCESCO,  Italian  dra- 
matic composer  of  the  fimi  half  oi  the  18th 
eentuzy,  maestio  di  cappeUa  at  the  oourt  of 


Parma.  Works :  Nino,  giren  at  Reggio,' 
1720^  and  Venice^  1782 ;  lATenei«plMata» 
Venice,  Teatro  di  Ban  Samuele,  1781. 

COUR  DU  BOX  P^TAUD.  LA,  opera* 
bouffe  in  three  acts,  text  by  Adolphe  Jaime 
and  Phil)]*])!'  Gillp,  rrniBic  by  Delibt  s,  rep- 
resented ut  tiie  Ihuutre  dea  \  ariutcs,  Paria, 
April  24,  1869L 

OOCBIEVILLE,  BAPHABL,  the 
younger,  bom  in  the  second  half  of  the 
17th  century,  died  about  1735.  Composer, 
son  of  Raphael,  tiie  elder,  who  was  a  gentle- 
man of  the  Chapel  Royal  in  the  reign  of 
Charlea  I,  and  died  Dee.  38,  1676.  The 
son  was  appointed  organist  of  St  James's 
Church,  Piccadilly,  in  1691.  Worlis:  6  so- 
natas for  two  violins  ;  Sonatas  for  two  ilutes 
(about  1685)  ;  Many  songs,  publiiihed  in 
various  collections  in  the  hitter  part  of 
the  17ih  centnrjr.  He  wrote  also  part  of 
the  opera  Don  Quixote  (with  Purod),  and 
others,  IGOHi.  John  Courteville,  probablj 
his  brother,  was  a  song  writer. — Grove. 

COURTOIS,  JEAN,  French  composer  of 
the  first  half  of  the  18th  centmy.  He  was- 
mattre  de  chapelle  at  the  eaihednd  in 
Cambrai  in  1540,  and  a  4-Ti^ce  motet  of 
his,  Venite  populi  terrsB,  was  performed  by 
34  singers  at  the  cathedral  on  Jnn  20tb  of 
that  year  (not  153i),  ns  Fctia  has  it),  lu  the 
presence  of  Charlea  Y.»  ae  be  paased  through 
Cambrai  on  lua  way  to  Ghent  Conrtois, 
if  not  one  of  the  greatest^  was  still  markedly 
above  the  composers  of  the  Beoond  mnk  in 
France  in  his  day.  He  was  a  clever  conti-a- 
puntist.  not  without  very  genuine  inspire^ 
tion,  bnt  an  extreme  claasiciBt,  and  often 
rather  sen  ile  imitator  of  Joaquin  Depr6s's 
school  Eight  of  his  masses  are  in  the 
Royal  Library  at  Munich,  and  one  in  the 
library  at  Cambrai  Motets  and  other 
oompositiona  of  his  are  included  in  the 
foUowing  colleetionB :  Fior  de'  Hotetti  (Te- 
nice,  1539)  ;  Sdecttssim^c  ....  Can- 
tiones  (Augnburg,  1540)  ;  Novum  et  insigne 
opus  musicum  (Nuremberg,  1537) ;  Liber 
Quartus,  XXIX.,  musicales  quatuor,  etc 
(Paris,  1534) ;  Faalmomm  seleetorani,  eta 
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(Nuremberg,  1539) ;  Gantiones  sacne  (Ant- 
wtti^  1646) ;  Three  Toliunes  of  motets 
(Ljont,  1689-1688) ;  ChuiwmB  Ik  i  6,  6  et 

8  parties  de  divers  Auteiin  (Antwerp,  1543- 
1550) ;  Trcnte  cbnnsons  .  .  .  .  il  4 
paitiea  (Paris) ;  Trent  cinq  livres  de  Giian- 
80DB  nouvelles  (raris,  1532-1549) ;  CShan- 
■ona  k  einq  et  six  parties  (Loanda,  1646). 
— Ambro^  iiL  29L 

CODSINE.1U,  PIERRE  JOSEPH,  Lorn 
in  Paris,  about  1753,  died  in  1824.  Lu- 
tist  and  harpist.  He  wjis  the  first  to  cou- 
struct  a  double  row  of  pedals  for  the  harp, 
aa  improf«ment  pevfeeted  Intw  by  Did  in 
Loodoa,  and  £nzd  in  IPhw;  bnt  it  tras  not 
nppreeinted  et  the  time,  as  baip  mu.sic  did 
not  then  require  any  great  amount  of  exe- 
cution. He  was  apjwiuted  lutist  to  the 
Queen  in  1788  ;  and  he  was  hai-pist  of  the 
Amaii^ie  Bojale  de  Huaiqae,  until  1812. 
Published  JtoAm :  Sept  oeuvres  de  Sonates 
poor  la  harpe,  op.  1,  2,  6,  7,  10,  13  et  16 : 
Cinq  recueils  d'airs  varies  ;  Deux  concei-tos, 
op.  G  et  12  ;  Deux  potpounis ;  and  a  Mc»- 
tbode  pour  la  liorpe. — ^F^tis ;  Mendel  ; 
Sehilliag^ 

COUSSER  (Kuaser),  JOHANN  SIGIS- 
MUND,  born  at  Pressburg,  Hungary,  in 
lfi57,  died  in  Dublin,  Ireland,  in  1727. 
Dramatic  composer,  son  and  pupil  of  a 
mnaieian  of  Ftesabnrg,  and  pupil  of  Lolli 
in  Paris,  for  six  jsani.  On  his  reiam  to 
Germany  he  was  Kapellmeister  at  Wolfen- 
bQttel  and  at  Stuttgart,  lived  in  1G93-97  at 
Hamburp:,  where  he  was  director  of  the  Op- 
era, and  made  two  journeys  to  Italy  between 
1700  and  1706.  He  is  said  to  hsfs  been 
fhs  first  to  introdnee  the  Italian  meUiod  of 
singing  into  Germany.  He  settled  finally 
in  London  as  a  teacher  of  singing,  but  went 
in  1710  to  Ireland  and  became  organist  in 
Dublin  Cathedral.  His  published  works 
comprise  the  operaa  Erind<^  given  at  Bam- 
borg,  1G93  ;  Poms,  Fyramus and  Thisbe,  ib., 
1694  ;  Scipio  Africanns,  ib.,  1695  ;  Jason, 
ib.,  1697  ;  Apollon  enjou^,  six  operatic  over- 
tures, and  severnl  airs  (Nuremberg,  1700) ; 
Heliconiache  Musenlust,  a  collection  of  airs 


from  Ariadne  (ib.,  1700) ;  Ode  on  the  death 
of  Arabella  Hunt  (London) ;  Serenade  for  the  • 
King's  birthday  (DubBn*  1794).»Qrove ; 
Fetis  ;  Mendel. 

COUTINHO,  FRANCISCO  JOSt,  bom 
in  Lisbon,  Oct  21,  1671,  died  in  Paris,  in 
1724.  Amateur  musician,  left  the  following 
irarlcsinimtTsDeain,  lor  ^pht  ehomses* 
(1722) ;  Mass  for  four  diomses,  irith  an 
accompaniment  of  violins,  horns,  and  drums 
entitled,  Scola  AjTstina. — V^Ua;  Mendel ; 
Vascon cellos,  73. 

COWARD,  JAMES,  bom  in  London, 
Jan.  25,  1824,  died  than^  Jan.  32^  1880. 
Ohocistor  in  Westninslsr  Abbey.  Organist 
of  the  Crystsl  Fkkce  in  1857-80.  He  was 
a  performer  of  great  ability.  Works  :  An- 
thems ;  Part-songs ;  Ten  glees  for  four  and 
five  voices  (London,  1857) ;  leu  glees,  eta, 
(ib.,  1871) ;  Songfl^  and  miseellaneona  mu- 
sic. 

CO  WEN,  FREDEBIG  HXMEN,  bom  at 

Kingston,  Jamaica, 
Jan.  29,  1852,  still 
living,  188a  Dra- 
matie  eomposer, 
pupil  of  Benedict 
and  (1860-65)  of 
Go89,  then  at  the 
Conservatoiiea  of 
Leipsio  and  Beriin 
of  Hauptmann, 
Moscheles,  and 
Reinecke ;  returned 
to  England  in  1868.  Gave  a  series  of  orches- 
tral concerts,  introducing  modern  English 
musio  in  1880 ;  tiaTeUad  in  Bnrc|»^  1881* 
82.  Gonduetor  of  the  London  PhiUiai^ 
monic  Society,  but  resigned  to  accept  the 
direction  of  the  music  at  the  Centennial 
Exhibition,  Melbourne,  Australia  (Aug.  1, 
1888,  to  Feb.  1, 1889),  for  which  he  receives 
a  salary  of  £6,000.  Woika:  Garibridi,  op- 
eretta ;  One  too  many,  1874  ;  Pauline,  op- 
era, London,  1876 ;  Music  to  Schiller's 
Maid  of  Orleans,  1871.  Cantatas:  The 
Huge  Maiden,  1870  ;  The  Corsair,  Birming- 
ham Festival,  1876 ;  Saint  Ursula,  Norwich 
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FBfttiti],  1881 ;  The  Steeping  Be&uij,  Bir- 
nuBgham,  1886- ;  Ruth,  ocatodo^  Woroeeter 

Festival,  1887 ;  Tbe  Dtluge,  oratorio^  Brigli- 
ton  FestiToI,  1878 ;  4  sympboniea,  in  C 
minor  (1869),  in  F  (1872),  iu  C  minor, 
iicanditiaoian  (1880),  and  U'eltih  (1884) ; 
Owtm  in  D  minor  (1866) ;  Fettiftl  Over- 
toM,  Norwich,  1872 ;  Concerto  for  piano* 
forte  and  orchestra  in  A  minor  (1869); 
Suite  de  Ballet  for  orohcstrn;  Sinfonietta 
in  A  for  do.,  Philharmonic  bocietj,  1881  ; 
Trio  in  A  minor  for  pianoforte  and  strings 
(1868) ;  Quartet  in  O  minor  for  do.  (1869) ; 
Pianoforte  pieces  ami  songs. 

COX  AND  BOX,  English  operetta,  text 
by  F.  C.  Burufind  after  Madison  Morton's 
force,  music  by  Arthur  Sullivan,  represented 
in  London,  Adelplti  Theelre.  May  11,1867. 

OOZZI,  CABLO»  bom  at  Fiarobiago,  near 
Milan,  Italy,  first  lialf  of  the  17th  centur}', 
died  in  1058  or  1G59.  Originally  a  barber, 
be  devoted  himself  to  tbe  Btiuly  of  music 
and  became  orgauiut  of  S.  bimpliciano, 
Hilan.  On  tlw  fimi  to  that  ettgr  of  Queen 
Haria  Anna  of  ^»nin,  he  pmaented  her  with 
ft  collection  ot  hie  church  mtt8ie»  and  she 
created  him  organist  of  her  court.  Pub- 
lished works :  Mess:^  et  salmi  con  enti  per 
tutto  i'  anno  a  8  voci  pieue  (IGol) ;  Con 
uoteUii  e  litaaie  delhi  B.  Y.  e  eon  due 
motetti  di  Ifiohel-Angelo  Granotni ;  Com- 
pieU  a  qaattro  vod  (liikn»  1649).— F^tia ; 
MendeL 

COZZOLANI,  CHURA  MARGARITA, 
lived  in  the  17th  century.  She  ivaa  a  nun 
Hi  tbe  conTent  of  Sta.  Badegonda,  of  the 
Older  of  S.  Benedetto,  at  Milan,  who  took 
the  veil  in  1620.  This  is  all  that  is  known 
of  her,  btit  her  compositions  prove  that  slio 
was  a  clever  musician.  Published  works: 
Pirimavera  di  fiori  muaicali  a  1,  8  e  i  Toci 
(Milan,  1640) ;  UotetCi  a  1,  9,  8  e  4  voci 
(1G12) ;  Scherzi  di  sacra  melodia  (Venice, 
1G48) ;  Salmi  a  otto  voci  concprtnte,  Laudate 
pueri  a  4,  e  Laudate  Dominum  a  voce  solo, 
op.  3 ;  Salmi  a  otto  voci  conoertate,  con  mo- 
tetti, e  dtaloghi  a  2,  3,  4  6  6  Toei  (T«iioe, 
1650).~B'6tis;  MendeL 


GRAEIJVANGBB;  K.  A.,  bom  at  UiMcLt 

in  1817,  died  there,  July  SO,  1868.  Virtu- 
oso on  tbe  violin  and  guitar.  -He  appeared 

with  great  success  as  a  singer  in  the  cities 
of  Holland,  wag  director  of  three  musical 
societies,  and  conducted  the  music  festival 
at  deree,  1853,  and  XTtreebt^  185&  Among 
bis  compositions  are  :  Quartet  for  string  in- 
struments ;  Fantaisies  for  guitar ;  Motets  ; 
Choi-nsea  for  male  voices;  Song& — f^etia. 
Supplement,  L  213 ;  Viotta. 

CRAMENT,  JOHN  MAUDE,  bora  at 
Bolton  Ftt«7,  Torhshke^  in  1845,  etiU  lir* 
ing,  1888.  Church  composer  and  organist, 
i)iipil  of  Macfarren,  and  in  Berlin  of  Hanpt 
and  Kiel.  Organist  of  I>roni]>ton  parish 
church,  liondoa ;  Mua  Boc,  Oxford,  1879. 
Worka:  Feettral Pnlm  for  nolo  voiee^  c1m>> 
rus,  and  orcheetara;  Anthema. 

CKA31ER,  FRANZ,  bom  in  Munich  in 
1786,  died  {?).  Instrumental  ond  vocal 
composer,  noplsew  of  Wilhclm  Cramer,  pu- 
pil of  i:uberle  ou  tiie  pianoforte,  of  Gerhard 
Slinikr  on  the  fluto^  and  of  JoeefOt&tn  in 
eompoaition ;  in  1796  he  beoMue  first  flatiat 
in  the  court  orchestra.  He  wrote  several 
concertos  for  different  instrument'^,  varia- 
tions, rondos,  several  collections  of  son^s, 
on  opera,  Hidallan,  and  a  ballet,  which  was 
performed  in  ManidL — E6tia ;  Mendd. 

CRAMER,  JOHANN  BAPTIST,  bom  at 
Mannheim,  Feb.  24,  1771,  died  iu  London, 
April  in,  1858.  His  father,  "Wilhclm  Cra- 
mer, who  settled  iu  London  when  Johanu 
was  a  year  old,  gave  him  his  fii'st  instrac- 
tion  on  the  vioUn,  pianoforte^  and  in  theoxy. 
Johann  studied  also  under  Benser,  SchrOter, 
and  from  1779  to  1781  under  Clementi.  In 
1785  he  took  a  course  of  thorough  baaa 
under  C.  F.  Abel,  but  hia  knowledge  of 
theory  and  eompoaition  raaulted  almoat 
wbollj  from  aelf-direeted  atndies  in  the 
works  of  Kiraberger  and  Marpurg.  From 
1788  to  1828  he  made  frequent  coT.rrrt 
tours  through  Europe,  returning  at  inter- 
vals to  London.  In  1828  he  founded  the 
music  publishing  honae  of  .J.  &  Cramer  & 
Ga  Some  time  afterwards  he  spent  several 
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Tears  in  Paris,  returninj*  to  London  finnlly 
iu  1845.  The  reuouder  of  his  life  was 
passed  in  retlxwttMit.  Onouer^s  v^ntetion 
as  piaoisi  and  teaeber  was  dsasiTedty  of 

ths  rmy  highest. 

His  compositions 
are  marked  by 
great  stoutness 
<xf  eoniirnetioa 
and  intenstbg 
liamonj,  albeit 
by  a  certain  dry- 
ness. His  one 
und^'ing  work  is 
bis  84  studies, 
irbicb  form  the  fiftb  part  of  his  Grosse 
praktische  Fianoforte-Schule.  An  admira- 
ble, instructive  edition  of  fifty  of  these 
studies  has  been  edited  by  von  Billow. 
Together  with  parts  of  dementi's  Oradus 
and  Ifoedidea's  stiidieB»  th^  will  proba- 
bly never  be  superseded.  In  the  history 
of  the  development  of  piaiioforte-pln}ing 
Cramer's  place  is  intermediate  between 
Clementi  and  HumroeL  Works :  7  con- 
oerlos  for  pianoforto  Mid  orchestra,  op.  10, 
16;  Se,  87,  48.  61,  66 ;  Booataa,  op,  1-9, 
11-15,  18-23,  25,  27,  29,  31,  88^  85,  36,  88, 
39,  41-44,  4G,  47,  49,  53,  57-59,  G2,  63  ; 
Marches  and  waltzps,  op.  17  ;  Duet,  op.  24 ; 
do.,  op.  34  ;  do.,  op.  5U  ;  Quaitet  for  piauo- 
fmte  and  strings,  op.  28 ;  Suite  of  Studies, 
op.  30 ;  Nocturne,  op.  32 ;  da,  op.  64 ; 
Studies,  op.  40;  Duet  for  pianoforte  and 
harp,  op.  45  ;  do.,  52  ;  Dulco  et  utile,  op. 
65  ;  Bravura,  op.  GO  ;  Quintet  for  pianoforte 
and  strings,  op.  61 ;  Method  for  the  piano> 
forte  in  6  parts — Giove ;  F^tis ;  MendeL 

CR.\:\rEIl,  KASPAR,  co-rector  of  the 
Bcbool  of  Sidzburr;,  in  tlie  first  Imlf  of  the 
17tU  ccntui-T.  He  published  sixty-nine 
chorals  for  four  voices  with  the  sin^ulur 
title:  Animg saoeiata medeK  etc.  (Erfurt, 
1641X  Bert  of  tbeee  cbotals  ax*  bis  own, 
ibe  others  are  by  various  other  German 

OOmpOBorH. — F('tis  ;  Mendel. 

CRAMER.  WILHELM,  bora  in  Mann- 
heim in  1745,  died  iu  London,  Ootk  o. 


1799  (1800?).  Violinist,  son  of  Jacob  Cra- 
mer (1705-1770),  a  flutist  of  the  celebrated 
band  at  Muuibeim,  and  pupil  of  Johann 
Stomit^  Sen.,  and  of  flannabieh.  He  was 
admitted  to  the  band  at  Munbeim  when 
sixteen  years  old,  and  was  connected  with 
it  until  his  father's  death,  when  he  removed 
to  London.  He  held  many  important  posi- 
tions. He  vas  head  of  the  king's  band,  con- 
ductor at  the  Opera  and  the  Panthemii,  the 
Ancient  Concerts,  and  the  Professional  Con- 
certs, and  he  alsoconductcii  the  Handel  Fes- 
tivals at  "Westminster  Abbey,  in  1784  and 
1787,  and  the  Gloucester  Festival  in  1799. 
He  published  eight  eonoertoa,  and  seTenil 
solos  and  trioa — F^tis  ;  Mendel ;  Schil- 
ling; Wasielewski,  Die  Violins  und  ihrs 
Meister,  185. 

CRAPPIUS,  ANDREAS,  born  at  Ltlne- 
burg,  about  the  middle  of  the  16th  century. 
Cantor  and  ooinpoew  at  Amorer.  "Works : 
Melodise  epithaliimii  in  houorem  nuptiarum 
Johannis  Schneidewein  (Wittenberg,  1568) ; 
Sacne  cant  ion  es  4  et  6  vocura  (Magde- 
burg, 1581,  1584) ;  Saci-ffi  aliquot  cnu- 
tiones  quinque  et  sez  Tocum  aptissimffi,  tarn 
vivn  voci  qnam  diversis  musieorum  in- 
strumentomm  genenbus,  harmonia  accom- 
modata;,  quibus  adjuncta  est  missa  ad 
iniit.  cantionis  f^erniiniirir  ;  SchaflFl  in  mir, 
Gott,  ein  reines  Herz  (Magdeburg,  1581)  ; 
Erster  Tbeil  newer  geistlieher  lieder  nnd 
Psalnen  mit  drejen  Stimmen,  ete.  (Hdm- 
st&dt,  1694) ;  l^Iusictc  artis  elements  (HsDe^ 
1608).— Fi'tis ;  MendeL 

CRAS,  P  I  ,  born  Sept  13,  1795, 

dieil  iu  Mechliu,  Nov.  4,  1871.  Organist, 
pupil  of  the  Abb4  Andr£,  canon  of  the  Me- 
tropolitan church  of  Mechlin.  He  was  or^ 
ganist  of  the  church  of  Saint-Jean  at  Mech* 
lin  in  1817-1840,  and  afterwards  ot  Sainte- 
Catherine.  His  works,  which  are  all  for 
the  dinnsb,  oonaist  of  twelve  masses;  8 
Tantum  ergo ;  8  Ave  Ifaria ;  IS  pieees  for 
organ;  etc.— Fctis,  8appl4m«it,  L  214; 
Mendel,  Erganz.,  70. 

CRASSOT,  RICHARD,  bom  in  Lyons, 
France,  about  1530  ?  died  (?).    He  pub- 
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lUbed :  Lea  paainmea  mis  en  rime  franroise 
IKir  CI-  Marot  et  Th.  de  Beze,  et  uouvelle- 
uieut  mia  eu  luuaique  u  quutre  parties  par 
lUolnnl  Otamoi,  esodkat  moaicieii,  la  tout 
cn  ttu  Voliim«  (Lgpon,  1064).  This  was  pub- 
lished alao  ia  a  aaoond  eclition  with  tha  title : 
Les  CL  psaumes  de  D.ivid  ii  quatre  parties, 
aveo  la  lettre  au  loug  (Geneva,  1560). — ^Fc- 
tia;  MendeL 
CBATWINCKBU  lfAK> 

tnsL  mabun  louis  babthiSlemy 

HE,  bora  iu  Madrid,  Au^.  24,  1820,  still 
litinpf,  18fi8  Composer  of  sacred  music, 
pupil  of  Bellou,  who  waa  a  pupil  oi  B^ich&. 
Ue  ia  maitre  de  cUapelle  of  St  Bruno,  Bor- 
deaux, '  wbara  ba .  boa  liTed  ainea  1825. 
Among  bia  works,  wbicb  ara  in  tba  atyle 
of  Weber,  are  :  Deuxii-me  messe,  eu  sol 
mineur;  2  collections  of  canticles ;  4  messes 
solouuelies  for  three  voices,  solos  aud  or- 
cbeatra,  tbe  ibird  one  of  wbicb  was  given 
at  Notra  Dama,  Bordaanz,  and  bj  tba  So- 
ciety of  Saint  Cecilia;  20  motets  ntul  Sa- 
lute ;  2  collection«  of  ranticles  ;  a  Stabat ; 
o  moaaes  for  the  principal  feasts  of  the 
year ;  Antienues  de  la  buiute  Vierge ;  etc. 
— Fctis,  Suppluiuent,  L  214;  Mandal,  £r- 
fflax^  71.   

CREATION  THE.    See  SchOp/ung,  Die. 

CREDU.  PIETRO,  burn  at  Tercel li, 
Italy,  about  the  bejj^inniug  of  the  17th  cen- 
tury, died  la  iiume  iu  1G48.  Studied  at 
iba  GoUegio  dagli  Liuoeanti,  and  baeama 
Minor  canon  of  tbe  diurob  of  SL  Eusebio, 
and  subsequently  maestro  di  cappella  at  the 
H-xmp  church.  C.illed  to  Rome,  he  became 
a  musiciau  of  the  Sixtiuo  Chapel,  but  after- 
war^  retired  to  the  Jebuit  College.  He  left 
aavaralbooka  of  mtiaawi  and  Teapera  in  M& 

— Fetis. 

CREIGHTON  (Crevghton).  Rev.  ROB- 
ERT, D.I>.,  l)orn  in  Cambridge,  England, 
about  XGa9,  died  at  Wells,  in  1736.  Son  of 
the  Bev,  Dr.  Creyghton,  Bishop  of  Bath 
and  We1]%  wbo  attended  Cbariea  IL  in 
eiile.  He  became,  like  his  father,  Greek 
professor  at  Cambndge,  and  was  appointed 
canon  reaideixtiaxy  and  pi-eceutor  of  Wells ; 


Cathedral  Ho  applied  himself  early  in 
life  to  the  study  of  church  music,  and  is 
reckoned  among  the  mastera  oi  Iub  time, 
ffiaantb^  I  will ariaa  and  go  tomyf&tber, 
ia  well  known. '  Sevanl  of  bia  aerviooa  and 
anthems  are  extant  in  tbe  library  of  Wells 
CnthedraL  Tudvvay's  MS.,  iu  the  British 
^luB.,  coutaiils  another  and  an  anthem. 
Praise  the  Lord. — Grove  ;  Fetia. 

CREMONESI,  AHBBOOIO,  limlin  Italy, 
middle  of  the  17tb  oentoiy.  He  was  maaa- 
tro  di  cappella  at  Ortona-a-Mare ;  and  au- 
thor of  Madri^li  ooncertati  (Yenica^  1636). 

— Fetis ;  Meiukl. 

CB^MONT,  PIERRE,  born  at  AuriUac, 
FrauQe»  iul7H  died  inTonra*  Marob,  184A. 
l^oUniat  and  clarinetist,  pupil  at  the  Paris 
Couseryatoire  until  1803,  wh^n  be  travelled 
in  Germany  and  Russia,  where  he  lived 
ueveral  years  as  director  of  the  Tb6dtro 
Franyois  iu  St  Petersburg.  In  1817  he  ra- 
tunied  to  Farias  became  aaaiatant  eondoetor 
of  the  orchestra  at  the  Opera  Comique  in 
1821,  went  to  the  OJcon  in  1824,  wherr  ho 
organizeil  the  orchestra  for  the  performance 
of  Italian  and  Gcrmau  operas.  He  returned 
to  Hm  Op^  Gomiqne  aa  diiector  in  cibief 
in  1828»  and  yemained  there  until  1831, 
when  he  tveut  to  Lyons  to  direct  tbe  OF- 
cliestni  of  the  Grand  Theatre.  Works  : 
Concerto  pour  violoii ,  o^^.  1  :  Trois  marclies 
funubres  pour  harmouio  miiitaire ;  Har- 
monie  pour  muaiqna  militaiie»  Ut.  1  et  S  ; 
Concerto  pour  la  daiinetta^  opL  4 ;  Quatuor 
pour  deux  Tiolons,  alto  et  basse  ;  Fantaisies 
pour  riolon  principal  flur  I'air,  Au.clnir  de 
la  luue,  avec  violon,  alto  et  basse,  op.  8  ; 
Duos  pour  deux  violous,  ceuvres  10  et  11 ; 
Fkntaiaia  pour  violon  principal  aur  on  air 
daa  montagnea  de  I'Attvatgne^  avec  quatuor, 
op.  11  ;  Trois  trios  concertants  pour  deux 
violons  et  nlto,  op.  13.— Futis;  Mendel. 

CR£I0L£,  la,  oi)era-comique  in  tljK»e 
acts,  text  by  Albert  Millaud,  music  by  Offen- 
bach, repreBMited  at  tbe  BouiKaa  Fluiaienai 
Paris,  Nov.  3,  lh75.  The  cast  was :  Dora, 
Mme  Judic  ;  Rene,  Mme  Van-Ghell  ;  An- 
toinette, Mme  Luce;  Commandant^  Daii> 
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bray  ;  FrdntigDM^  Cooper ;  SaintHCbftmaa, 

Fug6re. 

CR|;QUILIX)N  (CreoquUlon),  THOMAS, 
born  uear'QlMDt  at  fhe  btfginiiing'Of  the 
:  16th  ooktiify,  died  «t  B^thane  in  1667. 
Eminent  contrapuntist,  maestro  de  capill  i 
to  Charles  V.,  at  Ma  iri  1,  about  1544-47, 
ofterwarcU  cuiion  pjucccbBively  nt  Nuinur 
(until  1552),  Termoude  (uDtil  loo5),  and 
B^Qne^  He  make  tvith  demene  non 
Fapot  Mid  Micolaa  Qombev^  among  the  great 
uusicUne  af  thet  epodL  Wm  works  eon- 
sist  of  many  masses,  motets,  ctintiones,  and 
French  chansons  for  four,  five,  and  six 
▼oiceSk — Biog.  nat  d«  iieigmue,  ir.  494  ; 
F«tifl ;  Mendel 

GRESO  (Croesus),  king  of  Lj^dia,  whoee 
famous  interview  with  Solon  is  related  Vy 
Hero'lotim,  13  the  suLjeot  of  the  following 
operas  ;  Creso,  Italian  o|>era  in  three  acts, 
text  by  MiDato,  music  by  Antooio  Drogbi, 
represented  at  Yienna,  1678  ;  mtuic  bj 
Giovanni  Lcgrcnzi,  Venice,  1081 ;  mnaio 
by  JommcUi,  Rome,  1743  ;  three  acts,  mu- 
sic by  Abos,  London,  1768  ;  music  by  Sac- 
chini,  Naples,  1765,  London,  1775 ;  music 

-  bj  CSafaro,  Turin,  17G8 ;  music  by  Fehce 
Aleaaaadm,  Favia*  1774 ;  muaio  bj  ABfoasi, 
Home,  1787 ;  musio  by  TerzianI,  Venice, 
1788.  Krusus,  Grerman  opem,  three  acts, 
text  by  Bostel,  music  by  Fortsch,  Hamburg, 
1684 ;  music  by  Reinhold  Kexaer,  same  text, 
Hamburg,  1711,  1730.    Creso  in  Media, 

.  muaic  by  Joseph  Sehtiater,  Naples,  1779. 
Ck  sn  toito  alle  fiamme,  murio  bj  PolaDi, 

-  Venice,  1705. 

CRESPFL  (Crispel,  Chrisi>el),  JEAN, 
Belgian  musician,  hved  in  the  16th  century, 
pupil  of  Johannes  Okeghem.  Nothing  is 
known  of  hie  life,  but  many  of  hie  oompoei- 
tions  aie  in  collections  published  in  the  sec- 
ond half  of  the  1C>th  century.  Some  of  his 
motets  are  in  Thesaurus  Musicus  (Nurem- 
.  berg,  1564) ;  and  some  of  his  cbausuns  in 
.  BeeiMtl  dee  fleors  produitee  de  hi  divine 
unsiqae  (Lonvain,  1569).  The  first  book 
of  a  collection  of  French  chansons  pubhahed 
at  Lonrain  in  .1668,  haa  a  ebanaon  of  hia, 


arranged  as  a  canon  for  four  voices  :  Fille 
qui  prend  facecieulx  mary. — Biog.  nat,  de 
Belgique,  iv.  499 ;  F^tis ;  Mendel ;  do., 
Erg^z.,  71. 

CRESSONNOIB,  JULES  AlfHED,  bom 
lU  Mortagne  (Ome),  France,  April  17,  182^ 
still  liviiif,',  1888.  I'upil  of  Fessy  in  har- 
mony, of  Georges  Kastner  in  counterpoint 
and  composition ;  entered  the  Gymnase 
BfiUtaire  in  1846^  became  ehef  de  mneiqoe 
in  1847,  and  from  that  year  until  1869 ^was 
aueoeesively  director  of  music  to  the  CuinuiF 
siers  of  the  Imperial  Guard,  the  Giii  les. 
and  the  Gendarmerie.  From  1808  he  was 
conductor  of  the  orchestra  of  the  Champs- 
Saysfos.  Worka:  (AapdleetBaciuramottti 
operetta,  Op4m  ComM|ne,  1858  ;  CoUeetaon 
of  six  vocal  melodies  entitled  Harmoniee 
(18G2) ;  3  rlo.  (1863, 1864,  1865) ;  Romances 
nnd  melodies,  such  as  le  Cavalier  et  I'ficho, 
Esperance,  Nuit  d  etoiles,  etc.  He  wrote 
the  muaie  for  the  comedy  Deidamla,  by 
Theodore  de  Baiivillc,  performed  at  the 
Od&)n,  1876.-F^tia,  6appl4meni»  L  216; 
Meudel,  Erg&nz.,  72. 

CRESSONNOIS,  PAUL,  French  drama- 
tic composer,  son  of  the  preening,  pupil 
at  the  Oonaervatoire  of  Fari%  where  he  ob> 
tiuned  a  second  accesnt  ^  haxmooy  and 
accompaniment,  }^e  is  the  author  of  two 
operettas  :  Vvp  nuit  u  Seville,  1875,  and 
Mao-Hulott,  1677  ;  Hymnis,  opern-comique^ 
Nonveau  Th£itre  Lyrique,  Nor.  14,  1879. 
— F4tia,  Supplement)  1  316. 

CRESTED  JULES,  Xirench  dramatic  com- 
poser, ro!ife!iiporary.  He  is  the  author  of 
Trois  Sultaiies,  words  by  Fuvnrt,  <;iven  at 
the  Vorictiis,  Paris,  185ii ;  and  Les  four- 
beries  de  Ifarinette,  Op4ra  Comique,  1868. 
He  has  written  also  some  popular  songs. — 
Fetis,  Supplement,  i.  21G. 

CRISPI,  Abbate  PIETRO,  bom  in  Borne 
about  1737,  died  there  in  1797.  Harpsi- 
chui\l  player,  at  first  on  amateur  and  then 
a  prdeaeor  <rf  mitate.  He  pntdiebed  some 
sonatas  and  concertos  in  the  style  of  Al- 
berti ;  Dr.  Crotch  included  some  of  his 
music  in  hia  ooJlection.— F^tia. 
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OBISPINO  B  lA  OOUABE.  Italian 

open  buffu  in  three  nets,  text  hy  Piave. 
inij«in  bv  Tjuiori  nnd  Federico  Ricci,  first 
represeuted  m  Veuice,  at  the  Teatro  San 
Beuedetto,  Feb.  28, 1860.  Scene  in  Venice, 
plot  original.  Crispiuo,  a  poor  cobbler, 
wbose  wife  Annetta  tries  to  help  liim  by 
Biugiog  ballads  in  tlie  street,  becomes  nt 
last  so  disconsolate  at  his  ill-luck  that  he 
determines  to  dro\yu  himself  in  a  welL  As 
lie  is  about  to  do  thU  the  fuirr,  Ia  Comare, 
tisM  and  promiaM  him  Imrtune  on  oonili- 
tion  ihftt  be  sets  up  ts  A  dootor.  Ha  per- 
forms TTondciful  cures,  becomes  rich  nnd 
haughty,  ignores  his  old  friends,  and  quar- 
rels with  liis  wife.  La  Comare  takes  him 
iuto  ft  aabtamiMOiia  flft?eni,  infonxia  him 
that  ahe  ia  Deatti,  and  ao  Mghlraa  him  that 
be  promises  amendment^  and  is  finally  re 
store*]  to  liis  fnmily.  The  underplot,  which 
is  commonly  omittctl,  exhibits  the  love  of  the 
Contiuo  del  Fioro  nnd  LisetUi,  tiie  waid  of 
an  old  miser  who,  in  love  witti  her  himaelf, 
diaa  in  time  to  permit  their  miiiHL  Among 
the  beat  numbers  are :  **IlBlorie  bdle  a  leg- 
gere,"  a  cnnzonetta  in  waltz  time  sung  by 
Annr !tn  ;  "Troppo  <]o,  bastn  per  oro,"  duet 
beiweeu  her  and  Crispino ;  "  >Ia  signori, 
l)erob&  tantft  qneatione?"  bnSb  trio  be- 
tween Grifli^o  and  Doetora  Fabrisio  and 
Mtrobolante;  end  "Piero  mio,  go  qua  una 
fritola,"  ftT!  ftnetta  8nn^»  br  Annetta.  Cris- 
pino  was  tirst  si;:ifr  ill  Paris,  nt  the  Theatre 
Italien,  April  4,  18U  »,  with  the  following 
east: 

Annetta  Siguora  Vitali. 

La  Comare  Signon  Vestri. 

Crispino  Signor  Zucchini. 

II  Contino  , . . .  .Signor  Brignoli. 

Dr.  FftbnVio  Signor  Agnesi. 

Dr.  Miroboiante Signor  MercuriolL 
A  Frendi  version  in  four  acts,  Le  docteur 
Crispin,  text  hy  Nnitter  and  Beaumont, 
iraa  siv«n  «t  the  Ath^n^e,  Sepi  1869. 

CRISnANELLI,  FItlPPO,  bom  in 
Bori  in  1587»  died  (Y).  He  vraa  maestro 
di  eifipella  at  Aquila,  kingdom  of  Naples^ 


about  1615.   He  published  Salmi  a  eiaqoo 

voci  (Venice,  1626).— F^tia. 

CRITELLI.  ARCANGELO,  bom  in  Ber- 
gamo about  the  middle  of  the  16th  century, 
died  in  1610.  He  was  tenor  in  1583  of  the 
Flontiieal  Cbapel,  where  his  eompoaitions 
were  in  use  for  many  years.  Some  of  fain 
motets  are  in  Constnntini'a  Selecbc  cau- 
tiones  excellentiasimorum  auctorum  (Home, 
1614).  He  left  also  masses,  psalms,  and  mo- 
teta  in  UB,  Three  maaaea  for  four  voicea, 
two  lor  five  Toifice^  and  a  Haas  entitled: 
Transeunte  Domino,  are  in  the  Santini  eol* 
lection. — Futis;  MendeL 

CmVErj.I,  DOMENICO  FRANCESCO 
l^AIUA,  bom  in  Brescia,  Italy,  in  lld^ 
died  in  London,  Dec  81,  1866b  Sou  of 
CbStano  Crivelli,  one  of  the  beat  Italian 
tenors  (1774-1836).  Pupil  in  ringing  of 
Sfillico.  v\  Xnples,  and  at  the  Con^ervatoiio 
di  San  Onofrio,  in  accompaniment,  of  Fcna- 
rolL  In  1812  he  went  to  Rome,  where  he 
studied  nnder  ZingardlL  On  bia'mtnm  to 
Naplee*  in  181^  be  eompoaed  aeversl  jnecea 
of  sacred  music,  and  in  1816  wrote  an  op- 
era for  the  Hixn  Cnrlo,  tbe  production  of 
which  was  prevented  hy  the  burning  of  the 
theatre.  He  joiued  his  father  in  London, 
in  1817,  and  beeaoM  noted  aa  a  teadher  antl 
didactio  writer. .  Works:  Gantala  for  three 
voices  with  orchestral  accompaniment;  Ia 
fiera  di  Salomo,  ossia  la  flnta  oapriecioea, 
opera  buffrv ;  Sonpfs.— Fi'tis  ;  Mendel. 

ORIVELU,  GIOVANNI  BATTISTA, 
horn  at  Seandiano,  last  of  the  16th  century, 
died  in  Modena»  March,  161^  He  waa  or> 
ganist  of  the  cathedral  at  Beggio,  then  ma- 
estro di  enppella  of  the  Santo  Spirito, 
Ferrnrn,  and  finally,  in  1651,  ent^^^red  the 
service  of  Francis  L,  Dulie  of  Moilena,  ns 
maestro.  Among  his  worka  are;  Frimo 
Libro  de'  motetti  concertati  n  due,  tr^ 
quattro  e  cinque  voci  (1626;  2d  ed.,  1628; 
3d,  1635) ;  II  Primo  Libro  de*  mji.1nj?ali 
concertati  a  due,  tre,  e  quattro  voci  (Venice, 
1688).>-Fetis:  MendeL 

CROATn,  FBANGESOO,  bom  in  Ven- 
ice abont  the  middle  of  the  16th  eentoiy. 
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Hepttblislii  il  ]ns  first  book  of  massca  and' 
luoteu  for  tive  uiid  six  voices  in  thnt  city. ! 
Boileuscliatz  Las  given  one  of  bia  moteta 
for  eight  vmcM  in  liia  Florikgiam  Bortetiae. 
•~>F^ ;  If  endd. 

CBOCE,  GIOVANNI  DALLA,  caUed 
Chiozzotto,  bora  at  Chiojjgia,  Italy,  about 
1550,  (lied  in  Venice,  August,  1609.  Pupil 
of  Zorlino,  who  placed  liim  iu  the  choir  of 
S.  Ibroo^  of  whioh  he  orontuallj  became 
luMBtrOb  toooMding  Baldaenn  Draato  in 
1608.  He  woH  aim  a  priest  of  SL  M.  For- 
mosa. Works:  Sonato  a  ciuque  (Venice, 
1580) ;  II  primo  Libro  d«'  Matlri'^n^H  a 
ciuque  (lb.,  1586)  ;  II  Secondo,  do.,  coa  uuo 
a  qoAttro  o  T  eoo  (ib.,  1588) ;  Mototti  a  otto 
rod,  Vh.  L  (ih.,  1689) ;  H  aeoondo  lahro  de' 
Motetti  a  otto  Toci  (ib.,  1590;  these  two 
books  were  reprinted  with  thi.s  title  :  Mo- 
tetti  a  otto  voci  del  R  P.  Giovanni  Croce 
Chiozzotto,  etc,  ib.,  IbOTj;  Salmi  a  tre 
vod.  To  Denm,  Benedictus,  Miaaren  a  otto 
Tod  (ibb,  1696) ;  Triaea  muaicale,  contain' 
ing  tufm  hnmourooa,  pieces  for  four,  five, 
six,  and  bpvpti  roices  (ib.,  1697)  ;  Canzo- 
nette  a  qn.itti  j  voci,  lib.  I  (ib.,  1595);  Ves- 
pertins3  omuium,  etc  (ib.,  1589) ;  Messe 
a  cinque  voci,  lib.  L  (ib.,  1596) ;  Septem 
pnlmi  pomitantialM  mx  Tocnm  (ih.,  1696) ; 
Sacne  cantiones  quinque  vocum,  Lamenta- 
zioni  ed  Improperie,  ptr.  (ib.,  1603)  ;  lilag- 
nificat,  motetti  n  qimttro  voci  (ib.,  1605); 
NoTe  Lamentazioni  (ib.,  1610) ;  Madrigali 
a  ad  vod  (Antwerp,  1610) ;  Ototionea  aa- 
cn»  oeto  vootim  (Antirerpb  1628) ;  da,  liK 
ii.  (ib.,  1623).  An  English  collection  of  hia 
rbnrch  music  is  entitled:  u  hi  ca  Sacra  for 
Six  Toyces  (London,  1608).  His  madrigal, 
Cynthia,  thy  soug  and  chanting,  is  an  Eng- 
liflih  iivoiiiite.  Six  of  hia  moteta  have  been 
poblidied  in  Ur.  Hnlhh'a  Fart  Mone^  and 
nine  in  the  collection  of  the  Motet  Sodetj. 
— Fetis;  Grove;  Mendel;  Riemann. 

CROCIATI  IN  PTOLE:kIAlDI<;  I  (The 
Crusaders  iu  Ptolemais),  Italian  opera,  mu- 
dc  1^  Fteini,  given  in  ^Meala  aboot  1827. 

CBOCIATO  IN  EQITTO,  IL  (The  Oru- 
iider  in  %7pt)»  giaad  heroic  open,  text 


by  Rossi,  music  by  Meyerbeer,  first  repre- 
Heuted  at  La  Feuice,  Venice,  1824.  The 
lost  opera  of  Mejerbeer's  second  or  Italian 
period,  and  the  first  in  which  he  revealed 
bia  mnaicd  genina.  It  waa  mthuaiaetieelly 
reodved,  and  the  eompoier  waa  celled  for 
and  crowned  upon  the  stage.  One  of  the 
best  of  its  numbers  is  the  soprano  aria, 
"Ah!  come  rapida." — Uanalick,  Modeme 
0|)er,  140. 

GBOBS^  HEHBE  Di;  bom  at  Bmeada 
m  1768,  atiU  living  at  Batisbon  in  1811. 
Son  and  pupil  of  Henri  Jacques  dc  Croes, 
like  whom  he  became  musical  director  to 
the  Prince  of  Thurn  uad  Taxia  Works: 
Maasea,  cantatas,  symphonies  eoneertoi^ 
noreeaox  d^annonie,  etc,  aemd  of  which 
have  l)een  pnUiahed  in  Germany. — ^F^tia; 

Mendel 

CROEb,  HENRI  JACQUES  DE,  bom  at 
Antwerp,  bapt.  Sept.  19, 1706,  died  at  Binis* 
•da,  Aug.  16,  1786.  At  fint  doliniat  and 
aasiatant  niaitre  de  chapdle  at  St  Jacqnca*, 

Antwerp,  he  I  t' came  director  of  music  to 
tin;  Prince  of  Thum  und  Taxis  at  Batisbon 
in  1729,  and  went  in  1745  (or  1749)  to 
Brussels,  where  he  conducted  the  choir  of 
the  Bojal  Chapel  until  1766,  when  he  anc- 
eeeded  N.  da  Croea  ^probably  hia  father)  aa 
maitre  de  chapelle  to  Prince  Chatlea  of  Lor- 
raiuc.  His  works  consist  of  masses,  motets, 
anthems,  etc.;  symphonies  and  sonatas  for 
different  instruments. — Fiitis,  Supplement^ 
i  219 ;  Mendel,  Erg&nz.,  72 ;  Biemann. 

CBCESOa   See  Crtao. 

CBOFF,  GIOVANNI  BATTTSTA,  bom 
in  the  beginning  of  the  19th  century,  died 
in  Milan  in  February,  1868.  Professor  of 
hormouj  at  the  Conservatorio  of  Milan 
from  1860  nntil  fala  death.  He  wrote  an 
opera  biilBi,  Qoanti  cad  in  nn  sol  gioi^ 
no,  given  at  La  Scala  in  1834 ;  and  the 
music  for  a  ballet,  Giovanni  di  Leida,  ossia 
il  falso  profeta.  He  published  also  music 
for  the  pianoforte  and  the  harmonium.— Ft- 
tis,  Sapfddmeat,  L  S19L 

CBOFT.  mLUAM,  bom  at  Nether  Eat- 
ington,  Warwickahira,  Sai^d,  in  1677, 
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dieJ  in  London,  Aug:.  14,  1727.  Ho  was 
one  of  the  children  of  the  Chapel  Kojal 

under  Dr.  Blow, 


liim 

fti  Us  daath,  in 

1708,  fis  organist  of 
Westminster  Abbry 
and  as  master  of 
the  children  and 
eompoter  to  the 
Chapel  Boyol.  It 
wns  in  the  discharge 
of  the  duties  of  the  latter  office  that  he  pro- 
duced, for  the  frequent  ihankagiTiogs  for 
vietories,  to  mmny  of  Ut  aoUo  anthema. 
Ho  boMMM  MiML  Doe.,  Oiford,  Joly  9, 1718. 
His  Husica  Sacra,  two  folio  rolumes,  con- 
taining thirty  anthems  and  a  burial  senrice, 
wnji  published  in  1724.  The  two  fine  tunes 
of  St  Ann's,  and  SL  Matthew's,  and  a  single 
diant  in  B  niiMr,  will  long  liro  In  llio  in- 
^ioaa  Chnreb.  Li  tho  oarHor  part  of  his 
Oireer  he  composed  for  the  theatre,  and 
produced  overtures  and  airs  for  Courtship 
A  la  mode,  1700 ;  The  Funeral.  1702  ;  The 
Twin  Rivals,  1703 ;  The  Ljiug  Lover.  1704. 
WoBwroM  MDgs  of  hii  iro  in  flolliwtiom  of 
tho  poriod.  Ho  pabluhod  abo  ooiuitM  lor 
bo  til  violin  and  flute. — Grove  ;  FiStio;  Ifen- 
del;  Barrett,  English  Church  OompOMr% 
108 ;  Harmonicon.  1828,  71. 

CBOISEZ.  PIERRE,  bom  in  Paris,  May 
9, 1814,  oim  lifing.  188&  Harpist,  pupU 
at  the  Conatrfatoire  of  Nadomaiiii  on  tho 
harp,  for  which  he  took  the  second  pcin  in 
1829,  and  the  first  in  1831.  and  pupil  of 
Hal6vy  in  composition.  After  leaving  the : 
Conservatoire  in  1832,  he  devoteil  himself 
to  the  atad J  of  tho  pianoforto,  for  whioh  ho 
haa  writtoD  muj  fiutairioa,  oafNneea,  thtoioa 
▼Ari6fl,  and  morceauz  de  genre,  of  roe<1ium 
difficoltj,  intended  for  papila.— F^tis ;  Men- 
del. 

CRON,  JOACHIM  ANTON.  Ijom  at  Po- 
derBain,  noar  8aatB»  Bohemia,  Sept  29, 
1710,  died  at  Oateg,  Jan.  SO,  1838.  Oi^ 
ganist,  and  virtuoso  on  the  harmonica; 
pQpil  of  the  Unirenity  of  FngOB,  from 


which  he  went  to  the  Cistercian  Monastery 
of  Onseg.  Ue  was  professor  at  the  College 
of  Leitmerita  in  1782,  at  the  Oymnaaium  in 
1788,  and  at  the  Univenity  of  Prague  at 
KommotAu  in  1805,  where  later  he  became 
dean  of  the  theological  faculty.  He  was 
considered  a  great  organist,  always  impro> 
vised,  and  none  of  his  compositions  for  the 
organ  were  ever  written  out  or  published. 
Onlj  a  law  woifca  f or  darinet  and  pianofoffto 
ore  known. — F^tis  ;  MendeL 

CROSS,  ^nCH.\EL  HURLEY,  bom  of 
American  parentage  in  Philadelphia,  Penn- 
sylvania, April  1^  1833,  still  Uving,  1888. 
Organist ;  stadied  in  PUIadelphia  harmony 
and  eompoaitioa  under  Dr.  llaignen,  piano- 
forte and  orgaa  under  B.  Cross,  violin  un- 
der C.  Honimann,  and  violoncello  under 
L.  Engelke.  He  has  been  organist  of  the 
following  churches  in  Phikdelphia:  St 
Mriflk'^  St  Joh&*%  Fint  Baptist,  Beth 
Eden  Bqitiat,  The  Oathedral,  and  Ho^ 
Trinity.  He  is,  or  has  been,  also  leader  in 
that  city  of  tho  Abt  Society,  the  Orphena 
Club,  the  Arion  Society,  tho  Beethoven  So- 
ciety, The  Ceciliun,  and  The  Eurjrdice. 
Works:  Miifie  end  other  dmreh  uome; 
Pianoforto  eompoeitiMM ;  Qoaitoto  and  other 
concerted  muaie;  Songa. 

CBOTCH.  WILLIAM,  bom  in  Norwich, 

Englan«l,  July 
15,  1775,  died 
in  TMmtoa,  l>B& 
1847.  Oiw 
ganiat  of  remark- 
able precocity, 
performing  i  n 
London  in  1780, 
whan  cmly  five 
jeara  old.  Dr. 
Burney  pub- 
lislipd  an  inter- 
esting account  of  him,  which  was  commu- 
nicated to  the  liojal  Academy  and  printed 
in  the  Philoeophieal  nnniaetiona  in  1779L 
He  went  in  1786  to  Oamhridgie  ae  aanet* 
ant  to  Dr.  Randall,  organist  of  ^Mnity  end 
King's  CoUegeb  and  at  fourteen  compoeed  an 
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oratorio,  The  Cnptivitv  of  Judah,  performed 
at  Trinity  Hall,  Cuiubridge,  in  1789.  In 
1788  be  went  to  Oxford,  and  in  1790  was 
iqipoibted  o^gaairt  of  Cbriit  diordi,  and 
in  1794  IfiiB.  Bao.  He  raooeeded  Dr. 
Philip  Hayes  in  1797,  as  organist  of  St 
Jobn's  College  and  professor  of  music  in 
the  University,  and  becuiue  Mu&  Doc.  in 
1799.  From  1800  to  1804  he  delivered 
ketores  in  the  Mnsie  SdiooL  He  pro- 
duced his  oratorio,  Palestine,  and  published 
a  treatise  on  the  Elements  of  Musical  Com- 
position in  1812.  About  1820  he  was  ap- 
pointed music  lecturer  at  the  Boyal  Insti- 
tute, London,  and  on  fho  ethWiahment  of 
the  Bojal  Aoademy  of  Mnaie,  in  1813,  he 
was  made  ita  principal  In  1834  he  pro- 
duced a  second  oratorio,  The  Cnptivity  of 
Judah,  entirely  different  from  his  earlier 
oompositioD,  and  conducted  the  Boyal  Mu- 
aieal  Feattral  al  Weatminater  in  the  aame 
3f«ar«  AnuMig  bia  other  wufa  are:  Tta 
aiitliaiB%  aome  chaata»  aeveral  glees,  fugues, 
and  concertos  for  organ.  His  ode,  Mona 
on  Snowden  calls,  his  glee,  Nyniph  with 
thee,  and  his  motet,  Methiuks  I  hear  the 
fall  celeatial  dioir,  for  baaa  acdo  and  cbo- 
m%  ^rito  very  popdLur.  He  pabliahed 
works  on  thorough  bass  and  harmony,  and 
resumes  of  his  lectures  at  Oxford. — Grove ; 
Fetis  ;  I^arousse  ;  Mendel ;  Schilling  ;  liie- 
mann ;  Barrett,  English  Church  Composers, 
167 ;  Harmonioon,  1881,  8. 

CROUCH.  FREDERICK  WILLIAM 
NICHOLLS,  bom,  of  English  parentage,  in 
London,  July  31,  1808,  still  living,  1888. 
His  grandfather,  William  Crouch,  was  or- 
ganist of  Old  Street  Road  Churcli,  St 
Lake's  pariah,  md  of  Clapham  Baae  Obareb, 
Surrey ;  his  father  was  Frederick  William 
Crouch,  violoncellist  and  composer.  He 
studied  music  under  his  grandfather  and 
father,  and  the  violoncello  under  Bochsa, 
and  about  1822  entered  the  Royid  Academ j 
of  Haaie  in  London,  where  be  bad  aa 
teacban  Dr.  Crotch  and  Thomas  Attwood 
in  harmony,  "William  Hawes  in  English 
ainging,  Richard  Lindley  in  violoncello 


'playing,  and  Crivelli  in  Italian  singin|^ 
He  made  his  first  public  appearance  at  the 
lioyal  Coburg  Theatre,  London,  when  nine 
years  old ;  in  18S0  be  played  in  the  orches- 
tra at  the  coroamtaon 
of  George  IV. ;  was  a 
member  of  Queen  Ade- 
laide's private  band 
until  it  was  abolished 
in  1883,  on  the  pas- 
sage of  the  Befovm 
Bill,  and  sang  at  one 
time  as  chorister  in 
Westminster  Abbey 
and  at  Pralli  OatbedraL  After  Uring  aa 
a  oonoert  abgar  and  weal  teaeber  in 
Plymouth,  lie  became  in  1838  supervisor 
in  D'Almaine  »t  Co. 'a  music-publishing 
house,  Loudon,  serving,'  also  as  violoncellist 
nt  Drury  Lane,  Co  vent  Ghu'den,  and  the 
Haymarket  Theatrea,  In  1849  be  went 
to  New.  Yotk  and  aenred  aa  violoncelliat 
at  the  Astor  Place  Opera  House,  thence 
went  to  Boston,  and  in  1850  to  Portland, 
Me.,  where  he  produced  Rossini's  Stnbat 
Mater  with  his  own  translation.  In  1856 
ha  remored  to  Fhihdelphia,  where  ha  eoa- 
dneted  Mml  Rneh*s  Saturday  Goncerta,  and 
brought  out  M^hul's  Joseph  and  his  Breth* 
ren  ;  he  afterwards  went  to  Washington, 
D.  C,  as  choir-conducter  of  St  Matthew's 
Church,  in  which  Palmer  (later  known  as 
HeUior,  the  magidan)  waa  fba  oxgaaiet 
Croudk  and  Palmer  established  in  Waab- 
ington  an  Academy  of  Music,  which  failed, 
and  Crouch  went  to  Richmond,  Va.,  where 
he  sang  first  bass  in  the  choir  of  St  Paul's 
Church.  He  served  during  the  civil  war  in 
the  Oonfederate  army,  and  after  ita  doae 
settled  in  Baltimore^  ICd.,  where  he  waa  for 
many  years  well  known  aa  a  teacher  of  mu- 
sic, and  where  he  still  resides.  Within  a 
few  years  he  has  had  coufeiTed  upon  him 
the  oertificate  of  fellowship,  and  a  medal 
for  musical  oomporitioo,  by  the  Society  of 
Letters,  Arti^  and  Sciences  of  London. 
Having  become  reduced  in  circumstances 
through  aickneaa  and  other  mialortunea^  a 
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teslimonial  concert  was  p^iren  iiiin  in  Balti- 
more, Muj  30,  1883,  and  about  the  wune 
tfatti  Iw  Immmm  tiM  legalljr  adopted  fillwr 
of  ft  friend  who  wuhtd  to  allemte  his 

oonditioii.  Though  remembered  prioci- 
pally  for  his  Kathleen  Mnvoameen,  nil 
Crouch's  music  is  retined  and  shows  him  to 
be  possessed  of  a  (and  of  melodv,  and  of 
oouidflnblo  artistio  morii  Worln:  Sir 
Bofper  do  Ooforlej,  opera  (MS.) ;  The  Fifth 
M  November,  1670,  opera  (MS.).  Collec- 
tions :  £c>hoes  of  the  Lakes ;  Twent3'-four 
Irish  Songa,  poetry  bj  Mrs.  Crawford  (1840, 
oontaining  KAthloea  Mavoiimeen) ;  Songs 
of  Erin,  poetry  by  D.  Ryaa ;  EohoM  of  tlio 
Ftet;  Bardic  Reminiscences  ;  Songs  of  the 
Past ;  Songs  of  the  Olden  Time  ;  Songs  of 
a  Ri:nl>lfr :  Songs  of  the  Piirish  Wake  ; 
Songs  of  the  Seasons ;  Songs  of  the  Abbeys 
and  CoibednUfl ;  Songi  ^  Shakespeare ; 
Songs  of  a  Voyagor ;  Songo  of  the  Buda, 
and  ofhor  collections ;  Songs,  etc.  He  is 
the  author  nlso  of  n  Complete  Traatiao  on 
the  Violonrello  (liondoii.  1827). 

CROW.  I'n)WIN  JOHN,  Ixini  at  Sitting- 
bourne.  EagUud,  Sept  17,  1841,atiUUTing, 
188&  Orgaoial,  papQ  of  John  Lukin  Hop- 
kins at  Rochester  Cathetlrnl,  of  John  Hop- 
kins, Dr.  Stoggall,  and  of  Binister.  Or- 
ganist, Biirocssivcly,  of  three  rlmri-lies  at 
Leicester,  18G1-73,  and  since  1873  of  Uipon 
CuthediaL  Ifna.  Baa,  GuBbridge,  1872. 
Hoa  Doa,  188S.  Worka :  Ohnrah  Oratorio 
for  hiirv  est  time ;  The  146th  Ptelm,  for  voices 
nuil  orchestra  ;  Communion  Serrioe  in  F  ; 
Morning  Sfrvico  in  C  ;  Evening  Services  in 
G,  A,  and  D  ;  Music  for  masonic  ceremo- 
nies ;  Hymna,  chanti,  ete.  ;  Orchestral  and 
organ  woaka ;  Pianoforte  mosia 

CBOWN  DIAMONDa  SeoX^i^MMiiftda 
1a  conronne. 

CROWN  WITH  FESTAL  POMP,  cho- 
rus in  D  major,  in  Handel's  Jlercule^n, 
Vnil     

CROWNED  WITH  THE  TEUFEST. 
See  Smani. 

CROZE,  FERDINAND  DE,  bom  in  Mar- 
veillea,  about  1828^  sUU  living,  1888.  Pian- 


ist, who  began  teaHung  early  in  life.  He 
is  a  prolitic  writer  of  pianoforte  muaic,  and 
has  pubHriiod  at  leait  a  hnndrad  and  fifty 
oompoaittona,  aoeh  aa  c^>ricefl«  utudea,  rere- 
ries,  oMiada^  at&^F6tiab  8a|ipl^inant».i. 
220. 

CROZE,  J         B  ,  French  dramatic 

composer,  contemporary.  His  opera  en- 
titled :  Loaiaa  do  Obandaia,  waa  given  in 
MaraeillM  in  1854  Others  which  havo 
not  been  produced  are  :  Harold,  op^ra 
fantastique,  and  La  Moabite,  opera  biblique, 
though  the  latter  was  given  by  a  society 
of  amateurs  at  Marseilles.  He  has  pub- 
lidiad  alio  nraaio  ibr  the  pianoforte  and  tip 
olin,  aonga,  and  danoa  mnaie. — ^F6tii^  Oap- 
pU'raent,  L  220. 

CRUDEL,    PEBCHE   FINORA.  See 
Xozze  di  Figaro. 
CBCOER,  JOHANNES,  bom  at  Qnm^ 

nearOnboB, 


Prussia,  April  9, 
1598,  died  in  Berlin, 
Feb.  23.  10r,2.  He 
was  educiiteil  at  the 
Jamit  CoUega  of 
OhnOt^attbaMhool 
of  poetry  at  Ratis- 
bon,  and  the  Uni- 
vei-aity  of  Witten- 
berg, and  was  cantor  of  the  church  of  SL 
Niooiaoa,  Berlin,  from  1699  until  liia  daatb. 
Worin:  ICaditationimk  noaieanim  Fua- 
disus  primus,  oder  Ekilw  musikaliaehea 
Lii-^t'^'iiffloin.  for  three  and  four  voices 
(Frankfort.  lt;22),and  Med.  nnia  Pam.l.  se- 
cundus  (Berlin,  1G2G)  ;  a  collection  of  Mag- 
niftQili  in  QMnun,  in  two  and  eight  part 
banaooy  writtan  in  aU  the  oigfat  modaa; 
Fteia  pietatis  melica,  for  four  voices  and 
two  instnimenta,  n  collection  of  Lntlicr- 
nn  liymris  (Ix^ipsic,  1649;  30th  ed.,  Berlin, 
170U).  The  best  known  numbers  in  this 
ooDteliiman:  JKoidHikot  aUaCkilt;  Jmm 
mmnaZaverneht ;  Jmit  ndnalVaada ;  and 
SchmOdte  dich,  O  liebe  Seele.  Hia  Recrea- 
tion es  musicte,  das  ist  neue  poetische  Amo- 
rOaen,  contained  thirty-two  piecea  (Leipaic, 
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1651).  Among  his  tbeorctIi*nl  works  are, 
Synopsis  musica  (Berlin,  1(524)  ;  a  metlicxl 
for  thoroujjli  bass  ;  Precepta  musictc  prac- 
tiete  figurulLs  (ib.,  1G25)  ;  t^uscstioues  m\i~ 
aicn  pcncticn  (ibw»  1660).— F^tis ;  Uendal; 
Blemanii ;  WiotetfaU,  Ber  amog.  Kireheo- 
gesang,  ii.  159. 

CRUS.ADERS,  THE,  or  The  OKI  Man  of 
the  ^loiuitain,  English  opera  in  three  acts, 
text  by  baiut-Georges,  muaic  by  Julius  Bene- 
dict^ reprMaated  ftt  Dravy  LftM^  Lcmdoti, 
1846,  and  in  Manieh,  1858.  The  old  inan 
is  the  chief  of  the  sect  of  Assassins.  Die 
Krf  uzfalirer  (Tlie  Crasaclpn?),  text  hy  Ko- 
l/.ebue,  music  by  von  Seyfiietl,  given  iu 
Vienna,  1809  ;  music  by  Beichardt,  same 
text,  Gensany,  1810 ;  Bomaniie  open  in 
three  acta»  text  liy  ZSeglcr,  music  by  Georg 
Krempelsetzer,  given  in  Munich,  Feb.  17, 
1865.  Der  Kreuzfahrcr,  romantic  opera  in 
three  acts,  text  by  the  composer  nud  liis 
irife  Marianne,  music  bj  Louis  Spohr,  given 
iu  CismI,  Jiin.  1, 1845.  La  Oroia^  opera 
in  two  acts,  music  by  Cambiiii,  Beanjolais, 
1785.  The  Crusade,  English  hiatoriciil  op- 
era, music  by  William  Shield,  Coveat  Chur- 
ilen,  London,  1790. 

CBUSADERS,  THE,  cantata  by  Gode. 
See  KrevxfohfeTt  Die. 

CRUSELL.  HENRTK  BERNTIARD,  bom 
at  Nystad,  Finland,  Oct.  15,  1775,  died  at 
Stockholm  in  July,  1838.  Clarinet  player, 
self-taught  until  1791,  when  he  receired  his 
litfiit  inatraction  r.t  Stockholm,  the&  in  Ber- 
lin (1796)  pupil  of  Tauach,  the  elder,  and 
in  Paris  (1803)  of  Berton  and  Goaaee  in 
composition.  In  1811-12  he  made  several 
concert  tours,  and  afterivnrds  became  mu- 
sical director  of  the  two  royal  guard  regi- 
neniaaiSfeoekholni.  Worlu:  Concerto  for 
ekrinetk  op.  1 ;  Idem,  op^  6  ;  Conoerted 
aymphony  for  elatinet,  horn,  and  bassoon, 
<^P-  3  ;  Quartets  for  clariT^ct,  violin,  viola, 
and  bass,  op.  2,  4,  7,  and  8  ;  Duos  for  two 
<:larinet8,  op.  6  ;  Divertissement  for  oboe 
irilh  qwortet,  op.  9 ;  Twdve  Gmnan  aongs, 
with  pianoforte  aooompanimeBf^  10 
(Leipaie).— F4tla :  IfendeL 


CRUZ,  FELIPPE  DA,  bom  in  Lisbon,  bo* 
pinninjj  of  the  17th  century.  A  clerk  in 
the  monastery  of  Pahnella,  Portuf^l,  lie  at 
tirst  taught  music  lu  iusL^ou,  and  then  went 
to  Madrid,  where  he  beeome  almonw  to 
Fhilq»  ly.  He  was  recalled  to  Fertagal  by 
JoSo  lY.,  who  made  liim  lua  mesire  de  ca- 
pella.  Tlip  followin<»  works  are  in  the  MS, 
department  of  the  lioyal  Library  at  Lisbon  : 
A  mass  for  ten  voices  on  the  Portuguese 
aong.  Quel  razon  podeia  voa  tener  para  no 
me  qoerar ;  ^another  mass  on  the  aong.  Solo 
regnns  tu  en  mi ;  Psalmos  de  vesperas,  e 
cnmpletos  a  4  coros ;  Moteto  de  defuntos ; 
Diniitte  me,  a  12 ;  Motete,  Vivo  ego,  a  5 ; 
Vilhancicos,  a  direraaa  vozes. — Fctis  ;  Men- 
del ;  Taaooncelloe,  76. 

CRYSTAL  STBEAI^IS  IN  MURMURS 
FLOWING,  soprano  air  in  G  major,  of  Su- 
sanna, in  Handel's  Susanm,  Part  IL 

CUDMORE,  RICHARD,  bom  in  Chi- 
chester, Engknd,  in  1787,  died  iu  Man- 
cheater,  Jannaiy,  1841.  Tiolinlet,  pupil  of 
James  Forge tt,  organist  in  Chicheater,  and 
later  of  Reinagle  and  Salomon.  After  play- 
ing in  the  orchestra  of  the  Italian  Opera, 
London,  he  re8ide<l  iu  Chichester  in  1779- 
1808,  and  ihen  returned  to  London  to  atudy 
the  pianofmrte  under  Woelfl,  and  became  a 
member  of  the  Philhamionic  Societj'a  band. 
He  afterwards  lived  in  Mr\nr?ip«?ter  as  leader 
of  the  Gentlemen's  Concerts.  Works :  Mar- 
tyr  of  Antioch,  oratorio ;  Concertos  for  vio- 
lin ;  Gonowloa  lor  plaaoforto ;  Songe,  etc. 
—Ckoive;  F^tie. 

cu£llar  Y  ALTARRIBA,  BAMON 

FELIX,  born  iu  Santin,fro,  Spain,  close  of 
the  18th  century,  died  Jan.  7,  1833.  Or- 
ganist, chorister  in  the  Church  of  La  Seu 
at  Saragossa,  pupil  of  Oardo,  called 
pagnolei  He  became  roaeatro  de  eapilla  of 
the  Cathedral  of  Oriedo  in  1817,  chamber- 
miisiriiin  io  tli<>  lnn<:f,  niid  fiTinlly  organist  of 
the  Metropolitan  Church  of  Santiago  until 
hia  death.  Works  :  Sixteen  masses  ;  Nine 
Fhalma ;  Five  Magnificats ;  Lamentationa ; 
aome  Te  Damn,  and  a  great  many  caatidea 
and  motete^  whidi  are  aeattered  thnmghont 
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flM  dniniiM  of  flptiii,  ptttieoltf] J  Uiom  of 
flmgOM—l^  SoppMiMt^  i  ;  11^ 
dtH,  Erg&nz.,  72. 

OUI(KiiiX  C^SAB,  born  nt  Wilna,  Jan.  G, 

IS'S'y,  still  livinjj, 
1888.  Dramatic 
oompoter,  pupil 
of  IfooiiM^  mad 
of  RilakireT.  In 
1864-68  musical 
critic  of  the  St 
V  Petenburg  Ga- 
■atte^  ho  WBrmlj 
•mbraced  the 
cause  of  Schu- 
maDD.  Berlioz, 
and  Liszt,  and  in  1878-79  published  in  the 
Paris  Bevoe  ei  GtuEetto  Moaieale  a  seriM 
of  arttdM^  Lft  H uiqiM  m  Bombo.  As  m 
composer  he  beloBgs  to  the  young  Rufisian 
■chooL  By  profession  a  niilitarv  on^^'iiieer, 
he  was  educated  at  the  Imperial  Aeatlcmv 
of  Engineering  in  SL  Petersburg,  where  be 
Afterwardi  booMM  ■ncoeiiifdy  iaiinidw, 
ad janol-prof eMor,  and  profwor  of  ioitifiea- 
tion,  on  which  he  has  also  written  a  treatise 
and  a  history.  Works  Oj^enis :  "William 
Ratrliff.  fxivf  ri  nt  St.  Petersburjr,  18(19;  Tlie 
Prisoner  iu  the  Caucasus,  ib.,  1873 ;  Angelo, 
ifaw,  1876;  Tho  Undarm'o  Son,  ih,  1878; 
Tira  Sebnioa  Mida  TuoDtallofor  ordMttn ; 
Suite  for  pianoforte  and  violin  ;  more  tlian 
fi  fly  songs.— F^ti%  Soppl^meiitk  1 220 ;  Bie- 
mann. 

CUMMINQS,  WILLUMHAYMAN.  born 
aft  Sidbmy,  Devon,  England,  in  188S,  otiU 
living,  1888.  A  member  when  very  young 
of  the  choir  of  8t  Paul's,  and  Inter  of  the 
Temple  Church,  London,  he  became  or- 
ganist of  Wultham  Abl)ey,  and  later  tenor 
singer  in  the  Temple,  Westminster  Abbey, 
and  the  Chapel  BoyaL  He  is  professor  of 
singing  in  tlic  TJovul  rolloge  for  the  Blind, 
Norwoo<l,  London.  Works :  The  Fairy 
Ring,  cantata;  Te  Deuu),  Jubil.ito,  Sane-' 
tus,  etc,  in  D  ;  O  Lord,  give  ear,  anthem ; 
Glees;  Songs;  Fart  songs,  ete.  Hs  is  the 
author  also  of  The  BadimoDto  of 


(London,  1877);  Pttradl,  in  Onaft  IteS- 
oisns*  series  (iK,  1888) ;  and  ooatribotMNW 

to  English  musical  histoiy. 

CUNIEWICZ,   ,  Polish  composer, 

contemporary.  He  is  the  author  of  a  cele- 
brated lyric  and  symphonic  work  entitled  : 
La  Captanl6  fiabylonienne,  prodnosd  at 
Lembstg^  M.  8,  1867.  TUs  important 
work  was  divided  into  six  parts,  as  follows : 
Aux  fleuTes  de  B;ibylone  ;  La  pri6re  ;  Lf  s 
orjihelins  de  la  Judee  ;  Choeur  des  prO- 
tres ;  Le  depart ;  L'arriv^  an  pays  de  la 
JndAe.-->F6tia.  Snppltoen^  i  m 

ODFIS,  JEAN  BAPTIST^  bom  in  Paris 
in  1741,  died  (?).  Violoncellist,  pupil  of 
his  father  and  of  Berteau.  When  twenty 
years  old  he  was  one  of  the  ablest  riolon- 
cellists  in  France.  He  left  the  orchestra  at 
ttis  Op£ra  in  1771,  and  sflsr  tnteiling  in 
Germany,  went  to  Italy,  where  he  married 
the  celebrated  singer  Giuli.i  Gasparini.  and 
went  with  her  in  1794  to  Alilan.  Works  : 
Premier  concerto  pour  Tioloncelle,  avec 
aocompognement  d*ovdisalrs ;  DomiiQS 
eooeerto^  Air  do  rATSogls  ds  Bdmjro  si 
menost  do  Fiseher,  iraries  pour  la  iridloii- 
celle  avec  deux  riolons,  alto,  basa»e,  deux 
hautbois,  et  deux  cors ;  Petits  airs  varies 
pour  2  violoncelles,  Nos.  1^3  (posthumous. 
Puis) ;  ]f6tliods  noavells  et  raisoiin^  poor 
spprendrs  A  joner  da  violonosllsb  oil  Ton 
traite  de  son  accord,  de  la  maniere  de  tcnir 
cet  instrument^  etc.  (Plans).— F^tis ;  Kso- 
del 

CUPRfi,  JEAN  DE,  French  composer  of 
msdrigali^  living  aft  Heidelberg  aft  the  lie> 
ginning  of  the  17th  century.  He  pnblished : 

Lirre  premier,  contenant  tronte  madrigals 
k  cinq  voix.  nouvellement  mises  en  lumiere 
par  Jean  Cupru,  musicien  et  maistre  d'es- 
chole  au  Polatinat,  k  Heidelberg  (Frankfort- 
on-the-Hain,  1610).^F«tw;  MendeL 

CURd,  GIUSEPPE,  bom  in  Barletta, 
Italy.  June  H.  ISOS.  still  li>'ing,  1888.  Pu- 
pil at  the  Conservatorio  of  Naples  from 
1823 ;  studied  harmony  under  G.  Fumo, 
oonnterpoittft  and  fugue  voder  Baimondi 
sod  ZingaisUi,  and  ainging  under  Ons> 
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oeniiui.  While  at  the  Couservatorio  he 
vrote  two  massea  for  four  voices  and  or- 
cliMtm ;  two  oparettaiy  Un'  era  di  prigione 
and  n  matrimonio  oondiiaio  per  U  bogiai 
played  at  the  Conserratorio-TliMtre ;  an 
opera  bufia,  D  medico  e  la  n«orte,  performed 
iu  1833  at  the  Teatro  Nuovo  ;  auuther,  I 
dodiei  Tabarri,  in  1833,  at  the  Teatro  del 
FoDdo ;  and  WMnpoaed  a  eantata,  Baggiero, 
for  a  grand  gala  representatiun  at  the  San 
Carlo,  Jan.  1,  1835.  On  leavin{^  the  Con- 
servatorio,  he  weut  to  Milau,  theu  to  Turin, 
where  he  brought  out  Uproscritto,  1837;  to 
Tenioe^  where  he  gsve  Don  Deaiderio^  and 
L*  Uragano,  a  aeena  plegred  hf  tho  Sodetft 
Filanuoiiicn.  He  lired  seTefal  jean  at  Vi- 
enna, where  he  became  famouB  as  a  profes- 
sor of  siuging,  travelled  in  Germany  and 
Belgium,  and  resided  in  Paiis  from  1848  to 
1856^  when  he  returned  to  Barletta.  Other 
wovlia:  Six  meiwieii  for  three  or  fonr  mices 
with  organ,  qnarlet,  and  orchestra;  over 
sixty  religious  compositions  with  organ  or 
orchestra  ;  Funeral  mass  for  three  voices  and 
orchestra ;  Piccolo  solfeggio,  U  Bel  Canto, 
two  ooQeetiona  of  solfeggi,  eta — WiiHB,  Sup- 
plement, i.  221 ;  Mendel,  Ergftnz.,  72. 

CTJRCIO,  VINCENZO,  bora  in  Naples, 
lived  in  the  second  half  of  the  18th  centuiy. 
He  was  the  author  of  an  opera,  I  sciocchi 
preanntuosi,  given  at  Naples  iu  1776. — Fu- 
tia»  SoppUmentk  i  S91. 

COmOSO  INDISCRETO,  IL,  Italian 
opera,  music  by  Anfossi,  first  given  nt 
^lilan  in  1778.  On  its  performance  in 
Vienna  in  1783,  Mozart  added  tliree  new 
■ongB  to  it(K&chel,  418,  419,  420).  two  for 
Uftdano  I«nge  and  ono  tot  Adambeiger. 
Tho  last  one  was  not  lunsr.    An  Italian 


France,  and  Italy.  He  was  the  favorite  song 
Nvriter  before  Schumann,  and  his  Lieder 
are  fnll  of  melody,  and  xather  mpefior 
to  other  ocnnpontiona  of  his  time.  Soma 
of  them  are  still  great  favorites,  which  speaks 
well  for  their  intrinsic  merit  His  collect- 
ed Lieder  comprise  eighty-three  solos  and 
nine  songs  in  two  and  three  parts  (Berlin, 
1871).  Hia  mmg.  In  orery  opening  flower, 
and  his  trioi^  Ti  prego,  and  Addio,  have 
always  been  popular.  He  composed  also 
two  canons  for  thi'ee  voices,  op.  7  (Berlin) ; 
Komeo,  scena  and  aria,  op.  6 ;  and  an  opera, 
Abdul  und  Erinnieh,  given  at  Cassel  about 
1836.— F^tia ;  Jjadebnr,  Tonkflnatler  Lexi- 
kon  Berlins  ;  Mendel  ;  Schilling. 

CURTI,  VINOENZO,  bora  in  Naples, 
Sept  18,  1836,  still  living,  1888.  Pianist, 
pupil  at  the  Naples  Conservatorio  of  Fran- 
cesco Lanaa,  Aleesaadro  Boati,  and  Tmcenio 
Fiodob  Ha  haa  wiittM  two  mamea,  two  al- 
buma  of  vooal  melodies  three  albums  of 
dance  music,  and  a  number  of  transcrip- 
tions and  arrangements  for  the  pianoforte. 
— Fais,  Supplement,  i.  221. 

CUSENS,  WILUAM  GBOBGi;  hotn  is 
London,  Ooi  1^ 
1833,  still  living, 
188  8.  He  entered 
the  Chapel  Royal  in 
his  tenth  year,  and 
studied  the  piano« 
forte,  violin,  and  har- 
mony at  the  Brassela 
Conservatoire,  in 
1844,  under  F^tis. 
In  1847  he  gained  the 
King'a  Seholaiahip  at 
the  Royal  Academy  of  Music,  Londoo, 
opera  of  the  same  title,  music  by  Qherar-j  which  was  prolonged  in  1849  for  two  years. 

He  made  his  tirst  appearance  as  a  pianist 
uud  his  ilcbut  as  a  composer,  in  an  over- 
ture, in  ^9,  and  became  organist  of  tho 
Queen*8  private  diapd  and  a  vioUniat  io 
the  orchestra  of  tho  Boyal  Italian  Opera. 
In  IH")!  lie  became  assistant  professor  of 
the  pianoforte  at  tho  llovid  A(\n<1pniy  of 


desca,  was  given  at  Lucca  in  1704. 

CURSCHMANN,  KARL  I'ULEDRICH, 
bom  in  Berlin,  June  21,  1805,  died  at 
Langfdhr,  near  Dantab,  Aiigi  %i,  1841. 
Tenor  singer,  pupil  at  Gaasel  of  £^hr  and 
Hauptmonn  in  harmony  nnd  composition 
for   four   veai-8 ;  settled    iu   Berlin  and 


made  occaaioual  concert  tours  iu  Germany,  |  Music,  and  hxtev  full  professor,  and  ui  1867 
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eandnctor  of  the  FhilbtnDOiife  Soei«l|f  in 

pliioe  of  Sterndule  Bennett  He  was  ap- 
pointed maaier  of  muaic  to  the  Queen  in 
1870 ;  in  1875  succeeded  Bennett  ex- 
•milling  profoMor  at  Queen's  College  ;  and 
in  1876  beeame  joint  emnuMr  ot  acholar* 
■hipa  for  the  National  Training  School  of 
Music,  with  Mr.  Hiillah  and  Otto  Gol.l- 
Bcbmidt  in  lHh5  he  became  pmffssor  in 
Trioitj  College  and  in  the  Guile Uiuii  School 
of  Miuitt,  London.  Woris:  llo>ul  Wed- 
ding SeraoaU  (1868);  OidwMi,  onforio^ 
giiwn  iA  Gloucester  in  1871  ;  2  concert 
OTertnrPH  for  full  orcliestra  ;  Travailleurs  <k' 
la  Mer  (IHRft)  ;  I/ive's  Ijjibour's  Lost  (1875)  ; 
Pianoforte  concerto  iu  A  minor ;  Te  Deum 
for  aoU,  obonu^  and  ordwttn,  1880 ;  Trio 
for  pianoforte,  nalin,  and  violoneello ; 
Songs;  Pinnoferlo  miiiic^  «Co.~-OroTe; 
Riemann. 

CUSTARD,  WALTER  GOSS,  born  in 
EngUnd,  June  9,  1811,  still  living,  1888. 
Orgsaial^  articlod  to  Sir  Gsorgo  Elrey, 
Chapel  Rojal,  Windsor,  1857  ;  organist  of 
Spring  Grove  Church,  Islewortli,  1861,  and 
of  Christ  Church,  St  Ixonanls-on-Soa, 
1805.  Works:  Office  of  the  Holy  Com- 
wiinion  in  E*lUt ;  Oioml  Service  in  D ; 
Te  Deum  in  F;  Benedieint  in  F ;  13  ■tod- 
ies for  pianoforte,  1879  ;  Agnus  Dei  and 
BenedictuB,  IRSO  ;  Comnumioii  Office  in  F, 
1881  ;  S  ^niTs;  I'uinnforto  music,  etc. 

CUILtii,  WILLIAM  HENliY,  bom  in 
London  in  1702,  died  (?).  Pianiat,  pupil  of 
little  and  Qriflln,  and  in  ainging  of  Dr.  Ar- 
nold. In  1803  he  became  a  chorister  at  St. 
Paul's  Onthedml,  and  studied  oftorwarils 
with  William  Hussell.  He  received  the  de- 
gree of  MuH.  B:ic.  at  Oxford  in  1812  ;  be- 
came ofganiai  of  St  Helen*!,  Bishopsgate, 
in  1818,  and  of  Quebec  Obapd,  Fortoian 
Square,  London,  in  1823.  His  works  com- 
prise n  service,  several  anthems  ami  son^xs, 
and  numerous  pianoforte  pieces. — Qrovc  ; 
F^tis ;  MendeL 

CIIV£LI£R9.  JEAN  Li;  bora  «l  Anraa, 
about  1280,  died  (?).  Poet  and  composer 
of  cfaanaoni,  of  which  aiz  only  are  estoni 


Two  of  these  are  in  the  MS.  department  of 
the  National  Librarv,  Paris,  the  other  four 
are  among  the  manuscripts  of  the  Vatican 
Library,  Borne. — Fetis. 

CYBULOWSKf,  LIJCAS,  director  of  ibe 
cboir  at  the  diaeonal  churdi  at  Pkagne,  in 
1617.  He  la  known  in  Bohemia  as  the 
comjvoser  of  a  great  deal  of  church  music, 
such  ah  gruiiuals,  offertories,  etc.,  preserved 
in  many  Bohemian  churches  iu  the  original 
HSa— F6tis;  MendeL 

OYHON.  Engliah  dnunatio  romance^  text 
bj  DftTid  Garrick,  music  by  Michael  Ame^ 
represented  at  Drury  Lane  Tlieatre,  Lon- 
don, in  17G7.  It  was  lonfr  p^^ular,  and 
gave  the  composer  a  oonsikierubie  reputa- 
taoD.'^Hogai'th,  iL  102. 

CIBlJa  See  Giro. 

CTTERAK,  ALOIS,  bom  in  Prague, 
Nov.  la,  1820,  ^till  liviniT,  1888.  Pianist, 
jiupil  of  Drcyschock,  and  of  Toiuaschek  iu 
composition  ;  appeared  first  in  concerts  in 
hia  native  city,  1861,  then  in  Hongair, 
Transylvania,  and  Wallachia  with  great  a«M»- 
cess,  1852  ;  after  hia  return  he  made  a  con- 
cert tour  through  Bohemia  and  Saxony, 
oud  has  since  lived  at  Prague,  teaching  the 
pianoforte.  Wosfea:  Conento  for  piano- 
forte and  ordMatcn;  Introduetion  and 
Bondo  for  do. ;  Andante  and  Bondo  for 
pianoforte  and  violoncello  :  Trio  for  jnmo- 
fortc,  violiu,  and  violoncello  ;  2  sotiatjis, 
and  many  pieces  in  moderu  style,  for  piano- 
forte;  Songs.— liBodeL 

CZABmUD  ZDCMEBIUNN  {Omt  and 
Carpenter),  Qennan  comic  opera  in  three 
acts,  text  aiid  music  by  Lortzing,  first  rep- 
rewnte<1  in  Berlin  in  1854.  Scene  in  Hol- 
land, i^eicr  the  Great,  under  the  pseudo- 
nym of  B»ter  UiohaelhoC  uid  Peter  Ivan- 
lioC  *  Buanan  deaerter,  are  wofUng  aa 
carpentara  in  a  ahipyard  at  fvaardam.  The 
plot  turns  on  the  efforts  of  the  English  and 
French  ambassadors  to  j>enetr!ite  theCxir's 
diHguit»e,  and  is  complicated  by  the  con- 
founding of  the  two  Fatenk  At  the  doea 
the  Gear  Bails  awaj,  leaving  Ivanhol^  who 
baa  been  enjojfing  a  regd  reo^tion  feoaa 
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in  1805,  and  Bondo  brillont,  for  four 
hands,  in  1818.  From  that  tiin«  he  had 
difficulty  in  keeping  pace  with  the 

of  the  publishers. 


His  printed  com- 
positions amount 
to  nearly  one 


the  people  of  Saonlam,  in  a  good  position, 
irith  the  royal  oonsent  to  bis  marriage 
irith  Marie,  the  niece  of  the  Burgomaster. 
The  libretto  is  uninteresting  and  the  music 
light,  but  the  ojiera  has  been  very  success- 
ful in  Germany  aud  in  Kussio.  An  English 
Tersion,  entitled  Peter  the  Shipwright,  was 
played  at  the  Gayety  Iheatie^  London,  jthoiiMnd,  of  whiflh 
April  15,  187L  '  many  consist  of 

CZARTH  (Schardt,  Zarth),  GEORG, 
bom  at  Deutschbrod,  Bohemia,  iu  1708, 
died  in  Mannheim,  in  1774.    Violinist}  pu- 
pil of  Timmer  and  Rosetti  on  the  violin, 
and  of  Biarelli  on  the  ilate.  Ha  entered 
the  service  of  the  Starost  Suchaczewski  ut 
Warsaw,  was  rxdniitted  to  the  Chapel  Royal 
of  the  King  of  Poland  in  1733,  and  in  173-4 
entered  the  orchesti'a  of  the  Prince  Royal 
of  Fkrnsaia,  with  whom  he  vent  m  1740  to 
Berlin,  on  his  aoeesaion  to  the  throne.  Li 
1760,  he  went  to  Mannheim,  as  violinist  in 
the  chapel  of  the  Elector  Palatine.  Besides 
many  conrrrtos,  trios,  solos,  and  sympho- 
nies, left  in  M;S.,  he  pubUshed  six 
ioka  for  the  Ante,  and  aa  manj 
for  the  vidin. — ^F6tia ;  MendeL 
CZEK    See  deck. 
CZERMAK    See  dermdk, 
CZERNY,  DOinNIC,  JOS- 
EPH, and  SANCIUS.  See 
damp. 

CZEfOnr,  (OemfX  CABL,  bom  in  l^-ltheGeadlsehafldarMnaik-Fraande^YieDna. 

enna,  Feb.  21,  1791,  died  there,  July  15, !  These  comprise  :  24  mosses,  4  requiems. 


fifty  or  more  num- 
bers. Hi.s  piano- 
forte compositions 
may  be  divided 
into  three  dasees^ 
scholastic,  solid, 
and  brilliant ;  the  best  of  which  are  un- 
doubtedly the  scholastic,  op.  299,  300,  335, 
399,  400,  and  500,  pubhshed  under  the 
title  of :  Oomplata  TheoratioBl  and  Praeti- 
eal  Pianoforte  Sdiooi,  8  voIsl  Besidea  hia 
printed  works,  which  embrace  every  speelea 
of  composition  for  pianoforte,  he  left  an  enor- 
mous mass  of        now  in  the  archives  of 

^^^^^^^ 


1857.  Pianist,  pupil  of  his  father  Wencezclas 
Czerny,  pianist,  of  Beetlioven,  and  of  Cle- 
menti.  Beethoven,  who  offered  to  teach  him 
and  beeama  hie  ardent  friend,  introdncad 
him  tohiapatMMi,  MioeLichnowsky,  whose 
friendship  was  of  great  service  to  Czemy. 


300  graduala  and  offertories,  symphonies, 
overtures,  concertos,  string  trios  and  quar- 
tets, choruses,  songs  for  one  or  more  voices, 
and  evm  pieoea  for  the  stage.  Hia  book : 
Umriss  der  ganaen  Mosikgeaehiehte^  ivaa 
published  by  Schott,  of  Mainz  (1851) ;  and 


mann  ;  Schilling ;  Wui-zback 
CZERWINSKY,  WILHELM,  bom  in 


In  1804  he  made  preparations  for  a  profes-  by  Ricordi,  of  Milan.  — Fc'tiH  ;  Mendel ;  Bie- 
sionol  tour,  but  abandoned  it  on  account  of 
the  unsettled  state  of  the  continent,  and 
devoted  himself  from  that  time  totesehing  Vienna,  1888;  still  living,  1888,  at  Lemberg^ 
and  com}x)sition.   Among  hia  pupils  were ,  Qalida.   Pianist,  pupil  of  Fischhof,  HeU- 

mesberger,  the  elder,  von  Mikuli,  and  Notte- 
bohm.  Works :  Slowirek  (singing  bii"d), 
operetta,  jriven  at  Lemberg,  1875  ;  Sym- 


Tlialberg,  DOhler,  Mme  Oury,  and 
many  other  well-known  musicians.  His 
first  published  work :  Variations  concer- 


taates,  for  pianoforte  and  violin,  appeared  i  phony ;  String  quartets ;  Pianoforte  piecea. 
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dioniMi^  tad  iongn— Uradd,  Erganz., 

78. 

CZEYKA.       e  f%;i-a. 

CZIBIJLILV,  AU'HONS.  }>om  at  Srepe«- 
Vuniilya,  Huugorj,  May,  14,  1»42,  atill  lit- 
ing,  1888.  Pianist,  studied  at  Pressburg 
aod  in  Vbnnft,  then  wmk  m  fiuiiisi'to  Bo*- 
Hia.  In  18fi.)  ho  bocnioe  Kapellixteister  at 
the  Carl  Theater  in  Vienna,  mu]  in  ISGC), 
tipnn  own  application,  in  the  17th  regi- 
tncut  u(  in  fan Lr  J,  willi  which  he  made  the 
emnpaign  in  Italj ;  alkerwardt  in  the  aome 
mptmij  in  the  85th  regiaoit  »t  Pngne ; 
he  is  now  Armiw  ffflpnllmflistfir  in  Tieuna, 
His  tlance-music  enjoys  f^eat  faror.  He 
in  author  of  an  operetta  :  F/ingntttn  in  Flor- 
enz,  1884. — Mendel,  Erg&nx.,  73  i  Biemonn. 


DAASE,  RUDOLF,  bom  in  Berlin,  Feb. 
21.  1822,  still  living,  1888.  Pupil 
of  Stn-it  and  Bmune  on  the  violin, 
af  Kilitachgy  on  the  piauoforte,  and  of 
Bdoud  Wilaiag,  A.  W.  Baoh,  mm!  Man  in 
theory  and  oomposition.  Ha  taaehai  mumo 
in  Berlin,  where  he  is  a  conductor,  and  has 
cntnpospd  many  dancrs,  niHrrhps,  and  similar 
wot  Ivs  for  special  occasions,  aUo  pianoforte 
piect  s,  and  four-pax't  songs  for  mole  voices, 
in  1886  ha  receivad  the  great  gold  medal, 
of  Austria,  for  art  ami  R<'i»>ace. — MendeL 

DACHSTEIN,  AYOLFOANO,  lived  in 
the  ICtli  conturv.  He  was  n  priest  of  Stras- 
burg,  but  adopted  the  reformed  religion  in 
lfi24,  muiiad,  and  beeaoka  organist  and 
viear  of  tba  ehoreh  of  St.  Tkomoa,  Btraa- 
Unrg.  He  composed  the  chorals  :  An  Wcu- 
iwT^/rt.wn  Babylon  ;  Ach  Oott,  wie  laiip;  ; 
Au8  tiefer  Noth  ;  Ich  glaub  ;  Diu-um  red'  ich, 
etc— Fetis  ;  Mendel  ;  Schilling,  Sup.,  88. 

DA00STA  (da0o8ta),  ISAAO  FRANCO, 
bom  it  Botdaanz,  Itece^  Jan.  17,  1778, 
died  there,  July  12,  1866.  Ckrinetist,  first 
instructed  by  his  father,  then  (1797)  pupil 
of  XavierLeft^NTe  at  tlir  V  xvis  Conservatoire, 
where  he  took  the  hrst  prize  iu  17U8.  He 
held  poaitiona  in  lha  ordieatraa  of  diifetent 
theatrei  and  of  tba  Opin  until  1842,  whao 


|ba  fetired  to  bia  native  oily.  Wotln:  4 

looDcertos  for  clarinet,  with  oiahaatra ;  Con- 
certino ;  Fantaisies  and  themes  vari^*a ;  Bo- 
mancea — F^tis  ;  Mendel ;  Schilling. 

DAFNE,  pastoral  drama  by  Ottavio  RinuC' 
cini,  music  by  Jaoopo  Peri,  privately  per- 
fonnad  in  tbaPdanoGoni,  Florenoa^  1697. 
Tbia  waa  the  first  true  opera  ever  pat  npon 
the  stage.  Peri  himself  took  the  part  of 
Apollo.  The  music,  now  lost,  was  m  the 
style  then  believed  to  be  identical  with  that 
cultivated  bj  the  Greek  tragedians  It  mm 
narar  perfonaed  in  p«b^  I>afn«,  Italian 
opacn,  music  hy  Marco  da  Qa^iano,  was 
r<»presente<l  in  1607,  at  the  marriag^e  of  the 
Duke  of  Mftutun  with  the  daughter  of  the 
Duke  of  Savoy ;  Italian  opera,  music  bj 
Arioili,  Tanioeb  1686;  muaie  bj  Aldonaa* 
dtni,  Bologna,  1696 ;  muaie  by  Baron  Aa> 
torga,  Vienna,  1705  ;  music  by  Pollarolo^ 
Venice,  1705.  Daphne,  text  translated  from 
Rinucciiii  by  SLirtin  Oi)ity,,  music  by  Hein- 
rich  SehUlz,  produced  uuder  the  auapicea 
of  the  Elector  Johann  Gaozg  I,  at  the  pak 
aoa  of  Morgan,  April  13, 16S7,  was  the  fixat 
opera  written  by  a  German  and  the  first 
ever  performed  in  Gerraanr.  Florindo  und 
Daphue,  German  opera,  text  by  Hiusch  (in 
two  ports,  the  fii-st  entitled  Florindo),  music 
by  Handel,  given  at  Hamburg,  1706.  I>aph> 
ne,  music  by  J.  D.  Hcnsel,  Goldbeig,  ITIMI 
Apollo  and  Daphne,  English  opera,  music 
by  Pepus<-li.  London,  1716  ;  music  by  Gal- 
liard,  Lon<ion,  1726.  ApoUon  et  Daphnes 
French  opera,  text  by  Pitia,  music  by  Anton 
Uayer,  BRria,  1789.  GU  amori  d'  Apollina 
e  di  Dafiie,  music  by  Cav  illi  Venice,  1640. 

DAHL,  EMMA,  born  (Freyse),  at  PlOn, 
Holstein,  April  6,  1819,  still  Hviug,  188a 
Dramatic  singer  and  vocal  composer, 
adopted  daughter  and  pupil  of  Baroness  von 
Nalofp  (Marianne  Se«i) ;  made  her  d^bnt 
as  Agathe  in  Der  Freiaehfltn  at  the  Boyil 
Opera  in  Berlin,  and  sang  with  j»rrat  snrcess 
on  the  stages  of  Breslau,  Leipsic,  Schwerin, 
etc.  Having  declined  an  engagement  as 
prima  donna  at  Copenhagen,  ondallenmda 
atatoekholm,  thamaniad  in  1841  tba  book- 
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teller  Dahl,  at  Ou-istianio,  and,  savd  one 
year  in  Paris,  where  she  studied  under 
Garcia,  bas  since  lived  in  Norway.  She 
has  oompoaed  many  songs,  distinguished 
for  pleonngr  melody  and  natural  tentiment, 
wbstth  are  popular  in  the  Scandinanni  king- 
doin& — Mendel. 
DAI  CAMPI,  DAI  PBATL   See  Jf^o- 

DALAYBAC,  NICOLAS  (properly 
d*A]a7nus),  bom  at 


Muret  (Languedoc), 
June  13,  1753,  died 
in  Paris,  Nov.  27, 
1809.  His  father, 
who  lidd  a  high 
eivil  appointment 
in  his  province,  had 
a  horror  of  music, 
und  the  young 
Dalayroc's  early 
yoath  was,  lite  that  of  many  artial%  a  aeries 
of  atruggles  against  parental  anthority. 
He  was  destined  for  the  bar,  but  was  at 
one  time  allowed  to  take  violin  lessons,  a 
permission  soon  withdrawn,  as  his  music 
was  found  to  take  too  much  time  from  his 
legal  atndieeL  Bat  the  boy  pmated  in 
praolinng  in  secret,  climbing  np  on  to  the 
roof  by  ui^^ht  for  that  pui-pose.  The  noise 
of  his  violin  disturbed  the  nocturnal  devo- 
tions of  the  nuns  in  a  convent  hard  by  ; 
they  reported  his  secret  playing  to  his 
fctlMr,"ifho^  tonehed  by  the  lad's  pevserer- 
anoe^  allowed  him  to  pursue  his  musical 
exercises  iinhindered  in  future,  and  even 
permitted  him  to  give  up  all  tlioughts  of 
a  legal  career.  In  1774  he  got  a  commis- 
aion  In  the  Ouarda  of  the  Gomta  d*Artoi8, 
and  want  to  Puia.  Hera  hia  mil^^ry 
duties  were  negleetad,  as  liia  legal  studies 
had  been  before  ;  as  soon  as  he  got  to  the 
capital  he  began  to  study  harmony  under 
Langl6.  I^gle  was  his  only  regular 
teadier,  bot  he  benefited  nveh  by  the 
adfiee  of  Grfitiy,  whoae  study  he  need  to 
frequent  far  more  than  that  great  man's 
own  paplla  did.    Hia  d^but  aa  diamatio 


composer  was  not  long  in  following,  and  in 
1781  his  first  comic  opera,  "  Le  petit  sou- 
per,"  was  given  with  great  success  at  the 
French  Ck>urt  He  was  soon  recognized  aa 
one  of  the  moat  fertile  ctnoposera  of  the 
day,  and  continued  irriting  operas  at  the 
rate  of  one  or  two  a  year  for  the  remainder 
of  his  life,  even  the  horrors  of  the  Keign  of 
Terror  being  insufficient  to  interrupt  his 
produetiTeneafc  Li  1T90  Um  Idlnre  of  the 
banking  hooae  of  Savalette  de  Lange  awept 
away  the  sanngs  of  ten  years,  but  Dalayrnc 
nevertheless  annulled  his  father's  will  which 
made  him  solo  heir,  to  the  exclusion  of  a 
younger  brother.  In  1798  be  was  made 
memb«r  of  the  Aeademy  of  Stoddiolm, 
and,  on  Uie  eatablishment  of  tiie  order  of 
the  Legion  of  Honour,  some  years  later,  he 
was  made  chevalier.  He  was  buried  in  his 
garden  at  Fontena3*-80us-Boi8.  His  bust, 
by  Cartellicr,  stands  in  the  lobby  of  the 
Op^  Oomiqua.  Dalayrae'a  name  la  one 
of  the  more  important  onea  in  the  histoiy 
of  French  opera.  He  was  one  of  the  fore- 
runners of  Auber  and  Boieldieu.  He  was 
particularly  at  home  in  the  smaller  forms 
of  comic  opera ;  his  melody  is  graceful, 
natnxal,  and  often  piquanti  although  at 
timea  tririaL  In  command  of  the  orchestra 
he  was  quite  up  to  the  average  of  his  time  ; 
his  sense  of  dnimatic  fitness  was  very  keen. 
Some  of  his  songs  and  ensemble  pieces, 
although  they  have  quite  passed  ont  of 
pnblie  notice,  ere  still  to  be  regarded  aa 
models.  Works  :  1,  L*6clipse  totale,  1  act, 
Paris,  Comudie  Itiilienne.  Mar.  7,  1782  ;  2, 
Le  corsaire,  3  acts,  ib.,  iLirch  17,  1783  ;  3, 
Les  deux  tuteurs,  2  acts,  ib.,  May  8,  1784 
(originally  given  at  court  aa  Lea  denx  aou- 
pera;  afterwards  cut  down  to  1  aet) ;  4^ 
Jj'amant  statue,  1  act,  ib.,  Aug.  4,  1785  ;  6, 
La  dot,  3  acts,  ib.,  Nov.  21,  1785  ;  6,  Nina, 
ou  la  folle  par  amour,  1  act,  ib..  May  15, 
1786;  7,  Azemia,  ou  les  sauvagea,  3  acta, 
ib..  May  3  or  4,  1787  (first  given  in  Decem- 
ber, 1786k  at  court,  at  Flontainableaa,  aa 
Le  nouveau  Robinson,  and  much  remod- 
elled for  the  Paxia  performance) ;  8,  BamuU 


Digitized  by  Google 


DALAYRAG 


tVAst.  2  acts,  IK.  Julv  10,  1787;  9,  T>es 
deux  NcTt'  na<le8,  2  nets,  ib  ,  Jan.  23,  IThS  ; 
10,  Sargiues,  ou  1  elt;re  de  I'auiour,  4  acU, 
ilx,lfi.j  14. 1788 : 11.  AiidMtto.  9 Mta.  ib., 
OeL  18,  1788 ;  19,  Lm  dmi*  petita  Satoj. 
wda.  1  act,  ib..  Jan.  14,  1789 ;  13.  liaoul, 
sire  do.  Cn'Hiui,  3  ncta.  ib.,  Oct  31,  1789  ; 
14.  Tj!1  Koin'e  orftgeu.s<;,  1  act,  ib.,  May  29, 
ITiXi ;  15,  Ijb  cUoue  patriotique,  2  acta,  ib., 
July  10,  1790;  16,  V«ct.f«rt,  1  ael»  ib., 
Oct.  11,  1790  ;  17.  CamOle,  oa  Is  souter- 
rain,  3  acta,  ib.,  Mar.  19,  1751 ;  18,  Agnte 
et  Olirior,  3  acts,  ib.,  Oct  10.  1791  ;  19. 
Philippe  et  Georgette.  1  act,  ib.,  Dec.  28, 
1791 ;  20,  Tout  pour  ramour,  ou  Juliette 
fli  Borafob  ib,.  July  6. 1799 ;  91,  Ambrabe, 
ou  Toili  ma  joum^'e,  1  act,  ib.,  Jan.  12, 
1793;  22,  Asgill,  on  le  prinonnier  de 
guerre,  1  act,  ib.,  May  1.  1793  ;  23.  Ur- 
gaude  et  ^lerliu,  3  acta,  ib.,  Oct  4.  1793  ; 
24,  La  priae  de  Tonloii,  1  act,  Th^tre 
Feydaan,  FaU  1, 1794  ;  95^  lia  congrta  daa 
Tola  (with  tan  otber  compoaen)^  3  acta, 
TliL'itrc  Fnmrt  (Conu'die  Italiennri,  Fob. 
26.  1794  ;  2(\,  Tj'oiifance  «!(»  J.  J.  Koussoftu, 
1  act,  ib.,  lilaj  23.  1794  ;  27,  Le  detenu,  ou 
Ouigab  eoaMBiaaioaiiaira  da  Ijumn,  1  act, 
Not.  18,  1794  ;  98,  La  paavre  famma,  1 
act,  Tliratxa  Vwnrt,  April  8,  1705  ;  29, 
Ad^r  ot  Donwn,  3  nets,  ib.,  .\pril  27,  1795  ; 
30,  Miuiaune,  1  act.  ib..  July  7,  HOfi  ;  31, 
La  nioiaon  isolee,  ou  le  vieillurU  des  Vosges, 
9  aet%  ib..  May  11,  1797  ;  82.  La  le^on,  ou 
la  taaaa  da  glaaa^  1  act.  Thdttra  Feydeao. 
llaj  34,  1797  ;  33,  Qulmre,  ou  I'eaclaTe 
persane,  1  act.  Theatre  Fnrart,  Jan.  9, 
1798 ;  34,  Alexis,  ou  I'erreur  »riin  bon  p^re, 
1  act,  Tluatre  Feydeau,  Jan.  24,  1798 ; 
85,  Lfon,  <m  la  CMteau  da  HoDl4ii4ro,  8 
acta,  Th^tra  Fafart,  Oct  15.  1798  ;  36. 
Adi^phf.  et  Clara,  ou  lea  deux  prisouniers, 
1  act,  11..,  Feb.  10,  1700  :  37,  T/iurp.  ou 
I'lu'ti  icc  chez  elle,  1  act,  ib.,  Sept  2G,  1799  ; 
38,  AniiU,  ou  le  prisonuier  amcricain,  1  act, 
(retnodallad  Taraon  of  Ko.  99,  Aagill,  etc), 
ib..  Not.  22,  1799  ;  39,  Le  rocher  de  Leu- 
cade,  1  act,  ib.,  Feb.  13,  1800  ;  40,  Une 
mating  de  CatiiMt,  ou  la  tablaao,  1  act, 


TliMtro  Feydeau,  Sept  28,  1800  ;  41,  Jfai- 
mjn  u  votnlre.  1  act.  Theatre  Favart,  Oct. 
22,  1800  ;  42,  Lelicmau,  ou  la  tour  de  Neu- 
Btadt»  8  acta.  Op^ra  Ck)miqae,  Dec  11, 1801 ; 
48^  L*  antichambre,  ou  lea  valets  maitres,  1 
act,  ib.,  Feb.  26,  1802  ;  44,  La  U  i  le  de 
cheveux,  1  act,  ib.,  Ort,  '27,  Isnj  ,ii:it»co, 
but  remodelled  and  brought  out  witu  sue- 
cesa,  Nov.  23) ;  45,  Picaros  et  Diego,  oa  la 
foUa  aoix«a,  1  aal,  ik.  May  3, 1803  (ramod* 
elled  veraioil  of  No.  48^  L'nnticLambre,  aAo., 
which  was  suppressed  after  first  perform- 
aneo  for  politie.n1  reasons)  ;  46,  La  jeuoo 
prude,  ou  les  fetnines  eutie  elles,  1  act,  ib., 
Jan.  14,  1804  ;  47,  Une  heure  de  manage, 
1  aot»  ibu.  Har.  19.  1804 ;  48.  La  panllon 
du  Calife,  2  aota.  Opera,  April  11.  1804 ; 
49,  Gtt!t.-<t'i>i,  ou  Hulla  ile  .Snmareande,  3 
acta,  OiWni  Comiquc,  Sept.  20,  1805  ;  50, 
Deux  luotsi,  ou  uue  nuit  daus  la  forvt,  1  act, 
ib.,  June  9.  1806  ;  51.  Eoulouf,  on  laa  Glii- 
iioi%8  aata.  ih.,  Dao.  18;  1806;  59,  Lisa,  oa 
le  mJ8t^;re,  8  aiet%  ibb,  Oct  1807  ;  53. 
t^Iise-Hortense,  ou  les  souvr-nirs  de  IVn- 
fiiiice,  1  act,  ib..  Oct.  2"),  IKOO  ;  Le  poi  te 
et  le  musicien.  ou  je  cherche  un  sujet,  3 
acta,  ib.,  Maj  30,  1811  (poaUramooa) ;  55, 
La  pamtbm  daa  Smm,  on  lea  pScheon  da 
^    ^  Grenade,  1  act, 

/^^^j^f-if^        ^  ib  .  Af  tv  13.  1S22 
^  Qjo.-^i  iiuiLiuUii,  re- 

modelled Tersion  of  No.  48,  Le  pavilion 
da  Oalifa).  Dalajno  moto  a]ao  aonie 
aonga  lor  Odin  d'Harlavilla'a  comedy,  Boae 
et  Picard.  Com6die  Fran^aise,  1794  or  '95. 
Accordinpf  to  Pixerfcourt,  be  left  two  un- 
published ci^inic  o{>oras :  Le  heros  en 
Tojage,  and  Zozo,  ou  le  mal  ana^ — B.  C. 
a  p.  (BanM;barIe»«hiflbarl  PSz4c«ooart), 
Vie  de  Nicolas  Dalayrac  (Paris,  1810); 
Adolpbe  A  Iftna,  Derniers  Souvenirs  d'un 
musicien  (Piiris,  1S,">0)  ;  Series  of  articles 
by  AiuC'dee  de  Bast,  entitled  XiooUs 
D'Alayrac,  in  La  Quienne,  newspaper  (Boiw 
daaux.  Hay  9,  8,  4.  5,  6^  7,  8,  9,  1865) ; 
Alexandre  Fourgenud,  Les  Violona  da  Da> 
lavrac  (Puris.  185G)  ;  Cli'meut,  Mns.  Cele- 
brex 192  \  rampUlefc  entitled ;  ^'poaae  de 
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Bdlejnw  k  MIL  les  directeurs  de  specta- 
cles, r^lamant  ooutre  deux  clocretB  de  I'ds- 
BembR'e  nationale  de  1789,  lue  au  cornite 
(i'lustruction  publiquc,  ie  26  dccembre 
(Pkira.  1791). 

DAIiBEBG,  Baron  JOHANN  FBIED- 
RICH  HUGO  VON,  born  at  Ascliaffenbui  gr, 
May  17,  1752,  died  there,  July  26,  1812. 
lualrumeutal  and  vocal  composer,  piuuist, 
and  writer  on  music,  pupil  of  Holzbauer  ut 
liumheiiii.  He  was  a  Inotlierof  Kw^Tlie- 
odor  TOD  Dalberg,  Fi  irice-primate  of  the 
Coufedemtion  of  the  Rliiiie,  and  was  coun- 
Bellor  to  the  Elector  of  Treves  at  Coblentz, 
and  canon  of  Worms.  He  is  best  kuowu 
hy  liis  writings  on  music,  contoiniDg  many 
iutermting  hittorioal  faets  eoneeniing  mu- 
sic amoug  the  Persians,  Indians,  Arabs, 
Cbinose,  and  other  natiuiis.  Works  :  Eva's 
KlncTO,  raiitat-a  (Spcycr,  1785);  Der  st^-r- 
bc'iidu  CUrist  an  seiue  S^ele,  do.  (Leipsie, 
1787) ;  Dai  Saitompiel,  do.,  sung  at  Qotba, 
1796 ;  Beateiee,  EDglish  enntata  (London)  ; 
Quartets  for  pianoforte,  oboe,  born,  and 
bassoon  ;  Trios  for  pianoforte,  violin,  and 
violoncello ;  Several  books  of  Kfunatas  for 
jnauofovte ;  German,  French,  and  Eoglisb 
•ongs,  canons,  and  otlier  muaic-^-F^iis ; 
Gerber ;  Mendel ;  EUnlliag. 

DALLA  BELLA,  DOMENICO.  Italitin 
contrapuntist,  lived  in  the  first  half  of  the 
18th  contury  ;  maestro  di  cappellfi  of  the 
cathedral  at  Treviso.  Of  his  manuscripts 
the  Imperial  Libraiy  atTienna  pveecma: 
Masses  for  three,  four,  and  cigbt  Toioea,  a 
Salve  Beginn,  a  Kyi  ir.  and  Gloria^  a  Te 
Deum,  a  Veni  Creator,  etr. 

DALL'AUGINE,  COST  ANTING,  bom 
in  1843,  died  in  Milan,  March  1,  1877. 
Dnunatic  eomposer,  especially  of  ballet 
music.  Ha  was  maestro  concertatore  in 
severnl  theatres  in  Italy,  and  in  18C4  served 
in  that  capacity  at  .Alexandria,  Ejrvpt,  in 
1875  at  Valencia,  Si>ain,  and  in  1877  at 
Mantua.  Works — Ballets:  La  visione  d' 
nn  poeta,  Anna  di  Ibsom,  Un  eoneorso 
coregrafico,  Turin,  1864  ;  Velleda,  Milan, 
1864;  H  diatrolo  a  quaitco  (witb  Fio  Bel- 


lini), Milan,  1805;  Enri  o  <li  fim'sa,  Fermo, 
1865 ;  Amina,  Ferrara,  18G7  ;  Zelia,  Turin, 
1868 ;  La  Ciunai-go,  Milan,  1868 ;  Nissa  e 
Salb  (with  Baiu:),  Turin,  1868 ;  Brahma ; 
La  battaglia  di  Lsgnoiio ;  La  Sendntmidtt 
del  Norte;  Epiaodio  deUa  vita  d*  una 
ballerina  ;  Attea ;  Anelda  ;  Nenms,  Milan, 
1877.  Operas:  I  due  Orsi,  opera  bnffa, 
Mikn,  1867  ;  II  diavolo  zoppo,  ib.,  18G7  ; 
II  barbiere  di  Sivighu  (i>ume  libretto  as  that 
of  BoBsuli,  to  whom  he  dedicated  il^  I'seeiv* 
ing  a  Battering  lettw  of  aooefitanoe),  Bo- 
logna, 1868,  unsuccessful;  Pietro  Mieea; 
Ourello;  Jfigenia. — Futii^  Suppl^tnenti  i 
220. 

DALLA  SUA  PACE.    See  Don  Giovanni 

BALLOGUO  (d' Alloglio  ?),  DOMENICO, 
born  in  Venice  (or  Padua)  in  the  beginning 
of  the  18tli  ccntuiT,  died  near  Narva,  Bussia^ 
in  17G-4.  Violinist,  went  to  St.  Petersburg 
in  1735,  and  I'cmained  in  the  imperial  ser- 
vice twenty-nine  years  ;  when  about  to  re- 
turn to  Itdy,  stmdc  by  apoplexy  at  Narva, 
He  composed  several  symphonies,  concertos 
for  violin,  solos  for  do.,  and  for  viola.  His 
younger  brother,  Giuseppe  (died  in  Venice, 
1771),  a  celebrated  violoncellist,  accom> 
panisd  bim  to  St.  Petersburg,  and  after  Do- 
menioo's  daafh  proceeded  to  Warsaw,  wbere 
he  appeared  at  (  <  m  t,  and  wna  entrusted 
by  the  Kinpf  of  P  l  aid  with  a  diplomatic 
mission  to  the  republic  of  Venice  iu  1766. 
— Fetis ;  MendeL 

DAL  TOO  STELLATO  SOGLEO.  See 
Jfosd  in  EgittOk 

D  ALVBIARE,  MARTIN  PIERRE,  bom 
at  Dreux  (Eure-et-Loir),  Sept.  18,  1772, 
died  in  Paris,  June  13,  IH'M.  Hai-])  player ; 
he  wrote  an  opei*a,  I'^jle,  when  only  sixteen 
(1788),  played  before  the  court  at  Ver- 
sailles, and  entered  tbe  Gardo  du  Corps  id 
Louis  XVI.  A  refupee  at  the  timo  of  the 
Revolution,  he  ;if!t  rw  iir<ls  1 1  em  me  harp 
teacher  to  the  tnipress  Josi  phine  (1807), 
and  on  his  retirement  to  his  patrimony  at 
Dreus,  in  181S,  devoted  the  rMt  of  hia  life 
to  music  and  connposition.  Among  bis 
pubUsbed  works  are :  Sonatas  for  barp^  or 
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harp  and  pianoforte  ;  FantAisies  on  Roasian 
«in  for  harp ;  Collectiona  of  rooumcea,  and 
pieew  for  hiup  and  hom  mngtd  with 
McMrie  Dafwnoj.    Mb  wrote  alto  mi 

op/'TR-comique,  Lo  manage  par  impru- 
•lence,  given  nt  the  Opt'ra  Comique,  Paris, 
April  4,  18U9.— Futia;  do.,  SuppiumeDt,  i. 
217  J  llMideL 

DAliHEBlUinr  OBQil»,lMni  in  Bw 
lio,  Dee.  ^  died  there.  Nor.  27, 186& 
Violinist,  son  and  pupil  of  Mixda  Gre^ers 
Dam,  Driiiisb  violinint  and  composer  (1791- 
1859),  who  waa  Kapellmeister  to  the  King 
irf  FiiimIo  Bo  «m  Kammermnaiker  to 
the  Ung  from  1840  until  hit  dMth.  Worin 
— Opema:  Das  Fischerm&dcben,  Berlin, 
1S31  ;  CoU  Rienzi,  ib.,  1835  ;  Dor  Goister- 
ring,  ib.,  1842  ;  Die  englischen  Waaren,  ib., 
1814.  Oratorios:  Das  Hallelujah  der  SchOp> 
twog,  1M7 ;  Die  SOndflatl^  1848.  Of«i^ 
twM^  oantatai^  and  lieder.— >F£tii^  Soppl^ 
nent,  i.  228  ;  Mendpl. 

D.UICKE,  BERTHOLD,  bom  in  Hano- 
ver.  Feb.  6,  1812.  died  in  Pons,  Feb.  15, 
1875.  He  was  educated  at  the  HanoTer 
GjmnHdmn,  boouno  a  plajer  on  tha  Tiola 
in  tha  rojal  flhapel  in  1888,  and  gave  a 
concert  on  the  organ  of  his  own  composi- 
tions the  year  foUowinf^.  After  studying  in 
Frankfort-on-the-&Iain  under  Schelble,  Ries, 
and  Aloja  Schmitt,  be  beoame  director  of 
fha  Mmieal  Sode^  of  Kronsnaeh,  and  of 
its  Liedertafel,  and  establiabed  there  a 
singing  Hooioty  for  wliioh  he  composed  his 
oratorio,  Deborah,  choruses  for  Goethe's 
Faust,  and  some  psalms.  In  1837  he  went 
to  Potadam  aa  diraolor  <rf  flia  PhiHHurnioBio 
Society,  and  waa  aoon  after  made  direelor 
of  the  Aaaodation  for  the  prodnetion  of 
dramatic  music.  He  occupied  a  similar 
lK>sition  at  K.Miigsberg  from  1H41  to  1845, 
when  he  went  to  SL  Petersburg  to  teach 
the  pianofortOk  In  1855  be  went  to  Bn»> 
aeli»  and  waa  profamor  of  harmony  and  the 
pianoforte  there  until  1859,  when  he  went 
to  Paris  to  reside.  Works :  Kiitc^lien  von 
Heilbroun,  romantic  opera  in  three  acts, 
Kdnigsberg,  1845 ;  Deborah,  oratorio,  183G ; 


'  Die  Gelnirt  Jesti,  do.,  1839 ;  Tobias,  do., 
1889 ;  Cantatas  ;  Orertures ;  Thirtj-second 
poalmandothorpaabna;  Flanofotto  mono ; 
Songa  and  port-aoogii— F4tia;  MBndel; 

Riemann. 

D.A.ME  BLANCHE,  L.V  (The  White 
Latly),  opi'ra-comique  in  three  acts,  t.ext  by 
Scribe,  music  by  Buieldieu,  first  represented 
al  the  Ot>6ra  Comique,  Farii^  Deoi  10, 188SL 
The  libretto  ia  an  adaptation  of  Walter 
Scott's  novel,  "The  Monaatery,"  in  which 
the  White  Lady  figures  as  the  protectress 
of  the  Avenel  family.  This  work,  one  of  the 


most  plaaaingand  most  successful 
comiques  ever  written,  still  holds  the  stage. 
In  1864  it  reached  its  one  thousandth  rejv 
resentation  at   the  Opvra  Comique,  and 
sinoe  then  it  baa  been  given  aaiend  ban* 
dred  timaa.  Among  tboee  who  hoTe  fiDed 
the  principal  r«*>le  most  succe.ssfully  is  Mme 
Blarie  R6ze  (Mrs.  Htiirv  Mnpleson),  who 
I  appeared  in  it   frequently  at  the  Ojx'ra 
I  Comique  in  1865-69.    It  was  tirst  per- 
.  formed  in  Engliah  at  Oovant  GardM,  Lon- 
I  don,  Jen.  S,  1827,  under  the  titia  of  Tha 
White  Maid.  It  was  first  given  in  New  Yocfc, 
at  the  Park  Tlieatre,  Aug.  5,  The  fol- 

lowing is  the  original  cast,  aa  played  in  Pariai 
1825: 

Anna  Mme  Rigaut. 

Gavestou  M.  Henri. 
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Gieorges  M.  PoucliarJ. 

Dickson  M.  Fer4oL 

Jenay  ICme  Boulanger. 

Marguerite  Ifme  Desbroaaes. 

Gabriel   M.  Belnir 

MacIrioQ  M.  Firmii). 

Among  til*  most  popular  numbera  ore : 
The  introdnetoiy  ehonu^  "Sonnes,  oo»  ei 

musettes ; "  the  02>eniiig  aoug  of  Georges, 
"  All!  quel  plaisir  d  t'tre  soUlnt  ; "  tLo  ballad 
of  the  Wiiite  Lady,  "D  ic  i  voyez  ce  beau 
domaine  ; "  the  ronmuza  in  the  opening  of 
the  second  act,  "  Fbufze  dame  Marguerite ; " 
the  trio^  "  CTeet  la  doobe  de  1»  touieUe ; " 
the  tenor  cavatina,  "  Yiens,  gentUle  dame 
and  in  the  third  act  the  chorus,  "  Cbantcz, 
jijyeux  mC'nestrels,"  leading  up  to  the  lay 
ui  the  Clan  of  Avenel,  the  old  ballad 
Robin  Adanr."  The  same  aahjeet  has  been 
treated  in  Ia  donne  bianea  d'Avenello,  Ital- 
iaa  opera  in  three  acts,  music  by  Pavcsi, 
IClan,  Nov.  13,  1830  ;  and  music  by  Cesare 
Gnllieri,  Milan,  Feb.  1,  185').  These  at- 
tempts to  improve  upon  Boieldicu  were  not 
saooeeefuL— Imb^  Oeaamaielte  Bobriften, 

ni.  99. 

DAME  DE  PIQUE,  LA  (The  Queen  of 
Spades),  opera-comique  in  three  nr  t^,  text 
by  Scribe,  music  by  Hal6yy,  first  represented 
at  the  Op4ra  Comique,  Pans,  Dec  28,  1850. 
Subject  from  a  novel  by  the  Boei^  poet 
Pushkin,  translated  hj  Froapar  lifirimee. 
The  Princess  Poloska  possesses  a  secret  by 
means  of  which  she  is  sure  to  win  at  play. 
Her  lover.  Lieutenant  Constantin  N^lidoff, 
wine  tturongb  it  a  very  large  sum  from  hia 
rival.  Colonel  Sbdanoi^  and  nith  it  the 
hand  of  tlit  Piincess. 

DAME  DU  LAC.    See  Donna  del  Lago. 

DAME  INVISIBLE,  LA  (The  Invisible 
Lady),  ou  L'amani  k  I'^preuve  (The  Lover 
tested),  opera  in  three  acts,  text  by  Moline 
and  LoranZf  miMie  bj  Henri  Bertoo,  repre- 
uented  at  the  Oomfidie  Italienne,  Paris^  Dec. 
5.  1787. 

D.UIE  KOBOLD  (The  Vmny  LadyV 
vumic  opera  m  three  acts,  text  by  Paul  iU 


ber,  freely  adapted  from  Colderon's  comedy, 
*'La  dama  dnende,"  music  by  Joachim  Baff, 
first  represented  at  Weimar,  April  9, 1870, 
on  the  oooanon  ol  tiie  Idto  of  the  Grand 

Duchess. 

DAME  KOBOLD,  overture  to  Calderon'a 
comedy,  "  La  dama  duende,"  for  orcheetrak 
by  Carl  Beinecke,  op.  61. 

DAME  YOndE,  LA  (The  Veiled  Lady), 
op^ra-comique  in  one  ae^  text  by  S^gur» 
music  by  Mengozzi,  represented  at  the 
Op^'ra  Comique,  Paris.  Nov.  28,  1799. 

DAMES  CU^ITAjaNES,  LES  (The  Lady 
Captains),  op^nHMmique  in  three  aoto,  text 
by  Miflleeville*  mnsio  by  Beber,  rqvrssented 
at  the  Op^ra  Comique,  June  8^  1857.  The 
action  passes  in  the  time  of  the  Froude, 
and  the  Duchesse  de  Cliatillon  is  the  he- 
roine. 

DAIOI,  FRIEDBICH,  bom  in  Dresden. 
March  7, 1881,  still  living,  188&  Pianist, 

pupil  of  Er&gen,  Julius  Otto,  and  Beichel ; 
after  living  more  thzm  ten  years  in  differ* 
ent  cities  of  Noiih  Germany,  and  in  Amer- 
ica, settled  in  Dresden.  He  became  known 
chiefly  through  his  brilliant  compositions 
for  pianoforte,  while  his  more  importont 
works,  like  sonatas,  and  contrapuntal  worb^ 
remain  in  manuscript — Mendel. 

DAMMAS.  HELLMUTH  KABL,  born  at 
Bergen,  ishmd  of  BOgen,  Oct  22,  1816,  still 
living,  1888.  Amateur  composer,  stndied 
music  at  the  Boyal  Institute  for  Church 
Music,  and  at  the  Academy  of  Arts  in  Ber- 
lin, wlipre  he  began  to  teach  the  pianoforte, 
but  soon  after  entered  the  government  ser- 
vice. He  is  slso  a  poet,  and  well  known  as 
a  writer  of  tales  and  novels  under  the  pesuf 
donym  of  Feodor  Stefifen.  Works  :  Gomes 
Arias,  beroicopeni  (text  h\ hhijself ) ;  Trauer- 
Cantate ;  Crucitixus  for  ti  voices ;  Vocal 
quaiiets,  and  duets  ;  songs  with  pianoforte, 
— ^UendeL 

DAMNATION  D£  FAUST,  LA,  dramatio 

legend  in  four  parts,  for  full  orchestra,  solo 

voicns,  and  chorus,  tnxt  by  Hector  Berlioz, 
Gi  r;ird,  and  Gondonnicre,  music  by  Hector 
]3<  riioz,  op.  24  i  first  given  at  the  Opera 
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Couiqiui,  ¥um.  Dm.  6^  1646.  AlUioagli 
Bttlaos  iMd  had  thii  wotk  in  liit  uiiid  for 

mtera,]  v.  im,  he  did  aoi  btgia  to  write  it 
until  ^iH  ti  be  wan  nuiking  n  oonoert 

tour  tbrougli  Austria  Rii<i  Huugarr.  Part» 
of  it  were  ooiupoM»d  lu  iiii»  poat-cLatMe,  ou 
itilwa^a,  oo  rtMnnhoat^  in  inni^  frhflnffw 
tUe  inapifRluMi  itiaed  liim ;  and  altar  tha 
outline  waa  aketebed  he  worke<l  the  whole 
orer  ncrain  in  P-vriM  'Die  text  rntikes  manv 
ileTiAiions  from  (i  M  tlu  h  jm><mii,  whicb 
brought  down  upou  him  the  anger  of  the 
<tormaa  eriliea.  Tba  parta  ara  aa  foUowa : 
L  Seana  h  Flainaa  da  UoDgiia ;  9.  Fmui 
Meul ;  3.  Ifardw  toDgroiae.  n.  8ceoe  1. 
Faust  dfins  son  cabinet  »le  traToil  ;  2. 
Hrmno  do  l;i  fote  do  Puqiiea;  3.  Cnre  tie 
iieipiiig  ;  4.  BoaqueU  et  praines  du  bord 
de  I'Elba.  HL  Seaoa  1.  Fkoat  dana  k 
okambre  da  Marguerite  ;  2.  Le  Boi  de 
Thul£ ;  3.  Marguerite  aeule ;  4.  Devant  la 
niaiHon  dn  Marguerite  ;  5.  St-rt'tiade  de 
M»'phitttophLK-a  ;  G.  Finale.  IV.  ix^eue  1. 
Marguerite  scule ;  2.  ForcUs  et  curerucs ;  3. 
Ia  eooiaa  k  I'abtma ;  4.  Fandemooium ;  6. 
Apotheoaa  da  Maigttarite.  Hm  moat  ra- 
niarkable  numbers  nre  tbo  Blorche  hon- 
f^Toise  or  R  tk«'w?:_v  Miin^h,  in  which  ia  intit)- . 
tiuced  the  famouH  Uuugariau  air  of  Franz , 
Bak<'iczy ;  Ilia  duet,  **  Ange  adoru  doat  la 
o£leata  inaga  ;**  tba  aaranada  of  Mapbia* 
loptielaa;  Marguerite's  soug  at  the  spin- 
tiiiipf  wbool  ;  tlie  famou.'*  rido  to  tin*  nluKS  ; 
find  iu  the  tiiinlo,  the  diorus  of  celestial 
Rpints.  The  work  waa  sung  iu  Paris  by 
Boger,  Uennann  L^on,  Haori,  Mma  Duflot- 
MatUard,  and  two  liandred  murieiaDa  di> 
reoted  by  the  coit)|H>Her  himself.  It  Waa 
given  in  Vienna  in  ISGd.  with  cxtraonlinarv 
BUCceRH.  Its  tiiHt  production  in  Amerit-a 
was  in  Steinway  Hall,  New  York,  Feb.  12. 
1880»  wider  tba  direction  of  Dr.  Leopold 
Damioaefa,  aided  bj  tba  Sympbonj,  Ora- 
torio, and  Arion  Societies. — Berlioz,  Mem- 
oires,  897  ;  Ernst,  L'oeuvre  Inunatique  de  ' 
Hector  Berlio/.  14.";  Jahn.  (if  s.  Aufsatze ; 
ttber  Musik,  57  ;  Juiiieu,  Uectur  lierlioa, 
149 ;  a^mani  I 


DiMON,  DEB  (Tha  DawnX  ttaMis 
opara  in  thiaa  aofav  text  bgr  'VkkofataQ* 

after  lierniontoflni  poam  of  the  same  title 
(Berlin,  18">7),  music  by  Aiitou  Rubinstein, 
first  represented  iu  UusHisiu  at  the  IMtirie 
Theatre,  Petersburg,  Jau.  2a,  itila.  Il 
was  givan  in  Garman  at  Bainbaig,  1880^ 
and  in  fHtifwi  at  Cofant  Onrdany  I^odon, 
JuTi*  -21  1881. 

DAMON,  WILUAM,  bom  in  Enj^land 
ablaut  li»10,  died  early  in  the  ITth  cen- 
tury. An  organisi  of  d^ueeu  i::iiizabeth  a 
chapel,  ba  liannooiaad  forty  of  tba  paabn 
tanaa  tbtn  in  naa^  wbaob  were  {MjUiabad 
with  tba  foUowing  title :  "  The  PaalmeB  of 
David  in  Enprlish  Meter  with  Notes  of  fonro 
partes  Bet  unto  ll;t  m  hy  (  luilielino  Damon, 
fur  John  Bull,  to  the  use  of  the  Gxxlly 
Gbriatianaforraeraatyng  tbenaelteaiDatacto 
of  fond  and  unseemly  BaUadea.  At  Loudon, 
printed  by  John  Daye.  Cum  pririlegia" 
T\m  collection  not  meeting  Avitb  public 
favour,  Damou  reharmonizeil  the  tunes  and 
repubUahed  it  in  1581 :  ''The  former  Booke 
of  tba  Mnaieka  of  M  William  Damon,  kle 
floa  of  bar  Majaaties  Musitions,  containing 
all  tlie  tunes  of  David's  Psalms,  as  they  are 
ordinarily  sonnj^  in  the  Chni-rh  :  most  rt- 
celleutly  by  him  comjMJsed  into  four  partes. 
In  wbidi  aett  tba  Tenor  aingeth  tba  Gbmdi 
tona^'—^Vfitia ;  Grora ;  MandeL 

DAMROSCH,  LEOPOLD,  bom  in  Po- 
sen,  Prussia,  O'  t  -IX  1S:12,  died  in  New- 
York,  Feb.  1").  1885.  Violinist  and  coji-. 
ductor ;  was  gnuluated  as  M.D.  from  the 
Univaraity  of  Berlin,  but  davotad  all  bin  lei- 
aim  tima  to  mnaiiv  atAdying  tba  violin  wi- 
dar  Conaaftmaister  Riea^  and  the<n-v  and 
composition  under  Dehn  and  Ii«>hiner. 
.\fter  appeiiring  as  a  solo  violinist  in  sev- 
eral German  cities,  and  making  a  national 
rapotation,  ba  laant  in  1865  to  Waimar, 
whara  liaat  gava  bim  tba  poaition  of  aolo 
riolinist  in  the  Grand  Duke's  orchestra,  and 
dedicated  to  him  the  second  of  his  sym- 
phonic ])oem8.  Warners  friendship  w.hh 
no  less  sincere,  and  a  short  time  before  the 
oompoaei^a  deatb  be  acnt  to  Dr.  Dunioadi 
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the  MS.  fmale  to  the  Erst  act  of  Parsifal, 
la  1869  Dr.  DionoMh  b^gHi  «areer  as 
ft  ooiidiiot(Mr  *t  tlie  Jnulhannoiiio  oonoerls 
in  Bredau,  but  re8igne<l  alter  ftbont »  jear 

and  made  a  conceit 
tour  "with  von  Bdlow 
aud  Tausig.  lu  1862 
be  raliimed  to  BtmImi, 
tdtd  ovgndnd  a  Sjiii> 
phony  society  there 
with  an  orchestra  of 
eighty  raembersi ;  twelve 
concerts  were  given 
OMsli  sstMOf  and  nwoy 
of  the  odefamtad  trtuto 
of  the  day  appeared  at  them,  among  otliern, 
Rubinstt'in.  von  Billow,  and  Joacliiin  ;  both 
Liszt  nntl  Wiif^ner  personally  conducted  on 
various  occasions.  In  1871  he  went  to  New 
Yoilc  to  baeome  the  oondoefecHr  of  the  Arion 
Society,  and  made  his  firsi  pnblio  i^ypear* 
ance  in  that  city,  May  Otti,  in  the  triple 
character  of  conductor,  composer,  and  vi- 
olinist. In  1873  he  organized  the  Oratorio 
Society  of  New  York,  and  in  1878  the  Sym- 
phony Society,  the  snccess  of  both  of  whidi 
was  entirely  doe  to  his  untiring  eflbrtSi  In 

1880  the  degree  of  Mus.  Doc.  was  con- 
fen-ed  on  hira  bv  Columbia  College,  In 

1881  he  organized  and  conducted  a  Mu- 
sical Festival  in  New  York,  May  3-7,  in 
whidi  the  orchestra  Dnmbersd  260  per- 
formcn^  the  ohorus  1,200  voices,  and  the 
aodienccH  8,000  to  10,000.  Among  other 
notable  compoHitionH,  Rubinstein's  Tower 
of  Babel,  and  Berlioz'  Grande  Messe  des 
Hortfly  were  given  for  the  first  time  in 
America.  In  1888  Dr.  Damroedi  made  a 
sncoessful  tour  with  his  oi-chcHtra  through 
the  principal  western  citirn.  Iq  1884,  at 
his  suggcfition.  the  diroctois  of  the  Metro- 
}>oUtan  Opera  House,  New  York,  gave  Ger- 
man opera  there  dnthig  Chat  sasaon,  daring 
lAikh  Wagner^i  TRnnh&nser,  Lohengrin, 
and  IKe  Walknre,  were  produced.  At  the 
same  time  Dr.  Damrosch  continued  his 
work  as  conductor  of  the  Oratorio  and  Sym- 
phony Societies,  and  iu  the  midst  of  these 


many  labors,  whichgreatlytaxedhisstrength, 
he  took  a  aeveie  cold  and  died  alter  a  veiy 
brief  illness.  As  one  whose  rare  cultivation 

and  ability  were  always  used  for  the  purpose 
of  raising  the  standard  of  musical  taste,  and 
who  gave  to  the  public  so  many  of  the  best 
products  of  the  art,  his  name  occupies  a 
most  honorable  positiim  in  the  histoiy  of 
music  in  America.  Bin  cmn  compositions- 
indicate  a  thorough  knowledge  of  instru- 
mentation,  and  his  musical  ideas  are  both 
refined  and  noble.  Works — Orchesti-nl  : 
OrchesterstUck,  op.  9.  in  MS.,  1859 ;  Music 
to  Schiller's  Jeanne  d'Arc,  in  MS.,  1858 ; 
EBstnal  overture,  op.  1(^  1868 ;  Sjmphony 
in  A,  in  MS.,  1878  ;  aiTangement  of  Schn- 
l>ei't's  Marchc  !Milit.iire,  in  MS.,  1875  ;  ar- 
mngement  of  a  Quintet  by  Schubert,  in  MS., 
1877  ;  Arion  March,  1882  ;  Independent 
Sehaiaenplfsrsch,  1883.  For  sob  violin  and 
orchestra :  Fantaaie,  in  2ffi9.,  1868 ;  Tanin- 
teUa,  in  MR.  1856  ;  MaBaria^  in  Ua,  1859  ; 
Serenade,  18(;0  ;  Romanze,  A  major,  18G5 ; 
First  concerto,  D  minor,  1874  ;  Nachtge- 
sang,  1875 ;  Gapriccetto,  1876 ;  Second  con- 
certo, in  MSL,  F-shsrp,  minor,  1877 ;  Om- 
corto,  G  major,  op.  8.  For  solo,  choms^ 
and  orchestra :  Die  lustigen  Musikanten, 
in  MS.,  1872  ;  Itulh  and  Naomi,  1874  ; 
Brautgesang,  1874 ;  Thou  who  art  God 
alone,  in  MS.,  1874 ;  Battle  hyvan  of  Lex- 
ingtcn,  in  MB.,  1876 ;  Oentenntsl  cantata, 
in  MS.,  1876 ;  Sulamith,  The  Song  of  Songs, 
1881.  For  solo  aud  orchestra  :  Siegfried's 
Sword,  1868 ;  King  Harald  Haarfager,  in 
MS.,  1868.  Choral  works  :  And  that  they 
know  thy  name ;  Ohriatmaa  Oarol ;  Landate 
Dominnm :  Ts  Denm  hnidsmos ;  Ring  out, 
wild  bells ;  and  others.  Songs  for  male 
chorus :  Ausfahrt  ;  Reichthum  uiul  Ehre ; 
Die  Mavilbroniicr  Fugc  ;  Frnhlingsjiluiung ; 
Maiennacht,  aud  others.  Duets:  Keiner 
soil  dieTbQi'  wirieedn ;  Sic  Uasen  mm  Ab- 
marseb ;  Diesen  sbhmndrsn  Bitter,  Mutter ; 
So  oft  sie  kam  ;  and  otbera   Many  Songs. 

DAMSt;  JOSEPH,  bom  at  Warsaw  in 
1788,  died  at  Rudno,  near  Warsaw,  Dec. 
15,  1852.    Uc  was  for  many  years  a  prolific 
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aotBiNNif'  of  diwDMitis  Mild  luilfmmU 
nuiio  in  Fotond  and  BmdM,  fib  wrote  S6 
cQPiie  eptam,  17  yaud^filkib  bmnw  than  80 

melodnuiiAs,  7  baUeta,  nnd  miicli  ehnrob 
nnd  niilitary  music.  Princiiwi  works : 
K-iur^-Qecik  tuaguet^czujr,  opera,  1820  ;  Noo- 
Icg  V  amku,  do..  1821 ;  Klaak%  da,  IStt ; 
Dft«ii«  oBud^,  do.,  1896 ;  Fkiylni^  do.» 
1867 ;  KootimlMiidxiBta,  do..  1844.  His  pol> 
ODoiM,  Trfi  soin'e  de  Saint-Svlvp-^tvc,  wns 
▼err  popular. — Ft'tis,  SHp]^1i'int  nt.  i.  229  ; 
Mendel  ;  Sowioaki,  Mus.  Foiouais.  140. 

DAKA,  (CHABLBB)  HENaHAW,  iMmi, 
of  AmMrieaii  panntegi^  in  WmI  Nowton, 
llMiichu.sett8,  Teh  7,  184fi,  died  in  Wor- 
cester, Fell  T8H3.  As  a  V)ov  lir  stiiflied 
under  Ge(n^'u  Kingsley,  in  N()rt|j;iiii|»ton, 
*ud  afterward  under  Albert  &  and  iienja- 
nin  Oi  AUeOt  in  Woreaator ;  wImh  ftfleen 
lit  1VM  organist  in  n  looal  ohnroh,  and  Le 
was  then  for  a  time  a  pupil  of  Otto  Dread, 
in  Boston.  In  18(>n  he  went  to  Europe, 
and  studied  the  piauuforte  and  Imrmouy  in 
Leipsic  under  Papperitx,  and  in  Stntt£;art 
four  yean  with  Lebeiii  Bpaid«l»  and  Kill- 
ger,  with  Ilia  last  of  wbom  he  made  bis  first 
public  appearance  as  a  piani-st  in  Stuttgart 
He  afterwards  studied  a  winter  under  L.n- 
borde  in  Paris.  In  1876  he  returned  to 
America  and  apprared  as  piuiist,  with  suc- 
oeaa,  ai  the  annual  aeasion  of  the  Wowxiter 
County  Howesl  A»m<  K-iution.  The  ■even  re- 
maining' veai-s  of  hi8  life  were  passed  in 
teaching,  composin'j  and  condnrting  ;  dur- 
ing this  time  he  was  organist  and  choir- 
maaler  of  St  Pktnl'a  (B.  C.)  Chnroh  in 
Woroeatw,  and  also  of  the  Jcauit  Ohnnah 
of  the  Immacidate  Ooooeption  in  Boston. 
Among  his  oomposi^iotis.  which  consi.st 
mostly  of  gongs  nnd  church  choir  muaic,  are 
the  following,  Marguerite,  1867  ;  Like  a 
«tnnn  of  wondroue  nraiio,  1870 ;  !fo  Denm 
in  D,  1876 ;  Among  the  lilies^  1876 ;  O  Sal. 
niaris  (E  flat),  1876 ;  Salve  Regitta»  Ko.  1. 
1876,  No.  2,  1870  ;  The  Summer  Wind 
-(quart<  t),  1877  ;  Ave  Maria,  1877  ;  O  Snlu- 
taris,  1878 ;  The  Lilies  clustered  fair  and  tall, 
1881 ;  yeniOxMlor,188a ;  Edeobnd.  1888. 


DAKAIMS^  LES,  tragic  open  In  fifo 
■eli^  teitlgr  the  Bailli  da  BoOet  and  IMra- 

di,  mosio  by  Salieri,  first  giren  at  the 
Op^  Paris,  Ai>ril  26, 1784.  Salieri  worked 
at  this  opera  under  the  Bupervision  of  Gluck, 
who  had  been  asked  by  the  A»demie  de 
Hnriqne  in  Ftona  Id  suggest  a  compoacr 
who  eottld  write  a  Blench  opeca  in  which 
his  own  principle*  AoaHt  be  carried  oaL 
In  its  first  twelve  reprcsentntions  it  wns 
asorilied  jointly  to  Gluck  and  ISalieri,  but 
before  the  thirteenth  Gluck  annonnced  pub- 
licly that  Salieri  waa  the  aole  anthor.  The 
■ol^eet  ia  ilw  trigie  eloiy  of  thefif^  dnngh- 
ters  of  Danam^  who  were  compelled  hj 
their  father  to  promise  to  kill  their  hus- 
bands on  the  fimt  night  On  the  same  sub- 
ject are  :  Le  Dauaidi,  italmu  opera,  music 
by  ITarebi,  given  at  Ifilan,  De&  96,  179A  ; 
music  by  Morlacchi,  Borne,  1810;  and  by 
Simon  Blayr.  Rome,  1819.  Danao,  r6  d* 
Ar^o,  Italian  oi>era  scria,  two  nets,  music 
,  by  Penuaui,  given  at  La  Pergola,  Florence, 
1827,  and  at  Milan,  Oct  26,  1833.  Le 
Danaidi  roinane.  wwiaie  by  Riveai,  Veniee, 
1816. 

DANBY,  JOHN,  lK»rn  in  1757,  died  in 
Lon(1(  n  May  16,  1798.  Between  1781  and 
1794  he  obtained  ten  prizes  from  the  Catch 
Club  for  seven  glees,  two  canons^  mod  nn 
ode.  Be  was  oignniai  of  the  i^mpA  of  the 
Spanidi  EmbaMgri  London,  lor  which  be 
composed  some  motets  nnd  massea  He 
publisljf'd  nn  elementary  work  r  La  Ouidn 
alia  Mu&ica  vocale  (1787) ;  and  three  books 
of  lua  oonpontiona  i  anolhw  waa  iown 
after  hia  death.  Hia  ^ee^  Awake,  AUan 
lyre,  for  ftmr  voices,  in  ooniiideind  lua  beoL 
— Grove ;  Mendel. 

DANCLA,  AliNAUD,  bora  at  Rigni  res- 
de-Bigorre  (Hautes-Fyr^n^es),  Jan.  1, 1820, 
died  theie,  Feb.,  1862.  l^kionoelliai  and 
oompoaer,  brolber  ol  the  foNowii^;  pnpil  of 
Norblin,  at  the  Conservatoire,  Pari';  where 
he  o>^t-'\ine<l  the  second  prize  in  1839,  and 
the  lii^t  in  1840.  Works:  Fantai^tic  for 
I  violoncello  on  La  Sirene  by  Auber  ;  Etudes 
|for  do.,  op.  2 ;  S  hooka  of  dnoii  for  da ; 
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Melodies  for  do. ;  Method  for  do.  Anothei*  1873),  and  "  Miscellanccs  musicales  (ib., 
IwoUMr,  Leopold  (born  Jane  1,  1898)^  is  a :  1877)  — FMts  ;  do.,  Supplements  L  229  ; 
iltttingttialied  ^lUiut»  pupil  ot  Baillot  at  MMukl ;  Rtenmnn. 

tbe  Oonserratoiret  where  be  took  the  sec-     DANDRIEU  (d'Andrieu),  IE  AN  FRAN- 


ond  p 


nze  111 


1840,  ftnd  tbe  first  in  1842. '(;01S,  born  in  Paris,  in  1684,  died  {horo, 


He  Las  l  oiii}!  »sf  i  An varies  niid  fantaisies  Jan.  IG,  1740.    Organist  at  the  cliurches 


for  violiii,  etudeH  fur  do.,  aud  tliree  quai  tetB 
lor  atriug  iu8triiinent& — FiiaB. 

BAKGLA,  JEAN  BAPTISTE  CHARLES, 
bom  at  Bagn^re^de-Bigorre  Dec  19,  1818, 
still  living,  in  Pftris,  1888.  Violinist ;  wlien 
ten  years  old  be  placed  Kode's  seveutb 
concerto  before  that  composer,  who  placed 
liim  in  1828  «(  the  Faiis  Oonaervatdre,- 
where  he  wm  the  pupil  of  Guerin  and  of 
Baillot.  He  won  tlie  first  pnze  at  tlie  age 
of  fifteen  (1833),  and  was  a  member  of  tlie 
orchesti'a  of  tbe  Op4ra  Comique  in  1834, 
meanwhile  studying  harmony,  oounterpoint, 
and  fagae  under  BxHifj,  and  compontion 
under  Berton.  He  took  the  prize  for  fbgne 
in  1837,  the  2d  grand  prix  de  Borne  in 
1838,  and  became  profes.sor  of  tbe  violin  at 
the  Conservatoire  in  1857,  and  member  of 
IheLagionofHtmoor.  In  1847  and  in  1848 
he  mm  amwded  by  tbe  niinietxy  of  PnUio 
Liatruction  tli<  I  t  •rold  medal  for  musical 


of  bami-Meii^"  and  baiut-Bartlit'lemy.  His 
ymtka,  maeh  esteemed  among  his  contem- 
poraries, ooDsisI  of  three '  books  of  pieces 
for  pianoforte,  one  book  for  organ,  a  suite 
of  NoCls,  and  ponatas  for  string  iustru- 
ments. — Fetin  ;  Mendel ;  Scbilling. 

DANHAUSEii,  ADOLPHE  LEOPOLD, 
bora  in  Fsris,  FeK  36,  1885,  still  Uving, 
1888.  Vocal  couj poser,  pupil  at  tbe  Con- 
servatoire of  Bazin  in  harmony,  of  Halrvy 
and  Reber  in  fugue  and  composition  ;  won 
tbe  first  prizes  for  harmony  and  fugue,  and 
in  1862  the  second  piix  de  Borne.  He  de^ 
voted  himsdf  early  to  teaching,  and  is  now 
professor  ot  soU^e  at  the  Conservuf  oir< . 
Li  1875  he  was  appointed  inspector  of  voc  al 
instruction  in  the  schools  of  Puria  Works  : 
Maurea  et  CastiUans,  opera ;  Le  proscrit, 
mtincsl  drama  viUi  dwrus,  Qvven  at  Au- 
teui],  1866;  Soirfies  oiph&nuques,  coUee- 
tion  of  twelve  choruses  for  three  y<^ees; 


coropofiitioiis  f  r  the  use  of  primary  schools ;  Songs. — Fetis,  Supplement,  L  230. 


in  1857,  the  first  prize  by  the  Sainte-C<'cile 
Society  of  Bordeaux,  for  a  quartet  for  string 
instnunenls ;  in  1868  the  first  priie  ot  the 
Imperisl  Sodetj  of  Agiieoltmce^  at  Talen* 
CBenne%  for  the  Qymn  to  Agriculture,  male 
chorus  without  accompaniment ;  and  in  18C1 


DAXICAN.    Srp  Philulor. 
D  ANTFJ.,  JUiLN,  bom  at  Aberdeen,  Scot- 
hind,  in  1808^  died  in  New  ITorh,  June  21, 
1881.  In  1840  he  removed  to  America  and 

settled  as  a  teacher  of  vocal  and  iustru> 
mental  music  in  New  York,  where  be 


tbe  prize  given  by  the  Acadoinie  and  the  pained  reputation  as  a  teacher  and  had  ns 
Listitut  for  quai  tet  and  chamber  music  pupils  members  of  many  of  the  best  known 


(1861).  Works:  Four  bviupboniefl^  op.  6, 
10,  29, 88  ;  6  concertos  tot  viofin  and  or- 
chestra, op.  77,  93,  94,  96 ;  8  quartets  for 
string  instruments,  op.  n,  7,  18.  41,  48,  .^Sfi, 
80,  87  ;  4  trios  for  pianoforte  ;  30  duos  for 
pianoforte  aud  violin  ;  14  works  of  duos  for 
two  TioUns;  H^tbode  A<6mentBire  et  pro- 
gressive du  riolon  ;  L'ficole  de  I'expression, 
op.  82 ;  L'^cole  de  la  m^lodie,  op.  129 ; 
L'Art  de  modulcr  sur  !e  violon  (with  Panse- 
ron).  He  was  the  author  ako  of :  "  Les 
Compositeurs  chefo  d'orchestre "  (Paris, 


families  of  ths  time.  Woiks :  National  Psal- 
mody of  the  Church  of  Scotland,  with  selec- 
tion of  pieces  from  the  most  eminent  Com- 
posers, for  Organ,  Pianoforte,  etc.  (1837) ; 
2d  Edition  (^1843) ;  also,  part-songs,  songK, 
and  pianoforte  music. 

DANI]X>WA,  Qp^MHiomique  in  three 
acts,  text  by  Visl  and  Dnport,  music  hy 
Adolphe  Adam,  represented  at  the  Ot>cra 
Comique.  Paris,  April  23,  1830. 

DANKEl^  (Dankerts),  OHISILIN, 
bom  at  Tholen,  Zeehuid,  lived  in  the  16th 


m 
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eaninrf.  1  singer  in  ttcBqMldiobr  nndar 
PdpM  FmiI  m,  Manelliw  IL,  FmiI  and 
Pius  IV. ;  he  was  one  of  tho  oonaenraiive 

niuRiciauB  of  that  time  who  a<lhore<l  Htrictly 
to  tlic  teaching  of  the  old  Netherland 
school ;  he  gained  celebritjr  hy  being  chosen 
witti  BMrtolom^  Bioobedo  umpire,  in 
1061,  is  tiM  cUi^oto  hUmm  two  teoM- 
tttioal  mnnciiiti^  ^oentino  «nd  Lusitano, 
ttpon  the  imtnre  of  the  scales  on  wltich  the 
music  of  their  time  wan  consiructech  He 
defended  his  verdict  against  Yiceutino  in 
a  kanied  and  esbaiutive  treatiae,  Ilia  MSI 
of  which  ia  ptaaened  in  fha  Vatiean  Lihtaiy. 
Woika :  Eight-part  motet,  Lietamini  in  Do- 
mino, incliidecl  in  Uhlaud's  Courcntns  octo 
.  .  .  Torurn  (Aufrsbnrpr.  1515)  ;  Six  part 
motet,  Tua  ent  |x>leutia,  iii  the  Sclcctibsima: 
oaDtionea  ultra  oanium  (Augsburg,  1540) ; 
3  hooks  of  mat!  ri gals  for  four,  five,  and  six 
voices  (Venice,  1659).— F^tia ;  Mendid ;  Bie- 
mann  ;  Viotta. 

DANK  SEI  DIR,  GOTT,  final  chorus  of 
the  first  paii  of  Mendelssohn's  Elias, 

DANKS,  HAUT  fEASR,  born,  of  Aaiar> 
icon  parentage,  in  N<'w  Haven,  Connecticut, 
April  6.  1834,  still  living,  1888.  He  stud- 
ieil  music  under  Dr.  L.  E  Whiting,  of  Sar- 
atoga, N.  Y.,  and  in  1854  was  settled  in 
Chicago  aa  chotr4eader,  and  oondnctor  of 
ehoral  aodetiea.  Ho  waa  aflerwarda  di- 
rector of  music  at  St  u  v'a  (R  C)  C8inrch 
in  that  city  ;  in  LH(U  ho  removed  to  New 
York,  wht  re  lie  has  since  resided.  He  has 
tided  the  jMsitions  of  bass  linger  and  mu- 
sical diroetor  in  tha  loUowiug  churebea  in 
New  York :  Zion  Chorcb,  Chnreh  of  the  In- 
carnatioD,  St.  Sffphen's  Church ;  in  Brook- 
lyn, Holy  Trinity,  First  Baptist  Church, 
Lafayetto  Avenue  Prcsbyteriiui  Churoli, 
Second  Unitarian  Church,  and  Koss  street 
Presbyterian  Ohorch ;  in  Jonej  Oity,  St 
Ifattliaw'a  Churoh;  he  haa  alao  appeared 
as  a  concert  singer.  Aa  a  composer  he  is 
self-taught,  and  what  suocoss  he  has  hnd  ns 
a  writer  of  popular  music  is  largely  duo  to 
the  production  of  effects  that  have  been 
suggested  in  bte  pnetieal  experienoe  as  o 


singer  and  dMHil  landn*.  beat  woik 
haa  been  in  the  line  of  aacnd  muaie ;  many 
of  his  oompoaiiiona  fcM*  the  choir  being  eti- 
tensively  used  in  America.  His  first  com- 
po«riti()n  w.is  the  hymn-tune,  liake  Sti-eet, 
publiiihcd  afterward,  in  185^,  in  Wiili&m  B. 
BradbaryV  hoolc  Jnhilae ;  in  1866  ho  pnb- 
liahed  two  aoogi^  The  Old  Lane^  and  Anna 
Loe.  Sinee  then  be  has  produced  each 
yeai'  from  one  to  eighty-ei^ht  pieces,  his 
published  works  Tnnnberinj,'  nt  present 
more  than  twelve  iiuudred.  Many  of  his 
pieeea  ham  bean  bmoght  oat  over  the 
peandonyma  of  Artiior  Dana,  H.  Leighton, 
Qeorge  Randall,  Cbories  Dupont,  and  othM& 
Tlie  following  are  some  of  his  better  known 
compositions:  Don  t  be  aiigry  ^nth  me, 
dai  liag,  song  (1670) ;  Pauiiue,  operetta 
(1872) ;  Silvar  tfaraada  among  the  gold,  aong 
(1872,  had  a  aale  of  more  than  400,000 
copies  in  America  alone) ;  Not  ashamed  of 
Christ,  solo  (1873).  ALso  a  number  of  An- 
them and  chuich-service  books,  the  more 
important  being,  The  Diamond  CoUectiou, 
FeaUval  Anthenia,  1886;  Ideal  Anthem^ 
1886  ;  Danlcs's  Canticles,  1887. 

DAXXRElTHE^^,  EDUAIID.  bom  in 
Strasbmv.  Xov.  4,  1844,  still  liring,  I8NS. 
He  was  t^iken,  in  1849,  by  his  parents  to 
Cincinnati,  United  SKate^  where  he  waa  a 
pupil  of  F.  Bitter,  then  atodied  in  the 
Leipsio  Oonaervatorinm  under  Moecheles^ 
Hauptmnnn,  and  lUchter,  frorn  IBIO  to 
1H(;3,  when  he  settled  in  I^mdon  oh  a 
teacher  of  the  pianoforta  In  1872  he 
f  onnded  the  Wagner  Sodetj,  and  oondnet- 
ed  ita  two  aeriea  of  oonoerte  in  1878  and 
1874 ;  he  also  promoted  the  Wagner  Fes- 
tival in  1877.  AUhoiJ!.^h  the  champion  of 
AVagner,  he  is  not  entirely  devoted  to  the 
new  school,  but  is  also  an  able  interpreter 
of  the  wodti  of  Baeh  and  Docthovcn.  He 
haa  eompoeed  jnanofeite  niaaie  and  aooga, 
an  1  is  the  author  of  "Richard  Wagner,  his 
Tendencies  and  Theorie*;  "  /T^ondon,  1873), 
of  papei-s  on  Wagner,  Beetijoven,  etc.,  and 
of  articles  in  Grove's  Dictionary  of  Music. 
Ho  hrfa  made  aevend  viaita  to  the  United 
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States,  where  he  is  kuown  as  a  pianoforte 
player  of  much  ability.— Grove ;  Meudel, 
Erg&DZ.,  75 ;  Biamonn,  192. 

DAJNNSIBOM,  JOHAN,  Swedtth  com- 
poaer,  contemporary.  HoUTatmSloeUioltD 
as  a  vocal  teacher  ;  Ims  composed  operas 
ttiul  operettas,  but  especially  numerous  lyric 
Mongs,  full  oi  true  seutimeut,  wkich  uext  to 
tlioM  of  TindWad  an  the  most  popular  in 
iiireden. 

DANN  WERDEN  ME  GERECHTEN 
LKUCHTEN,  tenor  air  in  A-flat  in  Mendela- 
suLn's  Eliast,  Part  IL 

DANB^IMONT  REQUIiiM.  See  Me^ 
desldbrta. 

DANS  LES  BOIS(In  the  Wooda) ;  wm 
rureries  for  Uie  pianoforte*  by  Stepben  Hel- 

ler,  op.  86. 

DA^S  lA  NUIT  OIJ  S£UL  J£  VEILLE 
Heo  Huguenots, 

DANS  SON  BEOABD  PLUS  SOHBRR 
See  Hamhi. 

DANSE  MACABRE,  LA  (Dauce  Macnber, 
or  Dance  of  Death),  symphonic  poem,  for 
full  orchestra,  by  Gamille  Soiut-Sauns,  op. 
40.  Flsiyed  frequently  in  New  York  by 
Thomaa'a  Orcheetn  in  1884-88. 

DANTE  Y:V  B^ATRICK,  Ivrical  dmma 
ill  four  acts,  text  bv  Eiluard  Blau,  music  bv 
Jienjaniin  Godard,  lirst  represented  at  the 
Uix-ra  Comique,  Paris,  iu  1888.  Deals 
with  the  war  between  Chielpha  and  Ghibel- 
ttnea^  and  makes  Dante  a  yoang  and  active 
participant 

DANTE  SYMPHONY.  Sec  Stftnphmie 
zu  Dantes  Divina  Commcdia. 

DANZA,  LA  (The  Dauce),  cantativ  for  two 
voioei^  text  bj  Meteataeio^  music  by  Bouncy 
given  in  Vienna,  in  1744.  Characters  rep* 
resented :  Nice,  Tirsi. 

DANZI,  FRANZ,  bom  in  Mannheim, 
May  15,  17G3,  died  in  Carlsnihe,  April  13, 
1826.  Dramatic  composer  and  violoncellist, 
pupil  of  hia  fbtber,  who  was  first  viotonoel- 
list  to  the  Elector  Palatine,  and  in  composi- 
tion of  the  Abbe  Vogler.  He  wrote  mnsio 
for  his  instrument  when  twelve  years  old, 
and  was  admitted  to  the  Elector's  bond  at 


fifteen.  Tlie  band  was  transferred,  in  1798, 
to  Munich,  where  he  produced  his  fii-at 
opera,  Azakia,  in 
1780.  In  1790  he 
married  Margaretlie 
Marchaud,  a  singer, 
and  with  her  made  a 
professioutd  tour  of 
six  years.  He  rs- 
tumed  to  Munich  in 
1797,  and  was  succes- 
si  vel}'  Vice-K  a  p  e  1 1- 
meister  at  the  Elec- 
toral Chapel,  Kapellmeister  to  the  King  of 
WOrtemberg,  at  Stuttgart  (1807),  and  Kapell- 
meister at  the  court  of  Baden,  at  Osrlsruhe, 
where  be  remained  until  bis  death.  Works 
— Operas  :  Cleopatra,  given  at  Mannheim  in 
1779  ;  Azakia,  operetta,  Munich,  1780  ;  Der 
Triumph  der  Treue,  ib.,  1781 ;  Die  Sylphe, 
ibL,  1782 ;  Der  Enss*  ib;»  1799;  Die  Hitter^ 
uacht  Siunde,  ib.,  1801 ;  Der  Quasimann, 
operetta,  ib. ;  Elbondokani,  do. ;  Iphigenia 
in  Aulis,  grand  opera,  l^Iunich,  1807  ;  Mal- 
vina,  Turandot,  Carlsruhe,  about  1815 ; 
Abraham  anf  Moria,  oratorio,  Stuttgai-f, 
1808;  Daa  Freudeufeetk  cantata  for  four 
voices  and  orcljcstra;  Fteis  Gottes,  cantata, 
Leip.sic,  1804.  He  coniposed  also  masses 
for  four  voices  and  orf^an  ;  the  128th  psalm 
for  four  voices  and  orchestiti,  op.  G5 ;  or- 
dMatrsl  and  ehamber  muaic^  omsistiug  of 
symphonieSk  qnintet8»  coneertoCk  sonata^ 
etc. ;  and  many  songs  and  choruaeai  He  exp 
celled  as  a  teacher  of  8in«^infjf,  and  his  sing- 
ing exercises  were  used  long  after  his 
death. — Allgem.  d.  Biog.,  iv.  755 ;  Allg. 
mosL  Zeitg.,  zzviii  581 ;  F4tia ;  BCendel ; 

IKmBf  nn  •  HjAfllincr- 

DAPHNE    See  Daf^^c. 

DAPHNIS  ET  CHLOft,  jiastorale,  text 
by  Laujon,  music  by  Boisinortier,  repre- 
sented at  the  Academic  Royale  de  Mu- 
sique,  Paris,  Sept.  28,  1747.  The  Iflmtto 
is  founded  on  the  pastoral  lomanoe  of 
Longus,  the  Greek  sophist  (about  a.d.  400), 
entitled  "Tho  Pastorals  of  Dai)hni8  and 
Chloe."  Dapbnis  ct  Chloc,  operetta  iu  one 
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act,  tt'xl  "l\v  ClairviUp,  musu;  by  OfTeubacb, 
is  a  parody  on  tUe  same  romance. 

DABCIEa  JOBBPH,  bom  In  Fwto  in 
1990.  died  Umm,  Deoembor.  188&  Sinew 
and  dmmatic  composer ;  he  played  small 
parts  in  the  thefttr^'S  in  the  euvirotis  of 
Paris  while  Htudyinj?  music  (1842  IfvlO), 
niul  wrote  his  first  chausous  :  larmes  d'a- 
mour,  Le  premimr  dn  roi,  Aprte  k  buteilk, 
Lm  gabl«n»  Anz  armM,  eto ,  trUte  giving 
singing  lessons.  About  1848  he  nuide  a 
r<»putntinn  by  singiug  political  Hnv.ijs  -it 
jKjpulur  concerts  and  caft's  chauUintti,  sin*:- 
iufi  Dupoiit  8  Les  boeufs,  Lea  louis  dor,  aitd 
'Dii  pain,  iu  whioh  ha  itivNd  up  so  mocb 
fleeting  fbat  tha  polioe  forbade  it  He  alao 
aang  many  of  his  own  comi)osition8,  of 
which  Le  bntaill  n  Ic  h\  Mo.selle,  1  f/i 
Mlicme  detni-bnjx^de,  were  very  popular. 
Among  hm  beat  compotiitions  are :  Les 
doaUona  da  ma  odntura,  Ifadalaina^  La 
ehamin  du  moulin,  Toutes  les  femmes  c'est 
<lea  trompensea,  La  mirre  Providence,  L'ami 
Holeil,  and  Tj<>  ohexulier  printem])^.  When 
Offenbach  ojH  nod  the  Bouffes  Parisicua,  in 
IHiio,  D.u'cier  appeared  in  Une  nuit  blanche, 
and  in  1857  in  Le  nohmanx.  Ha  aang  alao 
at  the  BeaumacalMia  in  Laa  aompagnona 
ilu  tour  de  IiVanco,  and  brought  out  some 
operas  of  his  own  at  the  Folies  NoutcHps  : 
Les  doublons  de  ma  ceinture,  from  his  song 
of  that  name  ;  Le  roi  de  la  Ghtudriole,  Por- 
nie  le  hibon.  1868).  Tbeae  were  not  aa  ane- 
ressful  as  hia  aongs,  and  he  has  since  com- 
l»OHed  but  one  oporettrt,  Ah !  \o  divorce, 
1874,  aiid  tlio  nuiHio  of  a  vaudeville,  Oes 
{letiteH  dames  du  Temple,  1875.  — Futis^  Sup- 
plement, L  284 ;  LanMiaae. 

DABDANUa;  tragio  opera  in  fife  aola, 
text  bj  La  Bruy^re,  music  by  Bamaau,  first 
r*'prosentod  at  the  Acfid<5mie 
Kovale  de  Musique,  Paris, 
Nov.  19,  1739.  The  libretto 
iii  fonnded  on  n  paaaage  of 
the  iBneid  "  in  whieh  Dar- 
danus  is  said  to  have  estab* 
li'^lied  hhuHplf  in  Plirvgia,  and  to  have  built 
the  city  of  Ti-oy  with  the  aid  of  Teuoer, 


whose  daughter  ho  iiKirriod.  Dard.uma, 
lyric  tragedy,  text  by  i*a  Bruyere,  with 
changes  by  GoiUaid,  mvoAc  by  Saciahini, 
rapnaeoted  at  the  Op6ra,  VmM,  Not..  80, 
178 1  The  scenes  in  this  are  mofe  devel> 
opeil  than  in  the  work  by  Eameau,  and  the 
uiovenients  are  more  ]>athetic.  Dardane, 
Italian  opera  seria  in  three  act«,  music  by 
Bdaiello,  given  in  Naplea,  1772.  OanlannB 
fifieg,  Omnan  opera,  mnaio  by  Stamiti^  St 
Petei^burg,  about  1770. 

D  VKGOMY^SKf,  ALEXANDBE  SER. 
(.iiKVITCH,  born  in  the  government  of 
Toula,  Kussia,  Feb.  2,  1813,  died  iu  St. 
Peterabnug,  Jan.  S9,  1889.  A  nobia  who 
manifeated  n  talmt  for  mnaie  ao  eai^  that 
he  composed  little  sonatas  for  the  pianoforte 
;it  the  nfTo  of  seven.  He  w.-xs  taken  to  St. 
I'eter^burj^  in  1817  by  his  parents  to  study 
muuc,  and  he  afterwards  studied  the  viohu, 
haraonj,  and  composition  nnder  Sehober- 
l^huer.  In  1880  he  appeared  aa  a  pianist 
in  St  Petersburg,  and  in  1831  he  receivetl 
a  state  appointment  in  the  Emperor's  house- 
hold, l)ut  gave  it  up  in  1835,  and  devoted 
himself  to  hard  study  for  eight  years.  In 
1846  he  ^ted  Oennanj,  Bniaael^  and 
Paria,  and  in  1847  produc«d  in  Moscow  hia 
opera,  Esmeralda  (written  in  1839),  which 
met  with  a  brilliant  success  botl>  there  and 
iu  St  Petersburg,  where  it  was  reproduced. 
Between  1850  and  1855  he  published  more 
than  a  hundred  romaneea,  aire,  dnoa» 
waltzes,  fantaisies,  etc  Li  1866  he  pro* 
duced  in  St  Petersburg  his  most  s\icces*- 
ful  opera,  Rnsmli^,  which  still  keeps  the 
stage,  and  in  1867,  at  Mos<x>w,  The  Feast 
of  Baoebufl^  ballet  with  aong  (written  in 
1846) ;  hia  poatiramona  opera  KamenolQdat 
(The  Maibia  Qnaa^  or  Don  Jnan)»  aeorad 


by  Riinsky-Korsakov,  and  with  a  po«!tliv^e 
by  Cui,  waa  given  in  St  feten^mrg  in 
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1872.  A  Finnish  fantasy,  Buba  lozo,  Ko7- 
aczek  (Cossak  Dance),  anJ  otber  orcliestra 
muaic,  and  he  Faiauin,  a  romauue.  In 
1807  t]i«  Baanan  ICoMlSocMtyiiiAdtoluin 
its  preudeut,  tatd  iua  hooM  became  the 
gatberiug  place  of  tbe  ywmg  BuaaiaD 
BcUool  of  muBicians  who  followed  Schu- 
mann, Berlioz,  Wagner,  and  hmtt — Fetis  ; 
da.  Supplement  L  234 ;  Mendel ;  liie- 

DABONDEAUX,  HENRI,  born  in  Stross- 
burg,  Feb.  28,  1779,  died  in  Parian  July  30, 
1B65.  Pianist,  dramatic  composer,  son  of 
Beuoni  Durondeaux  (singing  teacher,  ami 
composer  of  the  music  of  the  opera,  Le  sol- 
dat  par  anumr,  Op4n  Ckunique,  1789),  pupil 
at  tlic  Conservatoire,  Paris,  of  LAclumer  on 
the  pianoforte,  and  of  Berton  in  harmony. 
He  was  for  a  long  time  connected  with  the 
Theatre  des  Varietcs,  for  which  he  arranged 
mvaic  Wqrln-rBlkUets :  A6iB  ei-Oalatee, 
giveik  at  ttie  Op^ra,  1806 ;  and  Lea  deux  Cr6- 
olea ;  Jenny,  on  Le  manage  secret ;  Kosine 
et  Jjorenzo  ;  Les  sauvnf^es  de  la  Florida  ;  La 
chatte  merveilleuse  ;  Pizarro,  all  brought 
out  at  the  Theatre  de  la  Porte-Saint-Mortiu. 
He  wrote  many  airs  for  Taudevillea,  wbich 
became  very  poptdar,  enoh  aa:  En  amoar 
eomme  en  amiti^  ;  Betour  de  la  aenlandlep 
etc.  ;  and  published  piftnoforto  music,  sona- 
tas, fautaisies,  etc. — Fctis;  do..  Supple- 
ment»  i.  237 ;  Mendel. 

OAS  FEDER  FIEL  HERAB.  chorus 
witb  figored  ehond  in  Hendel8iobn*B  JBIjot, 

Part  I. 

DAS  SCHONE  FEST.  See  Jfewterniiy- 
er  von  Number 

DAUGHTER  OF  QOBS.  BRIGHT 
LIBERTY,  soprano  air  in  B-flai  of  lule.  in 
Handel'a  Heronlea,  Fart  L   

DAUGHTER  OF  ST.  MARK,  THE,  Eng. 
lisli  opera,  text  by  Alfred  Bunn,  mnsie  by 
Balfe,  represented  at  Drury  Lane,  Loiuion, 
Nov.  27, 1844.  Tlie  heroine  is  Catahua  Cor- 
nnro,  Qneen  of  CypruBi  Tbe  libretto  ia  an 
adaptaftkm  of  La  /Mm  de  Ch jpre^  bj  Saint- 
Oeoi|^  mnaio  bj  Hal6vy.  It  was  the  first 
of  B;dfe'B  opoRM  in  which  Uie  entire  action 


is  expressed  in  music.  Catarina  was  sunf* 
by  SliHs  Hatnsforth,  Adolpli  by  Mr.  Har- 
rison, Moncenigo  by  Mr.  Weias,  Andrea  by 
Mr.  Bonanit'and  the  King  by  Mr.  BurdinL 
—Barrett^  Balfe^  160. 

DAUPRAT,  LOUIS  FRANCOIS,  bom  in 
Paris,  Miiy  24,  1781,  died  there,  July  IG, 
18fi8.  Coriif  t  player,  pupil  of  Kenn  at  the 
InstiLut  NaUonai  de  Musique,  afterwards 
tbe  Comerratoire.  In  1799'  he  became  » 
member  of  the  band  of  the  Conaulor  goardi^ 
and  in  1800  went  through  the  campaign  in 
Italy.  In  1801  ho  played  in  the  orclies- 
tra of  the  TlKutre  Montansier,  Paris,  and 
studied  harmony  under  Catel  at  the  Con- 
aervatoire,  and  eompoaition  under  Goaaeo. 
He  played  in  the  theatre  of  Bordeaux  in 
1806-08,  when  he  was  recalled  to  Paris  by 
the  adniinisrmtion  of  the  Opvra  as  solo 
comet,  a  position  which  he  held  until  1831, 
when  he  retired.  He  became  bonoraij 
member  of  Napoleon*a  Gbi^tdl  in  1811,  aoo* 
ceedeil  Doinnich  in  the  royal  diapdimder 
Louis  XVIII.  in  181G,  and  was  made  pro- 
fessor of  the  cornet  at  the  Consei'vatoin^  in 
the  same  year.  Among  his  pupih)  were 
Gallay,  who  anoeeeded  him  at  tbe  Oonaer- 
Tatoire,  Bonaaelot^  Norbwt,  Mirie,  Bannen:!^ 
Bernard,  Jacqmin,  and  Meifred.  Works: 
Concerto  for  horn  and  orchestm,  op  1  ;  So- 
nata for  pianoforte  nnd  horn,  op.  2  ;  Many 
other  concertos  and  sonatas,  symphonies, 
overtures,  quintets,  anteta,  duoa,  etc.,  a 
Uat  of  which  ia  given  bj  F£tia.  Hewaathe 
author  of  aereral  theoretical  works,  and  of  % 
Mc'tliotle  pour  cor  alto  ct  cor  basse,  in 
three  parts,  one  of  the  best  manuals  pub- 
lished.— Fetis;  Mendel;  Riemann. 

DAU8SOIONE  VtBXSU  JOSEPH,  bom 
at  Oivet  (Atdennee),  June  24,  1790,  died 
at  Li^ge,  Miarch  10,  1875.  Dramatic  com- 
poser, pupil  at  the  Paris  Conservatoire ; 
studied  the  pianoforte  under  Adam  in 
1799,  composition  under  his  uncle  Mehul, 
harmony  nnder  GateL  He  won  the  fid 
grand  prix  de  Rome  in  1807,  and  the  Ist 
grand  prix  in  1809.  After  his  return  from 
Rome  he  wrote  aeTeral  openu^  but  as  thej 
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vere  unBtieoossful,  lie  pav**  up  dramatic 
compoaitiou  and  reugutMi  um  position  nt 
tlM  GontttmttaiM^  in  1837.  to  accept  the 
diractum  of  the  CSonmrvatoire  tt  LMgc. 
He  was  a  member  of  the  Rojml  Academy 
of  Belgium,  chevalier  of  tiio  Lepion  of  Hon- 
oar,  and  corroHpondeut  uf  the  Institut  de 
France.  Works— Operas :  Robert  Guis- 
caid ;  Lc  hax  inqnwiteiir  (1617) ;  Le  teitik 
ment  (IhIH)  ;  Jjm  amants  oorsoires  (1810) ; 
Aspasie,  given  nt  fhe  Opi-ra,  1820 ;  Les 
deux  Snlem,  ib.,  1824 ;  Cantata  for  grand 
orchesti-a,  Liege,  1828  ;  Une  jourut^  de  la 
v^ToIatioQ,  symphony  with  choruses,  Bms- 
■elflk  1884^F£tM;  do.,  Supplvment^  L  288; 
Ifetidi-I ;  Riemann. 

DAUTRES^fE,  AUGUSTE  LUCIEN. 
l)oni  nt  lUbfc'uf  (Si  iiie-Infi  riciirc),  May  21, 
IhiG,  still  living,  ItybH.  Dramatic  compcraer, 
pupil  of  Antoino  Nookoinm  on  tha  piano- 
forte^ of  Amudce  M^reaux  in  liannony, 
ooonterpoiut  ond  fti^ic,  and  profited  nnch 
hy  flic  inlvioe  of  .Mcvfilnir.  He  wns  ]>re8i- 
dent  of  the  inusic.il  committee  which  cele- 
brated the  cetiteuury  of  lioieldieu  iu  1875. 
Iffldal  of  honor  from  Booen  Academy,  1862. 
Worki— Operaa:  Sona  lea  cbarmiUea^  oomic 
opera,  given  at  tbe  Theatre  Lyriqae,  1862  ; 
Lo  l>on  temps,  musical  drama,  Paris  ntid 
liouen,  18G3  ;  CardiUnc,  Theatre  Lyrique, 
18G7. — Futis,  Supplement,  L  23G ;  Mendel, 
ErgSna.,  78. 

D'AUVEBONE,  ANTOINE,  bom  at 
Clermout-Frrmud,  Oct.  4,  1713,  died  in 
Lyons,  Vvh.  12,  1707.  Violinist  ?V7i«l  dra- 
matic couj poser.  J:!»on  and  pupil  of  a  cltivtr 
violinist  who  was  leader  of  the  baud  at 
Clermont  In  1789  he  went  to  Paria,  wbere 
be  played  in  the  Concerts  Spirituels  in  1740, 
and  became  violinist  of  the  liinf::'s  band  in 
1741,  and  of  the  0}K  r:i  in  1742.  He  was 
forty  years  old  when  he  lirst  began  com- 
posing for  the  stage.  Hia  Brat  work  was 
a  ballet :  Lea  amonm  de  Temp£,  1762.  Hia 
opera-coru  I  1' ,  Ta  b  troqueura,  attracted 
notice^  in  IToli,  for  uj)  to  (li:it  time  what  is 
now  o]i«'ni-('uuiiquo  had  >>•  «  ti  nu  rcly  a 
Taudeviiiu  with  music  iutroUuccd,  and  w:is 


called  comt'dic  k  nriette.  Lo3  troqtirurs 
was  Uioie  like  the  Itaiuui  iuteiiueiczu  uitu 
spoken  dialogue  inatend  of  recitative,  and 
opened  a  new  Seld  for  Frendi  oompoaei% 
and  had  great  success.  He  bought  the  ai>- 
pointniont  of  pompoH*-r  to  tli^kinr'  in  1755, 
and  tthio  the  butc*r»i«iou  to  liie  j)osi  of  cham- 
ber-musician,  and  had  to  resign  his  place 
at  tbe  Opera.  ICondonTille  gare  np  the 
Concerts  .Spiritnela  in  176^ and  DaoTeigne 
took  his  place  ;  and  he  was  conductor  of 
the  Op('m  from  1751  to  1755,  director  in 
177G,  1777,  1780  to  1782,  and  from  1785  to 
1790.  He  waa  alao  anpeiintendent  of  tbe 
king's  moaic^  and  dieralier  of  tbe  ocder  of 
Suint-Michel  in  1786.  At  the  outbreak  of 
the  lievolution  lio  left  l*aris  nml  retired  to 
Lyona  Works — Operas ;  Les  amours  de 
Tempo,  ballet,  given  lU  the  Opera,  1752  ; 
Laa  tcoqoenrs.  Opera  Ckmuque,  1753 ;  La 
eo<|uette  tromp^e,  at  eonrt,  1768 ;  £n£e  et 
Lavinie,  Opi  ni.  1758 ;  Les  fdtea  d'Eutei-pe, 
Canente,  1700  ;  Hercule  mournnt,  1701  ; 
Pyrrlius  t-t  Polyxifne,  1704  :  I^i  VenitieoDe, 
1768 ;  Pers^'e  (with  ReUl.  1  :.i.nc<Eur  and 
de  Boiy.  at  coortt  1770  ;  Lc  prix  de  la  m> 
leor,  1778 ;  GalUrbofi,  1778 ;  linna  (with 
Trial  and  Berton) ;  La  tour  enclmnt<'o : 
Orjilic-o.  Tlie  List  three  were  never  ]>l.iveil. 
He  wrote  also  the  music  of  lifteeu  motets 
played  at  the  Concerts  Spirituels  ;  Book  of 
trioe  for  two  Tiolina  and  baaao^  paUiabed 
in  1740  ;  Book  of  sonatas  for  tbe  riolin  ;  2 
books  of  symphonies,  in  fonr  parte  (1760). 
—Grove  ;  Mendel ;  Fetis. 

DAVAUX,  JEAN  BAPTLSTE,  bom  at  the 
Cote  Saint-Andre  (Is^-e)  in  1737,  died  iu 
Paria,  Febw  22,  1822.  VioUnlat,  acqimrcd 
early  proficiency  in  mnaic,  and  at  tbe  age 
of  twentv-thrrc  wont  to  Pans,  where  l:e 
soon  obtained  success  as  a  composer.  After 
the  revolution  he  held  a  position  in  the 
ministr}'  of  war,  and  waa  pensioned  in  1816. 
Worica :  8  qoarteti^  op.  1 ;  do.,  op.  G ;  do., 
op.  9  :  d  v  op.  10;  Four  concertos,  op.  2 ; 
Symphonies  concertantes  for  two  violins, 
op.  ;}  and  4  ;  2  do.  for  violin,  op.  7  ;  3  sym- 
]ihouies  for  grand  orchestra,  op.  8 ;  2  srm- 
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phonies,  op.  11 ;  2  do.  concertantes  for  two 
violius  and  flute,  op.  12  ;  2  do.  for  two  vio- 
lins, op.  13 ;  3  quartets,  op.  14 ;  do.,  op.  17 ; 
8  trios  for  two  violins  toA  viols,  op.  15 ; 
SjrmplKniie  concertant«  for  two  Tiolins,  op. 
16  ;  Concerto  for  violin,  oj).  18. — Fetis. 

DAVID,  oratorio,  by  Si^'isiiiund  Neu- 
komm,  written  for  the  Biimin^ham  (£ng- 
Isnd)  FesUvnl,  1834 

DAVID,  biblienl  opsis  in  fihns  seli^  tszi 
bj  Alexandre  Soumet  and  F.  Ifallefille,  mu- 
sic by  Augusta  Mermet,  i-epresented  at  the 
Acadi'mie  Ilovale  de  Musique,  Pfiris,  June  3, 
IHiG.  The  Ubretto  is  an  adaptutiuu  of  the 
tragedy  of  SaQl  by  Soamet^  previously  pro- 
dueed  st  the  Odten.  Davids,  Sialiaxi  opos, 
text  by  Apostolo  Zeoo,  music  by  Francesco 
C!onti,  given  in  Vienna,  1724 ;  and  music 
by  Livex-ati,  same  text,  Vienna,  1802. 

DAVID.  FfXICIEN,  born  at  Cadenet, 
IVsnes,  April  1^ 
1810,  died  at  Saint- 
Germain  -cn  -  Laye, 
Aug.  21),  18  7G. 
The  son  of  au  ac- 
oomplisbed  amar 
tear,  hs  b^^  to 
show  niiisicAl  tal- 
ent  at  a  very  early 
age.  About  1816 
or  1817  his  family 
movsd  to  Aiz,  wbere  hs  sntered  ths  Ib!- 
triss  (school)  da  Soint^Saavsnr,  sadbscsms 
s  oiborister  at  the  cathedisL  Even  st  this 
early  period  ho  wrote  hymns  and  motets ; 
a  string  quartet,  written  at  the  age  of  thir- 
teen, is  preserved  at  the  maitrise.  In  1825 
bs  sntsrad  ths  Jeaoit  college  at  Aix,  oon- 
turaing  his  mnaissl  8tudis%  snd  acquiring 
some  proficiency  on  the  violin.  At  this 
period  he  also  dcveloj^ed  an  astonishing 
musical  memor}-.  "NVlien  ho  left  college,  in 
1828,  want  of  means  forced  him  to  enter  his 
brotbsT'in-lsw's  Isw  oiBoa,  but  aoon  sftsiv 
wards  be  was  iqppointed  ascond  conductor 
st  ths  Aix  Theatre,  which  post  he  held  for 
a  year,  when,  in  1829,  he  was  made  niaitre 
de  cbapelle  at  the  Saiut-^iauveur.    This  post 


also  he  held  for  only  one  year,  during  which 
he  wrote  some  oiiurch  music,  among  other 
things  a  **Baaliis  vir,**  vhieb  Clierubini 
sftsrwaxda  praiaad  higldy.  In  1880 hs  went 
to  Pans  to  complete  his  musical  education, 
his  uncle  giving  him  a  moderate  allow- 
ance. He  entered  the  Conservatoire,  study- 
ing harmony  under  Millot  and  Keber,  and 
eonntsipoint  and  fugue  undsr  F4ti&  In 
1881  David  joined  ths  Ssint-Simonieni^ 
and  lived  for  some  time  at  the  convent 
presided  over  by  Pere  Enfantiii,  writing 
music  for  the  hymns  of  the  brotljerljoo<l. 
When  the  latter  was  dissolved  in  1833, 
David  went  to  Hbtraeillea  snd  thenes  to 
the  East,  where  he  stayed  asveral  Jflsra^ 
visiting  Constantinople,  Smyrna,  Egypt, 
and  Palestine.  He  always  had  a  pianoforte 
with  him,  the  gift  of  an  adnniing  maker 
at  Lyona.  Soon  after  his  return  to  Puria, 
in  1886,  be  publishsd  s  ast  of  M«3odisa 
orientales  for  pianoforte,  a  work  which 
met  with  undeser\'ed  neglect.  Disappointed 
at  this  failure,  David  retired  to  the  neigh- 
borhood of  Igny.  A  good  deal  of  orches- 
tral and  chsmber  music  and  several  aonga 
belong  to  this  period.  In  1841  hs  again 
moved  to  Paris,  and  in  1844  brought  out 
his  Le  Desert,  wliicli  has  ever  since  been 
his  most  suceessful  work.  This  Avas  fol- 
lowed in  184G  by  Moise  au  binal,  au  ora- 
torio mritten  during  s  concert  trip  to  Gsr- 
nwny,  snd  nsst  ysar  by  ths  dsacriplivs 
symphony,  Christophe  Colorob  ;  Eden,  a 
Slystery,  was  given  at  the  Openi  in  1848, 
but  none  of  these  three  works  was  suc- 
cessful. David's  first  genuine  success  after 
ths  Desert  was  ths  op&»pcomiqus,  La  perls 
dn  Bi^  (1861).  This  was  followsd  by 
other  more  or  less  successful  operas  until 
1865,  when  David  withdrew  fro!ii  tlie  stage. 
In  18G0,  he  received  a  peuhion  of  2,400 
francs  from  the  Emperor,  in  1862  hs.nas 
promotsd  to  ths  grade  of  officer  of  ths 
Legion  of  Honour,  snd  in  1867  the  Academie 
des  Beanx-Arts  awarded  liitn  tlie  i)ii7.e  of 
20,000  francs  offered  by  the  Eini)erpr  "  for 
the  work  or  discovery  most  calculated  to 
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honour  the  country,  and  produced  during 
the  hut  ten  years."  David  had  two  prom- 
inent comiwtitoff%  CSuuIm  Bbo^  ivith  his 
"Grammaire  dM  ftrts  du  deasin,"  and  the 

architect  Lnbrouste,  who  had  restored  the 
Iraperinl  Library.  The  work  which  ob- 
tfuned  the  prize  for  David,  by  a  vote  of  GO 
oat  of  104,  waa  tlie  opem  HtteakniiiiL.  In 
1868  Dftvid  moo«ed«d  Berlus  at  the  Aioa- 
demie  dee  Beaux-Arts,  and  as  librarian  at 
the  Consenatoire.  Since  his  death  Heverul 
of  his  works,  notably  Le  desert,  Lalla 
Boukh,  and  some  string  quartets,  have  been 
levived  in  Puis  mth  modi  micect.  Darid 
WM  oartainly  ono  of  the  moat  genial  of 
modern  French  oompoMm ;  bis  genius  was 
rather  of  the  dreamy,  contemplative,  and 
imafniiiitive  stamp,  refined  and  elegant,  but 
almost  wholly  lacking  in  dramatic  power. 
His  masteiy  of  Uie  orebetfcm  mm  complete, 
and  his*  power  of  masioal  ehanustMrization 
(tone>painting,  as  it  is  now  called)  especially 
astonnding^.  His  sojourn  in  the  East  had  n 
strong  determining  influence  upon  the  char- 
acter of  his  musical  thought ;  bis  local  colour 
is  Barprisingly  true  whenoTW  bo  deals  with 
oriental  subjects.  Like  Berlioz,  he  was  a 
little  in  advance  of  the  musical  taste  in 
France  in  his  time,  and  he  can  divide  with 
that  composer  the  honor  of  founding  the 
modern  French  descriptive  orchestral  school 
Works — Operas :  La  perte  do  BrMI,  ^ven 
at  the  Theatre  Lyrique,  1857  ;  HerciUanum, 
Op^ra,  1859  ;  La'Ua  Boukh,  Op6ra  Ck>mique, 
1862  ;  Le  Saphir,  ib.,  1865  ;  La  captive,  not 
performed.  Le  desert,  ode-symphony,  1844  ; 
Christophe  C!olomb,  da,  1847 ;  J/oZse  au 
SinAl,  (watorio^  1846 ;  L'JEUen,  mystery  in 
two  parts,  Opera,  1848  ;  Symphony  in  F ; 
2  nonets  for  wind  instruments  ;  Les  quatre 
saiaou^  24  quintets  for  2  violiua^  viola, 

violoncello,  and  double  bass ;  12  melodies 
for  violoncello  \  Les  brises  d'Orient^  collec- 


tion of  melodies  for  pianoforte  ;  Lea  mina- 
rets^ 3  melodies  for  do. ;  Les  perles  d'Ori- 
en^  6  mslodiea  for  Toiee  and  pianoforte ; 
Many  detached  melodist  and  romances. 
— Sylvain  Saint-£tienne,  Biog.  de  Felicien 
David  (Marseilles,  1845)  ;  Azevedo,  Felic 
David,  sa  vie  et  son  oeuvre  (Paris,  1863) ; 
a^ment,  Mus.  e^l&bres,  533 ;  F^tis ;  do.. 
Supplement,  i.  S40;  Mendel;  Biemann. 
DAVID,  .7EU>INAND,  bom  at  Ham- 
burg, Germany,  Jan. 
19,  1810,  died  at 
Klosters,  S\vitzer> 
land,  July  18,  1878. 
TiolittiBl^  pn^  at 
Cassel  of  Spohr  in 
1823-26,  and  while 
still  a  boy,  made  sev- 
eral concert  tours 
trith  his  pianist  aia* 
ter,  Louise,  afto^ 
wards  famous  as  Mme  Dulcken.  He  then 
played  in  the  orchestra  of  the  Konigstadter 
Theater,  Berlin,  for  three  years,  led  a  string 
quartet  in  Dorpat,  Russia,  for  an  amateur, 
Lipbardt,  wboee  daughter  became  later  hia 
wila.  During  bis  stay  in  Russia  he  gave 
concerts  in  Moscow,  Riga,  and  St,  Petera- 
burg.  In  1835  he  returned  to  Germany, 
and  the  next  year  was  appointed  Conzert- 
meister  of  the  city,  opera,  and  Gewandbaus 
orehestta  of  Lstpoic^  an  oiBoe  he  honcmbty 
filled  until  bis  death.  When  the  Leqiaio 
Conserratorium  was  founded,  ho  became 
its  professor  of  the  violin,  and  among  hia  pu- 
pils were  Joachim  and  Wilhelmj.  He  was 
an  intimate  friend  of  Mendelssobn,  and  for 
yeam  bis  tnflnenoe  waa  great  in  the  moiieal 
drdes  of  Leipne.  Though  eminent  as  a  vir- 
tuoso, he  was  especially  noted  as  a  qnartet- 
playcr,  and  as  a  leading  first  violin  he  had 
a  rare  gift  of  inspiring  bis  orchestra.  Hia 
compontaona  aie  ^aaUe^  and  be  has  fnr^ 
ther  done  good  aerrioe  bj  editing  many  foc^ 
gotten  dassics  from  the  violin  literatnra  <tf 
former  centuries.  Works  :  5  violin  concer- 
tos ;  Variations,  capriccios,  rondos,  and  other 
violin  music ;  2  symphonies  ;  Bunte  Reihe, 
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j^eoes  for  pianoforte  and  violin,  trnnscribed 
for  pianoforte  by  Liszt ;  Yiolinscliule,  one 
of  tli«  baal  instruction  books  ;  Hans  Wacbt, 
an  open ;  n  aexiet»  quartet,  and  other  duuD- 
.ber  miiaie;  Dw  Soliiilo  6m  I^Un- 
■pielfl,  the  works  of  17th  and  18th  cen- 
tury masters.  La  Mora  (l^Iarie  Lipsius) 
giree  a  list  of  fifty  works  with  opua  num- 

hw,  heddw  ttie  editions  of  other  eompoeen 

—Grove  ;  Allgem.  d.  Biogr.,  iv.  784  ;  Eck- 
nrdt,  F.  David  u.  die  Familie  Mendelasolin 
(Leipsic,  1888)  ;  FCtis,  ii.  440  ;  Sup.,  L  239  ; 
Mendel ;  do.,  Ergunz.,  77  ;  Wosielewski, 
Die  Yioline,  339 ;  Hart,  The  Violin,  433 ; 
Le  Mbtb,  Una  8tadBeii]^>pfe,  iiL  68 ;  Ifna 
iVochenblatt,  iv,  513. 

DAVID,  SA:MUEL,  bom  in  Pnna,  Nov. 
12,  1836,  still  living,  1888.  Dramatic  com- 
poser, pupil  at  the  Cktuservatoire,  where  he 
took  the  first  prise  la  solf&ge  in  1860 ;  pu- 
pil of  Boxin  in  harmony  and  aeoompani- 
ment,  winning  the  second  prize  in  1853  and 
the  firat  in  1854  ;  and  pupil  of  Halcvy  in 
fugue,  taking  the  first  prize  in  1855.  Ho 
was  dii'ector  of  singing  at  the  Theatre  Ly- 
riqae-in  1866^  won  the  grand  prix  de  Bome 
at  the  IbslitDt  in  1868^  for  hia  eantata 
Jepbto,  and  in  the  same  year  the  gold 
Bie<lal  for  the  cantata  I^e  g^nie  de  la  terre, 
written  for  the  International  Orpheonic  Fes- 
tival of  1859,  and  sung  by  six  thousand 
voieesu  On  hia  retnxn  fxom  Bome  an  1861, 
he  became  pcofaaaor  at  the  ooUege  of  Sointe- 
Barbe,  and  wrote  a  theoretical  and  practical 
work :  "  L'Art  de  jouer  en  mesure,"  pub- 
lished in  1862.  In  1872  he  was  made  di- 
rector general  of  music  to  the  Jewish 
synagoguea  of  Farii.  Works:  La  pean 
de  roui*8,  operetta,  given  nt  the  Folies 
NouTelles,  1857  :  Les  cliovaliers  du  poig- 
naid,  MademoiiieUe  Sylvia,  given  at  the 


Opc'ra  Comiqno,  1808  ;  La  fc'e  des  Bru- 
yferes ;  La  gageure,  Une  Dragonnade,  L'cdu- 
cation  d  un  prince  ;  Absalon  ;  Los  chan- 
geling To  Tas  voultt,  operetta,  Bonfbs  Buv 
siene,  1860 ;  Le  hien  d'antrni,  da,  1868 ; 
Un  caprice  do  Ninon,  da,  1871 ;  I  Macca- 
bei,  grand  Italian  opera.  He  wrote  four 
symphonies,  choruses,  and  some  vocal  mel- 
odies, of  which  Le  gu^.  Si  j'^tais  seigneur, 
A  Oonehita,  fikmnel^  Le  sontien,  Cbantes 
encore,  Le  Boarenir,  are  the  most  popular. 
— Fctis,  Supplement,  i  S41 ;  Mendel,  Er- 
gilnz.,  77  ;  Riemann. 

DAVIDDE  PENITENTE,  ItaUan  cantaU 
for  ibree  solo  voices,  chorus,  and  orchestra, 
by  Hbsarl^  compiled  from  his  mass  in  C 
minor,  composed  1783,  and  two  concert 
arias,  composed  1785  ;  first  performed  in 
the  Burg  Theater,  Vienna,  at  the  concert  for 
the  pension  fund  of  musicians'  widows, 
Maxoh  13  and  17,  1785.  The  solo  singers 
were  Frtalein  Gavalisri,  Fkanlein  DisUer, 
and  Herr  Adamberger.  The  cantata,  wluch 
comprises  ten  numbers,  is  one  of  the  best 
examples  of  Mozart's  church  style.  Pub- 
lished by  Breitkopf  &  Hartel  (Leipsic),  Mo- 
zarts  Werke^  Oantat»  nad  Omtorien,  Ka 
Jahn,  ill  806;  KOdhei,  874;  Upton, 
Standard  Cantatas,  274. 

DAVIDOFF,  KARL,  bom  at  Goldingen, 
Courlanil,  March  15, 


1838,  still  living, 
1888.  Violoncellist, 
pnpil  of  H.  Schmitt 

at  Moscow,  where  he 
took  the  course  in 
mathematics  at  the 
University  in  1854- 
6a  Having  atodied 
the  yioloncello  under 
Schuberth,  of  St  Petersburg,  and  harmony 
under  Hauptmann,  at  Leipsic,  he  matle  his 
first  appearance  there  in  a  Gewandhaua 
concert,  Dea  15,  1859,  and  was  immedi- 
ately appointed  first  TiolonceUist  of  the  Ge- 
wandhaus  orchestra  and  professor  at  the 
Leipsic  Conservatorium.  In  1862  he  was 
made  solo  violoncellist  to  the  Emperor  of 
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Russin  and  in  the  orchestra  of  the  new  Rus- ' 
mux  music  socieij,  and  was  also  engaged  as 
IKOlMiOr  111  the  Si.  Petersburg  Consenra- 
iagj,  0t  whidi  1m  beoMiid  diiMtor  in  1876L 
Hft  hM  plqpvd  in  tlM  chief  cities  of  Bmuw 
Of^rmnTiy.  HoUnnfl,  and  Bolj;iuin,  tin  well  ns 
111  1/  1  ]iin  and  Paris,  aud  ninks  very  hij^h 
as  a  virtuoso.  Order  of  Vladimir,  1879. 
VoAs :  Oonoarloii  nbiUftd,  mod  niong  witli- 
ont  wflffdt  for  the  violonoeUo ;  Songa ;  Pitno- 
forte  music. — Grove  ;  Fetis,  Supplement,  L 
242  ;  Mtndel,  iiL  83  ;  do.,  Er^'itn?  ,  7H 

D.WmSBUNDLEB^  MAECHJi  DBS. 
See  CamaveU. 

DAYIDSBOMDUSBTAKZS  DIB  (Tba 
]>Midtbandl«r  Dttneas),  18  chiWM^w  pMMS 
for  the  pianoforte,  by  Robert  Schumann, 
op.  G,  dedicated  to  Walther  von  Goethe, 
c(in3iK>s<'d  1S37,  pnblishi  d  in  Februarr, 
1838.  The  DavidbbUudler  (Duridites)  was 
«n  imagiTMiy  aecret  nciety  of  Scbuauum 
and  his  friends^  bsodsd  togethflr,  like  Da- 
Tid  and  his  companions  a^inst  the  Philis- 
tines, in  opposition  to  the  fashionable  salon 
music  of  the  dav.  They  ap|>eiU«d  chiefly  in 
the  columns  of  Schumann's  periodical,  the 
Neue  Zeitsebrifl  Ittr  Hank,  thon|p1i  their 
nunas  «w  found  in  some  of  httoompost- 
tions  also.  In  this  work  no  one  of  the 
numbers  i*?  in  dunce  niejisiire,  tlio  title  be- 
ing in  iiliusuin  to  the  idea  which  inspired 
the  work,  meaning  dances  which  the  Dttvid- 
itM  had  with  the  PhiliatioM.  Eadh  num- 
ber bears  the  mark  either  of  FloreatttB  (F), 
or  of  Eusebius  (E).  or  of  both,  two  con- 
trasted indivi<hmUtie8,  in  which  Schumann 
strove  to  personify  the  two  most  prominent 
trftits  of  hia  ohaznotor,  drMmj  tandemess 
and  myatidam  as  Eoaahiua,  and  |iaaaion«te 
•neri:y  iis  Tlorestan.— Reiaamann,  69. 

DaVisON,  JA^rE-S  WILLIAM,  Iwm  in 
Loudon,  Oct.  5,  IHla,  died  at  Margate, 
March  24,  1885.  Composer,  pupil  of  Will- 
iam Heniy  HolmM,  and  of  UaofavreB.  Ha 
was  musieal  eritio  of  fb«  Timea  and  the 
Musical  World.  "Works — ^Pian  f  rte  music : 
Dramatic  overttiro  to  the  fnirv  tnle  of  Fortu- 
natus  i  4  bagatelles  d  1a  valse,  op^  i ;  First  j 


sonata,  op.  6  ;  Tarantella,  op.  7  ;  3  aketdie^ 
op.  8  ;  KoDianoe,  op.  11 ;  Songs. 

DAYS.  JOHN,  bom  at  Upton  HeUon, 
near  Biotar,  Bbghmd^in  176^  died  in  Inm- 
don,  Feb.  22,  1824  Dramntic  composer, 
articled  in  1777  to  Jackson,  of  Exeter,  and 
after  teaching  in  that  city  several  years, 
went  to  London,  where  he  played  the  violin 
in  tht  oveheatm  of  Oovent  Garden  Theatre* 
and  taught  muaio.  He  eompoaed  the  mnain 
for  the  following  dramatic  pieces  :  What  a 
blunder,  IHW) ;  IV-rouse  (with  J.  Moorhead), 
1801 ;  The  Brazen  Mnnk  (with  Mountain), 
1802;  The  Cabinet  (with  Braham  and 
ofban),  180a ;  The  Gaflirea  (vitli  others), 
1808 ;  Bed  Boy,  1808;  The  HiIIer*a  Mmd» 
Harlequin  Quicksilver,  1804  ;  Tliirty  Thou* 
sand  (with  Braham  and  Reeve),  1805  ;  Span- 
ish Dollars,  Harlequin's  Magnet,  1S0.5  ;  The 
Blind  Boy,  1808  ;  The  Farmer  ^  Wife  (with 
others),  1814;  Boh  Roy  Macgregor,  1818; 
Woman'a  Will  a  Biddle,  1820.  He  wrote 
alao  an  overture  to  Shakes^ire'a  Tampea^ 
six  quartets  for  voices,  and  six  madrigals 
for  four  voices.  Some  of  his  eongs,  such  as 
Just  like  love.  May  we  ne'er  want  a  friend. 
The  Death  of  the  Smuggler,  and  especially 
The  Jiay  of  Biscay,  were  popular  in  their 
day. — Fetis ;  Grove  ;  MendeL 

DAY  AH,  WILUAM  HUMPHRIES,  bom, 
of  English  and  Araericau  paieutage,  in  New 
York,  Sept  12, 1864,  staU  Hving,  1888.  Fi> 
aniat ;  atudied  in  Kew  Toifc  the  pianofcsie 
and  thorough  bass  under  Samuel  JackaoDt 
and  later  counterpoitit  and  the  organ  un- 
der Warren,  and  the  pianoforte  under  S. 
R  Mills  and  Josetfy.  After  serving  as  or^ 
ganist  of  the  Fifth  Avenue  ^ualiyteriaa 
Chureh,  New  Tork,  and  of  Si  Andrew^ 
Harletn,  he  went,  about  ISSl,  to  Eui-ope, 
and  Ktiitlicd  tlrst,  in  Leipsi.-,  tlip  pianoforte 
under  KuUak  and  counteqK»int  with  C.  A. 
Haupt ;  and  then  in  Berhn  the  pianoforte 
under  Hdnrich  I!hrii«A,  and  eompoaition 
and  oroheatratimi  under  Hdnridi  Urhan ; 
he  was  also  under  Uaat'a  instnu  tion  at 
Weimar  for  several  sumniprs.  In  1888  he 
made  a  concert  tour  in  Germany  with  Miss 
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Annft  Sraknili  (Aurlniess),  the  iriolioifll ;  at 
pMMnt  he  is  settled  in  Weimar.  Works : 
Polonaise  for  pianoforte,  op.  1 ;  2  pianoforte 
Bonatos,  op.  4  ;  Sonata  for  tlie  organ,  op. 
6 ;  6  psalms  for  mixed  cliorus,  op.  G ;  So- 
nata for  the  01^^,  Xa  2,  op.  7;  Suite 
fcnr  itriag  orcbestra»  perfoooed  at  Weimar, 
1886;  Quarlot  for  slriuga;  Sonata  for  pi- 
anoforte ami  violin  ;  20  songs. 

DEA,  opem-comiquo  in  two  acts,  text  by 
CSormon  and  Michel  Carrd,  music  by  Jules 
Goben,  rcpreamtod  at  the  pp£ra  Oomique, 
Bffifl,  April  80. 187a 

DExlNE,  THOMAS,  floariahed  in  the 
17th  and  18th  centuries.  He  was  organist 
at  Warwick  and  ut  Coventry,  and  received 
tbe  degree  of  Mas.  Doc.  at  Oxford  in  1731. 
He  composed  a  aervioe  and  ofbor  ohnreh 
nrasie ;  and  tbe  inBtramental  made  for  Old- 
mixon's  tragedy,  The  Qowrnor  of  CVpru? 
(1703).  Many  compositions  for  the  viohn 
by  Lini  are  in  the  collection  called  Th©  Di- 
Tision  Violin. — Grove  ;  MeudeL 

DEAKLEt  EDWARD,  bom  in  Cambridge, 
EngUnd,  in  180G,  still  living,  1888.  Or- 
ganist of  St  Paul's,  Deptford,  1827,  of  oth- 
er parish  churches,  and  of  the  church  at 
Newark  in  lS3o-G4.  lieceived  tbe  degree 
of  Mus.  Bac,  Cambridge,  in  1836,  and  Mus. 
Doe.,  1843.  He  waa  one  of  the  foundera  of 
TMnity  College,  Iiondon,  of  which  be  is  a 
member  of  the  counciL  Works :  Israel  in 
the  Wilderaess,  oratorio,  1879 ;  Morning 
and  Evening  Service  in  F  (1832);  Turn 
Tbee  again,  Thou  God  of  Hosts,  anthem 
(Qreaham  gold  medal,  1837);  Volome  of 
Church  Music  (1838)  ;  MagnificaU  and 
Nunc  dimittis.  Antliems  :  The  dcBcrt  shall 
rejoice ;  Rend  your  henrts  ;  With  angels  and  I 
archangels ;  By  tbe  >Tater8  of  Babylon ;  God 
is  a  apirit;  Flttt>aongH^  and  aonga,  etc. 

DEATH  OP  NELSON,  THE,  a  popular 
English  sont',  written  by  S.  J.  Arnold,  and 
fiitjt  sung  m  Loudon,  in  the  opera  callptl 
The  AmehcoDS,  by  John  Braham,  as  Wil- 
mo^  in  1811,  Tbe  first  verse  is  an  adapta- 
tion of  an  old  song,  or  ode,  written  on  the 


death  of  the  Dnbe  of  Cumberland.  The 

song  is  commonly  erroneously  attributed 
to  Dibdin.— Notes  and  Qaeries^  4th  Series^ 
XL  28  ;  5th  do.,  i.  314. 

DEBILLEMONT,  JEAN  JACQUES, 
bom  at  Dijon,  Dec  1%  1824,  died  in  Paris, 
Feb.  14,  1879.  Dramatic  composer,  pupil 
of  Alard  in  Paris,  and  member  of  the  or- 
chestra of  the  Opera  Coniique.  He  studied 
composition  under  Lcborne  and  Carufa,  re- 
turned to  Dijon,  and  brought  out  86761*01 
operas  and  other  wotfcs.  In  1889  be  set- 
tled in  Paris,  where  he  conducted  seven! 
prominent  orchestras,  directed  the  concerts 
of  the  Socitte  des  Beaux-Arts  about  18R5, 
was  chef  d'orchestro  to  the  tlieatve  of  the 
Porte  Saint-Martin,  auda  vvcii-knovvn  teacher 
and  musical  critia  Worka— Operaa:  C4tait 
moi,  BoaffeaParisien^  1860 ;  Aa4a  d^ettn^* 
Jacquot?,  Theatre  Dejazet,  18G0 ;  Asta- 
roth,  Tlu'atre  Lyrique,  18(51  ;  Un  premier 
avril,  Bouffes  Puri.siens,  \HiV2  ;  T#s  inva- 
lides  du  travail,  cantata ;  1m  vipcnue,  Folies 
Marigny,  1866 ;  Napol«on  devant  les  peu^ 
pies,  <»nftata,  1867 ;  Le  grand-due  de  Ms^ 
tapa,  Le  mousseline  club.  Menus  Plaiai% 
18G8 ;  Roger  Bontemps,  Fantaisies  Pari- 
siennes,  18G9;  La  revanche  de  Candaulei, 
1869 ;  Le  pantalon  de  Casimir,  1873 ;  Le 
trsizitaie  coop  de  minuit^  Tb44tre  du  Cbft* 
teau  d'Eiiu,  1874 ;  Le  niiroir  magique,  bal- 
let, Porte  Saint-Martin,  1876  ;  Les  trois 
sidtanes.  Others  not  yet  produced  :  Les 
noces  de  Panurge,  La  Florinde,  Les  peches 
de  Monsienr  Jean,  Les  esdaves  d'Atbys, 
Tereing^torix,  grand  operR»  Boeohorifl^  La 
cour  de  Tulipano.— Fetis ;  do..  Supplement^ 
i.  214. 

DEBORA,  oratorio,  by  Jean  Francois 
Lesueur,  composed  in  1828. 

DEBORAH,  oratorio  in  three  acta,  test 
by  Samuel  Hnmpbrsys,  music  bj  Handel, 
first  performs  1  at  the  King's  Theatre,  Lon- 
don, March  17,  1733.  The  score  of  this, 
Handel's  second  oratorio,  dated  Feb.  21, 
1733,  is  in  the  Buckingham  Palace  colleo- 
tion.  It  containa  some  of  bis  finest  musi<^ 
and  Ibe  orertme  ia  one  of  the  beat  he  ever 
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irrote  Oharncters  represented  :  Deborah, 
Barak,  Abiuoam,  Si.nom,  Jael,  1st  Israelite 
woman,  2d  do.,  3d  du..  Chief  Priest  of 
InM]ito8»  Cluaf  Priest  of  BmO,  Chonn  of 
pviiMts  and  braelites,  Chonu  of  priests 
of  Boal.  Publisheil  first  bj  Walsh  ;  full 
score  b}'  Handelgesellschaft  (LeipHic,  1869). 
— Rockstro,  Handel,  183  ;  Schoeicher,  Han- 
del, 127  ;  Cbrj-Bander,  iL  28L 

DEOKEBk  OQNSTANTIN,  bora  at  FOrs- 
tenaOt  Brandenburg,  Dec  29,  1810,  died  in 
1868.  Pianist  and  dramatic  composer,  first 
instructed  by  his  father,  afterwards  in  B<^r- 
lin  pupil  of  Dehn  in  harmony  and  counter- 
2>oiut.  Lived  at  Halle,  Leij>sic,  Breslau, 
K&nigiberg*  for  aeveral  yean  in  St  Peters- 
burg, and  lastly  at  Potsdam.  Works — Op- 
eras :  Die  Oueuseu  in  Br6da  (1837)  ;  Giaffir, 
der  Wf'il>erfeiod  (1838)  ;  Isolde,  Orafin  von 
Toulouse,  given  at  KOnigsberg,  1852.  Pub- 
lished irorks :  Quartet  for  two  Ttolins,  viola 
and  ba08»  op.  14  (Leipeie,  1887) ;  Qrand 
sonata  for  pianoforte,  op.  10  (Beiliu) ;  Sonate 
facile,  op.  11  (Lcipsic)  ;  Fiiutasias,  op.  8 
and  22  (Berlin  nnd  Lcipsic) ;  Songs  and 
romances  ;  Duets,  op.  G,  12, 13,  19. — ^Fctis  ; 
IfendeL 

DECKER,  JOACHIM,  organist,  living  in 
Hsmbnrg  in  the  beginning  of  the  17th  cen- 

tnnr.  His  most  important  work  is  tlie  book 
of  canticles,  and  choral  music  for  four 
Toices^  written  in  conjunction  with  Prae- 
torins  sad  Scheidemann  (Hsmbux;^  1604), 
with  the  foUowiug  title :  Melodeyen  Gfsang- 
buch  durinu  D.  Lutheiaund  ander  Christen 
gebrcuchliclisten  Gesenge. — Ftti.s ;  Mendel. 

DECOL^RCErJiE,  MAURICE  HENRI, 
born  iu  Paris.  Oct.  11, 1815,  still  living,  1888. 
Pianist,  pupil  of  Hen  on  ttie  pianoforte, 
and  of  Barbereau  in  barmonj  and  oompo- 
idtion.  For  jeaca  lie  waa  the  aeoompanist 
jmr  exeollence  in  Paris,  and  every  artist  of 
importance  bud  recourse  to  Lis  servicea 
In  1848  be  begau  to  teach.  Works :  12 
ifitodea  ni^odiqtte%  opi.  6 ;  exeroioes  pro- 
gresaifs,  op.^  11  ;  Bepertoire  d'exercices, 
op.  30  ;  20  Etudes  caract^ristiques,  op.  83  ; 
^erdoea  et  pr^ladee,  opu  41 ;  8  Nocturne^ 


op.  8  and  10  ;  Fiintaiaie  cli  gante,  op.  21  ; 
Galop  brillant,  op.  25 ;  Le  couvre-feu, 
Villanellc,  melodies,  op.  38 ;  L'automne, 
m^lodie,  op.  31 ;  Chant  dn  matin,  op.  46  ; 
Dix  m^odiea  de  Uotart  tranaeritea  poor  la 
piano,  op.  51 ;  S6rie  de  aeiae  onTertnree 
ct'15bre8,  transcrites  pour  deux  pianos  h 
huit  nmins. — F^tis,  Supplement.,  i.  245. 

DEDEKIND,  CONSTANTIN  CHRIS- 
TIAN,  bora  at  Beinadorf,  Anbalt-Kdthen. 
April  2,  1628^  died  after  1697.  Chinch 
and  chamber  composer,  pupil  of  Chtis- 
toph  Bcmliardi,  Kapellmeister  at  Di*e»- 
den.  He  was  mtisidan  to  the  Elector  of 
Saxony,  poet  laureate,  and  musical  precep- 
tor. WoiiIeb:  Aelbianiaebe  Maaen<'Liu^ 
etc.,  4  vol&  (Dresden,  1657  ;  this  conaiata  of 
175  poems  in  the  form  of  chansons,  from 
the  most  celebrated  poets)  ;  Pavidlache 
geheime  Music-Eammer  (Dresdeu,  1663)  ; 
SOaeer  Mandel-Kameu,  entea  nnd  sweitea 
Pfand,  Ton  anageklmten  Salomoniadien 
LiebeK-Woi-tcn,  etc.,  2  booka  (Dreeden, 
1664)  ;  Belebto  oder  ruclibnro  Myrrhen- 
Bl&tter,  das  sind  zweystimmig'e  bosoelto 
heilige  Leideus-Liedern  (Dresden,  1666) ; 
Die  londerbare  SeekOpErendo  (Dreaden, 
1672) ;  Miisikaliecher  Jahrgang  and  Yeqier- 
(Jesanp:,  3  ji  u  fa  (Dresden,  1674) ;  David- 
isclier  Hixrfcuschall  in  Liedeni  nn  1  Melo- 
deyen  (Frankfort) ;  Singendo  Souu-  und 
Festtage-Audachteu  (Dresden,  1683)  ;  Mu- 
sikaliadier  Jahrgang  und  Yesper^Geaang  in 
2  l^agirtunnen  nnd  der  Orgel  (Dreeden, 
1694).— AUgem.  d.  Biog.,  v.  11;  FStie; 
Mendel ;  Riemnnn. 

DEEPER,  AND  Din.l'KR  STTT.L,  tenor 
recitative  of  Jepiitiia,  in  Jdaudel  a  Jep/uh% 
Part  n ;  usually  aung  at  ooneerta  in  oon* 
nection  with  the  ur  in  Part  IU,  "Waft her, 
angels,  through  the  skies.** 

DEERING.    See  Dcnng. 

DE  FERRARI    See  Ft^mwi. 

DEFESCH,  WULLEil,  born  iu  Amstei^ 
dam,  eloae  of  the  17th  century,  died  in 
Loudon  (?)  about  1758-60.  Violinist  and 
organist  of  the  Church  of  Notre  Dame  at 
Antwerp^  and  mattre  de  ohapelle  in  1725, 
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snc<!e6dij3g  Alfonso  d*Eve  ;  dismissed  in ' 
1731  for  cruelty  to  Uie  choir-boys.  He 
vent  to  London  and 
prodnoed  ther^,  in 
1788,  an  onUmo,  Jiu 
diih,  and  in  1745,  Jo- 
seph. His  published 
works  comprise  sev- 
eral sets  of  sonatas 
and  eoneartos  for 
atring  and  ofber  in- 
atmments,  solos  for 
Tioioncello,  a  collection  of  cnnzoneta  and 
airs,  ftud  boiuo  single  sougB.  He  composed 
also,  in  1730,  a  Moss  for  four  voices  and  oi*- 
diaafara  which  ia  praaervad  in  the  cathedral 
at  Antwerp. — Futis  ;  Grove ;  Biog.  nat  da 
Belg.,  V.  83  ;  Mendd. 

D£FF^;S  (PIEaaE).  LOUIS.  bom  in 

Toalouse,  France, 
July  25,  1819,  still 
UTiDg;  1888.  Di*. 
inntic  compoeer,  pn* 
pil  nt  the  Conserva- 
toires of  Toulouse 
and  of  Paris,  at  the 
latter  under  Hal^vy 
and  Barbarean  in 
composition,  for 
wliifh  he  Avon  the 
grand  prix  in  1847.  Having  pursued  his 
studies  in  Rome,  be  visited  parts  of  Italy 
and  Qennaiiy,  and  retnmed  to  Buria  in 
1853.  Worka:  L'aoge  da  Tohie,  cantata 
(1847) ;  Symphony  for  grand  orchestra, 
Acadcniie  dcs  Bt-anx-Arts,  1851 ;  Messe 
solennelle,  Notre  Dame,  1857.  Operas : 
L'anneau  d'argent,  one  act,  given  at  tlie 
Op£ni  Ootnique,  1855 ;  La  M  dea  dianips, 
one  act,  ib ,  1867 ;  Broakovano,  two  acta, 
Tb^fttre  Lyrique,  1858 ;  Les  petits  violons 
du  roi.  three  acts,  ib.,  1859  ;  Le  cafi'  du 
roi,  one  net,  Theatie  Lyrique,  1861,  Opera 
Comique,  1868 ;  Les  Bourguignonnes,  one 
act,  Eni8»  1862,  Farts,  1863 ;  Paai6  minnit^ 
Bonflha  Fvisiens,  1864 ;  Ia  bolte  i  ear* 
prise,  one  act,  Eros,  1864,  Paris.  1865 ;  La 
com^die  en  vojage,  one  act,  Ema,  1867; 


Les  croqncusea  do  pommea,  five  acta,  lie* 
nus  Plaisirs,  1868 ;  Petit  bonhomme  vit 
encore,  two  acts,  BoufTes  Parisiens,  1868 ; 
Vabe  et  mennet,  Ems,  1865,  Paria^  ThSatm 
de  I'Athdnte^  1870 ;  Le  trompette  de  Oham- 
borau,  Dieppe,  1877 ;  Les  noces  de  Fer- 
nande,  Op^'ra  Comique,  Paris,  1878.  Un- 
published works :  La  nuit  de  noces,  Ri- 
quet  4  la  Houppe,  comic  operas ;  Le  mar> 
chand  de  Yenise,  grand  opera,  four  acta. 
An  opevetta,  La  buitttrne  magiqiiak  waa 
published  in  the  Journal  des  Demoisellee ; 
Two  masses;  Motets;  (^vrifnres;  Choeora 
d'Orpheon  ;  Patriotic  In  inuH  ;  Piecen  for  mil- 
itor}'  bond  ;  liomauces ;  etc — Futis,  iL  44U  ; 
do.,  Supplement  L  S47. 

DEGOLA,  Aia>RBA  IXttOH,  born  in  Ge- 
noa in  1778,  died  (?).  Oigauist,  pupil  of  Lui* 
gi  CeiTO.  His  first  composition  was  o  mass, 
but  be  aftei'wards  wrote  an  0{>era  bufi^  II 
medico  per  foi-za,  performed  at  Leghorn 
in  1799,  and  aevetal  minor  fneeea  Hav- 
ing  become  maestro  di  cappella  of  the 
principal  church  of  Chiavari,  he  again  de- 
voted himself  to  church  composition  and 
wrate  many  masses,  vespei'S,  hjmns»  and 
other  sacred  piecesi  He  waa  at  (4ie  time 
orgimist  of  a  cbnvdi  at  Versainsa,  and  gate 
lessons  in  singing  and  harmony  in  Paris. 
Published  works  :  L'utile  et  Tagrvable,  col- 
lection of  pieces  for  pianoforte  ;  Methode 
de  cliant;  Motkode  d'accompagnement  pour 
le  piano,  la  baipe  et  In  gnitara;  TMme 
ynjn&  ponr  piano  avac  aoeompagnement 
de  quatucr;  Several  lomancea.— F£tia ; 
Mendel. 

DEOOLA,  GIOCONDO,  bom  in  Genoa 
about  180U,  died  there,  Dec.  5,  1845.  Dra- 
matic compoeer ;  eon  and  pupil  of  Andxcn 
Luigi  Degola,  and  popil  of  natt9oia  Mi- 
recki,  a  Polish  pianist.  He  became  a  pro- 
fessor of  sinj^ing,  and  composer  of  nocturnes 
and  romances  which  were  published  in  No- 
vara  and  Milan.  His  first  opera,  Adelina, 
was  given  at  Genoa  in  1887,  and  bia  Ln 
donna  capricoiosa,  an  o{>era  buffii,  in  1880. 
His  best  work,  Don  Papiiio  Sindoco,  w;is 
given  in  Milan,  1841.   He  bi^ought  out  a 
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prand  cantata,  11  trionfo  di  Daride,  at  Genoa 
iu  1842,  and  wrote  a  mass  for  two  choirs 
with  two  Ofiganfb  whidi  waa  exeoatcd  in  the 
MUM  year  in  the  cathedral  at  Milan.  His 
opera,  Un  diMllo  alia  pistola,  Milan,  1843, 
woa  not  Rnro.  HsfnI.  — F^tia;  da,  Sapple* 
ment,  L  247  ;  MoudbL 

DEHAAN.    See  Haan. 

DEHtOONTBLIPBENBL  S^Jhrma. 

DEHN,  SIEOFRIED  WILHEL^I,  bom 
in  AUona,  Feb.  25,  1796,  died  iu  Berlin, 
April  lii.  ISoH.  Ho  studied  nt  the  Gvmnu- 
aium  of  Pk>n  and  became  a  clever  violou- 
oeUiat ;  finidiwl  hit  •dofltlloii  at  Leipeic, 
itodied  liannoiij  and  «MnpoMtion  under 
Bttmbard  Kl^n  in  Berlin,  in  1823,  and  be- 
came a  finisbeil  coutmjmtitist.  After  trav- 
elliug  in  GermanT  and  Italy,  he  became 
Ubrarion  of  the  music  department  at  the 
Rojal  LLbffuy  of  Berlin,  which  he  eeta- 
logiied  end  to  whidh  he  added  manj  islu- 
efale  works,  such  Poelchnu's  collection  of 
the  origjinal  MSS.  oi  the  Bach  fimiilj.  He 
Rcorcd  500  motota  by  Orlando  Lrisso,  and 
publialitid  Bach'^  bIx  coucerloa  for  Torious 
inetromente  (1850),  and  a  eoOeotion  of  vo> 
oal  oompoeitiona  in  4,  6, 6,  8,  and  10  porta 
oaUed  Sammlung  &lterer  Musik  aus  dem 
XVT.  und  XVn.  Jahrh.  (Berlin).  He  suc- 
ceeded Gottfried  Wober  editor  of  the 
muflioal  periodical  Ciicilia ;  re^dited  Mar^ 
purg'a  toeatiae  on  fagae  (Leipeic,  1858) ; 
and  translated  Delmotte's  work  on  Orlando 
Lasso,  "  Bio<;raphiache  Notiz  (Iber  Roland 
de  Lattrc,"  Vionna.  1837.  He  luid  distin- 
guished pupils,  among  them  Giiuka,  Kul- 
Ink,  Anton  Bttlunatein,  lUedmdk  Kiel  He 
colleeted  muoh  nuiierial  for  F6tia*  '*Ko- 
graphie  deeHiuiciens."  Theoretical  works : 

Thi  orctifwib-pmktische  Hnrmonie  lehro  " 
(Berlin,  1840,  2d  od..  Lcii>8ic,  1858)  ;  "An 
olj'se  dreier  Fugeu,  J.  H.  Bach's  und  Bonon* 
eini'e"  (Leipsie,  1858) ;  "Lehre  mm  Oon- 
trapunkt  dem  Kanon  nnd  der  Foge  "  (1859). 
— ^AUgem.  d.  Biogr.,  t.  27 ;  F6tiB ;  Mendel, 
V.  341  ;  Riemann. 

DEH !  VIENI  ATiTiA  FINESTBA.  See 
Don  Giovuuui.  ' 


DEH,  VIENI,  NGN  TABDAB.  See 
Nozze  di  Figanx 

DEEDAMU,  Italian  opera  in  three  aeli^ 
libretto  by  Paolo  Bolli,  music  by  Handd, 
represented  at  the  Lincoln's  Inn  Fields  The- 
atre, London,  Jan.  10,  1741.  Deidamia  ia 
the  daughter  of  Lycomedes  of  Scyros,  who 
be<9une  the  mother  of  P/rrhoa  bj  Achillea. 
Thi%  ^udel'aUwt  Italian  open,  with  which 
he  took  hia  fixrewell  of  the  stage,  is  br  no 
means  the  weakest  of  his  dramatic  produc- 
tioua.  The  score,  the  MS.  of  which  is  in  tlie 
collection  at  Buckingham  Palace,  is  dated  at 
the  beginning  Oct  S7, 1740,  and  at  the  end 
Nov.  90v  174a— Boekatro,  Handel,  S1& 

DELSS,  MICHEL,  musidan  to  the  Em- 
peror  Ferdinand  L  of  Germany,  midiUe  of 
the  16th  century.  Iu  15*i4  he  wrote  for 
the  Emperor's  obsequies  a  motet  for  four 
voices,  Quia  debit  ooulia  nOBhn%  prcacftid 
by  Pietro  JoannelU  in  the  fifth  book  of  hie 
Thesaurus  musicus.  Tlua  collection  con- 
tains also  ei;'lit  other  pieces  Ly  Deis.s,  for 
lifO  and  SIX  voices.  Abnihrirn  Schad  lias 
given  some  of  his  motets  m  his  ri*ompt/- 
narium  mnaiconi.— F£tia 

D^JAZET,  EUOl3iEL  bom  in  I^onin 
1825,  still  living,  188a  Dramatic  cone 
|>08er,  son  of  Pauline  Virj^inio  Drjazet.  the 
actress.  He  began  by  writing  sougii  which 
hia  mother  introduced  in  her  rules.  In 
1853  he  bronght  out  an  op^ra-comiqtte,  Un 
manage  en  I'air.  Having  bought  in  Parian 
small  theatre  whicli  he  called  the  Theatre 
IX'jazet,  he  produced  many  tlrainatic  works, 
among  them  :  Fanchette,  1660  ;  Double- 
deni;  1861 ;  La  rosi^re  de  quarante  ana, 
1869 ;  L'argent  et  Fanionr,  1863 ;  La  noit 
de  la  mi-caK>me,  1864  ;  Monsieur  do  Belle- 
IsIp,  Li  tentation  d'Antoine,  1865  ;  Lea  sept 
haisrrs  de  Buckingham,  180^  ;  nnd  the  mu- 
sic fur  sevend  vaudevilles,  Le  royaume  de  la 
b^tiae,  Lea  vioancea  de  Tamoor,  etc,  and 
seTeral  <^ntetaa  written  for  apecial  ooee- 
eions.  His  aiater,  MUe  Hermine  Dojazet, 
wrote  the  music  of  an  o]>eretta,  Le  diable 
rose,  whtcli  was  gn  >  n  :it  his  theatie  in 
18.jy. — Fctia,  Supplcxucut,  i.  ^147. 
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D^J.iZET,  JULES,  bom  5n  Paris,  March 
17,  1806,  died  at  Iviy,  Aug.  29,  IMG.  Pi- 
auiiit,  pupil  at  the  Ck>n8ervatoiro  of  Zimmer- 
nutt  on  the  pumoforto,  for  which  he  took 
tht  ieoond  prise  in  end  the  i»l  in 
18S^  end  of  FotU  in  composition.  Works : 
Grand  trio  for  pianoforte,  violin  and  violon- 
cello (Paris,  Lcmoine) ;  Duos  for  faanofort© 
and  vioim,  op.  19,  24,  31 ;  do.  for  piauo- 
Ibrte  end  violoncello,  op.  2,  18,  89 ;  Fan- 
teaiie  for  pienoforte,  op.  8,  20.  23,  80»  86 ; 
Bondoa  for  da,  op.  6,  8,  9, 11, 12 ;  Thftmee 
Tari^  vftlses,  romances,  etc.— Fiitis, 

DELABARRE,  LOULS  AtiBFJlT,  bora 
in  Soissons,  July  12, 1809,8till  living,  1888  (?). 
Oboe  player,  pupil  in  1882  et  the  Fkuie 
Conservatoire.  He  studied  the  oboe  also 
under  Vogt,  and  obtained  the  2d  prize  in 
1836,  and  the  Ist  in  1837.  In  1838  he  be- 
came professor  at  the  Ghent  Ck)n8erTatoire, 
and  member  of  the  oreheetras  of  the  theatre 
and  ihe  OuinOp  end  a  few  yeers  after  firei 
oboist  of  the  RoyalDheaIre,  BnieBel&  Pub- 
lished works  :  La  romnncsca,  concert  piece 
"with  quartet  or  pianoforte  ;  Morceau  de 
concert,  on  two  of  Haluvy's  melodies,  with 
oreheetxa  or  pianoii»fte ;  Ekmienir  dTrlande, 
eoncert  piece  wiUi  qnarlet  or  pianolbrto ; 
SoavenlrH  d'tJcosse,  idem  ;  No6l,  morceau 
de  salou,  oboe  and  pienolbrte ;  and  others 
(Prtris),— Fc'tis. 

D£LACOUliT,  HENiil,  French  musi- 
cian of  the  ISthcentniy.  In  1647  he  wee  a 
aingwr  in  the  Cathedral  of  SoisMns,  and 
afterwards  musician  to  the  Emperors  Fer- 
dinand I.  and  Maxiniilinn  TT.  of  Gprmany. 
Pietro  Joannelli  given  hix  of  his  motets  for 
four,  five,  and  sis  voices  in  "  Notus  Thesau- 
roe  mneicoa.'*— Fetie. 

DEL-URE,  JACQUES  AUGUSTE,  bom 
at  Moulins  (Ailier),  France,  March  10, 1795, 
died  in  Paris  in  September,  1804.  Ama- 
teur musician  and  composer,  studied  muHic 
whUe  practising  law  ;  pupil  of  Choron,  and 
in  hannony  of  Bdcha.  He  traa  Meretaiy 
of  the  Ath6n6e  Musical,  Paris,  in  1880^  con- 
tributor to  the  Revue  Mnsimlp,  and  for 
thirtj-one  jeaia  member  of  the  Society 


Libre  des  Beaux-Arts,  of  which  he  was 
elected  prpsidfitt  seven  years.  He  was  the 
author  of  a  umuber  uf  pamphlets  on  musi- 
cal topics  paUiahed  in  flie  annala  of  that 
aodetj.  Wocke:  Btabat  Mater,  4  voieet 
and  orcheetra  (1826-1827) ;  La  Grdce,  sctee 
lyriqne,  chorus  nnil  orchestra  ;  besides,  a 
{^•and  Bymphony  (1830)  ;  a  mass;  3  qnar- 
tetti,  quiutets,  and  other  music  for  vioHn, 
and  jomanoefl^  publiehed  in  Faria. — ^Fetis ; 
da,  Supi^fiment,  i  248;  Uendd,  iil  108 ; 
Erganz.,  80. 

DE  LANGE,  RA^aTL,  bom  in  Rotter- 
dam,  Feb.  22,  18iU,  still  living,  1888..  Pi- 
anist  and  oi^^anist,  son  of  Samuel  de  Lange, 
organiai  of  Boiterdam  (1811-1884).  After 
a  profeeaooal  tour  with  his  brother,  Daniel 
de  Lange,  violoncellist,  and  a  three  years* 
residence  in  Lemberg,  wh^re  they  were  pro- 
fessors at  the  Conservatonum,  he  returned 
to  Botterdam,  and  became  in  1864  organiek 
of  the  Walloon  Church  and  prof eaeor  in  the 
musical  school  In  1875  he  WMit  to  Vuia, 
and  finally  settled  in  Coloj^ne  as  professor 
of  the  organ  and  pianoforte  :it  the  Gon- 
servatorium.  Works:  Quartets  for  string 
inetramenti^  op.  15,  18 ;  Trio  for  piano- 
forte, Tidin  and  Tioloncello,  op.  21 ;  Sere- 
nade for  pianoforte  and  string  instrumenta ; 
Srmpliouy  for  orchestra  ;  Sonatas  for  or- 
pan,  op.  5,  14 ;  Marchenl  ilder  for  piano- 
forte, op.  7  ;  etc. — Fetia,  buppiumeuL,  id^U  ; 
Mendel,  Erg&nz.,  80. 

DE  LA  RUE  (De  Lame).  PIERBE,  bom 
in  Picardy,  lived  at  the  end  of  the  15tb  and 
beginning  of  the  16th  centuries.  He  is 
called  also  in  the  old  ^llections  de  la  Ru- 
ellien  and  Petrus  Platensia.  A  pupil  of 
Johannee  Okegbem,  he  became  a  prieel^ 
belonged  to  the  chapd  of  the  dukes  of 
B\irginidy  from  1545,  and  was  the  favourite 
composer  of  Marguerite  of  Austria.  In  1501 
he  was  prebendary  of  Coutrai,  and  later, 
until  1610,  aft  the  dinnh  of  *8aint-Aubiu, 
Namor;  he  ie  eeid  by  Broechiua  to  have 
compoeed  the  Lamentations  of  Jeremiah  ill 
1540,  but  that  would  seem  to  be  an  impos- 
sibility, as  it  would  make  liim  a  compoeer 
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at  ti  vorj  advanmi  afj**.  TTir>  first  publtca- 
iiuu  coutaining  bis  works  m  Ottavio  Petruoci 
dc  FonoinWDDg'i  "  HwrBKNiifia  Mniiros  Od* 
heantom''  8  vola  (V«iiiae»  IMl^  in  whieh 
•M  seTeral  of  Us  ioar^pttt  songs,  Tons  les 
rt^\  H,  Pourqtioy  non,  Ce  n'est  jias,  Fors 
seulement,  ami  Myn  heer.  T}:p  ramp  editor 
published  Cauii  cento  cmquauta  (i«>03)»  in 
wliioli  M«  othtr  fang-ptrt  woog^  Mum  do 
k  Buo,  Batli  Varginti^  «Ce.,  qn****^  ^ 
1503  ;  Salv«  BtgiaOi  4  toc,  was  iuwrted  in 
Jdotc  tti  (lellft  Corona  (1505);  and  ono  of  ]nH 
moBseA  iu  Miasarum  diversorum,  etc.,  lib.  i. 
(Petrucci,  150^).  Fifty  of  his  iiiBanea  were 
poblMlMd  iA  1619^  Mid  OM  ia  15U^  ia  tho 
volume  of  Antmno  do  Ferin.  In  ft  oollio* 
tion'by  Andrea  Antioo  da  Montona  (Borne, 
151C),  are  two  other  maases  for  four  Toicea. 
liber  aelectarum  Cantionum,  etc.  (Augs- 
burg, 1620),  oootaius  several  of  his  motets. 
Hia  worla  were  |rablubod  alao  in  aerenl 
xidllj  decorated  volumait  obottt  1530,  bj 
the  order  of  Marguerite  of  Austria,  who 
was  R  pfitronosw  of  thp  arts.  One  of  tlie 
Toluiiit^,  now  m  the  Itoyal  Library  of  Brus- 
sels, containa  aix  maaaaa  for  fira  voioaa  and 
ooa  for  four.  In  a  ooUoetion  pabliahad  al 
Ntirembaig  (1538)  is  a  mass  for  four  voices, 
ainl  in  another  (1530)  are  three  reprinted 
from  PetrucciH  coUcctiDii.  Several  of  his 
chansons  are  io  Selectisaiuue  necnou  faiui- 
liarisaima  oantioaaa  ultra  centum  (Augs- 
iNurg,  164DX  and  in  Tridnia  tarn  vetanim, 
ate.,  in  arte  musics  sjrophonistarum  latina, 
permauica,brabaiilica  ef  gallica  (Wittenberg, 
1542)  ;  Several  niatlrignlH  for  four  voices 
were  published  by  Gardane  (Venice,  1544), 
and  are  reprinted  by  Bnmey.  Chaaaona  4 
denx  voix  are  found  in  the  oolleotion 
Bicinia  gallica,  latina  at  germanica  (Wiiten* 
berg,  15l."> ;  ntlu-r  compositions  in  Lamen 
tatiouPH  Hiervnuii'  propheta-  (Nurciuberg, 
1649),  and  iu  Psaluiorum  selectoruiu,  etc 
(Nuremberg,  1653) ;  a  mote^  Landa»  anima 
men,  Dominum,  is  in  a  oolleotion  of  naoteta 
(Kuremberf::,  15C4).  In  Harmouin  snavissi- 
mte,  etc.  (Nuremberg,  1567)  are  sereral  of 
his  vocal  oompoaition%  and  a  ooUectiou  of 


fugues  (Liuingcn,  Bavaria,  1587)  contains 
some  of  his  organ  music.  Awwng  the  ar* 
dm  of  Modilin'ia  •  vvtnno  in  Ma  of 
foor  attaaaa  oonpoaed  Ibr  the  efaapel  of 
UargMnIa  of  Austria  ;  and  the  libraries  of 
Munich  and  of  ti  e  Pontifical  chapel  also 
contain  his  ^(S  - Biog.  noL  de  Belg.,  v.  325 ; 
Ambros,  lu.  2^. 

DELATBE,  CLAUDE  FBIIXJAK, 
nennah  oompoaer  from  about  1610  to 
1580.  He  is  best  known  under  the  name 
f)f  Petit-Jan.  He  traa  maitre  de  cliaj>elle  to 
the  Bishop  of  Liege  iu  1555,  and  subs<'- 
quently  master  of  the  choristers  of  the 
OMbadiil  of  YendAma,  In  1570  lia  took 
tiia  priaa  of  tlie  SUfer  Lyre  at  the  Pur, 
or  musical  competition  of  £vreox,  ia  Nor- 
mandy, for  a  chanson  for  six  voices,  begin- 
ning :  Ce  riz  plus  doux.  In  Hortua  Btuso- 
rum  (Louvaiu,  1552),  and  in  Liber  sextus 
oaationmn  (Loafain,  1558),  Fhaleatoa  givea 
soma  infmnnation  about  lum  and  aome  of 
his  compoeitiona  There  are  five  of  his 
eliansons  in  the  first  tliree  books  of  the  last 
coUcctiuu,  and  twenty-nine  in  the  sixth 
book,  which  is  entitled :  fliiieame  Uvre  dee 
ohaaaona  h  qnatra,  nonvellement  oompoaes 
et  mises  en  musicquc  par  llaiairo  Jnhan 
de  Latit?  (LoTiv[\in,  1555).  His  compositions 

I  also  appear  ni  the  following  collections : 
Cantionee  sacne  (Susato,  Autweip,  1^46- 
1547) :  Baeoail  da  ianra  produietai  da  la 
divine  unaique  k  tnia  partiea  de  par  C!le- 
mena  non  Fapa,  Ibmnaa  Crioquitton,  et 
fiultres  excellent  musiciens,  premiere,  deu- 
zieme  et  tiers  livres  (Louvain,  1560) ;  Li 
Flcur  dee  chansons  a  trois  parties,  con  tenant 
nn  rsonaU  produit  la  divine  mnajqoo  da 
lean  OaatRH  Severin  Oomel^  Noa  XWgoiant 
et  aultrea  excellens  auteurs,  eta  (Loavain, 
Antwei-p.  1574).  Tliis  eollecfion  containa 
one  of  hi»  best  songs  :  Auprus  de  vouSb— 
Fvtis  i  Mendel,  KrganaK.,  80. 

DEIJLTB^  OUVlEit,  Belgian  mnaidan 
of  the  firat  lidf  of  the  16th  centniy.  He  ia 
sometimes  oJled  Olivier  in  the  collectiona 
of  that  time,  esin'oifilly  in  Attaignant'% 

.  in  which  ore  five  of  hin  iour-part  chaneona 
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(Ptiris,  1539-1549).  Another  of  his  four- 
part  chauaous  U  iu  the  FuinugOD  des  chan- 
maaa,  liv.  L,  x..  (Jacquei  Modame,  Lyons, 
1640-1548).  A  motet  for  five  toioes  on  the 
tezl,  SaDcii  mei,  is  in  Sacrarum  Cantio- 
num,  etc.  CWaelront  nnd  I^aet,  Antwerp, 
1554-1555).  In  Jardin  Alusical,  n  collec- 
iioa  by  tho  same  (Antwerp,  no  d^te),  is  a 
cluuiaon  for  four  voices  banning,  Tnnt 
IbuUU  qiM  floiL-^FotiB;  Biog;  nat  de  Belg;, 
V.  230. 

DELATTRE,  BOLAND.    See  Losfto. 

DELDEVEZ,  fiDOUARD  MARIE  EB- 
NEST,  bora  in  Paris,  May  31,  1817,  stiU 
living,  188a  YioUniBt,  pupU  from  1826  at 
tbe  Conservatoire,  where  he  took  the  2d 
prize  for  Bolfege  in  1829,  and  the  Ist  in  1831  ; 
then  pupil  of  Habeiieck  on  the  violin,  win- 
'  ning  the  2d  prize  in  1831  and  tbe  Ist  in  1833. 
He  stodied  eoanteipoint  and  fagne  under 
HnU^,  and  took  the  Sd  priM  in  1837  and 
the  Ist  in  183S  ;  nud  composition  under  Ber- 
ton,  winning  the  2d  grand  prix  de  Rome 
in  1838  for  his  cantata,  Loyse  Je  Moutfort. 
In  1839  he  published  in  Paris  a  collection 
of  songs  viUi  pianofovte  aeeompniiiment, 
OQd  in  1840  he  appeared  at  a  Gonaervatoue 
ooDcert,  pkying  his  own  oaferture  to  Rob- 
ert Bruce,  and  his  prize  cnntnta.  In  1859 
he  became  second  chef  d'orchestre  at  the 
Op^  and  was  chef  from  1872  to  1877, 
when  he  retired.  Until  1888  he  olao  eon- 
dueled  the  SockSM  dee  Concerta  du  Con- 
servatoink  He  is  a  chevalier  of  the  Legion 
of  Honour.  Works :  Lady  Henrietta,  bal- 
let (3d  net) ;  Eucbnris,  ballet,  1844  ;  Paqui- 
ta,  baUet,  1846  ;  Vert- Vert,  ballet,  1851  ; 
Requiem  Hbue,  1868 ;  Fiiat  md  eeoond  sym- 
phonieit  op.  3  and  8 ;  Trioe  for  pianoforte, 
yiolin,  and  violoncello^  op.  9 ;  Mazarina,  bal- 
let, np  11  ;  O  salutftria,  soprano  and  tonor, 
with  organ  or  pianoforte,  op.  14  ;  Symplionie 
herol-coniique,  op.  1 3 ;  Lu  vendetta,  soprano 
and  tenor,  eeene  lyrique;  VellMa,  aodne  ly- 
rique,  soprano,  chorus,  and  orchestra,  op. 
17 ;  ChcBur  religieux  for  soprano,  contralto, 
tenor,  and  bass,  op.  18  ;  Lc  vinlon  enehant6, 
grand  opera,  op.  20 ;  Itauko,  le  bandit,  bal- 


let, op.  21 ;  Quintet  for  2  violins,  viola,  vi« 
olonc^o,  and  double-basH,  op.  22  ;  6  ro- 
maneea  aane  pon^s,  op.  24;  Hymnee  & 
troie  toiz ;  BTmnea  h  quatre  toIx  ;  and  a 
cantata  (18^).  He  has  pnfaliahed  also  : 
Guriosites  musicales,  notes,  annlyses,  inttr- 
prt'tations  de  certaines  pnrticnlnritt'R  con- 
tenues  daus  les  oeuvres  des  gruuds  inaitres 
(Puri%  1878) ;  Ia  Notation  de  la  mnaiqne 
daasique,  eompar4e  &  hi  notation  de  hi  mu- 
sique  moderae,  et  de  rex6cution  des  petite 
notes  en  gciu'i-nl  ;  Triloprie,  containing:  1, 
Principe  des  intervjilleti  et  accords  ;  2.  Re- 
alisation des  paitimeuti  de  Fenaroli ;  3, 
(Envree  dee  violonnietee  e^iftbrai  depuie 
Corelli  juaqu^  Yiotti,  cboisies  et  olaaa^ea; 
Transciiptions  et  realisations  d'oeuvres  an- 
ciennes. — Fctis  ;  do..  Supplement,  i.  250; 
Mendel ;  do.,  Erg&nz.,  81 ;  Riemaun. 

DEL^ELLE;  JEAN  CHARLES  AL- 
FK8iD»  bom  in  Flaria,  Jan.  18,  1886,  atiD 
living,  1888.  Dramatic  composer,  pupil  at 
the  Connervatoire  under  Colet  and  Adam, 
winning  the  first  ^:^nd  prix  de  Rome,  in 
1851,  for  Lis  cantata  Le  priaonnier.  From 
1851  to  1866  Le  lived  in  Borne  and  Naples, 
vtaitan^  meanwhile  tbe  principal  dtiee  of 
Germany.  Works  :  L'lle  d'araour,  operetta, 
given  at  the  BouflfeB  Pniisipiis,  1859  ;  Mon- 
sieur Polichinelle,  comic  opera,  Ath^n^e, 
1873.  Hi8  paper  on  the  genius  of  Auber 
was  pttbliriied  in  the  CnrMpondonee  litld- 
raire  in  188L— F^;  do..  Supplements  L 
251. 

DELG.\nO,  COSMO,  bmn  in  in 
the  17th  century.  Portupueso  bintrer  and 
composer  of  a  great  deal  of  uusic  preserved 
in  the  CSonvent  of  Sonio  Jeronimo^  liabon. 
He  ia  the  antbor  of  a  tbeoretieal  work,  Ua- 
nual  de  musica,  etc.,  still  iu  MS. — F^tia.  .  - 

DELTBES,  L^O,  bom  at  Saint-Germnin- 
du-Val  (Sarthe),  in  1836.  still  liviiii,',  18S8. 
Dramatic  composer,  pupil  at  tho  Paris  Cun- 
serratoir^  where  be  won  the  second  priae 
for  bolfege  in  1848,  and  the  first  in  1850 ; 
of  Le  Couppey  on  the  pianoforte,  of  Bazin 
in  harmony  and  accompaniment,  taking  tbe 
second  acccssit  for  harmony  iu  1854;  of 
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Adam  in  composition,  and  of  Benoisi  on 
tlio  urgiiu.    Ill  lbo3  he  became  accompa- 

nkl  at  tlm  Thttln 
Lyrique  and  organ- 
ist of  Uie  Cburch 
of  Saint-Jean  et 
Soint-Franyoia.  In 
1855  be  bn>oghi 
out  bit  flnt  o|Mr> 
etta,  and  ba  booh 
became  a  popular 
dramatic  com- 
poser,  one  of  tbe 
beet  writera  of  ligUt  sparkling  mnaie  of 
the  modern  Freneh  aoliooL  Id  1865  bo 
gave  op  his  position  at  the  Lvrique  to  ac- 
cept that  of  second  chef  do  chant  at  the 
OiK-ra,  where  he  jjained  new  popularity  as 
the  composer  of  the  higher  cUas  of  bnllet». 
In  1880  bo  boeomo  ptoimmtr  of  coui|K)8i- 
tkm  at  tbe  Oooaomitoiio,  and  in  1884  be- 
came a  member  of  the  Institut,  as  aoooea- 
sor  to  Victor  Massi'.  "Works — OjK'ras  and 
balh'tH :  Dt'ux  sous  de  charbon.  operetta, 
gi?eu  at  the  FoUes  Nouvelles,  Ibuo  ;  Deux 
vieUlee  gardea,  da,  Six  demoiaaUee  k  no- 
tier,  da,  ib.,  1856 ;  Mattre  Oriflbrd,  oomio 
opera.  Theatre  Lyrique,  1857 ;  L'omelette 
a  la  F'>lI»'t!il>ouc]ie.  Bouffes  Parisienn,  1859; 
Monsieur  de  Itonne-Ktoile,  ib.,  1860  ;  Lea 
Musicieus  de  I'orchestre  (with  Erlanger  and 
HigoardX  ib.,  1861 ;  Hon  ami  Fierroi  ope- 
retta. Ems,  1862 ;  Lea  eooz  d'Ema,  do^  ib.; 
Le  jardinier  ct  son  seip^enr,  Theatre  Ly- 
ricpif.  1S(;:j  ;  Tjn  tividition.  Le  serpent  ^ 
plumes,  BoutTeN  Pariaiens,  1864 ;  Le  boeuf 
Apis,  ib.,  1865  ;  La  aouroe,  ballet  (with 
Minkona),  TkOiltn  hpkpM,  1866;  Hal- 
brougb  a*en  va-t-en  puerro,  operette  (with 
Bizet.  Jonns,  and  Lej^ouix),  Atln'nre,  ISHT  ; 
L'Kcoss;iis  de  Chiitou,  fantaisie,  lioufTes  Pa- 
risiena,  18GU ;  La  cour  du  roi  Pctaud,  opi>- 
ra-booiia,  Yari^t^  1869 ;  Copp'Jia,  on  la 
fille  anx  jeox  d'^mail,  ballet,  Op^ra,  1870, 
New  York,  1887 ;  Le  roi  I'a  dit,  comic  op- 
era,  Op«'ni  Comique.  1873, Vienna,  1874  ;  Syl- 
in>,  ou  l.i  nyiiiphe  do  Diane,  ballet.  Opera, 
187G ;  Jean  de  Nivclle,  opura-comique,  Opera 


Comiqiip.  ISSO  ;  LaL-nie,  do.,  ib.,  1883  ;  Le 
Boi  des  MouUigues;  Le  Don  Juan  suiase 
(1I8L);  La  prineeeae  Bavigotte  (da) ;  A]g«; 
cantata,  Opdra,  1865.  Aa  a  member  of  tbo 
commission  for  teaching  singing  in  the 
government  Rcbools  at  Saint-Denis  and  at 
Sceaux,  he  haa  written  a  mass  and  seTeral 
cbonne  lor  diildran'e  Toioea.  He  baa  abo 
written  ibr  tbe  Soei6t60rpbfoniqaeeboraBM 
for  men's  Toices,  such  as  Les  lansquenets^ 
Lea  pifferari,  C'est  Dieu  !.  Avril,  Marche  dea 
soldats.  Pastorale,  Trianon,  etc,  some  of 
which  obtained  priztis  ;  and  many  choraaee 


for  female  Toices  with  orchestra. 
A  collection  of  Quinze  Melodies 
with  pianoforte  eecompenimept, 
written  in  tbe  atyle  of  tbe  Oer- 
man  Lieder,  the  most  remarkable  of  wbidi 
are  Myrto.  Avril,  and  Bonjonr,  Suzon,  haa 
been  published  in  Paris,  and  his  Mart  d'Or- 
pb^  was  given  there  at  a  concert  in  1877. 

DEUOUX  DE  SATIONAC;  CHABT.Kfl; 
bom  at  Lorient  (Morbiban),  in  April,  1880^ 
still  liTing.  1888.  Pianist,  eelf-taogbt,  and 
in  Paris  pupil  of  Barbereau  in  barmonv, 
and  at  the  CJonservatoire  of  HiUeN-y  in  com- 
position. Works :  Yvonne  et  Lolc,  comic  op- 
era, giTen  at  the  TbMtre  du  Gjmiieea,  1884 ; 
Marche  hongroise,  op.  14 ;  Fete  h.  Senile* 
op.  23 ;  Lo  ruisseau,  op.  25 ;  MandoUne, 
op.  28  ;  Le  Son  du  Cor,  op.  34  ;  Le  Cama- 
val  espagnol,  op.  38 ;  Les  Bohemiens,  op. 
39;  Lea  matelota,  op.  40;  Fantaiaie  aur 
IfVMMt,  Op.  64;  Le  hc^  op^  88;  Penefiee 
musicalea,  op.  89  ;  Allegro  aptato,  op.  04  ; 
Recueil  pour  lo  piano,  op.  71-80 ;  Yooai 
Melotlies. — Fetis,  Supplement,  i.  253. 

D£LIR£,  le,  ou  les  suites  d'une  erreur 
(Frenzy,  or  Tbe  Conaeqoeneeaof  en  EcrorX 
opAn-oomiqne  in  one  eok»  text  by  Saint-Cyr, 
musie  by  Berton,  represented  in  Paris,  Dec 
6,  1799.  This,  nitlier  a  drama  than  an  opc- 
ra-oomique,  is  one  of  Berton's  best  worka> 

D£  LISLE,    See  Buuyel  de  Lisle. 
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BELLA  BELLA,  DOMENICO,  maestro 
di  cappella  of  the  Cathedml  of  Treviao  at  the 
iMgixming  of  th«  18th  oMituij «  CompoMr 
of  cboreh  and  ii»tnim«ntal  mnrie.  Woriw : 
12  8gfwtM  for  two  violins,  violoncello  obli- 
gate, and  barpaicLord  (Wuice,  1704).  The 


two  were  posthunioua. — Fvtis  ;  Clemen^ 
Mus.  c^lubrea,  262  ;  Mendel ;  Biemaun. 

BELL*  ELISm  TVlTRABniK  SeeEUmn 
d'Amora. 

DELLER,  rT.OIUAN,  bora  in  A\'ni  tein- 
berg  nhout  17;iO,  died  in  Municli  in  1774. 


following  are  in  the  Imperial  Library,  Vi-  He  ^'«;^s  court  compoaer  in  Stutt^'urt  in 


euiia :  2  mosaes  a  cappelki,  for  fuur  voices  ; 
Mmb  for  dot. ;  T|uid  mtm  tor  eight  voices, 
wilb  Tiolifis  mm]  orffon ;  MoaBfortwotonom 

and  bass ;  Gloria  for  four  voicei^  with  vi- 
olins and  organ  ;  Requiem  M^rh  n  cappella 
for  two  tenors,  baritone,  ;iui]  buns  ;  do.  for 
four  voices  and  orgau  ;  i^salm  for  four 
voioea  and  orebaatra  ;  3  Fsalma  lor  eight 
ToioM,  mritb  vidina  and  organ ;  Te  Deum 
to  aiz  ToicM ;  Yeni  Creator  for  four 
voico<<  and  instruments  ;  Veni  sponsa 
CUiisti,  for  do. ;  Salve  Regina  for  soprano, 
with  violins,  violouceilo,  aud  basso  coiitinua 

DELLA  MARU.  DOMINIQnE,  bom  in 

Marseilles  in  1768  (1778  ?),  died  in  Pftiis, 
March  9,  1800.  Dramatic  composer,  Bon 
of  Dominique  Delia  Maria,  mandolin  player. 
He  excelled  first  on  the  mandolin,  and  Uien 
bacama  a  fine  violonoaUiat  Wh^i  aigbtaen 
yaaxa  old  he  produced  at  Marseilles  an  op- 
era wln'cli,  tbougb  faulty,  showed  talent  for 


1760,  and  from  1770  lived  iu  Ludwigsburg, 
Vienna,  and  Ifnnidi.  fie  is  probably  iden- 
tieal  mih  tha  comiwaaa  Deler  and  TciUw; 
Worka:  La  contessa  per  amora,  opera; 

Orpheufl  imd  Eurydice,  Pygmalion,  Der 
Sicg  des  Neptun,  Die  beiden  Werther,  bal- 
lets ;  Church  and  concert  muaic— Meudei ; 
Ftttia 

DELMNE,  DOMENIOO,  bom  in  Borne 

about  1629.  He  was  cantor  of  the  Pon- 
tifical Chapel,  where  be  was  received  as  so- 
prano in  1654  He  published  at  liome  a 
collection  of  motets  for  two,  three,  four, 
and  five  Toieea.  Miidi  of  bia  US.  mune 
is  in  the  arobives  of  fba  Siztine  CbapaL 
— F«jtis. 

DELPHIS  ET  MOPSA,  opera  in  two  acta, 
text  by  Guy,  music  by  Grctry,  first  rep- 
resented at  the  Opera,  Paris,  Feb.  16,  1803. 
One  of  the  laat  ellbrta  of  Gr^txy'a  nraae; 

DELUGE,  LE,  biblical  poem  in  three 
parts,  text   by  Louis  Gbdlet,  for  solos. 


composition.    He  studied  afterwards  the  f Imrus,  and  orchestra,  by  Soint-Soens,  op. 


theory  of  music  in  Italy  for  six  years,  hia 
laat  teaeber  bdng  Flaiaiallo,  and,  aoon  after 
leaving  bim,  wrote  aix  open  bnfb  for  ear- 

acal  Italian  theat  i  <  s,  three  of  which  were 
successful.  In  IT'Jd  went  to  Paris,  where 
Alexandre  Duvul  recoi/ni/ed  his  talent  and 
intrusted  him  with  the  muuc  for  his  piece 
Le  ittisonnier,  wbidi  waa  wonderfollj  ano- 
ceaaful  at  tbe  Op£ra  Comiqae  in  1708i  He 
wrote  qnite  rapidly  after  tbia,  eompoaing 
six  operas  in  the  four  following  years,  but 
none  of  thofje  were  ever  as  popular  as  the 
first.  He  died  young,  leaving  much  unpub- 
Uabedmnaicandfraginenlaof  operaa  Fob* 
liahed  worka :  L'opdra-oomiquet  L'onde 
valet,  Le  vieux  chateau,  Jacqoot,  ou  I'^oole 
des  meres  (179*M  ;  La  maison  des  raarais 
(1800) ;  La  fam»»e  duegne  (1802).   The  kst 


•ko,  first  performed  in  Paris,  Concert  du 
Ob&teletk  March  5,  1876 ;  and  in  Boaton, 
Maaa.,  in  tbe  HnaiG  HaU,  Uajr  7. 1880L 

DELUGE,  THE,  oratorio,  by  Frederick 
Hymen  Cowen,  given  at  the  Brighton  (Eng* 
laud)  Festival,  February.  1878. 

DEMANTIUS.  CHiuSTOPH,  bom  m 
Beiobenberg,  1567,  died  in  FMberg^  Sax- 
ony, April  20,  1648.  He  waa  eantor  at 
Ztttaa  aboQt  1606,  and  in  1707  at  Frdbet^. 
He  composed  »acred  and  secular  songs, 
dances,  tbrcuotlies  and  funeral  laments,  bo- 
sides  two  elementary  works :  "  Isagoge  artiB 
mnaiegi^''  eta  (Nuremberg,  1605  ;  12th  ed., 
Freibori^  1671) ;  "  Forma  masices,  Grflnd- 
licher  und  kurtzer  Bericht  der  Singekunst " 
(Budissin,  1502).  a  very  rare  work,  a  copy 
of  which  is  iu  the  Itoyal  Library,  Berlin. 
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DEMAR 


Some  of  bis  music  is  found  in  collections  oil    DEMELTOS,  CHRISTIAN,  born  at 


thr  time  ;  four  oiglit>part  motetn  in  Flori- 
legium  Portense,  and  a  Bhoit  Domiue  ad 
a^juviiudum  for  four  voices,  iu  i^roske's 
Uariea  Diviitti  LiU  Veqienumm.  Worki 
niMilioiiad  by  Fdtis:  HagpuAeat  (Franlc- 
fott);  Weltlichc  Lieder  mit  5  Stimmen 
ploremberg,  1593) ;  LXXVU  nuserlesene 
liebliche  PolniBcher  uud  Teiitsclier  Axt 
TUntze  mit  und  oLue  Texte,  etc  (Nurem- 
berg, 1601) ;  Triades  preoam  veapcrtinsnHn 
id  8  tonos  et  modos  concinnntee  (Nurem- 
berg, 1G02) ;  Conviviorum  Delicise  (Nurem- 
berg, 1008).  Oonvivalium  concentuum  far- 
rago, etc  (N  ur  t  in  berg,  1609) ;  Corona  har- 
monica, etc.  (Leipsic,  1610) ;  ThrenodiflD» 
tie.  (Iieipme,  1611);  Enter  Tbeil  n«w«r 
tantaelier  Licdcr,  eta,  Zweitet  Theil  der- 
selben  (Leipsio,  1G15) ;  Timpanum  mili- 
taie,  etc.  (Nuremberg,  1615)  ;  Te  Deuin 
laudamus,  5  toc  (Freiburg,  1618) ;  and 
oih«r  dntcdi  tniHie ;  ThmaodifB,  etc  (Frei- 
berg, 1630).»Allgeiii.  d.  ^ogr.,  45 ;  F6- 
tifl  ;  Rienmnn  ;  Mendel. 

DBMAR,  JOHANN  SEBASTI  VN,  bom 
at  Gauaschacb,  near  WOrzburg,  June  29, 
1763,  died  at  Orleans  in  1832.  PupU  of 
mehter,  wbo  was  naltra  da  nuaiqiie  at  the 
Ottthedxalof  Stvaabufg:  hAving  been  orgftn- 
Ist  ikiid  inatructor  at  Weisaenbarg  for  three 
years,  he  went  to  Vienna  to  profit  by  the 
ad^ce  of  Haydn,  and  thence  to  Italy,  where 
he  iiuished  hi^  studies  under  his  uncle 
FfeilEMr  (Ifiehel  TsMigott?).  In  1788  he 
went  to  P)ui8»  and  settled  at  Orl^a,  where 
he  became  organist  of  Saint-Patezne  in 
1802. — Works  :  Three  op<»ra<5 :  "Ma'^spg ;  Tc 
Denm  with  full  orchestra  ;  G  sy  mphonies  ;  2 
ooUectious  of  military  music  for  grand  or- 
cheefra;  4  concertoe  for  pianoforte;  9 do. 
for  vioUn ;  3  do.  for  harp ;  concerto  for 
horn  ;  4  quartets  for  violin  ;  10  works  of 
<1nos  for  \iolin  ;  3  duos  for  horn  ;  4  do.  for 
pianoforte  and  harp  ;  4  works  of  sonatas  for 
pianoforte ;  4  do.  for  harp ;  methods  for  vio- 
Ud,  piflBofortep  and  darinei  BSa  brother, 
Joaeph  Dsmar  (bom  1774),  was  an  able 
violiDiat  and  oonpoiM'.^F^tis ;  Gerber* 


Schlettau,  near  Aunaburg,  Suxouj,  April  1, 
1643,  died  at  Nonlhausen,  Nov.  1,  1711. 
Church  composer,  pupil  of  the  organist 
Ofaristoph  Knorr,  then  of  Adam  Dme^  ai 
Nofdhanaett,  where  he  became  oaator  in 
1 669. —Works :  Vortrab  von  VL  Motetten 
und  Arien  mit  4  Stimmen  (Sondershausen, 
1700)  ;  Tiroriniinii  uiusieuTn,  etc.  (Nord- 
iiauseuj. — Aiigeui.  d.  Biogr.,  v.  46;  Fetis; 
Qerber. 

DEMEBSSEliAK,  JULES  AUGUSTE 
^DOUARD,  bom  at  Hondschoote,  Belgium, 
Jan.  9,  1833,  died  in  Pans,  Dec.  1,  1866. 
Flute  viiiuoso,  pupil  at  the  Pai-is  Couser- 
vatoire  from  1844,  studied  solfuge  under 
Tanotk  the  flute  under  Tulou,  harmooj 
under  Colet»  and  counterpoint  and  fugue 
under  Lebome.  He  won  the  accessit  for 
Bolfege  and  first  prize  for  flute  in  1845, 
when  only  twelve  years  old ;  first  prize  for 
Bolf uge  in  1846,  and  flnl  acccaait  fear  foguo 
ui1869l  WorhB:lAPrincea8)BKa1ka,  oper- 
etta, 1859  ;  fantasiaa  tax  the  flute,  and  aev^ 
eral  orclirstrnl  pieces,  among  which  wag  a 
concerto  for  flute  with  orchestra,  played 
at  the  Casino  concerts.  He  published  also 
aome  cboming  songs,  and  wrote  a  aeriee  of 
pieoea  for  8az  matmme&ta.— F^tii^  Supple- 
ment, i.  257. 

DEMETRIO  (Demetrius),  Italian  opera 
in  three  acts,  text  by  Metastasio,  first  set 
to  music  by  Coldara  and  represented  iu 
Vi^na,  Nov.  4*  173L  Subject,  the  young 
Demetriuai  acn  of  Demetriua  Soter,  regaina 
hta  kii^oin,  lost  by  his  father  through  the 
conspiracy  of  Alexj^nder  Balufi.  Scene  in 
Selencia.  Charai^ters  represented :  Cieoniee, 
queen  of  Syria,  in  love  with  Alceste  ;  Al- 
eeate,  afterwarda  Demetrio,  king  of  Syria; 
Fenicio,  a  noble,  tutor  of  Alceste  and  father 
of  OUnto  ;  Olinto,  a  noble,  rival  of  Alceste  ; 
Barsene,  confidant  of  Cleonice  and  secretly 
in  love  with  Alceste  ;  Mitrnne,  captain  of 
the  royal  guard  and  friend  of  Fenicio.  The 
libretto  baa  been  aet  to  niuie  alao  by 
the  following  composers:  Johann  Adolph 
Venice*  1732;  Pseacetti,  London, 


Digitized  by  G( 


DEHETRIO 


1738  ;  DuDi,  lUly,  about  17-40  ;  Gluck,  Ven- 
ice,  1742  ;  Gnluppi,  Vienna,  1748  ;  NuHell, 
Naples,  1749 ;  Perez,  Turin,  1752  ;  Jom- 
melli,  FMrma»  1768 ;  Fffloiiiiu,  Naples,  1762 ; 
Fkiflialks  Modanm  1766 ;  Ftaniwai,  Itdj, 
1768  ;  Perillo,  Venice,  1769 ;  Bernosconi, 
3Iannbeim,  1772  ;  Guglielmi,  Turin,  1773  ; 
Gresnick,  London,  1785 ;  Tarchi,  Milan, 
1788  ;  aud  Caruso,  Venice,  1791.  An  opera 
on  tlM  aftme  anbjeot,  nmne  by  BiUsfidnob 
liad  been  praviomdy  produced  in  Veniee  in 
16GG.  Of  a  later  date  are  Dcraetrio,  music 
hy  Simon  MajT,  Turin,  1824  ;  and  music  by 
Coppola,  Turin,  1877.  Demetrio  e  Pulibio, 
uiuaic  by  Bossini,  Borne,  1812,  has  for  its 
■ubjeci  tbe  intimaoy  between  Demetrius, 
eon  of  Fbilip  ID.  of  Iboedon,  when  a  host- 
age in  Rome,  vrith  tbe  historian  Pol^'biua 

DEMETRIO  A  RODI  (Demetrius  at 
Rhodes),  Italian  opera,  music  by  Pugnani, 
represented  at  Turin,  1789,  on  tbe  occasion 
of  tbe  marriage  of  the  Duke  of  Aosta»  bas 
for  its  hero  Demetriiu  Pblioreetaa^  lEing 
of  Macedonia,  who  conducte<l  a  memorable 
but  unsuccessful  siege  of  Rhodes.  Tlio 
subject  is  treated  also  in  Demetrio  a  Bodi, 
music  by  K  Fkganini,  Italy,  about  1810. 

DEMKVKIUS^  overture  to  SebiUer^s  trog- 
edy  of,  by  Ferdinand  Hiller. 

DEMETRIUS,  overture  to  Scbillers  trag- 
edy of,  by  Joseph  Rheinbcrger,  op.  110. 

DE"  MIEI  BOLLENTL    See  Traviata. 

DEUOFOOm^B  (Demophoon),  Italian 
opera  in  tfnee  nets,  text  by  Hetaatasio,  firrt 
set  to  music  by  Caldara  and  represented 
at  the  Court  Tlieatre,  Vienna,  Nov.  4,  1733, 
iu  honour  of  the  Euipcror  Charles  Yl. 
Scene  in  the  palace  of  Deuiophoon,  in 
tbe  muoeian  Obenoneoe.  Cboiocteie  rep- 
leeented:  Demoioonte,  king  of  Throoe; 
Dircea,  seci-etly  wife  of  Tiniante ;  Creusa, 
princess  of  Phrygin,  destined  wife  of  Ti- 
mante ;  Timante, putative  liereditary  prince 
and  son  of  Demofoonte ;  Cheriuto,  sou  of 
Demofotmte,  lover  of  Oreoaa;  Matneio, 
putative  Ikther  of  Dircea ;  Adroato^  eaptoin 
of  the  royal  guard  ;  Olinto,  a  youtb,  son 
oi  Timaoie.  Tbe  libretto  bos  been  let  to 


music  also  by  Schiassi,  Bologna,  1735 ; 
Fiorillo,  Naples,  1735  ;  Duui.  Italy,  about 
1735  ;  Peraudini,  Munich,  1737  ;  Latilla, 
Naples,  1738 ;  Lampuguani,  Fiaoemo,  1788; 
Iieo»  Kaplei^  1741 ;  Olnek;  Ifilan,  1743^; 
Verocnj,  Brunswick,  1743  ;  Graun,  Berlin, 
1746  :  Hasae,  Dresden,  1748 ;  Perez,  Lis- 
bon, 1752  ;  Sarti,  Florence,  1753  ;  Cocchi, 
Venice,  1754  ;  Beruascoui,  Munich,  1758 
and  1766;  JomraeUi,  Stuttgart,  1769; 
Vento^  NapleOk  1761 ;  Pieeinni,  Naplei^ 
17n2;  Mnjo,  Rome,  1764;  Pampani,  Italy, 
1764  ;  Wanhal,  Rome,  about  17G4  ;  Koze- 
lucb,  Prague,  about  1770 ;  ^infosai,  Rome, 
1773 ;  Mysliweczek,  Naples,  1775  ;  Paisi- 


ello,  Venice,  1775 ;  Schuster,  Forli,  1776 ; 
Felioe  Alaamnilri,  P&dua,  1783 ;  Bianobi, 
Veniee,  1788;  Bertoni,  London,  1784; 

Tarchi,  Crema,  1780  ;  Oatti,  Blantua,  1787; 
Prati,  Venice,  1787  ;  Pugnani.  Turin,  1788  ; 
Bninetti.  Italy,  1790  ;  Federici,  London, 
1791 ;  Portogullo,  Milan,  1794 ;  Giuseppe 
l^laria  Sborgi,  Flonnoe^  1886.  Among  tlie 
moot  mfceMful  of  tbeoe  oettings  was  that 
by  Johnnn  Adolph  Hassc,  represented  in 
Dre8«len  in  1748,  in  which  Regina  Mingotti 
(1728-1807)  sang  the  principal  pari  Hasse, 
who  was  jealous  of  her,  because  she  was  tbe 
pupil  of  bio  rival  Porpom  and  bod  eeltpoed 
liis  irife,  the  celebrated  Faustina,  iusidt* 
ously  wrote  for  her  an  Adagio,  with  a  piz- 
zicato otring  acoompauimeut,  with  the  hop^ 


DEMOISELLE 


pTObablr,  thftt  hhn  wonM  sin;^  out  of  tone  Hainaat,  for  fto  overture  f  militripr  bond  ; 
/or  want  of  initrumeDtai  support  Blieakog  won  the  second  pnze  at  the  Concours  de 
tli6  i^t^  liaw»M,  ia  Kk  ImMms  a  MHUMrj  Bn^M  few  a  Hjmn  of  Yktaqp  in  1846^  and 
at  to  win  aotfeml  apphanv  nd  Um  toBg,  tho  ncdd  of  the  Soeittf  BoTde  d«  Bmu- 
"S*  totti  i  nali  niti,"  Imohm  om  of  h«r '  Art«et  LeUr«8  of  Ghent,  in  1851,  for  his  War 
mot^  tnoctmnlnl  »how  pieces.  Ovr-riure  with  chorus  ;  auJ  took  the  second 

DEMOISKLLE  EN  LOTKRTK,  LA,  op«'-  niea:U  at  Dnnl.erque  for  a  svmphonv  with 
rette  in  one  act,  t«it  hj  Jaime  tils,  niui>ic  chorus  in  1803.  He  is  »  member  of  the 
1ijOiRuibieli,gifiiiatthiBoiifiMMaens,  SoctaddMBMax-^AfteetLsttmsofGlieDt, 


July  7, 1»7. 

DEMOL.  SeeJML 
DEMON.    See  Dlmon. 


cotrMpoadaat  of  the  Onde  ArtkUqne  of 

Antwerp,  and  a  member  of  the  most  impor- 
tant rntisicnl  societies  in  Belgium  atul  tlie 


DfiMOPHON,  !  rric  tnipjc<ly  in  three  acts,  North  of  France.    Works  :  Kettlv,  ou  le 


text  hy  Muriuoutal,  mubic  by  Cberubiui, 
rcptustnted  at  tiia  Opin,  IMm,  Dml  1, 
1788.  In  thi%  hk  first  French  opera, 
Oberabini  broke  loose  from  the  light  and 
tririfil  school  characteristic  of  his  previ- 
ous workn,  and  laid  the  foundation  of  his 
grand  style.  The  libretto  is  an  adaptation 
of  MatMtaaio**  DemafawlA.  Anotlier  nd- 
aplatioa  of  the  Mune  ii  Dc'mophon,  Irric 
tragedy  in  three  acts,  text  by  Dcsriaux, 
mtmic  by  Johann  Chrisioph  Vogel,  given 
in  Paris,  Sept  22,  1789.  This  excellent 
work  WM  reproduced  in  1708^  and  hnd  a 
oonsidarable  •aooMa  Tb«  ovwton  waa 
long  considered  a  masterpiece. 
PEMOPHOON.    See  Demnr^.mtf. 


retour  en  Suisse,  opera-comique,  given  at 
Hons  in  1888;  L'Eohenn  BcuMrt,  op6ia» 
comiqoe,  ibi,  1846;  Marie  de  Brabant, 
Ijiiqae,  ib..  1850 ;  several  cantatas, 

one  song  by  six  hundred  voices  nt  the 
unveiling  of  the  statue  of  Orlando  Lf\sso  at 
Mons,  in  1858  ;  a  requiem,  and  orchestral 
mono.— Futis;  Orore;  MendeL 

DENNE-BABON,  RENfi  DIEUDONNfi, 
bom  in  Paris,  Nov.  1, 1804,  died  there,  Nov. 
11,  1865.  Composer,  pupil  of  Porta  and 
Cherubini,  but  never  more  than  a  clever 
amateur.  He  contributed  to  many  nraaie 
periodical^  and  wrote  fiie  biograpbiea  of 
musicians  in  the  "Konvelle  biographic 
pi'^rn'rale."  Works  :  New  airs  for  Vcrt-Vcrt, 


1>ENEFVK  (Dent^pvf),  JULES,  bom  at  Le  brij,'and,  L'alcove,  etc;  Grand  Mass 


Cbimajr,  Belgium,  in  18  U.  Yiolont^ist 
and  drainatie  oompoaar,  pupil  at  th«  Bm»> 
aela  Conaervaloire  from  1888,  and  on  tbe 

riolottoallo  of  Platel  and  Demunck ;  be  won 
the  ncccBsit  in  1833,  and  studied  hmnnny 
and  composition  under  Fi')tia  He  l)ecanie 
professor  of  Uie  violoncello  in  the  l<kx)le  de 
Mnaique^  and  fliat  rioiottoaUial  at  tbe  tb^ 
atre  and  8oei^  dea  Oonoait%  at  Moii%  in 
Bainaut,  where  he  still  resides,  and  has  ano- 
oessively  become  director  of  the  iScole,  con- 
ductor of  the  Socit'  te  <les  Concerts,  dir<»c- 
tor  of  tlie  Ilarmouio  Society,  and  in  1841 
founder  and  divaetor  of  the  Boland  de  Lat- 
tra  Oboral  Soeiatj.  He  receivetl  a  gold 
medal  for  a  cantata  sung  befoi-e  Leopold  L, 


fur  4  voices  and  orchestra,  hymns,  and  can- 
ticles, dioruses,  ballade,  loauuieei^  aoe^ 
tumee,  for  tbe  and  oiigan,  pianofbite, 
and  orcheatra  pieces — FStia,  Suppl^maol^ 

i.  25S  ;  Laronsse,  vL  441. 

DEXN  EU  HAT  SEINEN  ENGKLN, 
double  quartet  iu  Meudeit»$ohu'ii 
FariL 

DENTIUE^  FABfOdOv  bom  in  Nqileik 

lived  in  Rome  in  the  second  half  of  the 
Kith  cAntury.  Galilei  ppeaks  of  his  clever 
lute-playinjT  and  his  talent  for  composiuon 
(Dialogo  della  Musica,  138).  Works  :  Mise- 
rere for  ail  ToioeBk  now  in  tiie  Sixluia 
Chapd,  arranged  for  four  voices  by  Michde 
Pacini,  cantor  of  tlie  chajM^l  of  the  Due 


•\t  NTona,  in  1S41  ;  t*"  !:  t!-?'  prize  pfiven  by '  d'Altncraps ;  Motets  in  the  Her  Collection 
the  Sociutc  dea  Arttt,  Scieuct»ti  et  Lettres  of ;  (MS.),  owned  by  the  Paris  Oonservatosre ; 

a4 


  _      _____  Digitized  byX^OOg^e 


denuce 


Motefs  for  five  voices  publipho^l  imdcr  the 
title,  Madrigali  Bpihtuali  (Venice,  1581) ; 
Anfbemi  for  four  vcnoet  (Venice,  1686) ; 
Itfmeiitatioiu  {sic)  a  5  ▼ooi,  a^ontovi  li  Be- 
Bponsori,  Antifone,  Benedictus  et  Miserare 
(Milan,  1593).— Fotis;  MendeL 

DENTICE,  SCIPIONE,  born  in  1590, 
died  in  2^aple8,  iu  1633.  Of  the  name 
funily  aa  Fbbrido  DeDtiee,  be  became  a 
member  of  the  Oongregatiou  of  the  Ora- 
tory, and  a  distinguished  musician.  His 
first  book  of  ivrfidrigals  for  five  voices  was 
dedicated  to  the  JDuke  of  Fenara  (Naples, 
1591) ;  second,  do.  (Venice,  1596) ;  third 
and  fourth,  da  (Naples,  1008) ;  fifth,  dedi- 
onied  to  Cardinal  Aquariva  (Naples,  1607). 
He  wrote  also  responses,  Teiiebra  for  Holy 
Week,  many  hymns,  masses,  Jfagnificats, 
aud  a  large  number  oi  motets. — Futis ; 
HendeL 

DENZA,  Linai,  bom  at  Castellamare, 

near  Naples,  in  1S4G,  still  living,  isss. 
Noted  as  n  writer  of  popular  aooga.  Works 
published  by  Ricurdi. 

DENZI,  ANTONIO,  Italian  singer  in 
I^gue,  in  1724^  Having  lost  hie  fortune 
aa  managw  of  the  opera  at  Fkague,  he 
posed  a  national  opera,  Praga  naseente  da 
Libussa  e  Prinu'sko,  which  ho  brought  out 
in  1734.  He  dedicated  this  work  to  the 
nobles  of  Bohemia,  aud  played  the  rule  of 
Ctirad  hinaalf,  and  Sta  suocess  ires  so  great 
that  Denzi  repaired  liia  fortune. — F4tti; 
Meudel ;  Allgein.  hiator.  Kunat'Lesik.  fOr 
JBoebroen.,  i.  321. 

D^]PART,  CHANT  DU.  See  ChatU  du 
depart. 

DEPBISi  JOSQXnN.  8ee  Detprit. 

DEPRET,  EDMOND,  bom  at  Virelles, 
Belgium,  in  1827.  Singer,  pupil  at  the 
Brussels  Conservatoire,  where  he  took  the 
first  prize  for  singing  in  1845.  He  went 
to  Loudon  in  1859,  and,  after  two  years  iu 
Baly,  returned  thiflier,  anu  studied  com- 
position under  MoUque.  Works :  Septet ; 
Nocturne  for  the  pianoforte  ;  two  trios  for 
voices  ;  aud  several  jneces  of  minor  iiujHjr- 


in  1873,  he  brought  out  a  pfrand  Te  Deum 
with  orchesiru  ut  the  Church  of  iSuiute- 
Gudnle,  Rruasela. — ^F^tia»  So|vpl£ment»  i 
259. 

DEPROSSE,  ANTON,  bom  in  Munich, 
May  18,  1838,  died  in  Berlin,  June  28, 
1878.  Dramatic  composer,  pnpil  of  the 
royal  school  of  music,  theu  of  K  Doctor 
on  the  pianoforte,  of  Stnxa  in  oompoaition, 
and  of  H«raog  on  the  organ  and  iu  acore 
reading ;  was  instructor  of  the  pianofoi-te 
at  the  nbovf  Rcliool  in  18(11-64,  and  at  a 
music  institute  in  Uotha  until  1868  ;  re- 
turned to  Munich  in  1871,  and  settled  in 
Berlm  in  187&  Worica:  Sereral  <^ei-aa 
(MS.) ;  Die  Salbung  David^  oratorio ; 
Pianoforte  mnaic  and  aonga. — Mendel; 
Riemann. 

DliRCKUM,  FRANZ,  bora  in  Cologne 
in  1812,  died  May  11,  1872.  Dramatic 
composer,  pupil  of  F.  Schneider,  of  Desaan, 
then  became  iu  his  native  city  instructor 
in  the  RLeinische  Musikscluile  and  director 
of  a  Gesaugverein  ;  also  viola  ])lnyer  iu 
a  string  quartet  His  compositions  have 
not  been  pwmanentlj  SQoeesBfnL  Woi-ka : 
Alda,  opera,  perfmtmed  at  Cologne  in  1646 ; 
Other  operas  ;  Strin;^  quartets  ;  Four-part 
songs;  Overtures. — Mendel«  iiL  lid;  £r- 
giinz.,  84  ;  Ft'tia 

DEllEGIS,  GAUDENZIO,  boraatAgno- 
na,  near  YerceUi,  in  1747,  died  at  Jvrea» 
in  1816.  He  studied  musio  at  the  aeminaiy 
of  CSasadadda,  Varallo,  under  domola ;  W«Dt 
thence  to  Borgo-SpRia,  and  became  a  pupil 
of  his  uncle,  Giuseppe  Deregis,  in  composi- 
tion. He  was  maestro  di  cappella  of  the  Col- 
legio  of  Ivrea  from  1776b  Works :  Ifoasea 
and  vespers  with  full  orche8tni»  written  in 
a  learned  style,  preserved  among  the  Col- 
legio  MSS.— F^'tis  ;  Mendel. 

DER  ERDKREIS  1ST  NUN  DES 
HERRN,  five-part  chorus,  with  fugue,  in 
B-fkt  mafor,  in  Mendelasohn's  Fmtlutt  Fart 

n. 

DERGLAUBE  SCHAFFT  DER  SEELE 
FLTjGEL,  bass  aria  iu  B  minor,  with  ac- 


tonce.   At  the  fute  given  to  King  Licopoid, ;  componuuent  of  oboe  d'  amore,  strings  com- 
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plete,  and  continuo,  in  Johann  Sebastian 
Bicibli  autato :  "War  da  gUmbet  uad  ge- 

tBuft  Wifil" 

DER  HERR  OINO  VORUBER,  chorus 
.  in  Mendelssohn  H  EUom,  often  known  as  the 
.  whirlwind  chorus. 

DEB  HOLLE  BACHE  KOCHT.  See 
ZauberfUUt. 

DERINO  (Deering),  RICH.iRD,  bom  in 
Kent,  Eii^'l  tu  1,  in  the  lattor  part  of  the 
16th  c<^Titiii  v,  (UchI  about  1657.  Urj^anist, 
eductiuni  lu  Italj.  On  his  return  to  Eng- 
land he  pmctiasd  hii  pitrfeiilon  ia  Lmdon, 
and  took  Uie  d«gi«e  of  Una  Bac,  Ojford, 
in  1010.  Snbaequentlj  he  became  organ- 
ist to  the  eotiveut  of  En^'lish  nuns,  Brus- 
Hels,  ftTtd  lator  org'rinist  to  Queen  Honriettn 
Muiiii  frotu  the  time  of  her  luiuriage  to 
Cbarlet  I,  183S,  untfl  tlie  lafi  EDgland. 
Deriog  b<M»me  a  Roman  Cafiiolic^  and  diad 
in  that  faith.  Published  works :  Cantiones 
sacne  quinqne  vornm.  cum  b««ao  continuo 
ad  organum  (Antwei-p,  1597) ;  Cantica 
Hacra»  ad  duas  et  ires  voces,  composita 
earn  Basao  continuo  ad  organnm  (London, 
ICeS).  In  PlaTfofld'a  aaoond  wt  of  Cantica 
Sucra  by  Tarions  composers,  are  eight  mo- 
tete  attributed,  but  doubtfullr.  to  Dering. 
The  Ubrary  of  the  English  Harmonic  So- 
ciety haa  aome  imperfeet  IIS^  sets  of  parts 
of  the  antham,  Unto  Tbaa,  O  Loid ;  the 
mndrignl.  The  Country  Cry ;  and  some  mo- 
tets and  several  fandaa  for  viola.— Orora ; 
lliemann. 

DERNIER  JOUB  DB  HISSOLONOHI, 
LE  (Tha  Laai  Bay  of  Ifmolonghi),  drama 
in  tbraa  aotoy  in  tataa^  taad  hj  Ouineaai, 

music  by  Hc'rold,  rcprea«kted  at  thaOdeoD, 
Pnria,  April  10,  18*28. 

DERNIER  JOUR  DE  POMPf^I,  LE 
^  iiic  Luist  Day  of  Pompeii),  oj>em  iu  four 
acta  and  five  talilaaiix,  taxi  bj  Nnitter  and 
Bsaiunont,  muaio  by  Victorin  Jcmcidrea, 
repreprntrd  at  the  Tht'Atre  LjTique,  Paris, 
Sept  21,  1869.  Subject  from"  BulMrer-Lvt- 
ton's  "  Last  Days  of  Tompeii  **  (1834).  The 
s:ime  subject  had  been  previously  treated  in 
L*  ultimo  gioxno  di  Pompejn,  Italian  opera 


in  two  acts,  text  by  Tottola,  moaic  by  Gio- 
vanni Fanni,  given  in  Naples  Nor.  19, 

1825,  and  Paris.  Oct.  2,  183a  Alidia,  oder 
(lie  letzten  Tage  von  Pompeji,  grand  opera 
in  three  nets,  text  by  Prechtler,  music 
by  1  rauz  Lachner,  Munich.  April  12,  1839. 
Die  letzten  Tage  von  Pompeji,  grand  opera 
in  four  aets^  taxi  by  Jnlina  Pabat,  nmaifl 
by  August  Pabst,  Dresilen.  Aug.  17,  1851; 
grand  opera,  text  by  l*.;sqi:'.  nnsic  by 
Peter  Mailer,  Darmstailt,  l!S.>.").  lone,  ossia 
I'ultimo  giomo  di  Pompeji,  Italian  opera  in 
thrse  wdbb,  UbA  by  PemniBi,  moaie  by  Fa- 
tmlla.  Milan.  Jan.  SI,  185& 

DERMIEB  ROI  DE  JUDA,  LE  (Tlia 
La-^t  Kin^^  of  Judah\  1  il»lical  opera  in  t%vo 
acts,  poem  by  Maurice  Bourges,  music  by 
Greorges  Kastuer,  executed  in  the  S^e  du 
Gonaervatoira»  Faria,  Dee.  1.  1844.  Tbia 
ipork,  which  is  properly  an  oratorio^  haa  for 
its  subject  King  Zedekiah,  whose  overthroir 
by  Nebuchaclnezzfir  waa  aoooeeded  by  tha 
Balivlonish  captivity. 

DERNltRE  PENSJlE  MUSIC  ALE, 
(Lsat  Murieal  ThonghtX  a  abort  piano* 
forte  piece  in  B-fiat,  by  Baathoven,  written 
in  1818,  and  first  published  as  a  supple- 
ment to  the  Berlin  Ailgemeino  Musika- 
lische  Zeitung  (Schlesinger)  for  Dec  8, 
1824.  Another  litUa  {nanoforte  piece,  an« 
titled  Demiire  pena4a  da  Webar»  and 
wida^  known  aa  Weber's  laat  Walt^  vaa 
for  some  time  generally  supposed  to  be  a 
composition  of  ^^'ebev"s  ;  it  was,  however, 
written  by  lieisaigcr.  who  vras  for  some 
time  Waber'a  colleague  at  tbo  DndLen 
opera. 

DEROSIERS.  NICOLA55.  lived  in  Hoi- 
land  about  the  close  of  the  17th  century. 
Ho  hnd  been  chamber  musician  to  the 
Eiectress  Palatine  at  Mauuiieim.  Works: 
Troia  lima  da  trioa  poor  divan  inetni- 
menta ;  OaTartarea  4  troia  partiea  at  con- 
certs h.  qnatrab  sto.  (Amiteidam) ;  Douze 
ouvertures  pour  la  guitare,  op.  5  (The 
Hag^ue,  1688) ;  Mcthode  pour  jouer  de  la 
guitare,  reprinted  iu  Paiis  as,  Nouveaux 
principes  de  la  guitare  (1689) ;  La  foita 
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da  roi  d'Anj^l*  rm,  for  two  violins,  or  two 
flutes  and  baaa  ( Amst*; id  un,  1G89)  ;  Book 
of  guitAr  pieces  wilh  two  second  parts  fur 
inaftnuMnto  pad  homo  oontiana— F4tis ; 
MeodeL 

DE  n  VOGELF  ANGER    See  ZauherflOle. 

DEli,  ^V^LCHER  W.iNDELT  DIESE 
-STBASSR    See  ZauberJlOle. 

.    DEIiX,  J  W  ,  born  at  N^-rawegen, 

Holknd,  in  1801,  sliUUviog.  1888.  'Oigaoist, 
pupil  of  P.  HanC  He  became  organist  of 
tlie  Walloon  church  in  his  native  place,  in 
1819,  and  organist  of  flie  Afennonite  chnrcb. 
Haarlem,  in  1830.  Works:  Organ  preludes 
and  pieces,  psalms,  chorals,  and  pianoforte 
miuae. — Supplement,  i.  358 ;  Ifendel, 
Ergunz.,  84. 

DiSAUGIERS,  MARC  ANTOINE,  born 
at  Frtjus  in  1752,  died  in  Paris,  Sept  10, 
1793.  JDramatio  composer,  studied  with- 
out A  teacher*  end  vent  in  1774  to  Paris, 
wbera  he  tint  became  known  bj  a  tranda- 
tion  of  "  Roflexions  sor  I'Art  de  Clmnter,"  by 
J.  B.  "Muipini  (Paris,  177G).  A  great  en- 
thueiust  for  the  revoluti  he  composed  a 
festival  cantata,  Hicrodrame,  to  celebrate 
the  atorming  of  the  BuliUe,  whicih  wns  per- 
formed at  Notre  Dama  He  was  intimate 
with  Olndc  and  with  Saoduni,  for  whose 
obsequies  he  wrote  a  Requiem.  "Works — 
Opei-as  :  Le  peUt  (Edipe,  given  at  the 
Thuutre  Itolieu,  1779  ;  !^ixeue,  ou  1  amour 
enfant,  Op&n^  1780 ;  Ilorine,  Th^fltie  Its- 
lien,  1780 ;  Les  deux  Sylphides,  ib.,  1781 ; 
Les  jumeaux  de  Bergame,  ib.,  1782 ;  L'o- 
innnt  travesti,  Th6utrc  do  Monsieur,  about 
1753;  Jeannette  et  Lucas,  La  jeuuo  veuve, 
1788 ;  Le  mMeda  malgrd  lui.  Theatre 
Fejdeui,  1791 ;  Lee  lendes^Toue,  Thtttte 
(le  7^  aujokis,  1792 ;  Bdiisaiie  <Ma).~F4. 

DtliSBilO.SSES,  ROBERT,  bom  at  Bonn, 
Rhenish  Prussia,  in  1719,  died  in  Paris, 
Febniaiy,  17991  Dnmatic  composer,  mem- 
ber of  the  company  of  the  ComMie  Itolienne 
bom  174S  to  1764.  Works,  given  in  Paris : 
Lee  amusements  chnmpctres,  ballet,  1749  ; 
liai,  diveriiasement,  1751;  L'auour  piqu4 


par  tine  nbeille  el  gueri  par  un  baiser  de 
Venus,  brdlet,  1753  ;  Venus  et  Adonis,  do., 
1759  \  Les  sceurs  rivales,  opcra-comique, 
178S ;  Le  bon  aeignenr,  Lee  deux  eoaeinee, 
1768;  Lm  trds  dSenes  riva^  17881 
— Fetis ;  da,  Snffl4nien1^  i  269  j  Mmdfl], 
iiL  116 ;  LarousRe. 

DESBULSSONS,  MICHEL  CHARLES, 
called  flundrus  iusulanus,  bom  at  Lille 
about  1620^  died  before  1678.  Singer  and 
church  oompoeer,  attoehed  to  the  chapel 
of  the  Emperor  Ferdinand  I  Works:  Can- 
tiones  aliquot  musics?,  etc  (>Tunich,  1573)  ; 
13  motets  for  6, 6,  and  7  voices  ;  5  da  for  5, 
6,  and  8  voices ;  3  do.  for  6  and  6  voices ;  ooe 
motet  for  12,  one  da  for  6,  and  one  for  6 
voices ;  25  motets  for  from  6  to  12  voices  (in 
Joannelli's  Kovos  theaanrasmnaioo^yenioeb 
1568).— Fetis. 

d£SERT,  le,  symphonic  ode  in  three 
parts,  poem  by  A.  Colin,  music  by  F^ei«i 
David,  given  in  the  Salle  dn  Coneerratotr^ 
Paris,  Dec.  8,  1844,  and  afterwards  at  the 
Opera  Comiqnr.  This  work,  the  descrip- 
tive park  of  v.liicii  is  very  remarkable,  ex- 
cited general  enthusiasm  and  opened  the 
way  for  the  eompoaer  to  pnUio  fiavowr.  In 
1846  it  waa  played  in  eoatnmo  at  Alx-lap 
Chapelle. 

Dl^SERTEUR,  LE,  drama  in  tliree  acta, 
text  by  Sedaine,  music  hy  Monsignj,  repre- 
sented at  tbe  Theatre  des  Italiens,  Paris, 
Mateh  6^  1769.  Thia^  Monaigny's  beat 
work,  was  reproduced  at  the  Opi'm  Co- 
mique,  Oct,  30,  1843.  Tbe  air  sung  by 
Alexis,  "Adieu,  ch6re  Louise,"  was  long 
popular.  Der  Deserteur,  opera  in  two  acts, 
muaio  by  Ebell,  Berlin,  1799 ;  and  opera  in 
tibree  aeta,  text  by  Ernest  Peaqu4,  moaic  by 
Ferdinand  Hiller,  Cologne,  Feb.  17,  1866, 
difl^r  111  siil  ir  rt  from  Monsigny's  work. 

DESERTO  SULLA  TERRA.  See  Tr^ 
vatore. 

BESHAIES,  PBOSFEB  DIDIER. 
French  dramatio  compoeer  of  the  18th 

century,  history  nnknown.    His  oratorios, 

Tx?s  Macliab6es,  and  Le  sacrifice  de  Jeplit*', 
were  played  at  the  Concerts  Spirituels  in 
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1780  and  17SC,  and  bis  operas  and  balleU 
were  given  from  1782  at  the  Ck>m4klie  Fnm- 
9MM^  bat  be  wm  never  hmxA  of  titer  the 
oloM  of  the  Revolution.  He  wrott^  in  con- 
jnnctioD  with  Grt-try,  Mehul,  Dalavrac,  Dt  vi- 
enne,  8oli»',  Trial  fils,  Blasins,  Kifutzer, 
Berton,  Clierubint,  ami  Jadin,  the  music  fur 
Lb  oongrda  dea  rois,  played  in  1799  at  the 
Tlitttre  Fbnrt  Works— Gomio  operu: 
Le  Cmul  termeut,  L'auteur  a  b  mu<le,  1786; 
Le  pajsan  h  pr^teutioD,  Birtho  et  P^pin, 
1787  ;  AdMo  et  Didier,  17yO ;  Nantilde  et 
I>4gobert,  Zclia,  ou  le  mari  a  deux  feramea, 
1791 ;  SoitA  d*  Zdlia,  Mdita.  on  k  poDfoir 
d«  In  nntoit,  1792 ;  Le  petit  Orphee,  Ln 
fln  da  jonr,  179S;  Bella,  ou  la  temvu-  ■\ 
deiii  maris,  1795;  Don  Carlos,  1799; 
Hi'iiri  <1«'  Baviere,  1803.  He  left  svmpbo- 
mcs  fur  full  orchestra  m  MS.,  and  a  book  of 
fieoee  for  wind  inatrtunenta  publiahed  bj 
the  CoDMrvntoifc—F^tiB;  da,  Sttppl«. 
ment.  i.  260  ;  Mendel. 

DESLANDRES,  ADOLPHE  f.DOUARD 
MARIE,  bom  in  Puii.s,  Jan.  22,  18i0,  still 
Uving,  1888.  Orgauibt,  pupil  at  the  Con* 
MTfatotre  of  Leborae  in  ooanteipdat  and 
loi^e,  and  of  Benoist  on  the  ocgm;  ftrrt 
accc'SHit  for  the  organ  in  1866,  and  aecond 
prize  in  1857;  first  accessit  for  fiiijao  in 
1857,  and  first  prizes  for  fugue  and  organ 
in  1868 ;  honourable  mention  at  the  Institut 
in  1869,  waH  Moond  grand  prix  de  Rome  in 
1860.  He  became  orgauist  of  the  church 
of  Siiiiite-Miirie  des  Batignollos,  where  his 
father  was  maitre  de  chapelle,  and  mean- 
while studied  composition.  Works:  Di- 
naiMlM  et  Landi,  OMnie  opera,  given  at  the 
ThMtre  de  I'lthto^  1872 ;  Le  ebevalier 
Bijoo,  operetta,  Alcazar  d'Hiver,  1875  ;  Fri- 
dolin,  do.,  ib.,  1S7(5  ;  T^t^s  H«^pt  parole.s  du 
Christ,  oratorio  ;  iSauvous  nos  freres,  can- 
tata; Mass;  Ode  u  Iharmouie;  Peuillets 
d'aUranif'eoUeetion  of  six  Toeal  nwlodiea; 
Ia  batiqna  bria^  potriotie  ode ;  MMita^ 
tioni^  morceatix  oonoertants  for  aevenl  in- 
Btmraenta,  motets,  pianoforte  pieces,  and 
Boii^s.  His  brother,  Gtm-^cs  PhiHppe  Des- 
luudies  (died  in  i'tuib,  OcU  12,  1675,  aged  | 


26),  was  an  organist  and  cotnjx)scr.  He 
had  publiahed  church  compoaitiuus. — Fctia, 
Supplements  i  261 ;  Mendei,  Ergiafc,  84. 

DESLOUGES,  FHILIFPE.  Franidi  an- 
Hician  of  tlie  IGth  centur}'.  He  composed 
motets  proserrcd  in  a  collection  entitled  : 
XII.  motet2  a  quatre  et  cinq  voix,  cuuipo8«!« 
par  lea  autheurs  c^-^eeioobi  eso-ipts,  na- 
gutoea  inprimte  &  Ftvia  par  Pierre  Attai> 
gnantf  etc  (1529) ;  and  chansona  in  Pieire 
Attaiguant's  collection  of  four-part  songa 
(l.>30).— Fetis;  do..  Supplement,  i.  2G1. 

DESMABETS,  UENlil.  bom  in  Paris  in 
186^  died  at  LnndviUe^  Sept.  7.  1741, 
Dnuoaatio  oompoaer.  At  fint  a  page^  be 
'  competed  for  the  place  of  maitre  de  cbapeUa 
to  the  K'i'i;^'  V.I  ins:5,  ivHcn  Louis  XIT.  pen- 
sioned him,  thiuking  him  too  young  for  the 
position.  He  composed  several  motets  and 
publiahed  aonie  of  them  nndur  tbe  name  of 
GoiqMlIier,  m^tre  de  ehapelle  to  the  Idng^ 
at  Versailles ;  and  being  dismieaed  tbevdbr, 
he  went  to  Senlis  in  1700,  and  tbero  mai"- 
ried  secretly  tho  daughter  of  a  government 
official,  who  reported  tbe  case  as  oue  of 
abduetitttt.  Deamareli  waa  aenteneed  to 
death,  bat  eacnpetl  to  Spain,  and  beeame 
maestro  de  capilla  to  Philip  V. ;  fourteen 
years  Liter  he  went  to  Luncvillc,  where  he 
was  made  superintendent  of  music  to  the 
Duke  d  Lorraine.  He  returned  to  Paris 
in  the  time  of  the  Regency,  in  1722,  and  waa 
pensioned  by  the  Due  d'Orluans.  Worlis  — 
Oi>era8:  Didon,  1G93  ;  Circo,  1G94  ;  The- 
agdne  et  Cbariclee,  Lcs  amoui-s  do  Momus, 
1695  ;  Venus  et  Adonis,  1(>D7 ;  Lea  fetes 
galantes,  1698 ;  Iphigenie  en  Iknrida  (with 
a  prologoe  by  Oampra\  1701;  Benand, 
1722  ;  and  music  for  the  birth  of  the  Duke 
of  Burgundy  (1682).— Fvtie;  Lsronaae; 
Mendel  ;  liiemann. 

DE  SON  OEUB  J  AI  CALMfi  LA  FI- 
fiVBEL   See  iRgnmu 

DESOBMEBT,  JEAN  BAPTiSm  bom 
at  Nancy,  in  1772,  died  (?).  Pianist,  pupil 
of  his  father,  L6opold  Bastien  Desormerr, 
nud  of  Hulniandel.  Works  :  Sonnt.is  for 
pianoforte,  o|).  1,  2,  7,  14,  10 ;  Sonatas  for 
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pianoforte  with  accompaniment,  op.  5,  6,  9, 
and  15 ;  Sonata  for  four  hnmlB,  op.  11; 
Airs  variuB  and  fantrtiiries.  His  op.  VJ,  pub- 
liahed  iu  1831,  consisted  of  twenty- four 
Btadies  lor  the  punolorte  in  IhA  twen^-four 
k«7i.— Ffiti%  6 ;  MendeL 

DESORMERY,  LEOPOLD  BASTIEN, 
born  at  Bayou,  Loi-rainc,  died  nt  Beauvuis 
in  1810.  JSinger  and  dramatic  coinixjBer, 
pupil  of  tlie  Primatiol  bcLool  of  Nancy. 
He  went  to  VanM  in  1766,  and  was  in  Stms- 
bnxg  in  1770,  irhen  he  carried  off  the  doable 
prize  o(  two  gold  medals  for  a  motet  in 
lAtin,  given  nt  the  Concert  Spiritucl  in 
1770.  Later,  be  was  engaged  to  sing  at 
the  Gomudio  Italienue,  where  he  I'emained 
until  1778.  WoiIeb— Operaa ;  I*  fdte  da 
village,  1775 ;  Hylas  et  Egl^  (with  Legios) ; 
Eutbyme  et  Lyris,  given  at  the  Acadumie 
Royale,  1776  (22  times  in  succession) ; 
Myrtil  and  Lycoris,  at  CTourt^  1777,  after- 
mixda  at  the  Op^ra ;  Iiaa  Montaguards,  and 
others,  whieh  were  not  played. — F^tia;  da» 
Supplement,  i.  2G3 ;  ^^lendeh 

DESOR:\rE.S.  L-  C  French  com- 
poser, conteniporarv.  Ho  h:is  written  the 
mutiio  of  several  operettas  and  musical 
■ketches,  represented  in  Faxia :  Dens  beaa- 
t6»  d*antrefoia;  Halire  Lao;  Franelle 
et  Piffard ;  Le  menu  de  Oeorgette,  1874 ; 
Lea  diamante  do  Florinette,  1875 ;  Une 
luno  de  miel  normande,  IjC  ix've  d'Yvon- 
nette,  1876.  He  has  published  also  sev- 
«ral  ohanaoosand  cbuisonnettes,  and  aome 
danoe  maaie.~E6tii^  SopplSment,  L  268. 

DESPBtiAUX,  amiiLAUME  ROSS, 
bom  at  Clermont,  France,  in  1803,  died  (?). 
Dramatic  composer,  pupil  at  tbe  Paris  Con- 
aerratoire,  under  Fctis  and  Berton  for  com- 
porittoo.  He  was  an  actor  at  the  Qymnase 
Dramatique  from  1824  to  1828.  He  gained 
the  2d  grand  prix  of  the  Institut  in  1827, 
and  tbe  Ist  prix  de  Rome  in  1828,  for  his 
cantata  Orphee,  played  at  the  Institut. 
From  Rome  he  sent  in  1830  a  Requiem 
and  a  Diea  ine,  and  on  hia  retam  to  Baria 
in  1833,  brought  out  an  opera,  Le  souper 
da  maii;  and  in  1888  another,  La  dame 


d'honneur,  which  was  not  sncoeasfoL— 
tis  ;  do.,  Supplement,  i.  264 ;  Mendel 

DESPRES,  JOSQUIN  (Joaae),  bom  at 
Cond6,  near  Saint*  ^-r^ 
Quentin,  Hai-  y^'^^^^^TX 
naut,  aboat  1460    yC^"^  r^i^ 
-55,   died  there,  "p^^^^^  \ 

Vug.  27,  1521.  %viJi[B^AvV 


His  real  name,  re- 
corded in  his  epi-  -  "^^^ 
taphatCond^waa 
Joss^  Deapr^a, 
Josquin  or  Joaae^  ^  \ 

kin  being  a  di- 
minutive. He  was  called  in  Lafiu  Jodocus 
Prateusis,  and  in  Itahan  Jusquino  or  Gius- 
quino  del  Prsto ;  but  his  name  is  foand  iu 
many  forms,  aa  Depr£a»  de  Prte,  Depret^ 
Deprez,  Dupr6,  etc.  At  first  a  choir-boy  in  * 
the  Cathedral  of  Saint-Quentin,  he  studied 
counterpoint  under  Okeghcm,  probably  at 
Tours,  and  in  1471-84  was  a  member  of 
the  papal  ohoir  Borne  under  Siztna  IV. 
He  ne:£t  passed  some  time  ^irobably  from 
1484  to  1490)  in  Florence,  much  esteemed 
by  Lorenzo  the  Magnificent ;  and  then 
probably  lived  at  the  court  of  Ercole,  Duke 
of  Fernira ;  certainly  he  was  at  one  time^ 
and  neoesaarilj  after  1498,  in  tiie  service  of 
Louis  XII.  in  Paris,  where  he  lived  on  terms 
of  close  intimacy  with  the  king.  The  stoiy 
tbat  be  was  appointed  maitre  de  cbapelle  at 
Cambrai  is  probably  false.  At  last  he  was 
nndonbtedly  appointed,  by  Emperor  "Mtaa- 
milian  I,  to  the  post  of  provost  of  the  eathe- 
di-al  chapter  at  Cond6  (not,  as  has  been  re- 
ported, to  a  post  in  Vienna).  Tbe  date  of 
tbis  last  appointment  was  not  eailier  tbau 
1515.  Josquin,  the  most  distinguished  of 
Okeghem'a  pupils,  has,  with  reaaon,  been 
called  tbe  first  really  great  composer.  He 
was  the  first  man  to  make  the  intricacies  of 
Netherlandish  counterpoint  tbe  vebide  for 
ideal  musical  beauty  and  expressiveness. 
His  fame  during  his  own  lifetime  was  such 
aa  few  compoem  have  ever  enjoyed ;  it  was 
virtually  universal,  raaehing  from  England 
to  Italy.  He  was  everyidiere  zeoognized 
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nuliesitAtlngly  M  tbe  grenlcat  Trmsi?'iftn  of 
the  Age  ;  no  one  ciarerl  to  call  himself  Iuh 
livaL  Compared  wiib  the  huge  ma^  of  hin 
oompo«itioDa»  bnt  hw  witra  paUiilMd  dniv 
ing  Ida  lif«tini« ;  be  wm  ponfltilaoudly  oan> 
fd  in  writing,  and  worked  long  orer  a 
OOnipaailion  before  ho  wauM  nllow  it  to  be 
performed.  Ha  was  evi^lontly  n  rarin  of 
high  general  culture,  even  for  hi»  time. 
'He  WW  buried  in  iha  ohoir  «i  Oond^  Onr 
portndt  ii  from  the  one  of  lum  in  Yen  der 
Htraeten'a  "La  Mustque  aus  Pajs-Bas" 
(Brumels,  1867).  Tlio  ori-^'iml  in  the 
church  of  ^inie<^udule,  in  Bruasele,  has 
disappeared.  The  following  is  a  list  of  his 
SMMiimportaiit  pabUilMd  wotiai :  19  Mmiiw 
In  Fstrnooi'a  Lib.  L  (Vmum^  1502) :  L'omme 
arme  siiper  vores  musicales  ;  La  sol  fa  re  mi ; 
G \ti<!paTTni!^ ;  Fortuna  desperata ;  L'omme 
aruie,  He:Lli  tooi.  In  Fetruoci's  Lib.  ii 
{Tenioe,  1503))  Ave  Mkrin  etslln;  Herao- 
1m  dux  Vmiaem ;  HaUmiv  mt  bnt ;  Lami 
B.iudi«lion;  Uno  mimqan  do  Bjrscaia; 
D'ung  anltre  amer.  In  Pctnicci's  Lib  iii- 
(Fo^ombrouo,  15IG) :  Mftter  patris  ;  Fuy- 
snut  regrea ;  Ad  f ugam ;  Di  dadi  super 
n*ftrai  je  ;  0ft  bontn  Tii^o ;  Sinn  nomino. 
In  Otto'e  "Wam  liiL"  (NonmbMrg;  1689) : 
Da  pac^ ;  FiagO  linj^Uk  Especially  fine 
are  hiH  masses:  sot  fa  re  mi,  Ad  fu^ani, 
De  iKjat.a  Viri^no.  Panjye  linp^uR,  ainl  Da 
|Kioeru ;  hui  motets  ou  the  geueiUogies  in 
the  fiiat  obaploit  of  Msttlww  and  Inko ; 
his  Miserere,  5  toe;  Phuudl  nnlem  Dnvid, 
and  Abaalon  fili  mi,  4  too. — Ambros,  iiL 
200  ;  Monataehrift  far  Musikpfeschioljte,  iii. 
212  ;  Naumann  (Ouaeley).  i.  340 ;  Git>Te  ; 
Rockstro,  54. 

DESQUESNES  (d'EsquCnes).  JEAN, 
lived  at  tbo  beginning  of  the  ITth  oentmy. 
He  is  supposed  to  have  been  a  native  of 
Mons,  or  Saint-Ghilain,  in  Haimvnt.  Ho  is 
the  author  of  a  collection  of  comjx)sitious 
ontiUed  :  Madrigali  di  OioT.  Desquesnes,  il 
primo  libro  a  dnqoo  ^i  (Antwerp,  1591). 
Poogin  oays  that  documents  lately  discov- 
prpfl  prove  thst  ho  was  in  the  service  of 
Marguerite  of  Parma»  (^ueeu  Aegeut  of  the 


Netherlan  lq,  as  cantor,  and  that  through 
hw  influeti  ('  he  obtaine<l  the  two  preljcu- 
daries  of  Touruay  and  Jux  from  her  sou, 
Alexander  of  Fuaia>  Ife  ia  alao  probable 
Ibat  si  ia  bia  Bamo  whieh  ia  regialeved  aa  a 
composer  In  the  excbequer  of  the  Archdnke 
Ernest,  govemor  of  the  Netherlands,  in 
1630. — Bioj.  nat  de  B«ltr>quo,  v.  7H7  ;  Ft'»- 
tis  ;  do.,  Supplumeut,  i.  264  ;  Mendel ;  do., 
ErgiUuL,  84. 

DESSAUER,  JOSEPH,  bom  in  Pragoa. 
May  28,  1798,  died  at  Miklling,  near  Vien- 
na, July  8,  lH7f!  IIo  studied  the  pianoforte 
I  at  Prague  uuder  Tomaacheck,  and  compoed- 
iion  under  Dionys  Weber;  Tisited  Naples 
in  1881t  and  travelled  In  Italy,  Fiaao^  and 
Eni^and  in  1831-32.  His  songs  were  well 
received  in  Paris,  and  his  reputation  in 
Germany  is  chiefly  due  to  them.  Works — 
Operas:  Lidwinna,  performed  at  Prague  in 
1886 ;  Der  Beaneb  in  8aint<!yr.  Dresden. 

1888;Piqnit^  Vi- 
enna, 1861 ;  Do- 
minga,  oder  die 
Schmu^p^ler  in  den 
I^rren&en,  1800 ;  Oberon  ;  and  many  songs 
and  pianofmie  pieee^ — ^Allgenk-d,  Biogr., 
74;  V«tia;  da,  SapplAment^  i  864 ;  Men- 
del ;  Wurzbach. 

DESSOFF,  OTTO  (FELIX),  bom  in 
Leipjiic,  Jan.  14,  1835,  still  livinjr,  l«>i8. 
Studied  at  the  Leipsio  Ck>nservaiuriuia  lu 
1861-64  nnder  Moedhelea,  Flaidj,  Hanpt- 
mann,  and  Rietz.  He  was  a  condootor  aoo- 
cessively  in  Chemnitz,  Altenburg,  DOssel- 
dorf,  Aix-la-Chapelle,  Magdeburir.  nnd  Caa- 
sel ;  and  in  18(K)  became  Kapellmeister  at 
the  Vienna  Hof<oper.  The  same  year  he 
was  eboaan  to  oondoot  the  FbObarmonio 
Conoarta  m  Yienaa,  and  in  1861  be  waa 
made  professor  of  composition  at  the 
Vienna  Conservatorium.  Since  187i»  he 
has  been  Hof-Kapellmeister  at  Carlanihe. 
He  ia  considered  one  of  the  best  German 
oondnotora.  Woiba :  Sonata  for  pianoforte ; 
songs ;  and  aome  orohestral  and  ehamber 
music  never  published.— -Mendel; 
Supplement,  L  264^ 
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DESSY,  BATTISTA,  born  at  Cagliari, 
Italy  ;  coDtemporary.  He  bos  been  con- 
ductor &t  several  theatres,  aud  is  maestro 
oonootatoie  nod  eondaelor  at  tiie  theatre 
of  Ongliaii,  where  lie  produced,  about  1876, 
two  operas :  Don  MMiino  d'  Aragona,  and 
Un  CDore  di  rnftrinajo.  A  tbinl,  Siior  Ter- 
esa, has  not  been  played. — Jb'C'tis^  fciupplc*- 
ment,  L  264. 

DESIOUCHESp  AKDBti  CABDINAL, 
lioni  in  Fans  in  167S,  died  there  in  1749. 
He  went  to  Siam  with  the  Jesuit  father 
Tochard,  intending  to  join  the  order  of 
Jeans  himself,  but  on  his  return  become  a 
pEofeaaor  of  nioaic^  and  brought  out  on 
open^  Ibb6|  at  ilie  eoQrt»  in  1G97,  whidi 
was  successful  from  its  originality,  He 
had  nrvrr  studied  composition  at  this  time, 
aud  was  obliged  to  liare  the  assistance  of 
a  thorough  musician  when  he  wished  to 
rednoe  lua  ideas  to  nraflia  Ho  aflerwaida 
atndied  muaio  fboroogUyy  eapecially  ooun> 
terpoint^  but  liia  aabaeqneut  product  ion  8 
were  not  as  successful  as  the  first,  Avliich 
was  represented  afjain  at  the  ( >p(  ra  in  1768. 
He  was  supermtcndent  oi  the  iving's  music 
and  inqiedor  gmeial  at  the  Op6ra,  from 
1718  nnta  his  death.  Wodca:  Amadiade 
Or^ce,  giTen  in  1699 ;  Martbesiii,  reine  des 
Amazones,  Fontainebleau,  1G99  ;  Omphale, 
Paris,  1701 ;  Le  camnval  et  la  folic,  1704  ; 
CoUirho^,  1712;  Teiemaque,  1718;  S^l-mi- 
nunta,  1785;  lea  tiltoenta,  op£ra*baUet 
(with  Lalande),  1726 ;  Les  stratag^ea  de 
I'amour,  1726.  Louis  XIV.  pensioned  him 
late  in  life. — ^Fctia;  Ijirousse;  Mendel; 
Rieroonn. 

DESTOUCHES,  FRANZ  SERAPH  YON, 
born  in  U nnieb,  Jan.  21, 1772,  died  there, 

Dec  10,  1R44.  Dramatic  composer,  pupil 
of  Josef  HuyJn  in  Vienna  (1787-91) ;  be- 
came musical  director  at  Erlangen  in  1797, 
CoDzertmeister  at  Weimar,  1799,  professor 
of  harmony  at  the  aniveiaity  of  ikndshut, 
in  1810,  Hof^Kapdlmeiater  at  Hombarg  in 
1826,  and  retired  to  Uonicfa  in  1842. 
Works :  Die  Thomasnacht,  opera,  given  in 
Honich,  1792 ;  Das  MiaaTerstiindnia^  oper* 


etta,  "Weimar  ;  I>ir>  Mfihende  Aloe,  <lo.,  ib. ; 
Der  Teufel  mul  tier  Schneider,  comic  opem, 
Munich,  1843  ;  Music  to  Schiller's  Willium 
Tell,  Ibid  of  Orleans,  '\yallenatetn'a  Campi 
Bride  of  Ifeasina,  to  Wener  a  Wanda,  and 
to  Kotxehuc's  HuBsiten  von  Naumburg ; 
Masses  and  other  church  music ;  Concerto 
I  for  pianoforte  and  orchestra ;  Sonatas^ 
fantasias,  variatious,  etc.,  for  pianoforte; 
Sonatas  for  da,  Tiolin,  and  violoncello. 
— Allgem.  d.  Biog.,  t.  77 ;  F£tis ;  Keudel ; 
Riemann. 

DESTRIBAUD,  PAUL,  born  about  1828, 
still  living,  1888.  Pupil  at  the  Paris  Con- 
servatoire under  Hippolyie  Cokt  He  ia 
the  author  of  aeveral  romances,  and  T£nns 

au  rooulin  d'Ampiphroa^  operetta,  Bonlles 

PariBicnR,  185G  ;  and  Sylvio-Sylvia,  comic 
opera.  Opera  Comique,  18G1.  He  became 
a  financier  and  gnve  up  musictd  composi- 
tion.— ^F4tis,  Supplement,  i  264. 

DESVIONES,  VICTOB  FRANCOIS, 
bom  at  Treves,  June  5,  180S,  died  at  Metz, 
Dec.  30,  1853.  Dramatic  composer,  stud- 
ied at  first  the  violin,  and  was  for  veara 
conductor  in  the  theatres  of  provincial 
cities,  and  after  a  ataj  in  Paris*  during 
whiefa  hecompleted  his  studies  in  hamaonj, 
resiuned  this  life  until  he  settled  at  Mets, 
where  be  became  director  of  the  theatre. 
In  1835  he  founded  a  conservatory,  which 
flourished  to  such  a  degree  that  it  was 
taken  in  charge  by  the  goremment  in  1841, 
as  a  branch  of  the  Pai'is  Consenatoire. 
Member  of  Metz  Academy.  Works:  Two 
trios  for  pianoforte,  violin,  and  violoncello  ; 
Trio  for  harp,  violin,  violoncello  ;  Adagio 
for  do. ;  Duo  for  harp  (or  pianoforte),  and 
violin  ;  6  duos  concertanta  for  pianoforte 
and  violin  ;  3  suites  of  canons  without 
word.s ;  4  do  ,  with  words ;  Many  sncred 
and  secular  choi-uses  ;  Romances  and  niolo- 
dies ;  unpublished  :  Stabat  Mater,  per* 
formed  at  Mats,  1883 ;  Lequel  dea  trois, 
oomic  opera;  La  hello  an  hoia  dormant, 
fairy* opera;  Symphony  in  D  ;  9  overtures 
for  pfrand  orchestra  ;  Several  works  of 
chamber  music ;  Romoncea,  chonaonuette^ 
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i  uoruaei,  serenades,  etc.,  for  one,  two,  and 
Uiree  voiost. — ^Ffitis,  Supplement,  i.  M; 
Chwlar,  Y.  F.  Dswigiwi  (Mil^  1864). 
DB  SWEBT,  JULES,  born  si  LoaTaIn, 

Belgium,  Aug,  15, 
1843,  htill  living,  1888. 
Dramatic  composer 
and  Yioloacellist ;  son 
of  Hermsim  De  Swert, 
Belgian  muHician 
(bom  in  1803),  nnd 
brother  of  Isidore  De 
Swert  (1830).  Tiolon- 
cellist,  and  Jean  D« 
Swert  (1882),  riolinist 
and  pianist  He  plaved  in  public  before 
be  wiiH  nine  years  of  ngo,  went  to  Brussels 
iu  185G  and  became  a  pupU  of  Serroia  at 
the  Oonaarvstoirs,  whsM  he  won  the  first 
▼iolonoello  prise  in  1858.  He  has  trareUed 
profowiniiiillj  in  Belgium,  Holland,  Ger- 
many, and  England,  became  Conzertmeiater 
at  Dilsseldorf  in  ISGo,  first  violoncellist  in 
the  court  orcheatia  at  Weimar  iu  1868, 
rojal  Ooniertmeister,  ado  violonesliisi  and 
professor  in  Berlin  in  1869.  He  resigned 
in  1873,  to  undertake  new  concert  tours, 
and  made  hia  borne  first  at  Wiesbaden,  and 
since  1881  at  Leipsic.  Works  :  Die  Albi- 
genser,  opera,  given  at  Wiesbotleu,  1878  ; 
Onf  Hammsrstsin,  do.,  Uains,  1884 ;  Nord- 
seefahrt,  symphony ;  Three  concertos  for 
violoncello  with  orchestra  or  pianoforte 
(Mainz)  ;  lloniancea  for  do.,  with  piano- 
forte, op.  4  ,  Fantasia,  with  orchestra  or 
pianoforte,  op.  25  (Mains) ;  Fantaiaie  de 
salon,  op.  26;  8  duos  de  salon,  poor  violon* 
oells  tt  piano;  Barcarolle,  Oapriodo^  Ifa- 
sarka,  op.  29  (Caasel)  ;  3  raorcMiix  pour 
Tioloncelle  et  plana — Fviia,  Suppl^mantk  L 
2G5  ;  Riemann. 

DETTINGEN  TE  DEUM,  muaio  by 
Hands],  written  in  oomniemoration  of  the 
victory  of  Dettingen,  June  27,  1743.  On 
the  return  of  King  Geor^rp  II.  from  Dettin- 
gen, where  he  coiumandevl  in  pei-son,  a 
public  thanksgiving  was  appointed,  and 
Handel  oonunissiouod  to  prepare  n  Te 


Deum  and  an  Anthem  for  the  occasion. 
The  original  soore  of  the  Te  Deum,  in 
Baekingham  FahMN^  is  dated  at  the  begin* 

uing,  July  17,  1743,  but  is  not  dated  at  the 
end ;  the  Anthem,  in  the  British  Museum, 
is  dated  July  30,  1743,  at  the  beginning,  and 
Auguat  3,  1743,  at  the  end.  The  two  were 
puUidy  rehearsed  at  the  Chapel  Royal, 
Whitehall,  Nov.  18th  and  25th,  and  per- 
formed at  the  thanksgiving  in  the  Chapel 
Koyal,  Saint  James's,  Nov.  27,  1743.  This 
is  one  of  the  greatest  of  Handel's  later 
works.  It  is  claimed  that  he  was  indebted 
for  many  of  th«  themes  to  a  rimilar  work 
by  Francesco  Antonio  Urio.  Tlie  Te  Deum 
was  published  first  by  Wright,  the  Anthem 
by  Arnold  ;  published  by  Handel  Society 
(London,  184G),  and  by  Handelgesellschaft 
(Leipaic,  18G6).— Rockstro,  Handel,  371; 
Grove,  It.  909;  E  Fwai,  HontUj  Mnrioal 
Record,  Nov.  1,  1871. 

DEUCALION  ET  rYRRHA,  opsrm  in 
five  acts,  text  by  Saiute-Foix  and  Morand, 
music  by  Pierre  Montan  Berton  iu  coUabo- 
nlioB  with  Qinmd,  represantoil  al  Ifao  Am- 
d4mio  Bojils  de  MosiqaSh  Fari%  Sept  80^ 
1755  ;  opera-comique  in  one  set,  text  by 
Michel  Carre  oud  Jules  B.urbier,  music  by 
IVIontfort,  given  at  the  Opura  Comique,  Oct 
8,  1855.   

DEUTSCHB  liESSE  (Gemum  MsasX  in 
F,  test  by  Jolunia  Pbilipp  Menmsnn,  for 
four  voices,  with  wind  inslmments  or  organ, 
by  Franz  Schubert,  composed  in  1826  for 
the  students  of  the  Polytechnic  Institute, 
Vienna.  Second  arrangement,  for  male 
Toieea,  1897.  PnUiahsd  1^  Gotthud  (Vi- 
enna). 

DELTSCHE  MICHEL.  DER,  German 
opera,  text  and  music  by  Adolph  Mohr, 
repreaente<l  at  Breslau,  May  8 ;  Nuremberg, 
Oct  28 ;  Magdeburg,  Dec.  11 ;  and  Iieip> 
aie,  Dea  14, 1887. 

DEUTSCHES  REQUIEM,  BIN  (A.  Ger- 
man  Requiem),  biblicjU  poem,  for  solo 
voices,  chorus,  and  orchestra,  by  Brahms, 
op.  45,  first  performed  in  Vienna,  at  the 
GfisellaohafU  Consort,  186a  PaUiahedby 
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Rieter-Biedernmnr!,  Given  by  the  ililwau- 
kee  (Wisconsin)  Musikverein,  1875. — Woch- 
•nUaU  (1870).  5,  20.  35,  52.  G7. 

BEDTSCHLANDS  AUFBRSTEHCNG 
(Qermanj'B  Bmunwtion),  lestivul  cantata 
for  male  voices  and  orchestra,  by  Joachim 
R-iff,  fin^t  iiei  formed  in  18G3.  Written  for 
the  iifiietli  uninversar^  of  the  memorable 
bottle  of  Leipsic,  Oct  16-19, 1818^  wbidi 
imdpilatad     cloimiill  of  Kapolera. 

DEUX  AMOUBSk  opera  in  one  act,  text 
hj  Engine  Coi*mon  and  Am^dtse  Achard, 
music  b}'  GeTai'rt,  represented  at  Baden- 
Baden,  July  31,  1861. 

BEUX  ABLEQUINS,  LES,  op&nnio- 
miqua  in  one  aefc»  lest  hj  Meatep^  mneic 
by  £mtle  Jonas,  represented  at  (lie  Fnatai- 
aiea  PnnVienn<»s,  Dec.  29,  1865. 

DEUX  AVARES,  LRS  (The  Two  Misers), 
comedjr  in  two  acts,  text  by  Fenouillot  dc 
Falbaire,  moBio  Qr^tiy,  represented  nt 
tbe  Comudie  Italienne.  Paris,  Dec  6,  1770. 
It  had  been  previously  played,  Oct  17,  be- 
fore the  court  at  Fontainebleau.  The  dia- 
logue is  feeble,  but  the  music  is  among 
Or^try'a  beat  compoaitions.  I  due  avari. 
an  Italian  translation  of  tbo  texl»  irith  taop 
ate  bjr  Nicole  Igouard,  waa  given  in  Malta» 
about  1797.  The  ori^nnl  text,  with  new 
music  by  Agnelli,  excepting  the  famous 
cLorua  by  Gr^try,  "  Xta  garde  posse,  11  est 
mtnait^"  ivaa  pmdnoad  ai  the  ManeiUea 
Theatre  in  Mnrch,  I860. 

DEUX  AVEUGLES,  LB8  (The  Two 
Blind  ^leji),  0|xjrfttr  in  ot»«  nrf,  ioxt  by 
Jules  Jloinefvux,  music  by  OHenbach,  rep- 
resented at  the  Bouffes  Fuiisiens,  July  5, 
1856b  It  ma  given  in  English,  with  the 
tida  Beggar  my  Neighbour,  at  the  QaUaiy 
of  DIustration,  London,  in  18G9. 

DEUX  Bir.T.ETS,  LES,  salon  opera,  text 
by  Florian,  unijuc  by  Charles  Poisot,  re]>- 
reeeuted  at  the  Snlle  Beethoven,  Paris, 
April,  1868 ;  mwde  by  Adolpbe  Blanc,  Pa- 
ris, 1868 ;  moaio  by  Ferdinand  Fbiaa,  Aih6> 
nee,  Paris,  Feb.  19,  1870. 

DEUX  COUV'ENTS.  LF.S  (The  Two 
Convents),  opera  in  three  acts^  text  by  Des- 


prez,  music  by  Gn'tn-,  represented  at  the 
Comedie  Italienne,  Paris,  Jain  12,  1792. 

DEDZ  FAmLLEa.  LE8  (The  Two  Fam- 
iliea),  drama  in  three  acta,  text  by  Flanaxd, 

music  by  LabaiTe,  represented  a1  tin  Op^ra 
Coiiiique,  Paris,  Jan.  11,  1831.  Subject 
from  the  history  of  the  Cid.  Tiie  bass  air, 
"Non,  de  ma  juste  colore,"  is  classic  and 
ona  <4  the  moat  baautifnl  in  the  Frenoh 
vepartoiyi 

DEUX  J0TIKN15ES,  LES  (The  Two 
Days),  lyric  comedy  in  three  acta,  text  by 
Bouilly,  music  by  Cherubiai,  rcpreBent- 
ed  at  the  Ihuatro  Feydeau,  Paris,  Jan.  16, 
1800.  The  acane  ia  laid  in  the  timo  of 
Cardinal  Maiaxin,  and  the  hero  ia  Antonio^ 
a  little  Savoyard,  who  iavea  tbe  proscribed 
Count  Armnud  by  carrying  him  out  of  Paiis 
concealed  in  a  water-cask.  This  opera, 
which  is  geneitilly  considered  Cherubiui's 
greateai  work,  ia  called  in  Germany  Der 
Waaaartrilger  (The  Water-carrier).  Tha 
Ramo  subject  ia  treated  in  Le  porteur 
d'eau,  opi'rn-comique  in  one  act,  music  by 
Lemicre  de  Corvey,  Paris,  1801;  Le  due 
giomate,  Italian  comio  ope^^  text  by  Fop- 
pa,  nnaio  by  Stmion '  Ifajr,  Ifilan,  1801 ; 
Tbe  EacH>eak  or  the  Wftter«arrter,  Engliah 
opera,  by  Thomaa  Attwood  (with  part  of 
Cherubiui's  music),  London,  1801 ;  and  D 
portatore  d'  aequo,  Italian  opera,  text  by 
d*  Arienxo,  amria  by  Flwlo  Fabrizi,  Naples, 
1841.~Hanalielc,  Uodeme  Oper,  86L 

DEUX  LETTRES,  LES  (The  Two  LeU 
ters),  opi'ra-coTnicjrio  in  one  nrt,  text  by  De- 
jaure,  music  by  lioiehiieu,  i  <  pujsented  nt  the 
Theatre  Feydeau,  Paris,  Aug.  4,  17DC.  Op* 
am  in  two  aeti^  moaio  by  L.  E,  Jadin,  given 
at  the  Favart,  Paris,  1707. 

DEDX  HOTS  (Two  Wofda^  oit  one  nnit 
dans  la  foret  (A  Nij^ht  in  the  Forest),  com- 
edy in  one  net,  text  by  Marsollier,  music  l>y 
Dalayrac,  first  given  iii  I'aria  lu  1798  ;  rep- 
reaented  at  the  Opfira  Comiqne,  Jnna  9, 
1806.  A  Frendi  officer  and  hia  aerrant, 
who  have  taken  refupre  for  the  night  in  a 
forest  inn,  are  saved  from  the  attack  of  a 
robber  by  the  timely  warning  of  the  land- 
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lidj's  pretty  moidserTont  The  same  sub- 
jeet  ii  toMted  ia  ilM  0«niuui  opent  Zirai 

Worte,  Oder  eine  Nadit  ini  Waldfl^  hj  Oon- 
ndiu  Kreutzer,  Vienna,  1810. 

DEUX  NUrrS,  LKS  (nio  Two  Nif^htH), 
op^m^mique  iu  three  ncU,  text  by  Scribe 
and  Bonillx,  mmdo  bj  BoiddMn*  repre- 
MiitodmFte^lIft7SQpl8S».  Tliliwailc 
which  oontaiut  mmj  oharming  aninbera, 
vortliy  of  the  author  of  La  dame  blanche, 
was  a  faxiuro  on  account  of  Die  uniuterest- 
ing  libretto,  Uie  plot  of  wiiich  turns  on  the 
raMt  of  a  vftlct.  It  wat  the  coaipoMc^i  lart 
dmaatifi  woric,  wad  il  it  pcobable  tlwt  hm 
disappointment  tt  ite  noeption  hastened 
the  diiease,  the  germs  of  which  Ito  bad 
brouf^ht  from  Russia.  An  opera-eoniique 
of  the  same  tide,  m  two  acts,  text  hy  Culiu* 
Bomjr  and  B^ad,  maaa  bj  Lsfalaaiv  was 
givaa  ftft  tlia  ThMtra  da  kOait^^Buri^Maj 
81,  1802. 

DKUX  P  C  H  E  U  R  S ,  LES  (T!.e  Two 
Fisheruiou),  opei*ette  in  one  act,  text  by 
Bourget  and  Dupeuty,  music  by  Offenbach, 
geprwwnted  at  Uie  Booibs' F)uiitai%  Nov. 
18»  1857. 

DEUX  PETITS  SAVOYARDS,  LES 
(The  Two  Little  Savoyards),  opc'ra-comiquc 
in  one  act,  text  by  Morsollier,  music  by 
Dalayrac,  represented  at  the  Comudie  Ita- 
lioooo.  Ftoia»  Jaa.  li»  1789.  Two  littia  Sa- 
vojtrds,  who  attract  the  attention  of  a  Sei- 
pncur  at  a  fair  lirM  in  his  jvirk,  and  who 
refuHo  his  offer  of  athiption  becauao  they 
ore  unwilling  to  loaTO  their  mother,  turn 
dot  to  bo  hi!  nephowa  Tbo  libratto,  de- 
spite its  nllj  oeatimentslity,  is  ptsasing, 
ami  the  music  in  full  of  grace.  The  song, 
io  dialect,  of  the  two  Savovav  1«.  "  Kscouto 
d'Jennjjrtto,"  was  lonjr  popular  iu  France. 

DEUX  REINliS  DE  FltANCE,  LES 
(His  Two  Qassas  <rf  Franso),  dnuaa  in  four 
nd%  text  by  Ernest  Legoovfi,  oiutio  bj 
Charles  Gounoti,  rcpr<  s<  ntnl  at  the  Theatre 
Italicn,  Paris,  Nov.  27,  1S72.  Subject,  the 
exoomnuuiicatioii  of  Philijipe  .\nr^iist<^.  King 
of  France,  who  hiui  divorced  his  queen 
&igelburge,  and,  ia  defiaaee  of  a  papal  bull, 


married  (1196)  Agn6s  de  M&raaie,  sad  tbo 
sabssqaeat  stro^le  between  hiia  sad  Fopa 
laoooent  UL  Tbe  characters  of  the  two 

queens,  Ingclburge  and  Agnt-s,  were  repia* 
sented  by  Mines  Dira-Petitand  Tholer ;  the 
other  r61es  of  Phihppe  Auguste,  tho  Comte 
da  laadreass^  the  Oaidiaal,  sod  the  Oomta 
de  Keveva»  bj  Bertoa  pite^  Dopooi- 
Vernon,  and  Debn^* 

DEVA>SINI.  ,  Ttnlian  composer,  con- 
temporary. He  Hludied  at  the  Milan  Con- 
servatorio  until  1^2,  composing  whde  there 
his  Fkanoaasa  da  BiiaTBi,  a  Tawftrthl  diaaMi^ 
playad  by  las  feUowHrtadeata  at  the  God- 
scrvalorio^  1841,  and  Un  giomo  di  nozz^ 
opera  buffa,  ib.,  1842.  He  has  written  also 
a  sextet  for  flute,  olxie,  two  dariuets, 
horn  and  bassoon,  and  other  mu&ic— Fetis ; 
MeadeL 

DEVIENNE,  FRANCOIS*  bom  at  Join- 
Tille  (Haute-Mame),  Jan.  31,  1759,  died  at 
Chare n ton,  SepL  6,  1803.  Dramatic  com- 
poser, flute  and  bassoon  player,  pupil  of  his 
brother,  who  was  musician  to  tJie  Duke  of 
ZweibrOekeo.  He  beosme  mosieiaa  to  the 
Cardinal  de  Rohan,  flute  player  in  the  band 
of  the  Oardes-Suisses,  and  in  1788  bassoon 
player  in  the  orchestra  of  the  Tlitatre  do 
Monsieur.  He  was  also  professor  at  the 
Conservatoire  until  180S.  His  intense 
plication  to  bis  maaieal  dvtiee  aad  to  oooa- 
position,  to  which  he  devoted  eight  hours  a 
day,  resulted  in  brain  trouble,  and  he  died 
in  tlie  insane  hospital  of  Charentrn  He 
left  a  valuable  "M6tho<le  de  Ante  thuonque 
et  pratique  "  (Paris.  1795),  vvhieh  has  psssed 
through  sevend  editiona  Worbs—  Opens : 
Encore  des  Suvoyards,  given  in  Paris,  Th^ 
atro  de  Monsieur.  17S0  ;  Le  niaria'::o  clan- 
d est  in,  Theiitre  Montansier,  1791,  and  iu 
Hamburg,  1798;  Lea  prccieuses  ridicules, 
1791;  Lee  TMtsadines,  Lea  quiproquos 
espegnolBi  Tfatttre  Fsydean,  1793 ;  Boee  «i 
AurMe,  ib.,  1793  ,  A,:n5s  et  FuIUe,  OQ  les 
deux  (  '^i>i6gle8,  1794 ;  Valeconr,  ou  un 
tour  de  page,  1797 ;  Tjes  comrdicns  ambu- 
lauts,  1798 ;  Le  valet  de  deux  mail  res,  179U. 
His  TOOil  nnae  oompiHsed:  Bomsaees 
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d'Estellc,  wifli  pianoforte  and  flute ;  Bo- 
xxianccB  do  Gouaal?o  de  Coi\1ouq,  piuuo 
loirte^  and  Unto  or  mUn,  op.  (1795) ; 
Bomances  patriotiqucs ;  ChaoaoiiB  v^mbli- 
eaiiics,  h  Tusago  des  fdtes  notiooales ;  Pre- 
miere livmison  do  six  romnncps,  pnroles  do 
liable,  with  pianoforte  and  iiui]).  His  or- 
cbeBtral  music  consisted  of  symphonies, 
iadi  us  Sjjnplioiiio  ooneertMite  poor  bauU 
bois,  ou  danneito  et  Imhou  (1793) ;  Sym- 
phouie  concertanto  pour  flfito,  bautboie, 
cor  ct  basson,  avec  orcbestre  (1794) ;  I^a 
Bataille  de  Jcmmapes,  for  twenty  mstru- 
meiitt  (179G);  Ouveriures  jraur  instru- 
menta  &  Tent  k  IWgv  det  t6tu»  aalaoiialai^ 
and  mtny  oOmib  ;  Otmcertos.  quartets,  trios. 
Ronatas,  and  m^rtj  other  pieces  of  which 
Fetis  gives  a  Hst,  for  flute,  for  pianoforte, 
etc,  in  which  one  of  the  numbers  coutuuib 
168  dvdxi  lor  wriooHi  matraittaiiti^  pub- 
liabad  in  Vtaia,  XondoD,  OflSmliacb,  and 
BerUn  (1788-1801).  He  pubUsbed  also: 
Douze  suites  d'hannonies  a  huit  ct  douze 
parties  (Paris,  1TSI8-1801).— Fetis ;  do.. 
Supplement,  2GG  ;  Loiousse ;  Mendel ;  lUe- 

napp,  ' 

DEVILB  OPERA,  THE,  EngUab  opera 

in  two  acts,  text  by  George  Macfarran,  mo.- 

Hif  by  George  Alexander  Macfiirren,  repre- 
^seiited  at  the  English  Opera  House,  Lon- 
<1on,  Aug.  13,  183S.  This,  tho  com|x>ser's 
Urat  dnooatie  work,  at  once  drew  puUic 
attention  to  him. 

DEVIN  DU  VILLAGE,  LE  (The  Village 
Sorcerer),  pastoml  cpom  in  one  act,  text  and 
music  by  Jean  Jacques  Itousseau,  first  rep- 
resented at  Fontaiuebleau,  Oct  18,  1752 ; 
and  at  fho  Aead^mie  Boyale  de  Hiutqae, 
Faris,  T^farch  1, 1768.  The  literary'  reputa- 
tion and  social  position  of  the  author  in- 
sured this  mediocre  woric  a  Buccess  which 
it  would  not  otherwise  have  had.  It  was 
last  played  in  1829,  after  more  than  four 
hundred  repreaentationa  At  last  a  wig 
tbrown  npon  the  stage  during  ono  of  the 
scenes,  created  such  a  laugh  that  it  was 
witlidrntvn.  In  the  original  cast  Cuvilier, 
Jclyoite,  and  Mile  dc  Fel  sang  respectively 


'  the  parts  of  Lo  Devln,  of  Colin,  and  of  Co- 
lette. Notwith&iaudiug  that  the  music  of 
La  dflvin  da  village  baa  baen  generally  at- 
tribatad  to  Bouaaeati,  wbo  alao  daimed  H 

as  his  own,  there  seems  to  be'  some  doubt 
I  conceniing  its  authorship,  and  Castil-Blaze 
I  asserts  that  it  was  compost  ]  by  Granct,  nn 
obscure  musician  of  Lyons,  and  only  the 
UlMretto  belonga  to  Bonaaeaa;  bat  tbe 
chaiacter  of  the  nraaio  itaelf  would  aaaoi 
enough  to  show  that  it  was  not  tbe  work 
of  a  professional  musician.  Tho  work  had 
many  imitations  and  parodies,  such  as 
Anndte  et  Labia,  by  Blaise,  Paris,  17G2 ; 
J2oB0  et  Golaa,  Ifbnaigny,  FSoriai  1764 ;  Tho 
Cunning  Man,  Dr.  Bumey,  London,  1706  ; 
Da&ticn  und  Baatienne,  Mozart,  Vienna, 
1708 ;  Hose  and  CoUn,  Charles  Dibdin, 
London,  1778;  Colin  et  Colette,  Vandeii- 
broeck,  Paris,  1789;  Annette  et  Labia, 
Jadin,  Fbrie,  1791.— F^tia,  viL  496 ;  Gaatil- 
Blaze,  Moliire  Musicien,  ii  406 ;  Edwardi^ , 
Hist  of  the  Opera,  i.  261. 

DE  VOLDER,  PIERRE  JEAN,  born  in 
Antwerp,  July  27,  1707,  died  in  Brussels, 
Juae  S7, 184L  Violinist,  pupil  of  Bedin,  vio- 
liniat  at  the  oatbedraL  He  became  first  tick 
linist  of  tho  Church  of  Saint-Jacques  at  the 
age  of  sixteen,  then  at  the  theatre,  and  sub- 
sequently was  leader  of  the  Concert  Orches- 
tra. In  1794  he  began  the  manufacture  of 
organs  at  GbMott^  and  became  celebrated  for 
his  instnunenta,  of  which  ho  ooostructed 
about  seventy-eight.  In  1831  he  removed 
his  manufactory  to  BniasriR,  ^vhcre  ho  re- 
sided until  bis  death.  Works ;  5  masses 
for  four  voices  and  orchestra ;  2  conoertoa 
for  Tiolin ;  2  ^Tmphomaa  ooncerlantes ;  9 
quartets  for  two  Tiolins,  viola  and  bass  ;  La 
bataillo  (Vl^'-nn,  sjniphony  for  full  orchestra  ; 
La  bataille  de  Waterloo  ;  La  jeuncpso  d'Heiiri 
v.,  opera  in  tbreo  acts;  Hymns,  motets,  and 
litanies;  Fantaiaiaa  for  two  ordieatma; 
Nbeturnea  and  divartiaaemMita  for  sovenl 
instiuincnta— Biog*  nat  de  Belgiqae,  t* 

847  ;  FJ  tis, 

l)E/ki>E  (BczaidesX  X.,  bom  about 
1740,  died  iu  i'uria  iu  i7U2.  I>rauiaLic 
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ouiuposcr  ;  his  nationaliiv  ia  unkoowii, 
ioaw  Uog»plMfs  oiUiag  him  »  G«muui, 
otlien  nuuntaiDing  fbit  be  ww  bora  in  lif- 
ODs.   He  himself  never  knew  the  jear  of 

Lis  birtli,  TU)r  vlul  any  member  of  his  family. 
He  received  tlie  eiliicntion  of  a  f»ent!fmfin, 
first  at  college,  thcu  uuJer  tiie  cure  of 
Ml  ebb4  wbo  taught  bim  aneic  and  tbe 
biipb  He  went  to  Fum  io  llnieb  bie  ma- 
aical  education,  and  in  consequence  of  his 
efforts  there  to  find  out  the  source  of  the 
income  which  he  reoeivtsU  reguiiirly  through 
n  legal  firm,  he  \nia  thrown  upon  hiti  uwu 
Neoureea  mid  obliffed  to  meke  moiio  bis 
profession.  In  1785  he  became  composer 
io  Duke  Maximilian  of  Zweibrilcken,  after- 
wards Elector  and  King  of  Bavaria,  and 
received  the  tide  and  pay  of  captain  on 
cooditioQ  of  guiiig  io  Zweibrflcken  once  a 
jeer  for  two  montbe;  but  bis  beet  woric  wee 
1  IK  in  Paris  for  the  Com^die  Fran9aise. 
Works — Operas,  j^^iven  at  the  Thi'jtre  Ita- 


Michoel  Hajda.  On  the  secularization  of 
tbe  Befanaa  moneeteriee  in  1803,  he  gave 
up  tbe  idee  of  beooming  a  pcieet,  end  went 

io  l^ienna,  where  lie  was  well  received  hy 
Joseph  Hiiydn,  and  taught  the  piauoforte 
ncd  the  guitar  until  IblS,  ■when  Ijo  went 
into  tlie  music  publishing  busiuesa  witli 
Peter  Cuppi,  end  in  1684  becnine  tbe  bend 
of  tbe  firm  of  Diabelli  &  Ca,  from  wbidi 
he  retired  in  1852.  His  compositions  are 
nnraeroua,  and  somcf  !t!i»'-<  inttrr  sting,  if  not 
soUd.  Works  :  Adam  in  dor  KJemine,  op- 
era, performed  but  ouce,  at  Vieuua,  iu  I60d ; 
CSbnrob  raoete,  iDohiding  tbe  Landmeawn, 
or  masses  for  the  country ;  Choniae%  Die 
Betende  Ton  >£athis8on.  Weihnachtslied, 
Der  En  gel  <ler  G^eduld  ;  Wnltz,  upon  which 
Beethoven  wrote  33  variatioua ;  Sonatas,  ron- 
dos, Tariatious,  sougs,  and  many  eai»y  pieces 
end  eraangeiiienta  for  yoaa^  pienisla. — AI^ 

getn.  d.  Biogr.  ;  Fi  tis  ;  Mendel  ;  Wurzbach. 
DLIBLE  A  L'£C0LE,  LE  (The  Devil  at 


lien  :  Julie,  1772  :  li  orreur  d  un  moment.  School),  opera-cornique  in  one  act,  text  by 


Le  stratageme  dt  cnuvct  t,  1773 ;  Les  irois 
fermieni,  1777;  Zulima,  Le  porteor  de 
ebaieca^  1778;  A  Ixompear,  trompenr  et 

demi.  1780;  Cecile,  1781 ;  Blaise  etBebet, 
1783  ;  Alexis  et  Justine,  1785  ;  Angnsto  el 


Scribe,  music  by  Emesi  Boulauger,  repre< 
aented  at  tbe  OgtxA  Comique,  Paiis,  Jan. 
17, 1842.  Scene  in  Italy.   Stenio^  who  baa 

staked  his  fortune  against  B:il)vl:i.%  sent 
U{>on  earth  by  Satnu  to  win  a  soul,  and  lost, 


Tlieodorp,  ou  les  deux  pages,  176U  ;  Fep-'ha.s  it  returned  on  condition  of  delivering 


dinoud,  17D0  ;  Pauline  et  Churette,  ou  les 
deux  espieglee.  1798;  Im  fdte  de  bi  ein> 
qnantaineb  1798.  At  tiw  Op^ :  Patm^,  on 
le  laogage  des  fleurs,  1777;  Porottne  aauvagr 

IIH^  :  Alcifidor  17S7.    A  musical  comedy 


himself  up  at  midnight.  Fiamm;i,  liis  fus- 
ter^iater,  propoaea  to  tbe  demon  to  take 
bie  pkoe,  and  putting  berMlf  under  tbe 

protection  of  her  patroness,  defies  Babylaa, 

who  rpturos  to  his  master  enipty-lianded. 


in  one  nvi,  \>\  Mile  Dez<\le,  Ins  daughter,  An  o|>era  of  tlie  8:uue  title,  musi.«  by  Ihtu- 


iheu  fifteen  yeai^  old,  was  represented  iu 
1781  at  tbe  ItaUena,  Fiuria.— FC^tie ;  do., 
SttppUment,  i  367 ;  Cl^ment^  Hoa.  ci-ldbie^ 

147  ;  LarmiHse  ;  Mendel. 

DIABELIJ,  ANTON,  bom  at  Mnttsee, 
Salzburg,  S^pt  6,  1781,  die<i  in  Vienna, 
April  8,  1858.  He  received  his  eailiest 
murie  leesone  from  bie  lather,  beoame  a 
choir-bo}*,  and  while  attending  the  Munich 
L^iiin  school  continued  his  musical  studies. 
He  cTsteved  a  convent  to  study  theolog-y, 
but  fouud  time  for  many  compositions. 


bc>6,  was  giveu  at  the  Societa  1  liarmouica 
de'  Kobili,  Keplee,  Febk  17»  1880* 
DIABLB  AU  MOnJN,  LB  (Tbe  Denl 

at  the  Mill),  opi'ra-comi«]ue  in  one  act,  text 
by  Cormon  and  Michel  Cnrn'.  music  by  Ge- 
vaOrt,  represented  at  the  Upvra  Comiqoe, 
Paris,  May  13,  1859.  A  choleric  miller, 
Antoine,  wbo  abandone  bimedf  to  fits  of 
anger  on  the  least  provocation,  is  cured  of 
his  folly  by  Marthe,  who,  feigning  to  admire 
him,  imitates  all  his  acts  with  usurr. 
diadestJ;  lf^  opera-coiuique  in  two 
tvbicb  be  eabmitted  to  bia  Iktber'a  friend,  { acts,  text  by  Priot  and  Saiut-Hilaiie,  music 
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by  Jules  Godefroid,  l  opreRented  at  the  Ojx'ra 
Comique,  ruris,  iSepU  7,  1&36.  The  plot 
tunii  on  a&  Aiabic  game  in  vbidt  two 
plajren^  nude  and  femiile,  do  not  zeoeivo 
aojthing  from  each  other's  hand  within  a 
piven  time  without  saving  "  diadeste,"  on 
I>eiialty  of  a  forfeit.  Diadeste,  Italian  opem 
buHa,  text  by  Fitzball,  music  by  IkUfe,  was 
produced  at  Srniy  Imuhb,  London,  Hay  17, 
1888.— Keunej,  Ifamoin,  182. 

BIAMINTI.  PAOLO,  bora  in  the  Ro- 
magna,  about  1805.  BnfTo  Rinf^er  and  com- 
poser ;  member  of  the  Teiitro  Communale, 
Bologna,  in  1838,  where  he  brought  out 
two  operas :  La  distmzione  de'Hasnadieri, 
and  La  Tui  ca  fedele. — Fetis  ;  MendeL 

DLiMANTS  DE  LA  COURONNE,  LES 
(The  Crown  Diamonds),  text  by  Scribe  and 
Saint-Georges,  music  by  Auber,  represented 
at  the  Opera  Comique,  Paris,  Alarch  G, 
1841.  Seene  in  Ftotagel,  time  1777.  The 
jonng  queen  of  Portugal,  having  pledged 
tlio  crown  diamonds  for  the  national  debt, 
seeks  to  doceive  lier  people  by  having  false 
stones  mode  to  take  their  place.  She  visits 
in  dtigniae  tbe  eavem  wb^re  banditti  led 
lij  BeboUedo^  eany  on  the  mannfactnre  of 
false  money  and  false  jewels,  and  while 
masquerading  there  as  Catarina  meets  Dom 
Hemicpio  de  Sandoval,  who  has  boon  capt- 
ui'ed  by  the  gang  while  on  his  way  to  sign 
a  marhage  contHM^  witli  Ida  ooniin  IMana, 
daughter  of  tbe  Conde  de  Oampo  Mayor, 
Minister  of  Police  at  Coimbra.  Dom  H^ri- 
qne  is  fascinated  by  Catarina  and  makes 
love  to  her  notwithstanding  his  relations  to 
Diana,  who  in  turn  prefers  Dom  Subastien 
to  her  aiBanoed.  Oatarina,  after  mystifying 
Dom  Henrique  in  her  assumed  diaraetera, 
at  last  appears  in  her  rdle  of  queen  and 
annonnoes  that  she  has  chosen  him  for  her 
husband,  and  Diana  is  made  happy  with 
Dom  Scbastien.  Tbe  principal  poi't  in  the 
original  representation  was  filled  by  Mme 
Anna  Tliillon,  for  whom  Auber  ezpiesBly 
wrote  the  opera.  Notwithstanding  its  im- 
probable libretto,  Auber's  sparkling  and 
graceful  music  has  made  it  one  of  the 


'  most  successful  operas  of  its  clasR,  both  in 
its  French  and  its  English  form.  It  was 
first  perfonned  In  London,  as  Crown  Dia- 


Anna  Thillon. 

monds,  at  the  Princess's  Theatre,  May  2, 
1844,  with  Mme  Thillon  in  the  pnncipal 
port ;  and  it  had  a  still  gi'eater  success  in 
186^  when  it  was  produced  at  Drury  Lane 
by  the  P}'ne-Harrison  troupe,  and  had  a 
run  of  a  hundred  nights.  It  was  first  {^iven 
in  New  York  at  Niblo's  Garden,  ISf.O,  also 
with  Mme  Anna  Thillon  in  the  cliief  rule. 

DIANA,  QenSan  opera,  text  by  Konig, 
r-nsio  bj  Keaan,  represented  at  Hambui^, 
1712  (given  as  Cupido,  Hamburg,  1724); 
Diane,  opera  ballet,  music  hy  Stnick,  rep- 
resented at  Versailles,  about  1714  ;  Diane, 
divertissement,  music  by  Jacques  Aubert 
and  de  Bourgeois,  Paris,  1721 ;  operetta 
htrtdh,  musio  bj  MOlOeker,  Vienna,  Jan.  2, 
1867.  Diaua  amante,  Italian  opera,  text  by 
Orlandi,  music  by  Giuseppe  Antonio  Ber- 
nabei,  Munich,  1688  ;  music  by  Leo,  Na- 
ples, 1717  ;  Diana  ed  Endiniione,  Itahan 
opera,  music  bj  Soaxlatti,  Italy,  about  1676 ; 
music  l^lignaiioFltHriUo,  Gaaael,  1768 ;  dra- 
matic cantata,  Peaeetti,  London,  1739.  Di- 
ane et  Endyinton,  music  by  Anne  Danican- 
Philidor,  Paris,  1098  ;  opera  in  three  octs^ 
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text  by  Liroux,  nmsic  by  Piccinni,  Acad^mie 
Roynlp  de  Musique,  Paris,  Sept  7,  1784  ; 
opera  ui  two  acts,  music  by  Jean  liaptiste 
Bey,  Fkn%  1791.  Lm  amoan  de  Diane  et 
d'Eodymion,  text  by  Gaicbard,  mnaie  by 
Sabli6reB,  Teraailles,  1671.  Diane  et  I'A- 
mour,  opt-ra-comique,  represented  at  the 
French  Court,  1730.  Diana  ed  Amore, 
Italian  opera,  music  by  Oeorg  Mann,  Vi- 
•iiiia»  aboat  1746.  Diana  plaeata,  mnaie  by 
Ferrandiui,  Munich,  1753 ;  opera,  text  by 
Pariati,  music  by  Fiix,  Vienna,  1717.  Di- 
ana veudicata,  Italian  opera,  t-ext  by  Pas- 
quini,  by  G^rg  Karl  Beutter,  Vienna,  1736. 
See  alio  Sndimione, 

DIANA  DI  OHIVEEKNI.  Iftaliaa  opera* 
nnnc  by  Sanf^iorgi,  represented  at  the 
Arpfentina  Theatre,  Rome,  December,  1875. 

DIANA  VON  SOLANGE.  opera,  music 
by  Duke  Ernest  £L,  of  Saxe-Coburg-Gotha, 
represented  fint  in  Oobmrg,  1868 ;  and  at 
the  Stadttbeater,  Nntemberg;  De&  S6, 1877. 

DIANOR.i,  op6t»«omique  in  one  act, 
text  by  CImntepie,  music  by  Samuel  Rous- 
Bcau,  represented  at  the  Opera  Comique, 
Paris,  Dec  22,  1879.  Fautino,  the  herds- 
man, unable  to  indooe  Dianora  to  retn» 
Ilia  love,  feigna  to  poiacni  himselt  The 
belle,  duped  by  bis  stratagem,  }'ields  to  this 
evidence  of  araourons  despair.  Tliis  opera 
was  a  public  failure,  notwithstanding  that 
it  waa  crowned  at  the  Conooora  Crescent 

DIAS,  GABRIEU  Portngaeae  moaioian 
of  the  17th  century.  Very  little  is  known 
of  him  beyond  that  he  was  first  singer  in 
the  chapel  of  Philip  IV.  at  Madiid,  and 
then  maestro  de  capilla  of  the  convent  of 
the  IVaneiaeftnaa  deaoakat  of  that  dty. 
The  eatalogue  of  the  mnaieal  library  of 
Jnan  IV.  records  a  great  deal  of  relig- 
ious music  by  Dias,  497  vilhancicos  being 
attributed  to  him,  besides  masses,  motets, 
etc — Fuertes,  Historia  de  la  musica  espa- 
gfiola ;  Fetis,  Supplement,  i.  268  ;  Mendel, 
Srgftns.,  86. 

DIAZ  DE  LA  PE5f  A,  EUG{:NE  fiMILE, 
born  in  Paris,  Feb.  27,  1837,  still  living, 
1888.   Son  of  Narcisse  Virgile  de  la  Fefia, 


the  painter ;  pupil  from  1852  at  the  Con- 
servatoire, where  he  studied  harmony  un- 
der Eeber,  and  ob- 
tbe  firai  ao 
it  in  1856  and  the 
second  prize  in  1858  ; 
and  pupil  of  Huluvy 
in  composition.  In 
1866  he  produced  at 
the  Th4atze  Lyriqae 
an  opera-comique  en- 
titled Ijc  roi  Can- 
daule,  and  in  1867  he  won  the  governinent 
prize  for  the  music  to  La  coupe  du  roi  de 
Thul^  which  waa  giTen  at  the  Op6ra  in 
1S78.  He  haa  amoe  publiabed  aonga.  and 
lias  p^ven  selections  from  La  coupe  du  roi 
de  TluiK-  at  the  Concerte  Danbo  (1876). 
— Fc'tis,  Supplement,  i.  269  ;  Larou-sse. 

DIBDIN,  CHARLES,  bom  at  Dibdin, 
near  Sonthampton,  Marah  16, 1746.  died  m 
London*  JnIyS6».^14  Dramatic  compoaer, 
and  poet,  pupil  of  Kent  and  of  Fussel,  but 
chiefly  self-taught,  studying  the  works  of 
Corelli  and  the  didactic  writings  of  Ra- 
meau.  At  the  age  of  fifteen  he  went  to 
London,  where  be  soon  obtained  an  en- 
gagement at  Govent  Gaxden  Theatre  as  n 
singing  actor,  began  to  write  for  the  stx^e, 
and  after  an  engagement  at  Birmingham 
(1763-65),  returned  to  London,  and  in 
1768  tranafeiTed  hia  aerrioea  from  Co^ut 
Garden  to  Dmiy  Lane.  Omag  to  diffet^ 
ences  between  him  and  Carrick,  he  left  hia 
position,  visited  France  in  1776,  and  on  his 
return  was  engaged  as  composer  for  Covent 
Garden,  but  held  the  appointment  for  a 
few  aeaaona  only,  and  hawiif  projected  and 
faOed  UI  Tariona  thealrioal  enterprieea, 
started  on  a  nnsical  tour  in  1787  to  raise 
funds  for  a  meditated  visit  to  India,  for 
which  he  sailotl  in  1788 ;  the  vessel  being 
driven  to  shelter  at  Torbay,  be  abandoned 
bia  trip  and  vrtomed  to  Loiidon,nrbere  he 
prodttoed  those  snceeasfol  taUe  entertain- 
menta^  whieh  he  originated,  snd  in  which 
he  appeared  as  author,  composer,  narrator, 
singer,  snd  accompanist^  from  1789  to 
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1805,  when  he  retired  from  public  life.  In 
1802  the  goTernmeot  granted  him  a  pen- 
sion, hat  tbk  Im- 
ingr  mthdnmn  on 
a  change  of  minis- 
try, lie  opened  a 
tnusic  shop  in  the 
Stroud  as  a  means 
of  anbaiatance ; 
the'  spocnlation 
failed,  and  a  sub- 
acription  for  his 
relief  was  raised 
iu  1810,  which  secured  an  annuity  to  him- 
mM,  Ilia  wife  end  daughter  eoceeinifely. 
Ws  pension  wee  also  restmed  to  him. 
Worlis:   The  Shepherd's  Artifice,  1763; 
Love  in  the  City,  1767  ;  Datnon  and  Pliil- 
lida,  Lioriel  and  Clarissa,  The  Padlock, 
1768;  The  Maid  the  Mistiess,  The  Be- 
craiting  Sergeant,  The  Ephesian  lEstron, 
The  Jubilee,  Queen  Mab,  The  Captive, 
1769  ;  Pigmy  Revels,  1770 ;  The  Wed- 
ding Ring,  The  Institution  of  the  Gai  ter, 
1771;  The   Ladle,  The  Mischance,  The 
Brickdust  Man,  The  Widow  of  Abingdon, 
The  FshMe  of  Mirth,  mS;  A  Christaua 
Tale,  Tlie  Trip  to  Portsmouth,  Tlie  De- 
serter, The  Grenadier,  177.1  ;  The  Water- 
man, The  Cobbler,  1774  ;  Tlie  Quaker.  The 
two  Misers,    1776;  The   Seraglio,  The 
Bbu&amoor,  The  Metamoipboses,  The 
Basor  Grinder,  To,  Tee,  or  the  friendly 
Tars,  The  old  Woman  of  Eighty,  The  mad 
Doctor,  She  is  road  for  a  Husband,  England 
ajxninst  Italy,  The  Fortune  Hunter,  All  is 
not  Gold  that  gUtters,  1776  ;  Poor  Vulcan, 
Boee  and  Ciolliu,  The  Wivee  revenged,  An- 
nette and  Lnbin,  The  Milkmaid,  1778; 
Plymouth  in  an  Uproar,  The  Chelsea  Pen- 
sioner, The  MiiTor,  The  Touclistone,  1779  ; 
Tlje  Shepherdess  of  the  Alps,  Harlequin 
Freemason,  The  Islanders,  1780 ;  Jupiter 
and  Aknnena,  1781 ;  N^one  eo  blind  ae 
those  who  won't  lee^  178S ;  The  Barrier  of 
Bunawaii,  The  Grnces,  The  Saloon,  Man- 
darinn,  Tlie  Land  of  Simplicity.  The  Pas- 
sions, The  btatue,  Clump  and  Cudden,  The 


benevolent  Tar,  The  Regions  of  Accom- 
plishment, The  Lancashire  Witches,  1783 ; 
The  Cestus,  Pandora,  The  long  Odds,  liar, 
leqmn  the  Phantom  of  the  Day,  1784;  lib- 
erty Hall,  1786  ;  Harvest  Home,  1787  ;  A 
loyal  Effusion,  1797 ;  Hannah  Hewett, 
1798.  Monodrnraas :  The  Whim  of  the 
Moment,  the  Oddities,  1789 ;  The  Wags, 
1790;  Private  Theatricehi^  1791;  The 
Quizzee,  179S;  Obitlee  in  the  Aiiv  1798; 
Great  News,  1794;  Will  of  the  WiiR 
Christmas  Gambols,  1795 ;  The  general 
Election,  179G ;  The  Sphinx,  Valentine's 
Day,  1797 ;  King  and  Queen,  1798  ;  A  Tour 
to  the  I^nd'e  End,  Tom  Wilkini*  1799; 
The  Coke  House,  1800;  A  Riek,  1801; 
Most  Votes,  1802 ;  New  Year's  Gifts,  Bro- 
ken Gold,  Britons,  strike  home,  Heads  and 
Tails,  The  Frolic,  Datchet  Mead,  The  pro- 
fessional Volunteers,  Bent  Day,  Commo- 
dore Pennant,  1809-OS.  Hia  aona^  Ofaariea, 
Jr.  (1770-1831),  and  Tbomaa  (1771-1841) 
were  dramatists  and  song  writers.  His 
granddaughter,  Mrs.  Tonna,  was  a  hari^ist 
— Grove ;  lieminiscences  of  Thomas  Dib- 
din  (2  vola,  London,  1827)  ;  F^tis. 

DIBDIN,  HENBT  EDWARD,  bom  in 
London,  Sept  8,  1818,  died  in  Edinburgh, 
May  6,  1866.  The  youngest  son  of  Charles 
Dibdin  the  younger,  he  becnnio  a  proficient 
on  the  harp,  which  he  studied  under  hia 
sister,  Mrs.  Tonna,  and  BodiBa»  and  on  the 
organ  and  the  rioUn.  In  1883  he  removed 
to  Edinburgh,  where  he  eetabliahed  him- 
self  as  a  teacher,  and  became  honorary 
organist  of  Trinity  Chapel.  He  was  the 
author  of  a  collection  of  chants  and  psalm 
and  hymn  tnnee  (1843),  and  of  aome  mneio 
for  the  (ffgan  and  the  paamribrte^  hut  he  ia 
best  known  as  the  compiler  of  "  The  Stand- 
ard Psalm  Tune  Book"  (London,  1851),  the 
largest  and  most  authentic  collection  oi 
psalm  tunes  ever  published. — Grove. 

DIGHTEBUEBE,  sixteen  iongi  from 
Heine'a  Boeh  der  lieder,  by  Bobert  8ehn- 
mann,  op.  48,  dedioeted  to  Madame  SchrO- 
der-Devrient,  composed  in  1840,  pulilished 
in  1844.   The  aongs  in  ihia  collection,  from 


uiyiii^uLi  Uy  Google 


DICIiT£R 


ifadr  melodio  eoBttmoUon,  an  flw  flni 
pevfaet  axamplM  of  the  ityle  of  the 

tie  lobool.  Efcsy  one  of  tliMn  requires  n 
eftreful  declimation,  and  they  are  worked 
out,  not  ill  tho  recitntir©  form  usual  with 
ticUubert,  but  iuio  a  tUoruufjlilj  eoucuie, 
atropliio  vene-atroeture.  Hie  oompoaer 
entert  eo  eompletelj  into  ttie  mad  of  the 
poet,  BO  absolute  is  Uie  aasimilatloD,  so 
wt'll  is  it  Hustninr.1,  thnt  it  in  soinftimes 
impossible  to  rid  uurKelveji  of  tiie  inipres- 
aion  that  the  souga  ore  the  work  of  one 
SchunMttii'e  eonga  ere  in  uanj 
iMit  there  is  not  one  of  these  that 
ifl  unrepresented  in  the  Diohterliebe. 
— Miiitlfind,  65  ;  Rcissmann,  82. 

DICHTER  UND  BAUER  (Poet  and  Pens- 
ant),  overture  Erana  Supp&  TtiiS)  the 
comjKMer^e  moit  popokr  ordieetnl  work, 
has  been  arfanged  for  fifty-nine  diiTerent 
combinntiontt  of  iuetmmenti^  lUl  pabUehed 
by  Aibl,  Munich. 

DICI  VOYEZ  CE  BEAU  DQMATNR 
See  £a  Dame  blanebe^ 

DIOK,  CHARLES  OBOBOE  0018. 
FORD,  born  in  London,  Sopt  1,  1846,  still 
liTinfr,  1888.  Studifd  at  Worcester  Colle-e, 
Oxford,  1865-C9  ;  obliged  from  iil-health 
to  give  up  biw,  and  devoted  himself  to  mu> 
tie.  Worka :  Oar  Doll'e  Hbnae,  operetta, 
1876 ;  Our  new  DoU'e  Houses  do.,  1877  ; 
Back  from  India,  do.,  1879  ;  Doctor  D., 
comic  operi»  1885 ;  Son^i  and  pieoofortc 
ronsio, 

DLDON,  French  opera  in  three  acts,  text 
bj  Umneiifed,  mmdo  hj  Pieeinni,  rep- 
raeotod  et  the  Aead6mie  Boyale  de  Ha« 
sique,  PariB,  T>ec.  1,  1783.  Subject  from 
the  fourth  book  of  the  *'-?Rneid,"  and  the 
tmpredy  of  "  Didon  "  by  Lefranc  de  Pom- 
piguau.  The  music  made  so  profound  an 
iupreeaioii  on  the  Oonrt  that  tionia  XVL 
attended  three  successive  lepresentationsL 
The  melodies  are  full  of  grace  and  tender- 
ness and  tho  necompaniments  nro  rich  in 
harmony.  The  role  of  Didon,  which  is  ad- 
mirably treated,  was  filled  by  Madame  de 
Saint-Httberty  with  eudi  tucceee  that  Pie> 


eumi,  who  had  wiitteik  eome  ain  rrprnimilj 
lor  her  voiee^  eaid  that  without  her  his  opem 

would  be  without  Didon.  Three  years  aflaii^- 

wards,  whrri  ^fiuLuue  de  Siiiut-Iiuberty  was 
sinj^ing  it  at  Stranburg,  abe  received  from 
NttpolcoQ  Boiiap^u-te,  then  a  young  officer  oi 
aitUleiy,  these  ingenioioa  tenes  . 

"  Rotnains,  qui  rous  rantes  d  one  Ulosire  ori^iiM, 
Vu.vex  d'o^x  d'  pcndait  votnAmpir*  nalMsut ; 
Didon  n*«at  pe^  de  cbalne  usei  puissant 
Pour  arrtter  Ia  fait*  oa  aon  amant  s'obatine  ; 
Mais  ti  I'satr  *  Didon,  ornement  de  oei  Ii«ux, 

E..t  ete  reiue  de  Carthage, 
II  e*.t,  p^tir  1."  stTvir,  tt))audoun  •  'lieux. 
El  Toiro  hfnu  jm,v8  sc-rait  «ncor«  sAuvage." 

She  afterward  became  the  Comtesso  dTEn- 
traigu^  and  was  murdered,  tuguther  with 
her  hmband,  by  a  senrantf  at  Barnes,  near 
London,  Jtily  S2»  1812.— Client  and  Tjb^ 
rouKse,  214  ;  Edwards,  Prima  Donna,  ii.  183, 
DIDONE  ABBANDONATA  (Dido  For- 
saken), Italian  opera  in  three  acts,  text  by 
Metaatasio,  first  set  to  music  by  Domenico 
Sairi  and  repteeented  in  Naples,  dunug  the 
Ouiiival,  1734.  Seene  in  Ourthage.  Char- 
acterH  represented  :  Didone,  Queen  of  Car- 
thaji^e,  in  love  with  Enea ;  Jurba,  King  of 
the  Moors,  tmdcr  the  name  of  Arbace  ;  Se- 
lene, t»i»ter  of  Didouo  and  secretly  in  love 
with  Enea;  Araspe,  confidant  of  Jaihaaod 
lorerM  Selene ;  OamidaieonfidantofDidoML 
In  thia  tragedy,  which  exdtod  universal  en> 
thusiasm  in  its  time,  and  held  the  Italim 
stn^e  for  a  century,  the  poet  h:\&  elosoly 
fuUoweil  the  narrative  of  Virgil  in  the 
"  Jfineid.*  The  text  haa  been  aet  to  mnaie 
also  by  Scarbtti.  Rome,  1724  ;  Albinoni, 
Rome,  1725 ;  Vinci,  Rome,  1730 ;  Schiassi, 
Bolo-rna,  1735  ;  Duni,  Italy,  about  1740  ; 
Porpora,  Italy,  about  1740 ;  Burnascoid, 
Rome,  1741,  Munich,  1766 ;  Hasse,  Di-es- 
den«  1748;  JommeUi,  Borne,  1746^  Stott- 
part,  1768 ;  Scalabrini,  Dresden,  1747 ; 
Manna,  Venice,  1751 ;  Perez,  Oenoa,  1751 ; 
Bonno,  Vienna,   1752 :  Ciampi,  London. 
1754 ;  Bernasconi,  Mannheim,  1756 ;  Tra- 
etta,  Parma,  1764 ;  Schwanberpr.Bninstrick, 
1766;  Zanetti,  Leghorn,  1766;  Galuppi, 
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St  Petersburg,  17G6  ;  Sarti,  Venice.  17C7  ; 
PicdnDi,  Naples,  about  1767 ;  Mujo,  Naples, 
1769 ;  Mortellari,  Naplei,  1771 ;  Inflansnineb 

Naples,  1772;  Calk,  Turin,  1773;  Mom- 
Lclli,  Crcsceutino,  1775  ;  Scbirer,  Naples, 
177G  ;  Schuster,  Naples,  1776,  ami  1779  ; 
Ottaui,  Forli,  about  1780  ;  Piticcliio,  Bruus- 
iriok,  1780 ;  Andreossi,  St  Fetarabnrg,  1784 ; 
AnfoBBi,  Naplei»  1786 ;  Gog!  «Imi,  Tenke, 
1785;  Gazzaniga,  Venice,  1787;  Federici, 
London,  1794  ;  Paisiello,  N-iples,  1795 ; 
Kozeluch,  Vienna,  about  17C">;  Pult,  Par- 
is, 1810  ;  Bossiui  (dnuuatio  cantata),  1811 ; 
Hereailant^  Taxin,  1828 ;  Betsriger,  Dres- 
den, 1828.  The  aubject  bad  been  toeated 
before  Metastasio  in  an  Italian  opera, 
music  by  Cavalli,  Venice,  104I  ;  and  by 
Mattioli,  Boloj^na,  1656.  Tbe  Queen  of 
Cartbage  ia  tbe  subject  also  of  tbe  follow- 
ing: IKdon,  Fkeneb  Ijrrio  tragedy  in  five 
aet%  with  pndogue,  text  by  Mme  Oillot  de 
Sainctonge,  music  by  Desmarest,  repre- 
sented at  tbe  Opc'ra,  Paris,  Juno  5,  1G93  ; 
Dido,  German  opera,  text  by  Hiuscb,  music 
by  Oraupner,  Hamburg,  1797  ;  grand  op- 
earn,  text  by  Bellatab,  mnaio  1^  Bembard 
Klein,  Berlin,  about  1820 ;  by  Josepb 
Haydn,  Marionetten  Tbeater,  Esterbazy, 
177'8;  by  Lunpert,  Gotha,  1845.  Dido, 
Unglisb  drama,  music  by  James  Hook,  Lou- 
don, 1771 ;  Euglisli  opera  in  three  aeta^ 
motte  by  Stephen  Storaee,  Drury  Lane, 
London,  1792.  Dido  and  ^neas,  English 
opera  in  three  acts,  text  by  Nabum  Tate, 
music  by  Henry  Purccll,  London,  1675  ; 
masque,  music  by  Thomas  Augustine  Aine, 
London,  1784 ;  Swedish  opera,  mnsie  by 
Krani^  Stodchohn,  1792.  The  Death  of 
Dido,  English  opera,  music  by  Pcpusch, 
Ijondon,  1716  ;  La  mort  de  Di<lon,  French 
ballet,  muBio  bv  Saint-Amans,  Paris,  1776. 

DIE  FRIST  1ST  UM.  See  Der  Flie- 
gende  HoUftnder. 

DIE  LIEBE  ZIEHT  MTT  SANFTEN 
SCHRITTEN,  tenor  aria  in  B  minor,  with 
accompaniment  of  oboe  d*  amore,  and  con- 
tinuo,  in  Jobann  Sebastian  Bacli's  cantata 
for  Dominica  1  Adv.  Cbr.,  Scbwiugt  frcudig 


euch  empor ;  published  separately,  with  ad- 
ditional aeeompanimente  by  Bobert  Frmz, 
byF.WbistUng.Leipei& 

DIEMER,  LOUIS,  boin  in  Paris,  Feb. 
14,  1843,  stiU  Uving,  1888.  Pianist,  and 
instrumental  and  vocal  composer,  pupil  at 
the  Consen'atoiie  of  iLmile  Duraud  iu  sol- 
foge,  of  Hannontd  on  the  pianoforte  (fiiat 
pri«^  18S6),  of  Basin  in  harmony  (first  prise, 
1859),  of  Ambroise  Thomas  in  counterpoint 
and  fugue  (first  prize),  and  of  Benoist  on 
the  organ  (second  piizo).  He  won  great 
success  OS  a  virtuoso  at  many  of  the  great 
publie  eonoerts.  Works:  Sonata  for  pi- 
anoforte and  violin ;  Trio  for  da  and  vio- 
loncello ;  6  pene^es  miiaiealeB;  8  valsea  de 
salon  ;  2  caprices ;  Polonaise  do  concert ; 
Klegie  ,  Berceuse ;  Mazurka  do  salon  , 
Impromptu-valse ;  Impromptu-caprice  ;  18 
transeriptiona  for  pianoforte  of  sympbonie 
fragments  from  Haydn,  Mozart,  and  Beet- 
hoven ;  etc. ;  Melodies  for  the  TOioe.~F4- 
tis,  Supplement,  i.  269. 

DIE  NACHT  1ST  VERG.\NGEN,  chorus 
in  Ifenddiaohn's  Lobgemng. 

DIES  BILDNISS  1ST  BEZATJBERND 

SCHON.     See  Zauhrrflrir. 

DIETRICH.  ALBEIiT 
born  at  Golk,  near 
Meissen,  Germany, 
Aug.  28,  1829,  still 
living;  1888.  Instm- 
mental  and  vooal  com- 
poser, pupil  in  Dres- 
den  of  Julius  Otto, 
then  in  Leipsic  (1847- 
51)  of  Rtets  andlfiDe- 
dielea,  and  until  1864 
at  Di'i&seldorf  of  Bobert  Sebmnann;  after 
his  return  to  Leipsic  his  fii-st  symphony 
was  played  there  at  a  Gewandbaus  concert. 
He  was  conductor  of  the  subscription  con- 
c«r(8  at  Bonn,  fnm  1866  nntil  1861,  when  be 
became  Hof-Kapellroeister  at  Oldenburg ; 
has  directed  concerts  in  Cologne,  Leipsic, 
and  other  Gei'muii  cities.  Works:  Robin 
Hooil,  opera,  given  at  Frankfort,  1879 ; 
Symphony  iu  D,  op.  20 ;  Nonnaunenfabrti 
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overture ;  Morgenbjmne,  for  chonu  and 
ocdiMtn;  Bheinmoigen,  do.;  Altelitiii> 
lidi«r  BUtgtMsg,  da ;  Oonewto  for  violiti ; 

(|o>  for  violoucello ;  Trios  for  pianoforte 
nnil  strings ;  Sonata  for  yiolouccllo ;  Ro- 
luauco  for  horn  with  orchestra ;  Song??, 
duets,  cLorusca,  and  pianoforte  pieces. 

SuppKnMfilk  L  SIO ;  HeDd«l ;  Una. 
^ITochenblatt,  tl  20  ;  Riemann. 

DIETRICH  (Dieterich),  SIXTU8  (Xistus 
Theoiloriciis).  bom  at  Augsburg  betwe<pn 
1490  auU  U95,  died  at  St  Gall.  Swuzer- 
land,  Oct.  21,  1548.  Ck>Dtrapuutist|  spent 
Itit  joath  ftlFMbng  in  tha  BreiagMi,  wont 
IB  1517  to  Strasburg.  and  in  1518  beoame 
schoolmaster  at  Constance ;  thcnrc  he  vis- 
ited  Wittenberg  iu  1540  to  attf'ti  I  lectures, 
and  suffering  from  gout,  was  ukou  to  St. 
OtU  in  1648.  jnal  baton  tbo  aiaga  of 
ConatMMabjObiilMy.  Wotin:  liignifi- 
cat  octo  tonoruni,  liber  ptimoi  (StiMbarg, 
I'M")  :  Novum  ac  in-i'j^nc  opus  musicum  SG 
AntipijoiKirum  (Wittenberg,  1541) ;  Novum 
opus  uiUH.  etc.  (ib.,  1545) ;  Fsadma,  motets, 
and  other  piaoaa  in  variona  Oerman  co11ao> 
tiona  (Norantbeig,  AogaborSi  and  Wittaa- 
berg.  1.-38  45).— AUgML  d.  Kogr.,  159 ; 
Ifvtis;  Mt'udel ;  Riemann. 

DIETSCH,  PIERRE  U)ms  PHILIPPE, 
born  at  Dijon,  Match  17,  1808,  died  in 
PutBt  Feb.  20,  1865.  CAiaroh  eompoaer, 
pupil  in  Paris  of  Clioron,  and  at  the  Con- 
Hervatoire  of  Reicha  in  counterpoint  and  of 
C!i»'!'i'-  tni  the  donble-basa.  In  1830  he  be- 
ounie  ni.'iitre  Je  cLupelle  of  8aiut-Eustache, 
and  in  1842  of  the  Madeleine  ;  1831  he 
alao  entered  Che  oroheatra  of  the  Th^to* 
Italien  as  double-bass  plaver,  afterwards 
that  of  the  Opi'rft,  where  ho  snbsoquontly 
became  chef  du  chant,  and  in  18(U)  chef 
d'orcliestre,  but  retired  in  18&^i.  He  was 
profeaaor  of  barmoDj  and  ooonterpoini  at 
NiedermeTer^a  tieole  de  monqva  rdigienae, 
from  its  foundation.  Ii,  of  Honour,  1856. 
Works  :  Twenty-five  masses  ;  Motets  and 
hymns ;  ilagnificat  and  Te  Deum,  and 
mnnjr  otlier  religious  compositions  He 
mote  alBO  an  opera,  La  twfwaatt.  fimtftme, 


given  at  the  Opera,  1842,  which  did  not  suc- 
ceed, and  aeveral  didactic  «orkiL--Fetis ; 
dou.  Supplement,  L  870. 

DIETTER  (Dieter),  CHRESHAN  LUD- 
WIO,  bom  at  Lti  Uvij^burg,  WQrtt  mber^:, 
June  13,  1757,  died  at  Stutt^rurt  in  1822. 
Dramatic  composer  and  viuimiiit,  pupil  at 
fbe  Katlaeliale  in  Statlgart,  of  Seobert  and 
Oekatini,  and  in  composition  of  Baroni, 
but  formed  himself  chiefly  by  studying  the 
works  of  Jommclli  and  other  great  Italian 
masters.  He  took  prizes  in  1776,  1777,  and 
1778,  and  became  firat  vi«diniii  in  the 
dneal  orebeatia  in  178L  WoikB-^mie 
operas,  given  at  Stuttgart :  EUsinde,  1794 ; 
Der  Schulze  im  Dorfo  ;  Der  Irrwisch  ;  Doe 
Freischicsseu  ;  Der  llckruleuaushub ;  GlQck* 
lich  zusammen  gelogen ;  Die  Dorfdeputii> 
ten  :  Der  LaftbaUfm  ;  Betmont  nnd  Ooo- 
atanae;  Dea  Taofela  laMtaeUoaa;  Lan» 
Rosetti,  grand  opera.  Oonoertoa  for  iriolin, 
horn,  flute,  olx>o,  and  bassoon;  sonatas, 
duos,  etc.,  for  voriooa  instrumenta. — ^Fekta ; 
Meudel ;  Riemann. 

DIBD  ETLl  B&TAD&RIIL  LB  (Iha  God 
and  the  Bajadere),  opdraFballet  in  two  aet>t 
text  by  Scribe,  music  by  Auber,  represented 
at  the  Acatl^mie  Royale  de  Musujue,  Paris, 
Oct  13,  1830.  This  pleasinj^  and  graceful 
work  BtiU  holds  the  stage  in  France.  The 
Ufavetto  ia  derifed  firom  Goetbe*a  ballad, 
"  Der  Goti  mid  die  Baladete."  Itwaaanng 
originallj  by  Nourrit,  Mme  Damoreau.  and 
Levasseur,  \\\ih  MUos  Taj^Honi  and  Noblet 
as  danseusea. — Hanslick,  Modeme  Oper, 
13L  

DIEUPART,  CHARLE9.  bom  in  France^ 

latter  part  of  the  17th  oentuiy,  died  in  Lon- 
don about  1740.  Violinist  and  harpsichord 
plnyer  ;  went  to  England  and  was  associated 
with  Clayton  and  Haym  in  the  introduction 
of  tranalationa  of  Italian  operas  in  London. 
After  tbdr  diaeonfinttanee  be  devoted  bin- 
self  to  teaching  the  harpsichord.  PabUabed 
Works  ;  Six  suites  de  clavecin,  divisoes  en 
Ouvertures,  Allemandes,  Courantea,  Bara- 
bandes,  Gavottes,  Minuets,  Bondeaux  et 
Giguei^  compoafiaa  at  adaac  en  Goncert 
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pour  UQ  Violon  et  Fldie,  avec  une  Basse  I 
de  riol  et  un  Archilute  (London)  ;  6  ouver- 
tures  pour  claveciu  et  violon  avec  basse 
continue,  quoted  by  WaltUer  (Amsterdam). 
— Ffitifl ;  Grove ;  MendeL 

DIEU,  QUK  -SIX  VOIX.    See  Ln  Juive. 

DIEUX  RIVAUX,  LES  (The  Rival  Gods), 
ou  les  fetes  de  Cythdre  (The  Fetes  of 
-  Venus),  opera-ballet  in  one  act,  text  by 
Briffiiiit  Kod  DiBulAfoy,  mniie  bj  Barton, 
KreatBflir»  Psnnia^  aad  Spontini,  npr*- 
sented  at  the  Aoad^mie  Boyale  d«  lAiaique, 
Paris,  on  tlie  occasion  of  the  marriage  of 
the  Due  do  Beriv,  June  21,  1816. 

DUKHUUZEN,  D  H  ,  bom  at  i 

Tmlo,  in  QddetUind,  Apnl  28,  1821,  sUll 
living,  1888.  OtpaM,  papil  nt  Dmrna  of 
F.  Sefanttider;  ratumed  and  beoome  or- 
gaoist  at  Elburg,  and  in  1845  organist  of 
the  great  orp^'un  in  tho  cl5ur<^h  nt  Nrmw!  - 
gen.  rubhblied  works :  iSouata  for  orgou  ; 
SoMta  lor  pinnd&wte  and*  violin  and  aov- 
ertl  Lider ;  Tmoty-lbird  Ptalm  for.ehoras 
and  orchwlra ;  Concert  ovarlure,  given  nt 
Utrecht  in  l^>5r»  ;  Symphony  in  C,  1856. 
— Fetis,  Supplement^  i.  271;  Meudel,  £r- 
gtinz.,  8G. 

DIKRAN  -  TSUMIUADJIAN,  Armenian 
composer,  author  of  the  musio  to  Sberif- 
Agha,  Turkish  opera  in  three  acts,  text  by 

Alexander  Al^bosetto,  represented  in  Con- 
stantinople, Dec  8,  1872.— Fetis,  Supple- 
ment, i.  271 :  Mendel,  Erg&nz.,  87. 

DILETTAirrE  IVAyiONOK,  UE,  op^ro- 
comique  in  one  net,  text  by  Hoffmann  and 
L6on  Hftlevy,  music  by  rran9oi8  Hal6vy, 
first  represented  in  Paris,  Nov.  7,  1829. 

DILLIGEB  (DiUinger),  JOHANN,  bom 
atEiafeld,  Bavaria,  in  1590.  died  at  Coburg, 
Aug.  26b  1847.  Obnnh  oompoaer,  waa  at! 
first  cantor  at  Wittenberg,  then  (1625)  at 
Coburg,  became  parson  at  Gellershausen  in 
1633,  and  afterwards  returned  to  Cf^lHirg 
as  deacon  at  the  Moritzkirche.  Works : 
Phkdromi  ttidniorum  aacrorum  (Nnrem- 
berg,  1612);  Medolla  ex  paabno,  eCe. 
{^lagdeburg,  1614) ;  Exercitntio  musica  I. 
etc  (Wittmib«rg»  1624)  i  Xrauerliad  anl  den 


Tod  eines  Eindes  (Coburg,  1626) ;  Disce 
mori,  etc.  (ib.,  1628) ;  Gesprlch  Dr.  Luthert 
und  eiues  krauken  Studiosi  (ib.,  1628) ;  Mu- 
sica votiva,  etc  (ib.,  1629);  Musica  Chr&- 
tiana  eordialis  domaatioa  (ib.,  1630) ;  T«to 
Supplements  to  the  same  (ib.,  1631) ;  Mu- 
sica Coucertaliva,  etc.  (ib.,  1632);  Musica 
Orntoria,  etc  (ib.,  1G33)  ;  Jeremias  pcani- 
tentiariua»  etc  (ib.,  1640) ;  Musica  Chria- 
tiana  vabdiotoriA  (ib.»  1642).— Fetis ;  Man. 
del ;  Biemann. 

DILXJVIO  UNIVERSALE,  XL  (The  Uni- 
versal Deluge),  Italian  opera,  musio  fcy 
Donizetti,  represented  nt  Naples,  1830. 

DIMiTiil,  French  opera  in  five  acts  and 
Sevan  tableaux,  text  by  Henri  de  Baxtamt 
and  Annand  SHveetre^  moais  by  Yictorin 
Jonci^res,  repraaentad  at  {he  Op6ra  N»- 
tional  Lyrique,  Paris,  May  6,  1876.  Tlio 
libretto  is  an  adaptation  of  Schiller's  unfin- 
ished tragedy  "Demetrius,"  the  hero  of 
Whieh  ia  IHaitri  Samolsfanel^  or  the 
P8endo4)enietriai^  Ttho,  aaanming  the  name 
of  the  youngf  at  son  of  Ivan  the  Terrible, 
overthrew  the  Czar  Boris  and  was  crowned 
Czar  in  Moscow  in  1605,  He  is  the  hero 
also  of  the  Czech  opera  Dimitrije,  music 
by  DvoKk,  given  in  Fragtze,  1882 ;  and  of 
the  Latin  open^  Demetrius  Moscoviss  solio 
restitutus,  music  by  Johann  Eberlin,  pvo- 
duced  at  Salzlnirp;  in  1755. 

DimTlU  DONSKOI,  Russian  opera  in 
three  acts,  musio  by  Anton  Rubinstein,  rep- 
reaented  in  Si  Peteraburg  in  1852,  The 
hero  is  Dimitri  IV.  Ivanovich,  called  Don- 
skoi  (of  the  Don)  from  liis  defeat  ol  the 
Mongols  on  thnt  river  in  1380. 

DIMMLEli,  ANTON,  bom  at  Mann- 
heim, Oct.  14,  1753,  died  in  Mnnidi  after 
1818.  Dranuitio  oompoaer,  pupU  of  Joaef 
Zivina,  and  of  the  Abb6  Yogler  ;  at  the  age 
of  eleven  ho  entered  the  court  orchestra  as 
hornist,  and  in  1778  went  to  Munich,  where 
he  studied  the  double-bass,  and  became  a 
lunooa  perfonner  on  thai  inatrumenL 
Worka — Operaa:  Der  Quddeaaten,  Mo- 
nich,  1794;  Die  Schfltzgrul>er,  nt  Schloas 
Sufdd,  near  Munich ;  Die  ZobeljSgei; 
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BalletR  :  Dcr  erate  Tod  ;  Der  erste  Schafer  ; ' 
Medea;  Die  (ti-azion  ;  Ritter  A  mod  in ;  etc  [ 
lie  cumposed  the  music  of  oue  liuudred 
and  eightj-ftve  ballata.   Bjmphoniea,  quar- 
tate,  oonoertoB  ;  CkraifKMitioiMforthe  goitai; 
•^F^'tia ;  Mendel. 

DINORAH.    See  Pardon  de  PloCrmeL 

DI  PESCATOUE  IGNOBILE.  Bee  Lu- 
cmia  Borgia. 

DI  PBOVENZA IL  MAR  See  TVtMMte. 

DI  QUELLA  PIR  V.    Sec  Tromiory;. 

DI  SPKRANZK  E  QLOBIE  FIENA. 
See  Bedio  in  Masohera. 

])]88U\>NS  CE  SOMBRE  XUAGE. 

DISSOLUTO  PDNITO,  JL.   See  Don 

GtovannL 

DlSTKA'rrO,  IL,  svmphonv  iti  C,  by  Jo- 
seph Hjiydn,  orif^inally  tlio  ovfrtiiro  to  Dvr 
Zeratreute,  a  Lustupiel  by  lieguard,  repre- 
MDlad  in  Vitnoa*  Jan.  9,  1778.  Haydn 
tnmU  alao  tba  naaio  of  tha  aaoood  act  of 
the  opera. 

DI  TANTI  PALPITI.    See  TancredL 

DI  TANTI  nVAW.    See  Semiramule. 

DITE  ALLA  GIOVINK    See  Tnotata. 

DITUUftAMBB;  for  nala  iroM«%  ehorai 
and  orohMtra»  bj  Jnliiui  Bieti,  to  Sobiller'a 
poem  of  the  same  title  ;  first  given  at  the 
Schiller-Ft'Htiviil  nt  the  thcatro  in  Leipsic, 
Nov.  11,  184G.  The  work  has  long  been  a 
farotiriie  with  male  aiugiug  aocieiies  in  Ger- 
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»BF»  KARL  DITTERS  VON. 
born  in  Vienna,  Nov. 
2.  17:^9.  (lied  at  Castle 
llothlhutta^nearNeu- 
baus,  Bohemia,  Oct 
81,  179a  Dramatie 
oomposer,  and  virtu- 
oso on  tlio  violin,  first 
instruotpcl  by  Koiii^ 
and  ZUgler.  Wlieu 
Mavodj  fm  yeara 
old,  ha  attraotad  by 
bi'4  playing  the  attention  of  Prince  Joseph 
of  HiUlbur<^li!uiM**n.  who  took  him  into  his 
private  orchestra  and  gave  him  a  thorough , 


education  ;  his  musical  teachers  there  were 
Traui  ou  the  violin,  and  Bono  iu  coiniKttd* 
tiou.  The  Priuce  hating  dismissed  hia 
band  in  1709,  ha  ptoeored  lor  IMttera  a 
poaitioo  at  tba  aonri-Uwaln  in  Yiaona* 
whence  the  latter  went  with  Oluck  to  Itair, 
in  1761,  and  afterwards  to  Frankfort  to 
attend  the  services  at  the  coronation  of 
Joseph  n.  At  Bologna  ha  bad  won  fune 
aa  a  vkdinialk  and  after  hia  retom  to  Vienna 
sustained  it  against  that  of  the  celebrated 
I>>ni.  About  17r>4  he  beanmo  Kapellmeister 
to  tlie  Bishop  of  Gross-Wanlein,  Hungank', 
and  after  a  short  stay  in  North  Italj,  upon 
tha  ^nnfiiail  of  tha  biabo^a  orabaitra  in 
1789,  ha  anterad  tha  aervioa  of  Connt  Sdiaf- 
gotsch,  Prince-bishop  of  Breslao,  at  Johan- 
nisberg,  Silesia,  where  lie  establisheil  a 
little  theatri'.  ami  won  for  his  orchestra 
the  reputation  of  the  best  lu  the  province. 
In  1770  ha  vecnTad  tha  pi^pal  oidar  of  tiia 
Golden  Spar,  and  in  1778  waa  anaoblad  by 
the  Emperor.  To  bring  out  eome  operas 
and  oratorios  he  visited  Vienna  (1770,  177(J, 
1786),  and  Ik>rliu  (1789),  with  great  artist i<- 
and  materiid  succesa  After  the  death  of 
bis  patron  in  1795,  pensioned  by  hia  ane* 
oeaeor  with  a  paltry-  sum,  be  lived  in  indi- 
gence and  poor  health  for  two  years,  when 
Baron  Stillfried  offered  him  and  his  family 
shelter  at  Castle  Rothlhotto.  fie  was  a 
prolific  composer,  and  stands  foremoet  in 
tha  field  of  popular  jovial  hmnor  in  opera, 
a  true  national  tone-poet,  rarely  giftetl,  and 
of  sound  education.  His  Doctor  und  Apo- 
tht'kt  r  continues  to  hold  the  stage.  Works 
— Operas  :  Amore  in  musica,  given  at  Grosa- 
Wardein,  1767 ;  Ita  epoao  bmlatok  Johan- 
niabarg,  1776 ;  H  naggialora  amerieano, 
ib.  ;  La  contadina  fedele,  ib.,  1785  ;  Betrug 
(lurch  .\bcrglauben,  Doctor  und  Apothcker, 
Die  T>iel>e  im  Narrenlmus.  II  Democnto 
corretto,  Vienna,  1786  ;  Oipheus  der  zweite, 
Hiaronjmna  Kniekar,  iU,  1787  ;  Daa  rofba 
Kippehao,ib.,  1788;  l>erSeliilbpatron,odcr 
der  neue  Gutaherr,  ib.,  1789  ;  Hocus Pocus, 
ib.,  1790  ;  Das  Gespenst  mit  dor  Trommel, 
Oela,  Silesia,  1794 ;  Qott  Mors,  oder  der 
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eiseme  Mann,  Don  Quixote,  Die  Ouclfen, 
Der  Scbali  vod  Scliiras,  ib.  1795  ;  U^thHtio, 
grand  opera  (the  only  one  be  wrote),  Die 
lustigea  Weiber  vou  Windsor,  Der  scliuue 
HerbattaE^,  ibk,  1796 ;  Der  Teniettgvwinnst, 
Der  HAdchenmarkt,  ib.,  1797  ;  Terno  secco, 
Brealau,  1797  ;  L'opera  bufia,  Don  Coribuldi 
(1798);  n  tribnnnle  di  Giove.  OrHt<irio8  : 
Isacco,  figura  del  liedeutore,  Gross- Wardein, 
1767;  La  libeEatrioe  del  populo  giadaico 
ndk  Psnia,  oaaia  L'BsUiw,  Tiennn,  1785 ; 
Otobbtt»  ib.,  1786.  Great  lAtin  Omtata, 
Gross- Wardein,  17C5  ;  Concerto  ji^rosso,  for 
eleven  instruments,  with  orchestra  ;  16  or- 
cbestral  sympbonies  on  Ovid's  Metmuor- 
phoaea  (Vienna,  1785) ;  35  symphonies ;  6 
new  do. ;  12  oonoertos  for  vioUn ;  6  qmurteta 
for  flirioged  inBtraments ;  12  divertissements 
for  two  violins,  nnd  violoncello  ;  Duos  for 
violin,  and  bass  ;  2  Nocturnes  for  two  horns 
and  Tioloncello  obUgato  ;  Concertino  for 
two  ohoen,  two  homa,  two  violins,  viols  and 
tiaaB ;  IS  aooAtaa  for  four  handa;  for  piano- 
forte ;  72  preludes  for  do.,  etc  He  wrote 
also  the  treatises  :  "  Brief  fiber  die  Grcnzen 
des  Koniischen  und  Hen)ischen  in  der  Mu- 
t>ik  "  ;  "Brief  iiber  die  BeUuudlung  italieu- 
iMhar  Texte  bei  der  Kompoeitioii'';  and 

his  uilf  biograpliy  (Leipsic,  1801).— Allgem. 
(}.  Biog.,  V.  2(>'2  ;  Allgem.  Mua  Zeitg., 
liemsdorf  ;  Fvtia  ;  Meudel  ;  ScbiUing  ; 
Wurzbach. 

BITIHAB,  HANTEY,  Bamm  VON. 
bora  in  Bawria,  eontemponury.  Dranntic 
composer,  pupil  of  Peter  Winter,  whose 
style  he  imitnfod  ;  he  was  Hofkapellroeifiter 
to  the  Gninddiike  of  Mecklenburg-Strelitz. 
His  religious  musio  is  distinguished  for 
great  purity  of  style,  but  remaina  in  man« 
vaenpi  Worka ;  Die  beidra  Oaleeren* 
sklaven,  opera,  given  in  StreUtz,  1830 ;  Over- 
ture to  the  drama  Ladwig  der  Boier;  6 


I  danses  popultures  de  Bavi^fe,  for  pianoforte, 
j  op.  2  ;  Fantaisie  s^-rieuse,  for  do.  ;  Fantaisie 
en  forme  de  variations  sur  le  tlj6me  fnvori 
de  Hitiimel,  An  Alexis,  for  do.,  op.  G ;  ii 
valaes  de  Boaaini,  opw  7 ;  Adagio  ed  allegro 
agitato  conoertante,  for  pianoforte,  violin, 
and  flute,  op.  8  ;  Festival  roareb,  nnd  ton-h- 
ligbt  dance,  op.  10.— F«tis ;  Mendel ;  Schil- 
ling. 

DIVA,  LA,  o{)cm-boufie  in  three  acts, 
toct  by  Henri  Meillac  and  Lodovie  Hal^vy, 

music  by  Offenbach,  represented  at  the 
IBouffes  Parifiiens.  Paris,  March  22,  1800. 

DIVEOI^S  DU  STYX.  See  Alc&Ue, 
Gluck. 

Divmef.  Aim)NIUS(Antobe  Le  BicheX 
bom  in  the  aeeond  half  oif  tbe  16th  oentuxr. 

Church  composer,  and  one  of  the  nioet 
eminent  French  contrapuntists  of  his  time ; 
Ringer  in  the  chapel  of  Louis  XIL.  about 
1615.  Ui  his  works  oidy  single  uiottU  and 
ehanaona  are  preserved  in  vaiioua  cbUee- 
tifloa  (1514-1661),  beaides  a  maaa  for  four 
voices  (Gkude  Barbara)  in  MS.  in  the  librniy 
at  Cambrai,  and  a  Credo  for  six  voices,  and 
ft  Salve  Regina  for  five  voices  in  the  royal 
Ubrary  nt  Munich. — Fetis. 

DIXON,  OBOBOB.  born  in  Norwich,  Eng. 
land,  in  1820,  still  living,  1888.  Oiiganiet,  pu- 
pil of  Di*.  Zechuriah  Buck ;  assistant  organ- 
ist of  Grantham  Church,  1H35-45  ;  organist 
of  Retford  Church,  Notts,  1845-59,  of  Louth 
Church,  1859-66,  and  of  Orantham  Church, 
1885.  Una  Bne.,  Oxford,  1852 ;  Hna  Doe., 
ibw,  1858.  W<  lis :  The  12l8t  Psalm,  can- 
tata  ;  Pope's  Messiah,  do.  ;  Anthems  :  Open 
we  the  Gates  ;  Unto  Thee,  O  my  Strength  ; 
We  will  rejoice  ;  O  give  Thanks  ;  Te  Deum 
in  G ;  Hvmns,  Chants,  Kyries,  etc. ;  Songs. 

DIZI,  *F1UN(;?0IS  JOSEPH,  bom  at  Na- 
mur,  France,  T n  .  14,  1780,  died  in  Paris, 
November,  1817.  Harpist,  son  and  pajnl 
of  a  professor  of  tlie  violin.  He  went  to 
London,  where  S</bastiau  Krard,  then  the 
moat  celebrated  mannfactnrer  of  batpa  and 
planof ortai  in  Eoglaiid,  became  bia  patron 
and  found  him  pupils.  He  lived  there 
thirty  years  as  virtaoso  and  compooer,  and 
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rnui  le  several  iraprovemenU  in  harp  mechan- 
ism. In  IS'M  he  went  to  Pdris,  and  bMMM 
a  BMBilMr  of  tl»  flrm  of  Plojrd,  nuumfioi* 
uranof  harps,  but  in  thui  Teuture  he  vtaa 
unstipccssful.  Works:  Oitintle  ?*onite  (Lon- 
ilon) ;  Air  Saxon,  d»'  Cnirnor,  viinc  (Paris)  ; 
JDouxe  exercioet  ou  fantauiiea  pour  la  karpe 
&  doox  twigv  do  p^dalea,  preniij^  at  doilz- 
i&mo  initM  (Plana) ;  Frandi  xomuiooa,  Bog- 
liah  and  Italian  airs  with  tariations  for  hnrp 
(Pnn'g).— F.'tiH  ;  Btog.  not.  do  Belg.,  vi  84  ; 
Msndel.  Uiemanu. 

DJAMILEH,  opura-comique  in  one  act, 
tost  bj  Iiouit  0«11b^  muie  by  Geor^^es 
Btnti  rapnaoniod  at  tho  Op^ra  Comiqao, 
Bans,  Maj  22,  1872.  The  subject  of  the 
libretto  is  derired  from  Alfroil  ilo  ^Iuss<  t'a 
|>o(Mn,  *'  Nimouna."  Djamileli,  connibino 
or  nlave  of  Uaroun,  who  changes  his  iuih- 
ireai  ovary  month,  oonooiTOO  for  bar  maatar 
a  Tiolaoi  passion,  which  bo  dooo  not  rotam. 
Sho  penoades  the  slare  merchant  to  pre- 
s«»nt  her  anew  in  <lis;:^ai30,  anil  at  last  H;x- 
roun,  touched  bjr  her  ardour  and  obstinacy, 
decides  to  love  bar. 

DOBLHOF-DHS.  KABL  YON,  bora  iu 
Vienna,  Juljr  13,  1762,  died  tbera  in  1836. 
He  studied  under  AlhrecbLsborgor  and  S  i- 
lieri,  and  in  1810  retired  from  business  to 
devote  himself  to  music.  After  his  death  his 
nnonaaripk  oompositiona  oatno  into  tho 
poaaaaiioii  of  Kiaaawoiterp  who  boqueatbod 
them  to  the  Imperial  Libforj  of  Yionna. 
W'>;lrs  •  "Nr  i-ssf  s  ;  Clujniscs  ;  Hvmna,  and 
other  church  ninsir.  — FiHis  ;  MciKlf.-l. 

DOBRZYNSKl,  IGNACY,  born  in  the  pro- 
viooa  of  Tolhjnia,  Russia,  in  1777  or  1778  ; 
diad  in  WarMW  in  1841.  Ha  ma  fini  TioUn, 
for  eigbtaon  years,  nt  Romanuf,  iu  the  or- 
chestra of  the  Senator  nirfski,  for  wliom  ho 
wrote  the  music  of  sovorul  opens  nnd  bul- 
lets ;  profe^isor  at  Wiuni^a,  fiub»et|ueully  at 
Knamianiay ;  aaitlad  ia  Waraaw,  wbwa  bia 
aon  bald  a  tnusieal  poattion.  He  waa  re* 
nowned  for  his  characteristic  Polonaises,  to 
wliicli  ho  ffnvo  a  rhythm  and  a  finish  which 
nnde  them  strictly  national. — Fctis;  Sup- 
plement, L  273  ;  Sowiuski,  150. 


DOBBZYNSKI,  IGNACY  FELIX,  bom 
at  Bomanol,  Volhjnia,  Feb.  25,  18U7»  died 
iB  Waraaw,  Oet  18^  1867.  Fianki  aon  and 

pupil  of  Ignacj  DobrzyiiHki,  for  the  violin 
aiul  pianoforte,  and  pupil  of  Elsucr  iu  har- 
mony and  cot5ntoq><)ii;t.  He  became  the 
intimate  friend  of  Chopin,  also  Eisner's  pu- 
pil, and  bia  tmUBOportode  of  tba  aamoatjbv 
bia  FiaiDt  Sieldda,  or  Mtflodiaa  viQagaoiaea^ 
betng  paeuUariy  characteristic  In  1845  46 
he  pare  concerts  in  Berlin,  Ixipsic,  and 
other  cities!  in  (lermanr,  playing  his  own 
music ;  ho  was  at  one  time  con<luotor  of  the 
open  in  Waraaw.  Worka :  Symphony  in  O 
ndaor  (2d  priaa,  Yianna  CtonooM%  1838) ; 
Thrao  qoartets  for  two  violins,  viola  and 
bass  ;  two  quintets  for  two  violins,  riola, 
two  violoncellos,  op.  38,  40  ;  One  sestet  for 
two  violins,  viola,  two  vioIoucL-Ilus  aud 
donUa^Mia^  op.  8d;  Trio  for  pianofort«>, 
Tlolitt  aad  Tioloncello,  op.  17  ;  Sonata  for 
pianoforte  and  violin ;  Les  larmea,  Noc- 
turne for  pianoforte  and  violin.  He  wrote 
also  an  o]»era,  Monbar,  the  overture  to 
which,  together  witb  several  of  the  prin- 
cipal  part%  waa  played  at  Leipsio  and 
Dresden  in  1845  and  1846;  and  many 
mazurkas,  nocturnes,  and  songs  with  piano- 
forte acconipanitnent.— Fctia  ;  do.,  Supple- 
ment, i  273  ;  Sowiuski,  151 ;  Mendel ;  Bic- 


BOOH  DBR  HERB  VERGISST  DIE 

SEINEN  NICHT,  arioso  for  contralto  in 

MeTnlelssnliT'.'^^  P""!'!'-'.  Part  L 

DOCHE,  JDSEl^i  DENIS,  born  in  Pnr- 
i^,  Aug.  22,  17GG,  died  at  Soistsons,  Julj 
20,  182&  Dramatte  composer;  ohoriitar 
at  tba  eatbednd  of  Means  at  tbo  9gb  of 
eight,  he  learned  music  under  the  direction 
of  (inijTTiet ;  maltre  de  chapelle  of  the  Cathe- 
tlnd  of  Constance  at  the  a^e  of  ninetoen.  re- 
maining there  until  the  lievolutiou,  when 
be  ontered  tbo  orebeatra  of  the  VnudafiHo 
Th^tre  (1794)  ea  violiniat,  and  subsequently 
as  violoncellist  and  double-bass  player.  He 
became  assistnnt  conductor  of  thnt  orchestra 
in  1810,  and  chef  d'orchetitre  from  1815  to 
1823.    He  composed  a  number  of  new  aira 
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for  the  Tautlevilles  played  at  that  theatre ; 
the  best  known  of  tbese  were :  Fanclion  la 
"VMlbaM,  Th*  Bonuttioe  of  Suiteiii],  fhat  of 
Qentfl  Bamanl,  ete.  He  wrote  the  opdxas- 
ooniiques,  Les  trois  Derville  (1818),  refused 
at  the  Theatre  Fe^  deau ;  Les  deux  senti- 
nelles  (1803),  and  several  operettas  played 
at  minor  theatres,  among  which  was  Point 
do  lNniil»  ThMtn  do  b  Forte-Soini-lIiirtin, 
1804.  He  published  eollections  containing 
his  popular  romances,  entitled :  Recueil 
contenant  quaraute  airs  et  romances,  avec 
accompagnemeut  de  guitai-e,  op.  4 ;  Trois 
loeoeib  do  lomaaoee;  Bondeaa  Italieo; 
Ciollection  do  zomaiioes  et  dumsons  de  1^ 
P.  8^or  l*aln£  aveo  des  airs  nouveaux  ct 
accompagnement  de  piano.— Fctis;  do,, 
Supplt'ineut,  i.  274  ;  ^Icndel. 

DOCH,  WKICHET,  IHli  TOLLEN,  bass 
•rift  in  A  major,  with  oocompuiiineDt  of 
Ante,  stringo  oomptete^  and  o(»tinoo,  iu 
Jobann  Sebastian  Bach's  cantata  for  Do- 
min.  IG  poHt  Trinit,  "  Liebster  Gott,  wann 
werd'  ich  sterben  ; "  publiHbed  separately, 
with  additional  accompaniuieuta  by  Bobert 
Vnaa,  by  F.  Whutling,  Leipsic,  18G0. 

IX)OTEDBGBISFIN.IiB.  See  CH^iAio 
O  la  Cora  are. 

DOCTEUR  MAGNUS,  LF^  opera  in  one 
act,  text  by  Cormun  nnd  Michel  Carre,  mu- 
aio  by  Ernest  Boulanger,  represented  at  the 
Op6ns  Puia,  Uareh  9, 1864.  Dr.  Mngnns 
iaasealotis  preacher,  whose  nephew  Daniel, 
a  young  Gernian  student,  gets  him  into  no 
end  of  trouble  bv  liis  pranks. 

DOCTEUR  MIRACLE,  LE,  operette  in 
one  act,  text  by  L&m  Battn  and  Ludovio 
BaMvy,  mnaie  by  Leeooq  and  Biaei^  repre- 
aented  at  theBoaffiwPuiaien%  April,.  1857. 
Each  of  the  composers  wrote  a  score  to  the 
same  text  on  the  ocrasion  of  a  competition 
opened  by  OfTenbach,  and  the  jury  awai'ded 
the  prise  (o  them  equally.  The  two  loorea 
were  played  saeoeanTely. 

IX)CTEDB  HmOBOLAN,  LB»  op^nm- 
mique  in  one  act,  text  by  Cormon  and  Tii- 
anon,  music  by  Eugene  Gautior,  represent- 
ed at  the  Op^ra  Comiquc,  I'uris,  Aug.  2b, 


1860.  The  subject  is  from  "  Crispin  mede- 
cin,"  a  comedy  by  Huuteroche,  given  at  the 
Hdtel  de  Bourgogne,  1678. 

IXXTTflna  OX,  LE;  op6nkbonfie  in  three 
acts,  text  by  Philippe  Gille  and  Mortier, 
music  by  Oflfenbach,  represented  at  the  Va- 
rietcs,  Paris,  Jan.  26,  1877.  The  subject  is 
from  Jules  Verne's  stoiy  of  the  same  title. 

DOCTEUR  PYRAMIDED  LE.  op^raHSO- 
miqae  in  one  act,  text  by  Brand  and  Jahip 
bert,  miisic  by  Haring,  repreionted  ai^oQ- 
louse,  January',  1877. 

DCXn:EUR  ROSE,  LE,  opera-boufFe  in 
three  acta  and  four  tableaux,  text  by  £mile 
de  Najae^  mnaio  by  Federieo  Bied,  repre* 
sented  nt  the  BoufTes  Parisiens,  Feb.  10, 
1872.    Scene  in  Venice.    Plot  orij;inal. 

DOCTEUR  SANG  R  A  DO,  LE,  opOra-co- 
mique  iu  one  act«  text  by  Auseaume,  music 
by  Bnni  and  Lanmette,  repreaented  at  the 
Opera  Oomique,  Pori^,  Fbb.  18, 175a  Sub- 
ject from  "  Gil  Blaa" 

DOHLER,  THEODOR.  bom  in  No^ 
plea,  April  20,  1814, 
died  in  Rome,  Feb. 
21,  1856.  Fianiat, 
pnpil  of  Benedict^ 
afterwards  in  Vienna 
of  C/.pmy  on  the 
pianoforte,  and  of 
Sechter  in  composi- 
tion; at  the  age  of 
seventeen  ho  ob- 
tained a  position  as 
virtuoso  to  the  Duke 
of  Lucca,  whom  he  accompanied  on  several 
jouraeys,  and  in  1886  be  made  a  concert 
tour  throngh  Germany,  viaited  Flcnraoe  and 
Bologna  in  ISlH,  Paris  in  1888k  London  and 
Holliuul  in  1839,  obtaining  everywhere  a 
brilliant  success.  Having  returned  to  Italy, 
he  stoited  for  Holland  again  on  invitation, 
gave  ooneerta  at  Amaterdam,  Botteidam, 
and  Utrecht^  then  at  Bmaae]%  and  after 
another  lojoum  at  Luooa  of  about  two 
years,  revisited  Oermnn}-,  whence  be  went 
to  Coppiiluigen  in  1H43,  and  finally  to  Rns- 
»ia,  where  he  stayed  two  years ;  iu  184G 
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mnrrietl  tbe  Prinoew  Tscberemctefi^  auil  set- 1  theme  of  Sarg^nes,  for  piaa o forte  ;  Varia- 
tled  in  Itdj,  abaiidootiig  miuio  m  a  pro-  i  taoDS  on  a  theme  from  tUe  ballet  Der  Faa»- 
temion.  Works :  Coiioerto^  op.  7 ;  12  fui-  binder ;  Suwenl  ooUeetiotis  of  *^Vmfai^M, 
tatmes  oil  <li(TereDtoperaiic  tbeoMC;  10  noo- 1  uoossaiaes,  aud  waltzes  f<  r  planofoffte;  % 


ttirnos  ;  TIu'Iups  Viu  it's,  vtudea,  caprices, 
rouiloti,  etr.  -  I'VtiH  ;  MejiiTfl  :  Riemann. 

DOLES.  JOHANN  FiiiKDiaCll,  boru 
at  ateinbaob.  MMtiingeu.  Apnl  21,  1715, 
ili«d  at  Laipno,  Fab.  8,  1797.  Cbnieh 
compoiier,  pupil  of  Baoh,  aud  in  1744-56 
cantor  at  Freiberg  ;  tbcn  for  tbirty-thrce 
veam  at  the  ThomasHclmle,  and  musical 

• 

director  at  the  two  prmciptd  cburcbea  in 
Impno,  Hia  atjia  «aa  pofNilar  and  ntteilj 
diflarant  from  thai  of  hia  maatar.   Worka : 

None  Lieder  tou  Fucbs  (Leipsic,  1750) ; 
The  40th  P^alm  (il).,  1758)  ;  MflofHen  zu 
Oellert'H  f;t  i-»thchfii  Oden  (ib.,  17tJ"2)  ;  Vier- 


RuHsiun  marches,  for  do. — Felia. 

DOLORI  DI  MAIUA  SEMl^RE  VER- 
GINE,  I,  oaaia  la  Vergine  addolorata,  ora> 
torio,  bj  AkHudio  SoariattL 

DOLOROSA,  LMdarajdufl^  hj  Adolph 
Jensen,  op.  30. 

DOMBKOWSKI.  HENRI,  bom  at  Zwini- 
acz,  liutaiLo,  in  18;{8,  still  living.  1888.  Pi- 
anist, pupil  of  Liszt  After  tiimiiiug  hia 
mnaidal  aduentun  ha  Tintad  Baav%  Italj, 
Spain,  and  IVaaaa  prr>fwifwiii11y,  and  finaDj 
settled  in  Filial  Works:  Le  26  Novembre  ; 
Chant  mag>  are  ;  Silt  irf'll'i  ;  Les  contra-stes  ; 
fttude  dc  fut  ure  ;  iiomaiiccs  saiis  parole.s  ; 


stimmiges  Cuui*albuch  (iU,  1785)  ;  Cautatu  i  Grande  Polouuiae  ;  Fulouaise  historique  ; 


on  Oallart'a  loh  fcomma  tot  dain  Ange 
aicht.  for  4  voioaa,  and  orobeatra  (ik,  1790) ; 

Singbare  und  leichte  Choral rorapiele  1st — 
3  \  UmA  (ib..  1795) ;  do.  4th  book  (I79fi)  ; 
do.  5th  book  (1797).  In  manuscript :  The 
Foauon,  oratorio ;  Passion'Music  according 
to  SL  Mark ;  da,  accord  ing  to  Si  Luka ; 
Pwilms  13,  le,  24,  33,  81.  84.  85,  100. 
Ill;  Two  ma.WH  ;  Magnificat ;  Kyrie  ami 
(vloria  ;  Salvete  vos  ;  Motets.  His  son  and 
pupil,  Johaun  Friedriuh  (born  at  Freiberg, 
Mij  ae,  1746,  diad  at  Leipsic,  April  IG, 
1796),  waa  a  diatingniahed  amalatkr  fnania^ 
and  baaa  aingar.   He  comi>oaed  a  concerto, 


Marche  dea  Tartares ;  Improaaiona  da  tqj- 
aga ;  Oonte  da  aalon ;  Soireaa  da  YaiaaiDaat 

etc  Ha  has  sometimesi  published  under 
the  name  Arjr  da  Bogota— >F4tia^  Sopplie- 
meot,  i.  275. 

DOMINICEn,  CESAKE,  bom  at  De- 
aanaano^  Italj.  July  13, 1831.  diad  at  Saato 
di  Mbnza,  June  20,  1888.  Dramatic  com- 
poser. Works — Oj>or!i8  :  I  vegli  nf^i  di  cittA, 
Deseuzauo,  1841  ;  Due  mogli  in  una,  Milan, 
1853 ;  La  luaschera,  text  by  Guidi,  Milan, 
March  S,  1854 ;  Mbxovioo^  Milan,  Daoam* 
bar,  1873 ;  H  Ugo  daUa  ftita^  lait.bf  &^ 
nardini,  Naplea,  May  18,  1878  ;  L'  eredita- 
8(>venil  sonatos  and  solos  for  pianoforte,  be- 1  ria,  text  by  Zanardini,  Milan,  Fab.  19, 188L 


sidi's  Langbeiu's  "  Poststationen  t\i*n  Lc- 
beua" — Allgem.  d.  Biog.,  t.  312;  FOtis ; 
Metidal;  Sebilling. 

UOimlLEK  JOHANN  EMANUEL, 
bom  at  Chot^bof,  Bohemia,  die<l  in  Vi- 
enna, July  6,  1858.  Pianist ;  attracteil  at- 
tention in  Pni;,Mio  about  1814  by  his  play- 
ing, and  the  originality  uf  his  Bobemmu 
aonfia,  publiabad  in  1813.  Ha  than  aattied 
in  Vienna,  wfaara  ha  rapidly  toc^  hia  place 


— Riemann. 

DOMINO  AZUL,EL  (The  Blue  Domino), 
%aniab  opera  in  thraa  aoti^  mnaic  by  Ar> 
riata,  repreaantad  in  Madrid,  1863. 

DOMINO NEBO,  IL  (Die  BhukDomino). 
Italian  opera,  music  by  Uossi,  represented 
at  Milan,  1849.  The  libretto  is  an  adapta- 
tion of  the  French  Le  Domino  Noir. 

DOMINQNOm,  LE  (Tba  Blaek  Domino), 
opdraroomiqna  in  thraa  acta,  twt  I^Se^ia, 
ns  one  at  tha  favorite  teachers  of  singing  |  music  by  Aubcr.  first  represented  in  Plnii^ 
niid  the  pianoforte.  Works  :  12  ecossnises  O»^o.  2,  1837.  The  libretto,  the  scene  of 
for  two  violins,  2  clarinetn,  2  horns,  tiute,  ^  which  is  laid  at  a  masked  ball  in  Madrid, 
two  bassoons,  and  boas  ;  9  variations  on  n  '  is  uue  of  Sciibe'^  best,  uud  the  compoam's 
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musical  Bcttinpj  is  full  of  grace  and  melody. 
Among  the  best  of  its  numbers  are  the  two 
romances :  "  Le  troublo  et  la  frajeur,"  and 
**  Amour,  Tiens  finir  mon  supplioe " ;  the 
oonplets,  **  Una  fde,  un  bon  ang^^aad  **8'il 
est  8ur  terre  ;"  the  airs  "  D'oh  venez-voiis, 
ma  chcre,"  and  "  Ab  !  quelle  nuit  I  "  and 
the  song  and  chorus,  "Heureux  qui  ue 
respire."    In  the  original  representetiosi 


the  port  of  AnsAle  was  rang  bj  Mine  Lanre 

Damoreau,  who  made  it  one  of  her  most 
mccessful  parts,  and  that  of  Horace  by  tlie 
celebrated  tenor,  lioger. — Larousse,  vi., 
1069  ;  Honslick,  Mod.  Oper,  134. 

DOMNIOH,  HEDCRICH,  bom  at  Won- 
borg,  Uacch  18, 1767,  died  in  Fteia,  Jme 
19,  1844.  Yirtnooo  on  the  bom,  pupil  of 
his  father,  who  was  nlso  an  eminent  liorn 
plajr er  in  the  service  of  the  bishop  of  Wdrz-  \ 


burg.  In  his  twelfth  year  he  appeared  at 
court,  and  plajed  concertos  of  his  own  com- 
potitiom ;  fat  ffaea  entwed  tbo  Mniee  of 
the  Ooimt  von  Elts,  at  Maini,  and  thenee 
went  to  Pai-is,  where  he  studied  nndar 
Punto,  and  beconiiug  a  celebrity  among 
virtuosi,  obtained  the  first  professorship  of 
his  instrument  at  the  newly  erected  Con-  * 
aernitoici^  and  was  decovatad  by  NapoleMi 
L  Hating  started  out  from  WHnlnurg  witb- 
out  any  means,  he  left  a  fortune  of  over  a  mill- 
ion of  francs.  "Works :  3  concertos  for  horn, 
with  orchestra  ;  Symphonic  concertante 
for  2  horns ;  2  collections  of  romances,  with 
pianoforte,  op.  4,  and  6 ;  Taitetioiis,  dneti^ 
qoartels^  et&  EBs  brotben^  Jaoob  (born  at 
Wnrzborg,  1758,  died  in  America  (?)  after 
1806),  and  Arnold  (born  Sept.  29,  1771, 
died  at  Meiningen,  July  14,  1834),  were  also 
eminent  and  reputed  hom  playera  The 
f<»msr  led  a  wandering  life  firom  his  tldiw. 
teenth  year,  and  was  last  heard  of  from 
Philadelphia  in  1806  ;  the  latter  M  as  cham- 
ber musician  to  the  Duke  of  Meiningen, 
from  1786,  for  forty-eight  years. — Allgem. 
d.  Biog.,  V.  327  ;  Mendel ;  Schilling. 

DOM  SlSBASnEN,  BOI  DB  FOBTU:. 
OAL,  grand  opera  in  five  actik  text  hj 
Scribe,  music  by  Donizetti,  represented  at 
the  Academic  Koyale  de  Musique,  Paris, 
Not.  13,  1843.  This  mournful  work,  which 
haa  bioi  deoeribed  as  »  '*ftnMnd  in  ftto 
sots,"  was  wiilAen  in  the  same  year  with 
the  gay  and  sprightly  Don  Pasquale.  The 
libretto,  which  is  lugubrious  and  absurd, 
deals  with  the  fatal  expedition  into  Morocco 
by  the  Portuguese  King,  Dom  iSebastiao  in 
1578,  in  which  he  lost  hia  life.  SSsIdawas 
aung  by  Ifme  Stolt^  who  made  it  one  of 
her  best  impersonationa.  The  opera  had 
only  thirtv-two  representations. 

DONATI,  IGNAZIO,  born  at  Cosal-Mag- 
giore,  Lombordy,  towards  the  end  of  the 
16th  century,  died  ^wobaUy  ai  Ifflan) 
after  1688.  Chureh  oomposer,  maestro  di 
cappella  of  the  Accademia  di  Santo  Spirtto 
at  FeiTflra  in  ;  was  called  in  the  same 
I  capacity  to  his  native  town  in  1624,  and  to 
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tbe  oilUiednl  of  HU^n  in  163a  Works: 
Sicd  eoneeiiniflA  It  S,  8,4,9  5  Tooum  (Ven- 

ioe,  1612)  ;  Le  Fanfaluche,  madi-igali  a  3, 
4,  e  5  voci  (ib.,  1G15) ;  Concerti  ecclesiastici, 
op.  2  (ib.,  1017)  ;  do.,  op.  4  (ib.,  1619)  ; 
Messe  a  4,  5,  e  6  voci  piene  e  concertato 
(ib.,  1626) ;  lloletti  a  6  Yoci  eoncertati,  etc 
(ib.,  1696);  do., opi 6 (ib.,  1627) ;  Uokefcti a 
▼oce  sola  col  buMO  per  1*  mrgano  (ib.,  1628) ; 
Siilini  Boeoberecd  a  mi,  opt.  9  (ib.,  1629). 
— Fetis. 

DON.iTO  (Douati;,  BALD.^SS.\IUi;  born 
■bout  1S80  (1610Y).  died  in  Yeaio^  June, 
1608.  Mediigel  oompoeer,  aiaeitro  di  cap- 

peUft  of  San  Marco,  Venice.   He  was  fint  a 

sill  O'er  iu  the  choir,  whence  he  was  pm- 
moted  on  account  of  merit  as  n  composer 
to  be  maestro  di  cappella  of  the  leaser 
diotr ;  bat  this  mm  Bopproicd  in  1666  and 
Donato  became  once  more  n  chair  imger. 
In  1590  he  succeeded  Zarlino  as  maestro  of 
the  main  choir.  Works:  II  prima  libro  di 
canzonette  villanesche  alia  Napuleiima  a 
qoattro  (Venice,  1551 ;  2d  ed.,  1655)  ;  Mo- 
tetti.  1  librov  a  6,  6,  8  tog.  (Venice,  1690) ; 
Mudrig.'di  a  cinque,  sei,  sctte  e  otto  voci, 
lib.  2  (Veuice,  1559)  ;  Madrigali  a  cinqne  e 
eei  voci,  etc.,  lib.  1,  (1560) ;  Mudrigalt  a 
cinque  voci,  lib.  4  (1567  ;  dates  of  the  other 
thrae  not  known) ;  Madrigali  n  4  Toei,  lib. 
1,  S  (Venice,  1668)L  Some  of  his  madrigals 
for  4  Toices  are  found  in  the  collection  en- 
titled :  J/\  elctta  di  tiitta  la  Musicii  intitu- 
lataCorouu  di  diversi,  etc.,  Zorzi,  lib.  1  (Veu- 
ice^  1569).  His  madrigal :  Chi  la  gagliarda, 
has  been  arranged  by  Oliphant,  as :  All  je 
who  moaio  ]oT6.->F4tas ;  Mendel;  Sdiil- 
linf? ;  Riemnnn. 

DON  BUCEFALO,  Italian  opera  buffa,  in 
three  acta,  music  by  Antonio  Cagnoni.  rep- 
resented at  the  Teutro  del  lUi,  Milan, 
1847 ;  at  fhe  Teabo  Oaioano^  ib.,  1849 ; 
and  at  the  Thtttra  Italian,  Fteria,  Kov.  9, 
1865.  Don  Bucefalo  is  a  musician  who 
imagines  himself  a  f^pat  composer.  He 
converts  a  troup  of  villagers  into  opera 
singers  and  tries  to  teach  them  their  re- 
qpeotivo  yaxHa,  whcUy  unconacioas  of  an 


intrigue  between  B<»a,  his  (nima  donna, 
who  paaana  as  a  widow,  the  gooly  Marao 

Bomba,  and  a  young  count;  and  he  is 
plunged  into  despair  when  her  ro-A  lins- 
batid  nppears  and,  carryinj^  ber  of!"  I>it  ;ik8 
up  uii  lus  plans.  This  amusijug  \York  watt 
very  sncoeaaful  in  Ibdj. 

DON  CABLOe;  open  in  fifo  acb^  tost 
by  Mury  and  Camille  du  Lode,  music  bj 
Verdi,  represented  nt  the  Op^ra,  Paris, 
March  11,  1867  ;  btkI  at  Her  ^fnjeah-'s 
liieatre,  London,  June  4,  18G7.  The  sub- 
jeefe  is  the  morbid,  impulsiTe  son  off  Fbilip 
n.  of  %Miin,  ongttged  to  Elimbeth  of 
Fomce,  who  subsequently  becamo  his  step- 
niothf-r,  and  whose  conduct  so  exasperated 
itiu  futiier  that  he  had  him  placed  under 
an'eiit  and  finally  transferred  to  the  prison 
at  libdrid,  where  he  died  in  166%  at  tho 
age  of  twenty-three.  The  libretto  is  found- 
ed  on  Schiller's  drama  of  the  same  title. 
The  original  cast  in  Pans  was  as  follows : 

Philip  H  M.  Obin. 

Don  CarlM  M.  Mor&re. 

Marquis  de  Posa  M.  Faure. 

Orand  Inquisitor  M.  BelvaL 

Monk  llDarid. 

Elizabeth  de  Valoia.  Mme  Sass. 

Princess  ESpoh..  Mme  Gueymard. 

Page.  .Mile  XievieillL 

Tlie  same  subject  liad  been  previously 
treated  iu  Don  Carlo,  Italian  opera,  text  by 
Giacchctti,  music  by  Pietro  Bonn,  Milan, 
1847  ;  Don  Curio,  text  by  Beuiuzone,  after 
Ameri*s  <*Filippo,"  moaio  by  ¥wnn ;  Bon 
Oarloa,  opera  aeria  in  three  acta^  text  bj 
Tarantini,  music  by  Costa,  Her  Majesty's 
Theatre,  London,  June  20,  1844;  Don 
CarloB,  Italian  opera,  music  by  Vincen3M> 
Moscu2za,  Teatro  Sau  Gurlo,  Naples,  May 
25. 1863.— Hanalick,  Moderne  Oper,  248l 

DOK  OABLOS,  ou  belle  invisible  (The 
Invisible  Beauty),  opera,  music  by  Dupleasis, 
represented  at  the  Theatre  dee  £l^ves  de 
rOp^ra,  Paris,  1780.  Don  Cirlo,  opern- 
comique  in  one  act,  te\t  by  L^gcr  and 
TremUaj,  muaioby  BeahayeB,  prodncsd  tk 
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IX)N  C£8AB  DE  B  AZAK. 


the  Op<5ra  Comique,  Pixris,  Juti,  11,  1800. 
These  two  differ  in  subject  from  tlie  above. 

DON  OtiSAB  DB  BAZAN,  opfoMSomiq 
In  time  aels  sod  loar  tableanz,  text  by  Den- 
iMffjr,  Dninaiioir,  and  Gbttntopie^  miuio  by 


met,  represented  at  tbe  Op6ra  Co- 
Tniquc,  Paris,  Nov.  30,  1872.  Tlie  libretto 
is  an  adaptation  of  a  romnntic  Jifima  of  the 
same  title,  in  fire  acts,  hy  the  same  authors* 
repowMiitod  at  fbe  Tb^Atra  de  kBorte-Shunt- 
Ibrtin,  in  1844.  Don  Odaiir  is  n  ebiuraeter 
from  Yietor  Hugo's  drama,  " Ru y  Bias."  The 
opera  was  Biing  by  Bouby,  Llirrip,  Nevcu, 
Mrae  Galli-Muric',  rind  Mile  Priola.  For 
WoUace's  Don  Cesar  de  Bazan,  see  Marilana. 
DON  CHISGIOIXO.  See  2)Dn  QuijEottew 
DON  DE81DEBE0,  Italisn  opera  bnflb 
in  two  acta,  text  by  the  Comte  Giraud,  after 
tbe  play  entitled  "  L'obli{]fpant  raalailroit," 
music  by  Prince  Joseph  Pouiatowski,  rep- 
resented at  Pisa,  1839,  at  Borne,  1842,  and 
at  tbe  Th^&tvo  Dalian,  Ftoi%  Marab  16, 1868. 

DON  GIOVANNI,  onia  11  dinobito  por 
nito  (The  Libertine  Punished),  Italian  opera 
buffa  in  two  acts,  text  by  Lorenzo  da  Pontc 
(born  in  Venice,  1749,  died  in  New  York, 
1838),  music  by  Mozart,  first  repi'esented  at 
FngOB,  Oct.  29, 1787.  Tbe  libretto  ia  in 
part  on  adaptation  of  Molicre'a  '*  Le  feattn 
de  pien'e  "  (1665),  which  in  turn  derives 
its  mibject  from  '*  El  burlador  de  Sevilla  y 
couvidodo  de  piediu  "  (1G22)  by  the  Spanish 


poet  Gcibriel  Tellez,  whose  pseudonym  waa 
Tirso  de  Molina.  Moliore's  play  was  pre- 
ceded hj  an  Didiaa  venion  by  Onoirio 
GiUberti,  «<n  oonntato  di  pietan,"  given  at 
Naples  in  1662,  and  by  several  French  Ter- 
eions  which  popularized  the  subject  in 
France.  The  original  of  this  prince  of  lib- 
ertines was  Don  Juan  Tenoiio,  of  Se\i]le, 
Spain,  wbo  attempted  the  aeduetion  of  tbe 
governor's  daughter.  The  father,  forcing 
Don  Juan  to  a  duel,  is  slain,  and  a  statue  is 
erected  to  him  in  the  family  vault.  One 
day  Don  Juan  forced  his  way  into  the  vault 
and  innted  the  statue  to  a  banquet  To 
the  amaaement  of  the  gneata,  abortly  after 
assembled  at  the  libertine's  house,  tbe 
statue  enters  the  banquet  hall,  seizes  Don 
Juan,  and  delivers  him  to  devils,  who  carry 
him  off  to  his  doom.  Mozai't's  work,  called 
by  Nanmann  tbe  **  grandest  vomantio  opera 
that  tbe  bisCoiy  of  musb  can  show,"  mia 
^vritten  in  Prague  in  about  six  weeka  after 
the  comi>08er'8  airival  thei-e.  The  overture 
was  written  the  ni«^ht  before  its  first  per- 
formance.   The  opera  was  received  with 


Lannxo  d«  Ponla.  . 

V 

rapturous  approval  at  Prague  where  tbe 
original  cast  was  as  follows : 

Donna  Anna  Signora  Terefwi  Snporiti, 

Doiinu  Elvira  Signora  Cataiiua  Micelli. 

ZerUna  Signora  Catorina  Bondiul 

Don  Ottavio  Signor  Antonio  BnglionL 

Don  Giovanni  Signor  Luigi  Bassi. 

Leporello  Sif^nor  Felice  Ponzinui. 

Mxisetto  and  Don  Pedro.  .Sip^nor  Giuseppe 

Loili. 
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Among  tbc  most  notctl  of  its  numbers  arc 
the  humourous  aria  bj  Leporello,  Don  Gio- 
TAoni's  naoally  ▼olet*  **Notto  e  gioraofati- 
ear;"  the  charmiDg  mm  of  Dommi  Mium, 
olii  mi  (lice  flMri;**  fhe  Luffo  aiia  of 
IippoMlltH  **  Manlamiiuit  il  oUalogOb"  com- 


luotily  ciilled  tho  Catalogue  Song, 
io  itlMoataIogiiMbbnMli(^MiKMin;tlM 
duet  of  Don  GioTatmi  and  gWtrlina,  ci 

ilarera  la  tnano ! " ;  the  song  of  Don  Gio- 
vanni, "  Finch' lian  «lnl  vino;"  the  aria  of 
Zerlina,  "  liatti,  batti,  o  bel  Masetto, "  sung 
to  ker  jealous  lover  ;  and  the  trio  of  Donna 
Anna,  Donna  Elvinii  and  Don  Ottatio^  hr 
nioiiK  as  the  Mask  THo,  all  in  the  first  act 
The  second  act  opens  with  a  duet  between 
Don  Giovanni  and  Lejx^rcllo,  "  Kh  !  via  buf- 
fone,"  followed  by  the  trio,  oh  Donna  Elvira 
nppean  at  the  windoir,  "Ah  I  tad  inginsto 
eora."  After  Don  GKofanni'e  araenade  to 
Zeriina,  "  Deh  !  vieni  alia  finesti-a,"  Zerlina 
consoles  the  beaten  Masetto  with  the  beau- 
tiful aria,  "Vedrai  carino."  Tho  second 
scene  opens  with  a  strong  sextet  followed 


by  an  air  by  Leporello,  after  which  comee 
the  celebrated  teuor  aria,  "II  mio  tesoto 
intaBlir"  The  liwda  ia  filled  up  with  the 
■tatne  and  hanqnet  aoeae^  ezeeptiBg  a 

short  scene  between  Donna  Anna  and  Don 
Ottavio,  in  which  the  former  sings  the  aria, 
"Non  mi  dir,  bell'  idol  inio,"  commonlj 
called  the  Letter  Aria.  When  Don  Gio- 
vanni was  given  in  Vienna,  1^  7,  1788, 
Mosart  wrote  for  it  four  naiw  nnmbeia:  the 
air  of  Leporello,  in  the  aeeond  act,  "  Ah  1 
piet^,  signori  miei !  "  the  duet  between  Le- 
porello and  ZerUna,  "Per  queste  tue  ma- 
nine  the  aria  of  Donna  Elvira,  "Mi  tiadl 
qnell'  ahna  iagrala  I ; "  and  the  aria  of  Dm 
OtIaviOk  **Dalhi  sua  pace."  Don  Giovanni 
was  represented,  Oct  12.  1791,  in  Berlin, 
but  neither  there  nor  in  Vienna  was  it  ap- 
preciated at  tirst  A  French  version  of  Don 
Juan,  text  hj  Thnring  and  Baillot  mnaie 
ananged  hf  Kalkbranner,  with  fihany 
and  intercalations,  was  given  in  Paris,  at' 
the  Acath'mie  Imperiale  de  Musique,  Sept  17, 
1805 ;  but  tlie  original  was  not  performed 
there  until  Oct  12,  1811,  when  it  was  sung 
at  the  Thtttra  Italiea  Another  and  better 
Frendi  rmiaa  in  foor  acta,  text  bj  OMtil- 
Blaze,  was  given  at  the  Odcon,  Dec.  24, 
1827  ;  and  a  third,  in  five  acts,  by  Castil- 
Blaze,  A  H.  Castil-Blaze,  and  E.  Descliatnps, 
at  the  Acodemie  Boyale  de  Musique,  March 
10,  1884.  In  1806  it  was  prodiieed  eon- 
currentlj  at  the  Opfca  and  at  the  Thtttte 
Lyrique,  with  great  succesa.  Don  Giovanni 
was  first  |>erformetl  in  London  at  the  Kini/  s 
Theatre,  April  12,  1817  ;  and  in  New  ^[urk, 
at  the  Park  Theatre,  Ifaj  S8, 1836.  The 
centennial  annitevaarj  of  ita  first  perform* 
ance  was  celebrated  at  S  dzbui-g;  Oct.  29, 
1887.  The  subject  of  Don  Juan  was  fint 
treated  musically  by  Le  Tellier,  in  a  vaude- 
ville entitled  Le  festin  de  pierre,  Paris, 
1718L  Thia  waa  followed  by  Don  Juan, 
baUetk  by  Oluok,  Vienna,  1761 ;  H  conritalo 
di  pietra,  opera,  nnaic  by  Kli^'liitii,  Vienna, 
1777  ;  do.,  opera,  music  by  Ti  itt<\  Naples, 
1783  ;  Don  (liovanni,  opera  semi-aeria, 
music  by  Albertini,  VeuicOi  1781 ;  Don 
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Giovanni  Tenorio,  ossia  il  convitnto  <li  pio- ' 
irn,  opera,  music  bjr  Oazzauign,  Bergamo, 
1788;  Don  Qiomiiii,  oaaia,  etc,  o|>ei-A, 
mnmc  bj  Fftbrizi,  Fbiks  1788;  H  disBolnto 
punito,  opera,  music  by  liumoiuU,  Borne, 
nbout  18 IS  ;  Dou  Juaii  Ttuorio,  opera,  by 
Ramon  Ctirnicer,  Barcelona,  1818  ;  H  con- 
Titato  di  pietra,  hy  Giovanni  Pacini,  Via- 
reggio,  1882 ;  Don  Joan  do  IkaUusie,  opu- 
ntto,  hj  Borbiflr,  Fluia,  1886;  Ein  Uoiner 
Don  Juan,  operetta  by  Ziehrer,  Pestb,  1879 ; 
H  nuovo  Don  Giovanni,  operetta  by  Pahui 
eri,  Trieste,  1884L — Dwigbt'a  Journal,  iii. 
41,  46,  49 ;  Hunslick,  MoJerue  Oper,  30 ; 
EdwMd%  Lyrical  Drama,  L  43-148 ;  Gaa- 
til-Blaze,  Moli6re  Musicien,  i.  189;  Eagel, 
Karl,  Tbe  Legend  of  Don  Juan  on  the  Stage 
(1887);  Freisauff,  R  von,  Mozdrfs  Don 
Juan,  1787-1887  (1887)  ;  N.  Zeitschr.  L 
Mus.  (1887),  481,  485,  494,  505. 518 ;  Bietz, 
prefMO  to  edition  of  full  aoore,  BMitkoff  A 
HIrtel  (Leipsic,  1871). 

DON  GREGORIO,  ou  le  preccpteur  dans 
I'ombarras  (Tbe  EnibarrasscJ  Tutor),  opt-ra- 
comique  in  three  acts,  text  by  Sauvage 
and  de  Leuven,  mnaio  by  the  Oomta  Ga- 
lirialli,  goproaantod  at  tiie  Optok  Gomiqne, 
Paris,  Dec.  17,  1859.  The  plot  is  derived 
from  tbe  Comte  Girnud's  comedy,  "  Le  pre- 
wpteur  dans  rcmbarnis."  The  snuio  sub- 
ject has  been  treated  by  Mosca,  in  his  opera. 
Dim  Gtogorio  in  imbuvano,  Italy,  about 
1818 ;  hj  Airoldi,  in  hia  opera  bttA»  Don 
Gregorio  nell*  imbarrazzo,  Venice,  1860 ;  and 
by  Donizetti,  in  L*  Ajo  ncU*  imbarrazzo. 

'DONIZETTI,  GAETANO.  born  at  Bor-! 
I^amo,  Italy,  Nov.  29,  1797,  died  there, 
April  8, 1848.  He  began  hia  mnaioal  atnd- 
iea  at  the  Lioeo  in  liia  natire  town,  and  then 
entered  the  Xaples  Couservatorio,  where 
be  finished  under  Simon  ISIriyr.  He  is 
said  also  to  have  studied  under  l*ilotti 
and  Mattei  at  Bologna.  His  first  opera, 
Enrico  di  Boi^gna,  waa  brooght  oat  at 
Vienna  in  1818.  The  success  of  Zoralde 
di  Granata,  brou;:;fht  nut  at  Rome  in  1822, 
vns  such  tliat  it  savod  the  oonnH)8er  from 
Uiilitary  conscription,  and  tvou  him  the 


honour  of  being  carried  in  triumph  and 
crowned  at  the  CapitoL  Doni/t  tti's  earlier 
operas  were  all 
iTnitnttfTna  of  Bon 
sini's  style,  and, 
for  the  most  part, 
very  hurriedly 
and  carelessly 
written.  At 
length,  in  1880 
he  produced  Anna 
Bolena  at  Milan, 
a  more  elaborate 
piece  of  workman- 
ship than  he  had  hitherto  attempted,  and 
the  firstof  his  operaa  to  win  more  than  local 
fame.  In  L'  eltsire  d'  amore,  Milan,  1832, 
and  especially  in  Lucia  di  Lammermoor, 
Naples,  1835,  his  style  showed  itself  to  be 
folly  fonned.  In  1835  Donizetti  visited  Pa- 
is, where  he  brought  out  Marino  Ealien\  at 
the  Th^tre  des  Italiens,  and,  five  years 
later,  Lucrezia  Borgia,  which  he  had  written 
in  1834  for  Milan.  In  this  work  the  com- 
poser seems  at  times  to  have  anticipated 
the  more  intensely  drsinatie  style  of  YerdL 
During  thf  same  year  (1840),  Lea  mariyr% 
which  in  its  original  Italian  form  ol  Poliuto 
had  been  forbidden  by  the  censorship  of 
Naples,  was  brought  out  at  the  Opera, 
La  fiUe  du  regiment,  at  the  Opera  Co- 
mique,andlAiiMorite,at  tbeOp^ra.  Imcia, 
Loeresia  Borgia»  and  La  Umatb,  may  bo 
regarded  as  Donlicetti's  best  and  most  suc- 
cessful serious  works.  Of  these  three,  the 
second  is  better  known  and  more  highly 
esteemed  in  England  and  America  than  in 
Franoe  or  Germany ;  La  farorite  owea  its 
high  repntali<m  to  ita  fourth  aett  probably 
the  finest  and  most  dramatic  act  that  the 
composer  ever  wrote.  But  Lucia  is  almost 
universally  recognized  as  his  masterpiece, 
in  spite  of  some  veiy  weak  moments  in 
it  Leaving  Paris.  Donisetti  ririted  Borneo 
Iftlan,  and  Vienna,  at  which  last  city  he 
brought  out  Linda  di  Chamonix,  in  1842, 
and  ^vrote  a  Miserere  and  an  Ave  Maria, 
for  the  Hofkapelle,  the  strict  style  of  which 
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mndi  applaoJctI  hj  Gorman  critics 
Rsristtin^  P^ris  in  1543,  Doaizetu  produced 

MBd  Dom  SC'liMlieD,  al  ttie  0|rff«>  tba 
former  a  f^reat  wineai^  the  httar  •  dMUIed 

f  liliiro,  al1>*'it  |>roK"ibly  the  com  poser's  most 
♦•lalvjrate  ami  oxirt  fullr  writtou  brort'.  Maria 
di  Kohau,  also  &u  elxiborato  work,  written 
for  I^Miufe  Ui«  yetr  Iwfofib  BMi  with  mef 
muMtm,  Oitarin*  GoHMRW  kk  iMi  flpM% 
made  a  (1«-rtileJ  fulore  at  Kapkt  in  1844. 
Le  dvic  iI'AIIh',  disoovpred  a  few  renrs  fiffo  in 
A  sor\!f'  l  hox,  and  produced  with  fti>me  tVlut 
iu  itnij',  waa  uu  emljr  work.  Duriug  tlio 
M  jMnof  bis  Ufa  tkniiatti  wm  mbject 
tQ  ftta  of  maknelioly.  He  diad  of  «  rtroka 
of  poraljma.  Works — Operas :  1.  Knnco 
di  Borgogna,  Venice,  Teatm  Srm  Luca.  1818 ; 
2.  II  falegname  di  Livonia,  ilx,  1819 ;  3. 
Le  noBce  in  nUo,  Mantua,  181U) ;  4.  Zoralde 
di  Of  nail,  Boim,  189S ;  &.  Jm  singam, 
Naples,  1822  ;  fi.  La  letteru  anonima,  iK, 
1822  ;  7.  Chiara  e  Serafina.  Milan,  1822  ; 
8.  II  forttimUo  in^mnno,  Vrnicf',  ,1823  ;  0, 
Alfredo  il  Grande,  ib.,  Ih23  ;  lU.  Una  follia, 
ilx,  1823;  IL  L'<yo  nell'  imbarraao.  Borne, 
1824 ;  IS.  Einili*  di  limpooi  Naplaa. 
18^4;  18L  Aldior  in  Granata,  Fakriu(v, 
18-2(5;  14.  H  castello  ao-li  invalidi,  Na- 
ples, ISiG  ;  15.  Elvida,  lb.,  IS'JG  ;  10.  II 
giovedi  giussi»».>,  ib.,  1827  ;  17.  OUvo  e  Piis- 
quale,  Rome,  1827  ;  IS,  H  Borgomastro 
di  SMudam,  NajslM.  1827;  19.  La  oon- 
Tenif  iizi  l.  atnili,  ib.,  1827  ;  20.  Otto  mesi 
in  line  Oiv.  P.ilei  mo,  1S28  ;  21.  ni^cdbetta 
a  Kettilwurth,  Naples,  ;  22.  La  regina 
di  GoIcond%  Genoa,  1828 ;  2^^.  Uuwni  di 
Oolaia,  Naples,  1828,  Ftoi%  Tbdfttra  Ilalien. 
Dee,  17,  1833;  24.  L'  oiolo  dilloiaa,Ka. 
])le«,  1829  ;  25.  L'  elutire  d*  aniore,  ib., 
IH'29  .  2n.  n  paria,  ib.,  1829  ;  27.  H  c  ;istello 
di  Keiulvvortli,  ib.,  1829  :  28.  11  ,///;ai(»  uni- 
venale,  ib.,  1830  ;  29.  I  p  v^i  jnir  pi-ogetto, 
ib.,  1830 ;  80.  FnuMseeoft  di  Foix,  ib.,  1830 ; 
31.  Isnelda  di  Lambertazzi,  ib»  1880;  32. 
Jj\  roinaiiziera,  ib.,  1830  ;  33.  Anna  Bolenn. 
Milan,  is:!l  :  34.  Fausta,  Naples,  1831  ;  3ii. 
Vgo,  conte  di  Parigi,  Milan,  1832;  Z(L  [ 


Sancia  di  Costilla,  Naples,  1832 ;  37.  H 
nuoTo  Pouroeaugnac,  iU,  1832  (there  ia 
•ooM  donbl  at  to  llda  opera  being  really 
b J  Doaiaatti) ;  Sa  II  f  urioao  iieU*  iiolo  di 

Son  DttBingo,  Rome,  1833,  Paris,  Tbtutre 
Italien,  Feb.  2,  18G2  ;  39.  rarunna,  Flor- 
ence, 18.33  ;  40.  Turqualo  Tiisso.  Rome, 
1833  ;  41.  L'  asaedio  di  Calais,  1833;  i:!. 
Luaiuia  Borgia,  Milan,  Teatro  ddla  8cal% 
1884;  48.  fioaanoBdad*  Inshiltenr^  Fler- 
enoe,  Teatro  della  Pergola,  1834  (^aXcr  at 
Naples  aa  Eleonora  di  Gtiienna) ;  44.  Maria 
StuarJa,  Nap!^  1834  (later  at  Rome  as 
Buuuddmoute)  ;  45.  Gemim  di  Vergi,  Md> 
an,  1835,  Paris,  TbMIra  Ualiem  Daa  ^ 
1845  ;  46,  JHSvmo  FaUero^  Pkri%  ThMtM 
Italien.  IS^.'  ;  47.  Lucia  dl  lAmmermoor, 
Naples,  1835  ;  i%  Belimrio,  Venice,  T. 
della  Feuu-e,  Feb.  7,  183U  ;  40.  II  Cam- 
panello  di  NoUe,  Najdes,  1836,  St.  Peters- 
burg. Janoafj,  1864  ;  6a  Hetfy.  ibi,  1886 ; 
5L  lioberto  Devereux,  ib..  183a  ;  52.  Pio 
lie'  Tolomei,  Venice,  1837  ;  53.  A/un  j  di 
Rudcnz,  ib.,  1838 ;  54.  Poliuio,  not  per- 
formed, Paris,  Opera,  as  Lea  marUi'S,  April 
10,  1840,  and  Th«ain  Italien,  AprU  14. 
1869  ;  66.  Okumi  di  Fnigi,  Uilaa,  1839 ; 
56.  Gabriella  di  Vergi,  ib.,  1839  (u.>t  [m-v- 
form«"d,  but  given  in  Naples,  lSi4)  ;  oT. 
In  jiile  du  regiment,  Paris,  Op'ra  Co- 
laique,  Feb.  11,  1840;  58.  La  facohte,  ib., 
Opira,  Dec  2,  1840  ;  68.  Addaaia,  OMia  la 
fifflia  dea*  areierov  Boom,  1841 ;  60.  iferia 
Padilla,  Milan.  1841 ;  6L  Lvuli  <li  Cbamo- 
nix,  Vienna,  K  initUnertJior  T!  >  i  r.  1842  ; 
62.  Maria  ili  Rohan,  Vionusi,  1813;  63. 
Don  P;i^uaie,  i^aris.  Theatre  Hal  ten.  Jan. 
4,  1843  ;  64  Dam  Sibaalien,  Op^ra, 
Nov.  13^  1848 ;  66L  Catarim  Canm,  Nft- 
plea,  Teatro  San  Oario,  1844  ;  66.  Rita,  oa 
le  mari  batta  (posthumous),  Paiis,  Ojm  m 
Comiqne.  Mar  7,  1860  ;  67.  Le  Dm-  d'Albe, 
(da),  Lkircelona,  1882.  Dramatic  and  other 
Oboftalaa:  L' Arialea,  1883;  Ivotido*aydditi, 
1825 ;  Elvim,  18S6;B  «Miato  nUmna,  1830  ; 
Ailmete,  1882  ;  La  morte  d'  Ugolino,  1835, 
Miscellaneous :  Nuits  dVte  -i  Pausilippe  (ly- 
ric album)  ;  Soiruea  dautoame  4  TLifraa* 
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cntn  (6  Ronga  and  duets) ;  R'vories  najwli- 
taines  (6  ballads)  ;  Lipiruzioui  Vieuuesi  (5 
ariftttas  and  2  duets) ;  Los  soirees  de  Poiis 
(Id  oaasooels  and  duets);  7  mMuea,  of 
vrliioh  ona  is  *  xequian;  Seiwnl  y^spm, 

psalm%  and  motets ;  12  string  quartets,  and 

some  pianoforte  music. — Filippo  Ciccoiictti, 
VitadiG.  Donizetti  (llome,  18G4);  Federico 
Alborghetti  and  Micbelaii^clu  Gulli,  Doui- 
zettirllayr  (Bergamo,  1875) ;  Cldounit,  Mu& 
e«i;»bra8»  458 ;  Fotia 

DON  JUAN.    See  Den  Giovanni. 

DON  PASQUALE,  opera  buffa  in  three 
nets,  text  and  music  by  Donizetti,  repre- 
sented at  the  Thudtre  Italien,  Paris,  Jan.  4, 
1843.  The  ploi  la  derived  liom  aii  older 
Italian  opem  in  two  aelai  Ser  Mara*  Antonio, 
nrasicby  Pavesi,  which  was  repr.-sr  nted  in 
Blilaii  in  1811,  and  in  Paris  in  1S13.  Don 
Ptiaquale,  old  and  rich,  takes  it  into  bis 
head  to  marQ'.  His  friend,  Dr.  Malatesta, 
unable  to  diaanade  him,  proposes  to  him  to 
many  his  nater  Sophronia,  a  timid,  modest 
girl,  he  tells  him,  brought  up  in  a  convent 
Under  this  guise  he  introduces  to  him  a 
young  widow,  Norina,  the  beloved  of  Don 
Pasquale's  nephew,  Ernesto.  The  old  man 
i:i  cAptivated  and  a  diam  marriage  eontniet 
ii  signed.  Tbis  is  no  sooner  done  than 
Norina  •  drops  lier  nssnmed  modesty  and 
Ica^ls  the  Don  snrli  a  druicf?  thit  he  is  tinally 
glad  to  take  tho  Doctor  s  advico  and  let  Er- 
nesto many  her  instead.  He  is  too  glad  of 
his  escape  to  qnarrsl  witb  Malatesta  when 
lie  discovers  the  plot,  and  the  young  couple 
nre  united  with  bis  blossin;^.  This  cbarni- 
opera,  almost  nnequalled  fur  sparkling 
gajetj  and  comic  situations,  was  wiiiten  by 
Dmniietli  in  three  iraeluk  The  eiquuite 
serensde  in  the  third  act,  *'C6m*  o  gentil,'' 
in  still  a  favourite  with  ooncert  singers. 
Tlie  original  cast  of  the  opsca  wm  as  fol- 
lows; 


Norina  Signora  Grisi 

Ernesto  Signor  Mario. 

Dr.  Malatesta  Signor  TauburiuL 

Don  Pasquole  Signor  Lnbhudie. 

Don  Pn<5qTin1p  was  played  for  many  years 
after  its  tirst  representation  as  n  piece  of 
the  prasent,  but  for  the  soke  of  picturesque- 
ness  the  <dianMterB  wwe  finally  dressed  in 
the  eosinme  of  the  last  centni7.  It  was 
produced  in  London  at  Her  Bbjcety*s  Tho* 
utre,  June  30,  184:1  In  1864  a  French 
version,  by  Alpiionso  Rover  and  Giistave 
Vticz,  was  given  in  Paris  at  the  Theatre  Lj- 
rique.  An  Engliah  verston  was  given  in 
New  York,  March  9, 1640 ;  it  was  first  song 
there  in  Italian,  Dec.  18. 1849.->EdwardSk 
Lyrical  Drama,  iL  36. 

DON  QUrXOTE  Tbo  great  romance  of 
Cervantes,  *'E1  iugeuioso  hidalgo  Don  Qui- 
jote  de  hi  Mancha**  (1606-16),  has  furnished 
the  materiel  for  many  operaa  The  earUest 
appears  to  have  been :  Der  irrende  Ritter 
Don  (Juixote  do  la  Mancha,  text  by  Hinsch, 
music  by  FOrtach,  Hamburg,  1690;  and 
next,  Don  Quixote,  text  by  DTJrfey,  music 
by  Henry  ForoeU,  London,  1694  These 
were  followed  by :  Don  Cbisciotto  in  Sierra 
Morena,  by  Conti,  Vienna,  1719  ;  Don  Cbis- 
ciotto alia  corte  della  duehessa,  by  Ooldara, 
Vienna,  1727;  Don  Cbisciotto,  by  Padi-e 
Mai  Uni,  Italy,  about  1T80 ;  by  Trcu,  Bres- 
lau,  1727 ;  by  Holzhauer,  Mannheim,  1766 ; 
by  Piocinni,  Naples,  1770 ;  Don  Cbisciotto 
alle  nozze  di  Gamnzzo,  by  Salieri,  Vienna, 
1771 ;  Don  Cbisciotto  della  Mancia,  by  Pai- 
siello,  Naples,  1769 ;  Don  Quixote,  German 
opern,  by  Schack,  yienna»  1792 ;  by  Habat> 
aehek,  Hermannstadt,  about  1792 ;  by  XKt- 
tersdoHT,  Oels,  1795 ;  Don  Cbisciotto,  Italian 
opera,  by  Turcbi,  Paris,  1791 ;  by  Genemli, 
text  by  Kos.si,  Milan.  1805 ;  by  Miari,  Venice, 
about  1810  ;  by  ^lauuel  Garcia,  New  Vork, 
1827 ;  by  MeKadante^  Cadia^  1829 ;  by  Man* 
znoato,  Milan,  1886 ;  by  Lncantoni  (ballet), 
Milan,  1845 ;  by  Lui^^i  Ricci,  Jr.,  Venice, 
1881 ;  Don  Quichotte  cbez  la  diu  bopw  fbal- 
let),  text  by  Favart,  music  by  Boisuiortier, 
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Parifl,  17<13;  Don  Quixote,  by  Hacfarren, 
Loodkm,  1816;  Bitter  Don  Quixole,  by 
%Hiidler,  about  1790 ;  Die  Abeuteuer  des 
Bitters  Don  Quixote  de  la  Maucha,  by  Sei- 
Berlin,  1811;  Le  nouveau  Dou  Qui- 
chotte,  by  Chuuipeia,  text  by  Boitjsel,  Paris, 
1789 ;  a  PoUah  opera,  similar  title,  by  Mo- 
niuikx),  Wflna,  1847;  Don  Qaiebotte  et 
Sancbo^  by  Giapisson,  Paril^  1847 ;  Don 
Qaichotte  et  Snncho  Pansa,  by  Herr^,  Paris, 
18-48 ;  Don  Quicbotte,  by  Ernest  Botilanj^er, 
text  by  Bnrbier  and  Carre,  Pmis,  1869 ; 
Don  Quixote,  by  Frederic  Clay,  Loudon, 
1875 ;  Don  Qisnoite,  operetta,  Iqr  Both  and 
Weinzierl,  Vienna,  1879. 

DON  QUIXOTE,  cLftmct^ristic  compo- 
fiition  for  orchcatra,  by  Anton  Bubinsteiu, 
op.  87.    Published  by  Seu&  (Leipsic). 

DON  BODBIOa  Sao  Cid. 

DONNA  BIANOA  D*AVENELLO»  LA. 
See  Txi  Dame  blanclie. 

DON'NA  r>KL  LAGO,  LA  (The  La<1y  of 
the  L;\ke),  Italian  opL'ra  in  two  acts,  text  by 
Tottoia,  music  by  liossini,  first  represented 
at  the  Teatro  San  Carlo,  Naples,  Oct  4, 
1819 :  in  London,  Xing^a  Theatre,  FeK  18^ 
1838;  in  Paris,  Sept  7,  1824;  in  New 
York,  Nov.  28,  1833.  Subject  from  Wnlter 
Scoffs  "I^ily  of  the  Lake."  Tbe  leading 
pai't,  iueua,  was  written  for  Mile  Colbrau, 
who  aaog  it  with  atriking  aneceaa.  Jn  ihia 
irork  Boaaini  introduced  for  tbe  first  time 
a  military  band  on  tbe  stage.  Much  of  the 
music  of  the  Douna  del  Ligo  was  afterwards 
transferred  to  Robert  Bruce.  A  Preach 
version,  La  dame  du  lac,  in  four  acts,  text 
by  d'£pagny,  Angnate  Bonaaean,  and  Hoiace 
Baiaaon,  with  tha  music  arranged  by  Le- 
mi6re  de  Corvey,  was  given  at  the  Odcon, 
Paris,  Oct.  31  18-2r,.  The  Knight  of  Snow- 
don,  English  opera,  music  by  Henry  Bow- 
ley  Bishop,  London,  1811,  deals  with  the 
name  aubjeci— Edwatda^  Prima  Donna,  i 
104  ;  Clement  and  Larousaa,  288. 

DONNA  DIANA,  comic  opera,  text  by 
Wittkowski,  music  by  Heinrich  Hofn^nrni. 
first  represented  at  the  Koyal  Opera  House, 
Berlin,  Nor.  16, 1886.  Subject  from  Agus- 


tin  Moreto's  comedy,  "  Deaden  con  el  tlos- 
den  (Diadain  mai  with  DiadainX  whidi  waa 

adapted  for  the  French  stage  by  Moliere  as 
"  La  princesse  d'£lide,"  for  the  ItaUan  fay 
Carlo  Gosszi'as  "La  principessa  filosofa,  o 
il  contravveleno,"  and  for  the  German  by 
Joseph  Schreyvogel  aa  "Donna  Diana." 
—Leipeie  SigniUe  (1886)»  107a 

DONNA  DI  SPIBITO.  LA  (The  Woman 
of  Genius),  Italian  opera  buffa,  music  by 
Piccinni,  represented  at  Naples,  about  1770. 

DONNE  DISPETTOSE,  LE  (The  Spite- 
ful Women),  Italian  comic  opera,  music 
by  Fiooinaiy  repieaanted  at  the  Teatro 
Fiorentiuo^  Naplea^  1754.  Piccinni  made 
his  debut  ns  a  composer  with  this  work, 
after  twelve  years'  study  in  the  Cooeerva- 
torio. 

DONNEZ  POUE  UNE  PATTVBE  AmR 
See  PropkHe, 

DONT,  JAKOB,  bom  in  Vienna,  March 
2,  1815,  stiU  living,  188a  Violinist,  son 
of  tlie  violoncellist  Josef  Valentin  Dont 
^1776-1833),  pupil  of  Buhm  and  Hellmes- 
berger,  the  elder,  at  the  Oonaarvatorium  in 
Vienna,  where  he  entered  the  oveheatra  of 
the  Burgtheater  in  1831,  and  the  imperiid 
Court  oirlip^trn  in  1R34.  Ho  distinj^uishod 
himself  as  u  nolo  and  quartet  player,  and 
was  much  esteemed  as  a  teacher.  He  has 
been  ainee  1873  profeaaor  at  the  Conaer- 
vatoriom.  His  compontion%  numbering 
about  60  works,  and  comprising  concertos, 
solos,  variations,  quartets,  etc,  were  most 
favourably  commented  npon  by  Spohr. — 
Fc'tis  ;  Mendel ;  Biemann. 

DOFPElrSINFONIR  See  JVtfisfAe*  und 
Gottliches  im  Menscbeuleben. 

DOPPLEB,  (ALBERT)  FIUNZ,  bom  at 
Lemberg,  Galicia,  Oct.  1,  1821,  died  at 
^den,  near  Vienna,  July  27,  1883.  Hav- 
ing finished  his  musical  education  in  Vi- 
enna, and  made  a  eoneart  tour  with  hia 
brother  Karl,  he  became  first  flute  at  the 
theatre  of  Pesth,  where  he  began  to  com- 
pose. In  1858  he  was  engaged  for  the  Vi- 
enna Hofoper.  Works :  Benjownki,  Polish 
opera  given  in  1847;  Ilka,  Hungarian 
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opera,  1849 ;  Afanasin ;  Wandn,  Polish ! 
opera,  1851  ;  Eizcbetti  (with  his  brother' 
Karl  and  with  Erkel) ;  Die  beiden  Uusaren, 
Hungarian  comic  opera,  1853  ;  Judith,  Ger- 
man,opera,  Vienna,  1870  ;  Qvertures,  bal- 
lets, jfkud  other  music. — Wurzbach,  Biogr. 
Lex.,  iii.  372  ;  Mendel,  iii.  ^JA  ;  Fetis,  iiL 
iH;  Supplement,  L  211;  Sojdiuski,  IfiO. 

DOPPLER,  KARL,  bom  at  Lemberg  in 
1826,  still  living,  1888.  Studied  under  his 
father  and  his  brother,  j'unz  Doppler. 
After  a  concert  tour  he  became  conductor 
at  a  theatre  in  Pesth.  Wor^s:  Das  Lager 
der  Orenadiere ;  Der  Sohn  der  WQste, 
Hungarian  operas  given  in  1852  and  1854  ; 
ballets  and  pieces  for  the  flute. — Mendel ; 
Futis ;  "Wurzbach,  Biogr.  Lex.,  iiL  312 ; 
Sowinski,  IfKL 

DOIi/VTI,  (Doratus)  NICOLO,  Venetian 
composer  of  madrigals,  lived  in  the  second 
half  of  the  16th  ccntur}*.  Works :  Madrigali  a 
cinque,  sei  e  setto  voci,  lib.  1=2  (1559) ;  Mad- 
rigali a  cinque  voci,  hb.  1^  2^  3^  1  (Venice, 
1567).— Fetis  ;  Mendel,  iii,  215  ;  Ergiinz.,91. 

DORFB^UIBIER,  DER  (The  Village  Bar- 
ber), German  Singspiel,  music  by  Johann 
Adam  Hiller,  represented  at  Leipsic,  about 
1770  ;  opera,  music  by  Neefe,  Leipsic,  1772  ; 
music  by  Johann  Schenck,  Vienna,  1796 ; 
music  by  LudwigSeidel,  Berlin,  1817.  See 
Jiarbier  de  village. 

DORFJAHRMARKT,  DER  (The  Annual 
Village  Fair),  German  operetta,  music  by 
Georg  Benda,  1776. 

DORING,  KARL  HEINRICH,  bom  in 
Dresden,  in  1834,  still  living  there,  1888. 
Instmrnental  and  vocal  composer,  pupil  at ' 
the  Conservatorium  of  Leipsic,  1852-55, ' 
then  of  Hauptmaun  and  Lobo  in  counter- 
point and  composition  ;  taught  music  at 
Leipsic  until  1858,  when  be  retumed  to 
Dresden,  and  became  a  professor  at  the 
Conservatorium  there.  He  has  composed 
masses  and  other  church  music,  pianoforte 
pieces,  and  songs,  and  is  also  an  able  writer 
on  music — Mendel. 

DORLE,  French  musician  of  the  early 
part  of  the  16th  century.    He  was  the  au- 


thor of  motets  found  in  Attaignant's  collec- 
tions, especially  in  :  XU.  motets  u  quatre  et 
cinq  voix,  etc  (1529). — Fetis,  iii.  ^ 

DORN,  HEINRICH  (LUDWIG  EG- 
MONT),  born  in 
KOnigsberg,  Nov. 
14,  1804,  still  living, 
1888,  iu  Berlin.  He 
studied  law  at  the 
KOnigsberg  Univer- 
sity, and  after  visit- 
ing Leipsic,  Dres- 
den, Prague,  and 
Vienna,  settled  at 
Berl  i  n ,  where  he 
pursued  his  musical  studies  under  Zeltrr, 
Berger,  and  Klein.  He  produced  au  openk 
at  Berlin  with  success  ;  was  appointed  con- 
ductor of  the  theatre  in  KOnigsberg,  and 
filled  a  like  position  in  1829-32,  in  Leipsic, 
where  he  instmcted  Schumann  in  counter- 
point After  a  short  engagement  at  a 
Hamburg  theatre,  he  succeeded  Wagner 
as  conductor  in  Riga,  and  in  1843  was 
called  to  Cologne,  where  he  founded  in 
1845  the  Rheinische  Musikschule.  In  1849 
he  became  conductor  of  the  Berlin  Royal 
Opera,  from  which  he  was  retired  on  a 
pension  with  his  colleague,  Wilhelm  Tau- 
bert,  at  the  beginning  of  1869,  to  make 
way  for  Karl  Eckeri.  He  received  the  title 
of  KOniglicher  Professor,  and  has  since 
been  engaged  in  teaching  and  writing. 
In  1876  he  celebrated  the  fiftieth  anni- 
versaiy  of  the  beginning  of  his  career  as 
a  composer.  He  has  published  an  autobi- 
ogi-apliy.  Works — Operas  :  Die  Rolands- 
kuappen,  performed  at  Berlin  in  1826 ; 
Der  Zauberer,  melodrama,  ib.,  1827 ;  Die 
Bettlerin,  KOnigsberg,  1828 ;  Abu  Kiu-n, 
Leipsic,  1831 ;  Dos  Schwarmemiiidchen, 
ib.,  1832 ;  Der  SchOffe  von  Paris,  Riga, 
1838 ;  Das  Banner  von  England,  lUga, 
1841 ;  Die  Nibelungen,  Weimar,  1854,  his 
most  successful  production  ;  Ein  Tag  in 
Russland,  comic  opera,  1856  ;  Der  Boten- 
liiufer  von  Pima,  1865 ;  Gewitter  bci  Son- 
nenschein,  operetta,  1869  ;  Amor's  Macbt, 
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mime;  CBstatM^  Bjmyhoattm,  tom^  md 

other  pieces  for  orrb*-«tn»  imJ  for  piaco- 
forte. — Dom,  Atu  tatiuetn  Leben  (Berlin, 
1870,  2  ToiJi.) ;  Mewiel ;  FvU« ;  ckx,  boppie- 

br  Fenlinand  Luigcr,  npraected  at  tbe 
sU-lttht-nter,  Romlmrjr  March  18.  188& 
It  was  cuuJucted  bj  oom|iu«er  and  liad 
a  signal  succeaa. 

VOBOm  com  opm,  moaie  bj  Al- 
fraJ  Oilier,  npnaented  at  tbe  Qmitj  Tbrn- 


NfnmlaiiaM.  Tbe  part  ot  Soartta  wm 
charmicgij  mm^g  In  lladi 

— p->r:cnn.  Boi«>Hiea.  So. 
DurZAL  OL  J  L  :>XIS  JOHAN>i 


S  pt  2'.  1H86. 


DOILS.  (  HEli  ENFANT.  See  /UaacAc 
de  Prorence. 

DOBUS,  YJSCESn  JOSEPH  LOOS 
▼AN  SIEENKISIE;  edlad,  bom  ai  TalaB. 
deoMik  llareh  1,  1812.  sUn  liring.  1888. 
Viiiooao  on  the  Hute,  pupil  at  the  Paris 
ConaerTatiiirf,  from  1912,  of  Guillou  ;  won 
the  aecond  prize  in  1826,  and  tlie  drst  ui 
18-28.  Ha  m  •  mmbcr  of  the  Taria^a 
ofdiaatni  in  1828-30,  and  of  thtt  of  tho 
OiH-m  in  1834-<}I ;  monbcrof  tba  BodiU 
de«  Concerts  <la  Consermtoirp,  nnd  mnai* 
ciau  to  tbe  ?^:iipcror  ;  su<  ccnie<I  Tulou  nti 
profeaeor  of  tiie  llute  at  the;  CouaerTatoire, 
in  1858;  and  wm  M  flute  at  the  Aflad6- 
mta  da  Mnaiqiia.  Worka:  £eboa  dea  la- 
^'uuca,  aolo  pour  fl<lte  ;  ttxteen  airs  Tariua; 
FiiutaiBips  et  nu'langea  sur  dea  melodies 
de  Di>ui/u.'tti  (Mainz) ;  Variationa  sur  une 
T.vrulieuue  de  Weber  ;  Cretlj,  valae  suiaae ; 
M*«i4»—  dea  ebaawwa  da  Lntiov,  with 
Han ;  and  ottior  moaic.— F^tia ;  ljumnaa ; 
IfendeL 

DOT,  L.V  (Tbo  Dowry),  comedy  in  three 
acta,  text  by  Desfontaiues,  music  by  Dalay- 
raic,  represented  at  the  Italiena,  Paria,  Nor. 
21.  178S.  Tlia  libfatto  ia  etovar,  and  tha 
muBO  aprigbtlj  and  pleaaing.  Tha  ant' 
tare  ia  one  of  the  l>est  by  tbe  comivwvr. 

DOT  DE  SUZEFfE,  LA  (Suzette'a  Dow- 
ry), op^ra-comique  in  one  act,  text  by  De- 
jaure,  from  a  romance  by  Fiuvf<e,  mnaao  by 
fioialdiea,  rapwaeatad  at  tha  Tbtttva  IW 


^  BICH.^^^ 

M     ^  H  i  1  d  bur^rhaasen, 

^  -  ixn.  20,  1783.  died 

iu  Dresden.  March 
G.  I860.  Tiokw- 
ocOirt*  aindied  tlw 
pianoforte  under 
Hemclikel,  riolin 
uuder  G  1  e  i  c  b  - 
mann,  and  compo- 
aition  under  Buttingcr.  aU  in  ffildbiir|^ia»- 
alao  ITi— iff  gave  ham  his  flnt 
lessons^  His  lofe  for  this  in- 
stnimcr.t  caused  him  to  be  aent  to  Heinin- 
t'en,  wuere  ho  made  such  progress  under 
Kriegck,  that  he  was  engaged  for  the  court 
onhMlm  in  1801-fi.  Tbanaa  ba  want  to 
LM|Mifl^  and  in  1806  to  Beriia,  wlMM  Bm. 
bard  Bomberg  influenced  him  much,  b 
1811  he  joined  tbe  royal  orchestra  in  Ihnes- 
den,  and  excepting  concert  tours  in  Ger- 
many and  the  Netherlands,  lived  there  until 
bia  death,  eompoaiug,  playing,  and  t>aeb 
ing.  Among  bia  pof^  were  his  son,  Louis 
Lndwig  Dotxauer,  Karl  Schuberth,  Drechs- 
ler,  and  Knmroer.  Worka  :  Graziosa,  opera 
IX I  forinetl  at  Dresden  in  1841  ;  Mass  ;  Sym- 
phony ;  Orerturea ;  Dueta  and  quartets ; 
Ooncartoa  for  w>ioiiealloand  umbaaita ;  Ex- 
ercises, Tariationa,  sonatas,  and  other  pieoea 
for  Tioloncello  ;  Waltzes  for  pianoforte  ;  and 
an  excellent  violoncello  methcxl. — AUgem. 
d.  Biofrr-.  V.  365 ;  Mendel ;  Fetis;  Grove. 

DOLAY  (Douai),  £MILE,  bom  in  Ma 
about  1809,  died  (t).  I>raaiatie  compoear, 
pupil  of  Reiolia  in  harmony  and  aooatar- 
point  When  the  Theatre  du  Gynrinase  was 
opened,  in  1822,  lie  l)ecame  fii-st  violinist, 
and  in  1823  assistant  chef  d'orchestre.  He 
brought  out:  Une  bonne  m^re,  opera,  in 
18S2»  and  Una  avantuva  da  Emhla^  opai% 
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in  1828.  In  1827  he  Lecnmo  solo  violinist ; 
in  1831  retired  from  that  theatre  and  from 
public  life,  and  was  not  heard  of  until  1843, 
wben  be  Inought  out  an  overttm,  Ctene> 
Ti^re  des  Bois,  and  a  ijmpbonic  poem,  La 
creation,  la  vie  et  la  destruction,  at  a  con- 
cert hall  ill  Pniis,  with  his  own  orchestra. 
These  works  were  much  criticised  and, 
though  they  flowed  him  to  be  a  derer 
iBompoMr,  fiiiled  to  interart  Uie  general 
paUioL  He  then  went  to  Gemuuij,aDd  on 
his  return  to  Paris  spent  three  yeai^  in 
COUijKJsiiig'  two  more  orchestml  pieces  with 
chorus  and  solos :  Ohristophc  Colomb  and 
Ia  mer,  on  une  voix  dim*  I'orage,  ^hich 
^ram  peifoniied  at  the  Sallo  Taatadottr. 
He  afterwards  brought  out  Jeanne  (d'Arc), 
musical  trilogy  for  full  orchestra,  chorus, 
and  solos,  and  La  chasse  royale,  l^gende  de 
la  Fotdt  de  Fontainebleau,  with  orchestra, 
ehoni%  and  iola  None  of  fbeaa  compo- 
aitbnt  wars  aneoMafu],  alUioiii^  tiiay  at- 
tracted much  notice.  He  was  ^olinist  at 
the  TheAtre  Italien,  and  later  wrote  an 
overture,  and  a  symphony  for  the  conrei'ts 
of  the  Jeuues  Artistes  du  Cousen'atoire 
under  Faadeloup,  and  a  smaical  H^lde  for 
one  voice  and  orchestra  entitled  Hom^re. 
— Futis,  iii.  50 ;  SupplC'ment)  i.  278 ;  MendeL 
BOUAY,  GEORGES,  bom  in  Paris,  Jan. 
7,  1040,  still  living,  1888.  Amateur  dra- 
matic composer,  pupil  of  Duprata  His 
operaa  and  nnaieal  eketchea  bave  lM»e& 
played  at  all  the  minor  theatres  and  eill£^ 
chantants  of  Paris.  Works  :  La  fleur  du 
Vnl-Suzon,  opera-comique,  played  ot  the 
Theatre  Lyrique,  1862 ;  La  iWbe  de  Betas- 
son,  J^rdme  Pointu,  and  Lea  amooreux  de 
Fuwbon,  1864 ;  Lea  erSpea  de  la  marquise, 
1865 ;  Les  gammes  d'Osear,  and  Yauuavet 
rempailleur,  IRCn  .  Vn  bureau  de  nourrices, 
nnd  L'ecaill^;re  afncaine,  1867  ;  Un  Merlan 
frit,  Le  double  Piege,  1868 ;  Ce  bon  roi 
Dagobert,  1869 ;  La  premitoeEManttondie» 
1870 ;  La  pboque  &  ventre  blano^  and  CMme 
foueit^  1871 ;  Le  petit  Yerfc^Yert,  Le  gar- 
nlaaire,  Le  pommier  des  nmonr^,  Le  tri'sor 
de  la  tante  Bc*cha,  lie  tonneau  de  Mig- 


nonne,  1872  ;  La  tunique  fatale,  1873  :  Lg 
piege,  1874  ;  Le  hanneton  de  la  chateiauie, 
Les  valets  modeles,  Les  mules  de  Suzette, 
Oh  e*P^in,  1876 ;  Un  trio  d'affiun^  La 
pays  dee  Ujoux,  1876.— F£tifl»  Suppl^eotk 
L  279. 

DOUBLE  £PB£UY£;  LA.  8^  Colinette 

k  la  Cour. 

BOUCE  JOUYENOELLB.  See  Zampa. 
DOUBLEK,  YIGTOB  (GHABLE8 

PAUL),  born  at  Dunkirk,  Nov.  8,  1780, 
;  died  in  Paris,  Jonuarr,  1SG4.  Dramatic 
rninposer,  pupu  at  the  Paris  Conservatoire 
from  1797 ;  studied  the  pianoforte  Under 
Mozin,  harmony  under  Oatel,  and  counter* 
point  under  Ooaaeo,  winning  the  eeeond 
grand  prix  in  1804,  and  the  grand  prix  de 
Rome  in  1805.  Before  leavinfr  Paris  he 
brought  out  an  opera,  Philocles ;  and  he  sent 
to  the  Institut,  from  liome,  in  1808,  a  Diea 
iraei  He waa  Maiatant  prolcMorof  harmony 
and  aoeompanunent  in  181S-14^  and  profea* 
aorin  1816-42.  Works:  Philocles,  op^ro- 
comique,  Op^ra  Com i que,  Paris,  1806  ;  Lin- 
n6e,  ou  la  mine  de  SuMe,  do.,  Th^'uiro  Fey- 
deau,  1808  ;  La  dupe  de  son  art,  do.,  ib., 
1809 ;  CagHoatro  (with  Beieha)»  do.,  ib., 
1810 ;  Plus  heureux  que  sag^  do.,  ib.,  1816  ; 
Le  frfere  PhiUppe,  do.,  ib.,  1818 ;  Mariui, 
do.,  ib.,  1819  ;  Vente  apri^s  fUchs,  1821 ; 
Le  petit  souper,  1822 ;  Sonut^us  for  piano- 
forte op.  1 ;  Fantaisie  sur  la  romance  de 
B^lisaixe ;  Fixat  eoneerfeo  for  pianoforte,  op. 

3  ;  Trio  for  |duioforte^  vicdin,  and  baai,  op. 

4  ;  Three  sonatas  with  flute,  op.  9  ;  sonata 
for  four  hands,  op.  10.  He  published  alao 
several  didactic  works. — F6tis,  iii.  50 ;  da. 
Supplement,  L  279  ;  Mendel. 

DQCTE  DE  UL  LOlflfiKB.  See  Bam' 
hi. 

D'OC\T:NEZ-YOU3,3IACHi»E?  See 
Lo  Domino  Noir. 

DOVE  SOKO.   See  Le  None  di  Fjgoro. 

DOWLASO,  JOHN,  bom  in  Weatmtn- 
star,  London,  in  1663,  died  in  1626.  Ln^ 
tist,  one  of  the  musicians  who  harmonized 
the  psalm  tunes  published  by  Estc  in  1592. 
iln  1584  he  viaited  France,  tiermaujr,  and 
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hmLj  i  on  ym  nten  to  fcgk»fl  In  took, 
to  1668^  Um  dagm  of  lloa  Bae.  at  Ox- 

M,  and  in  1692  al  tebridge.   In  15d7 

ba  published  tLe  First  TVx>k  of  Songes 
or  Avres  of  four  |>an*i,  with  Tahletm-e  for 
ihe  Lut«,  uf  wiucU  four  otiier  eUiUuiui 
M»  pvUiafaad.  to  IWK  1008,  1608^  and 
M18 :  and  to  ISM  it  wm  printed  to  aeon 
by  the  Hu^^i  a!  .intiquariaa  Sociatj.  Soon 
aft^r  its  pubheatiou,  he  became  lutist  to 
CJbriHtijin  IV.  Kin^  of  Doiininrk,  anil  while 


to    LhiU.    cuimur^'    ht»  publiiJieJ :  beooud 

Boolbaaf  Songaor  Ayraaof  S,  4  andSparla 
.  .  .  .  Alao  an  Exoelent  lesson  for  tlie 
Lnte  and  Base  Viol,  called  Dowlaod'a  adew ; 

for  Ifaater  Olhif^r  Cromwell  (London,  1600). 
He  was  still  in  i>euLaark  m  IGU'i,  and  pub- 
lished :  Tbe  Third  and  last  Booke  of  Songs 
or  Ajraab  oto  Ha  ratarnad  to  Wnglaiid  to 
1G05,  made  another  riait  to  Denmark,  and 
finally  settled  in  England  in  IGOO.  lu 
1612  be  was  lutist  to  Loni  Waldcn,  and 
in  1625  one  of  the  six  lutists  ui  Lue  ser- 
'vioe  of  the  king.  Worka :  lAobrj-nue  oc 
Savao  Taarea»  fignioil  to  aaawi  paarimiafe 
FsTans,  etc.,  sot  forth  for  the  Lute,  Viols 
or  Violins,  in  five  parts  (100.').  The  first 
pavan  of  these  8even  i-s  the  cue  known  as 
lAchzynu^  spoken  of  by  the  dramatiata  of 
HiaiiMciod.  He  publifllwdalnuMlationol 
Andmaa  Oiaiiliopareua'a  totnliaa^  IfUno- 
logna^  in  1609.  A  Pilgrima'a  Solace,  wherein 
is  contiiineil  Musicall  Harmnnie  of  3,  4  sjkI 
5  parts,  to  l>e  sung  and  plaid  with  Lute  lui  l 
Viols,  was  published  in  1G12.  bhakespeorc 
oilobfataa  Iiia  akin  upon  tha  into  to  ona  of 
<]ia  aoanato  of  bis  "Faaakmato  Filgrim" 
(1599).— Orore;  Mendel  ;  Riemann.  220. 

DOWLAND.  HOBKKT.  »m  of  John 
Dowhind,  Huccc(  <k'd  hiii  father  as  lutist  to 
the  king  in  l(i26  ;  he  was  living  iu  1641, 
and  waa  tlwn  ona  of  tbo  mnaiciana  for  tba 
Vajtoik  Ha  edited :  A  Uuaieall  BaM|fek 
Famished  with  varietie  of  Delicious  Ajres, 
Collected  out  of  Uie  bost  Authors  in  En^rlish. 
French,  Spanish,  and  Italian,  by  Uobert 
Dowl&nd  (1610).  The  authors  alluded  to 
•re:  Dai^el  Balcbelar,  Jdm  Dowlaad, 


Bobert  HiIhv  AaUmiy  Holbotnaw 
Biebod  Mattto   Ha  alao  edited :  Yi 

of  Leaaons  :  riz.,  Fantaaiea,  Parins,  Qal> 
liarda,  Almaines,  Cormtoea  and  Volts,  etc. 
Whereunto  is  annexed  certaine  0ij6ervn- 
tiuns  belonging  to  Lute-pisivuig,  bjr  John 
B^itaato  Ba«udo  of  Tieonti ;  Ato»  n  abort 
Treatiae  theraonto  afpertaynlBg;  bj  tokm 
Dowland,  Batdider  of  Mnwdse  (IBIO). 
— Grove  ;  Riemann,  220. 

DOWN  IN  A  FLOWEUY  VALE,  bee 
(^uoitdo  ritrovo  la  mia  paiitorella. 

DOXAGXJ]^  MANUEL  JOSfi,  bocn  to 
Salamanca.  Spain,  Felii  17,  175S,  died 
there,  De&  18;  1842.  The  son  of  a  poor 
artisan.  l>fcaro*>  a  chorister  in  the  cath- 
edral, was  soon  admitted  to  the  free  acbool 
of  music,  and  in  1781,  when  onlj  tw^^- 
six  yeaia  old,  aneeeaded  Don  Jnan  Marfto, 
on  his  retirement,  as  ma^i^  de  cnpilla.  He 
was  also  appointed  maestro  of  music  at  the 
unirersitj.  He  was  a  priest  and  canon  of 
the  cathedral,  and  spent  the  rest  of  bis  life 
in  atrict  aeoluaion,  attending  to  fata  dntaea, 
and  dafotiBg  hamaalf  to  tbe  eompoaitkm  of 
mnaic  for  his  own  ehotr.  So  bttle  was  be 
known,  that  it  was  not  until  he  was  osketl 
to  go  to  iladrid,  to  superintend  the  bring- 
ing out  of  his  own  great  Te  Deom  in  1813, 
that  ba  beeaoM  imow,  maag  foy 
ei|^  voieaa  and  ovoheatia»  giveiii  at  Itodrid 
in  1880,  excited  univenial  enthmiattn ;  and 
he  was  made,  iu  1831,  honoror}'  macstm  of 
thr  Madrid  Conservatorio.  His  mastex- 
picce  was  a  Magniiicat  for  eight  voices  with 
otdiaati'a  and  organ.  Wben  Dojngue  died, 
bo  una  buried  with  graaft  pomp  to  8ato> 
manca,  and  the  original  of  his  celebrated 
Hagnificat.  rn closed  iu  a  leaden  casket,  was 
laid  br  huu  m  his  marble  tomb.  Other 
works :  Maguincat  for  four  voices  and  or- 
ebeatm;  atluidforei^t  voioeaandinatni- 
meiito  to  D ;  Lamentatkma  for  Holy  Week ; 
Three  Miserere  in  £-flat  :  others  for  four 
voices,  in  F  ;  Solemn  Iklasa  for  eight  voices, 
orchestra  and  organ,  iu  G  ;  IdDias  for  four 
voices,  in  F  ;  Two  oUiers  in  A.  Bsalms  for 
Vespeta  for  all  featiTal ;  Office  for  the  dead, 
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for  four  voices,  cborus  and  orchestra ;  Funer- 
al motet  for  four  voices,  with  two  violius, 
rkkk  and  Inhm,  in  F ;  Gtoveral  Oenitori ;  a 
graft  number  of  pailina,  motets,  vilhaucicos, 
airs,  duets,  and  quartets  for  church  use,  iu 
all  kinds  of  vocal  and  instrumental  com- 
biuation& — F6ti8;  Lnruusse  ;  Mendel. 

DRAESFiKFi,  FELIX,  bom  at  Ck)burg, 
Qemianj,  Oek  7, 
1885,  still  living, 
188&  Dramatic 
and  insti-umentol 
composer,  pupil  of 
BialB  at  the  Con- 
aervatorinm,  Leip- 
sic.  An  enthusias- 
tic disciple  of  Liszt 
at  Weimar,  lie  went 
afterwards  to  Dre»- 
den,  and  in  1864- 
74  was  inalnietor  at  the  CtiuicrTatotre  at 
iMHanne,  with  the  interrnplion  of  one 
yenr  (1808-09),  when  lie  was  palled  to 
Mmiicb  by  von  Bulow  to  teach  at  the  royrd 
Couscrvatorium.  £Living  then  for  a  time 
lifed  at  Oanava,  be  lettlad  at  Dreadeo. 
Both  aa  a  compoaer  and  aa  a  miter  on 
music,  he  belongs  to  the  extreme  left  He 
has  publishetl  a  number  of  pianoforte 
pieces  remarkable  for  rhythmic  and  har- 
monic aubtletiea  Works:  Fautaaiestucke 
in  Walaafform, op.  8;  Denx valaea de Con* 
eertk  op.  4  ;  a  fine  sonata  in  E  major,  op.  6 ; 
aeveral  pieces  for  pianoforte  and  violon- 
cello, a  Byiiiphoiiy,  and  Bome  vocal  com- 
positions,  and  an  opera,  Gudniu,  given  in 
Buwwr  in  1881^  He  ia  an  expounder  of 
the  ideaa  of  Wagner  in  mnaieal  xefomi, 
and  baa  written  several  critical  worka. 
—Grove ;  Fetis,  Supplements  L  280 ;  Mm- 
del ;  Riemann 

DRAGHI,  ANTONIO,  bom  at  Ferrara, 
Italj,  in  1685,  died  in  Vienna,  Jon.  18. 
1700L  Dnunatie  eompoeer.  He  at  first 
wrote  ma— es  and  motets,  and  pixtdnoed  his 
first  opera  in  1G63.  In  1774  he  was  in- 
vited to  Viciiim  as  Hoftbeater  Intendant  to 
the  Emperor  Leopold  L,  and  Kapellmeister 


to  the  EmpresH  Leonore,  and  in  1782  he 
took  up  his  abode  there  for  life.  The 
aooiea  of  moet  of  Ua  w»fca  are  in  the  &n- 
perial  librarr,  and  some  in  the  acddvea  of 
the  Gesellschaft  der  Musikfreunde.  Hia 
librettos,  some  of  them  illustrated,  wei-e 
printed  in  the  Imperial  press  by  Coamerow, 
and  have  nearly  all  been  presei-ved.  Oo- 
oaaionally  he  mote  libiettoa  wbidi  ware  eet 
by  other  composers,  Ziani,  Bertali,  and  even 
the  Emperor  Leopold,  who  composed  the 
complete  opera,  Apollo  deluso.  "Works : 
Aronisbo,  1663 ;  Alcindo,  Doriclea,  IGGu ; 
Mozio  SceTola,  1666  ;  Ercole  acquisitator 
dell'  immortaUtik,  1667;  Atalanta,  1669; 
Leouida  in  Tegea,  Ifide,  Penelo|)e,  La 
prosperity  d'  Elio,  Sef^nno,  1G70;  Ci<lippe, 
L'aviditi^  di  Midu,  Gara  de  Genui,  1G71  ; 
Gundelberga,  La  Sulpizia,  Gli  atomi  d'  £pi- 
curo^  1672 ;  Profare  per  non  reeilare,  La 
Teaaaloniea*  1678 ;  La  lantema  di  Diogene, 
H  ratto  delle  Sabine,  II  fuoco  eteruo  cus(o- 
dito  dalle  Vestali,  1674 ;  Pirro,  I  pazzi  AIh 
deriti,  1G7.1 ;  Lucrezia,  Selcuco,  1G7G ;  II 
sileuzio  d'  Arpocrate,  Adriauo  buI  montfi 
Casio,  Ghekmida,  Bodogene,  1677 ;  Ia  cQn> 
qniatadd  vello  d'  mo,  Oeeao,  Enea  in  Italia, 
Leucippe,  La  roonarebia  brtin*  trionfuite^ 
H  tempio  di  Diana  in  Taurica,  II  vincitor 
magnanimo  iu  TitoQuinto,  1678 ;  Flnminio, 
Baldracca,  1679 ;  Ia  pazienza  di  Socrate 
eon  dne  noeli.  1680 ;  H  Temiatocle*  Acbille 
in  Tesaalia*  La  forza  dell*  amicida,  1681 ; 
Gli  stratagemmi  di  Bionte,  La  chimera, 
1G82  ;  La  lira  d"  Orfeo,  H  palla.lio  in  Roma, 
1C83  ;  La  pih  generosa  Spartana,  Le  nere 
azioni  di  Tempe,  11  risoi^meuto  della 
mofak  deUa  fortune,  1686;  Le  edoeeag- 
gini  degli  PaiUi,  Lo  atodio  d'  amore,  1686 ; 
La  vendetta  dell'  onestu,  La  vittoria  della 
fortezza,  1687  ;  II  marito  ama  pit),  la  moglie 
ama  meglio,  Tanasio,  1G88 ;  I  Pianeti  be- 
nigni,  Pimmalione  in  Cipro,  Boeaura,  1689 ; 
La  regina  de'  Volaei,  II  ringiorenito^  n 
tributo  de'  Sari.  vnrietik  di  fortune  ill 
Lucio  Giunio  Bruto,  II  merito  uniforma  i 
geni,  1G91 ;  Fedeltil  e  generositil,  W92 ; 
Amore  iu  sogno,  Le  piante  della  virtii  e 
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Harmony, "  for  the  celebration  of  SL  Ceci- 
lia's Daj  in  1687 ;  part  of  the  masio  to 
DUrl^'s  oomie  opera.  Wonders  in  the  Son, 
or,  the  Kingdom  of  the  Birds,  1706.  Manj 
songs  hy  him  are  found  in  the  ooUeetiona 
of  the  day. — Grove  ;  Fctis  ;  Mendel. 

DRAGON  OF  WANTLEY,  THE,  Eng- 
lish boriesque  opera,  text  \ij  Bmuej  Gsrej, 
hj  John  Frederick  lAmpe,  rep- 


della  foriuna,  Le  pib  ricche  gemme,  1C93  ; 
Pslopj4a  Tsbano  in  TssssgHs,  L'  oauquio 
della  poesiA  e  della  storia,  Le  aere  dell' 
Aventino,  1694  ;  La  chioma  di  Berenios^ 

La  finta  cecita  d'  Antioco  gmnde,  Industrie 
amorose  de'  ragazze  di  Trazia,  1695  ;  .^lug- 
nianimiU  di  PaS>rizio,  La  tirsnnide  abbatuta 
dalla  virUl,  Adalberto^  owaro  la  ftma  dell' 
aatazie  feniiuili,  Amor  per  TirttI,  Le  pira- 
midi  d'  Egitto,  1G97 ;  Arbace,  fondatore  |  resented  at  Covent  Garden,  London,  in 
(loir  inijwro  de'  Parti,  Delizioso  ritiro  di  1737.  Subject  from  the  old  bfillnd  of  the 
LucuUo,  Idea  del  felice  goTcmo.  1698 ;  Le  |  same  name  (Percy's  Beliques,  IX.  13),  in 
dair  aoiiaisia  •  deU' onore,  L' Al-|whidithaharoiskoreof  Moi».HaU,made 

bj  Oarej  into 
Moore  of  Moore- 
hall.  It  is  an  ad- 
mii"able  burlesque 
of  Italian  opera, 

MilSh  16M.  Be  wrote  in  all  eighty-aavao  lespedallj  of  Hsndsl'a  Giostinoh  which  had 
operss^aa  manj tiata  tsatraU  and  aersnada^  ||tial  appearsd,  with  its  dragons  vomiting 
aud  thirtjr4wo  walorMML— F6tia ;  GfOTa;-llra^  and  fantastic  auimala,  and  it  had  a  suc- 
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cess  not  inferior  to  that  of  the  Begprir'a 
Opera.  In  1738  Cnrey  brought  out  atCov- 
eut  Garden  a  sequel  to  it,  entitled  Margery. 

—Hogarth,  ii  7a.   

DOMENICO,  bora  in 
Venice,  April, 
17.55,  died  in 
LondonJLpril  16, 
1846.  DouUe- 
basa  plajar,  son 
of  a  poor  musi* 
cinn.  He  taught 
himself  tiio 
guitar  aud  the 
violin,  and  waa 
able  to  take  a 

tion  of  Italian  opera  into  England  at  the  jilace  in  an  orchestra  wlieti  eleven  years  old. 
beginning  of  tlie  following  century.  Ho  He  stUilietl  next  umU-r  H -l  ini,  double-bass 
was  umsic-nia-ster  to  Queen  Anne,  an>l  pro-  pl  iyer  in  S.  Marco  and  the  l>e.st  master  in 
bably  also  to  her  elder  sister,  Queen  M:iry.  Venice,  who,  after  giving  him  eleven  lessons, 
Works:  Aat  tansa  and  oUiar  iaatraaiantid  said  there  waa  nothing  mors  to  tsaeh  him. 
mosie  for  Shadwe]l*a  opera  of  Fiyefaek  1676^ ;  When  thirteen  years  did  he  waa  admitted 
the  rest  of  the  music  being  composed  by  |  to  the  orchestra  of  the  0|>era  Bufih,  and  a 
Matthew  Lock,  whom  Draghi  succeeded,  in  year  later  to  the  Opera  Sena.  In  his  eigh- 
1G77,  as  organist  to  Catherine  of  Braganza,  teenth  year  he  was  apjwinted  to  the  |x>8t 
wife  of  Charles  IL;  muhic  for  Dryden's  ode  in  the  choir  of  S.  Miurco,  hitherto  filled  by 
bu^'iuuiug,  "  IVnn  Harmony,  from  heavenly 'Berini,  who  persoadad  him  to  aoeept  it 


GIOVANNI  BA1*TISTA, 
Italian  musician,  supposed  to  have  been  a 
brolbar  of  Antonio  Draglu,  who  aettled  in 
London  aboat  the  middle  of  the  17th  cen- 
tury. He  excelle<l  ou  the  harpsichord,  and 
so  completely  a»lopted  the  English  style  of 
composition  that  he  is  regarded  as  au  Eng- 
lish composer.  The  earliest  notice  of  him 
is  in  Pepjs's  Diary,  under  the  date,  Feb. 
1^  1667.  Pepja  heard  him  sing  at  Lord 
Boumcker's  house,  an  act  of  an  Italian  ojiera 
which  he  had  written  at  the  instance  of 
Thomas  Killigrew,  but  it  is  doubtful  whether 
this  opera  was  ever  produced  in  pablio^ 
thongb  Dragbi  lived  to  eee  the  introdno- 
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At  this  time  he  composeil  concertos,  bo- 
natas,  solos,  etc.,  in  which  he  iibi^ed  parts 
which  DO  one  else  could  maBter.  While 
playing  in  ViceDM  lie  diaoov«rad  a  map- 
veilous  double-bMS,  from  wbidi  1m  n«ver 
ngnin  parted,  and  which  he  bequeathed  at 
Lis  r loath  to  the  veatrj'  of  S.  BiLii-co,  an  in- 
utrumeiit  made  by  Gasparo  di  Salo,  master 
of  the  AiuaLi,  aud  "which  had  belonged  to 
tiie  oonveni  of  S.  Piebo.  In  1794  lie  ap- 
peared in  London  at  tbe  Opera  and  at  the 
King^s  Theatre,  and  excited  univeraal  aston- 
ishment at  the  force  and  CTcpression  of  his 
playing,  and  his  power  of  reading  at  Bight. 
There  he  became  intimate  with  Bobcrt 
Lindlej,  the  violoDoeIlial»  whoae  infiepni- 
able  oompanion  he  was  for  Bftj-iwo  years, 
playing  at  the  same  desk  with  liim  at  the 
Opera,  the  Antient  Contorts,  tho  Philhar- 
monic, the  Provincial  festivals,  etc.  Soon 
after  his  arrival  in  London,  Dragouetti  met 
HajdOp  with  whom  he  become  intimate ;  on 
hie  way  to  Italy,  in  1798,  ho  visited  that 
gi-eat  mnster  in  Vienna.  In  1808  and  1809, 
he  was  in  Vienna,  but  from  caprice,  would 
play  before  no  one  but  the  family  of  Prince 
ftnrhemlierg,  in  whose  palace  be  lived,  and 
when  he  made  the  aeqnaintanoe  of  Bee- 
thoven, and  of  Sechter,  afterwards  court 
organi.st  In  1845,  when  ninety  years  old, 
lie  headed  tlie  double-basses,  tliirteen  in 
number,  at  the  Beethoven  Festival  at  Bonn. 
He  left  but  few  worics;  Three  camoneta 
with  ItaUan  wovds,  written  during  his  stay 
in  Vienna,  are  in  a  collection  of  xxxiv.  Can- 
zonetfc  e  Romanzie  by  various  composers, 
de<licuted  to  the  Archduke  Eodolph,  Bee- 
tlioveus  fheud  and  pupiL  He  left  182 
volumes  of  scores  of  eksiical  operns  to  the 
British  Museum.— F.  Coffi,  Tita  di  D.  Drago- 
netti  (Venice^  184G ;  Fetie ;  Grove;  Mendel ; 
Biemann. 

DRAGONI.  GIOVANNI  .\NDREA,  bom 
at  Meldola,  Pontifical  States,  about  1540, 
died  in  Borne,  Becembw,  1698.  One  of  the 
beet  contrapuntists  of  flie  Boman  sdiool, 
pupil  of  Pale»trina,  and  maestro  di  cnppella 
of  &  Giovanni  in  Loterano,  from  1576  to 


his  death.  "Works :  Madiigali  a  cinque  voci 
(Venice,  1575)  ;  do.  (ib ,  1579)  ;  do.  (ib., 
1694) ;  Madrigali  a  sei  voci  (ib.,  1563) ; 
Tilaiielle  a  diiqne  voci  (ib.,  1688) ;  Motetti 
per'ttttti  i  santi  dell*  anuo,  a  cinque  Tori 
(ib.,  1678) ;  Hotetti  a  tie  voci  (ib.,  1680) ; 
Madrigali  a  sei  voei.  Motetti  a  cinque  voci 
(Rome,  ICOO).  In  the  Santini  Collection, 
Rome :  Three  Benedictus  for  8  voices,  Dixit 
for  7  voices  and  a  mass  for  4  voices  in 
canon.— Fetia ;  MendeL 

DRAMATTSCHE  SYMPHONIB  (Dm- 
matic  Svuiphoi  y\  in  1)  minor,  for  grand 
orchestra,  by  Anton  linl  ir stein,  op.  95. 
Dedicated  to  Otto  Dessoti,  Edited  and 
published  by  Bartholf  SeoiF  (Leipsic). 

DBECH^^  JOSEF,  born  at  Tlachovo 
Bfezi  (Wallisch-Birken),  Bohemia,  May  26, 
1782,  died  in  Vienna,  Feb.  27,  1852,  Dra- 
matic composer,  first  instructed  by  his 
father,  theu  pupil  in  thorough-bnra  and 
counterpoint  of  the  famous  organist  Oro> 
tins  at  the  Benedictine  monasteiy  of  Floran- 
bach.  In  1807  he  went  to  Yienna,  found 
employment  at  the  imperi.'d  Opera  in  1810, 
and  was  made  Kapellmeister  adjunct  in 
1812  ;  having  afterwards  filled  positions  as 
condoctor  at  the  theatres  of  Baden  and 
Fmssbtttg;  he  became  organist  at  the  Serv- 
itca  in  Tiennn,  where  in  1815  he  opened  a 
music  school,  n,nd  gmtuitoitRly  taufrht  the 
organ  and  thorough-basa  In  1816  be  be- 
came Begens  chori  iM^  8t  Ann's,  in  1823 
Eapellmeister  at  the  TJuiTersity  church,  and 
at  the  pai'ish  church  am  Hof,  and  in  1844 
succeeded  GSnsbncher  at  Si  Stephen's  c;i- 
thedral,  in  the  same  cnpacity.  From  1822 
to  1830  be  was  also  KapellmeiBter  at  the 
LeopoIdttSdter  Theater.  "WoAB-Opvm : 
Claudine  von  Villabella,  given  in  Vienna 
about  1830  ;  Der  Zauberkorb  ;  Pauline ; 
Bio  Schnuernacht ;  Bio  Feldmtlhle ;  Con- 
tiiio.  Operettas  and  vaudevilles:  Ydor; 
Der  Diamant  des  GeisterkOnigs ;  Gisperl 
und  Fisperl ;  Daa  M&dehen  aus  der  Feen* 
welt;  Ber  Berggeiat;  Oapricdoaa;  Die 
niraffe  ;  Das  grflne  Miinnchen  :  Oscar  und 
Tina ;  Liako  und  Saldino ;  Die  BcUangen* 
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'.Onijrin  ;  SylpLIde  ;  Der  Tansendsaiaa  ; 
DjW  Vei^isimieiunicht ;  Die  Wiener  iu  Bag- 
dad ;  Die  Wulfin  um  Mitteroacbi ;  Die 
WondMlml]* ;  Dw  ZanlMnelilif ;  FrtAUing, 
flomiDflr,  Htrbtl  uud  Wititar ;  Der  Won* 
defdoctor;  Oftbik  uud  LmIm,  et&  Bey- 
ond pnnlornimca ;  3  pmnd  rantatas;  10 
innKHCH  :  Keciuiem  ;  OflVrtories  and  grndu- 
nb  i  (^Uiu  teU  for  etringv  ;  SoDfttos  fur  pi- 
upforto  ;  Variilkniiv  modot,  ttarehett,  ami 
danoet  for  do.;  Fngqet  fmr  tbe  orgw; 
DongB ;  Method  for  tho  oTgau  ;  Treatise  on 
liarmoDj.  —  F4 1  it ;  Mendel ;  SchilliDg  ; 
AVunhacb. 

DUEI  I'INTOS,  DIE,  opera  in  tiirce  acts, 
1*7  OmI  Ibrift  iK»  Weber,  written  aboat 
16131,  left  unfiniehed  ;  completed  from  the 
coropoeer's  eketcheH  hy  G.  Blahler,  and  rep- 
resented  at  the  Sfadttlieater,  Leipsic.  J)iti 
20,  1888.  The  first  and  the  third  acta  were 
onthuaiasticallj  received,  but  the  eecond 
WM  not  wo  mooeMAd.  Tbe  mai»eraient 
of  the  theatre  is  said  to  h.iTo  paid  20,000 
narks  for  the  MS  — N.  Zeitnchr,  f.  Mus. 
(1887),  471  ;  (18KH)  5,  20.  32,  44,  M,  65  ; 
tiignale  (1888),  113. 

DBEffl^  ADAM,  bom  probubl  j  in  Wei- 
mar,  in  169D,  died  in  Araetadl,  S^b.  15, 
1701.  In  liis  youth  ho  was  sent  by  Wilhelm 
IV.,  Duko  of  Weimar,  to  Wursnw  to  study 
composition  under  Marco  8acchi,  ami  on 
his  return  became  Kapellweister  at  Wei- 
mtir*  Wben  hia  patron  died,  in  1669^  be  ac- 
cepted A  idmilar  portion  in  Jena,  and  was 
also  sccrctiiry  of  i\m  chamber  to  Doko Bern- 
hard.  In  IfifiT  lie  h'ft  Jetifi,  but  appeared 
there  nfrain  in  lutf>r  years,  fiml  in  U>H3  be- 
came KapeUmeistcr  lu  Arnsudt.  Worldljr- 
minded  in  youtb,  be  waa  drawn  toward 
piatiain  later  by  Spener'a  workiL  Eapa- 
ciallj  notable  was  his  musical  treatment  of 
the  reeitntire.  Works  ;  0|>erjiH  ivIm^^^o  titles 
even  nre  now  unknown  ;  Hymns  and  cho- 
iids,  fourteen  of  which  are  iu  Georg  Neu- 
mark*a  Fortgepflansfcer  mnaikaliaeb-poeti- 
acfaer  Wald  (Jena,  1G57)  ;  Pianoforte  aoita^ 
sonatas,  and  church  mu-i  \  1  t^idos  a  work 
on  oompoaiiion;  all  now  lost.— Allgem.  d. 


Biogr.,  Y.  397;  Fetis ;  Mendel;  Winter- 
feld,  Der  evan^.  Kirchengeaang,  iL  O'lH  ; 
Spitta.  J.  a  Bach,  i  162  (English  ed.,  IG4>. 

DBESEU  OTTO,  bom  at  Andanaeii,  oo 
tba  Bbine^  in  18M,  atill  livings  18881 
After  studying  under  Hillcr  at  Cologne,  and 
Meiide!s«inhn  at  I/cipsic,  he  went  to  New 
York  in  1848,  as  a  concert  piani.st  and 
teacher,  but  returned  to  Qeasuaij  after  a 
year  or  twa  In  1859  ba  waol  to  Boaloii, 
Maaa,,  wbera  be  baaicaidad  avar  ainee^  with 
the  azce|)tion  of  a  lew  Tiaits  to  Qennanj. 
He  vms  for  some  time  the  leading  pianist 
in  Boston,  but  lio  withdrew  from  the  con- 
cert-room about  1SG8,  and  gave  up  teaciiiug 
a  few  yean  later.  For  a  van  <rf  bia  esoep' 
tionally  fina  mnaioal  inaliscta  and  caltnra 
he  has  composed  comporativelj  little,  but 
his  influence  upon  mtisic  in  B<)ston,  always 
exerted  iu  furthering  the  cause  of  the  great 
claaaio  masters,  and  especiaUj  Mendelssohn, 
Scbomann,  Cbopin,  and  Robert  IViani;  baa 
been  very  strong.  He  baa  lon^  been  a  co- 
worker with  Franz  in  \vriting  additional 
accomtmuimeuts  to  the  scores  of  B^ich  and 
HandeL  His  pianoforte  score  of  Handel's 
Meaaiab,  arranged  from  Ymt^a  oomplaled 
aeora  (Letpaio,  Kutner),  ia  in  vnry  veapeet 
a  modaL  Hia  published  works  are  few  : 
<)  songs  with  pianoforte,  op.  3  (Tjeipsic, 
lircitkopf  A  Hiirtel) ;  Songs  and  fugitire 
pianoforte  pieces,  among  which  are  trau- 
acriptiona  of  aonga  by  Fran&  Um  follow- 
ing  worie%  atill  in  M&,  liata  been  parfonaed 
in  Boaion :  Trio  for  pianoforte,  violin,  and 
riolonceHo ;  Quartet  for  pianoforte  and 
strings  ;  Army  Hymn  for  solo,  chorus  and 
orchestra,  to  words  by  Oliver  Wendell 
Holmea,  given  in  tba  Mnaio  Hiatt  at  tba 
jnbilaa  eoncert  in  ealabfatson  of  Freaident 
Lincoln's  emancipation  proclamatiogi,  Jan. 
1.  18C3  ;  In  Metnoriiini,  l>nl!nd  for  «toprano 
and  orchestra,  to  Longfellow's  ver.-ies  on  the 
fiftieth  birthday  of  Louis  Agassiz,  ib.,  Jon. 
29, 1871 

DRESLEB  (Drealema),  GALLUS.  bom 
at  Nebrn,  Tlnmngia,  about  1535.  He  suc- 
ceeded Martin  Agricola  aa  cantor  in  MagdO' 
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burg  about  1558,  and  from  15G6  was  deacon 
of  the  Nicoliiikirclio  in  Zerbst  Works  : 
Caniiones  sacrec  (Wittenberg,  1568 ;  Magde« 
bmg,  1569, 1670, 1677 ;  Nonmbng,  1674 
IffT^ ;  Auaerleaene  tettiache  lieder  (Magde- 
Imig,  1670;  Nuremberg,  1676,  1680);  Ele- 
nicnta  musicro  practicfe  (Magdeburg,  1571, 
1584).— AUgera.  d.  Biogr. ;  Mendel ;  Fetis; 
Winterfeld,  Der  evang.  Kirchengesang,  L 
84t 

DBESSLER,  BAFHAEL,  bom  in  QratB, 
about  1784,  died  in  Mninz,  Feb.  12,  1835. 
WTiile  a  youth  he  played  the  flute  extremely 
well,  and  in  1809  became  first  flute  of  the 
TiennaEamthnerthor  Theater.  He  had  the 
BUM  poaita<Mi  in  flie  Hmmdvot  rojal  ovohes- 
tni  in  1817,  and  lived  in  England  as  vir- 
tuoso and  teacher  in  1820-34.  Works : 
about  a  hundred  compositions  for  the  flute, 
with  and  without  accompaniment,  consisting 
of  dnelB^  trios,  qoartets,  eoliMvtos,  capriccios, 
rmtaooa,  nad  tkaiiSm,  about  wt/teaty  of 
w  hich  were  published.  He  was  the  author 
also  of  a  treatise  on  the  flute,  which  has 
been  transUted  into  Engliah,  and  other 
works. — Mendel;  Fetia. 

DKBUILH,  J  J — ^  bora  in  Bor> 

darax  in  17781,  dieilaiNiovt  in  1868.  Vio- 
linist, pupil  of  the  free  school  of  the  Cathe- 
dral of  Bonleaux  in  1781,  stutlied  harmony 
under  Qiraud,  a  pupil  of  liameau,  and 
coanterpoint  and  fugue  under  Fran9ois 
Bedc,  wbo  also  tangfat  bim  the  ^olin.  In 
1790  he  succeeded  Giraud  as  maitre  de 
chapelle,  and  brought  out  a  Te  Deum  for 
the  Fete  de  la  Federation,  the  MS.  of  which 
is  now  owned  by  the  Cathedral.  After 
serving  in  the  army  from  1792  to  1794,  he 
Bueoooded  Fran9c^s  Back  aa  oondnetor  of 
orchestra  at  the  Grand  Theatre,  Bordeaux. 
I^ter  he  became  leader  of  the  orchestra  in 
tlie  Theatre  de  la  Cite,  Paris,  and  brought 
out  there  an  op^ra-comique,  Le  point  d'hon- 
cur,  in  1809.  In  1804  lia  baoamo  ehef 
d'onliaatea  of  the  Grand  Tbtttra  at  Manail- 
laa,  and  brought  out  Yalaaki  at  Opbilie,  ou 
la  paaMge  de  I'hermitnge,  op^ra-comique. 
Ha  rafauned  to  Parian  desirous  of  composing 


for  the  Opera,  but  instead  had  to  write  the 
music  for  dramas  an<l  pantomiraos,  among 
others,  La  nouvelle.  Jeanne  d'Arc,  Sophie  et 
linska,  aki— P^tia,  Supplement,  L  Si80. 

DREYEB,  JOHANN  MELCHIOB,  bon 
at  Ellwangen,  WOrtemberg,  about  17G5, 
died  there,  beginning  of  this  centur}'.  He 
was  organist  of  the  cathedral  in  his  native 
place.  His  compositions  were  known  to 
tha  Oatbolio  dioin  of  Sontbam  Germany 
long  after  his  death.  Woilta:  Kumeroua 
masses  ;  28  vespera  ;  24  hymns ;  Sympho- 
nies, offertories,  organ  sonatas,  and  otbOT 
church  music. — Ft'tis  ;  Memlel. 

DBEYSCHOCK,  ALEXANDER,  bom  at 
Zsek,  Bobamia, 
Oct.  15, 1818,  died  f^'  \ 
in  Vienna,  April  1, 
1869.  Pianist,  pu- 
pil at  Prague  of 
Tomaacbak.  Ha 
baoama  a  diatin* 
guished  performer 
of  great  mechanical 
ability,  and  trav- 
elled professionally 
fbr  twenty  yean  throughout  Enrope,  play- 
ing prin^Mdly  bia  own  mnaie.  In  1862  ba 
became  a  professor  at  the  Conserfatoiy  of 
St.  Petersburg,  director  of  the  imperial 
school  for  theatrical  music,  and  pianist  to 
the  emperor,  and  was  at  the  same  tima 
Eapellmdstar  to  tba  Grand  Doka  of  Heaaa- 
Darlnstadt  His  health  failing,  he  wad  sent 
in  18G8  to  Italy,  where  he  died.  His  works, 
chiefly  salon  music,  consist  of  140  piano- 
forte pieces,  rondeaux  militaires,  sonatas, 
noctoimes,  songs  without  words,  etc.;  a 
string  quarlel,  and  a  grand  ontariura 
(Prague).  His  brother,  Raymund  Drej- 
scliock  (1824-69),  was  a  violinist. — AUgem. 
d.  Biogr.,  V.  408  ;  Grove  ;  Fetis,  iii.  59  ;  do  , 
Supplement,  i.  281 ;  Mendel ;  Wurzbach, 
iil  382. 

BBIBBEBG,  FRIEDRIGH  (JOHAMN) 

VON,  bom  at  Charlottenburg,  near  Berlin, 
Dec.  20,  1780,  died  there,  May  21,  1856. 
He  left  the  army  in  1804  to  study  music  for 
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five  vears  m  Paris  under  SpoiUiia,  an  l  pmb- 
abljr  aim  under  Cberubiiu.  lie  was  aiuuug 
lfa«  flni  to  talw  up  Um  ttuilj  of  andnit 
QhA  tantk,  and  though  CUadai  nd 
FmM  diaputod  Lit  views,  FuUb  called  him 
ft  writer  of  romance  instead  of  liistnrv,  ;\in! 
many  of  his  opinions  have  since  been 
proved  fulHe,  he  deserves  credit  for  awak- 
•Bbg  intareai  in  an  almoct  fofgottait  aab- 
ject  His  last  and  unpublished  opera  was 
an  application  of  his  studiaa  on  Oreek  mu- 
Bie.  Works:  I>on  Coca^o,  opera,  per- 
formed lu  Berhn  in  1812  ;  Der  Singer  und 
der  Schneider,  opera,  Beiliu,  1814-26 ;  Al- 
foaa  von  OaatUien,  in  USL;  a  fuoa  and  two 
eomic  operaa  vmpabUabed,  besides  songs 
and  instrunienial  picce&  Among  his  crib- 
ical  writings  are,  **  Aufschltls-se  Qber  die 
Musik  der  Griechen "  (Leipsic,  1819) ; 
"Witeierbiioh  der  griechiaohen  Musik" 
(Barlin,  188S);  and  other  writinga  oa  Greek 
music— Allgcm.  cL  Biogr.,  410;  Hen- 
del  ;  Futis  :  Parinnnn. 

DROBISCH,  KAUL  LUDWIG.  bom  lu 
Leipsic,  Dec.  24,  1803,  died  in  Augsburg, 
Aug.  20, 1854.  He  atndied  mono  hj  him- 
eelf  wbOe  at  aobool  in  OriBune^  and  oobbp 
poaed  a  oantata,  operetUi  and  other  little 
pieces,  and  Htutlted  romposition  at  Ti^otn'^ir 
in  iSjl.  un»b  r  J.  A.  Dr.'hs  iiiul  inlip. 
lii:i  ftn^t  oratorio  wns  porformud  at  a  Oe* 
wandhana  oonoert  In  1826^  with  liltle  anc- 
eeaa.  HereoMinedaeveral  jearainHnnioli, 
where  he  studied  in  the  libraries  and  was  a 
friond  of  Ftt.  In  1837  he  became  musicnt 
diroctor  of  the  Church  of  St  Anna  in  Augs- 
burg, but  soon  gave  up  the  place  to  de- 
vote liimaelf  to  composition  and  teaching. 
TVoika:  Bonafacius,  oratorio ;  £i<;ht€en  mas- 
eea ;  Six  graduals ;  Six  offertories ;  Three 
litmips ;  Three  Requierns ;  ^fntcts,  and  other 
church  music,  altogether  more  than  a  hun- 
dred comp<mtiona. — Allgem.  d.  Biogr.,  t. 
41S ;  F4tiB,  61 ;  Mendel ;  Riemaon. 

DROBS,  JOHAN*X  AXDREAS.  ],ora  near 
Erfurt  in  ITS  t.  Ji.-d  at  Ltnpsic,  M:iv  4.  iS'j,"). 
OrLTHnist,  firs't  instructed  l)v  his  f.ither,  tlien 
mainly  self-taught;  in  lb08  he  went  to 


L-fn|>aic,  and  becaiuo  or^rnnist  at  Sl  i\tcr*H 
tu  1810.  He  was  much  sought  after  tu  a 
toaohcr,  and  eompoaed 
for  the  organ  and  the 
ing  Bonatoi^  fngoes,  preludes,  etc. — F6ti& 

DROLLING,  JEAN  SIICHEL.  bora  at 
Turckheira  <Hnut-Rhin),  in  179G,  died  in 
i'ons  in  1839.  Pianist,  pupil  at  the  Paris 
Oonoerfatoim  nnder  Adam  for  planolbit^ 
and  Mfiml  for  eompoeition.  Woxks : 
Thames  wUe,  op.  1,  2 ;  Di  tanti  palfiti. 
vari6  pour  pinno  et  Tiolon,  op.  3 ;  Caprices 
for  pianoforte  op.  4  and  14  ;  Fantoiaes, 
idem,  op.  15  and  20  ;  Boudeau  pastoral,  op. 
19 ;  Duoa  for  pianoforte  for  fonr  hands,  ofk,  5 
and  17 ;  Duos  for  pianoforte  and  violin,  op. 
11, 12.  and  22  (Paris) ;  etc.  He  left  a  Traitu 
^Icmentaire  d'harmonie  et  de  eompoeition, 
in  Ma— Fetis  ;  MendeL 

DROUET,  LOUIS  (FRANCOIS  PHI- 
IJPFE),  bom  in  Ameterdam  in  1798,  died 
at  Berne,  .Sept.  30, 1878.  Flnte  pkrer,  pu- 
pil at  the  Paris  Consermtoirc  ;  idavf  d  then? 
and  lit  the  (.)p<.'n\  when  only  seven  yeai-sold. 
From  1807  to  1810  he  was  teacher  to  King 
Looia  of  Holland,  and  ia  aappoeed  to  havo 
helped  Qaeen  Hortense  write  the  Fkeneh 
national  air  "Partnnt  i>our  la  Svrie."  In 
IS'lt  1)c  was  appointed  poIo  flute  to  Xapo- 
li  oM.  :iiul  he  hold  tlip  sfinio  ]X)sition  to  lA>uis 
XVLLL  lu  1815  he  went  to  London,  aud 
appeared  at  the  FUIhanDOoio  in  1816,  and 
thia  waa  tbe  beginning  of  n  long  profee> 
aional  tour  through  Europe.  In  1836-54 
was  Kapellmeister  at  the  court  of  S.txe- 
Coburg,  after  which  he  visited  America. 
Works :  3  waltzes  for  two  flutes,  op.  24  ;  3 
trioa  lor  three  ilntes,  op.  38 ;  fmtaaia  for 
pianolorto  and  flute,  op.  36 ;  do.,  op.  87; 
10  concertos,  variations,  dueta,  etc,  corv.- 
prising  more  than  a  hundred  and  fifty 
works. — Allgem.  d.  Biogr.,  v.  434  ;  Fetis ; 
da.  Supplement,  L  281 ;  Sbndel,  iit.  257, 
Ergftnx.,  99 ;  Biemann. 

DRUTDS*  CHORUS,  THE.  cantata  for 
male  voiees,  text  1  v  Khniersley  Lewi-*,  mu- 
sic by  JoHcph  Parry,  first  'jiven  in  Wale?, 
1888.    bubjectk  the  attack  bjr  Suetonius 
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Paulinus  on  Uio  Bruida  of  Mono,  who  arc 
BoipariMil  at  their  devotioiu  in  tlie  temple 

of  Keridwen. 

DRUZECHY  (Druschetzky),  GEORG, 
born  nbniit  the  middle  of  the  18th  centur}'. 
He  was  in  the  service  of  Count  Grassalko- 
fkz  in  Fresburg  in  1787,  and  xns  oonsid- 
cmd  the  greatest  player  on  the  kettle-drum 
in  his  time.  Works :  Andromeda  uud  Per- 
seus, opem-btillet,  about  1787  ;  Inkle  ihkI 
Yariko,  do.  ;  Battle  Bjmi)hony  for  two  or- 
chestras; Pieces  for  wind  instruments. 
— FStis;MendeL 

DUBABBOIS,   ,  Franefa  oompoeer, 

lived  at  the  close  of  the  18th  centuiy.  He 
wrote  tlie  innsir-  of  two  operas-comiques : 
Lolotte  et  Fan  fan,  produceil  iu  Paris,  Feb. 
28,  18U3,  and  Les  faux  parents,  ib.,  Aug. 
87, 180e.~F£tis,  Supplement,  i  283. 

DVBOia  (CLEMENT  FRANC!OIS) 
THEODORE,  bom  at  Rosnny  (Marae), 
Aug.  24,  18:i7,  Ptill  living,  1888.  Dramatic 
nud  iustrunientftl  composer,  pnpil  nt  the 
Paris  Ck)Uiiervatoire  of  Marmoutel  on  the 
2)ianpforte,  of  Bazin  in  harmony  and  aooom- 
ponimttit,  of  Benoist  ou  the  organ,  and  of 
Ambroise  Thomas  in  fugue  and  composition. 
He  won  pi-izes  in  1855,  185fi,  1857,  1858, 
and  1859,  and  tLo  grand  prix  de  Rome  in 
18G1.  He  sent  from  Rome  a  mass  and  a 
fint  overtnre ;  a  eeooud  concert  OTertnro 
which  was  played  at  a  Conservatoire  con- 
cert in  ISGG.  Dubois  returned  to  France 
in  18G6,  began  teaching,  and  became  maitre 
de  chapeUe,  first  at  the  church  of  Sainte- 
Olotilde,  thai  al  the  Madeleine,  and  in  1871 
profeaaor  of  harmony  at  tiie  Conservatoire 
and  organist  nt  the  Madeleine.  "Woilcs — 
Operas :  Ln  fiancrc  (I'Abvtlos  (18G4) ;  IHor- 
cntin  (1867) ;  Ija  guzla  de  I'emir,  comic  op- 
era, given  at  the  Theatre  Lyrique,  1873 ;  Le 
pain  bi^  do.,  Op^ra  Comique,  1879 ;  Aben- 
hame^  Op^ra,  1864;  Lea  aept  paroles  du 
Chi-ist,  oratorio,  Sainte-Clolilde,  1867 ;  Le 
PnnuTis  penlu,  do  ,  Tlu'atre  Lyrique,  1878  ; 
Dens  Abmbam,  religious  chorus  with  soli ; 
Tu  es  Petrus,  motet ;  Concert  overture  ; 
Symphonic  orertare  ;  IVithjol  OTerture  ; 


S€Yei'al  suites  for  orchestra;  Concerto  for 
pianoforte  ;  Douse  petitea  pieces  for  do. ; 
Choeur  et  danse  des  lotina^  op.  7 ;  Marche 
orientale,  op.  8 ;  Scherzo,  op.  10 ;  Bluette 
pastorale,  op.  11 ;  Reverie-prt  lude,  op  12  ; 
Allegix)  de  bravoure,  op.  12  ;  Schei-zo  et 
chorale,  op.  18 ;  Divertissement,  op.  19 ;  In- 
termenok  op,  20 ;  other  pieoea  for  piano* 
forte,  and  aonga.— F^tii^  Suppliant,  i 
283  ;  Kiemann. 

DUC  D  ALBE,  LF.,  French  opera,  text 
by  Scribe,  music  by  Douizetti,  represented 
at  Barcelona,  1882 ;  later  produced  with 
Bome  4dat  in  Italy.  The  libretto,  founded 
on  the  Ufe  of  the  famous  Duke  of  Alva,  was 
written  for  Rossini,  but  was  returned  to  its 
atithor  when  that  composer  determined, 
after  Wiiiiani  Tell,  to  write  no  more  for  the 
dnmatio  atage^  The  work,  written  before 
1840^  ma  never  produced  during  the  life 
of  Donizetti,  who  transferred  some  of  ita 
most  effective  numbers  to  later  openui, 
among  them  the  celebrated  tenor  romanzn, 
"Ango  si  pur,"  or  "Spii-to  geutil"  in  its 
Italian  form,  now  in  the  fonrtii  aot  of  Ia 
favorite. 

DUC  D'OLONNE,  LE,  opira-comique  in 
three  acts,  text  hy  Scribe  and  Saiutine.  mu- 
sic by  Auber,  represented  at  tlie  Opera  Co- 
mique, Paris,  Feb.  4, 1842.  The  libretto  is 
full  of  abaurditiea^  but  the  mnaie  is  among 
the  best  of  Anber^a  composition  s.  The 
jihrase,  "<*)  France,  6  ma  patrie  I  "  in  the 
second  act,  is  one  of  his  finest  inspirations. 

DUC,  PHIUPPE  DE,  Netherlands  com- 
poser, lived  in  the  second  half  of  the  IGth 
century.  He  aeema  to  have  aettled  in  Italy. 
Works :  Madrigali  ft  quattro  voci,  con  una 
screnata  c  un  dialogo  a  otto  (Venice,  1570)  ; 
Madrigali  a  cinque  et  sei  voci  (ib.,  1586):  II 
primo  hbro  de'  Madrigali,  a  4,  5,  e  G  voci 
(ib.,  1595) ;  Le  Vergini,  a  aei  vod,  con  un 
dialogo  a  otto  nd  line,  novamente  eonipceti, 
libro  primo  (^Vnice.  1574),— Frti.s  ;  MendeL 

DrCASSI  Y  O.IED.V,  IGNACIO,  boni 
iu  Barcelona,  Jan.  18.  1775,  died  in  Madrid 
in  1824.  Priest  and  maestro  de  cnpilla  of  the 
Chuxeh  of  Uie  Incarnation,  at  Madrid.  His 
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numerous  church  oompositioiiB  in  the  moU- 
eni  flAyle  oonaist  of  masses,  psalms,  motets, 
iwd  oilier  impoHant  woriui  meet  of  whieh 

•re  for  several  roices  with  instrumental  nc- 
companiment,  thouf^h  several  are  for  voices 
alone. — Ft'tis.  SuppU'nient,  i.  280. 

DUCHAMBGK  (Du  Chambge).  PAU- 
LINE^ bom  at  Martinique,  W«ei  Inilies,  in 
1778»dled  in  Biris»  April  98, 1868.  PSeaial^ 
pupil  of  Desormerj  in  a  convent  ia  Buil^ 
■\vlnthf»r  slie  way  taken  when  (]in't(«  yonn^. 
For  many  years  slie  entertained  friendly  rela- 
tions with  Severn!  of  the  muHt  disting^uinhed 
nusieiaiM  of  lier  time,  and  m  a  teacher 
lonned  a  number  of  wettknomi  pittieia  and 
aingera  As  a  compoaer  alio  waa  eapeciallj 
popular  tbrmiprh  her  sonj^a,  more  than 
three  hundred  of  which  were  published. 
— Fetis. 

DVCIS,  BENEDICTIJS,  probably  bom  in 
Bnigea  aboot  1480,  flMmahed  in  the  first 
forty  years  of  the  16th  century.  Generally 
Kty le<l  Benedictus,  but  must  not  be  con- 
fuuudcd  with  Benoit  d'Appeuzell,  Swiss 
composer  of  that  time,  also  called  Benedic* 
tn&  Waltber  and  Gerber  call  him  Dux, 
the  Archives  of  Antwerp,  Hertogha  In  the 
rep^istry  of  the  Confraternity  of  St.  Luke 
he  is  spoken  of  as  Piinoe  de  la  Gilde,  or 
chief  of  the  Confraternity,  the  highesi 
honotnr  to  whieh  artiste  coidd  aspire  in  the 
Hfetherlands.  In  the  vegistiy  of  Notre 
Dame,  Antwerp,  he  is  mentioned  as  organ- 
ist of  the  Clm^iel  of  the  Virgin.  In  1615  he 
visited  England,  but  little  else  is  known  of 
his  Imtory.  In  1531  he  composed  a  mon- 
ody on  the  death  of  Jooqnin  I>e8pre8,  who 
bad  tanghthim  composition,  and  in  1536  an* 
other  on  the  death  of  Erasmus,  whieh  proves 
him  to  have  been  \\\h^^  nt  those  dates. 
Among  his  compositions  are  :  Four-part 
monody  on  the  death  of  Josquin,  in  the 
7th  set  of  IVench  ohansoos  in  5  and  6 
parte  (Susato,  1545),  a  eopj  of  which  is  in 
the  BntiKh  Museum  (for  the  composition 
itself  see  Burney's  History,  ii.  613) ;  songs 
iu  former  vols,  of  the  same  works ;  Elegy 
in  6  pacta,  PUingite  Pierides,  on  the  iXh^h 


of  Erasmus,  and  an  8-part  Agnus  Dei,  both 
from  the  SileoliBsimm  aeo  non  famitiaiis- 
suouB  caataonea  ultra  centum  (Augaboig^ 
1540) ;  Songs  in  the  collection  of  German 
songs  made  by  Fdrster  and  printed  by 
Petreius  (Nureinber<T,  1539-40)  ;  motet, 
Peccuutem  me  quolidie,  iroia  Oantionea 
oeto  Tocnm,  printed  hy  Uhhud  (Augsburg, 
1545) ;  mote^  Dam  fabricator  mnndi  a»p- 
p1idimi»  from  Rhau's  Selectn  Hormoni» 
.  .  .  de  Passion e  Domini  (Wittenberg, 
1558) ;  Two  /vpart  motetn,  Benedic  Domine, 
and  Cordo  et  ammo,  from  Kriesstein's  Can- 
tioneasnetqainqnevoenm,  etc.  (Augsburg. 
1545).  Other  woifa  hj  him  are  in  the  «A' 
lections  cantionum  sacrarum,  etc.,  lib.  viii 
(T/ouvain,  1554-57)  ;  Selectissimarnm  aicra- 
rum  cantionum,  etc,  lib.  iiL  (Louvuin, 
1569) ;  Livre  septi^me  des  chansons  k 
qnatre  parties  accommod^es  tant  mtx  in- 
strumens  comme  lb  la  voix  (Antweipk  1597). 
— Allgem.  d.  Biog.,  v.  445  ;  Bio^.  naL  do 
Belrr..  vi  231 ;  Fetis;  Grove  ;  Meodei :  Bie- 
manu. 

DUDENEY,  THOMAS  JAMES,  ham  in 
Ifayfield,  Snsssx,  Enghind,  Nov.  29, 1864, 

still  living,  1888.  Organist,  pupil  of  Sir 
George  Alexander  ^Tncfarren.  He  ia  or- 
ganist find  clioir-njftster  of  St.  Jnnies's 
Church,  Taunton,  and  musio-master  at  the 
BidepcndentColl^^  As  oondnctor,  he  has 
introdnced  many  classical  works  throogb 
I  Beveml  musical  associations  with  which  he 
is  connected.  "Works  :  Andante  con  varia- 
zioni  e  fnga  ;  Near  the  town  of  Taunton 
Dean,  part-song,  and  other  songa. 

PimiOSCARI,  I  (The  Two  Fosoari),  Xi- 
slian  opera  in  three  aeta^  text  hj  Hsts^ 
music  by  Verdi,  first  represented  at  Flor- 
ence, February,  1845  ;  in  New  York,  June 
P,  1H4G:  and  in  Paris,  nt  the  Th- fitre 
iuiiieu,  l>ec.  17, 1846,  with  Mario  and  Grisi 
in  the  principal  idlea.  Scene  in  Yeidea^  in 
the  16th  eentvy.  Doge  IVaneflseo  Fos* 
can,  constrained  by  tlie  Council  of  Ten,  is 
obliged  to  subscribe  to  the  cnpitnl  punish- 
ment of  his  own  S<m,  Jneopo  Fosc;u  i.  Die 
Foscari,  German  grand  opem  m  three  acts. 
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music  by  M:\x  Zcuger,  represented  in  Mu> 
oicb,  1863,  treats  the  same  subject. 

DUE  ILLUSTRI  BIVALI,  I  (The  Two 
niustrioM  lUTiila),  Italian  opera  hnttt,  test 

hj  Rossi,  music 
in  Venice,  1839. 

DUFAY  (Du  Fay),  GUILLAUME,  born 
fit  Chimay,  Belgium,  about  1350,  died  in 
Borne  in  1432.  He  mm  attaolied  ae  tenor 
to  the  FtotiAeal  Obapel  from  1880  nntil 
bis  death.  With  some  of  hia  eontempon- 
riea,  he  diJ  much  to  advance  the  nvt  of 
couiitci-point  and  to  improve  the  system  of 
musical  notation.  His  ma^s  are  the  old- 
est written  in  iheeooirapuntal  style,  and  he 
undefatood  and  pnietiaed  nuuiy  of  the  oon- 
trapnntal  devices,  the  discovery  of  which  has 
commonly  been  attributed  ton  later  periml. 
AVorks:  Ecco  ancilla  Doninii  ;  L*Omme ; 
armc  ;  Se  la  face  ay  pole  ;  laut  me  deiluis, ' 
all  maaaaa  preaemd  In  the  awhifeoof  the 
FiontiiloelClliapel,  poctionB  having  been  pob- 
lished  bj  Kieaewetter ;  De  Saint-Antoin^ 
another  mnm  quoted  by  Tinctor;  G  maa- 
ses  in  the  Royal  Belgian  Library;  Gloria 
iu  the  library  of  Cambrai,  with  other  pieces 
attriboted  to  him  hj  Cooaaemaker ;  uann- 
script  motets  and  Freuch  songa  from  the 
libniiy  of  Guilbert  de  PixL-recourt. — Futis  ; 
McmU'l ;  Biog.  nat.  de  Bel^^ique,  vi.  247  ; 
Anibros,  lu  453 ;  FutiH,  Hi.st.  Ue  In  Musiqiie, 
T.  821 ;  Kieaewetter,  Modem  Music,  105 ; 
Breudd,  Geaeb.  der  Uunk,  31 ;  Beiaamann, 
Ge.Hch.  der  Musik,  i.  142. 

DUFORT,  CHARLES  DE,  bom  at  Sens 
(Yomif),  Nov.  21,  18U3,  still  hviug,  1888. 
Citurch  composer,  pupil  of  Henri  Brod  at 
tlw  Conaervatoire,  Paiia.  He  has  composed 
many  maaaea^  gradualee,  hymna»  ete.,  meet 
of  which  have  been  jmlilished. — Futis. 

DUFRFJSNE,  ALFRED,  bom  about  1822. 
died  in  Pans,  March,  18G;}.  Dramatic  oom- 
'  poser,  pupil  at  the  Poi  ia  Ck>u8crTatoire,  un- 
der HaMty.  He  became  known  first  by  his 
aonga,  twelve  of  whidi  were  puUiahed  aa 
Hoir^d'automne  (Paris).  Works— Operas : 
En  revennnt  dc  PrtntoiHr>,  given  at  the 
Bouflfea  Pariaiens,  Pari^  1856 ;  Maltre  Bup 


ton,  IK,  imS  ;  L'hdtel  de  la  poste,  ib  ,  18G0 ; 
Les  valets  de  Oascogne,  Theatre  Lyrique, 
I860.— F^tis,  Supplement,  i.  285.  ' 

BDGAZON.  GUaTATE,  bom  in  Ma  in 
178S,  died  there  in  1898.  Dnunatio  oom- 
pfiser,  pujiil  at  the  Conservatoire,  of  Bertou 
for  harmony,  and  of  Gossec  for  comiXisition. 
He  won  the  2d  grand  prix  de  Kome  in 
1806,  taught  the  pianoforte  after  leanng 
the  Conaotntoire;  and  puhtiahed  for  that 
Inatmmeni  He  began  composing  dra- 
matic vrorks  in  1800,  britifTi"LT  out  a  little 
opern,  Le  vniHinoge,  in  collaboration  with 
Bertraud  and  others.  He  next  pro<luoed 
at  the  Tbtttre  Feydenii,  Uargnerite  do 
Waldemar,  1819;  La  nooe  dooanise^  181^ 
and  Le  chevalier  d'industrie  (widi  Pra- 
dher),  1818,  none  of  which  were  successful. 
For  the  Opera  he  wrote :  Les  fiances  de 
Caserte,  ballet  (1817) ;  Alfred  le  grand, 
baHet  (1822) ;  Aline,  bollet  (with  Berton), 
1828.  Hia  inatramental  eompontiona  eon* 
aiat  of:  5  m^langea  d'airs  varies  en 
trios,  pour  piniio,  violon  et  violoncelle  ;  5 
nic'langcs  d  uns  et  nocturnes  pour  piano 
etcor.;  Funtoiste^,  melanges  d'airs,  preludes 
and  toeeataa  for  pianoforte ;  Airs  Tank's  fmr 
pianoforte  ;  Quadrillea  and  contredanaea  fw 
pianoforte  ;  Duos  for  harp  and  pianoforte  ; 
and  several  collections  of  romances  and 
nocturnes  for  two  voicea — Fctia,  iiL  74; 
Supplement,  L  286 ;  Mendel. 

DUGUBT,  DIBUDONNfi,  bom  at  JMgt, 
Soj)t  22,  1794,  died  there.  April  18, 1849. 
He  founded  with  Henrard  and  Jaspar,  in 
1821,  a  school  of  music  which  did  much 
good  work  imtil  abt»urbed  in  the  Contterva- 
toire,  established  alLidge  by  the  goverametit 
in  1827,  in  which  he  waa  then  made  pro- 
fessor of  solfi'f^e.  In  1828  he  became  organ- 
ist of  the  Church  of  Saint-Denis,  in  1835 
maitre  de  clmpplle,  and  in  1837  organist  of 
the  cathedral.  He  waa  stricken  with  blind- 
neaa  in  1885,  and  had  to  veeign  bfai  daaa  at 
the  Oonaervatoii^  He  did  much  to  culti- 
vate the  study  cf  rtligiona  maaic  in  Li^'ge. 
His  grcatpsf  work  is  a  nintft.  Sanctum  et 
tenribile,  presen  ed  in  MS.  iu  the  cathedral 
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Publish^*!  works  :  A  To  TVnTn,  ti  Salve  re- 
giua  aiiU  a  Homo  quidAm,  with  (ull  orclies- 
tm ;  8  Beoe  panis ;  6  TiBtaiD  •rgo,  two 
Gtnitori  and  tbree  wintotM  for  aoloa,  dioiv 
Vl^  and  orcheaira  ;  3  Requiems  with  organ 
aceomp.iiiimenty  violoncelfo,  aiul  doublr- 
hfiHH,  etc.  ;  Solf*'ge«  en  canoiiH,  with  JitsjMir 
aQtl  Ucunird  (1823);  Ltvr«  d'orgue  pour 
rMeofupagnenMtit  do  pbiiindiiiit  Sd 
ad.,  1861) ;  Baeneilda  ftfMm  at  mala 
poor  Tofgna  (1851) ;  "Urn  da  moteta  et 
psfiuTTTf'**  iK»nr  les procearionR  :  TT^nieil  de  34 
juurceaux  tie  musique  BRmt*  u  1,  2,  3  et  4 
voix,  etc.  (1853>1855) ;  iiecueil  Ue  32  mor 
aaau  ((Bnvraa  poathmiiai^  1859);  Ba> 
anafl  da  litantaa  4  1,  S  at  8  voix,  S  vola.; 
and  pieces  for  pianoforte,  duos,  romanoM, 
melodies,  bcctips. — Biog.  nnt  de  B^lj^que, 
▼i  258  ;  Futis,  buppldment^  L  286 ;  Mendel, 

Ergftnt,  92.   

POHAUPASb  ALBERT,  bom  at  Arm^ 
France,  AprU  22,  1832,  atiU  linng,  1888. 
Organist,  first  instructed  bj  his  fatber,  then 
hy  a  Qerman  artist,  Neulaiul,  an<!  at  the 
Conservatoire,  Pariti,  pupil  of  Marmontel ; 
having  raturnad  to  h^  nativa  ntj,  ha  be- 
eaaia  mattia  da  ehapalla  of  tlw  eathadnd, 
and  director  of  the  SocieU'  des  Ofph^nistes, 
which  he  8iicccded  in  making  one  of  the 
best  in  France.  Works :  Mass  for  four 
male  Toicea;  10  moteta  for  two  soprani, 
tanor,  and  baaa;  Othar  motala  and  laviotia 
aaerad  oonpoaitiona ;  Pianofoita  piaoea, 
efaornaav,  and  aonga.— Feti%  SoppUoMnt,  L 
28G 

DUHEM,  HIPPOLYTE  JEAN,  bom  in 
l*;iri«,  Dec  1,  1828,  bUU  living,  lb«8.  Trum- 
pet player,  pupil  at  the  Bmaaeb  Oooaerva- 
toira,  undar  Zaiaa.  In  1816  ha  took  the  lat 
prise ;  baeama  aolo  tnampet  at  the  Theatre 
Roval,  and  served  three  venra  in  the  band 
of  the  Guides.  After  a  profeswional  tour 
tlirough  Europe  and  Aruerica,  he  returned 
in  1860  to  Braaaa1%  whava  ha  beoame  pro- 
fessor at  the  Conaarmtoiire.  Ha  haa  piib> 
lished  in  London  music  for  the  trampatand  ' 
comet-i-pistons. — Fetis  :  Mendel.  ' 

DU  HlK.lt,  1E£N£  1   See  Jiietm,  \ 


DULCKEN  FKUDINAXD  QUENTIN, 
boru,  of  Geriuau  and  French  parentage,  in 
London,  EUigland,  Jane  1,  1837,  stiD  fivin& 
1888^  in  Kaw  York.  Kaniat,  aon'nf 
daroa  Looise  (David)  Dulcken  (1811-1850), 
who  waa  a  sister  of  Ferdinand  David,  the 
violinist  Ho  studied  the  pianoforte  an«l 
the  theory  of  music  at  the  Leipeiic  Cou- 
aamtoriam  ondar  Handdaaobn,  Uoadidea, 
Gada,  Biohtar,  Flaidy*  Joaehim,  and  HaopU 
mann,  and  thi  organ  onder  Becker ;  after- 
wards he  was  pupil  at  Colore  of  Ff^rdi- 
nand  Killer.  He  waa  for  a  time  a  professor 
in  the  Warsaw  National  Conaervatorr,  Po- 
land, in  whioh  ecmntry  be  reeided  five  jearaL 
He  lived  in  Puis  also  for  four  yean,  and 
played  in  concerts  throughout  Europe  with 
Wirninwfiki,  Vieux temps,  de  Kontski,  and 
otheiti.  In  1876  ho  went  to  Atuehca  aud 
travelled  there  with  EasipoflC  Gemenyi, 
Maria  BAn,  and  Joaa%.  Worioi :  Piano- 
forte  piaoaa  ;  Songs  ;  !^Ies8e  Solennella  : 
Wieslaw,  opera,  played  in  Poland ;  and  en- 
semble pieces  ;  in  all  about  200  works, 

DULON,  FRIEDRICH  LUDWIG,  born 
at  Oranienburg,  Frnaaia,  Aug.  14,  17G0, 
died  in  Wonbnr^,  Joly  7,  18a6L  In  the 
first  week  of  l  is  lifi  m  unskilful  physician 
made  lata  blind.  fnther  taught  hitn 

the  lliite ;  Angerst<  iii  of  Stendal  instnirtetl 
him  in  theory,  so  that  ho  bc^u  cotujiosang 
ai  the  ^  of  i^oa;  and  ba  waa  anougfa  of  a 
pianiat  aarlj  to  play  Baeb^a  foguea.  He 
began  making  concert  toui-s  in  1783,  ac> 
cotnpanied  at  firnt  by  his  father,  later  bv 
bis  sister,  and  was  heard  almost  nil  over 
Europe.  In  SL  Petersburg  he  was  luaile 
imperial  diambar  ninaidaik  in  1796.  Wa 
memory  was  such  thai  he  oonld  remember 
a  new  flute  concerto  after  a  few  boors'  hear- 
in  u'  ;  and  in  his  mature  years  he  hnd  250 
concert  pieces  at  his  command.  Ho  partly 
dictated,  partly  wrote,  with  the  aid  of  a 
movable  relief  alphabet  iuTantad  for  bira,  bia 
antobiogniphy,  which  waa  publiabed  by  Wia- 
Innd :  Dulon'a  des  blinden  FlOtenspielers 
Tieben  und  Meinungen  von  ihm  selbst  bear- 
beitet  (ZOricb,  1807-8,  2  vok.). *  Works; 
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Duos  and  varintions  for  iiute  and  violin  ; 
Flate  capriccioB ;  f1at4»  ooiloerto.->AIlgem. 
it  Bk)gr. ;  UkM;  Ffitis;  SektUing. 

DV^ILANOIEL  There  were  seyeral  mu- 
mc^ntt  of  tbis  name  belon^ng  to  the  snme 
family,  who  flourished  in  Paris  from  1615 
to  ItiUo.  Mattb^eu  Du  M>moir  was  violou- 
iste  de  k  cLaiutire  clu  roi,  under  Louis  XTTT. ; 
Inf  -  eoD,  or  nepliew,  Claude,  and  the  most 
remarkable,  succeeded  Louis  Gonstontin  as 
i*oi  Jes  violons  de  Paris  otd  luaitre  dcs 
mooestnem  The  royal  orr*  lance  gmutiug 
tUis  is  dated  Not.  20,  1G57,  oud  is  regis- 
tered in  tbe  Fnrlementk  Jao.  SI,  166a  He 
JW  elao  fint  nolin  to  the  king.  This  pecu- 
liar sovereignty  had  been  established  in 
1331,  and  tlio  ri^^ht  confirmed  by  Charles 
YI.,  in  au  ordiimuce  dated  April  24,  1407. 
Guillaume  Du  Manoir,  born  Nov.  16,  1613, 
eko  eon  of  Ibtttiiett,  was  the  aufbor  of  Le 
muriage  de  In.  musiqne  avec  la  danse. 
Guillaume  Michel  Dumanoir  II.,  son  of 
Guillaume,  became  roi  des  violons  (1G90), 
and  also  first  violin  to  tbe  king ;  he  abdi- 
eated,  signing  Lk  rengnataQii  before  a  no- 
iarj  pnbUe,  Dee.  1,  169S.— Eut»»  iiL  76 ; 
do.,  Supplement,  i  287  ;  MendeL 

DU  MOLIN  (Dumolin),  JEAN  rj'.MI, 
Netherlands  musician,  born  in  t  l;e  last  years 
of  the  15tb  century.  He  was  oiguuist  of  tbe 
drareli  of  SainiJeon,  Mecblin,  a  poeition 
whicli  he  itUl  hdd  in  1528.  His  name  ie 
sometimes  spelled  Du  Moulin  in  the  ooUec- 
tions  of  the  16th  century.  His  works  are 
found  in  Motetti  del  Fiore  a  quattro,  lib. 
1,  2,  3,  4  (Jacques  Moderue,  Lyons,  1532- 
1639).  His  motetk  In  Domino  oonfido,  for 
four  voioes,  is  in  the  third  book  of  that  col- 
lection. His  motets  for  five  voices  are  in 
Motettorum,  5  vola  (Jacobo  Modemo,  Lug- 
duui,  1532-1542).  Attoignont's  Missarum 
dominicolium,  quatoor  Toa,  second  book 
(1684)  contains  two  of  his  MnssM. — ^Biog. 
nat.  de  Belg..  vi.  274  ;  F»'tis  ;  Mendel. 

DUMONCHAU,  CHARLES  FRANCOIS, 
bom  in  Strasburg,  April  11,  1775,  died  in 
Lyons,  Dec  21,  1820.  Pianist,  pupil  of  bis 
father  Joseph  Dumonchau,  on  the  ifiolon>i 


cello,  of  Berg  iu  harmony,  and  of  BaumajT 
on  the  pianoforte.  Admitted  to  the  Gon- 
servatoirst  he  took  np  the  stndj  of  the  pi-  • 
anoforie  and  composition,  and  finally  took 
leaRons  of  Wolfl.  In  1805  he  brought  out 
an  opera,  L'ofScier  cosaque,  at  tbe  Porto- 
Soint-Martiu,  which  whs  not  successful.  He 
returned  to  Strasburg  shortly  alter  tiiia^ 
and  became  professor  of  the  pianoforte,  but 
in  1809  went  to  live  in  Lvons.  His  com- 
positions,  though  elegant  and  ]-in:  e  in  style, 
are  now  nearly  forgotten.  Works  :  33  so- 
natas for  pianoforte,  op.  1,  3,  6,  19,  21,  26, 
S8,  80,  82  ;  34  sonatas  for  pianoforte  with 
violin  or  flute,  op.  4,  18,  15,  20,  88^  24;  S 
trios  for  pianoforto,  violin  and  bass,  op.  29, 
34  ;  2  concertos  for  puinofortp,  op  12,  33  ; 
besides  airs  varies,  pots-puums,  etc.,  a  sym- 
phonie  ooneertante  for  flute,  oboe  and  bas- 
soon, and  a  oonoerto  for  horn.— F4tis; 

MendeL 

DUilONT,  HENRI,  bom  at  Villcrs-rfi- 
veque,  nonr  Lit'ge,  in  IGIO,  died  in  Paris, 
May  8,  llitil.  Priest  and  organist ;  studied 
musio  as  a  cborister  in  the  OoUege  of  Saint- 
Servaia,  Maeskrieht^  and  aftenrsrds  at  the 
musio  school  of  Liege.  About  1630  he 
went  to  Paris  to  begin  his  musical  career, 
but  no  record  is  found  of  him  until  1G3!), 
when  be  is  mentioned  as  organist  of  tbe 
ehttTefa  of  Sabt-FbuL  He  was  the  first  to 
introduce  into  Fronoe  the  bssso  oontinuo. 
Louis  XIV.  made  him  one  of  •  his  maistrea 
de  musiquo,  the  others  being  Robert,  Spirli, 
and  Gobert,  and  at  tbe  death  of  the  lost 
two  he  and  Bobert  became  full  maiircs  de 
dliapelle  to  the  king.  He  held  a  like  posi* 
tion  in  the  queen's  household,  and  was 
made  Abbe  de  Silly  at  her  request  His 
works  are  now  very  rare.  Those  still  in 
use  ai"0  :  Five  grand  masses  in  plain-chanty 
called  Messes  royalcs,  still  sung  on  great 
ooosrions  in  France^  Other  woiks:  Mes* 
langes  jk  1,  9,  8,  4,  5  parties,  avec  la  bssae 
continue,  contenant  i)lusieur8  chansons, 
motets.  Magnificat,  pruludes  et  alleniandra 
pour  I'orgue  et  pour  les  violes,  liv.  1.  (Paris, 
1549) ;  Meslanges,  etc,  lib.  2  (1G57) ;  Can* 
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Urn  Smtm.    tl»  4  m.,  flla,  Vk  1  (WS) ; 

MoUtH  Ti  deux  voix  avao  hk  basse  cod  tin  ue 
(IC6H);  Motets  a  2,  3,  et  4  piutio^?  ]  nur 
voix  ct  iiiHtruineuta,  avee  coutiuue 
(1681)  ;  Motets  pour  la  cLapclle  du  roi,  etc 
(1686).  TIm  foUowiiig  am  ia  »  ooUflolioB 
in  4  wk.  hj  BiUnd:  1,  MbCata  4  dem 
dioBun,  seize  parties ;  2,  Mkitot  d»  r£ter- 
nit^  u  voix  seule  avec  basse  continue  ;  3, 
Motet  dV'K'Tutidn  a  deux  parties  :ivet:  basso 
oontiaue ;  4,  Les  airs  ct  Ir.iane  cauliuue  lie 
Da  Koni  Pmhiim%  ^antiques,  e(  moleta 
&  4  voix  Avae  Imum  oontiiuii^  wa  in  the 
lis.  collection  hy  Pkilidor  (1G97),  preaerreU 
in  the  Conservatoire,  Paris.  Cinq  messes 
Royales,  5th  ed.  (1711) ;  a&ixth  m:4sa,  called 
Hesse  Papale  (1G90),  found  hy  Maurice  Ar- 
dnoth  of  limogtM,  in  an  MS.— Biog. 
aal;  da  Belg..  vL  302  ;  F^tis ;  MendeL 

D  UN  ALMA  TBOPFO  F£BVIDA.  See 
rUiulo. 

DUN,  FINLAY,  bom  in  Abenieen,  Scot- 
land. Feb.  24. 1795.  died  in  Edinburgh.  Nov. 
S8.1868.  YioltnistandaiBgiugteaahar.pa- 

pil  of  Baillot  and  Mirecki.  Works :  Two 
aymphoriifs  f  r  full  orchestra  (MS);  The 
Parted  Spirit,  glee  (prize  nt  Manchester, 
1831) ;  She  iscouiiog,  trio ;  anthems,  psalms. 
Iijmns,eto.  Haaditad,  with  Jc^ThooMoa, 
*'Tha  Voaal  Melodiaa  of  Sootland" ;  with  X 
F.  Qniham  "Wood*a  Songa  of  Seotiand*'; 
and  other  collections. 

DUNCOMBE.  WILLIAM  DUNC.^ 
VAN  Dlull  HOliST,  born  at  hiou  Hill,  An- 
tigua. Julj  6.  1882.  8tiU  Ufing;  1888.  Bum 
aingar.  bsMoonist,  and  fooal  eompoiar.  Aa> 
aistant  vicar  in  Hereford  Catliedrul,  minor 
canon  and  custos  of  the  College  of  Vifnr*) 
chorul,  Hereforti.  Composer  of  the  madn- 
gtd  "  In  the  Merry  Spring,"  of  a  few  catuU 
and  two  aonsi.  and  of  (ha  dirga  in  "  If  noh 
Ado  about  Nothing,"  Pardon,  Gk>ddeas  of 
the  Night,  which  is  iti  ^fS. 

DUNHA-sr  HENin  MORTON,  bom  of 
Americ&ii  parentage  in  Brockton,  Massa- 
ohnaetts.  July  27,  1853,  still  living,  1888. 
Orgtniat^  pupil  on  tha  oigan  of  George  B. 
'Whiting  and  J.  X.  Aiini^  on  tha 


of  Jamm  C  D.  Anrto  and  ¥tm  Petarai- 
lea  ;  and  in  compos tiou  of  J.  S.  Paine  and 
Sfepben  A.  Emery.  He  was  graduated  in 
1S73  nt  the  Nfw  Knfrland  Conservatory  of 
Music,  Boston,  and  in  161  o  from  the  Boston 
CnifCfdlj  Oollaga  of  Unao ;  van  otguuat 
and  ahoir-maaler  of  tha  Bsctar  Congiega- 
tional  Church.  Brockton,  UaM..  1870-78 ; 


and  conductor  of  the  Gounod  Club  in  that 
city.  lu  1878  he  wns  ;;pp<)iuitil  u>>triictor 
uf  organ  and  puiuofui  tc  at  tiio  New  Lugliind 
Oonaervatoiy,  and  profBaMr  of  organ  at 
the  Boston  Unifanity  College  of  Music; 
both  of  which  positions  he  still  hold&  lo 
1K79-R0-81  he  gave  a  series  of  tl  irtfon 
coucerta,  on  the  great  organ  in  b<i?ituu 
Blusic  HoU.  Since  1880  he  has  been  orguu- 
ist  of  lha  Rngglaa  Street  Baptisk  Cbnidi* 
Boston.  Works:  3  books  of  Hymn  Musics 
1877 ;  Cappriccio  brillante  for  the  piano- 
forte, 1877  ;  anthem,  O  Tell  me  Thou  Life, 
1877 ;  2  Andantes  for  the  organ,  in  A-flat 
and  E-flat,  1879  ;  Exercises  in  Pedal  Pay- 
ing. 1886 ;  and  other  Ofgan  nintic. 

Dmn.  BGIDIO  BOMOALDO.  bom  at 
Mntcra,  near  Otmnto,  Naples,  Feb.  9,  170(1 
dietl  in  Paris,  June  11,  177.1.  Dramatic 
composer,  pupil  at  the  Conscrvatoriu  dei 
poferi  di  Qerik  Chriato,  Naples,  then  nnder 
the  direction  of  Doranta.  He  went  to  Rone 
in  1735,  coromiaaioned  to  write  the  opera 
of  Ncrone,  in  competition  with  Pcrf:role«»i, 
who  was  then  composing  his  Olinipuule  ; 
he  won  the  prize,  but  Lad  the  mixlesty  to 
aoiknowledge  the  superiority  of  Pbrgokai'a 
work.  Sent  on  a  aeeret  minion  from  Boiam 
to  Vienna*  ha  hrongfat  out  thwra  some  of 
cnmpowtions,  and  on  his  return  to 
Naples  was  made  maestro  di  cnppella  at 
San  Nicola  di  Bari.  After  short  visits  to 
Veniee  and  Flirii^  he  went  in  1744  to  Lou- 
don, where  he  eompoied  aavenl  works,  but 
suffering  from  a  chronic  disease,  wa.'i  a»  - 
rised  to  consult  the  famous  B<iorh;;ave,  in 
Holland.  On  his  return  he  visited  Milan 
and  Genoa,  and  was  made  music  instmctor 
to  tha  dangfater  of  the  Kftfante  of  Bmnn  in 
1746;  naoab  mannaraandeoalomapratait- 
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ing  at  tbat  eourt,  1m  wm  iadiuMd  to  con* 
poM  BOOM  Vnoeh  ogena,  tlw  gnat  nieoeM 

of  which  led  to  his 
removal  to  Paris 
iu  1767,  where  lie 
wrote  the  music 
for  cigbtoen  olber 
opuraa  -  oomiqnet, 
all  of  which  ^vere 
successful,  and 
some  of  which  be- 
came iamoua  He 
may  be  oooaidered 
as  the  real  founder  of  the  op'nMwmiqne 
ia  France.  Works — lUiliun  Operas :  Neroue, 
given  in  Rome,  1735  ;  Artaserse,  Naples, 
about  1737  ;  Bajazette  ;  Giro  ;  Ipermnesti-a  ; 
Demofoonte  ;  Alessondro  ;  Adriauo  ;  Catone 
in  XTtiea ;  Oidone ;  Dematrio ;  Olimpiado ; 
Tordinona.  French  operas-comiques  :  Ni- 
nette a  la  cour,  Panna,  1755  ;  Le  peintre 
nmourcux  de  son  modele,  Paris,  Theatre  de la 
FuiLre  Saiut-Laureut,  1757  ;  Nina  et  Liudor, 
ou  las  aqpcioea  daocaiir,  ib.,  1758  ;  Le  doo- 
laor  SoDgnido  (wiUr  Lutietta),  Op4ra  Co- 
mique,  1758  ;  La  fille  iirnl  gardue,  Commie 
Italienne,  1768  ;  L'ile  des  fous,  ib.,  1760  ; 
Mazet,  ib.,  1761  ;  La  veiive  indocise,  Foire 
Saint-Liiment,  17oU  ;  Lu  bonne  fiUe;  Le 
wUrar  an  Tillage,  1762 ;  La  pliiideuta  ei  la 
imci%  OomMia  Italiettnab  1762 ;  Le  mili- 
cien,  Versailles,  1762 ;  C!om^ie  Italienne, 
1763 ;  Les  chasseurs  et  la  laitiere,  Le 
rendez-vQus,  ib.,  1763  ;  Lc-cole  de  la  jeu- 
nesse.  La  fee  Urgele,  ib.,  1765 ;  La  clo- 
diatta,  iK,  1768 ;  Lai  moieKmneni%  Les 
■abots,  ib.,  1768 ;  Thdmiia,  ib.,  1770.— Cl^ 
nent,  Mus.  cvl&bve%  79;  F6tis;  Mandal ; 
Schilling. 

DUNIECKl,  Le  Chevalier  STANISLAS, 
Polish  dramatic  composer  ;  contemporary. 
Works :  Pdraaa,  opera,  taxi  by  his  bsoftbar, 
giren  at  Cracow,  April,  1866  ;  Der  Tenfei 
ist  los,  BerUn,  1866  ;  Lucifer,  Theater  an 
der  Wein,  Vieniia,  186&— Fetis,  Supple- 
ment,  i  m 

DWSSKSSj,  FRANZ,  hora  in  Dresden  in 
1768.dittd(T).  Ha itadied under bialUhar 


and  Wainlig,  and  beouae  cbambtr  lanaidaa 
totiMTEleetororSazonyin  178&  Works: 8 

cautatji8,  Der  Frdhling,  Das  Lob  Gottea, 
and  Das  Lob  der  Tonkuust  ;  Die  Eugel 
am  Kreuze  Jesu,  oratorio  ;  music  for  the 
drama  Keiu  Fuustrecht  mehr,  performeil 
in  Weimar  in  1798;  Symphonies,  trios, 
quartets^  quintet^  eonaartoa^  and  aonga. 
— Mendel ;  Ft  tis. 

DUNNE.  JOHN,  bom  in  York,  England, 
in  1834,  died  at  Aston,  near  Dublin,  Ire- 
land, Juue  7,  1883.  He  was  chorister  iu 
Woreeater  Chitiiadral  in  I860,  in  Oaahel  Oa- 
thedrolj  Ireland,  in  1854,  and  was  a'  mem- 
ber of  Christ  Church,  St.  Patrick's  Cathe- 
dral, and  Trinity  College  choirs,  Dublin. 
Mus.  Bac,  Dublin,  1866;  Mus.  Doc.,  ib., 
1870.  Works:  M^Ta,  cantata  for  full 
eboma  and  ondieatra ;  Tha  Hsngli^  at  tha 
Ci-ane,  cantata  (Longfellow) ;  Onuoh  Mr- 
vices  and  anthems ;  Glees,  songs,  etc. 

DU  PAITVTIE  SEUL  AMI  riDil.E. 
See  Muelte  de  Portici 

DUFONCHEL,  Le  FAia  JACQUES, 
bom  et  Donai  in  tha  fint  balf  of  the  17tli 
century.  Conlelier  monk,  organist  to  Ger- 
dinal  Bichi,  Rome.  Works :  Psalmi  Vcspcr- 
tini  cum  liUiuiis  B.  M.  V.,  3  voc.  (Rome, 
1665) ;  Sacne  cnntiones  2,  3,  4  voc.  cum 
lifaaiil  &  U.  V.,  op.  2  (Bologna,  1671) ; 
Hesse  a  8,  4,  5  vod  coneartata  oon  violini 
e  ripieni  a  beiie  plidtcs  op.  8  (Borne,  1676). 
— Fetis. 

DUPONT,  AUGUSTS;  bom  at  EnsxTol, 
near  Liege,  Feb.  9, 
1828,  still  liriiiR^ 
188a  Pianist,  papa 
at  the  Li^ge  Conser- 
vatoire from  1H40  to 
1844 ;  studied  also 
under  Jalheau,  for- 
mer pnpil  of  Jaoqnea 
Sim  and  Kalkbren- 
ner.  After  successful 
professional  tours 
through  Europe,  he  beauiie  iu  1852  pro- 
fessor of  the  pianoforte  at  the  Brussels  Con- 
Works  :  Taiiationa  inr  nn  air 
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popuhivB  Ltegwni  (181G) ;  £tii«k  tU  triOM 
(IMS);  OoDoerio  en  fa  miiMitr  poor  piano 

et  orchestra  (1850) ;  Six  contes  du  fojer,  en 
inorceaux  M'paivs  pour  piano  (1852) ;  Trois 
cftUiers  de  rt'iuinisceuces  patttoiules  pour 
piuio  (1853) ;  £tude  fantosUque  4  5  temps 
(1664) ;  Sooato  pour  piano  at  violoo  (Leip- 
sic) ;  lAtuento,  poMa  rlt'^^inque  pour  piano  ; 
Le  traraolo  staccato  (Bonn) ;  Gmiul  ^alop 
fantastique,  dudiS  k  MeyerU'er  ;  Fantaisie 
pour  piano  et  orchestre,  up.  21  (Paris») ;  Le 
moaTamaiit  perpetual,  op.  24 ;  Grand  trio 
pour  piaoo^  violon  al  nbtonoalla,  op,  S9 ; 
Jfaicha  at  8c6ne  druidique,  op.  80 ;  Grand 
concerto  srniplionie  pour  piano  et  orchestic, 
plajed  at  a  concert  in  1857,  and  at  the  Con- 
Mrratoire  in  1858 ;  La  dauae  des  Alinees, 
op.  25 ;  Toealalle,  op.  26 ;  Tioia  daaaaa  daat 
la  atyle  anaan,  G«vott%  Sanbtada,  Bonn^ 
op.  37 ;  Fantaisie  et  fugiM  pour  1ft  BMin 
droite  sculo,  op.  il ;  Iloman  en  dix  pages, 
op.  48,  et<?.— Ft'tis.  iii.  81 ;  da,  Supplemeot^ 
L  290  ;  Meudtil ;  BieuianiL 

DVPOKSt  HENBI  OENlSi  botn  in 
Li%e  in  1660,  diad  tliai«»  Sept  1,  1727. 
Organist,  chorister  in  the  cathedral  of  Soiut- 
Lambert,  whera  he  was  pupil  of  cn!ion 
Pieikin  and  of  his  coUeagut^  rierre  Laiii.ille. 
Ha  Moaifad  organ  lessons  also  from  Guil- 
lanma  Daiaxhaj,  and  baoama  organisi  of  tha 
Cafhednil  iu  1C85,  todiuattre  de  clmpelle  in 
1703.  He  was  also  canon  of  the  Cathedral, 
and  UK'uio  a  famous  collection  of  musical 
works.  \Vurkti :  Hepous  en  cootre{x>int 
poar  laa  piindpales  f&taa  da  TaiuiC^e ;  Gran- 
daa  AntienDaa  O  poor  TAfaot;  flavaral 
messes  solennelles,  with  onhMira ;  Several 
niotetH,  with  orchestra  ;  Messes  des  Morts, 
with  orchestra  ;  Te  Deum  pro  Turcorum 
destnictione,  with  orchestra,  performed  at 
tba  Li^ge  Oathadnl  to  oalabrata  tlia  netory 
of  Prinoa  Eagtaa  o?ar  tha  Tnrka  (1717). 
Of  fdl  tbeae  works  only  several  of  the 
Rrpons  and  Autiennaa  in  extant. — Biog. 
naU  de  Rl-,  i.  315. 

DUPOM,  JEAN  FRANV'OIS,  bora  in 
Bottardain  in  1839,  diad  at  Naranbarg, 
Uardi  SI,  1875.  Dnmatie  oompoaar  and 


violiiitat,  pupil  at  tlie  OouarTBtotiam,  Leip- 
sic,  of  Mandalaaohn  in  oompoaidon,  and  of 
Ferdinand  Durid  on  the  violin.  On  bia  ra> 
tura  to  Holland  he  brought  out  s^ccf>'^^«*fu!ly 
several  choral  and  orcheisUal  works,  then 
settled  in  Hambui^  (1854),  was  KapeU- 
maialar  of  the  thalttra  at  Liu  in  1866^  and 
at  Nuiwnbeig  in  1868-74  There  and  ai 
Wai-saw  and  Mo.scow  he  acquirod  reputation 
as  an  excellent  confhirtor.  Most  of  his 
works  remain  in  mauuscript,  owing  prob- 
ably to  their  great  langth.  Hia  grand  opara 
in  tbraa  me^  Bianaa  Silbadi,  fast  by  "L. 
Hoffmann,  was  given  with  soooaM  at  lia^ 
Nov.  23,  IH.")."), — Mt'udeL 

DUPONT,  JOSEl'H,  bora  iu  Lit'ge,  Aug. 
21,  1821,  died  thei-e,  Feb.  13,  IStiL  Vio- 
laakt,  pnpil  of  bia  lathar,  a  diatingniahad 
aroataor,  and  at  tba  Li^  Conaarfatoar^ 
where  he  studied  under  Antoina  Wanaoa 
and  Francois  Prume.  He  became  professor 
of  the  violin  nt  the  Conservatoire  when 
seventeen  years  old.  His  opciii-ootuique, 
Kbatro  Finto^  was  pbyad  at  tba  Oaido 
Artistique,  Li6ge,  in  1858,  by  members  of 
the  Choral  Society  La  Legia.  Works : 
Credo,  Kyrie,  Agnus  Dei,  quartet,  and 
quintet  for  string  instnimentti ;  Symphonic 
andante ;  Two  fontaisies  for  violin ;  Three 
fitodaa  and  a  Bomanea  Huia  pavolaa  Ibr 
violin  ;  8  I^tudes  for  vioUn  with  accompani' 
ment  of  a  second  violin  ;  Ave  Maria  Stella 
for  two  voices ;  Ave  Maris  for  a  single 
voice  ;  Tantum  ei^  for  a  single  voice  ;  8 
Litaniea  for  n  btin  toIm.— Fetia,  SuppJe> 
mant,  i  S88 ;  Biamann. 

DUPONT,  JOSEPH,  the  younger,  bom 
at  Ensival,  near  Lii'-ge,  Jan.  .3,  1838,  died 
at  Haarlem,  June  2G,  18G7.  VioUaist^  pu- 
pil at  the  Brussels  Conservatoire,  where  be 
gained  tba  lat  priia  for  violin  in  18G2,  and 
tba  lat  priaa  for  oompoailioa  in  1868L  Ha 
was  professor  of  harmony  in  the 
toire.  "Work^  :  Symplionies,  overt\ira% 
tatas,  pianoforte  uiu.sic,  songs,  etc. 

DUPONT,  riEIlliE,  boruaiiioaictaill^e, 
naar  I^ona,  AprU  23,  1821,  diad  at  Saini> 
titianni^  July  26^  187a  FiMtand 
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wliose  reputation  was  made  by  bis  rustic 
aud  political  song^  which  were  sung 
tlirooghoai  IVmee.  The  ion  of  a  poor  la- 
borari  bo 

Jffis  poetieal  tiurte  was  fostered  bj  the  ac- 

quaintance  of  Pierre  Lflunn,  author  of 
Marie  Stuart,  who  read  Dupont's  firet  ef- 
forty  Les  deux  auges,  wliicli  was  afterwards 
ftwanled  a  prize  by  tbe  Acftd^nie  Fraufoise 
(1842).  Dnpont  vent  to  Paris  in  1839,  and 
held  a  position  under  tbe  Ax^ademie,  and 
in  1846  began  writing  songs  such  as  Les 
boDuls,  La  vigne,  1m  mhre  Jeaune,  etc.  His 
first  poems  were  published  in  the  collection 
entitled :  "  Lee  Fajeemy  chanie  raeliquei^'' 
brouglit  out  under  fbe  care  of  Th^iophile 
Gaulier.  His  songs,  Les  saplns,  Le  niois 
de  niai,  La  chanson  des  foius,  which  may 
be  called  pastoral  symphonies,  succeeded 
theae  end  were  itdloired  by  hie  political 
eongi^  which  aomeiimea  awoke  aneli  e&thii« 
siosui  when  enng  at  mass  meeti&gi^  tiiat 
they  were  suppressed  by  flic  police.  Among 
these  are  :  Le  pain,  one  of  his  most  fa- 
mous ;  Le  chant  des  ouvriers  ;  Chanson  de 
1*  aoto^  Chant  dn  Iranaport^  Lea  adienx 
de  Eoaaoth,  La  nonTeOe  allianoe.  At  the 
time  nf  tlic  Co  tip  d'l:tat,  1851,  he  was  con- 
tlf  Tiined  to  exile,  but  pnnloTirf^  in  the  first 
<lnv8  of  the  Empire.  He  never  wrote  after- 
wards, however,  with  tbe  same  freedom,  aud 
hie  later  aouga  were  nnsneoeaafiiL  Li  eom- 
podug  he  was  aided  by  Beyer,  who  noted 
down  tbe  airs  which  tbe  poet  sang  to  his 
o\v!i  jKionis,  and  which  he  was  not  musician 
enoufjii  to  write.  His  works  have  been  col- 
lected in  an  edition  published  in  four  vol- 
umea  with  notea  by  Baudelaire  and  Beyer 
(Fane,  1864).— F^tis,  Suppli'ment,  i.  289  ; 
T^rouRse,  vi.  1413;  Mendd,  iiL  277;  fiie- 
mann,  229. 

DUPORT,  (JEAN)  LOUIS,  bom  in  Paris, 
Oct  4»  1749,  died  there,  Sept.  7. 1819.  Yio- 
kmoelUalt  brother  and  pupil  of  Jean  FSerre 
Dnport,  whom  he  surpassed.  He  was  first 
beard  at  the  Concerts  Spirituels  and  the 
Soci6t6  Olynipique,  but  his  style  was  much 
improved  after  the  coming  of  Yiotti,  in 


1782.  After  the  brealiing  out  of  the  French 
llevolutioD,  be  went  to  Prussia  to  join  bis 
brother  and  became  court  nraaician  for  aev- 
enteen  year&  He  returned  to  Fkuria  after 
tbe  Pruseian  war  to  find  himself  unknown, 
became  musician  to  Charles  IV.,  ex-King  of 
Spain,  at  Marseilles,  and  when  that  Prince 
went  to  Bome  in  1812,  returned  to  Paria 
and  yma  thenceforward  the  leading  IVench 
violoncelliat  He  was  chamber  musician 
to  the  Empress  ^farie  Louise,  violonceUisfc 
in  tho  Imperial  Chnppl,  ]irofe8sor  at  the 
Conservatoire  until  its  suppresKion  in  1815, 
and  nnsietan  to  Ijonia  XVIIL  Works :  Six 
eonoertoe ;  EVnit  worke  of  abnataa  with  ac- 
companying bass  ;  Three  duos  for  two  vio- 
loncellos ;  Eif^ht  airs  varies  with  orchestra 
or  quartet ;  Two  airs  varies  for  violin  and 
violoncello  (with  Joraowick) ;  Bomance  with 
pianoforte  acoompaaiinent ;  Nine  noetunes 
for  harp  and  TiolonceUo  (with  Bochaa); 
Fantaisies  for  violin  and  pianoforte.  His 
Essai  sur  1p  doigter  du  violoncelle  et  la  con- 
duite  de  l  iu  *  bet,  arec  une  suite  d'exercices 
(Paris),  is  a  fuudameutal  work  for  tbe  study 
of  the  violoncella— F§tia ;  Mendel;  Bie- 
mann ;  Biog.  gen.,  iv.  364 ;  LaronsM ;  Grove. 

DUPORT,  (JEAN)  PIE^UIE.  caUed  Du- 
port  a'inC',  bom  in  PariH.  Nov  27,  1741,  died 
in  Berlin,  Dec  31,  181«.  Violoiicellifit,  pu- 
pil of  Berthaut,  who  considered  bim  bis 
beet  adioiiar.  He  waa  firat  heard  at  tlie 
Concerts  Spirituels  in  17G1,  was  musician  to 
the  Prince  de  Couti  until  1769  ;  and  after 
visiting  England  and  Spain,  went  in  1773 
to  Berlin  as  first  violonceiii&t  of  tbe  Royal 
Chapel  of  Frederick  EL  of  Fruaaia.  He  waa 
superintendent  of  the  court  coneerte  from 
1787  to  1806.  Works :  3  duoe  for  two 
•violoncellos,  op.  1  (Piiris)  ;  fi  sonatas  for  • 
violoncello  and  bass  (Amsterdam,  Berlin, 
1788). — Fetis  ;  Larousse  ;  Orove ;  Mendel 

DUPBATO,  JUI;E8  IMKBm  (ANA- 
GHAB8I8),  bom  Nimea,  Aug.  SO,  1827, 
still  living,  1888L  Dramatic  composer,  pu- 
pil at  the  Conservnfoirr,  Paris,  ftf  I.r  1»ome, 
won  the  grand  jjnx  in  1848  with  his  c  intnla 
Damoclus,  aud  having  spent  two  years  in 
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liUjiue,  virtiLed  other  cities  of  Italy,  ainl  trav- 
eUdil  ia  Gdramoy.  lu  1866  lie  became 
ytoitmot  of  himouj  at  the  ObOMrfsloire. 
Woritt— Optow^iuiques:  Lea  troTat«Uat»  1 
act,  giveu  at  the  Opera  Comique,  1854  ; 
Piiquerr  ttc,  do.,  ib.,  1856  :  M'sit  u  Liudry, 
liouUeii  i'ariitieua,  1850  ;  Sttlvator  liana,  U 
ftcta,  Op^'ra  Gomique.  1861 ;  La  dvesM  et 
1«  h&ri&t,  %  aet%  ik,  1868 ;  La  baron  da 
Groscliaminct,  1  act,  Sacri|>int.  2  acta, 
F.iutJiiHieH  Piiri.Hienue8.  1800  ;  Le  cliantt'ur 
fVirrritin  lync  scdue,  ib.,  ISot)  ;  Lii  tiaurue 
iiu  Conuihe,  1  act,  0|u*ra,  18U7  ;  La  tour 
cla  ofaien  vert,  3  acta,  FoUm  Dnmatiques, 
1871 ;  La  oaridar,  1  aot»  Op^  Comiqua, 
1874 ;  La  railM  Kozab,  operetta,  not 
piren  ;  Vne  promeuade  tlf»  >f  'iiio  Tin'ivse, 
do.  ;  Marie  Stuart  au  chateau  de  LocbJeven, 
do.  ;  Gazouiiiett«,  opura-comique,  do.  ;  3 
aaotataa,  Op6ra  GiMBique,  1859, 1861,  OpCro, 
1864 ;  Oaotate  for  dia  inaagafalioii  of  tba 
AUifa4aMoHical,  IBfil ;  3  cboruHes  for  equal 
voioaa ;  Tocal  malodiaa.—Ftftis  i  da,  Supple- 
ment. 

DUniEZ,  GIliUERT  LOUIS,  boru  iu 
Ptoii,  Daa  6,  1806,  atiU  linng^  188&  Dm- 
niatm  oonapoaar,  pupil  of  Chorofi  at  the 

Paris  Conservatoire.  He  sang  in  public 
for  the  first  time  in  Athalie,  at  the  Tli/'Atre 
FrAuyais,  in  1820  ;  made  his  debut  as  a 
tenor  at  the  Odeon,  in  1825,  as  Almarira ; 
waoi  (o  Italj  in  18S8,  md  aaogf  in  N^ea 
•adl  other  ciUes.  He  became  very  popular, 
and  took  his  place  at  the  heatl  of  Frciieh 
dramatic  Hiiigern  of  hiH  time.  In  1836,  on 
his  return  to  France,  be  became  first  tenor 
mt  the  Opora,  where  he  wuag  twelve  j-ears, 
oreatinff  maoj  important  rMeai  From 
1812  lu'  Avag  profooaor  of  lexical  decla- 
mation  at  the  Conwrrntoire,  but  resigned 
in  1850,  ami  founded  1  f^colo  Specinlo  du 
Chant,  which  during  the  war  of  1870  was 
removed  to  Bntaaala.  Wotka :  L*abtnie  de 
]a  mahidetta,  Joanita,  given  at  Bntiiola. 
1851 ;  La  lettre  au  Bon  Dieii,  Parian  Opt  - 
ra Com5<i'ip,  1853;  Jeanne  D'Arc,  grand 
opera,  il).,  Grand  Theatre  Parisien,  ISCi  ; 
La  cabaue  du  puohcur,   opvra-comupi , 


TiiiiUre  lie  \'ersiailles  ;  Jelyotte  ;  Saum>a, 
grand  opera  ;  Aiuelina ;  Zephora,  grand 
opera;  Sariotti,  grand  opera;  La  paani 
deUa  regina;  Le  jugement  dernier,  ora- 
torio. Cirque  des  Cham  ps-?Ily  sees,  18G8  ; 
two  masses ;  romancen,  cLaiubcr  music, 
etc  ;  L'Art  du  chant  (Paris,  1846)  ;  La  Me- 
Iodic,  etudea  compl6mantairaa  voeaka  efe 
dramatiquaa  de  I'Art  du  ehant--^tia ;  da, 
SoppUmen^  i  983 ;  Qtove ;  Mendel:  Bio- 
mann. 

DUPUIS,  JACQUES  bom  m  Li^, 
Oct.  2i,  1830,  died  tlieie,  June  20.  187a 
VioUniat,  pupil  at  the  lifige  Gonaann. 
toiri^  from  1689;  atudied  eolf^  under 
Lignac,  the  pianoforte  under  Leilent ;  the 
violin  under  Joseph  Dupout  and  Prurae ; 
atul  eotuposition  under  Dau88oi<^ie-M^huL 
Ha  won  1st  pruo  for  solfoge,  iu  1841 ;  2d 
priae  lor  nolin,  in  1942 ;  let  prim  for  w- 
lin  and  8d  for  pianoforte,  1847 ;  and  lat 
priae  for  pianoforte,  1848.  Iu  1850  be  be- 
came professor  of  the  violin  in  tlie  Con- 
servatoire. He  has  played  at  the  papular 
concerts  of  Paris  and  Brussels,  at  the  Fe- 
lix Meritia  of  Amaterdan,  and  oonoarta  at 
Ais-WChapelle.  Worka:  2  coneertcM  for 
violin  ;  Sonatas,  fantaisies  et  moroeaux  de 
rrp,ire  for  pijiuoforte  and  riolin.  Many  of 
Ilia  works  remain  unpublished. — ^Fetia,  Sup- 
plement, L  294 ;  MeudeL 

DUPOISk  THOMAS  SANDBBSk  bom  in 
England  of  French  parents  in  1733,  died  in 
Li^mlon,  June  7,  17%.  Organist,  olioris- 
ter  of  the  Chapel  lioyal  under  Bernard 
Gates,  and  pupil  of  John  Truvers,  orgamat 
of  the  Chapel  BojaL  He  wtm  nppointad 
organiat  of  that  ebapd  on  the  daath  of  Dr. 
Boyce,  in  1779 ;  Mus.  Bac  and  Mua.  Doc, 
Oxfonl,  June  26.  1790.  He  puMi-'bf^d  sev- 
eral sonatas  and  conrprtos  for  pianoforte, 
organ  pieces,  chouts,  auLhcms,  and  glee& 
After  hia  death  a  aaleotiott  of  hie  eathedral 
muaie  waa  published  hj  John  S^enear,  one 
•  f  hia  pui^'-Grove ;  Hannonieoo,  1688, 
141. 

mi^UY.  JEAN  BAPTISTE  fiDOUAIlD 
LOUIS  C-WIli  J,K^  bum  ut  Corsellea,  near 
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Nptifcbutel,  in  1775,  3ied  in  Stockholm, 
Apiil  3,  1822.  Dramfttic  composer,  pupil 
in  Paris  of  Chabran  on  the  Tiolin  and  of 
DimmIc  on  the  piandTortoi  at  the  ag«  of 
sixteen  he  became  Ck>n&ertmeisfeer  to  Prince 
Henrj'  of  Prussia,  at  Rheinsberg',  and  four 
years  later  went  to  Berlin,  where  he  stud- 
ied harmony  under  Fasch.  He  afterwards 
impelled  fhrough  G^anauaj  and  a  put  of 
Poland,  ffinag  eoncerto  in  oU  the  larger 
cities ;  towards  fha  and  of  1793  he  arrived  at 
Stookholin  and  waaengnped  as  singer  at  the 
Opera,  and  second  conductor  of  the  court 
concerts ;  he  left  for  Copenhagen,  in  1799, 
to  antar  npon  a  similar  engagement  there, 
and  at  the  time  of  the  Engliah  eqMdition 
against  Copenbaeen,  nnder  Nelson,  he  «i- 
listed  in  1801  in  a  coi-ps  of  volunteers  or- 
ganized for  the  defence  of  the  city  ;  during 
the  bombardment  of  1807  he  distinguished 
fimadf  hj  hia  hravery,  and  waa  pnmioted 
to  the  grade  of  lieutenant  In  1809-10  he 
was  in  Paris,  and  after  his  return  lived  first 
at  Schoenen,  then  at  Stockholm,  where  he 
was  appointed  professor  and  Kapellmeister 
to  the  court  in  1812.  Works :  BjOm  Jam- 
■Ida.  Swedish  operSj  given  at  Stoi^holm, 
1832;  FOide,  ib.,  about  1824  ;  Une  folic ; 
Funeral  service  for  King  Charles  XIH: 
Duos  for  violins ;  Concerto  for  flute  ;  Polo- 
naise for  two  violins,  guitar,  and  bass ;  Qua- 
drilles, waltses,  and  ^eossatses,  for  piano- 
forte ;  Miniehea  tor  military  hand,  eta 
— F6ti8. 

DURANTE,  FRANCESCO,  bom 
Fx-attamagg  i  o  r  e, 
Naples,  March  15, 
1684^  died  in 
Nap]e%  Ang.  18, 
1756w  As  a  boy 
lie  entered  the 
Conscrvatorio  dei 
Poveri  di  Glesii 
Oriato,  and,  later, 
that  of  SL  Onofiio, 
vrhere  he  studied 
under  Alesaandro  Scarlatti, 
have  it  that  he  afterwards  went  to  Borne, 


at 


and  studied  singing  five  years  under  Pi- 
toni,  and  strict  counterpoint  under  Bernar- 
do Pasquini ;  but  this  is  doubtful  In  1718 
he  became  the  head  of  SL  Onofrio^  and  in 
1742  succeeded  Porpora  at  the  Conserva* 
torio  Santa  Maria  di  Loreto,  at  Naples, 
which  post  he  held  until  his  death.  Du- 
rante and  Leo  have  been  called  the  founders 
of  the  Keapolitan  aeliool,  hat  they  ahonhl 
rather  be  ealled  two  of  ita  moat  shining 
lights,  as  their  predeeeasor  Scarlatti  must 
be  looked  upon  as  the  real  founder.  Du- 
rante wrote  almost  exclusively  for  the 
church,  and  never  for  the  sta^  If  some- 
what lacking  in  inventioii,  he  «aa  a  eom- 
plete  maater  of  alyle ;  hia  manner  ia  vigi^ 
ooi^  grand,  and  often  exceedingly  brilliant 
He  was  especially  noted  for  iiis  skill  as  a 
teacher,  and  he  produced  probably  more 
famous  pupils  than  any  other  one  man.  Of 
thcae  Fargoksi.  Duui,  T^caatta,  Yinci,  Ter- 
radegliaa,  JommeOi,  Kedumi,  Saedrini,  On- 
glielmi,  Paisiello,  and  others  may  be  said  to 
have  almost  monopolized  the  lyric  stage 
in  Europe  during  the  last  half  of  the 
18th  century.  Few  of  Duronte's  works 
have  been  irablished.  The  libruy  of  the 
Paris  CSomervatoire  has  a  rich  ooUeotion  of 
hia  MSS.,  and  a  few  imix)rtant  works  are 
in  tlie  Vienna  library.  Tlie  collections  of 
Schlcsinger,  Bochhtz,  Commer,  and  the 
Fitzwilliam  Hnsio  contain  separate  pieces 
<rf  hia;  the  great  Magnificat^  vrith  addi« 
tional  accompaniments  by  Robert  Franz,  is 
published  by  Karmrodt,  in  Halle.  Works : 
11  masses  for  four  to  nine  voices ;  Credo 
for  four  voices ;  do.  for  five  voices ;  Iti 
psalma  for  one  to  eight  voic^ ;  6  anthema; 
3  hymna;  18  moteta;  Te  Denm  for  five 
voices;  6  litaniee;  Dopo  sentir6,  cantata 
for  contralto;  12  madrigals;  11  solfeggi 
for  two  voices  ;  G  sonaUis.  The  Vienna  li- 
brary possesses  also  his  Lamentations  of 
Jeremiah,  a  ao-oalled  paatoral  maai^  and 
other  emnpositions  in  ICS.— Clement,  Musi 
c£15bres,  58  ;  Fetis ;  Mendel  ;  Schilling. 

DURCH  DIE  WALDEIt,  DUKCU  DIE 
AUEN.   See  IVeuchUU,  Der. 


Digitized  by  Google 


DUBOH 


DURCH  WTLBID   WISSBNU  See 

J*ar»ifaL 

DURRNER,  JUUUS  (BUPPBECHT), 
bora  at  AmImIi,  Jol/  15^  1810^  dkd  at 
Bi]iabargh,JnMlO,1859.  Vooal  eompoeer, 
papil  of  Friedrich  Schneider  at  Deaaau ;  be- 
eame  cantor  at  tho  Htadtkirche  in  his  natire 
city  iu  1831,  and  went  to  Leip«ic  in  1842 
to  complete  hia  studies  nnder  MendelasoUii 
tad  HanptanaBB;  two  yaato  later  1m  ao- 
oeplad  a  eaU  to  Edinlmrgb,  wlu  re  he  was 
much  e«tfemed  an  a  vocal  tfachcr  and  mu- 
stcal  director.  Of  liis  con)[)omtion8  those  for 
male  oborus  are  especially  popular. — MendeL 

DU  SANQ.  DU  HAHQ.  Baa  JS^AUa. 

DUaOHBK  (DiiMkX  FRAMZ,  born  at 
Chotkboricj.  Bohemin,  Dec.  8,  173().  died  in 
Prnf^iP.  Feb.  12,  1799.  Pianist,  educated 
in  the  Jt'Muitii'  Seniinarv,  KDiiigj^rutz,  under 
the  )>atronH<^e  of  Count  von  Spork;  but 
baing  crippled  bj  a  UB,  ba  dtvotad  bimaiilf 
fotirelj  to  oinaio ;  and  atodiad  at  Yianna 
nndar  WaganaeiL  He  settled  in  Fkague, 
where  he  wan  one  of  the  best  plavere  and 
tcacherH  of  the  pianoforte  until  his  death. 
Among  his  pupils  were  Moschek,  Koieluch, 
Witaaak»  and  Ua  %rifa  Josephine.  Mooart» 
who  was  Lia  friend,  put  the  last  iomiiaa  to 
Don  Oionmni  at  his  villi.  Works :  Several 
Bonfitns  ;  Dio  Seesclilarlit  und  gdLnzliche 
Nicilerlage  der  groMseii  holLlndiachen  Flotte 
durch  den  Qenerol  Duncan,  den  2.  Oct,  1797, 
ebanktarialiaolia  Sonata  fOr  daa  Fortq>iano 
(Vienna,  1799) ;  iZT.  liader  fOr  Kinder  von 
Spielmann  (Pragur*.  1792),  written  jmrtly 
with  Mofichfk  ;  Pianoforte  concerto  ;  Many 
other  compositions  in  manuscript — Wurs- 
boob ;  Mendel ;  Futia  ;  Grove ;  Dlabacz. 

DUS8EK,  (originally  Dulek)  FBANZ 
(BEXKDIKT),  iKjrn  at  Cziwlau.  Bohemia, 
March  '22,  17f.r>,  di.-l  (in  Italy?)  nftf-r 
IHlfi.  Dramatit!  roiiipoHtT,  son  and  pupil 
of  Juhann  Joaef  DuHsuk,  whoHo  place  be 
often  aupplied  at  the  organ  ;  he  played 
trell  alao  on  tlie  violin,  the  violoneaOo, 
and  the  pionofortc.    Boln^  sent  to  Prague 


he  acoomp!\nie<}  to  Italy.  At  Mortara  be 
obtained  a  position  as  organist  and  musi- 
cal director,  afterwaxxls  became  accompa- 
mat  at  the  Taatio  Saa  Deoadatte^  Yi 
then  at  La  Scale,  Milan,  whenea  he 
to  liubech,  Caniiola,  in  1790,  aa  organ- 
ist at  the  cathedraL  In  1808  he  became 
Kapellmeister  of  an  Austrian  r^^iment  of 
infantry,  atatiooed  at  Yenioe.  Wutia  Op- 
eraa :  La  eaJMara  di  qarilo^  giwi  n  Id- 
an,  1780 ;  La  feudataria,  about  1780 ;  L'ia^ 
postore,  about  1785  ;  VogUa  di  dote  e  non 
di  moglie,  3Ii)au,  about  1795  ;  II  trombetta  ; 
Matrimonio  e  diTondo  in  un  aol  gionio ; 
aahata,  opera  aim;  lliiiiimaloeae> 
;  L'  ineantaaiBso  aioaa  BMigia;  Im 
fenta  mortale  ;  L'  ombra.  oesia  il  ravvidi- 
mento,  farce,  Venice,  1815  ;  Goruswilemme 
distrutta,  oratorio ;  Trio  for  flutes ;  Souata 
for  pianoforte  and  violin  ;  Concertos  for 
vkiliii  and  pianoforte ;  CSiiinli  moaio^  oaa- 
aoneta,  etc.— Fetis ;  Mendel ;  Siabac& 

DUSSEK  (Dniek).  JOHANN  JOSEPH, 
bora  at  "NVlazowicz,  Bohemia,  iu  1739,  died 
in  ISll.  Taught  niusic  in  Lan^'enaii  and 
Chumecz,  and  was  organist  and  choir-master 
at  Ciaslsn  nntil  three  yeara  before  Ins  death 
He  was  the  father  of  Johann  Lndmg  and 
Frans  Benedikt  Dussek.  Woika:  Msaaaa, 
litanies,  pianoforte  sonatas,  organ  fuguea 
and  toccatas,  all  in  manuscript — Mendel ; 
F^Us :  Wanbach. 
DUSSEK  (DoiakX  JOHANN  LDDWIO 

(liidislaw).  bom 
at  Cz.ialau,  Bohe- 
mia, Feb.  9,  1761, 
died  at  Saini- 


Marab  SO^  1818. 

The  name  was 
variously  spelletl, 
Dussik,  Dusohek, 
Dussek  ;  Johanu 
wrote  it  in  the 
last  lorn,  but 
pronounced  it  Duschek.    He  was  the  el  leot 


in  cotnplete  bin  Htn  lit  H.  lio  ontore.l  the '  of  three  children  (litH  brother  Franz  lit-ue- 
service  of  the  Countess  von  Ltitzow,  whom  j  dikt,  and  hia  aiater  Yerouika  lioaalia,  were 


DUSSEK 


both  clistingnislied  in  music)  ;  liis  fnlbpr, 
Joiionn  Joseph  Diusek,  was  organist  and 
iht  leadiiig  toftelier  la  CfawdAU,  and  began 
to  teoidi  his  Km  the  pianoforte  in  1766,  and 
thft  otfffUk  in  1770.  Johaua  was  soon  en- 
{»nge<l  as  soprano  nt  the  Minorite  church 
ill  l2^1n\i,  wliere  he  entered  the  Jesuit  col- 
lege, unci  kept  up  his  studies  in  music  under 
Eafhttr  I^didaw  Spemur,  eontUnung  fbem 
for  two  years  at  Kutteubcrg,  after  being  ap- 
pointed organist  nt  tlie  Jesuit  clmi-ch  there. 
Thence  he  went  to  Prague,  where  he  took 
the  degree  of  Master  of  Philoeophj.  He 
wished  to  enter  the  CisterdMi  order,  but 
was  refnaed  admisaion  because  of  hie  youth. 
Count  M&nner,  an  Austrian  artillery  officer, 
took  him  tn  ^IcchHu,  where  he  ■^vna  for  some 
time  organist  at  the  church  of  Saint-Rom- 
bout,  and  gave  pianoforte  lessons.  He 
next  went  to  Berg-ojHSioom,  wliero  ho  wm 
ocganUt  lit  one  ol  tlie  principal  ehnreheii 
Thia  was  his  last  engagement  as  organist. 

He  soon  went,  howpver,  to  Amatprdam, 
where  Lis  brilliant  i€j)utatiou  us  pianist 
and  composer  began  to  establish  itself  ; 
then  he  passed  o  year  at  The  Hague,  where 
he  gave  madi  time  to  oompoaitioB.  In 
1783  he  moved  to  Hamburg,  where  he  stud- 
ied  under  Philipp  Emanuel  Bach,  with  the 
best  results.  In  1784  he  was  in  Berlin, 
luid  a  year  later  iu  Cassel,  astonishing 
evetyone  hj  hia  petformoneeB  on  the  pia- 
noforte and  on  the  harmmiiea,  oa  iaotru- 
ment  then  newly  invented  by  one  HesseL 
Near  the  end  of  1786  he  went  to  Paris, 
where  his  immense  success  could  not  dis- 
suade him  from  visiting  Italy  in  company 
with  hie  brother  Fronz.  Betaxnivg  to  Faiia 
in  1786,  he  was  driven  by  the  nnoetUed  oon^ 
dition  of  affairs  to  London,  where  he  re- 
mained until  1800.  Here  he  became  im- 
mediately a  fashionable  teacher  and  the 
centre  of  a  distinguished  muaical  drcle, 
winning  the  Ulgheol  enoooaiuma  from 
Haydn.  In  1792  he  mairied  Sofia  Corri, 
a  noted  singer  whom  lie  hal  often  ne- 
componied  at  concerts.  He  t,i  t  up  a  mu- 
sic-e^p  in  partnership  with  his  iather-iu-  j 


'  law,  Domenico  Corri  ;  but,  owing  to  Dim- 
aek'ti  sluftleaaueas  and  wftnt  of  business 
knowledge,  the  entoipdao  ww  a  total  failure, 
Dnoodc  being  eren  foreed  to  leave  London 
secretly  in  1800  to  escape  creditoi%  and  to 
go  to  HanilnirjT  In  1802  he  gave  a  concert 
in  Prague,  and  paid  a  visit  to  his  father  at 
Czaalau.  Iu  1803  he  met  Prince  Louis 
Ferdinand  of  Praaaia  in  Magdebarg.  Ho 
continued  living  with  the  prince  in  Berlin 
on  terms  of  affectionate  intimacy  tmtil 
the  latter's  death,  in  1806,  on  the  field  of 
Saalfeld.  Dussek's  £l6gie  harmouique, 
op.  61,  one  of  his  best  works,  was  inspii-ed 
by  the  deotii  of  hia  friend  (aee  Leipziger 
Mnflik  Zeitung,  1807,  741 ;  Bellstab,  Erin- 
nenmp'en ;  Spohr,  Sclbatbiographie,  i.  85, 
9-4.)  He  next  entered  the  service  of  Prince 
von  Isenburg,  and  then  of  Taiieyraud, 
Fkinoa  of  Bmevantt^  with  whom  he  re* 
tamed  to  Pteia  in  1607.  He  lemained 
living  with  him  until  hia  .death,  enjoying 
almost  complete  leisure  and  an  exception* 
ally  brilliant  reputation.  Although  Dus- 
sek's compositions  have  now  pa^ised  into  al- 
moafe  oomplata  ohlition,  the  plaoe  he  ooen- 
pied  in  muaieal  hiatovy  waa  an  important 
one.  In  the  bistor}*  of  the  development  ol 
pianoforte  plaviug  he  stand.s,  as  it  were, 
between  Clementi  and  Hummel.  Yet,  al- 
though bis  reputation  was  of  the  must 
brilliant  in  an  age  especmlly  rieh  in  great 
pianists  and  oompoaota  fat  that  instroment, 
he  was  hardly  a  man  who  made  the  most  ci 
his  surpassing  natural  gifta  His  extraor- 
dinary facility  waa  accompanied  by  a  care- 
less, easy  disposition,  and  he  was  not  a 
hard  worker.  Hneh  oonfoaion  exiota  in  the 
opoo-n  umbers  of  his  work&  Worka:  8 
concertos  for  pianoforte  and  cjuartet,  op.  1  ; 
11  concertos  for  pianoforte  and  orchestra, 
iu  &ilat,  op.  3,  iu  F,  op.  15,  iu  B,  op.  22, 
in  E  Hat,  op.  26,  da,  op.  27,  in  C,  op.  29,  in 
B,op,  40,  hi  G  minor,  op^  60,  hi  ofk  66 
(for  2  I  i  Liiafortes  and  orchestra),  in  F,  op. 
66,  op  70  ;  3  sonatas  for  pianoforte,  violin 
find  violoncello,  op.  2  ;  do.,  np.  21  ;  do.,  op. 
i  31 ;  2  do.,  op.  34 ;  bouata  iur  do.,  op.  37  ; 
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8  da  for  pinnoforte  and  violin,  op.  4  ;  do., 
op.  8 ;  do.,  op.  12  ;  do.,  op.  13  do,,  op. 
U  i  do.,  op.  17 ;  da,  opi.  18  ;  do.,  op.  61 ; 
doi,  op.  69 ;  •  aoinlM  for  da,  Cfk  ^ ;  da, 
op.  46 ;  i  do.,  op.  30 ;  S  da,  op.  47  ;  Son- 
nta  for  do.,  op.  30  ;  3  sonataa  f  or  '2  Tiolins, 
op.  5  ;  do.  for  pianoforte  and  flute,  op.  7  ; 
da,  op.  25 ;  6  aonataa  for  da,  op.  19 ;  6 
iionatinaa  for  do.,  op.  30  ;  8  wmataa  for  pi- 
iiioforto,<^9;do^op.  10;do,,op.ll;  dou, 
op.  35  ;  do.,  op.  30  ;  Sonata,  etc,  for  do., 
op.  23  ;  do.,  op.  75  ;  do.,  op.  77  ;  Sonatas 
for  do.,  op.  43-45  ;  Son.itas  for  pianoforte 
duet,  op.  32,  IW,  48,  67  (3),  72,  73,  74; 
Sooate  for  piMioforte,  floto  and  vkloiieello, 
ofn  91 ;  do.,  cp.  65 ;  Qnaitetfor  pianoforte 
and  strings,  op.  41  ;  da,  Cp»  €3  ;  do.,  op. 
56 ;  3  quartitu  for  Btrinf»s,  op.  CO  ;  Not- 
tumo  eoneei  tante  for  pianofoHw  and  violin, 
op.  68  ;  Numerous  minor  works  for  piauo- 
farl«b  and  ionga.— DlatMOi ;  Fitia;  Miandal ; 
Ol^mant^  If  na.  e^ttbres,  235 ;  Dwiglii'a  Jous 
nal,  isni ;  London  Moa  World.  186L 

DirriLiLIEU  (Ditinieii).  PIERRE,  horn 
at  Lyons  in  1750,  died  in  Vienna,  June  28, 
1798.  Dramatic  composer,  studied  and 
tnrtalkd  in  Italy,  and  in  1790  nasi  lo  Vi- 
ann%  wbere  be  was  app<Mnted  compoaer  at 
tho  court  theatre.  Works — Operas:  An- 
tigono  ed  Enone,  given  at  Naples,  1788 ; 
n  trionfo  d'  amore,  opera  buffii,  Vienna, 
1791;  NonDerina  e  Pandotfino,  osaa  gU 
apoat  in  dniaafaN  da,  iK,  1798 ;  Oli  aooi- 
danti  della  villa,  ib.,  1794 ;  La  superba 
corrctta,  ib.,  1705.  Ballef.s:  I  Curlaindesi, 
Naples,  171M1 ;  M.igia  contra  magia,  ib., 
1791;  Die  Freiwilligen,  Vienna,  1793;  Ar- 
niiniOb  Dor  Jabnnaikt,  Die  Haeht  dea  aeho- 
nan  GaaoUMhta,  il>.;  Six  duoa  for  two  vio- 
lins, op.  1  (Vienna^  1800) ;  Concerto  for 
Tiolin  ;  Trios.  Bonfjs,  etc — Ft'tis ;  Mendel. 

DUVEKNOY,  HENRI  (LOUTS 
CHARLES),  bom  in  Pui  is,  Nor.  16.  1820. 
ttiB  Uving,  1888L  Fianiat,  eon  of  Ohailaa 
Dafemoj,  darinetliat  (1766-1846) ;  pnpil  at 
tbe  Paris  Conservatoire  from  1829  to  1845. 
Ho  took  tbe  2d  prize  for  solftVe  i'J  1831, 
and  tbe  lit  in  1833 ;  was  a  pupil  of  Zim- 


mprmnn  for  tbe  pianoforte,  tnnninj  iLo  1st 
prize  in  1837  and  tiic  Ist  in  1838  ;  the  2d 
prize  for  liarmonj  and  practical  accompani- 
ment in  1888 ;  and  for  ooantetpoini-  and 
fugue,  sa  pupil  oi  Hal^iy,  In  184L  He  took 
also  the  2d  prize  for  organ  in  1840,  tbe 
1st  in  1842,  and  the  2d  grand  prix  <le  Rome 
in  1848.  He  became  assistant  profeabor  of 
solfege  al  the  ConaemUoira  In  1889,  and 
foil  pcofoaaor  In  18i8;  waa  otganiai  for 
aavafal  jaan  of  the  Protestant  cborcbea  of 
tbe  me  dea  Billfttrs  nvn]  of  tlie  Ri'Jemp- 
tion.and  organist  in  chief  o£  the  Panthemout 
Church  in  1868.  He  was  appointed  hj  the 
Conaiatoi7  of  ItatbelUaid,  in  ISIfi,  to  ntake 
a  aalaetion  ofipaalma  and  alwntBfor  the  Bar- 
formed  Church  of  Franee;  thia  be  undei^ 
took  witJi  bis  uncle  and  co-labourer,  Oeoi^es 
Kuhn.  Tlieir  joint  \\  ork  was  published  as  : 
Nouveau  cbuix  de  psaulmes  et  eautiques 
bannooiafia  ik  quatre  fm,  et  eompoete  en 
parlie  per  MM.  Kohn  ei  Hniri  DaTemaj(9 
vol&,  Paria,  1848).  A  second  part  was  pub- 
lisbetl  at  tbe  desire  of  thp  Protestant  clerfrj, 
in  which  be  was  assisted  by  Duprato  (Paris, 
1859).  He  also  published,  in  coUaboratioQ 
with  Knbn,  Solfege  dee  bbantema 
1855);  and  is  the  author  of  Solfi-ges  a  cliange- 
ments  de  dcf  (Pai  is,  1857),  which  lias  been 
adopted  by  the  Consrniitoires  of  Puris,  Brus- 
sels, and  Liuge,  and  by  the  music  schools  of 
Toulouse,  Marseilles,  Metz,  and  Lillew  Ha 
paUiahed  8oU6ge  artistique^  in  two  parte 
(PtaoM,  1860);  Toealiaea  poor  roix  de  so- 
prano ou  de  tunor ;  l^cole  concortanto  de  sdI- 
ft-ge,  ou  20  Ktiulcs  de  fetyle  et  de  porfecti  ju- 
nemcnt  pour  deux  Yoix  C'gales  sans  accom> 
paguemeut ;  Solf6ge  mfilodlqne^  th4ariqaa 
et  pntiqoe.— Fftia,  iiL  101 ;  BoppMnient,  i 
298  ;  I^arousse  ;  Mendel  :  Kicmann.  234. 

Dn'ERNOY,  MOTOR  ALPHONSK, 
born  in  Paris.  Aug.  30,  1842,  still  living, 
1888.  Pianist^  pupil  of  the  Paris  Conser- 
wtoire  nnder  Mamiontel  for  the  pianoforte, 
winnlttfT  the  9d  priaa  in  1854  and  the  let  in 
1855 ;  popil  of  Bazin  in  acoompaniment 
and  harmony,  taking  tbe  2d  aocessit  in 
1859.    He  brought  oat  two  ajrmphonio 
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frogmonta  at  tbe  Cliuielei  concerts,  .ind  a 
concerto  at  a  ooneert  of  tbe  SociSto  Na- 
tional do  Mofliqne,  in  1876.  Went  to 
London  as  virtuuso  and  uot  with  great 

success.  "Works :  Six  meloiUes  avec  ac- 
conipagnenient  de  piano  ;  and  several  mor- 
oeaux  de  geni-e  for  pianoforte. — Futia^  ^"P* 
plument,  L  298 ;  Mendel,  Ergiinz.,  98. 

DVORAK,  AMTOMIN  (pronomicad  Dvw- 
ahak),  bora  at  MqIiIf 
liausen,  Bohemia, 
Sept.  8,  1841.  still 
living,  1888.  He 
wu  deitinad  to  be  a 
bnteber  and  inn- 
keeper, like  Lis  fi. 
tlier,  but  the  villngo 
hcliool  master  taught 
him  to  plaj  the  vio- 
lin and  to  ting.  In 
1857  ho  wont  to  lfnga»,  became  violiidsi 
in  an  orchestra,  studied  in  an  organ  aehool, 
and  after  graduating  was  engaged  as  first 
violinist  at  the  National  Theater,  and  as  oi-- 
giiuiat  in  aeTeral  churches  of  Prague.  His 
k  vmn  for  diorna  and  oioheafara,  Die  Erben 
des  tfeiaan  Becgei^  was  performed  in  1873 
•with  such  success  as  to  gain  him  a  wide 
reputation ;  and  in  1875  he  wjis  awarded 
the  Artist's  Stipend  by  the  Austrian  Gov- 
emnsentk  wUeh  enabled  him  to  devote  him- 
aelf  to  eompoaition.  About  1877  hia  lune 
was  firmly  established  all  over  Europe.  In 
1884  he  visited  London  as  the  guest  of  tlie 
Pliilliarmonic  Society,  and  iu  1885  he  con- 
ducted his  cantata.  The  Spectre  Bride,  at 
tbe  Bfamungbam  FeativaL  Wodn—Op- 
eina :  HWo,  fiw  aela,  text  by  Snmawaky, 
Fragne^  1876;  Der  Bauer  ein  Schelm, 
comic,  Prague,  1878,  Di-eadeu,  1882  ;  Dor 
Dicksh&del,  comic;  Dimitrijc  {Dimiiri), 
Prague,  1882;  Kunig  uud  Kohler,  comic, 
Prague.  ESlbooetteii,  IS  pieeea  lor  piano- 
forte (4  banda),  ntp.  8 ;  Bomanoe  for  violin 
and  orchestra,  op.  11 ;  Dumka  (elegy),  and 
Furiant  (IWiemian  dance),  for  pianoforte, 
op.  12  ;  Ballade,  for  violin  with  pianoforte, 
16 ;  Four  duets,  op.  20 ;  Tiio  for  piano- 


forte, violin,  and  violoncello,  op.  21 ;  Sere- 
nade in  for  string,  ordieaira,  op.  22; 
Quartet  for  ]nan<rforte  and  atringm^  cp,  28 ; 

Tiio  in  G  minor,  op.  26 ;  Hymne  der  bub- 
mischen  Laudleute,  for  mixed  chorus,  with 
pianoforte  (4  hands),  op.  28  ;  Hymnus  for 
mixed  chorus  and  orchestra,  op.  30  ;  Klilinge 
ana  IGUuen,  18  doete  for  soprano  and  eon- 
tanlto^  op.  83 ;  Ooneerto  for  pianoforte  and 
orchesti-a,  op  33  ;  Quartet  for  stringa,  op. 
34 ;  Dumka,  elegy  for  pianoforte,  op.  35 ; 
Air  and  variations  in  A-flat,  pianoforte,  op. 
3C  ;  Four  duets,  op.  38  ;  Suite  for  orchestra, 
op.  39 ;  Notkumo  im  atrinf  ordieetra,  opti 
40 ;  Furiant^  Bobemian  national  danoe^  op^ 
42  ;  Serenade  in  D  minor,  for  wind  inatm- 
ments,  violoncello,  and  double  bass,  op.  44 ; 
Slavische  Rhapsodien  in  D,  G,  and  A-flat, 
for  full  orchestra,  op.  46  ^  Slauuche  Tanze, 
for  da»  op^  46 ;  Bagatellen  tmt  two*violtiM^ 
vioioneallo^  and  pianoforte,  op  47 ;  Sextet 
for  strings,  op  48 ;  Mazurek  in  E  minor, 
violin  and  orchestra,  op.  49  ;  Quartet  in  E- 
flat,  strings,  op.  51  ;  Impromptu,  Intermez- 
zo, Gigue,  and  jl^logue  for  pianoforte,  op. 
58 ;  Ooneerto  for  violin  and  ordieatra,  op. 
53  ;  Waltzes  for  pianoforte,  op  54  ;  Gypay 
Slelodies,  op.  55  ;  Mazurkas  for  pianoforte, 
op.  56 ;  Sonata  for  pianoforte  and  violon- 
cello, op.  57  ;  Stabal  mater  for  soli,  chorus, 
and  ordieatra,  op.  58,  1883 ;  Legenda  for 
<Hn}beatxa»  op.  69 ;  Sym^wny  Na  1,  in  D 
major,  op  60 ;  Third  quartet  iu  C,  op.  GI ; 
3Iein  Heim,  overtm*e  for  orchestra,  op.  (!2  ; 
In  der  Natur,  five  choruses  for  soprano, 
contralto,  tenor,  and  bass,  op.  63 ;  Second 
trio  in  F  minor,  op.  65 ;  SeliMio  en^Hioeioio 
for  oKdiaalia»  op^  66;  ffurilM,  dvanatiii 
overture  for  orchestra,  op.  67 ;  Aoa  dem 
Rihmer  Wjvlde,  -Charakterstflcke  for  piano- 
forte (4  hands),  op.  68;  Die  Geisterbraut 
(The  Spectre  Bride),  ballad  for  soli,  chorus, 
and  (wdieetra,  op.  69,  Birmingham  Fesli* 
val,  1886;  Symphony  Na  2,  in  D  minor, 
op.  70,  plaj-etl  in  London,  April  22,  1885, 
New  York,  by  Tlicodoro  Thomas,  Jan.  9, 
1886  ;  Die  heilige  Ludmila  {Saint  Ludmila), 
.  oratorio,  op  71,  Leeds  Festival,  1886 ;  Neue 


DYER 


SkTMche  T&aM  for  orchestn,  op.  72  :  Trio 

for  two  violins  ami  viola,  op.  74  ;  Roman- 
tiacho  StQcke  for  violin  an<l  pianoforte,  op. 
75  ;  ratnUu:  Hymn,  for  chorus  aaU  orobe»- 


tn ;  Bongs,  op.  3,  6,  6,  7,  9, 
60.  55,  7a.~Has.  Woobea- 
bkti  xL  8,  16,  89,  67.  79,  n;UmM; 
Biemann. 

DYER,  AKEBUR   EDWIN,   bom  at 

C,  Froine.  Sotnt  i-Ht'tahire, 

>^  England.  Feb.  26. 
^  1S48,  atill  liTing. 
Wf  188a  thffuM  ud 
rou8j<^ma«t »  r  at  Cliel- 
tenlmtn  Collp}?e.  Mua 
Bac.,  Oxford.  1873; 
Mus.  Doc,  ib.,  1880. 
Works:  SaWntor 
Mundi.  cantaU.  1881 ; 
Harold,  do..  1882  ;  I 
wiah  to  tune  my  quivering  lyro.  for  cho- 
•  •   iud  orcbestrsy  Gloucester  Miuioal  Fe»-| 


tifil,  1888;  ObiiNli  and  otgm  wumk: 

Songs, 

DYKES,  JOHN  BACCHUS,  bom  at 
Kingston-upon-Hull,  England,  March  10, 
1823^  died  at  St  Leonard's,  Jan. 
ii»  1876L  Ohanb  eompoeer,  papQ  of 
SkeltoD,  organist  at  Hull,  then  stud- 
ied ni  Cambridge  under  Walinisley, 
and  ill  I  HIT  Ixrame  curate  at  Malton, 
Yorksbire,  in  1849  minor  canon  and 
praeanior  of  DnriiaiB  Oalbedral.  and 
viear  of  8t  Oawald,  DmliaaiL 
Hua.  Doc,  Durham,  1861.  Works:  Ser> 
vice  in  F ;  The  23d  psalm ;  Antliems, 
psnlins,  and  hymnH,  the  litter  of  wlm-li  ni-e 
among  the  tiuest  examples  of  modern  times. 
Qifova* 

DINEl  JOHN,  diaBwgniahad  Bnglidi 

alto  singer  and  glee  composer  of  the  latter 
part  of  the  ISth  century,  died  Oct  30.  1788. 
His  glee.  Fill  the  Bowl,  obUiined  tlie  Catch 
Club  prize  in  1768.  He  was  appointed 
Oeattamaa  of  tha  Obapal  Bapl  in  1778 
and  lay  yicar  of  Westaiin^r  Abbey  :w 
1779.  He  was  one  of  the  principal  singera 
at  the  Handel  Commemoration  ia  XltiL 
— Oi-ove,  L  478. 
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